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3openFrancisco Providência & Vasco Branco

Open

Open: access, enlarge, circulate, begin, unburden, 
unwind, unfasten, unearth, uncover, unwrap, clear, 
unobstruct, uncover, disjoin, excavate, engrave, 
inaugurate activity, initiate, pierce, begin, provide, tear*. 

* synonyms by Priberam online dictionary. 
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�ąêȎÞĬĬěȎŚąÃŚȎĬňêĥŒȎąêŋêȎŚĬȎŚąêȎŒßĉêĥŚĉƌßȎÃĥåȎ
ßŠĞŚŠŋÃĞȎßĬĤĤŠĥĉŚŽǣȎŚĉŚĞêåȎȁ#êŒĉĀĥȎÃĥåȎ�ŋÃÿŚŒǣȎƓƓȎ
ŶêŋÞŒȎǹƓƓȎÃŠŚąĬŋŒȂǣȎŷÃŒȎåêŒĉĀĥêåȎÃĥåȎßĬĬŋåĉĥÃŚêåȎ
ÞŽȎ�ÃŋĞÃȎ�ÃĬĞĉêĞĞĬȎÃĥåȎ�ĞÄŠåĉÃȎ�ĞÞĉĥĬȎÃĥåȎňŋĬňĬŒêåȎ
ÞŽȎŚąêȎ^�#(Ǣ��ȎŋêŒêÃŋßąȎĀŋĬŠňȎÿĬŋȎňŠÞĞĉßÃŚĉĬĥȎ
ÞŽȎŚąêȎFĥŒŚĉŚŠŚêȎĬÿȎ�êŒêÃŋßąȎĉĥȎ#êŒĉĀĥǣȎ^êåĉÃǣȎÃĥåȎ
�ŠĞŚŠŋêȎǷF#ȭǸǢȎFŚȎĉŒǣȎƌŋŒŚȎÃĥåȎÿĬŋêĤĬŒŚǣȎÃȎßĬĥŚŋĉÞŠŚĉĬĥȎ
ŚĬȎÃŠŚąĬŋĉŚÃŚĉŶêȎßĞÃŋĉƌßÃŚĉĬĥȎĬĥȎŚąêȎĤŠĞŚĉňĞĉßĉŚŽȎ
ĬÿȎŊŠêŒŚĉĬĥŒȎŚąÃŚȎÃŋĉŒêȎŚĬåÃŽȎĉĥȎŚąĉŒȎåĉŒŚÃĥŚȎÃĥåȎ
ŚĬŋŚŠĬŠŒȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎŚŷĬȎåĉŒŚĉĥßŚȎßŠĞŚŠŋêŒǤȎ
ŚąÃŚȎĬÿȎŚąĬŒêȎŷąĬȎÞŠĉĞåȎÃĥåȎŚąĬŒêȎŷąĬȎåêŒĉĀĥǣȎĉĥȎ
ŷąĬŒêȎĬŋĉĀĉĥȎŷêȎŒêêȎŚąêȎßŋÃÿŚŒĤÃĥȎŷąĬȎßŋêÃŚêŒȎ
without knowing how to draw and the designer 
who draws without knowing how to buildǢȎ�ąêȎ
ßĬĥŶêŋĀêĥßêȎĬÿȎŚąêȎŚŷĬȎßŠĞŚŠŋêŒȎßĬŠĞåȎêĥąÃĥßêȎÃĥåȎ
ŊŠÃĞĉÿŽȎŚąêȎŋêŒŠĞŚŒȎĬÿȎêÃßąȎĬÿȎŚąêĤǢȎBĬŷêŶêŋǣȎąĬŷȎ
ßÃĥȎŷêȎåĬȎŚąĉŒȎĉÿȎŚąêŽȎÃŋêȎŚąêȎąĉŒŚĬŋĉßÃĞȎêżňŋêŒŒĉĬĥȎ
ĬÿȎŚŷĬȎÃĥŚÃĀĬĥĉŒŚĉßȎßĬĥåĉŚĉĬĥŒǣȎňŋêǹȎÃĥåȎňĬŒŚǹ
ĤĬåêŋĥǩȎ(ÃßąȎĬÿȎŚąêȎßĬĥŚŋĉÞŠŚĉĬĥŒȎßÃĞĞêåȎąêŋêȎ
ÃĞŒĬȎåĬßŠĤêĥŚŒȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎŋêĞÃŚĉĬĥŒąĉňŒȎ
ĀêĥêŋÃŚêåȎÞêŚŷêêĥȎŚąêŒêȎŚŷĬȎßŠĞŚŠŋêŒǢ
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Like an encyclopedia (circular + education), this work 
seeks a totality of general knowledge in a glossary. 
However, a totality written by personal testimonies of 
authorial investigations and critical autobiographies, 
thus constituting an essential collection of thoughts 
ĉĥȎ�ĬŋŚŠĀŠêŒêǣȎŚąĬŠĀąŚȎĉĥȎŚąêȎƌŋŒŚȎňêŋŒĬĥǣȎÞŽȎêÃßąȎ
of its 22 authors: 

Open (Francisco Providência, Vasco Branco), 
Announce (Carla Paoliello, Cláudia Albino), 
Activate (Henrique Ralheta), Actualize (Raquel Pais), 
Collaborate (Raquel Noronha), Talk (Adélia Borges),
Cultivate (Rita Rainho), Draw (Bete Paes), Root 
(Andrea Bandoni), Teach (Francisco Providência), 
Make (João Nunes), Manage (Irlando Ferreira), 
Identify (Raul Cunca), Internationalize (Rita Filipe),
Investigate (Mónica Moura), Bequeath (Fernanda 
Martins), Place (Lia Krucken), Design (Inês Secca 
Ruivo), Qualify (Cristina Mendes and Luís Rocha),
Know (Carla Paoliello), Signify (Cláudia Albino), 
Transcreate (Maria Emilia Kubrusly).
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In a Renaissance style, 
the work seeks a totality 
designed by lived fragments, 
effectively selected, 
like a great project built 
by craftsmen that, we 
believe, can contribute 
to the development and 
prosperity of the countries 
involved. It links worlds 
that belong to different 
times of development (low 
and high technology) and, 
consequently, to different 
models of humanism 
and inhumanity. 

�êŋąÃňŒǣȎŒĬĤêȎĀÃĉĥȎÿŋĬĤȎĬŚąêŋŒȎÃȎěĥĬŷĞêåĀêȎŚąÃŚȎ
ÞŋĉĥĀŒȎŷĉŚąȎŚąêĤȎŚąêȎÞĬåŽȎĬÿȎĤêĤĬŋĉêŒǣȎąÃÞĉŚŒȎ
ÃĥåȎßŠĞŚŠŋêŒȎŚąÃŚȎĉĥŚêŋêŒŚȎÞêßÃŠŒêȎĬÿȎÃĥȎÃĥßêŒŚŋÃĞȎ
ÃåÃňŚÃŚĉĬĥȎŚĬȎŚêŋŋĉŚĬŋĉêŒǣȎĀêĥêŋÃŚĉĥĀȎŚąêȎåĉÿÿêŋêĥßêȎ
ŚąÃŚǣȎŚĬåÃŽǣȎĉŒȎŒĬȎŒßŋŠŚĉĥĉƅêåȎÞŽȎŚĬŠŋĉŒĤǣȎŠĥåêŋȎŚąêȎ
ĀĞĬÞÃĞĉƅêåȎŚąŋêÃŚȎĬÿȎŚąêȎŒÃĤêǢ

�ąêŋêȎĉŒǣȎąĬŷêŶêŋǣȎÃȎŒŚŋÃŚêĀĉßȎåĉĤêĥŒĉĬĥȎŚĬȎŚąĉŒȎ
ßĬĞĞêßŚĉĬĥȎŚąÃŚȎŋêßĬĀĥĉƅêŒȎŚąêȎÃŋŚĉŒÃĥȎÃŒȎÃĥȎÃßŚĬŋȎ
ĉĥȎÃȎĤĬŋêȎêßĬĞĬĀĉßÃĞȎŷĬŋĞåȎÃĥåȎŒŚŋŠßŚŠŋêŒȎŚąêȎ
ňĞŠŋÃĞĉŚŽȎĬÿȎêßĬĥĬĤĉßǣȎêßĬĞĬĀĉßÃĞǣȎňĬĞĉŚĉßÃĞǣȎÃĥåȎ
ßŠĞŚŠŋÃĞȎßĬĥŒêŊŠêĥßêŒȎŚąÃŚȎÃŋêȎêŶĉåêĥŚȎĉĥȎŚąêȎ
ßĬĥĥêßŚĉĬĥȎĬÿȎŚąêŒêȎŋêŒêÃŋßąêŋŒȎŚĬȎŚąêȎĥêŷȎÃĥåȎ
ŚąêȎĬĞåȎŷĬŋĞåǣȎĉĥȎÃĥȎĉĥŚêŋĥÃŚĉĬĥÃĞȎŋêƍêßŚĉĬĥȎŚąÃŚȎ
ßÃĥĥĬŚȎĉĀĥĬŋêȎŚąêȎňĬŷêŋȎŋêĞÃŚĉĬĥŒȎêŒŚÃÞĞĉŒąêåȎ
ÞêŚŷêêĥȎßĬĞĬĥĉƅêŋȎÃĥåȎßĬĞĬĥĉƅêåǢȎ<ŋĬĤȎŚÃßĉŚȎŚĬȎ
ŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêǣȎŚąêȎåĬßŠĤêĥŚȎŒŚÃŚêŒȎĉŚŒêĞÿȎ
ňĬĞĉŚĉßÃĞĞŽȎÃŒȎÃȎŚŋÃĥŒÿĬŋĤÃŚĉŶêȎßĬĥŚŋĉÞŠŚĉĬĥȎĬÿȎ
BĉŒŚĬŋŽȎŚĬȎÃȎĥêŷȎĤêÃĥĉĥĀȎĬÿȎŚąêȎŷĬŋĞåǢȎ

#êŒĉĀĥêåȎÞŽȎŚąêȎŒŚŠåĉĬȎĀŋÃÿêĤÃȎÿŋĬĤȎ�ŶêĉŋĬǣȎ
ŚąĉŒȎňŠÞĞĉßÃŚĉĬĥȎŒŚÃŋŒȎĉĥȎĬĥêȎĬÿȎF#ȭȄŒȎĤĉŒŒĉĬĥŒǤȎ
ňŋĬĤĬŚĉĥĀȎŚąêȎňŋĬåŠßŚĉĬĥȎÃĥåȎåĉŒŒêĤĉĥÃŚĉĬĥȎĬÿȎ
ŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêȎĉĥȎ#êŒĉĀĥǢȎ°êȎŷĬŠĞåȎĞĉěêȎ
ŚĬȎŚąÃĥěȎêŶêŋŽĬĥêȎÿĬŋȎŚąêĉŋȎßĬĤĤĉŚŚêåȎêÿÿĬŋŚȎ
ÃĥåȎåêåĉßÃŚĉĬĥǢ

<ŋÃĥßĉŒßĬȎ�ŋĬŶĉåîĥßĉÃǣȎÿĬŋĤêŋȎßĬĬŋåĉĥÃŚĬŋȎĬÿȎŚąê
ŋêŒêÃŋßąȎĀŋĬŠňȎ^�#(Ǣ��Ȏǳ�ŋĉŚĉßÃĞȎ#êŒĉĀĥȎ
ÿĬŋȎĀŋĬŷŚąȎÃĥåȎňŋĬŒňêŋĉŚŽǴȎ

¯ÃŒßĬȎ�ŋÃĥßĬǣȎÿĬŋĤêŋȎåĉŋêßŚĬŋȎĬÿȎŚąêȎFĥŒŚĉŚŠŚêȎÿĬŋȎ
�êŒêÃŋßąȎĉĥȎ#êŒĉĀĥǣȎ^êåĉÃȎÃĥåȎ�ŠĞŚŠŋêȎǷF#ȭǸȎ
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Announce The project of this book began with a meeting 
ĬÿȎŚŷĬȎÿŋĉêĥåŒȎŷąĬȎŒąÃŋêåȎĤÃĥŽȎÃÿƌĥĉŚĉêŒǤȎŚŷĬȎ
architects, designers, craftswomen, teachers, 
and researchers in the intersections of design 
and craftsmanship; two mothers of Ana and João; 
one from Brazil and the other from Portugal. Our 
conversations resulted in the organization of this 
book that brings together different individuals 
who, like us, also consider the importance of 
problematizing the relationship between designers 
and artisans. This book is not ours, but it belongs 
to the 21 authors who embraced the challenge of, 
starting from a verb, thinking about the various 
relationships between design and craftsmanship 
ÃĥåȎŒąÃŋĉĥĀȎŚąêĉŋȎŋêƍêßŚĉĬĥŒȎĬĥȎŚąêŒêȎêżßąÃĥĀêŒȎ
of knowledge, envisioning possible futures.

The book’s plurality encompasses diverse 
understandings of local craftsmanship and the 
numerous possibilities of relationships between 
design and craftsmanship.

We begin with the verb “announce” to present 
ŚąêȎňŋĬĘêßŚȎÃĥåȎêżňŋêŒŒȎĀŋÃŚĉŚŠåêȎŚĬȎêŶêŋŽĬĥêȎ
participating.
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To Adélia Borges, Andrea Bandoni, Bete Paes, 
Cristina Mendes, Fernanda Martins, Francisco 
Providência, Henrique Ralheta, Inês Secca Ruivo, 
Irlando Ferreira, João Nunes, Lia Krucken, Luís 
Rocha, Maria Amélia Kubrusly, Mônica Moura, Raquel 
Noronha, Raquel Pais, Raul Cunca, Rita Filipe, and 
Rita Rainho, our profound thanks for believing in the 
project and, by embracing each verb carefully chosen 
for each one, making your knowledge and inquiries 
on the stated theme available.

We heartfeltly thank Maria Gabriela Ferreira, who 
ÃŚŚêĥŚĉŶêĞŽȎßĬŋŋêßŚêåȎÃĞĞȎŚąêȎŚêżŚŒȎňŋêŒêĥŚêåȎĉĥȎŚąêȎ
book Portuguese version.

�ĬȎ�ĥÃȎ^ÃŋĀÃŋĉåÃȎ�ĉĥŚĬȎÃĥåȎ�ĉŚÃȎ�ĬĞÄǣȎŷêȎÃĞŒĬȎêżňŋêŒŒȎ
our deep appreciation for the book’s design.

To Vasco Branco, former director of the Institute for 
Research in Design, Media and Culture [ID+] (until 
February 2024), and Francisco Providência, former 
coordinator of the research group MADE.PT (Critical 
Design for Growth and Prosperity) (until February 
ƓƑƓƕǴǣȎÃŠŚąĬŋŒȎĬÿȎŚąêȎŚêżŚȎȁfňêĥǣȂȎŚąÃĥěȎŽĬŠȎÿĬŋȎŚąêȎ
generous way you welcomed this editorial project and 
allowed it to be published by the University of Aveiro.

We also thank Fátima Pombo, current director of the 
Institute for Research in Design, Media and Culture, 
ID+, and Rui Costa, current coordinator of the MADE.
PT research group for supporting and encouraging 
the publication of this book in English.
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FĥĉŚĉÃĞĞŽǣȎŷêȎąÃŶêȎŚąêȎŚêżŚȎȁ�ßŚĉŶÃŚêȂȎÞŽȎBêĥŋĉŊŠêȎ
Ralheta, which introduces us to the work that has 
been carried out and is to be undertaken in Loulé. 
�ȎŋêÃåĉĥĀȎĬĥȎŚąêȎĉĥƍŠêĥßêȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽȎĬĥȎňêĬňĞêǣȎ
history, culture, and economy emphasizes the 
ĉĤňĬŋŚÃĥßêȎĬÿȎŋêŒňêßŚȎĉĥȎŚąêȎÿÃßêȎĬÿȎÃĥȎêżĉŒŚĉĥĀȎßĬĥŚêżŚȎ
ÿĬŋȎĉŚŒȎŶÃĞĬŋĉƅÃŚĉĬĥǣȎßĬĥŚĉĥŠÃŚĉĬĥǣȎÃĥåȎêżňÃĥŒĉĬĥǢ

ȁ�ßŚŠÃĞĉƅêȂȎÞŽȎ�ÃŊŠêĞȎ�ÃĉŒȎêżňĞĬŋêŒȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎ
between design and craftsmanship through cultural 
souvenirs, concepts of globality and locality, and the 
ĉĥŚÃĥĀĉÞĞêȎêżňêŋĉêĥßêȎĬÿȎÃȎĘĬŠŋĥêŽȎĤÃŚêŋĉÃĞĉƅĉĥĀȎĉĥȎ
an artifact. She presents the Finórios project and an 
êżŚêĥŒĉŶêȎŋêňêŋŚĬĉŋêȎŚĬȎßĬĥŚêĤňĞÃŚêȎßŋÃÿŚŒĤÃĥŒąĉňȎ
in Portugal.

�ÃŊŠêĞȎ_ĬŋĬĥąÃǣȎŚąŋĬŠĀąȎŚąêȎŚêżŚȎȁ�ĬĞĞÃÞĬŋÃŚêǣȂȎ
ĉĥŶĉŚêŒȎŠŒȎŚĬȎŋêÃåȎȁŒĬĤêȎŚąêĬŋêŚĉßÃĞȎŋêƍêßŚĉĬĥŒȎĬĥȎ
paths to a design anthropologically constituted 
ÿŋĬĤȎßĬĥßêňŚŒȎÃĥåȎêżňêŋĉêĥßêŒȎňêŋßêĉŶêåȎĉĥȎ
craft-producing communities in the state of 
^ÃŋÃĥąÛĬǣȎ�ŋÃƅĉĞǢȂȎ�ąêȎŒŠňňĬŋŚŒȎąêŋȎŚêżŚȎŷĉŚąȎ
other verbs, such as “displace,” “decolonize,” 
“participate,” “commune,” and “represent.” She 
åêƌĥêŒȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÃŒȎÃȎňĬŷêŋǹĉĥŚêŋßĬĥĥêßŚêåȎ
relationship, emphasizing the need to understand 
each representative involved and their 
responsibilities in projects labeled as collaborative.

Adélia Borges initially received the verb “to be” to 
ŒňêÃěȎŚĬȎŠŒȎÃÞĬŠŚȎąêŋȎêżŚêĥŒĉŶêȎêżňêŋĉêĥßêȎÃĤĬĥĀȎ
the beings that are designers and craftsmen. 
However, fortunately, she asked us to change it to 
“talk.” Through a dialogue with us, she presents her 
êżňêŋĉêĥßêŒȎĉĥȎŚąĉŒȎŷĬŋĞåȎĬÿȎÃßŚĉĬĥŒȎÃĥåȎěĥĬŷĞêåĀêǢȎ
In it, she emphasizes the importance of genuine 
êżßąÃĥĀêŒǣȎěĥĬŷĉĥĀȎąĬŷȎŚĬȎŒňêÃěǣȎÃĥåȎěĥĬŷĉĥĀȎ
how to listen. Her ideas are illustrated with various 
names from the “design + craftsmanship” scene. 

“Cultivate” was the verb chosen by Rita Rainho, 
ŷąĬȎÞŋĬŠĀąŚȎąêŋȎêżňêŋĉêĥßêȎŷĉŚąȎßĬŚŚĬĥȎßŠĞŚĉŶÃŚĉĬĥǢȎ
Cultivating is linked to caring, and with these two 
terms, she discusses and introduces the concept 
of the “Anthropocene,” Gaia’s theory, soil infertility, 
and the interconnectivity of the human and the 
non-human.
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�êŚêȎ�ÃêŒȄŒȎŚêżŚȎĉŒȎÃȎĀŠĉåĉĥĀȎŚąŋêÃåȎŚąÃŚȎêżŚêĥåŒȎ
to her drawings. “Drawing” for her is telling stories, 
imprinting moments, dreams, and words. 
Her stroke, as she said, is the record of a culture and 
ŚąêȎĀŋÃňąĉßȎĥÃŋŋÃŚĉŶêȎĬÿȎąêŋȎňêŋŒĬĥÃĞȎêżňêŋĉêĥßêŒǢ

Andreia Bandoni, from the verb to “root,” leads to 
a discussion on biodesign and presents it through 
Amazonian cuias, a natural, corporeal, symbolic, 
aesthetic, and utilitarian object from the cuieira 
ŚŋêêǢȎ�ąêȎĬňêĥŒȎŚąêȎƌêĞåȎÿĬŋȎŚąêȎåĉŒßŠŒŒĉĬĥȎ
of biofabrication, and raises questions about 
improvement, design, artisanal craftsmanship, 
and the preservation of traditional knowledge.

<ŋÃĥßĉŒßĬȎ�ŋĬŶĉåîĥßĉÃȎĉŒȎŚąêȎÃŠŚąĬŋȎĬÿȎŚąêȎŚêżŚȎ
with the verb “teach,” based on his schooling and 
ňŋĬĘêßŚȎêżňêŋĉêĥßêǣȎąêȎĬŠŚĞĉĥêŒȎåĉÿÿêŋêĥŚȎŒŚŋÃŚêĀĉêŒȎ
for bringing the designer closer to the artisan. For 
him, the convergence of design and craftsmanship 
ŷĉĞĞȎŋêŊŠĉŋêȎŒňêßĉƌßȎŚŋÃĉĥĉĥĀǤȎȁêĉŚąêŋȎŚąŋĬŠĀąȎŚąêȎ
empirical learning of techniques or through the 
critical learning of the drawing that projects them; 
that is, in the future, the training of the artisan-
designer will involve a project-based learning.” 
�ĬȎÃßąĉêŶêȎŚąĉŒȎŒŚÃŚêĤêĥŚǣȎąêȎŋêƍêßŚŒȎĬĥȎåŋÃŷĉĥĀǣȎ
designing, and learning as distinctions of beings, 
êżňêŋĉêĥßêŒǣȎÃĥåȎňŋĬåŠßŚĉĬĥǢȎ

João Nunes discusses craft + design from the 
perspective of “making,” relating it to identity + 
nature. For the author, the relationship among 
these four entities brings about changes and is 
an active and current source for social activism 
and environmental awareness.
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FŋĞÃĥåĬȎ<êŋŋêĉŋÃȎŋêƍêßŚŒȎĬĥȎȁĤÃĥÃĀĉĥĀȂȎŷąêĥȎ
ÃňňĞĉêåȎŚĬȎßŠĞŚŠŋêȎÃĥåȎŚąêȎÃŋŚŒǣȎåêƌĥĉĥĀȎŚąêȎ
manager’s role as a technician in the service of 
ŠŚĬňĉÃǢȎBêȎêżňĞĬŋêŒȎĉŚŒȎŶÃŋĉĬŠŒȎÃŒňêßŚŒȎÃĥåȎŋêĞÃŚêŒȎ
ŚąêĤȎŚĬȎŚąêȎßĬĥŚêżŚȎĉĥȎŷąĉßąȎĉŚȎĉŒȎêĤÞêååêåǢȎ
He presents the strategy, plans, and necessary 
ßĬĥåĉŚĉĬĥŒȎÿĬŋȎĉĤňĞêĤêĥŚĉĥĀȎÃȎŒňêßĉƌßȎňŋĬĘêßŚǣȎŚąêȎ
_ÃŚĉĬĥÃĞȎ�êĥŚêŋȎÿĬŋȎ�ŋŚǣȎ�ŋÃÿŚŒǣȎÃĥåȎ#êŒĉĀĥȎǾȎ�_�#ǣȎ
in Cape Verde.

�ÃŠĞȎ�ŠĥßÃȎŋêƍêßŚŒȎĬĥȎĞĬßÃĞȎĉåêĥŚĉŚĉêŒȎÃĥåȎ
design through the verb “identify.” He presents 
the relationship between craftsmanship and 
design, starting from Diderot and D’Alembert’s 
Encyclopédie in the 18th century, through the 
Industrial Revolution, the Shakers, German and 
Italian designer groups, among others, up to the 
current actions of the Designesart project.

�ĉŚÃȎ<ĉĞĉňêȎêżňĞĬŋêŒȎŚąêȎŚąêĤêȎŚąŋĬŠĀąȎŚąêȎ
verb “internationalize,” considering that 
“internationalizing through design in dialogue 
with local culture means encountering practices, 
forms, and techniques of traditional production 
to reintegrate into contemporary cosmopolitan 
daily life.” Starting from this introduction, she 
propels us to view vernacular culture and its 
ƍŠĉåĉŚŽȎÃĥåȎŚĬȎŠĥåêŋŒŚÃĥåȎßŠĞŚŠŋÃĞȎåêŒĉĀĥȎÃŒȎ
a vehicle for hospitality, sustainability, and 
opportunity. She also discusses “appropriation” 
ÃĥåȎȁßŠĞŚŠŋÃĞȎĉĤňêŋĉÃĞĉŒĤǢȂȎBêŋȎŚêżŚȎßĬĥßĞŠåêŒȎ
with a beautiful and authentic account, full of 
questions, about her work in Senegal.

Mônica Moura, through the verb “investigate,” 
ĬÿÿêŋŒȎÃȎŋêƍêßŚĉĬĥȎĬĥȎŚąêȎåĉŒŚÃĥŚȎĬŋĉĀĉĥŒȎĬÿȎ
craftsmanship and design, understanding them 
as productive cultural references, manifestations 
ĬÿȎąŠĤÃĥȎßŋêÃŚĉŶĉŚŽǢȎ�ąêȎêżÃĤĉĥêŒȎ�ŋÃƅĉĞĉÃĥȎ
ňŋĬåŠßŚĉĬĥǣȎňŋêŒêĥŚŒȎêżÃĤňĞêŒȎĬÿȎßĬĬňêŋÃŚĉĬĥȎÃĥåȎ
co-creation between designers and artisans, and 
concludes with the need for design to add blurred 
boundaries and engage with new perspectives.
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Fernanda Martins took on the verb “bequeath.” 
°êȎŋêňŋĬåŠßêȎąêŋêȎŚąêȎƌŋŒŚȎňÃŋÃĀŋÃňąȎĬÿȎąêŋȎŚêżŚǣȎ
ÃŒȎĉŚȎĉŒȎÃȎňŋĬňêŋȎĉĥŚŋĬåŠßŚĉĬĥȎŚĬȎąêŋȎŷĬŋåŒǤȎȁ�ąĉŒȎ
êŒŒÃŽǣȎĤĬŋêȎŚąÃĥȎÃĥȎÃßÃåêĤĉßȎŚêżŚǣȎąŠĤÞĞŽȎÞŋĉĥĀŒȎ
doubts and questions that have haunted me since 
my involvement with the popular knowledge of the 
�ĤÃƅĬĥȎǾȎÃȎŋêĀĉĬĥȎFȎÃåĬňŚêåȎŚĬȎĞĉŶêȎÃĥåȎŷĬŋěȎĉĥȎ
2004. It is necessary to delimit the viewpoint of this 
ŋêƍêßŚĉĬĥǤȎÃȎ�ÛĬȎ�ÃŠĞĬȎåêŒĉĀĥêŋǣȎ�ŋÃƅĉĞĉÃĥǣȎ�ĬŠŚąȎ
American, who leaves decades of work in São Paulo 
ŚĬȎƌĥåȎąêŋŒêĞÿȎĉĥȎ�ĤÃƅĬĥĉÃĥȎßĬĤĤŠĥĉŚĉêŒǢȂȎ�ąŋĬŠĀąȎ
ĉĥŊŠĉŋĉêŒȎÃĥåȎŒŚÃŚêĤêĥŚŒǣȎŒąêȎŒąÃŋêŒȎąêŋȎêżňêŋĉêĥßêȎ
and recounts the Letras que Flutuam project.

“Place “ was directed to Lia Krucken. She presents 
this verb as a double transitive, meaning it has 
an ethical aesthetic-political dimension that 
constructs and is constructed, composing an 
êżĉŒŚêĥŚĉÃĞȎŚêŋŋĉŚĬŋŽǢȎBêŋȎŚêżŚȎŋÃĉŒêŒȎßêĥŚŋÃĞȎ
ŊŠêŒŚĉĬĥŒǤȎȁBĬŷȎßÃĥȎŷêǣȎĉĥȎĬŠŋȎåêŒĉĀĥȎňŋÃßŚĉßêŒǣȎ
avoid reductionist approaches that objectify 
ŋêŒĬŠŋßêŒǣȎĥÃŚŠŋêǣȎÃĥåȎĬŠŋŒêĞŶêŒǩȎfŋǣȎÿŠŋŚąêŋĤĬŋêǤȎ
How can we learn ways of placing (and mapping 
and designing) that are epistemologically detached 
from colonized/colonizing approaches?”

FĥîŒȎ�êßßÃȎ�ŠĉŶĬǣȎŷĉŚąȎŚąêȎŶêŋÞȎŚĬȎȁåêŒĉĀĥǣȂȎŋêƍêßŚŒȎ
on sustainable development and prompts us 
to consider critical factors in the relationships 
ÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňǤȎêßĬĥĬĤŽǣȎ
ecology, politics, and culture. In addition to 
symbolic cultural and ancestral technical issues, 
she emphasizes the ecological dimension of 
craftsmanship. She presents design as a systemic 
value generator involving research, knowledge, and 
strategic thinking.

Ana Cristina Mendes and Luís Rocha write about 
“qualify.” Leading the Professional Training Centre 
for Handicrafts and Heritage (Centro de Formação 
�ŋĬƌŒŒĉĬĥÃĞȎňÃŋÃȎĬȎ�ŋŚêŒÃĥÃŚĬȎêȎ�ÃŚŋĉĤĭĥĉĬȎǻȎ�êÃŋŚêǴȎ
they discuss the transmission of knowledge 
and generational renewal, how to empower the 
ŒêßŚĬŋȎÃĥåȎĉŚŒȎňŋĬåŠßêŋŒǣȎÃĥåȎŚąêȎŊŠÃĞĉƌßÃŚĉĬĥȎ
and development of skills for those engaged in 
craftsmanship in Portugal.
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Carla Paoliello, using the verb “know,” speaks to 
ŠŒȎÃÞĬŠŚȎĉĥŚêŋǹěĥĬŷĉĥĀǣȎêżňĞÃĉĥĉĥĀȎŚąêȎŚąĬŠĀąŚŒȎĬÿȎ
ŶÃŋĉĬŠŒȎÃŠŚąĬŋŒȎĬĥȎŚÃßĉŚȎÃĥåȎŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêǢȎ
She considers that “Design + Craftsmanship 
encounters are and should result in an opportunity 
for social, cultural, economic, and environmental 
transformation, with consideration for each actor 
involved history, memories, beliefs, traditions, and 
symbolism. A multiple and continuous relational 
environment established through complementarity, 
the union of various knowledge, methodological rigor, 
and indigenous and organic forms of production.”

“Signify” is the verb Cláudia Albino accepted 
to present her understanding of partnerships 
between designers and craftsmen as creators of 
meaning for a place and builders of contemporary 
ŚêŋŋĉŚĬŋĉêŒǢȎ�ąêȎåêƌĥêŒȎßŋÃÿŚŒĤÃĥŒąĉňȎÃŒȎÃȎÿÃßŚĬŋȎ
of local identity and design as a strategic process 
and cultural mediator. Both can add meaningful, 
technical, aesthetic, and economic value to a 
ŒňêßĉƌßȎßĬĥŚêżŚǢ

�ąêȎĞÃŒŚȎŚêżŚȎĬÿȎŚąĉŒȎêåĉŚĉĬĥǣȎŚąĬŠĀąȎĥĬȎĞêŒŒȎ
important, is by Maria Emília Kubrusly who 
interprets the work of the designer-craftsman 
�êĥŚĬȎFĤÞŋĬĉŒĉȎŚĬȎêżňĞÃĉĥȎŚąêȎŶêŋÞȎȁŚŋÃĥŒßŋêÃŚêǢȂȎ
For her, “transcreating may be a metaphor for the 
working method he developed empirically from 
ŚąêȎŠĥňŋêßêåêĥŚêåȎêżňêŋĉêĥßêȎĉĥȎ�ŋÃƅĉĞȎĬÿȎßŋêÃŚĉĥĀȎ
artisanal pieces in partnership with craftsmen.”
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The pages of this book invite us to read the critical 
êŒŒÃŽŒȎňŋêŒêĥŚêåȎąêŋêǢȎ(żßêňŚȎÿĬŋȎŚąêȎƌŋŒŚȎŚŷĬȎ
ŚêżŚŒǣȎŚąêŽȎÃŋêȎĥĬŚȎĉĥȎŒêŊŠêĥŚĉÃĞȎĬŋåêŋǢ
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ƒƚactivateHenrique Ralheta

�ßŚĉŶÃŚĉĥĀȎÃȎĞĬßÃĞȎßĬĥŚêżŚȎĉĤňĞĉêŒȎÃȎåêêňȎĉĥŚêŋĥÃĞȎ
ŠĥåêŋŒŚÃĥåĉĥĀǢȎ°ąêĥȎŷêȎåĉŒßŠŒŒȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚŒǣȎ
ŷêȎÃŋêȎŋêÿêŋŋĉĥĀȎŚĬȎŚąêȎňĞÃßêŒǣȎňêĬňĞêǣȎąĉŒŚĬŋŽǣȎ
êßĬĥĬĤŽǣȎÃĥåȎÿĬŋĤŒȎĬÿȎŚÃßĉŚȎěĥĬŷĞêåĀêǢȎ�ĞŚąĬŠĀąȎ
ŚąêŋêȎĉŒȎÃĞŋêÃåŽȎŒĬĤêȎĬŋĀÃĥĉƅêåȎĉĥÿĬŋĤÃŚĉĬĥǣȎňŋĬňêŋȎ
ěĥĬŷĞêåĀêȎĉŒȎĬĥĞŽȎÿĬŠĥåȎĬĥȎŚąêȎĀŋĬŠĥåǣȎĉĥȎßĬĥŚÃßŚȎ
ŷĉŚąȎŚąêȎąĬĞåêŋŒȎĬÿȎŚąĉŒȎěĥĬŷĞêåĀêǣȎÃĥåȎĉŚȎĀŋĬŷŒȎĉĥȎ
ňŋĬňĬŋŚĉĬĥȎŚĬȎŚąêȎŚĉĤêȎêżňêŋĉêĥßêåȎĉĥȎŒĉŚŠǢ

�ąêȎŚêŋŋĉŚĬŋŽȎŷąêŋêȎßŋÃÿŚȎÃßŚĉŶĉŚĉêŒȎŚÃěêȎňĞÃßêȎĉŒȎ
ĉĥŚĉĤÃŚêĞŽȎßĬĥĥêßŚêåȎŚĬȎŚąêĤǢȎ�ąêȎßĬĥŚêżŚȎÃÿÿêßŚŒȎ
ŚąêȎêĥŚĉŋêȎĞĉÿêȎßŽßĞêȎĬÿȎŚąêȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚǣȎÿŋĬĤȎ
ßŋêÃŚĉĬĥȎŚĬȎåĉŒŚŋĉÞŠŚĉĬĥȎÃĥåȎŚąŋĬŠĀąȎĉŚŒȎŋêßĬŶêŋŽǢȎ
�ąêȎêĥŶĉŋĬĥĤêĥŚȎŒĉĀĥĉƌßÃĥŚĞŽȎĉĥƍŠêĥßêŒȎĉĥåĉŶĉåŠÃĞȎ
ÃßŚĉŶĉŚŽǣȎĘŠŒŚȎÃŒȎąŠĤÃĥȎÃßŚĉŶĉŚĉêŒȎåêƌĥêȎŚêŋŋĉŚĬŋĉêŒǢȎ
�ąêŋêÿĬŋêǣȎÃĥŽȎĉĥŚêŋŶêĥŚĉĬĥȎňŋĬĀŋÃĤȎŒąĬŠĞåȎÞêĀĉĥȎ
ŷĉŚąȎÃȎňŋĬßêŒŒȎĬÿȎßŠĞŚŠŋÃĞȎĉĤĤêŋŒĉĬĥǢ

Figure 1
“Designers’ Residence in Loulé 
©Jorge Graça”
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fĥȎŚąêȎŒĉåêȎĬÿȎŚąêȎňŋĬĤĬŚĉĥĀȎêĥŚĉŚĉêŒǣȎŚąêŋêȎĤŠŒŚȎ
ÞêȎÃȎßĬĤňŋêąêĥŒĉŶêȎňŋêĞĉĤĉĥÃŋŽȎêÿÿĬŋŚȎŚĬȎĤÃňȎÃĥåȎ
åĉÃĀĥĬŒêȎŚąêȎŊŠÃĞĉŚĉêŒȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽȎĉĥȎÃȎÞŋĬÃåȎ
ŒêĥŒêǣȎŷĉŚąȎĉŚŒȎŒŚŋêĥĀŚąŒȎÃĥåȎŷêÃěĥêŒŒêŒǢȎ<ŋĬĤȎ
ŚąĉŒǣȎÿŠŚŠŋêȎŒßêĥÃŋĉĬŒȎŷĉĞĞȎÞêȎåêŒĉĀĥêåǣȎĉĥßĞŠåĉĥĀȎ
ßĬĥŒŚŋŠßŚĉĥĀȎÃȎŶĉŒĉĬĥȎŷĉŚąȎŷêĞĞǹåêƌĥêåȎĀŠĉåêĞĉĥêŒȎ
ÃĥåȎĬÞĘêßŚĉŶêŒǢȎ

�ąêȎßÃŒêȎĬÿȎXĬŠĞëȎąÃŒȎŚąêȎŒňêßĉƌßĉŚŽȎĬÿȎÞêĉĥĀȎ
ÃȎĤŠĥĉßĉňÃĞĉŚŽȎĉĥĉŚĉÃŚĉŶêȎŚąÃŚȎŷĉŒêĞŽȎĞĬĬěêåȎÃŚȎ
ĉŚŒȎĬŋĉĀĉĥŒȎĉĥȎŚąêȎßŋêÃŚĉĬĥȎĬÿȎĞĬßÃĞȎåêŶêĞĬňĤêĥŚȎ
ňĬĞĉßĉêŒǣȎŚąêŋêÞŽȎßĬĥŒĉåêŋĉĥĀȎŚąêȎßŋĉŚĉßÃĞȎĤÃŒŒȎĬÿȎ
ßŋêÃŚĉŶĉŚŽȎÃĥåȎŚąêȎŶÃĞŠÃÞĞêȎąêŋĉŚÃĀêȎĬÿȎêĥåĬĀêĥĬŠŒȎ
ßŋÃÿŚŒĤÃĥŒąĉňǢȎ°ĉŚąĉĥȎŚąêȎĤŠĥĉßĉňÃĞȎŒŚŋŠßŚŠŋêǣȎ
XĬŠĞëȎ�ŋĉÃŚĉŶĬȎÿÃĞĞŒȎŠĥåêŋȎŚąêȎĘŠŋĉŒåĉßŚĉĬĥȎĬÿȎŚąêȎ
êßĬĥĬĤŽǣȎåêĤĬĥŒŚŋÃŚĉĥĀȎŚąêȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎŚąêȎ

ŒêßŚĬŋȄŒȎŒŚŋÃŚêĀĉßȎĉĤňĬŋŚÃĥßêǢȎ�ąêŋêȎÃŋêȎŒêŶêŋÃĞȎ
ĞĉĥêŒȎĬÿȎÃßŚĉĬĥǣȎêĥßĬĤňÃŒŒĉĥĀȎňŋĬĀŋÃĤŒȎÿĬŋȎ
ňŋĬŚêßŚĉĬĥǣȎêĤňĬŷêŋĤêĥŚǣȎŚŋÃĉĥĉĥĀǣȎŋêŶĉŚÃĞĉƅÃŚĉĬĥǣȎ
ÃĥåȎňŋĬĤĬŚĉĬĥȎĬÿȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚŒǣȎÃŒȎŷêĞĞȎÃŒȎ
êĥąÃĥßĉĥĀȎŚąêȎŚĬŠŋĉŒŚȎĉĥŚêŋêŒŚȎĉĥȎŚąêŒêȎÃßŚĉŶĉŚĉêŒǢȎ
�ŋĬĀŋÃĤŒȎŋêĞÃŚêåȎŚĬȎĉĥĥĬŶÃŚĉĬĥǣȎĉĥȎŷąĉßąȎŚąêȎåêŒĉĀĥǯ
ßŋÃÿŚŒĤÃĥŒąĉňȎÞĉĥĬĤĉÃĞȎŚÃěêŒȎßêĥŚêŋȎŒŚÃĀêǣȎÃŋêȎ
ÃĞŒĬȎňÃŋŚȎĬÿȎŚąĉŒȎĉĥĉŚĉÃŚĉŶêǢȎ�ąêȎXĬŠĞëȎ#êŒĉĀĥȎXÃÞȎĉŒȎ
ÃȎßĬĤňĬĥêĥŚȎĬÿȎŚąĉŒȎßĬĤňĞêżȎňŋĬĀŋÃĤǣȎÃĥåȎŒĬĤêȎ
ĬÿȎĉŚŒȎÿŠĥßŚĉĬĥŒȎĉĥßĞŠåêȎÃŒŒĉŒŚĉĥĀȎĉĥȎêŒŚÃÞĞĉŒąĉĥĀȎÃȎ
ßŋêÃŚĉŶêȎßĬĤĤŠĥĉŚŽȎŚąÃŚȎŒąÃňêŒȎĥêŷȎÃňňŋĬÃßąêŒȎ
ŚĬȎĉĥŚÃĥĀĉÞĞêȎąêŋĉŚÃĀêȎÃĥåȎĤêåĉÃŚĉĥĀȎŋêĞÃŚĉĬĥŒąĉňŒȎ
ÞêŚŷêêĥȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒǢȎ�ąêȎåêŒĉĀĥȎ
ÃŒŒŠĤêŒȎÃĥȎĉĥŚêĀŋÃŚêåȎŋĬĞêȎąêŋêǣȎŷąêŋêȎåÃĉĞŽȎ
åĉÃĞĬĀŠêȎŷĉŚąȎĬŚąêŋȎÃßŚĬŋŒȎßĬĥŚŋĉÞŠŚêŒȎŚĬȎŚąêȎŚąĉĥěĉĥĀȎ
ÃĥåȎĀŠĉåĉĥĀȎňŋĉĥßĉňĞêŒȎĬÿȎŚąêȎňŋĬĀŋÃĤȄŒȎÃßŚĉĬĥŒǢ

Figure 2 
International residence for 
Design and Crafts students 
Metal in Portugal 2021 
Summer School
Photography: Jorge Graça 
©Michelangelo Foundation
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fĥêȎĬÿȎŚąêȎĤĬŒŚȎĉĤňêŋÃŚĉŶêȎÃŋêÃŒȎĬÿȎĉĥŚêŋŶêĥŚĉĬĥȎĉŒȎ
ŚŋÃĉĥĉĥĀȎÃȎĥêŷȎĀêĥêŋÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥŒȎŚĬȎêĥŒŠŋêȎŚąêȎ
ßĬĥŚĉĥŠĉŚŽȎĬÿȎěĥĬŷĞêåĀêǢȎ

BĬŷêŶêŋǣȎŚĬȎĤÃěêȎŚąêŒêȎÃßŚĉŶĉŚĉêŒȎÃŚŚŋÃßŚĉŶêȎŚĬȎ
ŚąêȎĥêŷȎĀêĥêŋÃŚĉĬĥŒǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎêĥŒŠŋêȎŚąÃŚȎ
ŚąêŽȎÃŋêȎňŋĬƌŚÃÞĞêȎÞŽȎŷĬŋěĉĥĀȎĬĥȎŚąêȎňêŋßêĉŶêåȎ
ŶÃĞŠêȎŋêĞÃŚêåȎŚĬȎŚąêŒêȎÃŋŚŒǢȎ�ĥŚĉĞȎŚąêĥǣȎĉŚȎĤŠŒŚȎÞêȎ
êĥŒŠŋêåȎŚąÃŚǣȎŷĉŚąȎŚąêȎßŠŋŋêĥŚȎÃßŚĬŋŒǣȎŚąêŋêȎĉŒȎŚąêȎ
ßÃňÃßĉŚŽȎŚĬȎŋêŒňĬĥåȎŚĬȎŚąêȎňŋêŒêĥŚȎßąÃĞĞêĥĀêŒȎÃĥåȎ
ŚąêȎĬßßÃŒĉĬĥÃĞȎĬňňĬŋŚŠĥĉŚĉêŒȎŚąÃŚȎÃŋĉŒêǣȎŒąÃňĉĥĀȎÃȎ
ßĬĤĤêŋßĉÃĞȎßĬĥŚêżŚǢȎFŚȎĉŒȎĥêßêŒŒÃŋŽȎŚĬȎŠĥåêŋŒŚÃĥåȎ
ŚąêȎĤÃŋěêŚǣȎŒĬßĉÃĞȎåêŶêĞĬňĤêĥŚŒǣȎŚąêȎňĬŚêĥŚĉÃĞȎĬÿȎ
ŚêßąĥĬĞĬĀŽǣȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎ
ßĬĥŒŠĤêŋȎĤĬŚĉŶÃŚĉĬĥŒǣȎÃĥåȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎ
ŋêŊŠĉŋêĤêĥŚŒǢȎfĥêȎĤŠŒŚȎŷĬŋěȎĬĥȎŚąêȎßĬĥŚêżŚȎÃŒȎ
ÃȎŒŽŒŚêĤȎÃĥåȎÃßŚĉŶÃŚêȎŚąĉŒȎßĬĤňĞêżȎåêŶêĞĬňĤêĥŚȎ
ĥêŚŷĬŋěǢȎFŚȄŒȎêŒŒêĥŚĉÃĞȎŚĬȎěêêňȎÃĞĞȎŚąêȎĬÞĘêßŚĉŶêŒȎĉĥȎ
ĤĉĥåȎêŶêŋŽȎåÃŽǢ

�ßŚĉŶÃŚĉĥĀȎĉĥȎÃĥȎêżĉŒŚĉĥĀȎßĬĥŚêżŚȎĉĥŶĬĞŶêŒȎßĬĥŒĉåêŋĉĥĀȎ
ŚąêȎêĥŚĉŋêȎĞĬßÃĞȎÃĥåȎĉĥåĉŶĉåŠÃĞȎŠĥĉŶêŋŒêȎĬÿȎßŋêÃŚĬŋŒǣȎ
ÃŒȎŷêĞĞȎÃŒȎŚąêȎĤÃŚêŋĉÃĞŒǣȎěĥĬŷĞêåĀêǣȎĬŋȎąĉŒŚĬŋŽȎĬÿȎ
ŚąêŒêȎňĞÃßêŒǢȎ^ŠßąȎŷĬŋěȎŷĉĞĞȎĉĥßĞŠåêȎŋêǹŒĉĀĥĉÿŽĉĥĀȎ
ŚąêŒêȎêĞêĤêĥŚŒȎÃĥåȎƌĥêǹŚŠĥĉĥĀȎŚąĉŒȎßĬĥŚêżŚȎŚĬȎ
ßĞÃŋĉÿŽȎÃĥåȎŋêňĬŒĉŚĉĬĥȎĉŚŒȎŶÃĞŠêǢȎ�ĬŷêŋÿŠĞȎĥÃŋŋÃŚĉŶêŒȎ
ÃĞŋêÃåŽȎêżĉŒŚǢȎ�ąêŽȎĘŠŒŚȎąÃŶêȎŚĬȎÞêȎŒêĞêßŚêåǣȎ
ŋêßĬĥŚêżŚŠÃĞĉƅêåǣȎÃĥåȎÃåêŊŠÃŚêĞŽȎňŋĬĤĬŚêåǢ

�ȎňŋĬÿĬŠĥåȎěĥĬŷĞêåĀêȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽȎÃĥåȎŷąÃŚȎ
ßĬĥŒŚĉŚŠŚêŒȎĉŚȎÃĉåŒȎĉĥȎŠĥåêŋŒŚÃĥåĉĥĀȎĉŚŒȎĉåêĥŚĉŚŽǢȎ�ąêȎ
ŠĥĉŊŠêĥêŒŒȎĬÿȎÃȎŚêŋŋĉŚĬŋŽȎĞĉêŒȎĉĥȎĉŚŒȎňêĬňĞêǣȎňŋÃßŚĉßêŒȎ
ÃĥåȎßŠŒŚĬĤŒǢȎ�ĞÃŋĉÿŽĉĥĀȎŚąĉŒȎŠĥĉŊŠêĥêŒŒȎĉŒȎÃȎŶÃĞŠÃÞĞêȎ
ŷĬŋěĉĥĀȎŚĬĬĞǢȎFŚȎÃĞŒĬȎßĬĥŚŋĉÞŠŚêŒȎŚĬȎßŋêÃŚêȎÃȎŒêĥŒêȎ
ĬÿȎÞêĞĬĥĀĉĥĀȎÿĬŋȎŚąêȎÃŋŚĉŒÃĥŒȎÃĥåȎŚąêȎßĬĤĤŠĥĉŚŽǣȎ
ŒêŋŶĉĥĀȎÃŒȎÃĥȎÃŚŚŋÃßŚĉĬĥȎÿĬŋȎêżŚêŋĥÃĞȎĬÞŒêŋŶêŋŒǢ

�ĞĞȎĬÿȎŚąĉŒȎŷĬŋěȎßĬĥŚŋĉÞŠŚêŒȎŚĬȎŚąêȎĤŠßąǹĥêêåêåȎ
ŚêŋŋĉŚĬŋĉÃĞȎŶÃĞĬŋĉƅÃŚĉĬĥǣȎŷąĉßąǣȎĬĥßêȎÃĀÃĉĥǣȎŚŋÃĥŒĞÃŚêŒȎ
ĉĥŚĬȎĉĥåĉŶĉåŠÃĞȎŶÃĞŠÃŚĉĬĥǢ

_ĬŚÃÞĞŽǣȎŚąêȎňŋĉĤÃŋŽȎĤĬŚĉŶÃŚĉĬĥȎĬÿȎŚąêȎŒêĥĉĬŋȎ
ßĬĤĤŠĥĉŚŽȎĬÿȎßŋÃÿŚŒĤêĥȎĉĥȎXĬŠĞëȎĉŒȎŚąêȎĘĬŽȎĬÿȎ
ßŋêÃŚĉĬĥȎÃĥåȎŚąêȎŒąÃŋĉĥĀȎĬÿȎŚąêĉŋȎŒŚĬŋĉêŒǢȎ�ąêŽȎŒêêȎ
ŚąêĤŒêĞŶêŒȎÃŒȎÃĤÞÃŒŒÃåĬŋŒȎĬÿȎěĥĬŷĞêåĀêǢȎ�ąêȎ
ĉĥŶêŒŚĤêĥŚȎĉĥȎŋêßĬĀĥĉƅĉĥĀȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎŚąêĉŋȎ
ŷĬŋěȎąÃŒȎĞêåȎŚĬȎÃĥȎÃňňÃŋêĥŚȎĉĥßŋêÃŒêȎĉĥȎŚąêȎŒêĞÿǹ
êŒŚêêĤȎĬÿȎŚąêŒêȎĤÃŒŚêŋŒǢ

Figure 3
Product launch at 
Algarve Design Meeting 
©Loulé Criativo
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�ȎßŋÃÿŚŒĤÃĥȄŒȎňêŋŒĬĥÃĞȎĉåêĥŚĉŚŽǣȎĞĉěêȎÃĥŽȎÃŋŚĉŒŚȄŒǣȎĉŒȎ
ßĞĬŒêĞŽȎĉĥŚêŋŚŷĉĥêåȎŷĉŚąȎŚąêĉŋȎŷĬŋěǢȎFĥȎĬŚąêŋȎŷĬŋåŒǣȎ
ňêŋŒĬĥÃĞȎÃňňŋêßĉÃŚĉĬĥȎĉŒȎŊŠĉŚêȎêŶĉåêĥŚǢ

�ąêȎŒĉĀĥĉƌßÃĥŚȎßąÃĞĞêĥĀêȎĞĉêŒȎĉĥȎŚąêȎŶÃĞŠÃŚĉĬĥȎ
ĬÿȎŚąêȎňŋĬåŠßŚȎĬÿȎŚąêĉŋȎŷĬŋěǢȎ�ąêȎŋêŒňĬĥŒêȎĤŠŒŚȎ
ÞêȎĤŠĞŚĉÿÃßêŚêåǣȎĉĥŶĬĞŶĉĥĀȎßĬĥŒŠĤêŋŒȎÃĥåȎŚąêȎ
ßŋÃÿŚŒĤêĥȎŚąêĤŒêĞŶêŒǢȎFŚȎŋêŊŠĉŋêŒȎŋêňĬŒĉŚĉĬĥĉĥĀȎ
ÃŋŚĉŒÃĥÃĞȎßŋêÃŚĉĬĥǣȎĥŠĞĞĉÿŽĉĥĀȎÃĞĞȎŒŚĉĀĤÃŒǣȎÃĥåȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎŷąÃŚȎĤÃĥŠÃĞȎĞÃÞĬŋȎŋêňŋêŒêĥŚŒȎĉĥȎ
ŚąêȎƓƒŒŚȎßêĥŚŠŋŽǣȎŷąêŋêȎĉŚŒȎßŠĞŚŠŋÃĞȎŶÃĞŠêȎŷĉĞĞȎÞêȎÃĥȎ
ÃŒŒêŚȎŚĬȎĉŚŒȎßĬĤĤêŋßĉÃĞȎŶÃĞŠêǢȎ�ąêȎåĉŋêßŚȎŋêĞÃŚĉĬĥŒąĉňȎ
ÞêŚŷêêĥȎßŠĞŚŠŋÃĞȎŶÃĞŠêȎÃĥåȎêßĬĥĬĤĉßȎŶÃĞŠêȎĤŠŒŚȎÞêȎ
ĤÃżĉĤĉƅêåǢȎ�ŋŚĉŒÃĥÃĞȎňŋĬåŠßŚŒȎĥêêåȎŚĬȎÞêȎŶĉêŷêåȎ
ÃĥåȎŚŋêÃŚêåȎÃŒȎßŠĞŚŠŋÃĞȎňŋĬåŠßŚŒǢ

Figure 4 
Filming of Mini-Documentaries 
for social media 
©Loulé Criativo

�ąÃŚȎŷĉĞĞȎêĥŒŠŋêȎĤĬŋêȎĥÃŋŋÃŚĉŶêȎĞÃŽêŋŒȎĉĥȎêÃßąȎ
ňŋĬåŠßŚǣȎňŋĬŶĉåĉĥĀȎßĬĤĤêŋßĉÃĞȎÃŋĀŠĤêĥŚŒȎŚąÃŚȎ
ßÃĥȎĀŠÃŋÃĥŚêêȎŚąêŒêȎÃŋŚŒȄȎêßĬĥĬĤĉßȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎ
ÃĥåȎĞĬĥĀêŶĉŚŽǢ

�ąêȎßŠĞŚŠŋÃĞȎÃŒňêßŚȎŒąĬŠĞåȎÞêȎÃßŚĉŶÃŚêåȎŚąŋĬŠĀąȎ
ŚąĬŠĀąŚȎňŋĬåŠßŚĉĬĥǣȎßĬĥŚêĥŚȎßŋêÃŚĉĬĥǣȎĬŋĀÃĥĉƅĉĥĀȎ
êżąĉÞĉŚĉĬĥŒǣȎňŋĬĤĬŚĉĥĀȎêżňêŋĉĤêĥŚÃŚĉĬĥǣȎêĥĀÃĀĉĥĀȎ
ŷĉŚąȎŒßąĬĬĞŒȎÃĥåȎŠĥĉŶêŋŒĉŚĉêŒǣȎÃĥåǣȎĤĬŒŚȎĉĤňĬŋŚÃĥŚĞŽǣȎ
ÞêĉĥĀȎĉĥąêŋêĥŚȎĉĥȎßŋêÃŚĉĥĀȎĥêŷȎňŋĬåŠßŚŒǢ

�ąêȎňŋĬåŠßŚĉĬĥȎŠĥĉŚŒȎĥêêåȎŚĬȎêŶĬĞŶêȎÃĥåȎĞĬĬěȎÃŚȎ
ŚąêĤŒêĞŶêŒȎÃŒȎÞŠŒĉĥêŒŒȎêĥŚĉŚĉêŒǢȎ�ąêȎňêŋŒĬĥȎŷąĬȎ
ßŋêÃŚêŒȎĤÃŽȎĥĬŚȎÞêȎŚąêȎŒÃĤêȎÃŒȎŚąêȎĬĥêȎąÃĥåĞĉĥĀȎ
ßĬĤĤŠĥĉßÃŚĉĬĥȎÃĥåȎŒÃĞêŒǣȎÞŠŚȎŚąêŒêȎÿÃßŚĬŋŒȎĤŠŒŚȎ
ÞêȎňÃŋŚȎĬÿȎŚąêȎêŊŠÃŚĉĬĥȎÿĬŋȎŚąĬŒêȎêĥĀÃĀĉĥĀȎĉĥȎÃĥȎ
ÃßŚĉŶĉŚŽȎŚąÃŚȎÃĉĤŒȎÿĬŋȎêßĬĥĬĤĉßȎŋêĞêŶÃĥßêǢ

Along with the know-how, we 
must add the know-how to sell 
and the know-how to promote.
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°ąêĥȎŚąêȎåĉŒßĬŠŋŒêȎĬÿȎêĥŚŋêňŋêĥêŠŋŒąĉňȎĉŒȎ
ßĬĤÞĉĥêåȎŷĉŚąȎÃŋŚĉŒÃĥÃĞȎßŋêÃŚĉĬĥǣȎĉŚȎĤÃŽȎŒêêĤȎĞĉěêȎ
ÃĥȎÃŚŚêĤňŚȎŚĬȎÿĬŋßêȎŚąêȎßĬĥŶêŋĀêĥßêȎĬÿȎŠĥŋêĞÃŚêåȎ
ŠĥĉŶêŋŒêŒǢȎ�ÃŋŚĉßŠĞÃŋĞŽȎÃĤĬĥĀȎŚąêȎŶÃĞŠÃÞĞêȎąĬĞåêŋŒȎ
ĬÿȎÃßßŠĤŠĞÃŚêåȎěĥĬŷĞêåĀêȎÃßŊŠĉŋêåȎŚąŋĬŠĀąȎ
ÃĥßêŒŚŋÃĞȎŷÃŽŒȎĬÿȎěĥĬŷĞêåĀêȎŚŋÃĥŒÿêŋǣȎŷĉŚąĉĥȎÃȎ
ÿÃĤĉĞŽȎêĥŶĉŋĬĥĤêĥŚǣȎĉĥȎŚąêȎĤÃŒŚêŋǯÃňňŋêĥŚĉßêȎ
ŋêĞÃŚĉĬĥŒąĉňǣȎÃĥåȎňŋĉĤÃŋĉĞŽȎŚąŋĬŠĀąȎňŋÃßŚĉßÃĞȎ
êżňêŋĉêĥßêǢȎ�ąêȎňŋĬßêŒŒêŒȎĬÿȎĉĥŚŋĬåŠßĉĥĀȎĥêŷȎ
ňŋÃßŚĉßêŒȎĤŠŒŚȎÞêȎÃåÃňŚêåȎŚĬȎŚąêȎĉĥŚêŋĞĬßŠŚĬŋŒǣȎÃĥåȎ
ĤêåĉÃŚĉĬĥȎĉŒȎÿŠĥåÃĤêĥŚÃĞȎąêŋêǢ

�ąêŒêȎŒÃĤêȎŋêÃŒĬĥŒȎĤÃŽȎĞêÃåȎŚĬȎŊŠêŒŚĉĬĥĉĥĀȎ
ŷąêŚąêŋȎŚąêȎŶêŋŽȎĞêżĉßĬĥȎĬÿȎŷĬŋåŒȎĞĉěêȎȁFĤňÃßŚȂȎÃĥåȎ
ȁ�ßßêĞêŋÃŚĉĬĥȂȎĉŒȎÃňňŋĬňŋĉÃŚêȎŷąêĥȎåĉŒßŠŒŒĉĥĀȎŚąêŒêȎ
ßĬĥŚêżŚŒǣȎŚąêŒêȎňêĬňĞêǣȎÃĥåȎŚąêĉŋȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎ
ŚąêĉŋȎŷĬŋěǢȎ�ąêȎŋÃňĉåȎĉĤňÃßŚȎĬÿȎÃßŚĉŶÃŚĉĬĥȎÃßŚĉĬĥŒȎĉŒȎ
åĉÿƌßŠĞŚȎĉĥȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚŒǢ

�ňňĞŽĉĥĀȎĉĥĥĬŶÃŚĉĬĥȎňŋĬßêŒŒêŒȎŷĉŚąĉĥȎÃȎßĬĤĤŠĥĉŚŽȎ
ąÃŒȎŒĉĀĥĉƌßÃĥŚȎŒňêßĉƌßĉŚĉêŒǢȎFŚȄŒȎĥĬŚȎêÃŒŽȎŚĬȎÃßŚȎ
ŷĉŚąĉĥȎÃȎĀŋĬŠňȎŚąÃŚȎĉŒȎĥĬŚȎŋêÃåĉĞŽȎĬňêĥȎŚĬȎŋÃåĉßÃĞȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥŒǣȎåŠêȎŚĬȎŚąêĉŋȎňŋÃßŚĉßêŒǣȎŚąêĉŋȎ
ŋêÿêŋêĥßêŒǣȎÃĥåȎŚąêĉŋȎňÃŋŚĉßŠĞÃŋȎŚĉĤêĞĉĥêŒǢ

�ąêŋêÿĬŋêǣȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥŒȎĤŠŒŚȎÞêȎŒŠÞŚĞêǣȎÃňňĞŽĉĥĀȎ
ňŋĉĥßĉňĞêŒȎĬÿȎŒĬÿŚȎĉĥĥĬŶÃŚĉĬĥǢȎ�ąêŋêȎÃŋêȎĥĬȎŊŠÃĥŚŠĤȎ
ĞêÃňŒǣȎÞŠŚȎŋÃŚąêŋȎŚąêȎßĬĥŒĬĞĉåÃŚĉĬĥȎĬÿȎÃȎßĬĤĤŠĥĉŚŽȎ
ŚąÃŚȎĀÃĉĥŒȎŒŚŋêĥĀŚąǣȎĀŋĬŠňȎÃŷÃŋêĥêŒŒǣȎÃĥåȎÃȎßĬĤĤĬĥȎ
ĉåêĥŚĉŚŽǢȎ�ŠŒŚÃĉĥêåȎĉĥĥĬŶÃŚĉĬĥȎŷĉĞĞȎĀÃĉĥȎĀŋêÃŚêŋȎ
êÿÿêßŚĉŶêĥêŒŒȎÃĥåȎßŋêÃŚêȎĤĬŋêȎŒŠÞŒŚÃĥŚĉÃĞȎÿĬŠĥåÃŚĉĬĥŒǢ

Figure 5 
Setting up an exhibition in local 
commercial storefronts as a 
way of reaching new audiences 
©Loulé Criativo
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Figure 6 
Modular rugs - Collaboration between a brand incubated at Loulé Design 
Lab and craftswomen form Casa da Empreita 
©Virgílio Rodrigues
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�ąêȎŋêňŋêŒêĥŚÃŚĉĬĥȎĬÿȎêŶĬĞŠŚĉĬĥȎĉŒȎĥĬŚȎßĬĥßêĉŶêåȎ
ąêŋêȎÃŒȎÃĥȎŠňŷÃŋåȎĞĉĥêȎĬĥȎÃȎňĞÃĥêȎÞŠŚȎŋÃŚąêŋȎÃŒȎÃȎ
ŚąŋêêǹåĉĤêĥŒĉĬĥÃĞȎŒňĉŋÃĞǢȎFŚȎĉŒȎĤĬŋêȎĞĉěêȎÃȎąêĞĉßÃĞȎ
êŶĬĞŠŚĉĬĥȎňŋĬßêŒŒǣȎÃȎŒňĉŋÃĞȎŒŚÃĉŋßÃŒêȎŷąêŋêǣȎ
ŷĉŚąȎêÃßąȎŚŠŋĥǣȎĤÃĥŽȎňĬĉĥŚŒȎĤŠŒŚȎÞêȎÃååŋêŒŒêåȎ
ŚĬȎÃŒßêĥåȎŒŠŒŚÃĉĥÃÞĞŽǢȎ�ąêȎêĥŚĉŋêȎßĬĥŚêżŚȎ
ĤŠŒŚȎÞêȎŷĬŋěêåȎĬĥȎÿĬŋȎĉĥĥĬŶÃŚĉĬĥȎŚĬȎĬßßŠŋǤȎŚąêȎ
ÃŚŚŋÃßŚĉŶêĥêŒŒȎĬÿȎŚąêȎňŋĬÿêŒŒĉĬĥǣȎŶÃĞŠêȎĉŒŒŠêŒǣȎ
ŊŠÃĞĉŚŽȎßĬĥŚŋĬĞȎŒŽŒŚêĤŒǣȎŋêŒňĬĥŒĉŶêĥêŒŒȎŚĬȎĬŋåêŋŒǣȎ
ĤÃŋěêŚĉĥĀȎßĬĥßêňŚŒǣȎĤÃŋěêŚȎĉåêĥŚĉƌßÃŚĉĬĥǣȎňŋĬßêŒŒȎ
ĉĤňŋĬŶêĤêĥŚŒǣȎĬŋȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎňĬĞĉßĉêŒǢȎ�ĞĞȎĬÿȎ
ŚąêŒêȎŷĉĞĞȎÃĞŒĬȎÞêȎåêŶêĞĬňĉĥĀȎĉŒŒŠêŒǣȎŷąĉßąȎŷĉĞĞȎ
ąÃŶêȎŚĬȎêŶĬĞŶêȎĉĥȎňÃŋÃĞĞêĞȎŷĉŚąȎĉĥĥĬŶÃŚĉĬĥȎňŋĬßêŒŒêŒǢ

�ąêȎÃåŶÃĥŚÃĀêȎĬÿȎňŠÞĞĉßȎňĬĞĉßĉêŒȎÿĬŋȎĞĬßÃĞȎÃßŚĉĬĥȎ
ĉŒȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎêżŚêĥåĉĥĀȎňŋĬĀŋÃĤȎåŠŋÃŚĉĬĥŒǣȎ
ÃĞĞĬŷĉĥĀȎÃßŚĉĬĥŒȎŚĬȎÞêȎêŶÃĞŠÃŚêåǣȎĤêåĉÃŚêåǣȎÃĥåȎ
ąÃŶêȎŋêÃĞȎßĬĥŒêŊŠêĥßêŒǢȎ°êȎąĬňêȎŚąÃŚȎŚąĉŒȎŷĉĞĞȎŒĬĬĥȎ
ÞêßĬĤêȎÃȎßĬĤĤĬĥȎňŋÃßŚĉßêǢȎFĥŚêŋŶêĥŚĉĬĥŒȎŒąĬŠĞåȎ
ÞêȎĤêÃŒŠŋêåȎĉĥȎÃĞĞȎŚąêĉŋȎĉĤňÃßŚŒȎŒĬȎŚąÃŚȎŷąÃŚȎŷĬŋěŒȎ
ßÃĥȎÞêȎŋêňêÃŚêåȎĉĥȎĥêŷȎÃßŚĉĬĥŒǣȎĉĥȎÃȎßĬĥŚĉĥŠĬŠŒȎ
ßŋĉŚĉßÃĞȎŷĬŋěȎŠĥŚĉĞȎŚąêȎĉĥŚêŋŶêĥêåȎÃŋêÃŒȎĀÃĉĥȎŚąêĉŋȎ
ĤêÃĥŒȎÃĥåȎÞêßĬĤêȎêĤňĬŷêŋêåǢȎ^êÃĥŷąĉĞêǣȎŚąêȎ
ßĬĥŒŚÃĥŚȎňŋêŒêĥßêȎĬÿȎĤêåĉÃŚĉĬĥȎŷĉĞĞȎŒêêěȎŚĬȎąêĞňȎ
êĥŒŠŋêȎŒŠßßêŒŒǢ

�ąĉŒȎŷĉĞĞȎÞêȎĬĥêȎĬÿȎŚąêȎåêŒĉĀĥêŋȄŒȎŋĬĞêŒȎÃŒȎňÃŋŚȎ
ĬÿȎÃȎĤŠĞŚĉåĉŒßĉňĞĉĥÃŋŽȎŚêÃĤȎĬÿȎňŠÞĞĉßȎŒêŋŶĉßêǢȎ
�ąêȎåêŒĉĀĥêŋȎĉŒȎĘŠŒŚȎĬĥêȎňĉêßêȎąêŋêǣȎÃȎĤêåĉÃŚĬŋȎ
ŷąĬŒêȎŋĬĞêȎåĉÿÿêŋŒȎÿŋĬĤȎŚąÃŚȎĬÿȎÃȎňŋĬåŠßŚȎåêŒĉĀĥêŋȎ
ÞêßÃŠŒêȎąêŋêǣȎąêȎŷĬŋěŒȎĬĥȎŒĬßĉÃĞǣȎêßĬĥĬĤĉßǣȎ
ßŠĞŚŠŋÃĞǣȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǢȎ
BêȎĉŒȎĞêŒŒȎŋêßĬĀĥĉƅêåȎÃŒȎÃȎňêŋŒĬĥȎŷąĬȎŒąÃňêŒȎÃĥȎ
ÃŋŚêÿÃßŚȎÃĥåȎĤĬŋêȎÃŒȎŒĬĤêĬĥêȎŷĉŚąĉĥȎŚąêȎŒßĬňêȎ
ĬÿȎŒĬßĉÃĞȎåêŒĉĀĥȎĬŋȎŒŚŋÃŚêĀĉßȎŚąĉĥěĉĥĀȎĉĥȎŚąêȎŒêŋŶĉßêȎ
ĬÿȎŚąêȎÿŠŚŠŋêȎĬÿȎÃȎŚêŋŋĉŚĬŋŽǢ

BĉŒȎÿĬßŠŒȎĬÿȎŷĬŋěȎĉŒȎŚąêȎßĬĥŚêżŚǤȎŒêŚŚĉĥĀȎĬÞĘêßŚĉŶêŒǣȎ
êĥêŋĀĉƅĉĥĀȎÃĥȎêĥŚĉŋêȎĥêŚŷĬŋěǣȎêŒŚÃÞĞĉŒąĉĥĀȎÞŋĉåĀêŒǣȎ
ÃĥåȎêĥŒŠŋĉĥĀȎßĬĥåĉŚĉĬĥŒȎÿĬŋȎŚąêȎßŋêÃŚĉŶĉŚŽȎĬÿȎĬŚąêŋŒǢȎ
BĉŒȎĀŋêÃŚêŒŚȎŷêÃňĬĥȎĉŒȎêĤňÃŚąŽǢ

�ßŚĉŶÃŚĉĥĀȎŋêĞÃŚĉĬĥŒąĉňŒȎĉĥŶĬĞŶêŒȎŷĬŋěĉĥĀȎŷĉŚąȎ
ŶÃĞŠêŒȎŒŠßąȎÃŒȎßĬĤňĞĉßĉŚŽǣȎŚŋŠŒŚǣȎÃĥåȎĀêĥêŋĬŒĉŚŽǢȎ
�ąêŒêȎŊŠÃĞĉŚĉêŒȎĤŠŒŚȎÞêȎĉĥŒŚĉĞĞêåȎŒĬȎŚąÃŚȎĥĬŶêĞŚŽȎßÃĥȎ
êĤêŋĀêȎÿŋĬĤȎŚąêŒêȎŋêĞÃŚĉĬĥŒąĉňŒǢ

�ŋĉĥĀĉĥĀȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎŚĬĀêŚąêŋȎĤŠŒŚȎ
ÞêȎåêƌĥĉŚĉŶêĞŽȎŒêêĥȎŷĉŚąĬŠŚȎňÃŚŋĬĥĉƅĉĥĀȎÞŠŚȎÃŒȎ
ŚąêȎĤêêŚĉĥĀȎĬÿȎŚŷĬȎßŋêÃŚĬŋŒȎŷĉŚąȎŋĉßąȎŠĥĉŶêŋŒêŒǣȎ
ňĞÃßêåȎĬĥȎÃĥȎêŊŠÃĞȎÿĬĬŚĉĥĀǣȎŚĬȎßŋêÃŚêȎŒĬĤêŚąĉĥĀȎ
ĤêÃĥĉĥĀÿŠĞǢȎ�ąĉŒȎßÃĞĞŒȎÿĬŋȎÃȎŒňĉŋĉŚȎĬÿȎßĬǹÃŠŚąĬŋŒąĉňǣȎ
ŷąêŋêȎêÃßąȎĉĥåĉŶĉåŠÃĞȎąÃŒȎÃȎåêƌĥêåȎŋĬĞêȎÞŠŚȎÞĬŚąȎ
ÃŋêȎÃßŚĉŶêĞŽȎĉĥŶĬĞŶêåȎĉĥȎåêßĉŒĉĬĥǹĤÃěĉĥĀǢ

�ąêȎňŋĬĤĬŚêŋȄŒȎßŠŋÃŚĬŋĉÃĞȎĀêŒŚŠŋêȎĉŒȎŚĬȎňŋĬŶĬěêȎ
ŚąêȎĤêêŚĉĥĀǣȎÃÿŚêŋȎĀêŚŚĉĥĀȎŚĬȎěĥĬŷȎÞĬŚąȎňÃŋŚĉêŒȄȎ
ŷĬŋěȎŷêĞĞȎêĥĬŠĀąȎŚĬȎŋêÃĞĉŒêȎŚąêȎňĬŚêĥŚĉÃĞȎĬÿȎŚąêȎ
ňÃŋŚĥêŋŒąĉňȎÃĥåȎÞêȎÃÞĞêȎŚĬȎĤêåĉÃŚêȎĉŚǢȎ�êêåŒȎÃŋêȎ
ŒĬŷĥǣȎŚąêȎňŠŋňĬŒêŒȎĬÿȎŚąêȎŷĬŋěȎÃŋêȎßĬĤĤŠĥĉßÃŚêåǣȎ
ÃĥåȎĀĬÃĞŒȎÃŋêȎŒêŚȎÞÃŒêåȎĬĥȎňŋêŶĉĬŠŒȎåĉÃĀĥĬŒêŒǢȎ
<ŋĬĤȎŚąêŋêǣȎĬĥêȎŚÃěêŒȎÃĥȎĬÞŒêŋŶêŋȎňĬŒĉŚĉĬĥǣȎŋĬĬŚêåȎ
ĉĥȎŚŋŠŒŚǣȎŷĉŚąȎĤĉĥĉĤÃĞȎĉĥŚêŋŶêĥŚĉĬĥŒȎŚĬȎêĥŒŠŋêȎŚąÃŚȎ
ßŋêÃŚĉŶĉŚŽȎƍĬŷŒȎÃĥåȎŚąÃŚȎŚąêȎĬÞĘêßŚĉŶêŒȎÃĥåȎŒŠßßêŒŒȎ
ĬÿȎŚąêŒêȎŚŷĬȎĉĥåĉŶĉåŠÃĞŒȄȎĘĬŠŋĥêŽŒȎÃŋêȎÿŠĞƌĞĞêåǢ

Figure 7 
Dona Tacha - Analide Carmo with Ana Contente 2 (CTP®)
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�ĬĤêȎêĥßĬŠĥŚêŋŒȎÃŋêȎßĞêÃŋĞŽȎêŶĉåêĥŚǣȎŷąêŋêȎŚąêŋêȎĉŒȎÃĥȎĉĤĤêåĉÃŚêȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎåĉŋêßŚȎŒŽĥêŋĀŽȎÞêßÃŠŒêȎňêĬňĞêȎąÃŶêȎßĬĤňÃŚĉÞĞêȎ
ßąÃŋÃßŚêŋĉŒŚĉßŒȎĬŋȎŚŋÃĉŚŒȎŚąÃŚȎƌŚȎŚĬĀêŚąêŋȎĉĥȎŚąêĉŋȎŷĬŋěȎĬŋȎňêŋŒĬĥÃĞĉŚŽǢ

fŚąêŋȎêĥßĬŠĥŚêŋŒȎÃŋêȎĤĬŋêȎßąÃĞĞêĥĀĉĥĀǣȎĉĥŶĬĞŶĉĥĀȎŶêŋŽȎåĉÿÿêŋêĥŚȎŠĥĉŶêŋŒêŒȎ
ŚąÃŚȎĉĥŚêŋŒêßŚǢȎ�ąêȎÃÞĉĞĉŚŽȎŚĬȎåĉÃĞĬĀŠêȎÃĥåȎßŋêÃŚêȎêĤňÃŚąŽȎŷĉĞĞȎÞêȎêŒŒêĥŚĉÃĞȎÿĬŋȎ
ßĬĞĞÃÞĬŋÃŚĉĬĥȎĉÿȎÞĬŚąȎňÃŋŚĉêŒȎÃŋêȎŷĉĞĞĉĥĀȎŚĬȎÃßŚĉŶêĞŽȎĞĉŒŚêĥȎÃĥåȎÃÞŒĬŋÞȎêÃßąȎĬŚąêŋȄŒȎ
ĉåêÃŒȎÃĥåȎŠĥĉŶêŋŒêȎĉĥȎŚąêĉŋȎÃňňŋĬÃßąêŒǢȎ�ąêȎƌĥÃĞȎŋêŒŠĞŚȎŷĉĞĞȎŋêƍêßŚȎÃĥåȎŒąĉĥêȎ
ŷĉŚąȎŚąÃŚȎêĥßĬŠĥŚêŋȄŒȎÞŋĉĞĞĉÃĥßêǢ

FĥȎßĬĞĞÃÞĬŋÃŚĉŶêȎåêŒĉĀĥǣȎÃȎěêŽȎÃŒňêßŚȎĉŒȎŚąêȎÃßŚȎĬÿȎĞĉŒŚêĥĉĥĀǢȎ�ĥĞĉěêȎŚŽňĉßÃĞȎ
ňŋĬßêŒŒêŒȎŚąÃŚȎĉĥŶĬĞŶêȎÃĥÃĞŽƅĉĥĀȎÃĥåȎňŋĬßêŒŒĉĥĀȎĉĥÿĬŋĤÃŚĉĬĥȎŚĬȎåêŚêŋĤĉĥêȎŚąêȎ
åĉŋêßŚĉĬĥȎĬÿȎßŋêÃŚĉĬĥǣȎŚąêȎåêŒĉĀĥêŋȄŒȎÃňňŋĬÃßąȎĉĥȎßĬĞĞÃÞĬŋÃŚĉŶêȎåêŒĉĀĥȎĉŒȎŊŠĉŚêȎ
åĉÿÿêŋêĥŚǢȎFŚȎĉĥŚŋĬåŠßêŒȎÃȎĥêŷȎåĉĤêĥŒĉĬĥȎŚĬȎÿÃĤĉĞĉÃŋȎĤêŚąĬåĬĞĬĀĉêŒǣȎĬŋȎÃŚȎŚąêȎŶêŋŽȎ
ĞêÃŒŚǣȎÃȎåĉÿÿêŋêĥŚȎŷÃŽȎĬÿȎêĥĀÃĀĉĥĀȎĉĥȎŚąêȎňŋĬĘêßŚǢȎ�ąĉŒȎĞêŒŒĬĥȎĉŒȎĀĞêÃĥêåȎÿŋĬĤȎ
ĉĥŚêŋÃßŚĉĬĥŒȎŷĉŚąȎÃŋŚĉŒÃĥŒȎÃĥåȎŚąêȎŚÃßĉŚȎěĥĬŷĞêåĀêȎĉĥąêŋêĥŚȎĉĥȎŚąêĉŋȎŚŋÃĉĥĉĥĀȎÃĥåȎ
ňŋĬÿêŒŒĉĬĥÃĞȎêżĉŒŚêĥßêǢȎ�ĬĤêŚĉĤêŒǣȎÃȎåêŒĉĀĥêŋȄŒȎŋĬĞêȎĉŒĥȄŚȎŚĬȎßĬĤêȎŠňȎŷĉŚąȎÃȎĥêŷȎ
ňŋĬåŠßŚǣȎÞŠŚȎŚĬȎĤĬåĉÿŽȎêżĉŒŚĉĥĀȎĬĥêŒȎŷĉŚąȎŒŠÞŚĞêȎßąÃĥĀêŒȎŚąÃŚȎŋêňĬŒĉŚĉĬĥȎŚąêĤǢȎ
°ąĉĞêȎŚąêȎåêŒĉĀĥêŋȄŒȎňŋêŒêĥßêȎĉĥȎŚąêȎƌĥÃĞȎňąŽŒĉßÃĞȎŋêŒŠĞŚȎĤÃŽȎÞêȎĞêŒŒȎĥĬŚĉßêÃÞĞêǣȎ
ŚąêȎŒĤÃĞĞȎßŋĉŚĉßÃĞȎÃßŚĉĬĥŒȎŚÃěêĥȎßÃĥȎĀŋêÃŚĞŽȎĉĤňŋĬŶêȎňŋĬßêŒŒêŒǣȎĬŋĀÃĥĉƅêȎÃĥåȎ
ĤÃĥÃĀêȎňŋĬåŠßŚĉĬĥǣȎßĞÃŋĉÿŽȎŶÃĞŠêǣȎňĬŒĉŚĉĬĥȎÃȎňŋĬåŠßŚǣȎßŋêÃŚêȎňŋĬåŠßŚȎÿÃĤĉĞĉêŒȎÃĥåȎ
ŒêĀĤêĥŚŒǣȎåêŶêĞĬňȎŒÃĞêŒȎÃŋĀŠĤêĥŚŒǣȎÃĥåȎßŋÃÿŚȎßĬĤĤŠĥĉßÃŚĉĬĥȎĥÃŋŋÃŚĉŶêŒǢȎFŚȎĉŒȎ
ŚąĉŒȎĞêŶêĞȎĬÿȎĉĥŶĬĞŶêĤêĥŚȎŚąÃŚȎĤŠßąȎßŋÃÿŚŒĤÃĥŒąĉňȎŋêŊŠĉŋêǣȎÞêŽĬĥåȎĘŠŒŚȎßŋêÃŚĉĥĀȎ
ĉĥĥĬŶÃŚĉŶêȎňŋĬåŠßŚŒǣȎŷąĉßąȎÃŋêȎĬÿŚêĥȎåêßĬĥŚêżŚŠÃĞĉƅêåȎÃĥåȎĉĥŒêĥŒĉŚĉŶêȎŚĬȎŚąêȎ
ßŋêÃŚĉŶêȎĥÃŚŠŋêȎÃĥåȎĞÃĥĀŠÃĀêǢ

FŚȎĉŒȎŷĬŋŚąȎŋêĤêĤÞêŋĉĥĀȎŚąÃŚȎĉŚȎĉŒȎĥĬŚȎĬĥĞŽȎÃŋŚĉŒÃĥŒȎŷąĬȎąÃŶêȎŒĬĤêŚąĉĥĀȎŚĬȎĞêÃŋĥȎ
ÿŋĬĤȎåêŒĉĀĥêŋŒǥȎåêŒĉĀĥêŋŒȎÃĞŒĬȎąÃŶêȎÃȎĞĬŚȎŚĬȎĞêÃŋĥȎĉĥȎŚąêŒêȎňŋĬßêŒŒêŒȎÃĥåȎßĬĤêȎ
ĬŠŚȎĬÿȎŚąêŒêȎßĬĞĞÃÞĬŋÃŚĉĬĥŒȎŚŋÃĥŒÿĬŋĤêåǢ

^ÃĥŽȎĉĥĉŚĉÃŚĉŶêŒȎŠĥŚĉĞȎŚĬåÃŽȎÃŋêȎÞÃŒêåȎĬĥȎŚąêȎåêŒĉĀĥêŋȎÃŒȎÃĥȎêżŚêŋĥÃĞȎÃĀêĥŚȎĉĥȎÃĥȎ
êĤňĬŷêŋĉĥĀȎňŋĬßêŒŒȎÿĬŋȎŋêĤĬŚêȎßĬĤĤŠĥĉŚĉêŒǢȎ�ąêŽȎÃŋêȎĀêĥêŋÃĞĞŽȎåêňêĥåêĥŚȎĬĥȎ
ÃȎĞĉĤĉŚêåȎÞŠåĀêŚȎÃĥåǣȎŚąêŋêÿĬŋêǣȎĞĉĤĉŚêåȎĉĥȎŚĉĤêǢȎ�ĞŚąĬŠĀąȎŷêĞĞǹĉĥŚêĥŚĉĬĥêåȎÃĥåȎ
ŒŚŋŠßŚŠŋêåȎŚĬȎąÃŶêȎêÿÿêßŚŒȎĉĥȎÃȎŒąĬŋŚȎŚĉĤêǣȎŚąêŽȎĬÿŚêĥȎåŋŽȎŠňȎŋÃŚąêŋȎŚąÃĥȎĥĬŠŋĉŒąȎ
ŚąêŒêȎßĬĤĤŠĥĉŚĉêŒǢȎ°êȎąÃŶêȎŚĬȎĤĬŶêȎÞêŽĬĥåȎňĉĞĬŚȎňŋĬĀŋÃĤŒȎÃĥåȎêżêŋßĉŒêŒȎÃĥåȎ
ÃßąĉêŶêȎêÿÿêßŚĉŶêĥêŒŒǢȎ�ĬĥŚĉĥŠêåȎŷĬŋěȎĬĥȎŚąêȎĀŋĬŠĥåȎĉŒȎêŒŒêĥŚĉÃĞǢ
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Figure 8 
Individual training program 
for artisans 
©Loulé Criativo

�ĬŋŚŠĀÃĞȎĉŒȎÃȎŒĤÃĞĞȎßĬŠĥŚŋŽǣȎÞŠŚȎĉŚȎąÃŒȎĥŠĤêŋĬŠŒȎåêŒĉĀĥêŋŒȎĀŋÃåŠÃŚĉĥĀȎÿŋĬĤȎ
ŠĥĉŶêŋŒĉŚĉêŒȎêŶêŋŽȎŽêÃŋǢȎFŚȎŷĬĥȄŚȎÞêȎąÃŋåȎŚĬȎßĬĥŒĉåêŋȎŚąêȎŒňŋêÃåȎĬÿȎŚąĬŠĀąŚÿŠĞȎ
åêŒĉĀĥȎÃßŋĬŒŒȎŚąêȎŋêĀĉĬĥǣȎŒêŋŶĉĥĀȎŚĬȎêĥąÃĥßêȎĞĬßÃĞȎŶÃĞŠêǣȎŷĉŚąȎåêŒĉĀĥêŋŒȎÞêĉĥĀȎ
ňÃŋŚȎĬÿȎŚąêȎßĬĤĤŠĥĉŚĉêŒǢȎFŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎŷĬŋěȎĬĥȎňĬĞĉßĉêŒȎĬÿȎåêßêĥŚŋÃĞĉƅÃŚĉĬĥȎ
ÃĥåȎÃŚŚŋÃßŚĉŶêĥêŒŒȎĬÿȎŚąêȎĉĥŚêŋĉĬŋȎÃĥåȎÞŋĉĥĀȎÃȎĥêŷȎĀêĥêŋÃŚĉĬĥȎĬÿȎåêŒĉĀĥêŋŒȎŚĬȎ
ŠĥåêŋŒŚÃĥåȎŚąêĉŋȎŋĬĞêȎĉĥȎŚąĉŒȎĤĬŶêĤêĥŚǢȎ

�ąêȎåêŒĉĀĥêŋȎĤŠŒŚȎŒêêȎąĉĤŒêĞÿȎÃŒȎÃĥȎÃĀêĥŚȎĬÿȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǢȎ�ąêĉŋȎŷĬŋěȎ
ĉĥŶĬĞŶêŒȎêĥĀÃĀĉĥĀȎŷĉŚąȎŚąêȎßĬĤĤŠĥĉŚŽǣȎĉåêĥŚĉÿŽĉĥĀȎŚąêȎňĬŚêĥŚĉÃĞȎŷĉŚąĉĥȎŚąêȎĞĬßÃĞȎ
ÃŋêÃȎÃĥåȎĉŚŒȎňêĬňĞêǣȎÃĥåȎÃŒŒĉŒŚĉĥĀȎĉĥȎßĞÃŋĉÿŽĉĥĀȎŷąÃŚȎĉŒȎŠĥĉŊŠêȎŚĬȎêĥąÃĥßêȎŚąêȎ
êßĬĥĬĤĉßȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎŚąêĉŋȎňŋÃßŚĉßêŒǢ
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FŚȄŒȎÃȎňŋêŒŒĉĥĀȎßąÃĞĞêĥĀêȎǹȎÃȎßŋĉŚĉßÃĞȎĤĬĤêĥŚȎÿĬŋȎ
ňŋêŒêŋŶĉĥĀȎěĥĬŷĞêåĀêȎÃĥåȎŒŠŒŚÃĉĥĉĥĀȎÃßŚĉŶĉŚĉêŒǢȎ
BĬŷêŶêŋǣȎŚąêȎĤÃĉĥȎÃĉĤȎŒąĬŠĞåȎÃĞŷÃŽŒȎÞêȎŚĬȎ
êĤňĬŷêŋȎÃŋŚĉŒÃĥŒǢȎ=ĬŶêŋĥĤêĥŚȎÞĬåĉêŒȎŒąĬŠĞåȎ
ŒÃÿêĀŠÃŋåȎĉĥŚÃĥĀĉÞĞêȎąêŋĉŚÃĀêȎÃĥåȎßŋêÃŚêȎňĬĞĉßĉêŒȎ
ÿĬŋȎŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚǣȎŷąĉĞêȎÞêĉĥĀȎßÃŋêÿŠĞȎ
ĥĬŚȎŚĬȎÞêßĬĤêȎňÃŚêŋĥÃĞĉŒŚĉßȎĉĥȎŚąêĉŋȎÃňňŋĬÃßąǢȎ
#ĉÿÿêŋêĥŚȎŚŽňêŒȎĬÿȎňêĬňĞêȎŷĉĞĞȎŋêŊŠĉŋêȎåĉÿÿêŋêĥŚȎ
ŚŽňêŒȎĬÿȎÃßŚĉĬĥǢȎ<ĬŋȎêżÃĤňĞêǣȎÃĥȎĬĞåêŋȎĤÃŒŚêŋȎ
ÃŋŚĉŒÃĥȎĤÃŽȎĥĬŚȎÞêȎĉĥŚêŋêŒŚêåȎĉĥȎŠŒĉĥĀȎŒĬßĉÃĞȎ
ĤêåĉÃȎĬŋȎßŋêÃŚĉĥĀȎÃȎÞŠŒĉĥêŒŒȎňĞÃĥǢȎBĬŷêŶêŋǣȎŚąĉŒȎ
åĬêŒĥȄŚȎĤêÃĥȎŷêȎŒąĬŠĞåȎĀĉŶêȎŠňȎĬĥȎêĤňĬŷêŋĉĥĀȎ
ŚąêĤǢȎFĥŒŚêÃåǣȎŷêȎŒąĬŠĞåȎÿĬßŠŒȎĬĥȎąêĞňĉĥĀȎŚąêĤȎ
ĉĤňŋĬŶêȎĉĥȎŚąêĉŋȎêżĉŒŚĉĥĀȎŒěĉĞĞŒǣȎĀŠĉåĉĥĀȎŚąêĉŋȎŷĬŋěȎ
ÃĥåȎěĥĬŷĞêåĀêǣȎÃĥåȎňŋêŒêŋŶĉĥĀȎŚąêĉŋȎĞêĀÃßŽȎÞŽȎ
åĬßŠĤêĥŚĉĥĀȎÃĥåȎŒąÃŋĉĥĀȎĉŚǢ

�ąêȎŽĬŠĥĀêŋȎĀêĥêŋÃŚĉĬĥŒȎąÃŶêȎÃȎåĉÿÿêŋêĥŚȎ
ÃňňŋĬÃßąǣȎŒąĬŷĉĥĀȎÃȎĤĬŋêȎĤŠĞŚĉÿÃßêŚêåȎÃÞĉĞĉŚŽȎŚĬȎ
ŋêŒňĬĥåȎŚĬȎŚąêȎßŠŋŋêĥŚȎĤÃŋěêŚȎåêĤÃĥåŒǢȎBĬŷêŶêŋǣȎ
ĉŚȎßÃĥȎÞêȎßąÃĞĞêĥĀĉĥĀȎŚĬȎěêêňȎÃȎÞŠŒĉĥêŒŒȎŋŠĥĥĉĥĀȎ
ŷąĉĞêȎÃĞŒĬȎßŋêÃŚĉĥĀȎÃĥåȎňŋĬåŠßĉĥĀȎåŠêȎŚĬȎŚĉĤêȎÃĥåȎ
ƌĥÃĥßĉÃĞȎßĬĥŒŚŋÃĉĥŚŒǢ

<ĬŒŚêŋĉĥĀȎÃȎŒêĥŒêȎĬÿȎßĬĤĤŠĥĉŚŽȎßÃĥȎąêĞňȎÃååŋêŒŒȎ
ŒĬĤêȎŷêÃěĥêŒŒêŒǢȎ�ŽȎŷĬŋěĉĥĀȎŚĬĀêŚąêŋǣȎÞŠŒĉĥêŒŒêŒȎ
ßÃĥȎÞêĥêƌŚȎÿŋĬĤȎêßĬĥĬĤĉêŒȎĬÿȎŒßÃĞêȎĉĥȎňŠŋßąÃŒêŒȎ
ÃĥåȎŒąĉňĤêĥŚŒǣȎŒąÃŋêȎŋêĥŚÃĞȎßĬŒŚŒǣȎĉĥÿŋÃŒŚŋŠßŚŠŋêǣȎ
ÃĥåȎßĬĤĤŠĥĉßÃŚĉĬĥȎĉĥŶêŒŚĤêĥŚŒǣȎŒňĞĉŚȎŚĉĤêȎŒňêĥŚȎ
ĬĥȎßŠŒŚĬĤêŋȎŒêŋŶĉßêȎĬŋȎňŋêŒêĥßêȎÃŚȎÿÃĉŋŒǣȎêżßąÃĥĀêȎ
ŒêŋŶĉßêŒǣȎßĬĞĞÃÞĬŋÃŚêȎĬĥȎňŋĬĘêßŚŒǣȎÃĥåȎƌĥåȎŒĬĞŠŚĉĬĥŒȎ
ŚĬȎňŋĬÞĞêĤŒȎŚĬĀêŚąêŋǢȎ�ȎŒŚŋĬĥĀȎÃĥåȎßĬĬňêŋÃŚĉŶêȎ
ßĬĤĤŠĥĉŚŽȎßÃĥȎÃĞŒĬȎêĥßĬŠŋÃĀêȎĞĬßÃĞȎŒňêßĉÃĞĉƅÃŚĉĬĥȎ
ĉĥȎÃŋêÃŒȎŒŠßąȎÃŒȎňąĬŚĬĀŋÃňąŽȎÃĥåȎŶĉåêĬȎŒêŋŶĉßêŒȎ
ŚąŋĬŠĀąȎŒŠÞßĬĥŚŋÃßŚĉĥĀǢ

(ĥßĬŠŋÃĀĉĥĀȎŒŽĥêŋĀĉêŒȎĤÃěêŒȎŚąêȎßĬĤĤŠĥĉŚŽȎ
ŒŚŋĬĥĀǣȎŋêŒĉĞĉêĥŚǣȎÃĥåȎßĬĞĞÃÞĬŋÃŚĉŶêǢȎ�ĬĤĤŠĥĉŚŽȎ
ŒŚĬŋêŒȎÃĥåȎŒąÃŋêåȎŷĬŋěŒąĬňŒȎÃŋêȎêżÃĤňĞêŒȎĬÿȎŚąĉŒȎĉĥȎ
XĬŠĞëȎ�ŋĉÃŚĉŶĬǢ

Figure 9 
The broad creative community 
of Loulé Criativo comes together 
in a collaborative project 
©Loulé Criativo
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�êŶêŋÃĞȎĀĬĬåȎêżÃĤňĞêŒȎêżĉŒŚȎĬÿȎąĬŷȎĞĬßÃĞȎ
ÞŠŒĉĥêŒŒêŒȎĉĥŚêĀŋÃŚêȎĉĥŚĬȎŚąêȎêßĬĥĬĤŽǢȎ^ÃĥŽȎ
ĞŠżŠŋŽȎŋêŒŚÃŠŋÃĥŚŒȎĉĥȎŚąêȎ�ĞĀÃŋŶêȎĉĥŒĉŒŚȎĬĥȎßĬĬěĉĥĀȎ
ĉĥȎąÃĥåĤÃåêȎßÃŚÃňĞÃĥÃŒǢȎ�ąĬŒêȎŷąĬȎąÃŶêȎÞêêĥȎ
åĬĉĥĀȎĉŚȎÿĬŋȎĤÃĥŽȎŽêÃŋŒȎąÃŶêȎŠŒêåȎŚąêȎ�ĬňňêŋŒĤĉŚąȎ
°ĬŋěŒąĬňȎŚĬȎĤÃĉĥŚÃĉĥȎŚąêĉŋȎŚŋÃåĉŚĉĬĥÃĞȎßÃŚÃňĞÃĥÃŒǢȎ
�ĬŚąȎŶĉŒĉŚĬŋŒȎÃĥåȎŋêŒĉåêĥŚŒȎÿŠĞƌĞĞȎŷĬŋěŒąĬňŒȎŷąêŋêȎ
ŚąêŽȎßÃĥȎêżňêŋĉĤêĥŚȎŷĉŚąȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒǢȎ
BĬŚêĞŒȎąÃŶêȎßąÃĞĞêĥĀêåȎŚąêȎĥêŷȎĀêĥêŋÃŚĉĬĥȎĬÿȎ
ßŋêÃŚĬŋŒȎŚĬȎßŋêÃŚêȎêżßĞŠŒĉŶêȎňŋĬåŠßŚŒȎŚąÃŚȎŋêƍêßŚȎ
ĞĬßÃĞȎßŠĞŚŠŋêȎÃĥåȎßŋêÃŚĉŶêȎåŽĥÃĤĉßŒǣȎÃŚŚŋÃßŚĉĥĀȎ
ŶĉŒĉŚĬŋŒǢȎ_êŷȎêŒŚÃÞĞĉŒąĤêĥŚŒȎŚąÃŚȎĬňêĥȎĤÃěêȎŒŠŋêȎ
ŚĬȎąÃŶêȎňĉêßêŒȎåêŶêĞĬňêåȎŷĉŚąȎÃŋŚĉŒÃĥŒȎŚĬȎŒąĬŷȎ
ÃŷÃŋêĥêŒŒȎÃĥåȎňŋĉåêȎĉĥȎŚąêȎĞĬßÃĞȎĉåêĥŚĉŚŽǢ

�ĞĞȎĬÿȎŚąĉŒȎŋêňŋêŒêĥŚŒȎŚąêȎĞĬßÃĞȎêßĬĥĬĤŽȎĉĥȎÃßŚĉĬĥǢ

FŚȄŒȎŚŋŠêȎŚąÃŚȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚŒȎÃŋêȎÿÃßĉĥĀȎŒĉĀĥĉƌßÃĥŚȎ
ŶŠĞĥêŋÃÞĉĞĉŚĉêŒȎÃŒȎŚąêŽȎąÃŶêȎŚĬȎŒŚŋŠĀĀĞêȎŚĬȎěêêňȎ
ňÃßêȎŷĉŚąȎŚąêȎŋÃňĉåȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥŒȎĬÿȎŋêßêĥŚȎ
åêßÃåêŒȎÃĥåȎąÃŶêȎÃĞĤĬŒŚȎĞĬŒŚȎŚąêĉŋȎňĞÃßêȎĉĥȎÃȎ
ŷĬŋĞåȎåĬĤĉĥÃŚêåȎÞŽȎŚąêȎŠĥßĬĥŚŋĬĞĞêåȎÃĥåȎĤÃŒŒĉŶêȎ
ňŋĬåŠßŚĉĬĥȎĬÿȎĬÞŒĬĞêŚêȎßĬĥŒŠĤêŋȎĀĬĬåŒǢȎBĬŷêŶêŋǣȎ
ŚąĉŒȎŷĬŋĞåȎĉŒȎÃĞŒĬȎÞêĉĥĀȎÿĬŋßêåȎŚĬȎŒĞĬŷȎåĬŷĥǣȎÃĥåȎÃŒȎ
ÃȎŋêŒŠĞŚǣȎÃȎĤĬŋêȎßĬĥŒßĉĬŠŒȎßĬĥŒŠĤêŋȎĉŒȎêĤêŋĀĉĥĀȎ
ǹȎĬĥêȎŷąĬȎĉŒȎŋêßĬĥĥêßŚêåȎŷĉŚąȎŷąÃŚȎŚŋŠĞŽȎĤÃŚŚêŋŒǢȎ
�ȎåĉŒßêŋĥĉĥĀȎßĬĥŒŠĤêŋȎĉŒȎěêêĥȎŚĬȎěĥĬŷȎŚąêȎĬŋĉĀĉĥŒȎ
ĬÿȎŋÃŷȎĤÃŚêŋĉÃĞŒǣȎŠĥåêŋŒŚÃĥåȎŚąêȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
ÃĥåȎŒĬßĉÃĞȎĉĤňÃßŚȎĬÿȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎňŋĬßêŒŒêŒǣȎ
ÃĥåȎŚŋÃßêȎŚąêȎêĥŚĉŋêȎňŋĬåŠßŚĉĬĥȎßąÃĉĥȎÞêąĉĥåȎŚąêȎ
ŚąĉĥĀŒȎŒŠŋŋĬŠĥåĉĥĀȎŚąêĤȎÞÃßěȎŚĬȎŚąêĉŋȎĬŋĉĀĉĥǢȎ¯ÃĞŠêŒȎ
ŒŠßąȎÃŒȎĘŠŒŚĉßêǣȎąĬĥêŒŚŽǣȎÃĥåȎÃŠŚąêĥŚĉßĉŚŽȎĤÃŚŚêŋȎ
ŚĬȎŚąêĤǢȎFŚȎĉŒȎĥĬŚȎÃȎÞÃåȎŚąĉĥĀȎŚąÃŚȎŒĬĤêȎňŋÃßŚĉßêŒȎ
ąÃŶêȎŋêĤÃĉĥêåȎĉĥŚÃßŚǣȎÃĞĞĬŷĉĥĀȎŚąêĤȎŚĬȎÞêȎŷĉåêĞŽȎ
ŋêßĬŶêŋêåȎĥĬŷǢ

Figure 10 
Giant Cataplana – an order from an Algarve restaurant 
Űł�pƥîęĸÒ�ôú��ÒĭôúęşúęşłŦ�
©Loulé Criativo

Figure 11 
eÒŦŰúş��ĸÒĭęôú�ÒŰ�ŰĔú�pƥîęĸÒ�ôú��ÒĭôúęşúęşłŦ�
©Loulé Criativo



ƔƑ activate Henrique Ralheta

�ąêȎňĬŚêĥŚĉÃĞȎĬÿȎÃŋŚĉŒÃĥÃĞȎßŋêÃŚĉĬĥŒȎĉŒȎêĥĬŋĤĬŠŒȎ
ÞêßÃŠŒêȎŚąêŽȎßÃŋŋŽȎĉĥąêŋêĥŚȎŒŚĬŋĉêŒȎÃĥåȎßŠĞŚŠŋÃĞȎ
ŶÃĞŠêǢȎ°ąĉĞêȎĤĉĞĞĉĬĥŒȎÃŋêȎŒňêĥŚȎĬĥȎÞŠĉĞåĉĥĀȎÞŋÃĥåȎ
ĉåêĥŚĉŚŽȎÃĥåȎąêŋĉŚÃĀêȎÿĬŋȎĥêŷȎňŋĬåŠßŚŒȎÿŋĬĤȎ
ŒßŋÃŚßąǣȎŚąêȎňŋĬßêŒŒȎĉŒȎŋêŶêŋŒêåȎąêŋêǢȎ

The narratives, identity, 
and knowledge are already 
ingrained in the territories; 
they just need to be activated.
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A step forward, a step back. 
Cultural souvenirs as meeting 
points between design and 
craftsmanship

FȎĀŋêŷȎŠňȎĉĥȎÃȎąĬŠŒêąĬĞåȎŷąêŋêȎŷĬŋåŒȎÃŋêȎ
ŒĉĀĥĉƌßÃĥŚǣȎÃĥåȎŚąêĉŋȎŒêĞêßŚĉĬĥȎąÃŒȎÃĞŷÃŽŒȎÞêêĥȎ
êżŚêĥŒĉŶêǣȎêżňĞĬŋÃŚĬŋŽǣȎÃĥåȎňŋêßĉŒêǢȎ<ĬŋȎŚąĉŒȎŋêÃŒĬĥǣȎ
FȎÃßŊŠĉŋêåȎŚąêȎąÃÞĉŚȎĬÿȎĉĥŶÃŋĉÃÞĞŽȎÞêĀĉĥĥĉĥĀȎÞŽȎ
ŒêêěĉĥĀȎŚąêȎĤêÃĥĉĥĀȎĬÿȎŚąêȎŷĬŋåȎĉĥȎŚąêȎåĉßŚĉĬĥÃŋŽȎ
ÃĥåȎĉŚŒȎêŚŽĤĬĞĬĀĉßÃĞȎĬŋĉĀĉĥȎŷąêĥȎŋêƍêßŚĉĥĀȎĬĥȎÃȎ
ŒňêßĉƌßȎĉåêÃǢȎFȎåĬȎŒĬȎÃĞŒĬȎÞêßÃŠŒêȎFȎÃĤȎÃŷÃŋêȎŚąÃŚȎ
ĞÃĥĀŠÃĀêȎąÃŒȎÃȎĞĉÿêȎĬÿȎĉŚŒȎĬŷĥǣȎÃĥåȎŠĥåêŋŒŚÃĥåĉĥĀȎ
ŚąêȎŷĬŋåȄŒȎĘĬŠŋĥêŽȎĬŶêŋȎŚĉĤêȎÃĥåȎĉŚŒȎĤêÃĥĉĥĀȎ
ĉĥȎŶÃŋĉĬŠŒȎĀêĬĀŋÃňąĉêŒȎÃĥåȎßŠĞŚŠŋêŒȎÃĞĞĬŷŒȎĤêȎ
ĉĥŶÃŋĉÃÞĞŽȎŚĬȎßĬĤňŋêąêĥåȎĉŚȎÞêŚŚêŋǢ

FĥȎŚąêȎßÃŒêȎĬÿȎŚąêȎŷĬŋåȎÃŒŒĉĀĥêåȎŚĬȎĤêȎĉĥȎŚąĉŒȎÞĬĬěȎ
ǹȎÃßŚŠÃĞĉƅêȎǹȎŚąĉŒȎĘĬŠŋĥêŽȎÿŋĬĤȎŚąêȎňÃŒŚȎŚĬȎŚąêȎňŋêŒêĥŚȎ
ĀÃĉĥŒȎêŶêĥȎĤĬŋêȎŋêĞêŶÃĥßêȎÞêßÃŠŒêȎŚąêȎŷĬŋåȎĉŚŒêĞÿȎ
êĥßÃňŒŠĞÃŚêŒȎŚąêȎĉåêÃȎĬÿȎåĉŒňĞÃßêĤêĥŚǢ

�ßŚŠÃĞĉƅêǣȎÿŋĬĤȎŚąêȎXÃŚĉĥȎȃÃßŚŠÃĞĉŒǣȄȎĤêÃĥŚȎȃÃßŚĉŶêȄȎ
ÃĥåȎȃňŋÃßŚĉßÃĞȄȎǳXêŷĉŒȎɊȎ�ąĬŋŚǣȎƓƑƓƓǴǢȎ�ĬåÃŽǣȎĉŚȎĤêÃĥŒȎ
ŚĬȎĤĬåêŋĥĉƅêȎǳ�ŋĉÞêŋÃĤǣȎƓƑƓƓǴȎÞŽȎĤĬåĉÿŽĉĥĀȎŚĬȎ
ÃåÃňŚȎŚĬȎŚąêȎňŋêŒêĥŚǣȎŚąÃŚȎĉŒǣȎŚĬȎŋêĤÃĉĥȎÃßŚĉŶêȎÃĥåȎ
ňŋÃßŚĉßÃĞȎĉĥȎĉŚŒȎŚĉĤêǢȎ�ąêŒêȎåêƌĥĉŚĉĬĥŒȎÃŋêȎąĉĀąĞŽȎ
ÃŠŒňĉßĉĬŠŒȎÿĬŋȎåĉŒßŠŒŒĉĥĀȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎ
ÞêßÃŠŒêȎŚąêŽȎĉåêĥŚĉÿŽȎŚŷĬȎĉĥŚêĥŚĉĬĥŒȎĉĥŚŋĉĥŒĉßȎŚĬȎŚąêȎ
ĥÃŚŠŋêȎĬÿȎÞĬŚąȎÃĥåȎŚąêĉŋȎŋêĞÃŚĉĬĥŒąĉňǢ

�ąêȎêĤêŋĀêĥßêȎĬÿȎŚąêȎåêŒĉĀĥȎåĉŒßĉňĞĉĥêȎßĬĉĥßĉåêŒȎ
ŷĉŚąȎÃȎßŋĉŒĉŒȎÿĬŋȎßŋÃÿŚŒĤÃĥŒąĉňȎÃŒȎÃȎĤĬåêȎĬÿȎ
ňŋĬåŠßĉĥĀȎĤÃŚêŋĉÃĞȎĞĉÿêǢȎ�ąêȎFĥåŠŒŚŋĉÃĞȎ�êŶĬĞŠŚĉĬĥȎ
ĀÃŶêȎŋĉŒêȎŚĬȎåêŒĉĀĥȎÃŒȎÃȎŶêąĉßĞêȎŚĬȎňŋĬĘêßŚȎŚĬŷÃŋåŒȎ
ÃȎĥêŷȎŷÃŽȎĬÿȎĞĉÿêȎÞÃŒêåȎĬĥȎŒŚÃĥåÃŋåĉƅêåȎÃĥåȎ
ŠĥĉŶêŋŒÃĞĉŒŚȎňŋĬåŠßŚĉĬĥȎĉĥŚêĥåêåȎŚĬȎŒêŋŶêȎÃĞĞǢȎ
^êÃĥŷąĉĞêǣȎĉĥȎĉŚŒȎňŋĬåŠßŚĉĬĥǣȎŷąĉßąȎŚĬĬěȎňĞÃßêȎ
ĉĥȎŒĤÃĞĞȎŷĬŋěŒąĬňŒȎŷĉŚąȎÃȎŒĉĀĥĉƌßÃĥŚȎĤÃĥŠÃĞȎ
ßĬĤňĬĥêĥŚǣȎßŋÃÿŚŒĤÃĥŒąĉňȎĥêêåêåȎŚĬȎÞêȎŠňåÃŚêåǥȎ
ĉŚȎŷÃŒȎŚĬĬȎŒĞĬŷȎŚĬȎŒêŋŶêȎÃȎŷĬŋĞåȎŚąÃŚȎŒŠååêĥĞŽȎ
êżňÃĥåêåȎÞêŽĬĥåȎŚąêȎŶĉĞĞÃĀêǣȎĥêĉĀąÞĬŋąĬĬåǣȎĬŋȎ
ßĬĤĤŠĥĉŚŽǢ

#êŒĉĀĥȎĉŒȎÞĬŋĥȎŷĉŚąȎŚąêȎĤĉŒŒĉĬĥȎŚĬȎĤĬåêŋĥĉƅêȎ
ÞŽȎßĞÃĉĤĉĥĀȎŚąêȎĥêŷǣȎŚąÃŚȎȃŒêĥŒÃŚĉĬĥȎĬÿȎĥĬŶêĞŚŽȄȎ
ǳ�êĥĘÃĤĉĥȎɊȎ�ÃŋŋêĥŚĬǣȎƓƑƑƗǴȎŚąÃŚȎ�ÃŠåêĞÃĉŋêȎ
ÃŚŚŋĉÞŠŚêŒȎŚĬȎŚąêȎĀŋêÃŚȎßĉŚĉêŒȎÃĥåȎŋŠĥŒȎŚąŋĬŠĀąȎ
ŚąêȎĉåêÃȎĬÿȎĤĬåêŋĥĉŚŽǢȎ°ąêŚąêŋȎĉĥȎĉŚŒȎňŠŋŒŠĉŚȎĬÿȎ
ÿŠĥßŚĉĬĥÃĞĉŚŽǣȎêÿƌßĉêĥßŽǣȎĬŋȎĤêÃĥĉĥĀǣȎåêŒĉĀĥǣȎÃŒȎÃȎ
ňŋĬåŠßŚȎĬÿȎŚąêȎĤĬåêŋĥǣȎĤŠŒŚȎŋêĤÃĉĥȎßŠŋŋêĥŚǣȎŒêŋŶĉĥĀȎ
ŒĬßĉêŚŽȄŒȎĥêêåŒǣȎňŋêÿêŋêĥßêŒǣȎĬŋȎňŋĬåŠßŚĉŶêȎÃĥåȎ
ŚêßąĥĬĞĬĀĉßÃĞȎêŶĬĞŠŚĉĬĥǢ

fßŚÃŶĉĬȎ�ÃƅȎŒÃĉåǣȎȃ�ŋÃÿŚŒĤÃĥŒąĉňȎąÃŒȎŚąêȎŋąŽŚąĤȎĬÿȎ
ąŠĤÃĥȎŚĉĤêȄȎǳ�ÃƅȎXĬƅÃĥĬǣȎƒƚƚƘǴǢȎ�ąêȎåêŒĉĀĥȎąÃŒȎŚąêȎ
ÃßßêĞêŋÃŚêåȎŋąŽŚąĤȎĬÿȎŚąêȎĤÃßąĉĥêǢȎ�ąĉŒȎĤĉŒĤÃŚßąȎ
ąÃŒȎąĉĥåêŋêåȎŚąêȎåĉÃĞĬĀŠêȎÞêŚŷêêĥȎŚąêȎŚŷĬȎÃŋêÃŒǢ

Contemporary is the untimely.
Roland Barthes
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�ÿŚêŋȎÃÞĬŠŚȎŚŷĬȎßêĥŚŠŋĉêŒȎŒĉĥßêȎŚąêȎ<ĉŋŒŚȎFĥåŠŒŚŋĉÃĞȎ
�êŶĬĞŠŚĉĬĥǣȎŷêȎŋêÃĞĉƅêȎŚąÃŚȎÞêŽĬĥåȎŚąêȎŒßĉêĥŚĉƌßȎ
ÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎÃåŶÃĥßêĤêĥŚŒȎŚąÃŚȎąÃŶêȎ
ßĬĥŚŋĉÞŠŚêåȎŚĬȎÃĥȎĉĥßŋêÃŒêȎĉĥȎŚąêȎňĬňŠĞÃŚĉĬĥȄŒȎ
ŊŠÃĞĉŚŽȎĬÿȎĞĉÿêǣȎŚąêȎŋÃňĉåȎĞĉÿêŒŚŽĞêȎßąÃĥĀêŒȎąÃŶêȎ
ÞŋĬŠĀąŚȎŒĬßĉÃĞǣȎêßĬĥĬĤĉßǣȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
ňŋĬÞĞêĤŒȎŷąĬŒêȎŋêŒĬĞŠŚĉĬĥȎßĬĥŒŚĉŚŠŚêŒȎŚąêȎ
ŒĉĀĥĉƌßÃĥŚȎßąÃĞĞêĥĀêŒȎĬÿȎŚąĉŒȎßêĥŚŠŋŽǢ

FŚȎĉŒȎĥÃŚŠŋÃĞȎŚąÃŚȎåêŒĉĀĥǣȎŷąĉßąȎąÃŒȎÃŒŒêŋŚêåȎ
ĉŚŒêĞÿȎÃŒȎÃȎåĉŒßĉňĞĉĥêȎŚąŋĬŠĀąĬŠŚȎŚąêȎŚŷêĥŚĉêŚąȎ
ßêĥŚŠŋŽȎŠĥåêŋȎŚąêȎĤĬåêŋĥȎÃĥåȎĉĥåŠŒŚŋĉÃĞȎêŚąĬŒǣȎ
ĉŒȎĥĬŷȎêżňêŋĉêĥßĉĥĀȎÃĥȎĉåêĥŚĉŚŽȎßŋĉŒĉŒǢȎ�êŚŠŋĥĉĥĀȎ
ŚĬȎŚąêȎŷĬŋåȎŚąÃŚȎĉĥŒňĉŋêŒȎŚąĉŒȎŚêżŚǣȎŷêȎĤÃŽȎÃŒěȎ
ǼȎĉŒȎåêŒĉĀĥȎoutdatedǩȎ�ŚȎŚąêȎŒÃĤêȎŚĉĤêǣȎŷêȎąêÃŋȎ
ĉĥßêŒŒÃĥŚȎňŋÃĉŒêŒȎÿĬŋȎßąÃŋÃßŚêŋĉŒŚĉßŒȎĉĥąêŋêĥŚȎŚĬȎ
ßŋÃÿŚŒĤÃĥŒąĉňǤȎŚąêȎmanual, the local, the natural, or 
the slowȎǹȎÃňňĞĉêåȎŚĬȎĥŠĤêŋĬŠŒȎßĬĥŚêżŚŒȎÃĥåȎŷĉŚąȎ
ŶÃŋĉĬŠŒȎǳĬÿŚêĥȎßĬĥŚŋÃåĉßŚĬŋŽǴȎĤêÃĥĉĥĀŒȎŚąÃŚȎĤÃŽȎĞêÃåȎ
ŠŒȎŚĬȎŷĬĥåêŋȎǾȎĉŒȎßŋÃÿŚŒĤÃĥŒąĉňǣȎĉĥȎŚŠŋĥǣȎupdatedǩ

°ąĉĞêȎĥĬŚȎĥêŷǣȎŚąĉŒȎÃňňÃŋêĥŚȎåĉÃĞêßŚĉßÃĞȎŚêĥŒĉĬĥȎ
ÞêŚŷêêĥȎŚąêȎŚŷĬȎÃŋêÃŒȎĉŒȎĀÃĉĥĉĥĀȎňÃŋŚĉßŠĞÃŋȎ
ŋêĞêŶÃĥßêȎŚĬåÃŽǢȎfĥêȎĬÿȎŚąêȎƒƘȎĀĬÃĞŒȎĬÿȎŚąêȎ�ĀêĥåÃȎ
ƓƑƔƑȎÿĬŋȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚȎǳ�ĥĉŚêåȎ
_ÃŚĉĬĥŒȎǷ�_ǸǣȎƓƑƓƓǴȎĉŒȎŚĬȎêĥŒŠŋêȎŒŠŒŚÃĉĥÃÞĞêȎ
ňŋĬåŠßŚĉĬĥȎÃĥåȎßĬĥŒŠĤňŚĉĬĥȎňÃŚŚêŋĥŒȎǄǢȎ_ĬŷǣȎ
ÃĥÃĞŽƅĉĥĀȎŚąêȎßąÃĞĞêĥĀêŒȎŷêȎÿÃßêȎÃŒȎąŠĤÃĥĉŚŽȎĉĥȎ
ÞŠĉĞåĉĥĀȎŒĬĞŠŚĉĬĥŒȎŚąÃŚȎÃĞĞĬŷȎŠŒȎŚĬȎêĥŶĉŒĉĬĥȎÃȎĤĬŋêȎ
ÞÃĞÃĥßêåȎÿŠŚŠŋêȎŋêĀÃŋåĉĥĀȎÿĬŋĤŒȎĬÿȎňŋĬåŠßŚĉĬĥȎ
ÃĥåȎåĉŒŚŋĉÞŠŚĉĬĥȎĬÿȎŷêÃĞŚąȎĉĥȎąÃŋĤĬĥŽȎŷĉŚąȎŚąêȎ
êĥŶĉŋĬĥĤêĥŚȎÃĥåȎĬŚąêŋȎĞĉŶĉĥĀȎÞêĉĥĀŒǣȎŚąêȎÃŋŚĉßŠĞÃŚĉĬĥȎ
ÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎŒêêĤŒȎ
ĉĥßŋêÃŒĉĥĀĞŽȎŶÃĞŠÃÞĞêȎÃĥåȎĥêßêŒŒÃŋŽǢ

Ȏ��Ĕú�ôúƥĸęŰęłĸ�łČ�ŦŸŦŰÒęĸÒíĭú�şúČúşŦ�Ĕúşú�Űł�ŰĔÒŰ�ŸŦúô�ęĸ�ŰĔú�
Brundtland Commission Report, 1987, which states that sustainable 
development meets the needs of the present without compromising 
future generations’ ability to meet their needs, ensuring a balance 
between economic growth, care for the environment, and social 
well-being.
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�ĬȎÿŠŋŚąêŋȎŋêƍêßŚȎĬĥȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňǣȎ
FȎŷĉĞĞȎÿĬßŠŒȎĬĥȎÃȎŚĬňĉßȎŚąÃŚȎFȎąÃŶêȎÞêêĥȎßĬĥŚêĤňĞÃŚĉĥĀǣȎŷąĉßąȎŷĉĞĞȎąêĞňȎĤêȎ
ŒňêßŠĞÃŚêȎĬĥȎĉŚǤȎŚąêȎßŋêÃŚĉĬĥȎĬÿȎßŠĞŚŠŋÃĞȎsouvenirsǢ

�ąêȎňŠŋßąÃŒêȎĬÿȎsouvenirsȎĉŒȎÃĥȎêŒŚÃÞĞĉŒąêåȎŒĬßĉÃĞȎÞêąÃŶĉĬŋǣȎňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎ
ŚĬŠŋĉŒĤǢȎFĥȎĉŚŒȎňąŽŒĉßÃĞĉŚŽǣȎŚąêȎsouvenirȎĤÃěêŒȎŚąêȎĉĥŚÃĥĀĉÞĞêȎêżňêŋĉêĥßêȎĬÿȎ
ŚŋÃŶêĞȎŚÃĥĀĉÞĞêǣȎÞŋĉĥĀĉĥĀȎĉĥŚĬȎŚąêȎŋêÃĞĤȎĬÿȎŚąêȎĬŋåĉĥÃŋŽȎÃĥȎêżňêŋĉêĥßêȎŷĉŚąȎ
êżŚŋÃĬŋåĉĥÃŋŽȎŊŠÃĞĉŚĉêŒȎǳ=ĬŋåĬĥǣȎƒƚƙƗǴǢȎFŚȎåĬêŒȎŒĬȎŚąŋĬŠĀąȎŚąêȎŒŽĤÞĬĞĉßȎ
ŋêňŋêŒêĥŚÃŚĉĬĥȎĬÿȎÃȎŒêŋĉêŒȎĬÿȎÃŚŚŋĉÞŠŚêŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎÃȎňÃŋŚĉßŠĞÃŋȎňĞÃßêǢȎ
FȎÃååȎŚąêȎÃåĘêßŚĉŶêȎȁculturalȂȎŚĬȎsouvenirȎŚĬȎŋêÿêŋȎŚĬȎÃĥȎĉĥŚêĥŚĉĬĥȎŚĬȎŋêňŋêŒêĥŚȎ
ÃȎŚêŋŋĉŚĬŋŽȎĉĥȎŷąÃŚȎĉŒȎĉŚŒȎŒêŚȎĬÿȎěĥĬŷĞêåĀêǣȎÞêĞĉêÿŒǣȎÃŋŚŒǣȎĤĬŋÃĞŒǣȎĞÃŷŒǣȎÃĥåȎ
ßŠŒŚĬĤŒȎǳ�ŽĞĬŋǣȎƒƙƘƒǴǣȎŷąĉßąȎŋêƍêßŚȎŷÃŽŒȎĬÿȎÃßŚĉĥĀǣȎÿêêĞĉĥĀǣȎÃĥåȎŚąĉĥěĉĥĀȎ
ĬÿȎÃȎňêĬňĞêȎŚĬȎßĬĤňĬŒêȎŚąêĉŋȎßŠĞŚŠŋÃĞȎąêŋĉŚÃĀêǢ

In the production of cultural souvenirs, I am 
interested in understanding how design, in 
its relationship with a situated craft practice, 
can actualize the symbolic value of a cultural 
souvenir to translate identity values, whether 
material or immaterial, from a local territory 
to a global space.
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�ąêȎŊŠêŒŚĉĬĥȎĬÿȎŷąÃŚȎßĬĥŒŚĉŚŠŚêŒȎŚąêȎĉåêĥŚĉŚŽȎĬÿȎ
ÃȎŚêŋŋĉŚĬŋŽȎĉŒȎŶÃŒŚȎÃĥåȎßĬĤňĞêżǣȎĞÃßěĉĥĀȎÃȎŒĉĥĀĞêȎ
ÃĥåȎåêƌĥĉŚĉŶêȎÃĥŒŷêŋǢȎ(ŶĬěĉĥĀȎ^ĉßąêĞȎ�êŋŚêÃŠȄŒȎ
ÃŒŒêŋŚĉĬĥȎŚąÃŚȎȅŚąêȎňĞÃßêȎĉŒȎÃȎňÃĞĉĤňŒêŒŚȆȎǳ�êŋŚêÃŠǣȎ
ƓƑƒƒǴǣȎĉŚȎĉŒȎąêĉŋȎŚĬȎŚąêȎňÃŒŒÃĀêȎĬÿȎŚĉĤêȎÃĥåȎŒĬßĉÃĞǣȎ
ßŠĞŚŠŋÃĞǣȎÃĥåȎêßĬĥĬĤĉßȎßąÃĥĀêŒǢȎ�ĉĤŠĞŚÃĥêĬŠŒĞŽǣȎ
ŚąêȎňĞÃßêȎňĬŒŒêŒŒêŒȎÃȎŒňêßĉƌßȎŒňĉŋĉŚȎßąÃĞĞêĥĀĉĥĀȎ
ŚĬȎåêƌĥêǣȎÃȎňŋĬňêŋŚŽȎŋêÿêŋŋêåȎŚĬȎĉĥȎXÃŚĉĥȎßŠĞŚŠŋêȎÃŒȎ
genius lociȎǳŚąêȎŒňĉŋĉŚȎĬÿȎŚąêȎňĞÃßêǴǣȎŷąĉßąȎÃŚŚêĤňŚŒȎ
ŚĬȎĉåêĥŚĉÿŽȎŚąêȎŊŠĉĥŚêŒŒêĥŚĉÃĞȎßąÃŋÃßŚêŋĉŒŚĉßŒȎĬÿȎÃȎ
ňĞÃßêǣȎĥÃĤêĞŽȎÃȎŒêŚȎĬÿȎĉĥąêŋêĥŚȎÃŚŚŋĉÞŠŚêŒǣȎĤĬŋêȎĬŋȎ
ĞêŒŒȎĉĥåêňêĥåêĥŚȎĬÿȎŚĉĤêǣȎŋêňŋêŒêĥŚĉĥĀȎŚĉĤêĞêŒŒȎ
ĉåêĥŚĉŚŽȎŚŋÃĉŚŒǢ

�ŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒĤÃĥŒąĉňȎĉŒȎňŋĉĤÃŋĉĞŽȎåêƌĥêåȎÞŽȎ
ŚąêȎßĬŋŋêĞÃŚĉĬĥȎĉŚȎêŒŚÃÞĞĉŒąêŒȎŷĉŚąȎŚąêȎŚêŋŋĉŚĬŋŽǣȎ
êŒňêßĉÃĞĞŽȎĉĥȎĉŚŒȎŠŒêȎĬÿȎÃŶÃĉĞÃÞĞêȎŋÃŷȎĤÃŚêŋĉÃĞŒȎ
ÃĥåȎĉŚŒȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎÃßßĬŋåĉĥĀȎŚĬȎŚąêȎąŠĤÃĥȎ
ÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎŋêŒĬŠŋßêŒȎĬĥȎąÃĥåǣȎÃŒȎŷêĞĞȎÃŒȎ
ŚąêȎêŶêŋŽåÃŽȎĥêêåŒȎĬÿȎÃȎňÃŋŚĉßŠĞÃŋȎßĬĤĤŠĥĉŚŽǣȎ
ŷąêŚąêŋȎŚąêŽȎÞêȎŶĉŚÃĞǣȎêĤĬŚĉĬĥÃĞǣȎŒŽĤÞĬĞĉßǣȎĬŋȎ
ĬŚąêŋŷĉŒêȎǳ�ĞÞĉĥĬǣȎƓƑƒƖǴǢȎ�ąĉŒȎŒŽĤÞĉĬŚĉßȎŋêĞÃŚĉĬĥŒąĉňȎ
ĤÃěêŒȎŒĉŚŠÃŚêåȎßŋÃÿŚȎňŋÃßŚĉßêȎÃȎĤÃŋěêŋȎĬÿȎĉåêĥŚĉŚŽǣȎ
ÃňňêÃŋĉĥĀȎÃŒȎÃȎňŋĉŶĉĞêĀêåȎĤĬåêȎĬÿȎňŋĬåŠßŚĉĬĥȎÿĬŋȎ
cultural souvenirsǢȎ�êßÃŠŒêȎĉŚȎŽĉêĞåŒȎÃŋŚĉÿÃßŚŒȎŚąÃŚȎ
ĉĥąêŋêĥŚĞŽȎêĤÞĬåŽȎŒĬĤêȎÿĬŋĤȎĬÿȎŠĥĉŊŠêȎßĬĥĥêßŚĉĬĥȎ
to that place, be it material, historical, emotional, 
ŚêßąĥĬĞĬĀĉßÃĞǣȎêŚßǢ

FĥȎŚŠŋĥǣȎŚąêȎåêŒĉĀĥȎňŋĬŶĉåêŒȎŠŒȎŷĉŚąȎÃȎ
ĤêŚąĬåĬĞĬĀĉßÃĞȎňêŋŒňêßŚĉŶêǣȎêĥÃÞĞĉĥĀȎŠŒȎŚĬȎ
ŒŽŒŚêĤÃŚĉßÃĞĞŽȎÃĥåȎßŋĉŚĉßÃĞĞŽȎÃĥÃĞŽƅêȎŚąêȎĥÃŚŠŋÃĞǣȎ
ŚêßąĥĉßÃĞǣȎÃĥåȎŒŽĤÞĬĞĉßȎŋêŒĬŠŋßêŒȎĬÿȎÃȎňÃŋŚĉßŠĞÃŋȎ
ňĞÃßêǣȎÃŋŚĉßŠĞÃŚĉĥĀȎŚąêĤȎŚĬȎňŋĬåŠßêȎÃȎŋêŒŠĞŚȎŚąÃŚȎ
ßÃĥǣȎĬĥȎŚąêȎĬĥêȎąÃĥåǣȎêżňĞĬŋêȎĉĤÃĀĉĥÃŋĉêŒǣȎĬĥȎŚąêȎ
ĬŚąêŋȎąÃĥåǣȎĬňŚĉĤĉƅêȎŋêŒĬŠŋßêŒǣȎÃĥåȎŠĞŚĉĤÃŚêĞŽǣȎ
ßĬĤĤŠĥĉßÃŚêȎŷĉŚąȎÃȎÞŋĬÃåêŋȎßĬĤĤŠĥĉŚŽǢ

FĥȎŚąĉŒȎÞÃĞÃĥßêȎÞêŚŷêêĥȎŠĥåêŋŒŚÃĥåĉĥĀȎŚąêȎ
åĉŒŚĉĥßŚĉŶêȎŊŠÃĞĉŚĉêŒȎĬÿȎÃȎňĞÃßêȎÃĥåȎěêêňĉĥĀȎňÃßêȎ
ŷĉŚąȎßĬĥŒŚÃĥŚȎŒĬßĉĬßŠĞŚŠŋÃĞȎÃĥåȎêßĬĥĬĤĉßȎßąÃĥĀêŒǣȎ
ÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒȎĤŠŒŚȎƌĥåȎupdated proposals 
ÿĬŋȎßŋêÃŚĉĥĀȎcultural souvenirsǢȎBĬŷêŶêŋǣȎÞêŽĬĥåȎŚąêȎ
ĉŒŒŠêŒȎŋêĞÃŚêåȎŚĬȎŚąêȎŒňêßĉƌßĉŚŽȎĬÿȎŚąêȎňĞÃßêȎÃĥåȎ
ŚĉĤêǣȎFȎÞêĞĉêŶêȎŚąêŋêȎÃŋêȎĉĥåĉŒňêĥŒÃÞĞêȎňŋêĤĉŒêŒȎÿĬŋȎ
ÃňňŋĬÃßąĉĥĀȎŒĬĞŠŚĉĬĥŒǣȎÃĤĬĥĀȎŷąĉßąǤ
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�ŚŋÃŚêĀĉßÃĞĞŽȎŋêƍêßŚȎĬĥȎąĬŷȎcultural souvenirs 
ňŋĬĤĬŚêȎÃȎŒňêßĉƌßȎŒĉŚêȎÿĬŋȎŚĬŠŋĉŒĤȎŷąĉĞêȎ
ŒĉĤŠĞŚÃĥêĬŠŒĞŽȎßŋêÃŚĉĥĀȎĤêÃĥĉĥĀȎÿĬŋȎĞĬßÃĞȎ
ßĬĤĤŠĥĉŚĉêŒȎŚĬȎĉåêĥŚĉÿŽȎŷĉŚąǢȎFĥȎĬŚąêŋȎŷĬŋåŒǣȎ
cultural souvenirsȎŒąĬŠĞåȎĥĬŚȎÞêȎßŋêÃŚêåȎŒĬĞêĞŽȎÿŋĬĤȎ
ňŋêßĬĥßêĉŶêåȎĉåêÃŒȎĬÿȎŷąÃŚȎÃȎŚêŋŋĉŚĬŋŽȄŒȎĉåêĥŚĉŚŽȎ
ÃĥåȎßŠĞŚŠŋêȎÃŋêȎŚĬåÃŽȎĬŋȎÿŋĬĤȎŚąêĉŋȎßŋŽŒŚÃĞĞĉƅêåȎ
ŋêňŋêŒêĥŚÃŚĉĬĥŒǢȎFŚȎĉŒȎÞêĥêƌßĉÃĞȎÿĬŋȎŚąêȎåêŶêĞĬňĤêĥŚȎ
ĬÿȎŚąêŒêȎňŋĬåŠßŚŒȎŚĬȎÞêȎßĞĬŒêĞŽȎßĬĬŋåĉĥÃŚêåȎŷĉŚąȎ
ŚąêŒêȎßĬĤĤŠĥĉŚĉêŒȎŚąŋĬŠĀąȎĉĥŒŚĉŚŠŚĉĬĥÃĞȎĉĥĉŚĉÃŚĉŶêȎ
ĬŋȎĉĥŶĬĞŶêĤêĥŚȎÿŋĬĤȎŚąêȎňŋĬĤĬŚêŋŒǢ

�ååȎŶÃĞŠêȎŚĬȎŚąêȎŋêĀĉĬĥÃĞȎêßĬĥĬĤŽȎÞŽȎŋêßĬŶêŋĉĥĀǣȎ
ŋêåêŒĉĀĥĉĥĀǣȎĬŋȎĉĥŚŋĬåŠßĉĥĀȎßĉŋßŠĞÃŋȎňŋĬåŠßŚĉĬĥȎ
ßąÃĉĥŒȎŚąÃŚȎêĥąÃĥßêȎĤÃŚêŋĉÃĞȎÃĥåȎĉĤĤÃŚêŋĉÃĞȎ
ŋêŒĬŠŋßêŒȎÃĥåȎŒŚŋêĥĀŚąêĥȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎ
êżĉŒŚĉĥĀȎÃĀêĥŚŒȎÃĥåȎŒŠňňĞĉêŋŒȎĉĥȎŚąêȎŋêĀĉĬĥǢȎ
^ÃŒŚêŋŽȎĬÿȎŚąêȎêĥŚĉŋêȎňŋĬåŠßŚĉĬĥȎßŽßĞêǣȎÃŒȎ
êżňêßŚêåȎÿŋĬĤȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚĉŒÃĥŒǣȎĉŒȎĥĬŚȎÿêÃŒĉÞĞêȎ
ÿĬŋȎßĬĥŚêĤňĬŋÃŋŽȎÃŋŚĉŒÃĥŒȎĉĥȎŚąêȎŒÃĤêȎŚêŋĤŒǢȎ
�ąêŋêÿĬŋêǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎßŋêÃŚêȎĥêŚŷĬŋěŒȎŚąÃŚȎ
ÿÃßĉĞĉŚÃŚêȎÃßßêŒŒȎŚĬȎŋÃŷȎĤÃŚêŋĉÃĞŒǣȎąŠĤÃĥȎŋêŒĬŠŋßêŒǣȎ
ÃĥåȎŶêĥŠêŒȎÿĬŋȎňŋĬĤĬŚĉĥĀǣȎåĉŒŒêĤĉĥÃŚĉĥĀǣȎÃĥåȎ
åĉŒŚŋĉÞŠŚĉĥĀȎŚąêŒêȎňŋĬåŠßŚŒǢ

(ŒŚÃÞĞĉŒąȎÃȎŒŠŒŚÃĉĥÃÞĞêȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎ
ŚêŋŋĉŚĬŋŽǣȎêĥßĬĤňÃŒŒĉĥĀȎßŠĞŚŠŋÃĞȎÃĥåȎêßĬĥĬĤĉßȎ
ÿÃÞŋĉßǣȎĥÃŚŠŋÃĞȎŋêŒĬŠŋßêŒǣȎÃĥåȎŷąÃŚȎĉŒȎĥĬĥǹąŠĤÃĥǣȎ
ŚŋÃĥŒßêĥåĉĥĀȎÃĥȎÃĥŚąŋĬňĬßêĥŚŋĉßȎêżŚŋÃßŚĉŶĉŒŚȎĞĬĀĉßǢȎ
FŚȎĉŒȎĉĤňêŋÃŚĉŶêȎŚĬȎŊŠêŒŚĉĬĥȎŷąÃŚȎĉŒȎŋêňŋêŒêĥŚÃŚĉŶêȎ
ĬÿȎÃȎŚêŋŋĉŚĬŋŽȎŚĬȎĞĬĬěȎÃĥåȎŚąĉĥěȎÞêŽĬĥåȎĬŠŋŒêĞŶêŒǢȎ
FŚȎĉĥŶĬĞŶêŒȎĉŚŒȎňêĬňĞêǣȎŋĉŚŠÃĞŒǣȎŚŋÃåĉŚĉĬĥŒǣȎÃĥåȎ
ßŠĞŚŠŋêǣȎÞŠŚȎÃĞŒĬȎÃȎŒêŚȎĬÿȎßąÃŋÃßŚêŋĉŒŚĉßŒȎŚąÃŚȎĀĬȎ
ÞêŽĬĥåȎŚąêĤǣȎĉĥąêŋêĥŚȎŚĬȎŚąêȎêßĬŒŽŒŚêĤȎǾȎÿÃŠĥÃǣȎ
ƍĬŋÃǣȎŚĬňĬĀŋÃňąŽǣȎŒĬĉĞǣȎÃĥåȎßĞĉĤÃŚêǢȎBÃŋĤĬĥĉĬŠŒȎ
ßĬêżĉŒŚêĥßêȎŷĉŚąȎŚąêȎňĞÃßêȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎßŋêÃŚêȎ
cultural souvenirsȎĤÃåêȎÞŽȎŚąĬŒêȎŷąĬȎĉĥąÃÞĉŚȎĉŚǣȎ
ŋêňŋêŒêĥŚȎĉŚǣȎÃĥåȎêĥŒŠŋêȎĉŚŒȎĘĬĉĥŚȎňŋĬĤĬŚĉĬĥȎ
ÃĥåȎňŋêŒêŋŶÃŚĉĬĥǢ

<ĉĥÃĞĞŽǣȎßĞĬŒêĞŽȎŋêĞÃŚêåȎŚĬȎŚąêȎňŋêŶĉĬŠŒȎňĬĉĥŚǣȎŚąêȎ
ĥêêåȎŚĬȎĤÃŚêŋĉÃĞĉƅêȎcultural souvenirsȎĉŒȎŊŠêŒŚĉĬĥêåǢȎ
°ĉŚąĬŠŚȎÿÃĞĞĉĥĀȎĉĥŚĬȎŚąêȎÿÃĞĞÃßŽȎŚąÃŚȎŚąêȎňĞÃĥêŚȎåĬêŒȎ
ĥĬŚȎĥêêåȎĤĬŋêȎĬÞĘêßŚŒǣȎŒĉĥßêȎßĉŶĉĞĉƅÃŚĉĬĥȎąÃŒȎÃĞŷÃŽŒȎ
ÞêêĥȎÃĥåȎßĬĥŚĉĥŠêŒȎŚĬȎÞêȎĤÃåêȎŚąŋĬŠĀąȎĤÃŚêŋĉÃĞȎ
ßŠĞŚŠŋêȎÃŒȎŷêĞĞǣȎĉŚȎŒêêĤŒȎĬÞĞĉĀÃŚĬŋŽȎÿĬŋȎŚąêȎňŋÃßŚĉßêȎ
ĬÿȎåêŒĉĀĥȎǳÃĥåȎåÃŋêȎFȎŒÃŽǣȎÃĞŒĬȎÿĬŋȎßŋÃÿŚŒĤÃĥŒąĉňǴȎŚĬȎ
ßĬĥŒĉåêŋȎŚąêȎŋêĞêŶÃĥßêȎĬÿȎêÃßąȎĬÞĘêßŚȎŷêȎňŋĬåŠßêǣȎ
ÃŒȎŷêĞĞȎÃŒȎĉŚŒȎňŋĬåŠßŚĉĬĥȎĤêŚąĬåȎÃĥåȎĞĉÿêȎßŽßĞêǢȎ
FĥȎŚąĉŒȎßÃŒêǣȎÃĞŚąĬŠĀąȎŚąêȎsouvenirȄŒȎĤĉŒŒĉĬĥȎĉŒȎ
ŚĬȎňŋĬĞĬĥĀȎŚąêȎĞĉŶêåȎêżňêŋĉêĥßêǣȎĬÞĘêßŚĉƌêåȎĉĥȎÃȎ
ŚŋÃĥŒňĬŋŚÃÞĞêȎÿĬŋĤÃŚǣȎŷêȎŒąĬŠĞåȎŋêßĬĀĥĉƅêȎŚąÃŚȎąĬŷȎ
this souvenirȎĉŒȎÃßŊŠĉŋêåȎßÃĥȎŒĉĀĥĉƌßÃĥŚĞŽȎßĬĥŚŋĉÞŠŚêȎ
ŚĬȎĉŚŒȎĤêĤĬŋÃÞĞêȎŊŠÃĞĉŚŽǤȎĉŚŒȎêĤĬŚĉĬĥÃĞȎŶÃĞŠêǢ

1.

2.

3.

4.



Ɣƙ actualize Raquel Pais

�ĬȎĉĞĞŠŒŚŋÃŚêȎŒĬĤêȎĬÿȎŚąêŒêȎňĬĉĥŚŒǣȎFȎŷĬŠĞåȎĞĉěêȎ
ŚĬȎŋêƍêßŚȎĬĥȎÃȎňŋĬĘêßŚȎFȎÃĤȎßŠŋŋêĥŚĞŽȎŷĬŋěĉĥĀȎĬĥǣȎ
ŷąĉßąȎĉĥŶĬĞŶêŒȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎÃȎŒêŋĉêŒȎĬÿȎ
ÃŋŚĉßŠĞÃŚêåȎåĬĞĞŒȎĤÃåêȎĬÿȎĀÃĞŶÃĥĉƅêåȎŒąêêŚȎĤêŚÃĞǣȎ
ßĬĥßêĉŶêåȎÞŽȎĤŽŒêĞÿȎÃĥåȎ^ÃŋĉÃȎ�ŠĉŶĬȎǳ�Ȏ�ÃňŠßąÃǧǴȎ
ĉĥȎßĬĞĞÃÞĬŋÃŚĉĬĥȎŷĉŚąȎ�ĞêĘÃĥåŋÃȎTÃīÃǣȎåêŒĉĀĥêŋǣȎÃĥåȎ
TĬÛĬȎ�ŋĤÃåÃǣȎÃȎŚĉĥŒĤĉŚąȎßŋÃÿŚŒĤÃĥǢ

�ąêŒêȎƌĀŠŋêŒǣȎŷąĉßąȎŷêȎßÃĞĞȎȁFinóriosǣȂȎÃŋêȎ
ÃȎŒêŋĉêŒȎĬÿȎÃŋŚĉßŠĞÃŚêåȎåĬĞĞŒȎĤÃåêȎĬÿȎĀÃĞŶÃĥĉƅêåȎ
ÃĥåȎĞÃßŊŠêŋêåȎŒąêêŚȎĤêŚÃĞǢȎ�ąêȎňŋĬĘêßŚȎĬŋĉĀĉĥÃŚêåȎ
ÿŋĬĤȎÃȎßĬĤňêŚĉŚĉĬĥȎĉĥȎŷąĉßąȎŷêȎŷêŋêȎŷĉĥĥêŋŒǣȎ
ÃĉĤĉĥĀȎŚĬȎÿĬŒŚêŋȎňÃŋŚĥêŋŒąĉňŒȎÞêŚŷêêĥȎåêŒĉĀĥêŋŒȎ
ÃĥåȎÃŋŚĉŒÃĥŒȎĉĥȎŚąêȎ�ĞŚĬȎ^ĉĥąĬȎŋêĀĉĬĥǢȎ°êȎÞêĀÃĥȎ
ÞŽȎßĬĥŒĉåêŋĉĥĀȎÃȎŒêŋĉêŒȎĬÿȎƌĀŠŋêŒȎŚąÃŚȎÿĬßŠŒêåȎ
ĬĥȎŋêňŋêŒêĥŚĉĥĀȎŋêĀĉĬĥÃĞȎŷĬŋěȎßĬŒŚŠĤêŒǣȎ
ąĉĀąĞĉĀąŚĉĥĀȎŚąêȎĞĬßÃĞȎŚêżŚĉĞêȎąêŋĉŚÃĀêȎÃĥåȎŚąêȎ
ŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒĤÃĥŒąĉňȎĬÿȎåêßĬŋÃŚĉŶêȎŚĉĥŷĬŋěǢȎ
FŚȎĉŒȎĉĤňĬŋŚÃĥŚȎŚĬȎĥĬŚêȎŚąÃŚȎTĬÛĬȎ�ŋĤÃåÃȎňŋĉĤÃŋĉĞŽȎ
ŷĬŋěêåȎŷĉŚąȎĤÃŚêŋĉÃĞȎĬÿÿêŋêåȎŚĬȎąĉĤǣȎĤÃĉĥĞŽȎ
êżßêŒŒȎĬŋȎĉĥåŠŒŚŋĉÃĞȎŷÃŒŚêȎŒąêêŚŒǢȎ�ĉĥßêȎŚąêȎåĬĞĞŒȎ
ÃŋêȎÃŋŚĉßŠĞÃŚêåȎÃĥåȎßĬĤňĬŒêåȎĬÿȎŒĤÃĞĞȎňĉêßêŒǣȎĉŚȎ
ŷÃŒȎňĬŒŒĉÞĞêȎŚĬȎŋêŠŒêȎŒßŋÃňŒȎĬÿȎƑǢƖǹĤĉĞĞĉĤêŚêŋǹŚąĉßěȎ
ĀÃĞŶÃĥĉƅêåȎŒąêêŚȎĤêŚÃĞǣȎßŠŚȎĉĥŚĬȎŒĉĤňĞêȎĀêĬĤêŚŋĉßȎ
ŒąÃňêŒǣȎÃĥåȎåêßĬŋÃŚêȎŚąêĤȎŷĉŚąȎŚêżŚŠŋêǣȎßŠŚŚĉĥĀǣȎ
ĬŋȎňÃĉĥŚĉĥĀȎĤĬŚĉÿŒǢ
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Figure 1
Wooden dolls, 1st series, 1939/1940. 
Photograph by Catarina Portas.
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Figure 2
Minho, Estremadura, Minho, Estremadura.
Portuguese Regional Dolls, 2nd series, circa 1969.
Photograph by Ana Pessoa Pinharanda.
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�ąêȎŒêŋĉêŒȎĬÿȎƌĀŠŋêŒȎŷÃŒȎĉĥŒňĉŋêåȎÞŽȎŚąêȎŷĬĬåêĥȎåĬĞĞŒȎåêŶêĞĬňêåȎÞŽȎ�ĬĤÄŒȎ
åêȎ^êĞĬȎÞêŚŷêêĥȎŚąêȎƒƚƔƑŒȎÃĥåȎƒƚƘƑŒǢȎ°ĉŚąȎŚąêȎŒňĬĥŒĬŋŒąĉňȎĬÿȎŚąêȎ��_Ȏ
ǳ�êßŋêŚÃŋĉÃåĬȎåêȎ�ŋĬňÃĀÃĥåÃȎ_ÃßĉĬĥÃĞǴǣȎ�ĬĤǣȎÃȎĥĉßěĥÃĤêȎÞŽȎŷąĉßąȎąêȎÞêßÃĤêȎ
ěĥĬŷĥǣȎÞêĀÃĥȎĉĥȎƒƚƔƚȎÃȎßĬĞĞêßŚĉĬĥȎĬÿȎŚêĥȎƌĀŠŋêŒȎŚąÃŚȎĉĥßĞŠåêåȎŚąêȎŒąêňąêŋåȎ
ÿŋĬĤȎ�ŋÄŒǹĬŒǹ^ĬĥŚêŒǣȎŚąêȎƌŒąĤĬĥĀêŋǣȎŚąêȎƍĬŋĉŒŚǣȎŚąêȎŷÃŒąêŋŷĬĤÃĥȎÿŋĬĤȎXĉŒÞĬĥȎ
ĬŠŚŒěĉŋŚŒǣȎĀĉŋĞŒȎÿŋĬĤȎ(ŒŚŋêĤÃåŠŋÃȎÃĥåȎ^ĉĥąĬǣȎÃȎŒąêňąêŋåêŒŒǣȎÃĥåȎÃȎŋêÃňêŋǢȎ�ąêȎ
��_ȎňŋĬĤĬŚêåȎŚąêȎåĬĞĞŒȎÃŒȎÃȎŚŽňĉßÃĞȎ�ĬŋŚŠĀÃĞȎĤêĤêĥŚĬȎÃĥåȎŋêňŋêŒêĥŚêåȎÃȎŒêŚȎĬÿȎ
êŒŒêĥŚĉÃĞȎĬÞĘêßŚŒȎĉĥȎŚąêȎßĬŠĥŚŋŽȄŒȎŚĬŠŋĉŒŚȎňŋĬňÃĀÃĥåÃȎÃÞŋĬÃåǢ

FĥȎŚąêȎêÃŋĞŽȎƒƚƘƑŒǣȎ�ĬĤȎĞÃŠĥßąêåȎÃȎŒêßĬĥåȎŒêŋĉêŒȎêĥŚĉŚĞêåȎȁ�ĬŋŚŠĀŠêŒêȎ�êĀĉĬĥÃĞȎ
#ĬĞĞŒǣȂȎŷąĉßąȎŋêŶĉŒĉŚêåȎĤÃĥŽȎĬÿȎŚąêȎƌĀŠŋêŒȎÿŋĬĤȎŚąêȎĉĥĉŚĉÃĞȎŒêŋĉêŒȎÞŠŚȎŷĉŚąȎÃĥȎ
updatedȎŒĉĞąĬŠêŚŚêǣȎÿêÃŚŠŋĉĥĀȎŋĬŠĥåêŋȎŶĬĞŠĤêŒȎÃĥåȎŒŚŽĞĉƅêåȎĉĥȎňŠŋêȎĀêĬĤêŚŋĉßȎ
ŒąÃňêŒǣȎŋêŒêĤÞĞĉĥĀȎŚąêȎÿÃŒąĉĬĥȎĬÿȎÃĥĉĤÃŚĉĬĥȎßĉĥêĤÃȎÃĥåȎŚąêȎŶêŋŒÃŚĉĞĉŚŽȎĬÿȎňĞÃŒŚĉßȎ
ŚĬŽŒǢȎ�ąêȎåĬĞĞŒȎŷêŋêȎąÃĥåǹňÃĉĥŚêåǣȎÃĥåȎÃĞŚąĬŠĀąȎŚąêŽȎÿĬĞĞĬŷêåȎÃȎßąŋĬĤÃŚĉßȎÃĥåȎ
ÿĬŋĤÃĞȎåĉŋêßŚĉĬĥȎňŋĬňĬŒêåȎÞŽȎ�ĬĤǣȎŚąêŽȎÃĞĞĬŷêåȎŒňÃßêȎÿĬŋȎŚąêȎßŋêÃŚĉŶĉŚŽȎÃĥåȎ
ŶĉŋŚŠĬŒĉŚŽȎĬÿȎŚąêȎÃŋŚĉŒÃĥŒȎǳ�ĉĞŶÃǣȎƓƑƒƚǴǢ
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Figure 3
Varina from Estremadura by Tom (c. 1969). 

Photographs by Ana Pessoa Pinharanda. 
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Figure 4
Varina from the Finórios collection (2020).

Photographs by Alexandre Delmar.
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Figure 5
Farmworker, shepherdess, fishmonger, seaweed harvester, farmer, 
shepherd, fisherman, and seaweed gatherer. Finórios, 2020.
Photographs by Alexandre Delmar.

fŠŋȎŒêŋĉêŒǣȎŒŚÃŋŚĉĥĀȎÿŋĬĤȎÃȎÿĬŋĤÃĞȎŋêĉĥŚêŋňŋêŚÃŚĉĬĥȎ
ŋêĀÃŋåĉĥĀȎåêŒĉĀĥǣȎßĬĞĬŋŒǣȎÃĥåȎĤÃŚêŋĉÃĞǣȎŋêňêÃŚŒǣȎ
ƖƑȎŽêÃŋŒȎĞÃŚêŋǣȎĤÃĥŽȎĬÿȎŚąêȎňĬŋŚŋÃŽêåȎŚŽňêŒǤȎŚąêȎ
ŒąêňąêŋåêŒŒȎÃĥåȎŒąêňąêŋåǣȎŚąêȎÿÃŋĤŷĬŋěêŋȎÃĥåȎ
ÿÃŋĤêŋǣȎŚąêȎƌŒąĤĬĥĀêŋȎÃĥåȎƌŒąêŋĤÃĥǣȎŚąêȎŒêÃŷêêåȎ
ąÃŋŶêŒŚêŋȎÃĥåȎŒêÃŷêêåȎĀÃŚąêŋêŋǢȎ�ąĉŒȎŋêňêŚĉŚĉĬĥȎ
ŷÃŒȎĥÃŚŠŋÃĞĞŽȎåŠêȎŚĬȎŚąêȎåĉŋêßŚȎŋêÿêŋêĥßêȎŚĬȎ�ĬĤȄŒȎ
åĬĞĞŒȎÃĥåȎĬŠŋȎĉĥŚêŋêŒŚȎĉĥȎŚŋÃåĉŚĉĬĥÃĞȎ�ĬŋŚŠĀŠêŒêȎ
ßĬŒŚŠĤêŒǢȎ�ąêŒêȎßĬŒŚŠĤêŒȎŷêŋêȎåêŚÃĉĞêåǣȎŶÃŋĉêåǣȎ
ÃĥåȎßĬĞĬŋÿŠĞȎêĥĬŠĀąȎŚĬȎåêŒêŋŶêȎŚĬȎÞêȎŋêåêŒĉĀĥêåȎ
ŚąŋĬŠĀąȎĥêŷȎĀŋÃňąĉßÃĞȎÃĥåȎÿĬŋĤÃĞȎßĬĬŋåĉĥÃŚêŒǢȎfĥȎ
ŚąêȎĬŚąêŋȎąÃĥåǣȎŚąêŽȎŒêêĤêåȎÿÃĤĉĞĉÃŋȎêĥĬŠĀąȎŚĬȎ
ŚąêȎĥÃŚĉĬĥÃĞȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎňŠÞĞĉßǣȎĥĬŚÃÞĞŽȎÿŋĬĤȎ
ňĬňŠĞÃŋȎÿêŒŚĉŶÃĞŒȎÃĥåȎÿĬĞěȎĀŋĬŠňŒǣȎŚĬȎÞêȎĉåêĥŚĉƌÃÞĞêȎ
ÃŒȎŋêňŋêŒêĥŚÃŚĉŶêȎĬÿȎŚąêȎŋêĀĉĬĥǢ

�ąêȎÃŚŚêĤňŚȎŚĬȎƌĥåȎÃȎÞÃĞÃĥßêȎÞêŚŷêêĥȎêŶĬěĉĥĀȎ
ŋêĀĉĬĥÃĞȎĉĤÃĀêŋŽȎÃĥåȎŠŒĉĥĀȎÃȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥȎßąÃĉĥȎ
ŚĬȎßŋêÃŚêȎĬÞĘêßŚŒȎŚąÃŚȎßĬĤĤŠĥĉßÃŚêȎŷĉŚąȎÃȎÞŋĬÃåȎ
ÃŠåĉêĥßêȎĬŠŚŒĉåêȎŚąêȎŋêĀĉĬĥǣȎŷąêŚąêŋȎĥÃŚĉĬĥÃĞȎĬŋȎ
ÿĬŋêĉĀĥǣȎąÃŒȎÞêêĥȎÃŚȎŚąêȎßêĥŚêŋȎĬÿȎŚąêȎŚąĉĥěĉĥĀȎ
ĀŠĉåĉĥĀȎŚąĉŒȎňŋÃßŚĉßÃĞȎŋêŒêÃŋßąȎňŋĬĘêßŚǢ

BĬŷêŶêŋǣȎŚąŋĬŠĀąĬŠŚȎŚąêȎňŋĬßêŒŒǣȎŒêŶêŋÃĞȎŊŠêŒŚĉĬĥŒȎ
ąÃŶêȎÃŋĉŒêĥȎÃŒȎÃȎŋêŒŠĞŚȎĬÿȎÃŚŚêĤňŚĉĥĀȎŚĬȎÿŠĞƌĞĞȎŚąêȎ
ßĬĬŋåĉĥÃŚêŒȎFȎåêŒßŋĉÞêåȎêÃŋĞĉêŋǣȎŷąĉßąȎFȎÞêĞĉêŶêȎÃŋêȎ
êŒŒêĥŚĉÃĞȎŚĬȎßŋêÃŚĉĥĀȎŠňåÃŚêåȎňŋĬňĬŒÃĞŒȎÿĬŋȎcultural 
souvenirsǤ
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�êĀÃŋåĉĥĀȎŚąêȎŒŽĤÞĬĞĉßȎŊŠêŒŚĉĬĥǣȎåĬȎŚąêŒêȎŚŽňêŒȎǹȎŒąêňąêŋåêŒŒêŒǣȎŒêÃŷêêåȎ
ĀÃŚąêŋêŋŒǣȎƌŒąĤĬĥĀêŋŒǣȎĬŋȎÿÃŋĤêŋŒȎǹȎŋêňŋêŒêĥŚȎŚąêȎ�ĬŋŚŠĀŠêŒêȎŚêŋŋĉŚĬŋŽȎĉĥȎŷąÃŚȎ
ĉŒȎĥĬŷȎĉŚŒȎĉåêĥŚĉŚŽǩȎ�ŽȎŋêňêÃŚĉĥĀȎŒŚêŋêĬŚŽňêŒȎÿŋĬĤȎÃȎŋêĀĉĬĥÃĞȎŠĥĉŶêŋŒêȎŚąÃŚȎĥĬȎ
ĞĬĥĀêŋȎêżĉŒŚŒǣȎÃŋêȎŷêȎĥĬŚȎßŋŽŒŚÃĞĞĉƅĉĥĀȎÃĥȎĉåêĥŚĉŚŽȎĞĬĥĀȎŒŠŋňÃŒŒêåǣȎÿÃĞĞĉĥĀȎĉĥŚĬȎ
ÃȎĥĬŒŚÃĞĀĉßȎßÃŋĉßÃŚŠŋêǩȎ°ąÃŚȎÃŋêȎŚąêȎßąÃŋÃßŚêŋŒǣȎŚŋÃåêŒǣȎÃĥåȎßĬŒŚŠĤêŒȎŚĬåÃŽȎ
ĉĥȎŷąĉßąȎÃȎŋêĀĉĬĥȄŒȎňĬňŠĞÃŚĉĬĥȎŋêßĬĀĥĉƅêŒȎĉŚŒêĞÿȎÃĥåȎŒĉĤŠĞŚÃĥêĬŠŒĞŽȎÃßŚŒȎÃŒȎ
ŒŽĤÞĬĞĉßȎŋêĤĉĥåêŋŒȎĬÿȎŚąÃŚȎňĞÃßêȎÿĬŋȎŶĉŒĉŚĬŋŒǩ

FĥȎŋêƍêßŚĉĥĀȎĬĥȎŚąêŒêȎŊŠêŒŚĉĬĥŒǣȎĉŚȎĉŒȎßŋŠßĉÃĞȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąÃŚȎĤŠßąȎĬÿȎŚąêȎ
ŶĉŒŠÃĞȎÃĥåȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎŷêȎŠĥåêŋŒŚÃĥåȎÃŒȎŋêĀĉĬĥÃĞȎŋêňŋêŒêĥŚÃŚĉĬĥŒȎßĬĤêŒȎ
ÿŋĬĤȎÃȎąêŋĉŚÃĀêȎňŋĉĤÃŋĉĞŽȎßĬĥŒŚŋŠßŚêåȎÞŽȎŚąêȎňŋĬňÃĀÃĥåÃȎĬÿȎŚąêȎ(ŒŚÃåĬȎ_ĬŶĬȎ
ŋêĀĉĤêǢȎfŶêŋȎĤĬŋêȎŚąÃĥȎƕƑȎŽêÃŋŒǣȎŚąĉŒȎňŋĬňÃĀÃĥåÃȎĀêĥêŋÃŚêåȎĉĤÃĀêŋŽȎŚąÃŚǣȎ
ÃĞŚąĬŠĀąȎĬŠŚȎĬÿȎŒŚêňȎŷĉŚąȎŚąêȎąĉŒŚĬŋĉßÃĞȎŋêÃĞĉŚŽȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽǣȎŷÃŒȎßĬĥŒĉåêŋÃÞĞŽȎ
ÃŒŒĉĤĉĞÃŚêåȎÞŽȎĉĥąÃÞĉŚÃĥŚŒȎÃĥåȎŚĬŠŋĉŒŚŒȎĬŶêŋȎŚąêȎĞÃŒŚȎßêĥŚŠŋŽǢȎfĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎ
ĉĥȎÃȎĤŠĞŚĉßŠĞŚŠŋÃĞȎÃĥåȎĀĞĬÞÃĞĉƅêåȎŒĬßĉêŚŽǣȎĉåêĥŚĉŚŽȎĤŠŒŚȎÞêȎÞŠĉĞŚȎÃŚȎêŶêŋŽȎĤĬĤêĥŚȎ
ĉĥȎåĉŶêŋŒĉŚŽȎÃĥåȎĤŠĞŚĉňĞĉßĉŚŽǢ

�ŒȎåêŒĉĀĥêŋŒǣȎŷêȎÃŋêȎŋêŒňĬĥŒĉÞĞêȎÿĬŋȎŚąĉĥěĉĥĀȎÃÞĬŠŚȎŚąêȎĥÃŋŋÃŚĉŶêŒȎŷêȎĉĥąêŋĉŚǣȎ
ĥĬŚȎĞêŚŚĉĥĀȎŚąêĤȎÿÃĞĞȎĉĥŚĬȎĬÞĞĉŶĉĬĥȎÃĥåȎŚŋêÃŚĉĥĀȎŚąêĤȎÃŒȎŚąêȎąêŋĉŚÃĀêȎŚąêŽȎÃŋêǣȎÞŠŚȎ
ÃĞŒĬȎŋêƍêßŚĉĥĀȎĬĥȎŚąĬŒêȎŷêȎßąĬĬŒêǣȎŚąŋĬŠĀąȎĬŠŋȎŷĬŋěǣȎŚĬȎêŶĬěêȎÃĥåȎßĬĥŒŚŋŠßŚǢȎFĥȎ
ßŋêÃŚĉĥĀȎßŠĞŚŠŋÃĞȎŒĬŠŶêĥĉŋŒǣȎŷêȎßÃĥȎßŋêÃŚêȎÃĞŚêŋĥÃŚĉŶêǣȎĉĥßĞŠŒĉŶêǣȎÃĥåȎŒňêßŠĞÃŚĉŶêȎ
ĥÃŋŋÃŚĉŶêŒȎÃÞĬŠŚȎŷąÃŚȎßÃĥȎŚĬåÃŽȎÞêȎÃȎĤÃŋěêŋȎĬÿȎÃȎŚêŋŋĉŚĬŋŽȄŒȎĉåêĥŚĉŚŽǣȎŚąêŋêÞŽȎ
ßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎÃȎĤĬŋêȎŊŠÃĞĉƌêåȎŚĬŠŋĉŒĤȎêżňêŋĉêĥßêǢ

�êĀÃŋåĉĥĀȎŚąêȎĤÃŚêŋĉÃĞȎÃŒňêßŚǣȎŷêȎÃŋêȎßĬĥÿŋĬĥŚêåȎŷĉŚąȎĤĬŋêȎßąÃĞĞêĥĀĉĥĀȎ
ňÃŋÃåĬżêŒǣȎêżňĬŒĉĥĀȎŚąêȎĤĬåêŒȎĬÿȎĀĞĬÞÃĞȎňŋĬåŠßŚĉĬĥȎÃĥåȎßĬĥŒŠĤňŚĉĬĥȎÿŋĬĤȎ
ŷąĉßąȎĉŚȎĉŒȎåĉÿƌßŠĞŚȎŚĬȎêŒßÃňêȎŚĬåÃŽǢȎȁ(ĥŒŠŋĉĥĀȎŒŠŒŚÃĉĥÃÞĞêȎňŋĬåŠßŚĉĬĥȎÃĥåȎ
ßĬĥŒŠĤňŚĉĬĥȎňÃŚŚêŋĥŒȂȎǳ�_ǣȎƓƑƓƓǴȎŷÃŒǣȎŚąêŋêÿĬŋêǣȎŚąêȎĬÞĘêßŚĉŶêȎFȎßąĬŒêȎŚĬȎ
ąĉĀąĞĉĀąŚȎÿŋĬĤȎŚąêȎƓƑƔƑȎ�ĀêĥåÃȎÿĬŋȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚǢȎ�ąĉŒȎŚĬňĉßȎ
ňĬĉĥŚŒȎŚĬȎÃȎßĬĤňĞêżȎňÃŚąȎĉĥȎßŋêÃŚĉŶêĞŽȎĉĥŶêĥŚĉĥĀȎŒŠŒŚÃĉĥÃÞĞêȎÃĥåȎÃĞŚêŋĥÃŚĉŶêȎ
ŋêĞÃŚĉĬĥŒąĉňŒǣȎňŋÃßŚĉßêŒǣȎÃĥåȎĤÃŚêŋĉÃĞĉŚĉêŒȎŒĬȎŚąÃŚȎŷêȎßÃĥȎêĥŶĉŒĉĬĥȎÃȎåĉÿÿêŋêĥŚȎ
ÿŠŚŠŋêǢȎ�ÃŋŚȎĬÿȎŚąêȎêŒŒêĥßêȎĬÿȎŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒĤÃĥŒąĉňȎĞĉêŒȎĉĥȎŠŒĉĥĀȎêĥåêĤĉßȎ
ĤÃŚêŋĉÃĞŒȎŚĬȎÃȎĀŋêÃŚêŋȎĬŋȎĞêŒŒêŋȎêżŚêĥŚǢȎXêŚȎŠŒȎŚÃěêȎŚĉĥŷĬŋěȎÃŒȎÃĥȎêżÃĤňĞêǢȎ
°ĬŋěĉĥĀȎŷĉŚąȎŚĉĥȎÞêßÃĤêȎňĬňŠĞÃŋȎĉĥȎŚąêȎƒƚŚąȎßêĥŚŠŋŽȎÿĬŋȎŚąêĉŋȎŠŒêȎĬÿȎŚĉĥňĞÃŚêǣȎ
ĉĤňĬŋŚêåȎÿŋĬĤȎ_ĬŋŚąêŋĥȎ(ŠŋĬňêȎÃĥåȎŠŒêåȎĉĥȎŚąêȎßÃĥĥĉĥĀȎĉĥåŠŒŚŋŽȎÃĥåȎĤêåĉßĉĥêȎ
ňÃßěÃĀĉĥĀǣȎÞŠŚȎňŋĉĤÃŋĉĞŽȎĉĥȎåĬĤêŒŚĉßȎŠŒêǣȎŒŠßąȎÃŒȎĞĉĀąŚĉĥĀȎĬŋȎěĉŚßąêĥȎŠŚêĥŒĉĞŒǢȎ
^ŠßąȎĬÿȎĉŚŒȎŠŒêȎąÃŒȎÞêêĥȎŋêňĞÃßêåȎÞŽȎÃĞŠĤĉĥŠĤǣȎŷąĉßąȎĤÃĉĥŚÃĉĥŒȎƍêżĉÞĉĞĉŚŽȎ
ÃĥåȎŋêŒĉŒŚÃĥßêȎŚĬȎßĬŋŋĬŒĉĬĥǢȎBĬŷêŶêŋǣȎÃŒȎŷêȎěĥĬŷǣȎÃȎĞÃŋĀêȎňÃŋŚȎĬÿȎŚąêȎĤĉĥĉĥĀȎ
ĉĥåŠŒŚŋŽȎŒŠňňĞŽĉĥĀȎŚąêȎ°êŒŚêŋĥȎŷĬŋĞåȎĉŒȎĞĬßÃŚêåȎĉĥȎßĬŠĥŚŋĉêŒȎĬÿȎŚąêȎŒĬǹßÃĞĞêåȎ

1.

2.



46 actualize Raquel Pais

=ĞĬÞÃĞȎ�ĬŠŚąȎåŠêȎŚĬȎĉŚŒȎêĥĬŋĤĬŠŒȎêĥŶĉŋĬĥĤêĥŚÃĞȎĉĤňÃßŚǢȎFĥȎŚąĉŒȎßĬĥŚêżŚǣȎ
åĬêŒȎĉŚȎĤÃěêȎŒêĥŒêȎŚĬȎŚąĉĥěȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎŚąÃŚȎŠŒêŒȎÃȎĤÃŚêŋĉÃĞȎ
ŚąÃŚǣȎÃĞŚąĬŠĀąȎŚŋÃåĉŚĉĬĥÃĞǣȎßÃŋŋĉêŒȎÃȎŒĉĀĥĉƌßÃĥŚȎňĬĞĞŠŚĉĬĥȎÿĬĬŚňŋĉĥŚȎŚĬåÃŽǩȎFŒȎĉŚȎ
êŒŒêĥŚĉÃĞȎŚĬȎĤÃĉĥŚÃĉĥȎŚąêȎŠŒêȎĬÿȎÃȎŒňêßĉƌßȎĤÃŚêŋĉÃĞȎŒĬĞêĞŽȎÿĬŋȎŚąêȎňŋêŒêŋŶÃŚĉĬĥȎ
ĬÿȎßŋÃÿŚŒĤÃĥŒąĉňǩȎfŋȎßÃĥȎŷêȎƌĥåȎÃĞŚêŋĥÃŚĉŶêȎĤÃŚêŋĉÃĞŒȎŚąÃŚȎÃĞĞĬŷȎŚąêȎßĬĥŚĉĥŠĉŚŽȎ
ĬÿȎÃȎßŋÃÿŚǣȎĉŚŒȎŚêßąĥĉŊŠêŒǣȎŚĬĬĞŒǣȎÃĥåȎŚêßąĥĬĞĬĀĉêŒǩȎfŋȎŒąĬŠĞåȎŷêȎňŋĉĬŋĉŚĉƅêȎ
ŒŠŒŚÃĉĥÃÞĞêȎŷÃŽŒȎĬÿȎŒŠňňĞŽĉĥĀȎŚąêŒêȎŋÃŷȎĤÃŚêŋĉÃĞŒȎÃĥåȎĤÃŚêŋĉÃĞŒǣȎŒŠßąȎÃŒȎ
ŋêŠŒĉĥĀȎĉĥåŠŒŚŋĉÃĞȎŷÃŒŚêǩȎ^ÃŚêŋĉÃĞȎĉĥĥĬŶÃŚĉĬĥȎĬŋȎŚąêȎŋêŠŒêȎĬÿȎŷÃŒŚêȎÃŋêȎĥĬŚȎ
ĉĥĥĬŶÃŚĉŶêȎŒĬĞŠŚĉĬĥŒȎĉĥȎŚąêĤŒêĞŶêŒǣȎĉĥȎŚąêȎŒêĥŒêȎŚąÃŚǣȎÃŒȎĤêĥŚĉĬĥêåȎÃÞĬŶêǣȎŚąêŽȎ
only updateȎŚąêȎŶêŋŽȎêŒŒêĥßêȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥǼŚąêȎŠŒêȎĬÿȎŒŠŒŚÃĉĥÃÞĞêǣȎ
ĞĬßÃĞȎŋÃŷȎĤÃŚêŋĉÃĞŒȎÃĥåȎŋêŒĬŠŋßêŒǢȎ°ąÃŚȎĤÃŚŚêŋŒǣȎŚąêŋêÿĬŋêǣȎĉŒȎąĬŷȎŷêȎßÃĥȎĤÃěêȎ
ŚąêŒêȎĬňŚĉĬĥŒȎÃȎŋêÃĞĉŚŽǣȎĉåêĥŚĉÿŽȎŚąĉŒȎĥêŷȎßĉŋßŠĞÃŋĉŚŽȎĉĥȎňŋĬåŠßŚĉĬĥȎßąÃĉĥŒǣȎÃĥåȎ
êŒŚÃÞĞĉŒąȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎÃŋŚĉŒÃĥŒǣȎåêŒĉĀĥêŋŒǣȎÃĥåȎŒŠňňĞĉêŋŒȎĉĥȎÃȎŋêĀĉĬĥȎ
to create cultural souvenirsǢ

XÃŒŚĞŽǣȎĉŚȎĉŒȎÃĞŒĬȎŋêĞêŶÃĥŚȎŚĬȎŋêĞÃŚêȎŚąêȎŚŷĬȎĉŒŒŠêŒȎÿŋĬĤȎŚąêȎňŋêŶĉĬŠŒȎňĬĉĥŚȎ
ǹȎĉåêĥŚĉŚŽȎÃĥåȎĤÃŚêŋĉÃĞĉŚŽȎǹȎÃĥåȎąĬŷȎŚąêȎåĉÃĞĬĀŠêȎÞêŚŷêêĥȎŚąêĤȎßÃĥȎßŋêÃŚêȎ
ĤĬŋêȎŋêŒňĬĥŒĉÞĞêȎÃĥåȎŒŠŒŚÃĉĥÃÞĞêȎŒĬĞŠŚĉĬĥŒǢȎ<ĬŋȎêżÃĤňĞêǣȎåĬȎŚąêŽȎąÃŶêȎŚĬȎÞêȎ
êżßĞŠŒĉŶêĞŽȎąŠĤÃĥȎŷąêĥȎßĬĥŒĉåêŋĉĥĀȎŋêňŋêŒêĥŚÃŚĉŶêȎßąÃŋÃßŚêŋŒȎĬÿȎÃȎŚêŋŋĉŚĬŋŽǩȎ
°êȎŚêĥåȎŚĬȎŒêňÃŋÃŚêȎßŠĞŚŠŋÃĞȎÃĥåȎĥÃŚŠŋÃĞȎąêŋĉŚÃĀêȎÃŒȎĉÿȎŚąêȎŚŷĬȎŷêŋêȎĥĬŚȎ
ßĬĥŒŚÃĥŚĞŽȎßĬŋŋêĞÃŚêåǢȎ°ąÃŚȎŷêȎßÃĞĞȎŋÃŷȎĤÃŚêŋĉÃĞŒȎÃŋêȎÃĞŒĬȎŚąêȎŒĬĉĞȎĬĥȎŷąĉßąȎ
ŷêȎÞŠĉĞåȎĬŠŋȎąĬĤêŒȎĬŋȎŚąêȎŚŋêêŒȎŚąÃŚȎňŋĬŚêßŚȎŠŒȎÿŋĬĤȎŚąêȎŒŠĥȎÃĥåȎąêÃŶŽȎŋÃĉĥǥȎ
ŷąÃŚȎŷêȎßÃĞĞȎňĬňŠĞÃŋȎĉĤÃĀêŋŽȎĉŒȎÃĞŒĬȎŚąêȎÿÃŠĥÃȎÃĥåȎƍĬŋÃȎĬÿȎÃȎňĞÃßêǥȎŷąÃŚȎŷêȎ
ßÃĞĞȎŚêßąĥĬĞĬĀŽȎĉŒȎÃĞŒĬȎŚąêȎßĞĉĤÃŚêȎÃĥåȎŚĬňĬĀŋÃňąŽȎĬÿȎÃȎŋêĀĉĬĥǢȎFŒĥȄŚȎĉŚȎŚĉĤêȎŚĬȎ
ĀĉŶêȎňŋĬĤĉĥêĥßêȎŚĬȎĬŚąêŋȎÞêĉĥĀŒȎĉĥȎŋêňŋêŒêĥŚĉĥĀȎÃȎŚêŋŋĉŚĬŋŽǩȎ�ȎƌŒąȎĉĥŒŚêÃåȎĬÿȎ
ÃȎƌŒąêŋĤÃĥǣȎÃȎŒąêêňȎĉĥŒŚêÃåȎĬÿȎÃȎŒąêňąêŋåêŒŒǣȎŒêÃŷêêåȎĉĥŒŚêÃåȎĬÿȎÃȎŒêÃŷêêåȎ
ĀÃŚąêŋêŋǢȎ^ĬŋêĬŶêŋǣȎßĬŠĞåȎŚąĉŒȎĉåêĥŚĉŚŽȄŒȎŶêŋŽȎÿĬŋĤȎĬÿȎĤÃŚêŋĉÃĞĉƅÃŚĉĬĥȎĀĬȎÞêŽĬĥåȎ
ŚąêȎĤêŋêȎêĤÞĬåĉĤêĥŚȎĬÿȎŚąêŒêȎŚŽňêŒǩȎ°ąÃŚȎĉÿȎĉĥŒŚêÃåȎĬÿȎňŠŋßąÃŒĉĥĀȎŒêÃŷêêåȎ
ĉĥȎÃȎŒĬŠŶêĥĉŋȎŒąĬňǣȎŚĬŠŋĉŒŚŒȎßĬŠĞåȎĀĬȎĬĥȎÃĥȎĉåêĥŚĉƌßÃŚĉĬĥȎÃĥåȎŒêÃŷêêåȎßĬĞĞêßŚĉĥĀȎ
ŚĬŠŋȎÃĞĬĥĀȎŚąêȎßĬÃŒŚǩȎ�ĞŚêŋĥÃŚĉŶêĞŽǣȎĉĥŒŚêÃåȎĬÿȎÞŠŽĉĥĀȎÃȎŚĉĥȎƌĀŠŋêȎĉĥȎŚąêȎŒąÃňêȎ
ĬÿȎÃȎƌŒąǣȎŚąêŽȎßĬŠĞåȎňÃŋŚĉßĉňÃŚêȎĉĥȎÃȎŷĬŋěŒąĬňȎŷąêŋêȎŚąêŽȎĞêÃŋĥȎŚĬȎßŋêÃŚêȎŚąêĉŋȎ
ŚĉĥȎƌŒąǢȎ�ŋêÃŚĉĥĀȎêżňêŋĉêĥßêŒȎĉĥȎÃȎňÃŋŚĉßŠĞÃŋȎŚêŋŋĉŚĬŋŽȎŚąÃŚȎÃĞĞĬŷȎŚĬŠŋĉŒŚŒȎŚĬȎ
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the symbolic capacity that the souvenirȎêĤÞĬåĉêŒǢ
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�ąêŋêÿĬŋêǣȎFȎßĬĥßĞŠåêȎÞŽȎŋêŚŠŋĥĉĥĀȎŚĬȎŚąÃŚȎĉåêÃǣȎĤêĥŚĉĬĥêåȎĉĥȎŚąêȎƌŋŒŚȎ
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both to be updatedǢ
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ĉĥȎŚąĉŒȎßĬĥŒŚÃĥŚȎĤĬŶêĤêĥŚȎĬÿȎÃňňŋĬÃßąȎÃĥåȎåĉŒŚÃĥßêǢ
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FĥȎĉŚŒȎêŚŽĤĬĞĬĀŽǣȎȁßĬĞĞÃÞĬŋÃŚêȂȎĤêÃĥŒȎŚĬȎŷĬŋěȎŚĬĀêŚąêŋǣȎŚĬȎąêĞňǣȎĬŋǣȎĤĬŋêȎ
ŒňêßĉƌßÃĞĞŽǣȎŚĬȎŷĬŋěȎĉĥȎßĬĤĤĬĥȎÃĀŋêêĤêĥŚǢȎ�ąĉŒȎĞÃŒŚȎĤêÃĥĉĥĀȎĉĥŚêŋêŒŚŒȎĤêȎÃȎĞĬŚǣȎ
ÃŒȎĉŚȎĉĥŶĬĞŶêŒȎĥêĀĬŚĉÃŚĉĬĥȎŚĬȎÃßßĬĤňĞĉŒąȎÃȎŚÃŒěǢȎ�ŋĉŚĉŒąȎÃĥŚąŋĬňĬĞĬĀĉŒŚȎ�ĉĤȎFĥĀĬĞåȎ
ĉĥŶĉŚêŒȎŠŒȎŚĬȎÃĥȎĉĥŚêŋŒŠÞĘêßŚĉŶêȎêżňêŋĉêĥßêȎĬÿȎŚąêȎŷĬŋĞåǣȎŚĬȎßĬŋŋêŒňĬĥåêĥßêŒȎŚąÃŚȎ
ÃŋêȎÃŚŚêĥŚĉĬĥÃĞȎňŋÃßŚĉßêŒǣȎßĬĥŒŚĉŚŠŚêåȎÞŽȎßêŋŚÃĉĥȎŒŚÃĥßêŒȎŚĬŷÃŋåȎĞĉÿêȎÃĥåȎÞŽȎŚąêȎ
ŋêĞÃŚĉĬĥŒąĉňŒȎêŒŚÃÞĞĉŒąêåȎŷĉŚąȎŶÃŋĉĬŠŒȎĉĥŚêŋĞĬßŠŚĬŋŒǢ

^ĬŋêȎÞŋĬÃåĞŽǣȎFĥĀĬĞåȎŋêÿêŋŒȎŚĬȎÃĥȎÃĥŚąŋĬňĬĞĬĀŽȎňŋÃßŚĉßêȎêĥĀÃĀêåȎŷĉŚąȎŚąêȎ
ŷĬŋĞåȎÃĥåȎĞĉÿêǣȎêŒŚÃÞĞĉŒąĉĥĀȎňŋĉĥßĉňĞêŒȎÿĬŋȎŚąêŒêȎßĬŋŋêŒňĬĥåêĥßêŒǢȎFȎÃĤȎ
ĉĥŚêŋêŒŚêåȎĉĥȎêżňĞĬŋĉĥĀȎąĬŷȎåêŒĉĀĥǣȎĉĥȎĉŚŒȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎÃĥŚąŋĬňĬĞĬĀŽǣȎßÃĥȎ
åĉŒêĥĀÃĀêȎÿŋĬĤȎŚąêȎąĉêŋÃŋßąĉêŒȎÃĥåȎŋÃŚĉĬĥÃĞĉŒŚȎňŋÃßŚĉßêŒȎŚąÃŚȎåêƌĥêȎĉŚǢȎ�ąÃŚȎ
ĉŒȎÃȎŷÃŽȎŚĬȎŒąĉÿŚȎŚąêȎåêŒĉĀĥȎÃßŚĉŶĉŚŽȎÃŷÃŽȎÿŋĬĤȎÞêĉĥĀȎÃŚȎŚąêȎßêĥŚêŋȎĬÿȎßŋêÃŚĉĬĥȎ
ÃĥåǣȎŒĉĤŠĞŚÃĥêĬŠŒĞŽǣȎÞŋĉĥĀȎŚĬȎĞĉĀąŚȎŚąêȎßĬŋêȎĬÿȎŚąêȎßŋÃÿŚŒŷĬĤêĥȄŒȎ
ÃĥåȎåêŒĉĀĥêŋŒȄȎÃßŚĉŶĉŚĉêŒǤȎŚąêȎßŋêÃŚĉŶêȎňŋÃßŚĉßêǢ

Common Ground
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�ąŠŒǣȎŚąêȎåêƌĥĉŚĉĬĥȎĬÿȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÃŒȎŷĬŋěĉĥĀȎ
ĉĥȎßĬĤĤĬĥȎÃĀŋêêĤêĥŚȎĉĤňĞĉêŒȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎ
ĬÿȎcommoningǣȎŷąĉßąǣȎÿĬŋȎFĥĀĬĞåȎǳƓƑƓƑǴǣȎĉĥŶĬĞŶêŒȎ
ßŋêÃŚĉĥĀȎÃȎŒňÃßêȎÿĬŋȎåĉÃĞĬĀŠêȎÞŽȎåĉŋêßŚĉĥĀȎ
ÃŚŚêĥŚĉĬĥǢȎFĥȎŚąĉŒȎßĬĥŚêżŚǣȎßĬĞĞÃÞĬŋÃŚĉĬĥȎąÃňňêĥŒǣȎ
ßąÃŋÃßŚêŋĉƅêåȎĤŠßąȎĤĬŋêȎÃŒȎÃĥȎÃŒŒêĤÞĞŽȎŷąêŋêȎ
ŚąêȎåĉÿÿêŋêĥßêŒȎĉĥȎňŋÃßŚĉßêŒȎÃĥåȎěĥĬŷĞêåĀêȎ
ĉĥŚêŋĞÃßêȎŚąÃĥȎÃŒȎÃȎĞĬßŠŒȎňÃßĉƌêåȎÞŽȎßĬĥŶêŋĀêĥßêŒȎ
ĬÿȎŚąĬŠĀąŚȎÃĥåȎÃĀŋêêĤêĥŚŒǢ

�ąêȎŶĉŒĉŚêåȎßŋÃÿŚŒŷĬĤêĥȎßĬĤĤŠĥĉŚĉêŒȎåêŶĬĉåȎĬÿȎ
ÃĥåȎÃĞĉêĥÃŚêåȎÿŋĬĤȎŚąêȎŒĬßĉÃĞȎÃŒŒĉŒŚÃĥßêȎňŋĬĤĬŚêåȎ
ÞŽȎŚąêȎĀĬŶêŋĥĤêĥŚǣȎêŒňêßĉÃĞĞŽȎĉĥȎŚąêŒêȎĞÃŒŚȎŽêÃŋŒȎ
ĬÿȎŚąêȎŋĉŒêȎĬÿȎŚąêȎÿÃŋǹŋĉĀąŚȎÃĥåȎĥêĬĞĉÞêŋÃĞĉŒĤȎĉĥȎ
�ĤêŋĉßÃĥȎßĬŠĥŚŋĉêŒǣȎÃßÃåêĤĉßȎěĥĬŷĞêåĀêȎĉŒȎ
ŶĉêŷêåȎÞŽȎŶŠĞĥêŋÃÞĞêȎĀŋĬŠňŒȎÃĥåȎĉĥåĉŶĉåŠÃĞŒȎÃŒȎ
ŒŠňêŋĉĬŋȎŚĬȎŚąêĉŋȎĬŷĥȎŚÃßĉŚȎěĥĬŷĞêåĀêǣȎÃĥåȎŚąĉŒȎąÃŒȎ
ĉĤňĞĉßÃŚĉĬĥŒȎÿĬŋȎąĬŷȎåêŒĉĀĥȎŚĬĬĞŒȎßÃĥȎßĬĥŚŋĉÞŠŚêȎĬŋȎ
ĥĬŚȎŚĬȎŚąêȎåêßĬĞĬĥĉƅÃŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêǢ

�ĬĞĬĥĉÃĞĉŚŽȎĉŒȎňŋêŒêĥŚȎÃĥåȎŋĬĬŚêåȎĉĥȎąĬŷȎŷêȎ
ŚêÃßąǣȎŚąĉĥěǣȎÃĥåȎňŋÃßŚĉßêȎåêŒĉĀĥǢȎ�ąêȎ(ŠŋĬßêĥŚŋĉßȎ
ąêŋĉŚÃĀêȎÿŋĬĤȎŷąĉßąȎĬŠŋȎåêŒĉĀĥȎĉŒȎåêŋĉŶêåȎÞĞŠŋŒȎ
ĬŠŋȎŶĉêŷȎĬÿȎŚąêȎŶÃŋĉĬŠŒȎÿĬŋĤŒȎĬÿȎßŋêÃŚĉŶêȎŚąĬŠĀąŚȎ
ÃŶÃĉĞÃÞĞêȎŷĬŋĞåŷĉåêǢȎfŠŋȎŷÃŽȎĬÿȎåêŒĉĀĥĉĥĀǼ
ĉĤÃĀĉĥĉĥĀȎÃĥåȎĉĥŚêŋŶêĥĉĥĀȎĉĥȎŚąêȎÿŠŚŠŋêǼąÃŒȎ
ÞêßĬĤêȎňŋêåĬĤĉĥÃĥŚȎĬŶêŋȎŚąĬŒêȎĉĥåĉĀêĥĬŠŒȎŚĬȎ
åĉÿÿêŋêĥŚȎŋêĀĉĬĥŒǣȎĞêĀĉŚĉĤĉƅêåȎÞŽȎŚąêȎßÃňĉŚÃĞĉŒŚȎ
°êŒŚêŋĥȎêňĉŒŚêĤĉßȎÿŋÃĤêŷĬŋěǢ

“The evident superiority” of this social organization 
model - and its countries, culture, history, and race - is 
demonstrated by both the conquest and subjugation 
of other people around the world and the historical 
overcoming of earlier forms of social organization, 
as it managed to establish the complete hegemony 
of the liberal organization of life in Europe over the 
multiple forms of resistance it encountered 
ǳXÃĥåêŋǣȎƓƑƑƖǣȎňǢȎƔƔǴǢ
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<ĬĞĞĬŷĉĥĀȎŚąêȎŋêƍêßŚĉĬĥŒȎĬÿȎ�ĥŚįĥĉĬȎ�ĉŒňĬȎåĬŒȎ
�ÃĥŚĬŒǣȎÃȎ�ŋÃƅĉĞĉÃĥȎĤÃŋĬĬĥȎĞêÃåêŋȎǎǣȎŷêȎĥêêåȎŚĬȎ
ÃåĬňŚȎÃȎßĬŠĥŚêŋǹßĬĞĬĥĉÃĞȎÃŚŚĉŚŠåêȎĉĥȎŚąêȎŒêĥŒêȎĬÿȎ
ƌĀąŚĉĥĀǣȎßŋêÃŚĉĥĀȎňŋÃßŚĉßêŒȎĬÿȎŋêŒĉŒŚÃĥßêǣȎÃĥåȎ
ŒŚŋŠĀĀĞĉĥĀȎÃĀÃĉĥŒŚȎŚąÃŚȎŷąĉßąȎßĬĞĬĥĉƅêŒȎŠŒǢȎFĥȎąĉŒȎ
ŶĉêŷǣȎßĬĞĬĥĉƅÃŚĉĬĥȎĉŒȎĥĬŚȎÃȎąĉŒŚĬŋĉßÃĞȎÿÃßŚȎÞŠŚȎÃȎ
ąĉŒŚĬŋĉßÃĞȎňŋĬßêŒŒǢȎ�ąŠŒǣȎąêȎÃŒěŒǤȎąĬŷȎåĬȎŽĬŠȎŠĥåĬȎ
ŒĬĤêŚąĉĥĀȎŚąÃŚȎĉŒȎĉĥȎĉŚŒȎÞêßĬĤĉĥĀǩ

“Those who should dismantle colonialism are the 
ones who tried to colonize. [...] If they don’t convince 
their people (the colonizers) to stop colonizing, and 
we try to decolonize, we’re in trouble. We will spend 
our entire lives undoing what they keep doing. So we 
should counter-colonize: prevent them from continuing 
to do it” ǳ�ÃĥŚĬŒǣȎƓƑƒƚǣȎňňǢȎƓƕǹƓƖǴǢ

�ĬĥŒĉåêŋĉĥĀȎĬŠŋȎåêŒĉĀĥȎňŋÃßŚĉßêȎÃŒȎÃȎĞÃĥĀŠÃĀêȎÞĬŋĥȎ
ÿŋĬĤȎŚąêȎßŋÃåĞêȎĬÿȎĤĬåêŋĥĉŚŽȎÃĥåȎĉĥŶêŒŚêåȎŷĉŚąȎ
ßĬĞĬĥĉÃĞĉŒŚȎňŠŋňĬŒêŒǣȎFȎŋêƍêßŚȎąêŋêǣȎÞÃŒêåȎĬĥȎ�ĥŚįĥĉĬȎ
�ĉŒňĬȄŒȎŷĬŋåŒǣȎĬĥȎąĬŷȎŷêȎßÃĥȎÞĬŚąȎŠĥåĬȎÃĥåȎňŋêŶêĥŚȎ
ĬŠŋŒêĞŶêŒȎÿŋĬĤȎßÃŋŋŽĉĥĀȎĬŠŚȎĬŠŋȎåêêňĞŽȎŋĬĬŚêåȎ
ąêĀêĤĬĥĉßȎÃĥåȎĬňňŋêŒŒĉŶêȎňŋÃßŚĉßêŒǢȎ�ßßĬŋåĉĥĀȎŚĬȎ
<ĬŠßÃŠĞŚȎǳƒƚƘƚǴǣȎňĬŷêŋȎĤÃĥĉÿêŒŚŒȎĉĥȎÃȎĞĬßÃĞĉƅêåȎŷÃŽȎ
ŚąŋĬŠĀąȎĤĉßŋĬňąŽŒĉßŒȎŚąÃŚȎĤÃŚêŋĉÃĞĉƅêŒȎŚąŋĬŠĀąȎ
ŒĬßĉêŚŽȄŒȎĉĥŒŚĉŚŠŚĉĬĥŒǢ

Therefore, the aim is to 
understand the nature 
of our relationships with 
craftswomen and expose 
the various levels of the 
microphysics of power and 
the coloniality of knowledge 
that we both impose on them 
and are subjected to.

�ąŠŒǣȎŷąêĥȎåêŒĉĀĥŒǣȎŒňêßĉƌßÃĞĞŽȎŚąĬŒêȎŷĉŚąȎ
ňÃŋŚĉßĉňÃŚĉŶêȎÃňňŋĬÃßąêŒǣȎêĥĀÃĀêȎÃȎňÃŋŚĉßŠĞÃŋȎ
ßŋÃÿŚǹňŋĬåŠßĉĥĀȎĀŋĬŠňȎŚąŋĬŠĀąȎŚąêĉŋȎĤêŚąĬåŒȎÃĥåȎ
ŚêßąĥĉŊŠêŒǣȎĉĥȎŚąêĉŋȎŚĬĬĞŒǣȎŚĬĬĞěĉŚŒǣȎÃĥåȎňŋĬÞêŒǣȎŚąêŽȎ
ÃŋêȎßŋÃÿŚĉĥĀȎŷÃŽŒȎĬÿȎŒêêĉĥĀȎŚąêȎŷĬŋĞåȎŚąÃŚȎŒŚêĤȎÿŋĬĤȎ
ŚąêȎŒĬßĉÃĞȎŋêÃĞĉŚŽȎĬÿȎŚąĬŒêȎŷąĬȎßŋêÃŚêȎŚąêȎĤêŚąĬåŒǣȎ
ŚąĬŒêȎŷąĬȎňŋĬåŠßêȎŚąêȎåêŒĉĀĥȎŚĬĬĞŒȎÃĥåȎÃŋŚĉÿÃßŚŒǣȎ
ÃĥåȎĉĥŒßŋĉÞêȎŚąêĤȎĉĥŚĬȎŚąêȎŒĬßĉÃĞȎŋêÃĞĉŚŽȎĬÿȎŚąĬŒêȎŷąĬȎ
ȁňÃŋŚĉßĉňÃŚêȂȎŚąŋĬŠĀąȎňŋÃßŚĉßêȎǳ<ĬŠßÃŠĞŚǣȎƒƚƘƚǴǢ

¹ In Brazil, a maroon person is called quilombola.
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On Relationships and Power

�ąêȎŋêĞÃŚĉĬĥŒąĉňȎňŋêßêåêŒȎŚąêȎĉĥåĉŶĉåŠÃĞǢȎ�ąÃŚȎ
is a contemporary mantra prevalent in various 
ěĥĬŷĞêåĀêȎƌêĞåŒȎŚąÃŚȎêĤêŋĀêŒȎÃĤĉåȎąêÃŚêåȎ
åêÞÃŚêŒȎßąÃĞĞêĥĀĉĥĀȎŚąêȎĉĥåĉŶĉåŠÃĞǹŒĬßĉêŚŽȎ
åĉßąĬŚĬĤŽǣȎÃȎŋêŒŠĞŚȎĬÿȎÃȎňĬŒĉŚĉŶĉŒŚȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎ
ŚąêȎŷĬŋĞåǣȎŷĉåêĞŽȎåĉŒßŠŒŒêåȎĉĥȎŚąêȎŒĬßĉÃĞȎŒßĉêĥßêŒǢȎ
�ąêȎ(ŠŋĬßêĥŚŋĉßȎêňĉŒŚêĤĬĞĬĀŽȎåĬêŒȎĥĬŚȎÃßßĬŠĥŚȎÿĬŋȎ
ŚąĉŒȎňĞÃĥêŚȄŒȎĤŠĞŚĉňĞêȎßŠĞŚŠŋÃĞȎÿĬŋĤŒǢȎXĉÿêȎĬŶêŋƍĬŷŒȎ
ŚąêȎßĬĥŚŋĬĞȎÃĥåȎĞĉĥêÃŋĉŚŽȎŚąÃŚȎąÃŶêȎŒąÃňêåȎ°êŒŚêŋĥȎ
ŚąĬŠĀąŚǢȎ°êȎŋêƍêßŚȎĬĥȎåêŒĉĀĥȎŚąŋĬŠĀąȎÃĥŚąŋĬňĬĞĬĀŽǣȎ
êżňĞĬŋĉĥĀȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎÞêĉĥĀŒȎÃĥåȎ
ßŠĞŚŠŋêŒǣȎÞĬŚąȎŒŚÃŋŚĉĥĀȎÃĥåȎêĥåĉĥĀȎňĬĉĥŚŒǢ

<ĬŋȎŚąêȎÃĥŚąŋĬňĬĞĬĀĉŒŚȎ�ĬŽȎ°ÃĀĥêŋǣȎȁŚąêȎĉåêÃȎ
ĬÿȎȃŋêĞÃŚĉĬĥŒąĉňȄȎĉŒȎĉĤňĬŋŚÃĥŚȎąêŋêȎÞêßÃŠŒêȎĉŚȎ
ĉŒȎĤĬŋêȎŒŠĉŚÃÞĞêȎÿĬŋȎŋêßĬĥßĉĞĉĥĀȎŚŷĬȎêĥŚĉŚĉêŒȎĬŋȎ
êŊŠĉŶÃĞêĥŚȎŶĉêŷňĬĉĥŚŒȎŚąÃĥȎĥĬŚĉĬĥŒȎĞĉěêȎȃÃĥÃĞŽŒĉŒȄȎ
ĬŋȎȃêżÃĤĉĥÃŚĉĬĥǣȄȎŷĉŚąȎŚąêĉŋȎßĞÃĉĤŒȎĬÿȎÃÞŒĬĞŠŚêȎ
ĬÞĘêßŚĉŶĉŚŽȂȎǳ°ÃĀĥêŋǣȎƓƑƒƑǣȎňǢȎƓƚǴǢ

�ĬȎ°ÃĀĥêŋȄŒȎňŋĬňĬŒĉŚĉĬĥǣȎŷêȎÃååȎŚąêȎňŋêŒêĥßêȎĬÿȎ
ĬŚąêŋȎßĬŒĤĬĞĬĀĉêŒȎÞêŽĬĥåȎŚąêȎąŠĤÃĥǣȎĉĥŶĬĞŶĉĥĀȎŚąêȎ
ȁňĞŠŋĉŶêŋŒêȂȎßĬĥßêňŚǢȎFĥȎåĉÃĞĬĀŠêȎŷĉŚąȎÃĥŚąŋĬňĬĞĬĀĉŒŚȎ
�ŋŚŠŋĬȎ(ŒßĬÞÃŋȎǳƓƑƓƑǴǣȎŚąêȎňĞŠŋĉŶêŋŒêȎĉŒȎŚąêȎêňĉŒŚêĤĉßȎ
ĤŠĞŚĉňĞĉßĉŚŽȎŚąÃŚȎŋêŒĉŒŚŒȎŚąêȎßĬĞĬĥĉÃĞȎĉĥßŠŋŒĉĬĥŒȎĬÿȎ
ŚąĬŒêȎŷąĬȎąĬĞåȎňĬŷêŋȎÃĥåȎąêĀêĤĬĥĉßȎåĉŒßĬŠŋŒêȎ
ŷĬŋĞåŷĉåêǢȎ�ąêȎňĞŠŋĉŶêŋŒêȎêĥßĬĤňÃŒŒêŒȎĞĉÿêȎĉĥȎƍŠżǣȎŚąêȎ
ßĬêżĉŒŚêĥßêȎĬÿȎĤŠĞŚĉňĞêȎŷĬŋĞåŒȎĉĥȎĬĥêǣȎňÃŋÃňąŋÃŒĉĥĀȎ
ŚąêȎ¾ÃňÃŚĉŒŚÃȎĤĬŚŚĬǼȁun mundo donde quepan 
muchos mundosȂȎǳÃȎŷĬŋĞåȎŷąêŋêȎĤÃĥŽȎŷĬŋĞåŒȎƌŚǴǢ

FĥŒňĉŋêåȎÞŽȎŚąĉŒȎÃňňŋĬÃßąǣȎFȎňŋĬňĬŒêȎŚąÃŚȎ
ßĬĞĞÃÞĬŋÃŚĉĥĀȎŷĉŚąĉĥȎŚąêȎŒßĬňêȎĬÿȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥȎ
ĉĥŶĬĞŶêŒȎŚąêȎêĥĀÃĀêĤêĥŚȎĬÿȎêĥŶĉŋĬĥĤêĥŚÃĞǣȎ
ĤÃŚêŋĉÃĞǣȎŒňĉŋĉŚŠÃĞǣȎąŠĤÃĥǣȎÃĥåȎĤĉßŋĬÞĉĬĞĬĀĉßÃĞȎ
êĥŚĉŚĉêŒǣȎÃĤĬĥĀȎĬŚąêŋŒǣȎŚąÃŚȎŋêĤÃĉĥȎĉĥŶĉŒĉÞĞêȎŚĬȎ
ĬŠŋȎŷĬŋĞåŶĉêŷŒǢȎ(ŶêĥȎĉÿȎĬŠŋȎÿĬßŠŒȎĉŒȎĬĥĞŽȎĬĥȎŚąêȎ
ąŠĤÃĥȎŋêĞÃŚĉĬĥŒąĉňŒȎĉĥŶĬĞŶêåȎĉĥȎßŋÃÿŚĤÃěĉĥĀǣȎŷêȎ
ŒŚĉĞĞȎƌĥåȎÃȎåĉŶêŋŒĉŚŽȎĬÿȎßĬŒĤĬĞĬĀĉêŒǣȎÃŒňĉŋÃŚĉĬĥŒǣȎ
ÃĥåȎĬÞĘêßŚĉŶêŒȎŚąÃŚȎĀŠĉåêȎŚąêȎÃßŚĉĬĥŒȎĬÿȎêÃßąȎêĥŚĉŚŽȎ
ĉĥŶĬĞŶêåȎĉĥȎŚąêȎßĬĞĞÃÞĬŋÃŚĉĬĥǢ

<ĬßŠŒĉĥĀȎĬŠŋȎÃŚŚêĥŚĉĬĥȎÃŒȎŋêŒêÃŋßąêŋŒȎĬĥȎňŋÃßŚĉßêŒȎ
ĉŒȎĬĥêȎňĬŒŒĉÞĞêȎŷÃŽȎŚĬȎÿĬĞĞĬŷȎŚąêȎŚąŋêÃåŒȎĬÿȎĞĉÿêȎ
ÃŚȎŚąêȎßŋĬŒŒŋĬÃåŒȎĬÿȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥǢȎ°ąêĥȎ
ňêĬňĞêȎßĬĤêȎŚĬĀêŚąêŋȎÃŋĬŠĥåȎÃȎßŋÃÿŚǣȎĉŚȎĉĥŶĬĞŶêŒȎ
ÃȎȁåĉŶĉŒĉĬĥȎĬÿȎĞÃÞĬŋȂȎĬŋȎßĬĞĞÃÞĬŋÃŚĉĬĥǤȎŷąĬȎßĬĞĞêßŚŒȎ
ŚąêȎŋÃŷȎĤÃŚêŋĉÃĞǣȎŷąĬȎňŋĬßêŒŒêŒȎĉŚǣȎŷąĬȎĬŋĀÃĥĉƅêŒȎ
ŚąêȎňŋĬåŠßŚĉĬĥǣȎŷąĬȎňêŋÿĬŋĤŒȎĉŚǣȎŷąÃŚȎŒŚÃĀêŒȎÃŋêȎ
ßĬĤňĞêŚêåǣȎŷąÃŚȎĉĥŒňĉŋêŒǣȎŷąĬȎĉŒȎŚąĬŠĀąŚȎĬÿȎŷąêĥȎ
ßŋêÃŚĉĥĀǣȎŷąĬȎĉŚȎĉŒȎĉĥŚêĥåêåȎÿĬŋǣȎŷąÃŚȎĉŚȎĉŒȎĤÃåêȎÿĬŋǣȎ
ĉĥȎŷąÃŚȎŚĉĤêȎÿŋÃĤêǢǢǢȎňŋêŒêĥŚȎÃĥåȎÃÞŒêĥŚȎÃßŚĬŋŒȎĉĥȎ
ŚąĉŒȎŒßêĥêȎĉĥƍŠêĥßêȎÃĥåȎÃŋêȎĉĥƍŠêĥßêåȎÞŽȎÃĞĞȎŚąêȎ
ňŋÃßŚĉßêŒȎĉĥŶĬĞŶêåǢ

°ąêĥȎÃĥŽȎĬÿȎŚąêȎßĬĞĞÃÞĬŋÃŚĬŋŒȎÃŋêȎąĉååêĥǣȎÃĥåȎ
ÃĀêĥßŽȎÃĥåȎňŋĬŚÃĀĬĥĉŒĤȎÃŋêȎŋêŒŚŋĉßŚêåȎŚĬȎąŠĤÃĥȎ
ÃßŚĬŋŒȎÃĥåǣȎĉĥȎŚąêȎÞÃßěĀŋĬŠĥåǣȎŚĬȎÃŋŚĉÿÃßŚŒǼŚąêȎ
ßŋÃÿŚŒȎŚąêĤŒêĞŶêŒǼŷąÃŚȎąÃňňêĥŒȎĉŒȎŚąêȎŒĉĞêĥßĉĥĀȎ
ĬÿȎÃȎŷêÞȎĬÿȎĬŚąêŋȎŋêĞÃŚĉĬĥŒąĉňŒǢȎ�ąêĉŋȎÃÞŒêĥßêŒȎÃŋêȎ
ĞêĀĉŚĉĤĉƅêåȎÞŽȎßŽßĞêŒȎĬÿȎåĉŒßŠŋŒĉŶêȎŋêÿêŋŋÃĞǢ
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<ĬŋȎ<ĬŠßÃŠĞŚȎǳƓƑƒƑǴǣȎåĉŒßŠŋŒĉŶêȎŋêÿêŋŋÃĞȎŋêÿêŋŒȎŚĬȎĞĬŒĉĥĀȎŚąêȎŒêĥŒêȎĬÿȎŚąêȎ
ĬŋĉĀĉĥȎĬÿȎåĉŒßĬŠŋŒêŒǢȎ�ąêȎŋêňêŚĉŚĉĬĥǣȎŚąêȎĥÃŚŠŋÃĞĉƅÃŚĉĬĥȎĬÿȎÃȎĀĉŶêĥȎňŋÃßŚĉßêǣȎ
ŋêŒŠĞŚŒȎĉĥȎÃĥȎÃĞĉêĥÃŚĉĬĥȎŚąÃŚȎåêŚêŋĤĉĥêŒȎŷąĉßąȎňŋĬßêåŠŋêŒǣȎÃßŚĉĬĥŒǣȎ
ÃĥåȎßąĬĉßêŒȎÃŋêȎŚąêȎßĬŋŋêßŚȎŷÃŽŒȎŋêĞÃŚêåȎŚĬȎÃȎňÃŋŚĉßŠĞÃŋȎĉåêÃȎĬÿȎŚŋŠŚąǢȎ
�ąêȎêŒŒêĥŚĉÃĞĉƅÃŚĉĬĥȎĬÿȎŋêĞÃŚĉĬĥŒąĉňŒȎĉŒȎŚąêȎŋêåŠßŚĉĬĥȎÃĥåȎŒĉĤňĞĉƌßÃŚĉĬĥȎĬÿȎ
ŒĬĤêŚąĉĥĀȎĞÃŋĀêȎÃĥåȎßĬĤňĞêżǣȎêĥßĬĤňÃŒŒĉĥĀȎŚąêȎåĉŶêŋŒĉŚŽȎĬÿȎŷÃŽŒȎĬÿȎåĬĉĥĀȎ
ÃĥåȎŚąĉĥěĉĥĀȎŷĉŚąȎŚąêȎŷĬŋĞåǢ

°ÃĞěĉĥĀȎÃĀÃĉĥȎŷĉŚąȎFĥĀĬĞåȎǳƓƑƓƑǴǣȎŷąêĥȎĬĥêȎßĬŋŋêŒňĬĥåŒȎŷĉŚąȎŚąêȎŷĬŋĞåǣȎ
ĞĉĥêŒȎĬÿȎåêŒĉŋêŒǣȎÞĬåĉêŒǣȎĉĤÃĀĉĥÃŚĉĬĥŒǣȎĤÃŚêŋĉÃĞŒǣȎÃĥåȎÞêĉĥĀŒȎÃŋêȎĉĥŚêŋŚŷĉĥêåȎ
ŚąŋĬŠĀąȎÃȎňŋÃßŚĉßêȎĉĥȎŷąĉßąȎŷêȎÃÿÿêßŚȎÃĥåȎÃŋêȎÃÿÿêßŚêåȎÞŽȎŚąêȎĞĉŶêåȎ
êżňêŋĉêĥßêǢȎ<ĬŋȎŚąêȎÃŠŚąĬŋǣȎ

“There can be no movement, growth, or life in the sharing of experience unless 
there is variation in what each participant brings to it [...] the achievement 
of commonality is not the discovery of what individuals have in common: 
it is a continuous creation, not a regression to an origin” ǳFĥĀĬĞåǣȎƓƑƓƑǣȎňǢȎƓƒǴǢ

FĥĀĬĞåȄŒȎǳƓƑƒƚǣȎňǢȎƔƒǴȎêŚŽĤĬĞĬĀŽȎĬÿȎŚąêȎßĬĥßêňŚȎĬÿȎßĬĤĤŠĥĉŚŽȎąêĞňŒȎßĞÃŋĉÿŽǤȎ

“In fact, the term ‘community’ from the Latin com (‘together’) plus munus (‘gift’) 
means not only ‘living together’ but also ‘giving together’.’ Thus, community is 
ÿŠĥåÃĤêĥŚÃĞĞŽȎŋêĞÃŚĉĬĥÃĞǤȎŷąĬȎŷêȎÃŋêȎĉŒȎÃĥȎĉĥåêżȎĬÿȎŷąêŋêȎŷêȎƌĥåȎĬŠŋŒêĞŶêŒȎ
at a given moment in the give and take of collective life.”
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Thus, it is crucial that, in 
building relationships, each 
entity acknowledges its 
differences as an ontological 
principle for collaboration 
to happen. 

°ĉŚąĬŠŚȎŚąêȎňêŋŒňêßŚĉŶêȎĬÿȎêżßąÃĥĀêȎĉĥȎ
ßĬĞĞÃÞĬŋÃŚĉĬĥǣȎŷąÃŚȎĬßßŠŋŒȎåŠŋĉĥĀȎŚąêȎÃßŚĉĬĥǼŚąêȎ
ŋêĞÃŚĉĬĥŒąĉňȎĉŚŒêĞÿǼÿĬŋȎFĥĀĬĞåǣȎĉŒȎŚąêȎŚŋÃĥŒĤĉŒŒĉĬĥȎ
ĬÿȎěĥĬŷĞêåĀêǣȎŷąĉßąȎŋêĉĥÿĬŋßêŒȎŠĥŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎ
ÃĥåȎŚąêȎåêǹÿŠŚŠŋĉƅÃŚĉĬĥǤȎȁ�ĬȎĞêÃåȎĞĉÿêȎĉŒȎĥĬŚȎ
ĥêßêŒŒÃŋĉĞŽȎŚĬȎÞêȎĉĥȎßĬĥŚŋĬĞǢȎFĥåêêåǣȎňŋêŒŠĤĉĥĀȎ
ĤÃŒŚêŋŽȎĉĥȎÃĥŽȎŒĉŚŠÃŚĉĬĥȎĬÿȎêżĉŒŚêĥŚĉÃĞȎŠĥßêŋŚÃĉĥŚŽȎ
ĉŒȎßĬŠŋŚĉĥĀȎåĉŒÃŒŚêŋȂȎǳFĥĀĬĞåǣȎƓƑƓƑǣȎňǢȎƒƙǴǢȎ�ąÃŚȎĉŒȎ
ŷąÃŚȎąÃňňêĥŒȎŷąêĥǣȎĉĥȎßĬĞĞÃÞĬŋÃŚĉĬĥŒǣȎŚąêȎĥĬŋĤŒȎ
ÃĥåȎĀĉÿŚŒȎƍĬŷȎĉĥȎÃȎŠĥĉåĉŋêßŚĉĬĥÃĞȎĤÃĥĥêŋǢ

°ąêĥȎŷêȎŋêĤĬŶêȎŚĉĤêǣȎĤĬĉŒŚŠŋêǣȎÿŠĥĀĉǣȎÃĥåȎ
ÞÃßŚêŋĉÃǣȎĬŋȎŚąêȎêĥßąÃĥŚêåȎÞêĉĥĀŒȎŚąÃŚȎĀŠĉåêȎ
ňŋĬßêåŠŋêŒȎĉĥȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥǣȎŷêȎßŋêÃŚêȎ
ÃȎŒňêßĉƌßȎÿŋÃĤĉĥĀȎŚąÃŚȎňŋĬåŠßêŒȎÃȎŷĬŋĞåŶĉêŷȎ
ÞÃŒêåȎĬĥȎŚąêȎĥÃŚŠŋêǹßŠĞŚŠŋêȎåĉßąĬŚĬĤŽǣȎŚąêȎŒÃĤêȎ
ŚąÃŚȎŒÃŽŒȎŚąêȎąŠĤÃĥȎąÃĥåȎĉĤňĬŒêŒȎÿĬŋĤȎĬĥȎŋÃŷȎ
ĤÃŚêŋĉÃĞŒǢȎ�ąêȎßĬĥŚÃĉĥĤêĥŚȎêżêŋßĉŒêȎĉŒȎÿŋêŊŠêĥŚȎ
ĉĥȎÞĬŚąȎåêŒĉĀĥȎňŋĬßêŒŒêŒȎÃĥåȎßŋÃÿŚǹĤÃěĉĥĀǣȎÃŒȎ
ŷêȎŋêƍêßŚêåȎĉĥȎÃȎňŋêŶĉĬŠŒȎŒŚŠåŽȎǳ_ĬŋĬĥąÃȎÃĥåȎ
�ÞŋêŠǣȎƓƑƓƒǴǢȎ�ĬĥŚÃĉĥĤêĥŚȎĉŒȎňÃŋŚȎĬÿȎÃȎŒŚÃÞĉĞĉƅÃŚĉĬĥȎ
ÃĥåȎßĬĥŚŋĬĞȎňŋĬßêŒŒǢȎBĬŷêŶêŋǣȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥȎ
ĉŒȎňÃŋŚȎĬÿȎÃĥȎautopoieticȎƍĬŷǣȎĉĥȎŷąĉßąȎŚąêȎ
ßĬĤĤŠĥĉŚŽȎňŋêŒêŋŶêŒȎĉŚŒêĞÿȎÃĥåȎÃĞŚêŋĥÃŚêĞŽȎĬňêĥŒȎ
ŚĬȎêżŚêŋĥÃĞȎĉĥƍŠêĥßêŒǢ

FĥȎßĬĥŚêżŚŒȎĬÿȎêßĬĥĬĤĉßȎÃĥåȎŒĬßĉÃĞȎŶŠĞĥêŋÃÞĉĞĉŚŽǣȎŒŠßąȎ
ÃŒȎĉĥȎŚąêȎŶÃŋĉĬŠŒȎßĬĤĤŠĥĉŚĉêŒȎŷĉŚąȎŷąĉßąȎŷêȎŷĬŋěǣȎ
FĥĀĬĞåȄŒȎĉĥŶĉŚÃŚĉĬĥȎŚĬȎÃȎňŋÃßŚĉßêȎĬÿȎßĬŋŋêŒňĬĥåêĥßêȎ
ĤÃŽȎŒêêĤȎĉĤňĬŒŒĉÞĞêȎåŠêȎŚĬȎŚąêȎåêêňȎŒßÃŋŒȎÃĥåȎ
ĞÃŚêĥŚȎŷĬŠĥåŒȎßÃŠŒêåȎÞŽȎąĉêŋÃŋßąĉêŒȎŚąÃŚȎåêŶêĞĬňȎ
ĉĥȎŚąêȎßĬĥŚÃßŚȎƅĬĥêȎĬÿȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥǤȎXĉÞêŋÃĞĉŒĤȎ
ŚąÃŚȎÃÿÿêßŚŒȎŚąêȎŚĉĤêȎĬÿȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥǥȎ�ÃßĉŒĤȎ
ŚąÃŚȎĬÞĘêßŚĉƌêŒȎŚŋÃåĉŚĉĬĥÃĞȎňêĬňĞêŒǣȎŋêåŠßĉĥĀȎŚąêĉŋȎ
ěĥĬŷĞêåĀêȎÃĥåȎŒěĉĞĞŒȎŚĬȎŒĬĤêŚąĉĥĀȎĬÿȎĞĬŷȎŶÃĞŠêǣȎÃŒȎ
ŷêĞĞȎÃŒȎŚąêȎĉĥŶĉŒĉÞĉĞĉŚŽȎĬÿȎŚąêȎĉåêĥŚĉŚĉêŒȎňŋĬåŠßêåȎ
ĉĥȎŚąêŒêȎßĬĥŚêżŚŒǥȎ�ąêȎßĬĞĬĥĉÃĞĉŚŽȎĬÿȎěĥĬŷĞêåĀêȎ
ŚąÃŚȎĉĤňÃßŚŒȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎåêŒĉĀĥêŋŒȎÃĥåȎ
ßŋÃÿŚŒŷĬĤêĥǢȎ°ąÃŚȎŒąĬŠĞåȎÞêȎåĬĥêȎŷąêĥȎŒĬĤêȎ
ĞĉÿêĞĉĥêŒȎÃŋêȎĤĬŋêȎňŋĬĤĉĥêĥŚȎŚąÃĥȎĬŚąêŋŒǩ
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This Is Not Collaboration!

�ąêȎßąĬĉßêŒȎŷêȎĤÃěêȎŷĉŚąȎŒňêßĉƌßȎŚĬĬĞŒȎĬŋȎĤêŚąĬåĬĞĬĀĉßÃĞȎÃňňŋĬÃßąêŒȎŷąêĥȎ
ßĬĞĞÃÞĬŋÃŚĉĥĀȎŷĉŚąȎÃȎßĬĤĤŠĥĉŚŽȎÃŋêȎĉĥƍŠêĥßêåȎÞŽȎŷĬŋĞåŶĉêŷŒȎŚąÃŚȎåêŚêŋĤĉĥêȎ
ŚąêȎĞêŶêĞȎĬÿȎňÃŋŚĉßĉňÃŚĉĬĥȎĬÿȎßŋÃÿŚŒŷĬĤêĥȎĉĥȎÃßÃåêĤĉßȎŋêŒêÃŋßąǣȎŷąêŋêȎåêŒĉĀĥȎ
ňŋÃßŚĉßêŒȎÃŋêȎŚąêȎĤêåĉŠĤȎŚąŋĬŠĀąȎŷąĉßąȎŚąêȎŋêŒêÃŋßąȎĉŒȎßĬĥåŠßŚêåǢȎ�ŒȎ
ąĉĀąĞĉĀąŚêåȎĉĥȎŚąêȎňŋêŶĉĬŠŒȎŒêßŚĉĬĥǣȎßĬŋŋêŒňĬĥåêĥßêȎňŋÃßŚĉßêŒȎßÃĥȎĞêÃåȎŚĬȎŚąêȎ
ßŋêÃŚĉĬĥȎĬÿȎcommoningȎŚąŋĬŠĀąȎŚąêȎŶÃŋĉÃŚĉĬĥȎŚąÃŚȎßĬĞĞÃÞĬŋÃŚĬŋŒȎĤÃŽȎÞŋĉĥĀȎŚĬȎ
ŚąêȎŒąÃŋêåȎêĥŶĉŋĬĥĤêĥŚǯňŋĬßêŒŒǣȎÃßßĬŋåĉĥĀȎŚĬȎFĥĀĬĞåȎǳƓƑƓƑǴǢȎBĬŷêŶêŋǣȎŚąĉŒȎ
ßĬĥŚŋĉÞŠŚĉĬĥȎĞêŶêĞȎĉŒȎĞĉĤĉŚêåȎÞŽȎŚąêȎŊŠÃĥŚĉŚŽȎÃĥåȎŊŠÃĞĉŚŽȎĬÿȎŚąêȎßĬĞĞÃÞĬŋÃŚĉĬĥȎĉĥȎ
ňŋÃßŚĉßêǣȎŷąĉßąȎĉŒȎêĉŚąêŋȎêĥÃÞĞêåȎĬŋȎĥêĀĞêßŚêåȎÞŽȎŚąêȎåêŒĉĀĥȎňŋĬßêŒŒǢ

°ąêĥȎŷêȎŒÃŽȎŚąÃŚȎÃȎåêŒĉĀĥȎňŋĬßêŒŒȎĉŒȎňÃŋŚĉßĉňÃŚĉŶêǣȎŷêȎĬÿŚêĥȎêĤňąÃŒĉƅêȎŚąêȎ
ĉåêÃȎŚąÃŚȎŚąêŋêȎĉŒȎŒĬĤêȎÿĬŋĤȎĬÿȎĉĥßĞŠŒĉĬĥǢȎFĥȎåĉŒßŠŋŒĉŶêȎŚêŋĤŒǣȎŷąĉßąȎĥÃŚŠŋÃĞĞŽȎ
êĥßĬĤňÃŒŒȎňŋÃßŚĉßêŒǣȎßĬĞĞÃÞĬŋÃŚĉĬĥȎŷĬŠĞåȎÞêȎŋêŒĬĞŶêåȎĉĥȎÃȎßêŋŚÃĉĥȎŷÃŽȎÞŽȎ
ĉĥßĞŠåĉĥĀȎŚąêȎßŋÃÿŚŒŷĬĤêĥȎÃŚȎÃȎßêŋŚÃĉĥȎĞêŶêĞȎĬÿȎŚąêȎåêŒĉĀĥȎňŋĬßêŒŒǣȎŷąêŚąêŋȎ
åŠŋĉĥĀȎŚąêȎŋêŒêÃŋßąȎňąÃŒêȎĬŋȎŚêŒŚĉĥĀȎÃĥåȎňŋĬŚĬŚŽňĉĥĀǢȎ�ąÃŚȎêŶêĥȎÃÿÿêßŚŒȎŚąêȎŷÃŽȎ
ŚąêȎňÃŋŚĉßĉňÃĥŚȎĉŒȎĞÃÞêĞêåǤȎŒŠÞĘêßŚǩȎĉĥÿĬŋĤÃĥŚǩȎŠŒêŋǩȎňÃŋŚĉßĉňÃĥŚǩȎßĬǹŋêŒêÃŋßąêŋǩ
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ĉĥŶĬĞŶêĤêĥŚȎĉĥȎßŋêÃŚĉĥĀȎŚąêȎƌĥÃĞȎåêŒĉĀĥȎĬŠŚßĬĤêȎǳŷąêŚąêŋȎĉŚȄŒȎÃȎňŋĬåŠßŚǣȎ
ŒĬĞŠŚĉĬĥǣȎĉåêÃǯßĬĥßêňŚǣȎĬŋȎĤêÃĥĉĥĀǣȎÃĤĬĥĀȎĬŚąêŋȎÿĬŋĤŒȎĬÿȎêżňŋêŒŒĉĬĥǴȎÃĞĞȎÿÃĞĞȎ
ŠĥåêŋȎŚąêȎŒÃĤêȎŚêŋĤǤȎňÃŋŚĉßĉňÃŚĬŋŽȎåêŒĉĀĥǢȎBĬŷêŶêŋǣȎŚąĉŒȎňÃŋŚĉßĉňÃŚĉĬĥȎŒŚĉĞĞȎĥêêåŒȎ
ŚĬȎÞêȎĉĤňŋĬŶêåȎåŠêȎŚĬȎŚąêȎňŋêŶĉĬŠŒĞŽȎĤêĥŚĉĬĥêåȎĉŒŒŠêǤȎŷąĬȎßÃĥȎßĬĞĞÃÞĬŋÃŚêǩ
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�ĬĞĉŶĉÃĥȎÃĥŚąŋĬňĬĞĬĀĉŒŚȎ�ĉĞŶĉÃȎ�ĉŶêŋÃȎ�ŠŒĉßÃĥŊŠĉȎǳƓƑƒƑǴȎÃŒŒêŋŚŒȎŚąÃŚȎßĬĞĬĥĉÃĞȎ
ňŋÃßŚĉßêŒȎÃŋêȎŋêňŋĬåŠßêåȎĉĥȎĥêŷȎßêĥŚêŋŒȎĬÿȎňĬŷêŋȎŷĉŚąĉĥȎÿĬŋĤêŋȎßĬĞĬĥĉêŒȎŚąÃŚǣȎ
ÃßßŠŒŚĬĤêåȎŚĬȎĉĥêŊŠÃĞĉŚĉêŒȎÃĥåȎŒŚŋĬĥĀȎåĉŒßĉňĞĉĥÃŋŽȎňĬŷêŋǣȎÞêßĬĤêȎÃßßŠŒŚĬĤêåȎ
ŚĬȎŚąêĤǢȎ�ąĉŒȎŒŚÃŚêĤêĥŚȎĤÃŽȎŒêêĤȎŋÃåĉßÃĞǣȎÞŠŚȎĉŚȎŒňêÃěŒȎŚĬȎŚąêȎĉĤňĬŒĉŚĉĬĥȎĬÿȎ
ŚąêȎßĬĞĬĥĉÃĞĉŚŽȎĬÿȎěĥĬŷĞêåĀêȎÃĥåȎĉŚŒȎĥÃŚŠŋÃĞĉƅÃŚĉĬĥȎĉĥȎêŶêŋŽåÃŽȎŋêĞÃŚĉĬĥŒąĉňŒǣȎ
ĉĥßĞŠåĉĥĀȎåêŒĉĀĥȎňŋĬßêŒŒêŒȎĉĥȎŚąêĉŋȎŶÃŋĉĬŠŒȎÿĬŋĤŒȎĬÿȎßĬĞĞÃÞĬŋÃŚĉĬĥǢ

�ŒȎŚąêȎÃŠŚąĬŋȎǳ�ĉŶêŋÃȎ�ŠŒĉßÃĥŊŠĉǣȎƓƑƒƑǴȎêĤňąÃŒĉƅêŒǣȎŚąêȎßĬĞĬĥĉÃĞȎŒŚÃĀĉĥĀȎĉŒȎ
ňêŋÿĬŋĤêåȎĉĥȎĞĬßÃĞȎŋêĞÃŚĉĬĥŒąĉňŒǣȎÃĥåȎŚąêȎŋêňŋĬåŠßŚĉĬĥȎĬÿȎĉĤňĬŒêåȎňĬŷêŋŒȎÃĥåȎ
ěĥĬŷĞêåĀêȎĉŒȎŠĥåêŋŒŚĬĬåȎÃŒȎňÃŋŚȎĬÿȎŚąêȎĀÃĤêǤȎĞĬßÃĞȎêĞĉŚêŒȎŋêňŋĬåŠßêȎŚąêȎßĬĞĬĥĉÃĞȎ
ĞĬĀĉßǣȎÃĥåȎŶŠĞĥêŋÃÞĞêȎňĬňŠĞÃŚĉĬĥŒȎÃßßêňŚȎŚąêȎêżêŋßĉŒêȎĬÿȎňĬŷêŋȎŒŠÞĤĉŒŒĉŶêĞŽǢ

�ąĉŒȎĉåêÃȎĬŋĉĀĉĥÃŚêŒȎÿŋĬĤȎ<ĬŠßÃŠĞŚȄŒȎǳƒƚƘƚǴȎßĬĥßêňŚȎĬÿȎåĉŒßĉňĞĉĥÃŋŽȎňĬŷêŋȎÃŒȎ
ŒĬĤêŚąĉĥĀȎÃĥĬĥŽĤĬŠŒȎÃĥåȎĉĥŶĉŒĉÞĞêȎŚąÃŚǣȎŚąŋĬŠĀąȎĤĉßŋĬňąŽŒĉßŒǣȎĤÃĥĉÿêŒŚŒȎ
ĉĥȎňŋÃßŚĉßêŒǣȎěĥĬŷĞêåĀêǣȎÃĥåȎÃßŚĉŶĉŚĉêŒȎŚąÃŚȎĬŋĀÃĥĉƅêȎÃĥåȎĀĉŶêȎŶĉŒĉÞĉĞĉŚŽȎŚĬȎ
åĉŒßĬŠŋŒêŒǢȎ�ȎßĞêÃŋȎÃĥåȎĤÃŚêŋĉÃĞĉƅêåȎĉĤňĬŒĉŚĉĬĥȎåĬêŒȎĥĬŚȎßąÃŋÃßŚêŋĉƅêȎŚąêȎ
ĤĉßŋĬňąŽŒĉßŒȎĬÿȎňĬŷêŋǢȎ�ŚĉĞĞǣȎĉŚȎĉŒȎêżêŋßĉŒêåȎŚąŋĬŠĀąȎĉĤňĞĉßĉŚȎŋŠĞêŒǣȎĉĥŒŚĉĞĞêåȎ
ŚąŋĬŠĀąȎąÃÞĉŚŒǣȎßĬĥåĉŚĉĬĥĉĥĀǣȎÃĥåȎŒĬßĉĬßŠĞŚŠŋÃĞȎßĬĥŶêĥŚĉĬĥŒȎŚąÃŚȎŋêĥåêŋȎ
åêßĉŒĉĬĥŒȎÃĥåȎŷĬŋĞåŶĉêŷŒȎĥĬŋĤÃĞǢ

�ąêȎåêßĉŒĉĬĥŒȎŚąÃŚȎĀŠĉåêȎĬŠŋȎßŠĞŚŠŋÃĞȎǳÃĥåȎåêŒĉĀĥǴȎňŋÃßŚĉßêŒȎÃŋêȎĬÿŚêĥȎÞÃŒêåȎĬĥȎ
ŚąĉŒȎĥĬŚĉĬĥȎĬÿȎßĬĤĤĬĥȎŒêĥŒêǣȎßĬĥŒĉåêŋĉĥĀȎŚąêȎĥĬŋĤÃĞĉŚŽȎĬÿȎňŋêŶÃĉĞĉĥĀȎěĥĬŷĞêåĀêȎ
ĉĤňĬŒêåȎÞŽȎŚąÃŚȎěĥĬŷĞêåĀêȎŚąŋĬŠĀąȎŚąêȎĤĉßŋĬňąŽŒĉßŒȎĬÿȎňĬŷêŋǢȎ°ąêĥȎŷêȎŷĬŋěȎ
ŷĉŚąȎŚĬĬĞŒǣȎÿŋĬĤȎÃȎŒĉĤňĞêȎŊŠêŒŚĉĬĥĥÃĉŋêȎŚĬȎÃȎßĬĤňĞêżȎĀÃĤêȎǳåêŒĉĀĥȎĀÃĤêŒǴǣȎ
ŚąêŽȎÃŋêȎĉĤňŋêĀĥÃŚêåȎŷĉŚąȎŠĥĉĞÃŚêŋÃĞȎŶĉêŷŒȎŚąÃŚȎňŋêŶêĥŚȎĀêĥŠĉĥêȎßĬĞĞÃÞĬŋÃŚĉĬĥǢȎ
�ąêŽȎÞêßĬĤêȎĞêĀĉŚĉĤĉƅĉĥĀȎňÃŒŒňĬŋŚŒȎÿĬŋȎŚąêȎĉĤňĬŒĉŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêȎŷĉŚąȎÃȎ
åêĤĬßŋÃŚĉßȎÃňňêÃŋÃĥßêǢ
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(żÃĤňĞêŒȎÃĥåȎĉĤÃĀêŒȎŷĉŚąĬŠŚȎÃȎåĉŋêßŚȎßĬĥĥêßŚĉĬĥȎ
ŚĬȎŚąêȎŒĬßĉÃĞȎŋêÃĞĉŚĉêŒȎÃŚȎąÃĥåǥȎŠŒêȎĬÿȎåêŚÃßąêåȎ
ĞÃĥĀŠÃĀêǥȎĀÃĤêňĞÃŽȎŚąÃŚȎêŶĬěêŒȎŚąêȎßąĉĞåąĬĬåȎ
ĤêĤĬŋĉêŒȎĬÿȎåêŒĉĀĥêŋŒǣȎĥĬŚȎŚąĬŒêȎĬÿȎŚąêȎ
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ĥÃŚĉŶêȎßÃŚêĀĬŋĉêŒȎĬÿȎŚąêȎßĬĤĤŠĥĉŚĉêŒȎÿĬŋȎŠŚĉĞĉŚÃŋĉÃĥȎ
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ŷąĉßąȎĉŒȎÃȎßĬĤňêĥåĉŠĤȎĬÿȎąĬŷȎŷąÃŚȎŷêȎŠĥåêŋŒŚÃĥåȎ
ÃŒȎŚąêȎ(ÃŒŚȎŷÃŒȎÿĬŋĀêåȎÿŋĬĤȎŚąêȎ°êŒŚȄŒȎŶĉŒĉĬĥǢȎFŚȎĉŒȎ
ÃȎňŋĬßêŒŒȎĬÿȎŋêňŋêŒêĥŚĉĥĀȎŚąêȎĬŚąêŋȎŚąŋĬŠĀąȎĞĉĥêŒȎĬÿȎ
ňĬŷêŋȎĉĤňĬŒêåȎĤĬŋêȎŒŚŋĬĥĀĞŽȎĬŶêŋȎĬŚąêŋŒǣȎßŋêÃŚĉĥĀȎ
êňĉŒŚêĤêŒȎĬÿȎŷĬŋĞåȎĉĤňĬŒĉŚĉĬĥǣȎĥĬŚȎßĬĞĞÃÞĬŋÃŚĉĬĥǢ

�ąêȎßĬǹĬňŚÃŚĉĬĥȎĬÿȎßÃŚêĀĬŋĉêŒȎĞĉěêȎßŋÃÿŚŒĤÃĥŒąĉňǣȎ
ĤÃŋĬĬĥǣȎŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚǣȎňÃŋŚĉßĉňÃŚĉĬĥǣȎ
ÃĥåȎŒĬßĉÃĞȎåêŒĉĀĥȎĉŒȎŋêßŠŋŋêĥŚȎÃĥåȎßĬĥŒŚĉŚŠŚêŒȎ
ŒŚŋÃŚêĀĉêŒȎÿĬŋȎňŋĬĤĬŚĉĥĀȎßĬĥåĉŚĉĬĥêåȎĉĥßĞŠŒĉĬĥǢȎ
�ąêȎŷÃŽȎŚąêȎåêŒĉĀĥȎƌêĞåȎĉŒȎŚĉêåȎŚĬȎŚŋêĥåŒȎÃĥåȎŚąêȎĥêêåȎ
ŚĬȎňŋĬĤĬŚêȎÃĥåȎĀĉŶêȎŶĉŒĉÞĉĞĉŚŽȎŚĬȎŋêŒêÃŋßąȎňŋĬĘêßŚŒȎĬĥȎ
ŒĬßĉÃĞȎĥêŚŷĬŋěŒȎŚĬȎĀÃĉĥȎňĬňŠĞÃŋĉŚŽȎĉŒȎßĬǹĬňŚÃŚĉĬĥŒȎĬÿȎ
ŒßĉêĥŚĉƌßȎŷĬŋěǣȎňŋĬĤĬŚĉĥĀȎĉŚŒȎĬŷĥȎĬÞĘêßŚĉƌßÃŚĉĬĥǢȎ
�ąêȎĞĬŷȎĞêŶêĞȎĬÿȎňÃŋŚĉßĉňÃŚĉĬĥȎÞŽȎȁŋêŒêÃŋßąȎňÃŋŚĉßĉňÃĥŚŒȂȎ
ǳĬĥĞŽȎĉĥȎŚąêȎĉĥĉŚĉÃĞȎŒŚÃĀêŒȎĬÿȎŚąêȎåêŒĉĀĥȎňŋĬßêŒŒǴȎĉŒȎ
ÃȎßĬĤĤĬĥȎêżňŋêŒŒĉĬĥȎĬÿȎßĬĞĬĥĉÃĞĉŚŽȎĉĥȎĬňêŋÃŚĉĬĥǢ
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Disenchanting Unicorns

FĥȎŚąĉŒȎƌĥÃĞȎŒêßŚĉĬĥǣȎFȎŋêÿêŋȎŚĬȎÃĥȎĉĥŚêŋêŒŚĉĥĀȎňŋêĤĉŒêȎ
ÞŽȎ�ĬÃŶêĥŚŠŋÃȎ�ĬŠŒÃȎ�ÃĥŚĬŒȎǳƓƑƓƑǴǣȎÞÃŒêåȎĬĥȎ
ÃȎŋêƍêßŚĉĬĥȎÞŽȎXêĬĥÃŋåĬȎåÃȎ¯ĉĥßĉȎÃÞĬŠŚȎŠĥĉßĬŋĥŒǤ

“The unicorn, due to its intemperance and inability 
to control itself and because of the delight that 
maidens give it, forgets its ferocity and wildness. 
It sets aside its suspicion, approaches the seated 
maiden, and falls asleep in her lap. Thus, hunters can 
catch it. In other words, the unicorn is a ferocious, 
wild, all-powerful creature with a weak point, 
succumbing to the cunning of those who know how 
to identify it”Ȏǳ�ÃĥŚĬŒǣȎƓƑƓƑǣȎĥǢňǢǴǢ

�ąêȎÃŠŚąĬŋȎŒŚÃŚêŒȎŚąÃŚȎŒĉĥßêȎŚąêȎƒƘŚąȎßêĥŚŠŋŽǣȎ
ŷêȎąÃŶêȎÞêêĥȎĀŠĉåêåȎÞŽȎŚąŋêêȎŠĥĉßĬŋĥŒǤȎ
ßÃňĉŚÃĞĉŒĤǣȎßĬĞĬĥĉÃĞĉŒĤǣȎÃĥåȎňÃŚŋĉÃŋßąŽǢȎ�ĥåȎŚąêĉŋȎ
ňŋêåĬĤĉĥÃĥßêȎåĬêŒĥȄŚȎĞĉêȎĉĥȎÞŋŠŚêȎÿĬŋßêȎÞŠŚȎĉĥȎ
ŚąêȎßŠĥĥĉĥĀȎŚąÃŚȎĤÃěêŒȎŚąêĤȎĉĥŶĉŒĉÞĞêȎŽêŚȎêŶêŋǹ
ňŋêŒêĥŚǢȎ�ĬĞĞÃÞĬŋÃŚĉĬĥȎÃŒȎÃȎßĬǹĬňŚêåȎßÃŚêĀĬŋŽȎĉŒȎÃȎ
ŒŚŋÃŚêĀŽȎÿĬŋȎŚąêȎĉĥŶĉŒĉÞĉĞĉŚŽȎĬÿȎŠĥĉßĬŋĥŒǤȎĉŚȎňŋĬĤĬŚêŒȎ
ŚąêȎåĉŒßĬŠŋŒêȎĬÿȎêŊŠÃĞĉŚŽȎÃĥåȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎ
êĞĉĤĉĥÃŚĉĥĀȎêňĉŒŚêĤĬĞĬĀĉßÃĞȎÞÃŋŋĉêŋŒȎÃĤĬĥĀȎŚąĬŒêȎ
ŷąĬȎňÃŋŚĉßĉňÃŚêǢȎ�ŠŚȎ�ÃĥŚĬŒȎĉŒȎßĞêÃŋǤ

“Invisibility results from a common sense instilled 
in humans through constant education and 
indoctrination. This common sense is evident and 
contradictory at the same time. All humans are equal 
(asserts capitalism); but, because there are natural 
differences among them, the equality among the 
inferior cannot coincide with the equality among the 
superior (assert colonialism and patriarchy)” (op. cit.).

�ÃŒêåȎĬĥȎŚąĉŒȎŠĥåêŋŒŚÃĥåĉĥĀǣȎFȎŒąÃŋêȎŒĬĤêȎĥĬŚêŒȎ
FȄŶêȎŚÃěêĥȎĬŶêŋȎŚĉĤêƌêĞåȎåĉÃŋŽȎĥĬŚêŒȎĬÿȎÃŚŚĉŚŠåêŒǣȎ
ÞêąÃŶĉĬŋŒǣȎÃĥåȎÃßŚĉĬĥŒȎŚąÃŚȎĤĉĀąŚȎąêĞňȎßĬŠĥŚêŋǹ
ßĬĞĬĥĉƅêȎĬŠŋȎňŋÃßŚĉßêŒǢ
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FĥĉŚĉÃĞĞŽǣȎFȎŠĥåêŋŒŚÃĥåȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÃŒȎÃĥȎÃŒŒêĤÞĞŽȎ
ĬÿȎåĉŒŒĉåêĥŚŒȎÃĥåȎȁÃĀĬĥĉŒĤŒǢȂȎFŚȎĉŒȎĥĬŚȎŒĉĤňĞêȎÞŠŚȎ
ňŋĬÿĬŠĥåĞŽȎßĬĤňĞêżǣȎÃĥåȎŚąĉŒȎŒąĬŠĞåȎÞêȎňŋêŒêĥŚêåȎ
ĤĬŋêȎßĬĤňĞêżĞŽǢȎ�ĬĞĞÃÞĬŋÃŚĉŶêȎňŋĬßêŒŒêŒȎÃŋêȎ
ĥĬŚȎȁŒŠßßêŒŒȎßÃŒêŒǢȂȎ�ąêŽȎÃŋêȎêĥŚÃĥĀĞêĤêĥŚŒȎĬÿȎ
ĞĉŶêŒǣȎÃĥåȎĉĥȎŚąĉŒȎŒêĥŒêǣȎßŋÃÿŚǹĤÃěĉĥĀǣȎêŒňêßĉÃĞĞŽȎ
ŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒǣȎĉŒȎĥĬŚȎåêŚÃßąêåȎÿŋĬĤȎĞĉÿêǢȎ�ąêŋêȎ
ĉŒȎÃȎŒĉĤŠĞŚÃĥêĬŠŒȎňŋĬßêŒŒȎĬÿȎêňĉŒŚêĤĬĞĬĀĉßÃĞȎÃĥåȎ
ĬĥŚĬĞĬĀĉßÃĞȎßĬĥŒŚŋŠßŚĉĬĥǢ

�ĬĞĉŚĉßÃĞȎŒßĉêĥŚĉŒŚȎ�ąÃĥŚÃĞȎ^ĬŠÿÿêȎǳƓƑƑƑǴȎÃŋĀŠêŒȎ
ŚąÃŚȎĉĥȎŚąêȎňĬĞĉŚĉßÃĞȎŒňąêŋêǼÃĥåȎąêŋêȎFȎŒŠňňĬŋŚȎ
ŚąêȎĉåêÃȎŚąÃŚȎÃĞĞȎåêŒĉĀĥȎĉŒȎÃȎňĬĞĉŚĉßÃĞȎňŋĬßêŒŒǼ
êŶêŋŽŚąĉĥĀȎĤŠŒŚȎÞêȎĥêĀĬŚĉÃŚêåȎŒĬȎŚąÃŚȎßĬĥƍĉßŚȎ
ÃĥåȎÃĥŚÃĀĬĥĉŒĤȎåĬȎĥĬŚȎåêŒŚŋĬŽȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎ
ĬÿȎåêÞÃŚêȎÃĥåȎňĬĞĉŚĉßÃĞȎÃŒŒĬßĉÃŚĉĬĥǢȎ�ąêȎÃŠŚąĬŋȎ
ÃåŶĬßÃŚêŒȎŚąÃŚȎňŋĬňêŋȎÃĥŚÃĀĬĥĉŒĤȎĉÿȎĉŚȎßÃĥĥĬŚȎ
ÞêȎêĞĉĤĉĥÃŚêåǣȎßÃĥȎÃĥåȎŒąĬŠĞåȎÞêȎŒŠÞĞĉĤÃŚêåȎ
ĉĥŚĬȎȁÃĀĬĥĉŒĤǢȂȎFŚȎåĉÿÿêŋŒȎÿŋĬĤȎÃĥŚÃĀĬĥĉŒĤȎÞŽȎ
ĥĬȎĞĬĥĀêŋȎĞêÃåĉĥĀȎŚĬȎÃȎßĬĥÿŋĬĥŚÃŚĉĬĥȎÞêŚŷêêĥȎ
êĥêĤĉêŒȎÞŠŚȎŚĬȎÃȎßĬĥÿŋĬĥŚÃŚĉĬĥȎŚąÃŚȎĬňňĬŒêŒȎ
ÃåŶêŋŒÃŋĉêŒȎŷąĬȎŋêßĬĀĥĉƅêȎŚąêȎĞêĀĉŚĉĤÃßŽȎĬÿȎêÃßąȎ
ĬŚąêŋȄŒȎßĞÃĉĤŒǢ

�ąŠŒǣȎÃŒŒŠĤĉĥĀȎŷąÃŚȎŚąêȎĬŚąêŋȎåêŒĉŋêŒȎĉŒȎÃĥȎ
êżêŋßĉŒêȎĉĥȎŋêňŋêŒêĥŚÃŚĉĬĥȎÃĥåǣȎŚąêŋêÿĬŋêǣȎÃĥȎ
êżêŋßĉŒêȎĬÿȎňĬŷêŋǢȎFŚȎŒąĬŠĞåȎÞêȎåĉŒßŠŒŒêåȎÃĥåȎ
ŒąÃŋêåǢȎ(ŶêŋŽŚąĉĥĀȎŒąĬŠĞåȎÞêȎÃŒěêåǢȎ°ąÃŚȎĉŒȎĀĬĬåȎ
ĉĥȎŽĬŠŋȎŷĬŋĞåŶĉêŷȎĤÃŽȎĥĬŚȎÞêȎĉĥȎÃĥĬŚąêŋȄŒǢ

_ÃĤĉĥĀȎŷąÃŚȎŽĬŠȎĬÞŒêŋŶêȎĉŒȎÃĥȎêżêŋßĉŒêȎĉĥȎ
ŋêňŋêŒêĥŚÃŚĉĬĥǢȎFŚȎƌŚŒȎÃȎňąêĥĬĤêĥĬĥȎŚąÃŚȎąÃŒȎĥĬȎ
ßĬĤňÃŋĉŒĬĥȎĉĥȎĬŠŋȎßŠĞŚŠŋêȎĉĥŚĬȎŒĬĤêȎňŋêǹêżĉŒŚĉĥĀȎ
ŚąêĬŋêŚĉßÃĞȎÞĬżȎÿÃĤĉĞĉÃŋȎŚĬȎŽĬŠŋȎŷĬŋĞåŶĉêŷǢȎXĉŒŚêĥȎ
ŚĬȎąĬŷȎňêĬňĞêȎŒêĞÿǹĉåêĥŚĉÿŽȎÃĥåȎąĬŷȎŚąêŽȎĥÃĤêȎ
ŚąêĉŋȎňŋĬßêŒŒêŒȎÃĥåȎĤÃŚêŋĉÃĞŒǢ

�ŋêÃŚĉĥĀȎßĞÃŒŒŋĬĬĤǹĞĉěêȎŒĉŚŠÃŚĉĬĥŒȎǹȎĞêßŚŠŋêŒǣȎ
ÃŠåĉŚĬŋĉŠĤȎŒêŚŚĉĥĀŒǼåĉŶĉåĉĥĀȎŷąĬȎŒňêÃěŒȎÃĥåȎ
ŷąĬȎĞĉŒŚêĥŒȎĉĥȎßĬĤĤŠĥĉŚĉêŒǣȎêŒňêßĉÃĞĞŽȎŚŋÃåĉŚĉĬĥÃĞȎ
ĬĥêŒǣȎĉŒȎÃĥȎĉĤňĬŒĉŚĉĬĥȎĬÿȎÃȎßĬĞĬĥĉÃĞȎmodus 
operandiǢȎ�ąêȎŚêÃßąêŋǹŒŚŠåêĥŚȎåĉŶĉŒĉĬĥȎŒąĬŠĞåȎÞêȎ
ÃŶĬĉåêåȎŚĬȎňŋêŶêĥŚȎŋêĉĥÿĬŋßĉĥĀȎąĉêŋÃŋßąĉêŒȎÃĤĬĥĀȎ
åĉÿÿêŋêĥŚȎŚŽňêŒȎĬÿȎěĥĬŷĞêåĀêǼÿŋĬĤȎŒňêßĉÃĞĉƅêåȎ
ŚĬȎŚÃßĉŚǢ

(ŒŚÃÞĞĉŒąĉĥĀȎÃßŚĉŶĉŚŽȎŒßąêåŠĞêŒȎĉĥȎÃȎßĬĤĤŠĥĉŚŽȎ
ŷĉŚąĬŠŚȎŚąêȎňÃŋŚĉßĉňÃŚĉĬĥȎĬÿȎŚąêȎňêĬňĞêȎÿŋĬĤȎŚąÃŚȎ
ßĬĤĤŠĥĉŚŽȎĉŒȎĉĤňĬŒĉĥĀȎŽĬŠŋȎŚêĤňĬŋÃĞȎÿŋÃĤêŷĬŋěȎ
ĬĥȎŚąêȎåĉÿÿêŋêĥŚȎŚĉĤêŒȎßĬêżĉŒŚĉĥĀȎĉĥȎŚąêȎňĞŠŋĉŶêŋŒêǢȎ
FĥȎĤÃĥŽȎßĬŒĤĬĞĬĀĉêŒǣȎŚąêȎĉåêÃȎĬÿȎĞĉĥêÃŋĉŚŽȎĉĥȎ
ňŋĬßêŒŒêŒȎåĬêŒȎĥĬŚȎêżĉŒŚǢȎ�ąêȎßĬĥßêňŚȎĬÿȎŚĉĤêȎÃĥåȎ
ŒňÃßêȎĉŒȎÞŋĬÃåêŋȎÃĥåȎĤŠĞŚĉåĉĤêĥŒĉĬĥÃĞǢ

�ĬĞĞÃÞĬŋÃŚĉĬĥȎĬĥĞŽȎąÃňňêĥŒȎŷąêĥȎŚąêȎĀĬÃĞŒȎĬÿȎÃĥŽȎ
ÃßŚĉĬĥȎÃŋêȎĀêĥŠĉĥêĞŽȎŒąÃŋêåǢȎ¶ĬŠŋȎŋêŒêÃŋßąȎÃĀêĥåÃȎ
ĉŒȎĥĬŚȎĤĬŋêȎĉĤňĬŋŚÃĥŚȎŚąÃĥȎŚąêȎßĬĤĤŠĥĉŚŽȄŒȎ
ĀĬÃĞŒǢȎBĬŷêŶêŋǣȎĉÿȎŽĬŠȎĥêêåȎŚĬȎĤêêŚȎŒĬĤêȎ
ȁŠĥĉßĬŋĥŒȂǼĞĉěêȎÃȎĀŋÃĥŚȎÃĀêĥßŽȄŒȎŚĉĤêĞĉĥêǼĤÃěêȎ
ŽĬŠŋȎåêÃåĞĉĥêŒȎÃĥåȎĬÞĘêßŚĉŶêŒȎßĞêÃŋǢȎ�ąêŽȎÃŋêȎĥĬŚȎ
ĞêŒŒȎĉĤňĬŋŚÃĥŚǢȎ�ąÃŚȎĉŒȎŚąêȎßĬĤĤĬĥȎÃĀŋêêĤêĥŚȎ
ĤêĥŚĉĬĥêåȎÃŚȎŚąêȎÞêĀĉĥĥĉĥĀȎĬÿȎŚąĉŒȎŚêżŚǢ

�ĬĬĞŒǣȎĀÃĤêŒǣȎåêŒĉĀĥȎĬÞĘêßŚŒǣȎÃĥåȎŊŠêŒŚĉĬĥĥÃĉŋêŒȎ
ĤŠŒŚȎÞêȎßĬĥŒŚŋŠßŚêåȎĉĥȎŚąêȎƌêĞåǢȎ�ąêŽȎĤĉĥĉĤĉƅêȎĬŠŋȎ
êňĉŒŚêĤĬĞĬĀĉßÃĞȎĉĤňĬŒĉŚĉĬĥȎÃĥåȎŒŚŋĉŶêȎŚĬȎĉĥßĞŠåêȎ
ŚąêȎŶÃŋĉĬŠŒȎŷĬŋĞåŶĉêŷŒȎĉĥŶĬĞŶêåȎĉĥȎŚąêȎÃßŚĉĬĥǢ

(ŚąĉßÃĞȎĉŒŒŠêŒȎĉĥȎňŋÃßŚĉßêȎĬŋȎŋêŒêÃŋßąǣȎÃŒȎŷêĞĞȎÃŒȎ
åĉŒßŠŒŒĉĬĥŒȎÃÞĬŠŚȎÃŠŚąĬŋŒąĉňǣȎŒąĬŠĞåȎÞêȎÃååŋêŒŒêåȎ
ßĞêÃŋĞŽǢȎ#ĬȎŚąêŽȎŷÃĥŚȎŚĬȎÃňňêÃŋȎĉĥȎĉĤÃĀêŒǩȎ#ĬȎŚąêŽȎ
ĥêêåȎňŠÞĞĉßĉŚŽȎÿĬŋȎŚąêĉŋȎňŋÃßŚĉßêŒǩȎ#ĬȎŚąêŽȎŷÃĥŚȎ
ŚąêĉŋȎĥÃĤêŒȎåĉŒßĞĬŒêåȎĬŋȎĥĬŚǩȎ�ąêȎňêÃŒÃĥŚȎêŚąĉßȎĉŒȎ
ÞÃŒêåȎĬĥȎŒĬĞĉåÃŋĉŚŽȎÃĥåȎßĬĞĞêßŚĉŶĉŚŽǢ

�ßßêňŚȎÃȎȁĥĬȂȎÃŒȎÃȎŋêŒňĬĥŒêȎÃĥåȎĥĬȎĉĥŚêŋêŒŚȎĬŋȎ
ňĬŒŒĉÞĉĞĉŚŽȎÿĬŋȎßĬĞĞÃÞĬŋÃŚĉĬĥǢȎ�ąêŋêȎÃŋêȎĬŚąêŋȎ
ňŋĉĬŋĉŚĉêŒȎÃŚȎňĞÃŽǢ

°ŋĉŚĉĥĀȎÃĥåȎŋêňĬŋŚŒȎÃÞĬŠŚȎßĬĞĞÃÞĬŋÃŚĉĬĥŒȎĤŠŒŚȎ
ĉĥßĞŠåêȎåĉŒŒêĥŚǣȎŚąêȎĉĤňĬŒŒĉÞĉĞĉŚĉêŒǣȎŚąêȎŋêÃßąǣȎ
ÃĥåȎŚąêȎßąÃĞĞêĥĀêŒȎĬÿȎåĬĉĥĀȎŚąĉĥĀŒȎÞŽȎßĬĤĤĬĥȎ
ÃĀŋêêĤêĥŚǢȎFĥȎŚąêȎêĥåǣȎêŶêĥȎĉÿȎŷêȎÃŋêȎÃŷÃŋêȎĬÿȎŚąêȎ
ŚŋÃňŒȎĬÿȎŚąêȎěĥĬŷĞêåĀêȎßĬĞĬĥĉÃĞĉŚŽȎňÃŋŚĉßĉňÃŚĬŋŽȎ
åêŒĉĀĥȎßĬĥåŠßŚêåȎŷĉŚąĉĥȎåĉŒßŠŒŒĉĬĥŒȎŚąÃŚȎ
ňŋĬÞĞêĤÃŚĉƅêȎňÃŚŋĉÃŋßąŽǣȎßÃňĉŚÃĞĉŒĤǣȎÃĥåȎßĬĞĬĥĉÃĞĉŚŽǣȎ
ĉŚȎĉŒȎĥêßêŒŒÃŋŽȎŚĬȎåêêňêĥȎŚąêȎßŋĉŚĉŊŠêȎÃĥåȎĤÃěêȎ
ŶĉŒĉÞĞêȎÃĥåȎêżňĬŒêȎŚąêȎĞĉĥêŒȎĬÿȎňĬŷêŋȎŚąÃŚȎêżĉŒŚǢȎ
=ĉŶĉĥĀȎŶĉŒĉÞĉĞĉŚŽȎŚĬȎŠĥĉßĬŋĥŒȎĉŒȎŚąêȎŷÃŽȎŚĬȎĤÃěêȎ
ŚąêĤȎŶŠĞĥêŋÃÞĞêǥȎĉŚȎĉŒȎąĬŷȎŷêȎåĉŒêĥßąÃĥŚȎŚąêĤǢȎ
�ąêȎŋêŒŚȎĉŒȎÃĞĞȎßĬĞĬĥĉÃĞȎƌßŚĉĬĥǢ
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ƗƓ collaborate Raquel Noronha

�ŠŒĉßÃĥŊŠĉǣȎ�ǢȎ�ǢȎǳƓƑƒƑǴǢȎCh’ixinakax utxiwa: una 
ŋêƍêżĉĭĥȎŒĬÞŋêȎňŋÄßŚĉßÃŒȎŽȎåĉŒßŠŋŒĬŒȎåêŒßĬĞĬĥĉƅÃåĬŋêŒǢ 
�ĉĥŚÃȎXĉĤĭĥǢ

(ŒßĬÞÃŋǣȎ�ǢȎǳƓƑƓƑǴǢȎContra o terricídio.Ȏ�ŋÃåŠƅĉåĬȎňĬŋȎ
^ÃŋĉÃȎ�ŋĉŒŚĉĥÃȎFÞÃŋŋÃǢȎąŚŚňŒǤǯǯŷŷŷǢĥǹƒêåĉßĬêŒǢĬŋĀǯ
ŚêżŚĬŒǯƒƚƑǢȎǷ�ßêŒŒĬȎêĤǤȎƔȎĤÃŋǢȎƓƑƓƒǸǢ

<ĬŠßÃŠĞŚǣȎ^ǢȎǳƓƑƒƑǴǢȎArqueologia do saber.Ȏ<ĬŋêĥŒêȎ
�ĥĉŶêŋŒĉŚÄŋĉÃǢ

<ĬŠßÃŠĞŚǣȎ^ǢȎǳƒƚƘƚǴǢȎMicrofísica do poder.Ȏ(åĉâņêŒȎ=ŋÃÃĞǢ

FĥĀĬĞåǣȎ�ǢȎǳƓƑƓƑǴǢȎAntropologia e/ como educaçãoǢȎ�ŋÃåǢȎ
åêȎ̄ ĉŚĬŋȎ(ĤÃĥŠêĞȎ�ÃĥŚĬŒȎXĉĤÃǥȎXêĬĥÃŋåĬȎ�ÃĥĀêĞȎ#ĬŒȎ
�êĉŒǢȎ̄ ĬƅêŒǢ

FĥĀĬĞåǣȎ�ǢȎǳƓƑƒƚǴǢȎAntropologia: para que Serve? ¯ĬƅêŒǢ

XÃĥåêŋǣȎ(ǢȎǳĬŋĀǢǴǢȎǳƓƑƑƖǴǢȎA colonialidade do saber. 
Eurocentrismo e ciências sociais. �êŋŒňêßŚĉŶÃŒȎĞÃŚĉĥĬǹ
ÃĤêŋĉßÃĥÃŒǢȎ�X���fǢ

^ĬŠÿÿêǣȎ�ǢȎǳƓƑƑƑǴǢȎ#êĞĉÞêŋÃŚĉŶêȎ#êĤĬßŋÃßŽȎĬŋȎ
�ĀĬĥĉŒŚĉßȎ�ĞŠŋÃĞĉŒĤǢȎFĥȎ�ǢȎ_êŠąĬĞåȎǳ(åǢǴǢȎ°ĬŋěĉĥĀȎ
ňÃňêŋŒǢȎ#êňÃŋŚĤêĥŚȎĬÿȎ�ĬĞĉŚĉßÃĞȎ�ßĉêĥßêǣȎFĥŒŚĉŚŠŚêȎÿĬŋȎ
�åŶÃĥßêåȎ�ŚŠåĉêŒȎǳFB�ǴǢ

_ĬŋĬĥąÃǣȎ�ǢǣȎ�ÞŋêŠǣȎ^ǢȎǳƓƑƓƒǴǢȎ�ĬĥŚêŋȎêȎßĬĥŚÃŋǢȎ
�ŠŚĬĥĬĤĉÃȎêȎautopoiésis entre mulheres, materiais 
êȎĥÃŋŋÃŚĉŶÃŒȎňĬŋȎĤêĉĬȎåêȎåêŒĉĀĥȎÃĥŚąŋĬňĬĞĬĀŽǢȎ
�êĥŒÃĤêĥŚĬŒȎêĤȎåêŒĉĀĥǣȎƒǳƒǴǣȎƗƑǹƘƖǢȎąŚŚňŒǤǯǯ
ŋêŶĉŒŚÃǢŠêĤĀǢÞŋǯĉĥåêżǢňąňǯňêĥŒêĤåêŒǯÃŋŚĉßĞêǯ
ŶĉêŷǯƖƚƓƔǯƔƖƚƚǢȎǷ�ßêŒŒĬȎêĤǤȎƓƑȎĘŠĞǢȎƓƑƓƒǸǢ

�ĬŋŚêĞÃǣȎ�ǢȎXǢȎǳƓƑƒƙǴǢȎCorrespondências por meio de 
ferramentas de design: artesanato e empoderamento 
(ou aprisionamento?)ǢȎǷƒƔƔÿǢȎ#ĉŒŒêŋŚÃâÛĬȎǻȎ^êŒŚŋÃåĬȎ
êĤȎ#êŒĉĀĥǢȎ�ŋĬĀŋÃĤÃȎåêȎ�ĭŒȎ=ŋÃåŠÃâÛĬȎêĤȎ#êŒĉĀĥȎǻȎ
�ĥĉŶêŋŒĉåÃåêȎ<êåêŋÃĞȎåĬȎ^ÃŋÃĥąÛĬǸǢ

�ÃĉåǣȎ(ǢȎǳƓƑƑƘǴǢȎOrientalismo: o Oriente como invenção 
do Ocidente.Ȏ�ĉÃǢȎ#ÃŒȎXêŚŋÃŒǢ

�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎåĬŒǢȎǳƓƑƒƚǴǢȎ�ŒȎÿŋĬĥŚêĉŋÃŒȎêĥŚŋêȎĬȎŒÃÞêŋȎ
ĬŋĀËĥĉßĬȎêȎĬȎŒÃÞêŋȎŒĉĥŚëŚĉßĬǢȎFĥȎ�ǢȎfĞĉŶÃ et al.ȎǳfŋĀŒǢǴǢȎ
Tecendo redes antirracistas: Áfricas, Brasis, Portugal. 
�ŠŚîĥŚĉßÃȎ(åĉŚĬŋÃǢ

�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎǳƓƑƓƑǴǢȎA cruel pedagogia do vírus. 
(åĉâņêŒȎ�ĞĤêåĉĥÃǣȎ�Ǣ�Ǣ

°ÃĀĥêŋǣȎ�ǢȎǳƓƑƒƑǴǢȎA invenção da cultura.Ȏ�ĬŒÃßȎ_ÃĉÿŽǢ
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65talkAdélia Borges

Can we start? 
Let me inform you that 
I agree to this recording.

�ąÃŚȄŒȎąĬŷȎŷêȎÞêĀÃĥȎŚąĉŒȎŷĬĥåêŋÿŠĞȎßĬĥŶêŋŒÃŚĉĬĥȎ
ŷĉŚąȎĘĬŠŋĥÃĞĉŒŚȎ�åëĞĉÃȎ�ĬŋĀêŒǢ

Adélia Borges:

Adélia Borges:

C. Paoliello and C. Albino:

#êÃŋȎ�ÃŋĞÃȎÃĥåȎ�ĞÄŠåĉÃǣȎFȎŷÃŒȎåêêňĞŽȎĤĬŶêåȎÞŽȎŽĬŠŋȎĉĥĉŚĉÃŚĉŶêȎŚĬȎßŋêÃŚêȎŚąĉŒȎ
ňŠÞĞĉßÃŚĉĬĥǣȎÞĬŚąȎŚąêȎĞĉŒŚȎĬÿȎĀŠêŒŚŒȎÃĥåȎŚąêȎĉåêÃȎĬÿȎŒŠĀĀêŒŚĉĥĀȎÃȎŶêŋÞȎÿĬŋȎêÃßąȎ
ňÃŋŚĉßĉňÃĥŚǢȎ°êǣȎÿŋĬĤȎ�ĬŋŚŠĀŠêŒêǹŒňêÃěĉĥĀȎßĬŠĥŚŋĉêŒǣȎŒąÃŋêȎÃȎŋĉßąȎßŠĞŚŠŋÃĞȎ
ąêŋĉŚÃĀêǣȎÃĥåȎFȎÿĬŠĥåȎŚąêȎßŋêÃŚĉĬĥȎĬÿȎŚąĉŒȎåĉŒßŠŒŒĉĬĥȎŚĬȎÞêȎÃȎŚêŒŚÃĤêĥŚȎŚĬȎĬŠŋȎ
ŒąÃŋêåȎňÃŒŒĉĬĥǢȎFȎêżŚêĥåȎĤŽȎąêÃŋŚÿêĞŚȎßĬĥĀŋÃŚŠĞÃŚĉĬĥŒȎĬĥȎŚąêȎĉĥĉŚĉÃŚĉŶêǧ

¶ĬŠȎňŋĬňĬŒêåȎŚąêȎŶêŋÞȎȃ�fȎ�(ǣȄȎÞŠŚȎFȎŒŠĀĀêŒŚȎÃȎŒĞĉĀąŚȎĤĬåĉƌßÃŚĉĬĥȎŚĬȎȃ�fȎ
��XVǢȄȎFȎÃĞŒĬȎňŋĬňĬŒêȎßąÃĥĀĉĥĀȎŚąêȎÿĬŋĤÃŚǥȎĉĥŒŚêÃåȎĬÿȎåêĞĉŶêŋĉĥĀȎÃȎŠĥĉĞÃŚêŋÃĞǣȎ
ňŋêǹŷŋĉŚŚêĥȎŚêżŚǣȎFȎêĥŶĉŒĉĬĥȎŚąĉŒȎÃŒȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎßĬĥŶêŋŒÃŚĉĬĥǼÃĥȎĉĥÿĬŋĤÃĞȎ
åĉÃĞĬĀŠêȎÃŒȎĉÿȎŷêȎŷêŋêȎŒąÃŋĉĥĀȎÃȎßŠňȎĬÿȎßĬÿÿêêȎÃĥåȎÃȎňĉêßêȎĬÿȎßÃěêǢȎ#ĬêŒȎŚąÃŚȎ
ŋêŒĬĥÃŚêȎŷĉŚąȎŽĬŠǩ

fÿȎßĬŠŋŒêǧȎ°êȎÃŋêȎŚąêȎĬĥêŒȎŷąĬȎŚąÃĥěȎŽĬŠȎÿĬŋȎŽĬŠŋȎňŋêŒêĥßêȎÃĥåȎŚąĉŒȎĥêŷȎÿĬŋĤÃŚǢ

FȎŷĉĞĞȎŒŚÃŋŚȎÞŽȎåĉŒßŠŒŒĉĥĀȎŚąêȎŶêŋÞȎȁŚĬȎÞêǢȂȎFȄŶêȎÞêêĥȎĤŠĞĞĉĥĀȎĉŚȎĬŶêŋǣȎÃŒȎŷêȎ
ŒÃŽȎĉĥȎ^ĉĥÃŒȎ=êŋÃĉŒǣȎŷąêŋêȎ�ÃŋĞÃȎÃĥåȎFȎÃŋêȎÿŋĬĤǢȎ^ĉĥÃŒȎĉŒȎÃȎ�ŋÃƅĉĞĉÃĥȎŒŚÃŚêȎ
ŷĉŚąȎÃȎŒŚŋĬĥĀȎ�ĬŋŚŠĀŠêŒêȎĉĥƍŠêĥßêǣȎÃĥåȎȁĤŠĞĞĉĥĀȎĬŶêŋȂȎĤêÃĥŒȎňĬĥåêŋĉĥĀȎĬŋȎ
ŋêƍêßŚĉĥĀȎĬĥȎŒĬĤêŚąĉĥĀǢȎ�ĬǣȎFȎŷÃŒȎŚąĉĥěĉĥĀȎÃÞĬŠŚȎŚąêȎŶêŋÞȎȁŚĬȎÞêǢȂȎFȎÞêĞĉêŶêȎ
ŚąêȎ�ĬŋŚŠĀŠêŒêȎĞÃĥĀŠÃĀêȎĉŒȎĬĥêȎĬÿȎŚąêȎÿêŷȎĞÃĥĀŠÃĀêŒȎĉĥȎŚąêȎŷĬŋĞåȎŚąÃŚȎ
åĉŒŚĉĥĀŠĉŒąêŒȎÞêŚŷêêĥȎȁserȂȎǳňêŋĤÃĥêĥŚȎŒŚÃŚêǴȎÃĥåȎȁestarȂȎǳŚêĤňĬŋÃŋŽȎŒŚÃŚêǴǣȎ
åĉÿÿêŋêĥŚĉÃŚĉĥĀȎŷąÃŚȎĉŒȎåêƌĥĉŚĉŶêȎÃĥåȎňêŋĤÃĥêĥŚȎÿŋĬĤȎŷąÃŚȎĉŒȎßĬĥŚĉĥŠĬŠŒȎÃĥåȎ
ŚŋÃĥŒĉêĥŚǢȎ�ĥåǣȎĉĥȎĞĉÿêǣȎĤĬŒŚȎŚąĉĥĀŒȎÃŋêȎŚŋÃĥŒĉêĥŚȎÞêßÃŠŒêȎĞĉÿêȎĉŚŒêĞÿȎĉŒȎŚêĤňĬŋÃŋŽǣȎ
ÃĥåȎŚąĉŒȎåĉŒŚĉĥßŚĉĬĥȎĉŒȎŊŠĉŚêȎĉĥŚêŋêŒŚĉĥĀǢ

FȎêĥĘĬŽȎĬŠŋȎňĬêŚŒȎÃĥåȎŚąêȎĤÃĥŽȎÃŋŚĉŒŚŒȎŷąĬȎßŋêÃŚêȎňĬêŚŋŽȎÃĥåȎňĬňŠĞÃŋȎĤŠŒĉßǢȎ
�ąĉßĬȎ�ŠÃŋŊŠêȎĤÃåêȎÃȎŒĬĥĀȎŚąÃŚȎŒÃŽŒǣȎȁ(ŠȎňŋêßĉŒĬȎÃňŋêĥåêŋȎÃȎŒêŋȎŒĭȂȎǳFȎĥêêåȎ
ŚĬȎĞêÃŋĥȎŚĬȎÞêȎÃĞĬĥêǴȎŚĬȎŷąĉßąȎ=ĉĞÞêŋŚĬȎ=ĉĞȎŋêŒňĬĥåêåǣȎȁ(ŠȎňŋêßĉŒĬȎÃňŋêĥåêŋȎÃȎ
ŒĭȎŒêŋȂȎǳFȎĥêêåȎŚĬȎĞêÃŋĥȎĘŠŒŚȎŚĬȎÞêǴȎǻȎĉĥȎ�ĬŋŚŠĀŠêŒêȎĉŚȎĉŒȎÃȎĀêĥĉÃĞȎŷĬŋåňĞÃŽǢȎ�ąêȎ
ŶêŋÞȎȁŚĬȎÞêȂȎÞŋĉĥĀŒȎŠŒȎÞÃßěȎŚĬȎŚąêȎêŒŒêĥŚĉÃĞǢȎ°ąêĥȎŽĬŠȎŒŠĀĀêŒŚêåȎŚąêȎŶêŋÞȎȁŚĬȎ
ÞêǣȂȎFȎŷĬĥåêŋêåȎŷąÃŚȎŽĬŠŋȎĉĥŚêĥŚĉĬĥȎŷÃŒǢȎFȎŷÃĥŚêåȎŚĬȎŚĬŠßąȎĬĥȎŚąêȎêŒŒêĥßêȎ
ĬÿȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÞêŚŷêêĥȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎÃĥåȎąĬŷȎĉŚȎŒąĬŠĞåȎĥĬŚȎÞêȎ
ŒĬĤêŚąĉĥĀȎŋÃĥåĬĤȎÞŠŚȎŋêĞÃŚĉŶêĞŽȎŒĬĞĉåǢȎ°ąÃŚȎŷêŋêȎŽĬŠȎŚąĉĥěĉĥĀȎŷąêĥȎŽĬŠȎ
ŒŠĀĀêŒŚêåȎŚąĉŒȎŶêŋÞȎŚĬȎĤêǩ
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Carla Paoliello:

Adélia Borges:

Cláudia  Albino:

¶êŒǣȎŷêȎåĉåȎŚąĉĥěȎÃÞĬŠŚȎŚąĉŒȎŚŋÃĥŒĉêĥŚȎĉåêĥŚĉŚŽǣȎ
ÞŠŚȎĤĬŋêȎŒňêßĉƌßÃĞĞŽǣȎFȎŷÃĥŚêåȎŚąêȎŶêŋÞȎŚĬȎÞêȎÃĥȎ
ĉĥŶĉŚÃŚĉĬĥȎŚĬȎŚÃĞěȎÃÞĬŠŚȎňêĬňĞêǢȎFȎŷÃŒȎŚąĉĥěĉĥĀȎÃÞĬŠŚȎ
ŚąêȎňŋĬÿêŒŒĉĬĥÃĞŒȎŽĬŠȄŶêȎĤêŚȎŚąŋĬŠĀąĬŠŚȎŽĬŠŋȎ
ßÃŋêêŋǣȎŚąêȎĥÃŚĉĬĥÃĞȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎßĬĥŚÃßŚŒȎÃĥåȎ
êżňêŋĉêĥßêŒȎŽĬŠȄŶêȎąÃåȎĉĥȎŚąêŒêȎŚŷĬȎƌêĞåŒȎǹȎåêŒĉĀĥȎ
ÃĥåȎßŋÃÿŚȎǹȎÃĥåȎFȎŷÃĥŚêåȎŚĬȎŋêÃåȎŽĬŠŋȎĉĤňŋêŒŒĉĬĥȎĬÿȎ
ŚąêŒêȎňŋĬÿêŒŒĉĬĥÃĞŒȎÃŒȎÞêĉĥĀŒǢ

°êȎåĉŒßŠŒŒêåȎÃȎĞĬŚȎÞêÿĬŋêȎÃŒŒĉĀĥĉĥĀȎŶêŋÞŒȎŚĬȎ
ŚąêȎĉĥŶĉŚêåȎÃŠŚąĬŋŒǣȎÃĥåȎĉŚȎŷÃŒĥȄŚȎÃĞŷÃŽŒȎêÃŒŽȎ
ŚĬȎƌĥåȎŚąêȎňêŋÿêßŚȎĤÃŚßąȎÞêŚŷêêĥȎêÃßąȎÃŠŚąĬŋȎ
ÃĥåȎŚąêȎŋêŒňêßŚĉŶêȎŶêŋÞŒǢȎ�ŠŚȎĉĥȎŽĬŠŋȎßÃŒêǣȎĉŚȎŷÃŒȎ
ŒŚŋÃĉĀąŚÿĬŋŷÃŋåǢȎfĥȎŚąêȎĬĥêȎąÃĥåǣȎÞêßÃŠŒêȎŽĬŠŋȎ
êżňêŋĉêĥßêȎĉŒȎŋĉßąȎÃĥåȎêżŚêĥŒĉŶêǣȎÃĥåȎĬĥȎŚąêȎĬŚąêŋȎ
ąÃĥåǣȎŷąÃŚȎ�åëĞĉÃȎßĬĥŶêŽŒȎĉĥȎąêŋȎŚêżŚŒȎŋêŶêÃĞŒȎŚąÃŚȎ
ȁêÃßąȎňêŋŒĬĥǣȎĉĥȎÿÃßŚǣȎÞŽȎåĬĉĥĀǣȎĉŒǢȂȎ�ŋÃÿŚȎąÃŒȎÃȎĞĬŚȎ
ĬÿȎŚąÃŚǥȎĉŚȄŒȎĥĬŚȎĘŠŒŚȎŚąêȎňêŋŒĬĥȎŷąĬȎßŋêÃŚêŒȎÞŠŚȎ
ÃĞŒĬȎŚąêȎňêŋŒĬĥȎŷąĬȎßĬĥŶêŽŒȎŚąêĉŋȎÞêĉĥĀǢȎFȎÞêĞĉêŶêȎ
åêŒĉĀĥêŋŒȎÃĞŒĬȎąÃŶêȎŚąĉŒȎßÃňÃÞĉĞĉŚŽǣȎÞŠŚȎĬÿŚêĥǣȎŚąêŽȎ
ĬĥĞŽȎňŋĬĘêßŚǣȎŚąêŽȎåŋÃŷǣȎÃĥåȎŚąêŽȎåĬĥȄŚȎêżêßŠŚêǢȎ¶êŚǣȎ
ŷąêĥȎňŋĬĘêßŚĉĥĀǣȎêÃßąȎåêŒĉĀĥêŋȎĉŒȎÃĞŒĬȎŚąêĉŋȎÞêĉĥĀǢȎ
�ĬǣȎŚąĉŒȎĉåêÃȎĬÿȎÞêĉĥĀȎĉŒȎĤŠßąȎŒŚŋĬĥĀêŋȎŚąÃĥȎŚąÃŚȎĬÿȎ
ŒňêßĉÃĞŚĉêŒǢȎFȎŒêĥŒêȎŚąŋĬŠĀąȎŽĬŠŋȎŷĬŋåŒǣȎ�åëĞĉÃǣȎŚąÃŚȎ
ŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎÞêĉĥĀȎĬŶêŋŋĉåêŒȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎ
ŚąêȎŒňêßĉÃĞĉŒŚǤȎŚąêȎßŋÃÿŚŒĤÃĥȎĬŋȎŚąêȎåêŒĉĀĥêŋǢȎ�ĬǣȎĉĥȎ
ŽĬŠŋȎßÃŒêǣȎĉŚȎŷÃŒȎêÿÿĬŋŚĞêŒŒȎÿĬŋȎŠŒȎŚĬȎßąĬĬŒêȎŚąêȎŶêŋÞȎ
ȁŚĬȎÞêȂȎŚĬȎąĉĀąĞĉĀąŚȎŚąêȎÞêĉĥĀǢ

<ĉŋŒŚǣȎŋêŒňĬĥåĉĥĀȎŚĬȎ�ÃŋĞÃǣȎFȄŶêȎŒêêĥȎåŠŋĉĥĀȎĤŽȎ
ŚŋÃŶêĞŒȎĬŶêŋȎŚąêȎňÃŒŚȎƔƑȎŽêÃŋŒȎŚąŋĬŠĀąĬŠŚȎ�ŋÃƅĉĞǣȎ
^ĬƅÃĤÞĉŊŠêǣȎŷąĉßąȎFȎąÃŶêĥȄŚȎêżňĞĬŋêåȎĤŠßąȎÞŠŚȎ
ŷąêŋêȎFȎÿêĞŚȎÃȎĞĬŚǣȎĬŋȎêŶêĥȎ�ÃňêȎ¯êŋåêǣȎŷąêŋêȎFȄĤȎ
åêŶêĞĬňĉĥĀȎÃȎňŋĬĘêßŚȎÃŚȎ�_�#ȎǹȎŚąêȎ_ÃŚĉĬĥÃĞȎ�êĥŚêŋȎ
ÿĬŋȎ�ŋŚǣȎ�ŋÃÿŚǣȎÃĥåȎ#êŒĉĀĥȎǹȎŚąÃŚǣȎĉĥȎĀêĥêŋÃĞǣȎåêŒĉĀĥêŋŒȎ
ÃŋêȎĞĉŚêŋÃŚêǢȎFĥȎŚąêŒêȎßĬŠĥŚŋĉêŒȎĬÿȎŚąêȎ�ĬŠŚąêŋĥȎ
BêĤĉŒňąêŋêȎǳŒĬȎFȄĤȎĥĬŚȎŋêÿêŋŋĉĥĀȎŚĬȎ�ĬŋŚŠĀÃĞǴǣȎ
ÃŋŚĉŒÃĥŒȎÃŋêȎĀêĥêŋÃĞĞŽȎĉĞĞĉŚêŋÃŚêǢ
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�ååĉĥĀȎŚĬȎŚąÃŚǣȎFȎŷÃĥŚȎŚĬȎÃååŋêŒŒȎŷąÃŚȎ�ĞÄŠåĉÃȎ
ĤêĥŚĉĬĥêåȎÃÞĬŠŚȎŚąêȎÃŋŚĉŒÃĥȎŷąĬȎêżňŋêŒŒêŒȎŷąĬȎ
ŚąêŽȎÃŋêȎĉĥȎŚąêĉŋȎŷĬŋěǢȎFȎŶêŋŽȎĤŠßąȎÃĀŋêêȎŷĉŚąȎŚąĉŒȎ
ÞêßÃŠŒêȎŒĬĤêŚĉĤêŒǣȎĉĥȎĬŠŋȎÞĉÃŒêåȎňêŋßêňŚĉĬĥȎĬÿȎ
êĤňĉŋĉßÃĞȎěĥĬŷĞêåĀêǣȎĬŋȎěĥĬŷĞêåĀêȎĥĬŚȎĬÞŚÃĉĥêåȎĉĥȎ
ßĞÃŒŒŋĬĬĤŒǣȎŷêȎŚêĥåȎŚĬȎÃŚŚŋĉÞŠŚêȎŚĬȎÃŋŚĉŒÃĥŒȎĬĥĞŽȎÃȎ
åĉĤêĥŒĉĬĥȎĬÿȎŚąêȎąÃĥåŒǣȎĬÿȎŚąêȎåĬĉĥĀǣȎĬŋȎÃȎåĉĤêĥŒĉĬĥȎ
ĬÿȎŚąêȎŒĬŠĞǢȎFŚȄŒȎŶêŋŽȎßĬĤĤĬĥȎĉĥȎŚêżŚŒȎÃÞĬŠŚȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎŚĬȎŒÃŽȎŚąÃŚȎĉŚȎêżňŋêŒŒêŒȎŚąêȎŒĬŠĞȎĬÿȎ
ŚąÃŚȎßĬŠĥŚŋŽȎÃĥåȎŚąêȎňêŋŒĬĥǣȎÃŒȎĉÿȎŚąÃŚȄŒȎÃȎĀŋêÃŚȎ
ßĬĤňĞĉĤêĥŚǢȎFŚȎĉŒǣȎÞŠŚȎŷêȎßÃĥĥĬŚȎŋêŒŚŋĉßŚȎĉŚȎŚĬȎĘŠŒŚȎ
ŚąêȎąÃĥåŒȎĬŋȎĘŠŒŚȎŚąêȎŒĬŠĞǢȎ�ąêȎĤêĥŚÃĞȎňŋĬßêŒŒêŒȎĬÿȎ
ÃŋŚĉŒÃĥŒȎÃŋêȎŶêŋŽȎŒĬňąĉŒŚĉßÃŚêåǢȎ�ąĉŒȎĤêĥŚÃĞȎĉåêÃŚĉĬĥȎ
ĤĉĀąŚȎŒĬĤêŚĉĤêŒȎÞêȎŚŋÃĥŒĞÃŚêåȎĬĥŚĬȎňÃňêŋȎÃŒȎÃȎ
åŋÃŷĉĥĀǣȎÃȎŒěêŚßąǣȎĬŋȎÃȎŚŋÃßêǥȎÞŠŚȎĤĬŒŚȎĬÿȎŚąêȎŚĉĤêǣȎ
ĉŚȎĀĬêŒȎåĉŋêßŚĞŽȎÿŋĬĤȎŚąêȎąêÃåȎŚĬȎŒąÃňĉĥĀȎŚąêȎĬÞĘêßŚȎ
ŷĉŚąȎŚąêĉŋȎĬŷĥȎąÃĥåŒǢ

FȎŒêêȎÃȎåĉŒŚĉĥßŚĉĬĥȎÞêŚŷêêĥȎ�ĬŋŚŠĀÃĞȎÃĥåȎĬŚąêŋȎ
�ĬŋŚŠĀŠêŒêǹŒňêÃěĉĥĀȎßĬŠĥŚŋĉêŒǣȎŚąÃŚȎĉŒǣȎÞêŚŷêêĥȎ
ŚąêȎßĬĞĬĥĉƅĉĥĀȎÃĥåȎßĬĞĬĥĉƅêåȎßĬŠĥŚŋĉêŒǢȎFĥȎŚąêȎ
ƌŋŒŚǣȎÿĬŋĤÃĞȎěĥĬŷĞêåĀêȎÃĥåȎßŋÃÿŚȎêåŠßÃŚĉĬĥȎÃŋêȎ
ŋêßĬĀĥĉƅêåȎĉĥȎŷĬŋěêŋȎĬŋĀÃĥĉƅÃŚĉĬĥŒǣȎŒĉĤĉĞÃŋȎŚĬȎ

ĤêåĉêŶÃĞȎĀŠĉĞåŒǢȎFĥȎÃŋŚȎÃĥåȎßŋÃÿŚȎĤŠŒêŠĤŒǣȎŷêȎŒêêȎ
ŒĬňąĉŒŚĉßÃŚĉĬĥȎĉĥȎŚąêȎŚêßąĥĉŊŠêŒȎŚÃŠĀąŚȎŚąÃŚȎÃŋêȎŒŚĉĞĞȎ
ňÃŒŒêåȎåĬŷĥȎŚĬåÃŽǢȎ�ąĉŒȎåêŶêĞĬňĤêĥŚȎĬÿŚêĥȎåĉåĥȄŚȎ
ĬßßŠŋȎĉĥȎŚąêȎßĬĞĬĥĉƅêåȎßĬŠĥŚŋĉêŒǢȎ�ĬŋŚŠĀÃĞȎňŋĬąĉÞĉŚêåȎ
ĤÃĥŠÿÃßŚŠŋĉĥĀȎĉĥȎ�ŋÃƅĉĞȎÿĬŋȎÃȎĞĬĥĀȎŚĉĤêǣȎÿĬŋßĉĥĀȎŠŒȎ
ŚĬȎÞŠŽȎĀĬĬåŒȎÿŋĬĤȎŚąêȎßĬĞĬĥŽǢȎ�ĥåȎĉĥȎŚąêȎßĬĞĬĥĉƅêåȎ
ßĬŠĥŚŋĉêŒǣȎŚąêŋêȄŒȎÃȎĀŋêÃŚêŋȎňĬŶêŋŚŽȎĞêŶêĞȎŚąÃĥȎĉĥȎŚąêȎ
(ŠŋĬňêÃĥȎßĬĞĬĥĉƅĉĥĀȎßĬŠĥŚŋĉêŒǢ

FȄĤȎĤÃěĉĥĀȎŚąĉŒȎêĥŚĉŋêȎĉĥŚŋĬåŠßŚĉĬĥȎŚĬȎňŋĬňĬŒêȎÃĥȎ
ĉåêÃǤȎĉĥȎ�ĬŋŚŠĀŠêŒêȎßŋÃÿŚŒĤÃĥŒąĉňǣȎŚąêŋêȄŒȎÃȎŷêĞĞǹ
åĬĥêȎŋêňêŚĉŚĉĬĥǣȎŚêßąĥĉßÃĞĞŽȎŷêĞĞǹêżêßŠŚêåǣȎÃĥåȎ
ŒĬňąĉŒŚĉßÃŚêåǢȎ^êÃĥŷąĉĞêǣȎĉĥȎŚąêȎßĬĞĬĥĉƅêåȎßĬŠĥŚŋĉêŒǣȎ
ŚąêŋêȄŒȎÃȎŒĉĀĥĉƌßÃĥŚȎĞĬÃåȎĬÿȎĉĥŶêĥŚĉĬĥǣȎÃĥåȎFȎŊŠĬŚêȎ
�ĞĬĉŒĉĬȎ^ÃĀÃĞąÛêŒǣȎÃȎĀŋêÃŚȎ�ŋÃƅĉĞĉÃĥȎåêŒĉĀĥȎŚąĉĥěêŋǢȎ
BêȎŒÃĉåȎŚąÃŚȎĉĥȎ�ŋÃƅĉĞǣȎĉĥŶêĥŚĉĬĥȎÃĥåȎĉĥŶêĥŚĉŶêĥêŒŒȎ
ÃŋêȎĥĬŚȎĘŠŒŚȎŒŠŋŶĉŶÃĞȎŒŚŋÃŚêĀĉêŒȎÿĬŋȎŚąêȎňĬňŠĞÃŚĉĬĥǣȎ
ÞŠŚȎÃȎŚêŒŚÃĤêĥŚȎŚĬȎŚąêĉŋȎŋêŒĉĞĉêĥßêǢȎ�ĉĤĉĞÃŋĞŽǣȎĉĥȎ
�ÿŋĉßÃĥȎßŋÃÿŚŒĤÃĥŒąĉňǣȎŷêȎŒêêȎĉĤňŋĬŶĉŒÃŚĉĬĥŒǣȎŚąêȎ
ÃÞĉĞĉŚŽȎŚĬȎßŋêÃŚêȎĉĤňŋêŒŒĉŶêȎŚąĉĥĀŒȎêŶêĥȎŷĉŚąȎĞĉĤĉŚêåȎ
ŋêŒĬŠŋßêŒǢȎ�ąĉŒȎĉŒȎÃĥȎĉĤňĬŋŚÃĥŚȎåĉÿÿêŋêĥßêȎÞêŚŷêêĥȎ
ŚąêŒêȎŚŷĬȎÞĞĬßŒȎĬÿȎßĬŠĥŚŋĉêŒǼĬĥêȎŚąÃŚȎßĬĞĬĥĉƅêåȎ
ÃĥåȎŚąĬŒêȎŚąÃŚȎŷêŋêȎßĬĞĬĥĉƅêåǢ
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Carla Paoliello: ¶ĬŠŋȎŷĬŋåŒǣȎ�åëĞĉÃǣȎŋêĤĉĥåêåȎĤêȎĬÿȎXĉĥÃȎǳ�ĬȎ�ÃŋåĉǴǣȎŷąĬȎŒąÃŋêåȎŚąêȎŒÃĤêȎ
ßĬĥßêŋĥȎÃŒȎ�ĞĬĉŒĉĬȎŷąêĥȎňŋêŒêĥŚĉĥĀȎ�ŋÃƅĉĞĉÃĥȎßŋÃÿŚȎÃŒȎÃȎŊŠêŒŚȎÿĬŋȎsurvival 
ŷĉŚąȎĤĉĥĉĤÃĞȎŋêŒĬŠŋßêŒǢ

(żÃßŚĞŽǢȎ�ŠŚǣȎ�ÃŋĞÃǣȎXĉĥÃǣȎŷąĬȎŋêßêĉŶêåȎŶêŋŽȎĞĉŚŚĞêȎŋêßĬĀĥĉŚĉĬĥȎåŠŋĉĥĀȎąêŋȎĞĉÿêŚĉĤêǣȎ
ĉŒȎĥĬŷȎÃĞĤĬŒŚȎĞĉěêȎÃĥȎȁĬňêĥȎŒêŒÃĤêǢȂȎ(ŶêŋŽĬĥêȎŊŠĬŚêŒȎąêŋǣȎÃĥåȎŚąÃŚȄŒȎêŶêĥȎ
åĉĞŠŚĉĥĀȎąêŋȎßĬĥŚêĥŚǢȎ�ąêȎŷÃŒȎÃȎĀŋêÃŚȎŷĬĤÃĥǣȎÃȎ(ŠŋĬňêÃĥȎŷąĬȎÃŋŋĉŶêåȎąêŋêǣȎŒÃŷȎ
ŚąêȎŒĉŚŠÃŚĉĬĥǣȎÃĥåȎŷÃŒȎÃĤÃƅêåȎÞŽȎĬŠŋȎňĬĬŋȎÃĥåȎĉĥåĉĀêĥŚǢȎFĥȎąêŋȎƌŋŒŚȎêżąĉÞĉŚĉĬĥǣȎ
ŒąêȎňŋêŒêĥŚêåȎŚąêŒêȎßŋêÃŚĉĬĥŒȎÃŒȎȁŚąêȎßĉŶĉĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎ_ĬŋŚąêÃŒŚǣȂȎĀĉŶĉĥĀȎŚąêĤȎ
ŶÃĞŠêǢȎ�ŠŚȎŒąêȎŠŒêåȎŚĬȎŒÃŽȎŚąÃŚȎĉŚȎŷÃŒȎÃȎňŋêǹßŋÃÿŚŒĤÃĥŒąĉňǢȎ°êȎŒąĬŠĞåȎåĉŒßŠŒŒȎ
ŚąĉŒȎßĬĥßêňŚȎĤĬŋêǣȎňêŋąÃňŒȎŷąÃŚȎŒąêȎŠĥåêŋŒŚĬĬåȎÃŒȎňŋêǹßŋÃÿŚŒĤÃĥŒąĉňǣȎŷąĉßąȎ
ŋêŒŠĞŚêåȎÿŋĬĤȎÃȎŒňêßĉƌßǣȎĞĉĤĉŚêåȎěĥĬŷĞêåĀêȎŋêĞÃŚêåȎŚĬȎ�ÃąĉÃǣȎŷąêŋêȎŒąêȎŷĬŋěêåǢȎ
°êȎĤŠŒŚȎÃĞŷÃŽŒȎŊŠêŒŚĉĬĥȎÃĥåȎĥĬŚȎĉåĬĞĉƅêȎňêĬňĞêǢ

�ŒȎÿĬŋȎ�ĞĬĉŒĉĬȎ^ÃĀÃĞąÛêŒǣȎŷąĬȎŷÃŒȎÃĞŒĬȎÿŋĬĤȎŚąêȎ_ĬŋŚąêÃŒŚǣȎÃȎňĬĬŋȎŋêĀĉĬĥȎĬÿȎ
�ŋÃƅĉĞǣȎąêȎßŋêÃŚêåȎŚąêȎ_ÃŚĉĬĥÃĞȎ�êĥŚêŋȎÿĬŋȎ�ŠĞŚŠŋÃĞȎ�êÿêŋêĥßêǣȎŷąĉßąȎňŋĬĤĬŚêåȎ
ŒŚŠåĉêŒȎĬĥȎ�ŋÃƅĉĞĉÃĥȎßŋÃÿŚŒĤÃĥŒąĉňǢȎ�ąêŒêȎŒŚŠåĉêŒȎŒąĬŷêåȎŚąÃŚȎŚąĉŒȎňŋĬåŠßŚĉĬĥȎ
ŷÃŒȎĥĬŚȎňŋêǹßŋÃÿŚŒĤÃĥŒąĉňȎÞŠŚȎŋÃŚąêŋȎßŋÃÿŚŒĤÃĥŒąĉňȎǾȎÿĬŋȎêżÃĤňĞêǣȎŚąêȎĬĥêȎ
ŋêĞÃŚêåȎŚĬȎąÃĥåȎŷêÃŶĉĥĀȎĉĥȎŚąêȎ�ŋĉËĥĀŠĞĬȎ^ĉĥêĉŋĬȎŋêĀĉĬĥȎĉĥȎ^ĉĥÃŒȎ=êŋÃĉŒǣȎĬŋȎŚąêȎ
ĬĥêȎåêÃĞĉĥĀȎŷĉŚąȎŚŋÃĥŒÿĬŋĤÃŚĉŶêȎßŋÃÿŚŒĤÃĥŒąĉňȎĉĥȎŚąêȎ�ĬŠŚąǣȎÃȎ�ŋÃƅĉĞĉÃĥȎŋêĀĉĬĥȎ
ŷĉŚąȎFŚÃĞĉÃĥǣȎ=êŋĤÃĥǣȎÃĥåȎĬŚąêŋȎ(ŠŋĬňêÃĥȎĉĤĤĉĀŋÃŚĉĬĥǢȎ�ĬǣȎŷêȎĥêêåȎŚĬȎÞêȎÃȎÞĉŚȎ
ĤĬŋêȎßÃŋêÿŠĞȎŷĉŚąȎŚąêŒêȎßĞÃŒŒĉƌßÃŚĉĬĥŒǢ

°ąêĥȎFȎÃŒěêåȎŚĬȎßąÃĥĀêȎŚąêȎŶêŋÞǼÿŋĬĤȎȁ�fȎ�(ȂȎŚĬȎȁ�fȎ��XVȂǼŷąÃŚȎFȎąÃåȎ
ĉĥȎĤĉĥåȎŷÃŒȎŚąÃŚȎŚÃĞěĉĥĀȎêĥßÃňŒŠĞÃŚêŒȎŷąÃŚȎFȎŚąĉĥěǤȎŷêȎĥêêåȎåĉÃĞĬĀŠêǣȎŋêÃĞȎ
êżßąÃĥĀêŒǢȎ�ąÃŚȎĉŒȎŚąêȎÞÃŒĉŒȎĬÿȎŷąÃŚȎFȄŶêȎÞêêĥȎŒÃŽĉĥĀȎĉĥȎĤŽȎĞêßŚŠŋêŒȎÃĥåȎÞĬĬěŒǢȎ
^ŽȎŷĬŋěȎŒąĬŷŒȎąĬŷȎŚąêȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÞêŚŷêêĥȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎŽĉêĞåŒȎ
êżßêĞĞêĥŚȎŋêŒŠĞŚŒǣȎŷĉŚąȎňŋĬĘêßŚŒȎŚąÃŚȎĉĤňŋĬŶêȎŚąêȎŊŠÃĞĉŚŽȎĬÿȎĞĉÿêȎÿĬŋȎĤÃĥŽȎňêĬňĞêȎ
ĉĥȎ�ŋÃƅĉĞȎÃĥåȎ�ÿŋĉßÃǢȎ�ŠŚȎFȎÃĞŒĬȎåŋÃŷȎÃŚŚêĥŚĉĬĥȎŚĬȎŒĉŚŠÃŚĉĬĥŒȎŷąêŋêȎŚąêŋêȎŷÃŒĥȄŚȎ
åĉÃĞĬĀŠêȎÞŠŚȎŒĉĤňĞŽȎÃȎĤĬĥĬĞĬĀŠêǢȎFĥȎĤŽȎÞĬĬěȎDesign + Artesanato: o caminho 
brasileiroǣȎFȎåêåĉßÃŚêȎÃĥȎêĥŚĉŋêȎßąÃňŚêŋȎŚĬȎŚąêŒêȎȁ#êĞĉßÃŚêȎ�êĞÃŚĉĬĥŒǢȂȎFȎŚÃĞěêåȎ
ÃÞĬŠŚȎąĬŷȎêŚąĉßÃĞȎŋêŊŠĉŋêĤêĥŚŒȎÃŋêȎĥêêåêåȎÿĬŋȎŚąĉŒȎßĬĞĞÃÞĬŋÃŚĉĬĥǣȎŚąêȎßĬŋêȎĬÿȎ
ŷąĉßąȎĉŒȎßĬĥŶêŋŒÃŚĉĬĥǢ

�ÃĞěĉĥĀȎňŋêŒŠňňĬŒêŒȎŒĬĤêŚąĉĥĀȎÿŠĥåÃĤêĥŚÃĞǣȎŷąĉßąȎĉŒȎĞĉŒŚêĥĉĥĀǢȎ�ĥåȎĞĉŒŚêĥĉĥĀȎ
ŚÃěêŒȎŷĬŋěǢȎ�ĬȎĞĉŒŚêĥǣȎŽĬŠȎĥêêåȎŚĬȎÞêȎĬňêĥȎŚĬȎŷąÃŚȎŚąêȎĬŚąêŋȎňêŋŒĬĥȎĉŒȎŒÃŽĉĥĀȎ
ÃĥåȎňŠŚȎŽĬŠŋŒêĞÿȎĉĥȎąĉŒȎĬŋȎąêŋȎňĞÃßêǢȎ�ĥåȎŽĬŠȎĬĥĞŽȎĞĉŒŚêĥȎŚĬȎŒĬĤêĬĥêȎŽĬŠȎŋêŒňêßŚǢȎ
¶ĬŠȎĥêêåȎŚĬȎŋêŒňêßŚȎŚąêĤȎÃĥåȎĀĉŶêȎŚąêĤȎŚąêȎňŋĬňêŋȎÃŚŚêĥŚĉĬĥǢȎFÿȎFȄĤȎŚąêȎĬĥĞŽȎĬĥêȎ
ŷĉŚąȎŚąêȎŒĬĞŠŚĉĬĥǣȎŷĉŚąȎÃĞĞȎŚąêȎßĞÃŋĉŚŽǣȎFȎåĬĥȄŚȎĥêêåȎŚĬȎĞĉŒŚêĥǢȎ�ąÃŚȄŒȎŷąŽȎFȎÃŒěêåȎŚĬȎ
ŒŷĉŚßąȎŚĬȎŚąĉŒȎŶêŋÞǢȎ�ĥåȎFȄĤȎĀĞÃåȎŚĬȎÞêȎÃÞĞêȎŚĬȎŚÃĞěȎÃÞĬŠŚȎĉŚȎĞĉěêȎŚąĉŒǣȎ
ĉĥȎÃȎßĬĥŶêŋŒÃŚĉĬĥǧ

Adélia Borges:
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FȎŠĥåêŋŒŚÃĥåȎŷąÃŚȎ�åëĞĉÃȎŒÃĉåȎÃÞĬŠŚȎ�ĬŋŚŠĀÃĞȎÃŒȎÃȎßĬĞĬĥĉƅĉĥĀȎßĬŠĥŚŋŽǣȎÞŠŚȎŚąÃŚȎ
ŷÃŒĥȄŚȎąĬŷȎFȎŚąĬŠĀąŚȎÃÞĬŠŚȎȁÞêĉĥĀǢȂȎFȎÃĀŋêêȎŚąÃŚȎĤÃĥŽȎßŋÃÿŚȎňŋĬĘêßŚŒȎąêŋêȎÃŋêȎ
ŋêňêŚĉŚĉĬĥŒȎÃĥåȎßĬĥŶêŽȎŶêŋŽȎĞĉŚŚĞêȎÃÞĬŠŚȎŚąêȎÞêĉĥĀȎĬŋȎŚąêȎňêĬňĞêȎĉĥŶĬĞŶêåǢȎFĥȎĬŚąêŋȎ
ŷĬŋåŒǣȎŚąêŽȎÃŋêȎĬÿŚêĥȎßĬňĉêŒȎĬÿȎĤÃĥŽȎåĉÿÿêŋêĥŚȎßĬňĉêŒǢȎ�ŠŋŋêĥŚĞŽǣȎĉĥȎ�ĬŋŚŠĀÃĞǣȎ
ŚąêŋêȄŒȎÃĥȎĉĥŚêŋêŒŚȎĉĥȎňŋĬåŠßŚŒȎŚąÃŚȎąÃŶêȎÃȎĞĬßÃĞȎĉåêĥŚĉŚŽǣȎŷąĉßąȎąêĞňŒȎňŋĬĤĬŚêȎ
ŚąêȎßĬŠĥŚŋŽȄŒȎŚĬŠŋĉŒĤȎŒêßŚĬŋǢȎfÿŚêĥǣȎŚąêŒêȎňŋĬåŠßŚŒȎÃŋêȎĥĬŚȎąÃĥåßŋÃÿŚêåȎÞŠŚȎÃŋêȎ
ĤÃŋěêŚêåȎÃŒȎĉÿȎŚąêŽȎŷêŋêǢ

BĬŷêŶêŋǣȎĬŚąêŋŒȎßÃŚßąȎĤŽȎÃŚŚêĥŚĉĬĥǣȎĞĉěêȎ�ĬŒÃȎ�ÃĤÃĞąĬȄŒȎÞêÃŠŚĉÿŠĞȎßĞÃŽȎƌĀŠŋêŒǢȎ
�ĥÿĬŋŚŠĥÃŚêĞŽǣȎŒąêȎąÃŒȎňÃŒŒêåȎÃŷÃŽǣȎÃĥåȎŒąêȎŷÃŒȎĉĥåêêåȎĉĞĞĉŚêŋÃŚêǢȎBêŋȎěĥĬŷĞêåĀêȎ
ŷÃŒȎňÃŒŒêåȎåĬŷĥȎÃĥåȎĞêÃŋĥêåȎÞŽȎŚąêȎŽĬŠĥĀêŋȎĀêĥêŋÃŚĉĬĥŒȎĬÿȎąêŋȎÿÃĤĉĞŽǢȎ_ĬŷǣȎ
ąêŋȎĀŋêÃŚǹĀŋÃĥåŒĬĥȎ�ĥŚĭĥĉĬȎßĬĥŚĉĥŠêŒȎŚĬȎĤÃěêȎĞĬŶêĞŽȎƌĀŠŋêŒȎŷĉŚąȎĀŋêÃŚȎŒěĉĞĞǣȎ
ĉĥßĬŋňĬŋÃŚĉĥĀȎąĉŒȎĀŋêÃŚǹĀŋÃĥåĤĬŚąêŋȄŒȎŚêßąĥĉŊŠêǢ

�ĬŒÃȎ�ÃĤÃĞąĬȎßŋÃÿŚêåȎąêŋȎŷĬŋěȎŚĬȎŒŠŋŶĉŶêǥȎŒąêȎŷÃŒȎÃȎŷĉåĬŷǣȎąÃåȎĥĬȎŒĬŠŋßêŒȎ
ĬÿȎĉĥßĬĤêǣȎÃĥåȎÞêĀÃĥȎĤÃěĉĥĀȎƌĀŠŋêŒȎĬŠŚȎĬÿȎĥêßêŒŒĉŚŽǢȎ�ąêȎêżßêĞĞêĥßêȎĬÿȎąêŋȎ
ŷĬŋěȎŷÃŒȎŋêßĬĀĥĉƅêåǣȎŷąĉßąȎÞŋĬŠĀąŚȎąêŋȎĬŠŚȎĬÿȎÃĥĬĥŽĤĉŚŽǢȎBêŋȎÃÞĉĞĉŚŽȎŚĬȎŒŚÃĥåȎ
ĬŠŚȎÃĤĬĥĀȎĤÃĥŽȎĬŚąêŋȎÃŋŚĉŒÃĥŒȎåêĤĬĥŒŚŋÃŚêŒȎŚąÃŚȎąêŋȎŷĬŋěȎąÃŒȎÃŠŚąĬŋŒąĉňȎÃĥåȎ
åĬêŒĥȄŚȎŋêŒŠĞŚȎĬĥĞŽȎÿŋĬĤȎĤÃŒŚêŋĉĥĀȎŚąêȎŚêßąĥĉŊŠêȎĞêÃŋĥêåȎŚąŋĬŠĀąȎÃßßŠĤŠĞÃŚêåȎ
êżňêŋĉêĥßêǢȎ�êňêŚĉŚĉĬĥǣȎĬĥȎĉŚŒȎĬŷĥǣȎåĬêŒȎĥĬŚȎĀŋÃĥŚȎĉĥĀêĥŠĉŚŽȎĬŋȎĀĉŶêȎŚąêȎßÃňÃßĉŚŽȎ
ÿĬŋȎĉĥŶêĥŚĉĬĥǢ

Cláudia  Albino:
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�ąÃŚȄŒȎŷąŽȎFȎßĬĥŒĉåêŋȎŚąêȎĉåêÃȎĬÿȎȁÞêĉĥĀȂȎßĬĤňĞêżǥȎ
FȎÃĀŋêêȎŷĉŚąȎŽĬŠȎŚąÃŚȎŚąêȎÃÞĉĞĉŚŽȎŚĬȎĞĉŒŚêĥȎÃĥåȎĞêÃŋĥȎ
ĉĥȎÃĥŽȎåĉÃĞĬĀŠêȎĉŒȎêŒŒêĥŚĉÃĞǣȎÞŠŚȎĉŚȄŒȎÃĞŒĬȎßŋŠßĉÃĞȎŚĬȎ
ȁÞêǢȂȎFȄŶêȎÞêêĥȎŠňåÃŚĉĥĀȎŚąêȎĤÃňňĉĥĀȎĬÿȎåĉÃĞĬĀŠêŒȎ
ÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎĉĥȎ�ĬŋŚŠĀÃĞǣȎ
ŷąĉßąȎFȎŒŚÃŋŚêåȎĉĥȎƓƑƒƓǢȎ�ĬĤêȎŷĬŋěŒȎŋêŒŠĞŚĉĥĀȎÿŋĬĤȎ
ŚąêŒêȎåĉÃĞĬĀŠêŒȎÃŋêȎÃŠŚąêĥŚĉßǣȎĥĬŚȎĘŠŒŚȎŋêňêŚĉŚĉĬĥŒǣȎ
ÃĥåȎąÃŶêĥȄŚȎÞêêĥȎŷĉåêĞŽȎňŠÞĞĉßĉƅêåǢ

�ĬĬȎĬÿŚêĥǣȎßĬĥŶêŋŒÃŚĉĬĥŒȎÃŋêȎňŋêǹŒßŋĉňŚêåǣȎÃĥåȎ
ňêĬňĞêȎŋêňêÃŚȎŷąÃŚȎąÃŒȎÃĞŋêÃåŽȎÞêêĥȎŒÃĉåȎŷĉŚąĬŠŚȎ
ŊŠêŒŚĉĬĥĉĥĀǢȎ�ĥåȎŋêňêÃŚêåĞŽǣȎŷêȎŒŚĬňȎňÃŽĉĥĀȎ
ÃŚŚêĥŚĉĬĥȎÞêßÃŠŒêȎŷêȄŶêȎąêÃŋåȎĉŚȎÃĞĞȎÞêÿĬŋêǢȎ�ĬǣȎŚąĉŒȎ
ĉåêÃȎĬÿȎĉĥŶêĥŚĉĬĥȎßĬĤêŒȎÿŋĬĤȎĬŠŋȎÃÞĉĞĉŚŽȎŚĬȎĞĉŒŚêĥǣȎ
ŒêêǣȎêżňêŋĉĤêĥŚǣȎŚąĉĥěǣȎŚÃĞěǣȎÃĥåȎĞêÃŋĥǢȎ�ÞĬŶêȎÃĞĞǣȎĉŚȄŒȎ
ÃÞĬŠŚȎĞêÃŋĥĉĥĀȎÿŋĬĤȎĬŚąêŋŒȎŷĉŚąȎŋêßĉňŋĬßĉŚŽǢ

�ĉßąÃŋåȎ�êĥĥêŚŚȎßąÃŋÃßŚêŋĉƅêŒȎßŋÃÿŚȎÃŒȎÃȎŷÃŽȎĬÿȎ
ĞĉÿêȎŚąÃŚȎÃĉĤŒȎŚĬȎåĬȎÃĥŽȎŚÃŒěȎŶêŋŽȎŷêĞĞǣȎňĬŒŒêŒŒĉĥĀȎ
ĬŋȎĤÃŒŚêŋĉĥĀȎŚąêȎĥêßêŒŒÃŋŽȎŒěĉĞĞȎßĬĤňĞêŚêĞŽǢȎ
�ŒŒĬßĉÃŚĉĥĀȎĉŚȎŷĉŚąȎÃȎŷÃŽȎĬÿȎĞĉÿêȎŋêĉĥÿĬŋßêŒȎŚąêȎĉåêÃȎ
ŚąÃŚȎÞêĉĥĀȎŒŠŋňÃŒŒêŒȎŒňêßĉÃĞĉƅÃŚĉĬĥǣȎŷąêŚąêŋȎĉŚȄŒȎ
ÃĥȎêżßêĞĞêĥŚȎÃŋŚĉŒÃĥǣȎÃĥȎêżßêĞĞêĥŚȎåêŒĉĀĥêŋǣȎĬŋȎÃĥŽȎ
ĬŚąêŋȎňŋĬÿêŒŒĉĬĥǢȎ�ĬĥŚĉĥŠĉĥĀȎŚąĉŒȎĞĉĥêȎĬÿȎŋêÃŒĬĥĉĥĀȎ
ÿŋĬĤȎ�êĥĥêŚŚǣȎŷĉŚąȎŷąĉßąȎFȎÃĀŋêêǣȎFȎßĬĥŒĉåêŋȎŚąÃŚȎŚĬȎ
ÃßąĉêŶêȎêżßêĞĞêĥßêȎĉĥȎŚąêȎŒěĉĞĞŒȎŋêŊŠĉŋêåȎÿĬŋȎÃȎÞêŚŚêŋȎ
ŷĬŋĞåǣȎŷêȎĤŠŒŚȎÃĞĞȎÞêȎąŠĤÞĞêǣȎĞĉŒŚêĥǣȎŚÃĞěǣȎÃŒȎ�åëĞĉÃȎ
ĤêĥŚĉĬĥŒǣȎÃĥåȎěêêňȎĞêÃŋĥĉĥĀȎÿŋĬĤȎĬĥêȎÃĥĬŚąêŋǢ

FȎĤêĥŚĉĬĥêåȎ�ĬŒÃȎ�ÃĤÃĞąĬȎÞêßÃŠŒêȎFȄĤȎÃĞŒĬȎĤŠĞĞĉĥĀȎ
ĬŶêŋȎŷąŽȎąêŋȎĀŋêÃŚǹĀŋÃĥåŒĬĥǣȎŷąĬȎĉŒȎĥĬŚȎĉĞĞĉŚêŋÃŚêǣȎ
ßąĬĬŒêŒȎŚĬȎåêŶêĞĬňȎąĉŒȎĀŋêÃŚǹĀŋÃĥåĤĬŚąêŋȄŒȎßŋÃÿŚǣȎ
ßŋêÃŚĉĥĀȎĥêŷȎƌĀŠŋêŒȎŚąÃŚȎąÃŶêȎŚąêĉŋȎêżňŋêŒŒĉŶêĥêŒŒǢȎ
�ąêŋêȄŒȎÃȎŷÃŽȎĬÿȎĞĉÿêȎňÃŒŒêåȎåĬŷĥȎÿŋĬĤȎĀêĥêŋÃŚĉĬĥȎ
ŚĬȎĀêĥêŋÃŚĉĬĥǣȎŷąĉßąȎŷÃŒȎŷêĞĞȎĞêÃŋĥêåȎÞŽȎŚąêȎ
ĀŋêÃŚǹĀŋÃĥåŒĬĥǢȎ�ÃĞěĉĥĀȎÃÞĬŠŚȎŚąĉŒȎêżÃĤňĞêȎĤÃěêŒȎ
ĤêȎŚąĉĥěȎŚąêŋêȎÃŋêȎŒŚĉĞĞȎĤÃĥŽȎňĬŒŒĉÞĉĞĉŚĉêŒȎÿĬŋȎŚąêȎ
ÿŠŚŠŋêȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎŚąÃŚȎŚąêȎÃĤÞĉŚĉĬĥȎÿĬŋȎ
êżßêĞĞêĥßêȎÃĤňĞĉƌêŒȎŚąêȎßÃňÃßĉŚŽȎÿĬŋȎĉĥŶêĥŚĉĬĥǢ
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Adélia Borges: FĥåêêåǧȎ�ĞÄŠåĉÃǣȎFȎåĬĥȄŚȎěĥĬŷȎĤŠßąȎÃÞĬŠŚȎŚąêȎ�ĬŋŚŠĀŠêŒêȎßĬĥŚêżŚǢȎFȎąÃåȎÃĥȎ
êżßêĞĞêĥŚȎĬňňĬŋŚŠĥĉŚŽȎŷąêĥȎFȎŷÃŒȎĉĥŶĉŚêåȎÞŽȎ�ÄŋÞÃŋÃȎ�ĬŠŚĉĥąĬǣȎåĉŋêßŚĬŋȎĬÿȎ^�#(Ǽ
^ŠŒêŠĤȎĬÿȎ#êŒĉĀĥȎÃĥåȎ<ÃŒąĉĬĥǼĉĥȎXĉŒÞĬĥǢȎ°êȎŚŋÃŶêĞêåȎÃĥåȎŚÃĞěêåȎŚĬȎĤÃĥŽȎ
åêŒĉĀĥêŋŒǣȎÞŠŚȎĤŽȎěĥĬŷĞêåĀêȎĉŒȎŋêÃĞĞŽȎĘŠŒŚȎÞêĀĉĥĥĉĥĀǢȎ�ĬǣȎĉŚȄŒȎĀŋêÃŚȎŚĬȎąêÃŋȎÿŋĬĤȎ
ŽĬŠǣȎÃŒȎŽĬŠȎåêêňĞŽȎŠĥåêŋŒŚÃĥåȎ�ĬŋŚŠĀŠêŒêȎŋêÃĞĉŚŽȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňǢ

°ąêĥȎFȎĤêĥŚĉĬĥêåȎŋêňêŚĉŚĉĬĥȎŶêŋŒŠŒȎĉĥŶêĥŚĉĬĥǣȎFȎÃĞŒĬȎŷÃĥŚêåȎŚĬȎÞŋĉĥĀȎĉĥȎĤŽȎ
êżňêŋĉêĥßêȎĉĥȎTÃňÃĥǣȎŷąĉßąȎFȎąÃåȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎêżňĞĬŋêǣȎĀŠĉåêåȎÞŽȎĞĬßÃĞȎ
åêŒĉĀĥêŋŒǢȎFĥȎTÃňÃĥǣȎŚąêŋêȄŒȎÃȎĞĬŚȎĬÿȎŋêňêŚĉŚĉĬĥȎŚąÃŚȎÃĉĤŒȎÿĬŋȎňêŋÿêßŚĉĬĥǢȎ�ąêȎ
ĤÃŒŚêŋȎĬÿȎĤĬåêŋĥȎ�ŋÃƅĉĞĉÃĥȎåêŒĉĀĥȎŷÃŒȎÃȎ�ĬŋŚŠĀŠêŒêȎĤÃĥǣȎTĬÃŊŠĉĤȎ�êĥŋêĉŋĬǢȎBĉŒȎ
ĀŋÃĥåÿÃŚąêŋȎÃĥåȎÿÃŚąêŋȎŷêŋêȎßÃŋňêĥŚêŋŒȎĉĥȎ�êŋŋÃȎåÃȎ(ŒŚŋêĞÃǢȎBêȎŷÃŒȎÃĥȎêżßêĞĞêĥŚȎ
ňŋĬÿêŒŒĉĬĥÃĞǣȎŷĉŚąȎŒŠňêŋÞȎŚêßąĥĉßÃĞȎňŋêßĉŒĉĬĥǣȎŷąêĥȎąêȎĤĉĀŋÃŚêåȎŚĬȎ�ŋÃƅĉĞǣȎÃĥåȎ
ĞÃŚêŋȎŋêÿêŋŋêåȎŚĬȎŚąêȎêĥĬŋĤĬŠŒȎßŋêÃŚĉŶêȎÿŋêêåĬĤȎąêȎÿĬŠĥåȎĉĥȎ�ŋÃƅĉĞǢȎBêȎßĬĤĤêĥŚêåȎ
ŚąÃŚȎąêȎŷĬŠĞåȎąÃŶêȎÞêêĥȎßĬĥŶĉßŚêåȎÞŽȎąĉŒȎÿÃŚąêŋȎĉÿȎąêȎąÃåȎŒêêĥȎŷąÃŚȎąêȎÞêĀÃĥȎ
ŚĬȎßŋêÃŚêȎĉĥȎŚąêȎßĬŠĥŚŋŽǢȎ°ąêĥȎfŒßÃŋȎ_ĉêĤêŽêŋǣȎĉĥȎŚąêȎƒƚƕƑŒǣȎåêŒĉĀĥêåȎąĉŒȎƌŋŒŚȎ
ĤĬåêŋĥǹŒŚŽĞêȎŋêŒĉåêĥßêǣȎąêȎßÃĞĞêåȎTĬÃŊŠĉĤȎ�êĥŋêĉŋĬȎŚĬȎĤÃěêȎŚąêȎÿŠŋĥĉŚŠŋêǢȎ�ĥŚĉĞȎ
ŚąêĥǣȎ�êĥŋêĉŋĬȎĤÃåêȎŚŋÃåĉŚĉĬĥÃĞȎÿŠŋĥĉŚŠŋêǣȎŷąĉßąȎŷÃŒȎŶêŋŽȎŷêĞĞǹêżêßŠŚêåǣȎÞŠŚȎÿŋĬĤȎ
ŚąÃŚȎňĬĉĥŚȎĬĥŷÃŋåǣȎąêȎŒŚÃŋŚêåȎåêŒĉĀĥĉĥĀȎĤĬåêŋĥȎÿŠŋĥĉŚŠŋêȎŒŚŋĉňňêåȎĬÿȎĬŋĥÃĤêĥŚŒǣȎ
ÿŠŋĥĉŚŠŋêȎąêȎŒÃĉåȎŒąĬŠĞåȎÞêȎÿĬŋĤÃĞĞŽȎĞĉĀąŚǢȎBêȎĉĥƍŠêĥßêåȎŚąĬŒêȎÃŋĬŠĥåȎąĉĤȎÃĥåȎ
ŚąĬŒêȎŷąĬȎÿĬĞĞĬŷêåȎąĉĤǢȎ�êĥŋêĉŋĬȎŷÃŒȎÃȎŚŋŠêȎňĬêŚȎĬÿȎŷĬĬåǢȎBêȎąÃŒȎŒĬĤêȎÞêÃŠŚĉÿŠĞȎ
ŚêżŚŒȎåêŒßŋĉÞĉĥĀȎŚąêȎÿŋêêåĬĤȎąêȎĬĥĞŽȎÃßąĉêŶêåȎąêŋêȎÞêßÃŠŒêȎąêȎŷÃŒȎÃŷÃŽȎÿŋĬĤȎ
ŚąêȎŷêĉĀąŚȎĬÿȎ(ŠŋĬňêÃĥȎŚŋÃåĉŚĉĬĥǢ

°ąêĥêŶêŋȎFȎåĉŒßŠŒŒȎŚąêŒêȎŚĬňĉßŒȎÃÞĬŠŚȎ�ĬŋŚŠĀÃĞǣȎ�ŋÃƅĉĞǣȎÃĥåȎ�ÿŋĉßÃǣȎFȎŊŠĬŚêȎÃȎ
ňąĉĞĬŒĬňąêŋȎFȎĀŋêÃŚĞŽȎÃåĤĉŋêǣȎ�ĀĬŒŚĉĥąĬȎåÃȎ�ĉĞŶÃǢȎBêȎŷÃŒȎÞĬŋĥȎĉĥȎ�ĬŋŚŠĀÃĞȎĉĥȎƒƚƑƗǣȎ
ÞêßÃĤêȎÃȎŶêŋŽȎĉĥƍŠêĥŚĉÃĞȎƌĀŠŋêȎĉĥȎ�ĬŋŚŠĀŠêŒêȎĉĥŚêĞĞêßŚŠÃĞȎßĉŋßĞêŒǣȎÃĥåȎĤĬŶêåȎŚĬȎ
�ŋÃƅĉĞȎåŠŋĉĥĀȎŚąêȎ�ÃĞÃƅÃŋȎåĉßŚÃŚĬŋŒąĉňǢȎBêȎĞĉŶêåȎĉĥȎ�ŋÃƅĉĞȎÞêŚŷêêĥȎƒƚƕƕȎÃĥåȎƒƚƗƚǢȎ
fĥêȎĬÿȎąĉŒȎŒĉĀĥĉƌßÃĥŚȎÞĬĬěŒȎĉŒȎßÃĞĞêåȎȁ¯ĉåÃȎ�ĬĥŶêŋŒÄŶêĞǢȂȎFȎĤêĥŚĉĬĥȎąĉĤȎĉĥȎĤŽȎŚêżŚȎ
ÿĬŋȎŚąêȎȁ�ÃĥŚĬȎ^ÃŋȂȎêżąĉÞĉŚĉĬĥȎßÃŚÃĞĬĀǣȎŷąĉßąȎŠĥÿĬŋŚŠĥÃŚêĞŽȎąÃŒĥȄŚȎÞêêĥȎŋêĞêÃŒêåȎ
ŽêŚǢȎ�ąêȎßÃŚÃĞĬĀȎŷÃŒȎÃĞĞȎŒêŚǣȎÞŠŚȎŚąêȎåĉŋêßŚĬŋȄŒȎŚêżŚȎÿŋĬĤȎ^�#(ǣȎĤŽȎßĬǹßŠŋÃŚĬŋȎÿĬŋȎ
ŚąêȎêżąĉÞĉŚĉĬĥǣȎŷÃŒȎĤĉŒŒĉĥĀǢȎFȎąĬňêȎĉŚȎŷĉĞĞȎÞêȎŋêĞêÃŒêåȎŒĬĬĥǢ
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XêŚȎĤêȎĀĉŶêȎÃȎÞŋĉêÿȎąĉŒŚĬŋĉßÃĞȎßĬĥŚêżŚǢȎ�ąêȎ�ĬŋŚŠĀŠêŒêȎÃŋŋĉŶêåȎĉĥȎ�ŋÃƅĉĞȎĉĥȎƒƖƑƑǣȎ
ÃĥåȎŚąêŋêȎŷêŋêȎÃȎÿêŷȎąÃĥåĞĬĬĤŒȎÿĬŋȎňêĬňĞêȎŚĬȎĤÃěêȎŚąĉĥĀŒȎÿĬŋȎŚąêĉŋȎŠŒêǢȎFĥȎ
ƒƘƙƖǣȎ�ŠêêĥȎ^ÃŋĉÃȎFȎåêßŋêêåȎŚąêȎÞŠŋĥĉĥĀȎĬÿȎÃĞĞȎĞĬĬĤŒȎĉĥȎ�ŋÃƅĉĞǢȎ�ąĉŒȎåêßŋêêȎŷÃŒȎ
ĬĥĞŽȎŋêŶĬěêåȎĉĥȎƒƙƑƚȎÞŽȎVĉĥĀȎTĬÛĬȎ¯FǢȎFŚȄŒȎÃĞŒĬȎŷĬŋŚąȎĥĬŚĉĥĀȎŚąÃŚȎĬĥĞŽȎĉĥȎƒƙƑƖȎ
åĉåȎŚąêȎ�ĬŋŚŠĀŠêŒêȎßŋĬŷĥȎÃŠŚąĬŋĉƅêȎŚąêȎƌŋŒŚȎßêŋÃĤĉßȎĤÃĥŠÿÃßŚŠŋĉĥĀȎĉĥȎ�ŋÃƅĉĞǢȎ
FȄĤȎåĉŒßŠŒŒĉĥĀȎÞŋĬÃåêŋȎĉŒŒŠêŒǣȎÞŠŚȎFȄĤȎĥĬŚȎŒÃŽĉĥĀȎ�ĬŋŚŠĀŠêŒêȎßŋÃÿŚŒĤÃĥŒąĉňȎĉŒȎ
ŋêňêŚĉŚĉŶêȎÞêßÃŠŒêȎFȎßĬŠĞåĥȄŚȎĤÃěêȎŒŠßąȎÃȎßĞÃĉĤǢȎFȄĤȎŋêÿêŋŋĉĥĀȎŚĬȎŚąêȎňêŋŒňêßŚĉŶêŒȎ
ŒąÃňêåȎÞŽȎŚąêŒêȎąĉŒŚĬŋĉßÃĞȎßĬĥŚêżŚŒǢȎ°ąÃŚȎåĬȎŽĬŠȎŚąĉĥěǣȎ�ÃŋĞÃǣȎŷąĬȎąÃŒȎ
êżňêŋĉêĥßêȎĉĥȎ�ŋÃƅĉĞȎÃĥåȎ�ĬŋŚŠĀÃĞǩ

FȎßÃĥȎŒêêȎŚąêȎĉĤňÃßŚȎĬÿȎŷąÃŚȎŽĬŠȄŋêȎŒÃŽĉĥĀȎÃÞĬŠŚȎ�ŋÃƅĉĞĉÃĥȎąĉŒŚĬŋŽȎÃĥåȎŷąÃŚȄŒȎ
ąÃňňêĥĉĥĀȎŚĬåÃŽȎĉĥȎ�ĬŋŚŠĀÃĞǢȎ�ŠŚȎŷąêĥȎŽĬŠȎÞŋĬŠĀąŚȎŚąêȎŶêŋÞȎȁ�fȎ��XVȂȎĉĥŚĬȎ
ŚąêȎßĬĥŶêŋŒÃŚĉĬĥǣȎFȎŷÃĥŚêåȎŚĬȎŠĥåêŋŒŚÃĥåȎĉŚǢȎ^ĬŋêȎŚąÃĥȎåĉŒßŠŒŒĉĥĀȎňŋĬåŠßŚĉĬĥǣȎ
ŋêÃßŚĉĬĥŒǣȎĬŋȎêżĉŒŚĉĥĀȎåĉÿÿêŋêĥßêŒǣȎFȎŚŋĉêåȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêŒêȎĥĬĉŒêŒȎÃĥåȎ
ŒĉĞêĥßêŒǣȎŚąêŒêȎĤĬĤêĥŚŒȎĬÿȎŒňêêßąȎÃĥåȎĞĉŒŚêĥĉĥĀǢȎ�ĬǣȎĉÿȎÃĞĞĬŷêåǣȎFȄåȎĞĉěêȎŚĬȎŒŚêêŋȎ
ŚąêȎßĬĥŶêŋŒÃŚĉĬĥȎĉĥȎŚąÃŚȎåĉŋêßŚĉĬĥǢȎ�åëĞĉÃǣȎąÃŶĉĥĀȎÞêêĥȎŚĬȎŒĬȎĤÃĥŽȎßĬŠĥŚŋĉêŒȎ
ÃĥåȎĉĥȎßĬĥŚÃßŚȎŷĉŚąȎßĬŠĥŚĞêŒŒȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒǣȎŽĬŠȎĤŠŒŚȎąÃŶêȎŷĉŚĥêŒŒêåȎ
ŷĬĥåêŋÿŠĞȎßĬĥŶêŋŒÃŚĉĬĥŒȎŷĉŚąȎŶÃĞŠÃÞĞêȎĞĉŒŚêĥĉĥĀȎĤĬĤêĥŚŒǢȎFȎŷÃĥŚȎŚĬȎĬňêĥȎŠňȎ
ŒňÃßêȎÿĬŋȎŚąÃŚǢȎ°êȎŷĬŠĞåȎÞêĥêƌŚȎĀŋêÃŚĞŽȎÿŋĬĤȎŽĬŠŋȎŒąÃŋĉĥĀǢ

FȄŶêȎąêÃŋåȎÃȎĞĬŚȎÃĥåȎŷÃĥŚȎŚĬȎĤêĥŚĉĬĥȎŒĬĤêĬĥêȎŷąĬŒêȎŷĬŋěȎŋêƍêßŚŒȎŚąĉŒȎÃŒňêßŚǤȎ
�êĥÃŚĬȎFĤÞŋĬĉŒĉǢȎBêȄŒȎŚąêȎåêŒĉĀĥêŋȎŷĉŚąȎŚąêȎĤĬŒŚȎêżňêŋĉêĥßêȎĉĥȎŚąĉŒȎƌêĞåȎĉĥȎ
�ŋÃƅĉĞǣȎÃßŋĬŒŒȎÃĞĤĬŒŚȎÃĞĞȎ�ŋÃƅĉĞĉÃĥȎŒŚÃŚêŒǣȎÃĥåȎ�ĬŋŚŠĀŠêŒêȎŒňêěĉĥĀȎßĬŠĥŚŋĉêŒǢȎBêȎ
ĬÿŚêĥȎŚÃĞěŒȎÃÞĬŠŚȎŷąÃŚȎąêȎĞêÃŋĥŒȎÿŋĬĤȎÃŋŚĉŒÃĥŒǢȎ�ĥĬŚąêŋȎåêŒĉĀĥêŋȎFȎĞĉěêǣȎBêĞĬĉŒÃȎ
�ŋĬßßĬǣȎŷÃŒȎŚąêȎƌŋŒŚȎŚĬȎßŋêÃŚêȎÃȎĤĉĥĉǹêŚąĉßŒȎßĬåêȎÿĬŋȎŚąêŒêȎêĥßĬŠĥŚêŋŒȎĉĥȎÃȎ
ňŋĬĘêßŚȎĉĥȎ^ĉĥÃŒȎ=êŋÃĉŒǢȎBêŋȎňŋĬĘêßŚȎĉĥȎfŠŋĬȎ�ŋêŚĬȎĉŒȎÃȎĞÃĥåĤÃŋěȎĉĥȎŚąêȎĉĥĉŚĉÃĞȎ
ĬŋĀÃĥĉƅÃŚĉĬĥȎĬÿȎÃȎĞĉŒŚêĥĉĥĀȎÃĥåȎŶĉŒŠÃĞȎĬÞŒêŋŶÃŚĉĬĥȎĤêŚąĬåĬĞĬĀŽǢȎ�ąêȎÃĥåȎąêŋȎ
ŚêÃĤǣȎĞĉěêȎ�ĬŋÿċŋĉĬȎ¯ÃĞÃåÃŋêŒȎǹȎÃȎåêŒĉĀĥêŋȎÿŋĬĤȎ^ĉĥÃŒȎ=êŋÃĉŒȎǹǣȎÃŋŋĉŶêåȎĉĥȎŚąêȎßĉŚŽȎ
ÃĥåȎŒÃŷȎŚąêȎåĉŒßĬĥĥêßŚȎÞêŚŷêêĥȎĉŚŒȎŋĉßąĥêŒŒȎǹȎŷĉŚąȎĉŚŒȎ�ŋÃƅĉĞĉÃĥȎŒĬĞĉåȎÞÃŋĬŊŠêȎ
ŚŋÃåĉŚĉĬĥȎÃĥåȎêżňŋêŒŒĉŶêȎŷêÃĞŚąȎǹȎÃĥåȎŚąêȎŒĬÃňŒŚĬĥêȎßŋÃÿŚŒĤÃĥŒąĉňǣȎÃȎňŋĬåŠßŚȎ
ÃÞŠĥåÃĥŚȎĉĥȎŚąêȎŋêĀĉĬĥȎÞŠŚȎĞÃßěĉĥĀȎŶĉŒŠÃĞȎŋêÿêŋêĥßêŒǢȎ�ąĉŒȎĀŋĬŠňȎňŋĬňĬŒêåȎÃĥȎ
ÃĥßąĬŋĉĥĀȎĤêŚąĬåȎÃĥåȎąêĞňêåȎŚąêȎÃŋŚĉŒÃĥŒȎŒêêȎŚąêȎňĞÃßêȎŷąêŋêȎŚąêŽȎĞĉŶêåǢȎ�ąÃŚȎ
ŷÃŒȎŚąêȎÞêĀĉĥĥĉĥĀȎĬÿȎŚąêȎåêŒĉĀĥêŋȎÃĥåȎÃŋŚĉŒÃĥȎêĥßĬŠĥŚêŋȎŒŽŒŚêĤÃŚĉƅÃŚĉĬĥǢ
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FȎĀêŚȎŶêŋŽȎĤĬŶêåȎŷąêĥȎŽĬŠȎÞŋĉĥĀȎŚąĉŒȎêżÃĤňĞêȎĉĥŚĬȎŚąêȎßĬĥŶêŋŒÃŚĉĬĥǣȎĥĬŚȎĘŠŒŚȎ
ÞêßÃŠŒêȎFȄĤȎÿŋĬĤȎ^ĉĥÃŒȎ=êŋÃĉŒȎÞŠŚȎÃĞŒĬȎÞêßÃŠŒêȎFȎąÃåȎŚąêȎňŋĉŶĉĞêĀêȎĬÿȎĉĥŚêŋĥĉĥĀȎ
ŷĉŚąȎ�ĬŋÿċŋĉĬǢȎFȎŋêĤêĤÞêŋȎąĉĤȎŚêĞĞĉĥĀȎĤêȎÃÞĬŠŚȎŚąêȎĉĥßŋêåĉÞĞêȎêżňêŋĉêĥßêǣȎ
ŚąêȎêżßąÃĥĀêȄŒȎŋĉßąĥêŒŒǣȎÃĥåȎąĉŒȎåĉŒÃňňĬĉĥŚĤêĥŚȎŚąÃŚȎŚąĬŒêȎŷĉŚąȎŚêßąĥĉßÃĞȎ
ěĥĬŷĞêåĀêȎßĬŠĞåĥȄŚȎŋêßĬĀĥĉƅêȎŚąêȎÃÞŠĥåÃĥßêȎÃŋĬŠĥåȎŚąêĤǢ

TŠŒŚȎŚĬȎßĞÃŋĉÿŽǣȎÿĬŋȎŚąĬŒêȎŷąĬȎåĬĥȄŚȎěĥĬŷȎąĉĤǣȎ�ĬŋÿċŋĉĬȎ¯ÃĞÃåÃŋêŒǣȎÃȎÿŠŋĥĉŚŠŋêȎ
åêŒĉĀĥêŋȎŷąĬȎŷĬŋěŒȎŷĉŚąȎŷĬĬåǣȎßĬĥŚĉĥŠĉĥĀȎŚąêȎĞêĀÃßŽȎĬÿȎTĬÃŊŠĉĤȎ�êĥŋêĉŋĬǢȎBĉŒȎ
åêåĉßÃŚĉĬĥȎĉŒȎŒŠßąȎŚąÃŚȎĬĥêȎĬÿȎąĉŒȎÞêŒŚȎßąÃĉŋŒȎĉŒȎĥÃĤêåȎTĬÃŊŠĉĤȎĉĥȎąĬĥĬŋȎĬÿȎ
�êĥŋêĉŋĬǢȎBêȄŒȎÃȎåêŒĉĀĥêŋǣȎÃŋŚĉŒŚǣȎÃĥåȎÃŋŚĉŒÃĥǢ

�ȎĥÃĤêȎĬÿȎĀŋêÃŚȎŒĉĀĥĉƌßÃĥßêȎŚĬåÃŽȎĉĥȎ�ŋÃƅĉĞȎĉŒȎ^ÃŋßêĞĬȎ�ĬŒêĥÞÃŠĤǢȎBêȎ
ßĬĤêŒȎÿŋĬĤȎÃŋßąĉŚêßŚŠŋêȎÃĥåȎĉĥŚêŋĉĬŋȎåêŒĉĀĥǣȎŷĬŋěĉĥĀȎĉĥȎĤÃĘĬŋȎĤêåĉÃȎÃĥåȎ
åĬĉĥĀȎÃȎŒêĀĤêĥŚȎĬĥȎÃȎŚêĞêŶĉŒĉĬĥȎňŋĬĀŋÃĤǢȎ°ąêĥȎąêȎÞêĀÃĥȎŷĬŋěĉĥĀȎŷĉŚąȎ
ßĬĤĤŠĥĉŚĉêŒǣȎĉĥĉŚĉÃĞĞŽȎĀŠĉåêåȎÞŽȎBêĞĬĉŒÃȎ�ŋĬßßĬǣȎąêȎåĉŒßĬŶêŋêåȎÃȎĥêŷȎŒêĥŒêȎ
ĬÿȎąĉŒȎĞĉÿêǢȎBêȎĉĥßŋêÃŒĉĥĀĞŽȎŋÃåĉßÃĞĉƅêåȎĉĥȎąĉŒȎňŠŋŒŠĉŚȎĬÿȎÃȎåêŒĉĀĥȎÿĬßŠŒêåȎĬĥȎ
ŒĬßĉÃĞȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǢȎ^ÃĥŽȎĬŚąêŋȎåêŒĉĀĥêŋŒȎÃĞŒĬȎƌĥåȎŚąĉŒȎňÃŚąŷÃŽȎÿĬŋȎŒĬßĉÃĞȎ
ßąÃĥĀêȎĉĥȎßŋÃÿŚǣȎÿĬŋȎĉĤňŋĬŶĉĥĀȎňêĬňĞêȄŒȎĞĉŶêŒǢȎ_ĬŷÃåÃŽŒǣȎŷêȎĥĬȎĞĬĥĀêŋȎŒňêÃěȎ
ĬĥĞŽȎÃÞĬŠŚȎňêĬňĞêȎÞŠŚȎÃĞŒĬȎÃÞĬŠŚȎŚąêȎňĞÃĥêŚǣȎňĞÃĥŚŒǣȎÃĥåȎŒŚĬĥêŒǢȎ<ĬŋŚŠĥÃŚêĞŽǣȎŷêȎ
ÃŋêȎêżňÃĥåĉĥĀȎĬŠŋȎŚąĉĥěĉĥĀȎÃĥåȎĥĬȎĞĬĥĀêŋȎŒêêȎßĬĥŒĉåêŋĉĥĀȎąŠĤÃĥȎÞêĉĥĀȎÃŒȎŚąêȎ
ßêĥŚêŋȎĬÿȎŚąêȎŷĬŋĞåǢȎ�ąÃŚȎąÃŒȎÃĥȎĉĤňÃßŚȎĬĥȎĤÃĥŽȎåêŒĉĀĥêŋŒǢ

<ŋĬĤȎŚąêȎÃŋŚĉŒÃĥŒȎFȄŶêȎŒňĬěêĥȎŷĉŚąǣȎŷąÃŚȎFȎŒêêȎĉŒȎŚąêȎŒÃŚĉŒÿÃßŚĉĬĥȎĬÿȎÞêĉĥĀȎ
ŋêßĬĀĥĉƅêåǢȎ�ĬĤêŚĉĤêŒǣȎŚąêŋêȄŒȎÃȎÿêêĞĉĥĀȎĬÿȎŒąÃĤêȎŷąêĥȎŽĬŠȄŋêȎĥĬŚȎêåŠßÃŚêåǣȎ
ĞĉŶêȎĉĥȎÃȎňĬĬŋȎêĥŶĉŋĬĥĤêĥŚǣȎÃŋêȎŷĉŚąĬŠŚȎŋêŒĬŠŋßêŒǣȎÃĥåȎąÃŶêĥȄŚȎŚŋÃŶêĞêåǢȎ^êêŚĉĥĀȎ
ŒĬĤêĬĥêȎŷąĬȎŶÃĞŠêŒȎŷąÃŚȎŚąêŽȎåĬȎÃĥåȎĉŒȎĉĥŚêŋêŒŚêåȎĉĥȎŚąêĉŋȎŷĬŋěȎĉŒȎĤêÃĥĉĥĀÿŠĞǢȎ
�ĬĥÃĞåĬȎ<ŋÃĀÃǣȎÃĥĬŚąêŋȎĉĤňĬŋŚÃĥŚȎĥÃĤêǣȎŚÃĞěŒȎÃÞĬŠŚȎßŠĞŚŠŋÃĞȎÃňňŋĬňŋĉÃŚĉĬĥȎĉĥȎ
ŚąêȎŒêĥŒêȎĬÿȎňêĬňĞêȎŚÃěĉĥĀȎĬŷĥêŋŒąĉňȎĬÿȎŚąêĉŋȎĬŷĥȎŒŚĬŋĉêŒǢȎFȄĤȎĥĬŚȎåĉŒßŠŒŒĉĥĀȎ
ĉĥÃňňŋĬňŋĉÃŚêȎŚąĉŋåǹňÃŋŚŽȎÃňňŋĬňŋĉÃŚĉĬĥǥȎŚąÃŚȄŒȎÃȎåĉÿÿêŋêĥŚȎŚĬňĉßǢȎ�ĤĬĥĀȎŚąêȎ
ŚêŒŚĉĤĬĥĉêŒȎFȄŶêȎąêÃŋåǣȎŚąêŋêȎŷêŋêȎÞêÃŠŚĉÿŠĞȎŚąĉĥĀŒȎĞĉěêȎȁŷÃĞěĉĥĀȎĤĬŋêȎƌŋĤĞŽȎ
ĬĥȎŚąêȎĀŋĬŠĥåǢȂȎXĬĬěȎÃŚȎąĬŷȎňĬŷêŋÿŠĞȎŚąÃŚȎňąŋÃŒêȎĉŒǤȎȁŷÃĞěĉĥĀȎĤĬŋêȎƌŋĤĞŽȎĬĥȎ
ŚąêȎĀŋĬŠĥåǧȂȎ�ąĉŒȎĉåêÃȎĬÿȎŚÃěĉĥĀȎąĬĞåȎĬÿȎŽĬŠŋȎĬŷĥȎňĬŚêĥŚĉÃĞĉŚĉêŒǣȎŋêÃĞĉƅĉĥĀȎŽĬŠȎ
ąÃŶêȎĤĬŋêȎŚąÃĥȎŽĬŠȎŚąĬŠĀąŚǣȎÃĥåȎĥĬŚȎąÃŶĉĥĀȎŚĬȎßŠŚȎŚĉêŒȎŷĉŚąȎŚąêȎŚŋÃåĉŚĉĬĥŒȎ
ŚąÃŚȎßĬĥĥêßŚȎŽĬŠǣȎŷĉŚąȎŚąêȎŚêßąĥĉŊŠêŒȎĬŋȎĤÃŚêŋĉÃĞŒǣȎŚĬȎŷĬŋěȎĉĥȎÃȎÞĉĀȎßĉŚŽǣȎÞêȎ
ŠĥåêŋêĤňĞĬŽêåǣȎÃĥåȎĞĉŶêȎĉĥȎňŋêßÃŋĉĬŠŒȎßĬĥåĉŚĉĬĥŒǢȎ�ąêŋêȎĤŠŒŚȎÞêȎĥĬȎåĉŒßĬĥŚĉĥŠĉŚŽȎ
ÞêŚŷêêĥȎŽĬŠŋȎŋĬĬŚŒȎÃĥåȎßŠĞŚŠŋÃĞȎĉåêĥŚĉŚĉêŒǢȎ�ŽȎŚąêȎŷÃŽǣȎFȎÃĞŷÃŽŒȎŠŒêȎŚąêȎňĞŠŋÃĞǼ
ßŠĞŚŠŋÃĞȎĉåêĥŚĉŚĉêŒǼÞêßÃŠŒêȎêŶêĥȎŚąĬŒêȎĞĉŶĉĥĀȎĉĥȎåĉŒŚÃĥŚȎßĬĤĤŠĥĉŚĉêŒȎÃŋêȎ
ŒŠÞĘêßŚȎŚĬȎĤŠĞŚĉňĞêȎĉĥƍŠêĥßêŒǢȎ(ŶêŋŽĬĥêȎÃĞĉŶêȎĉŒȎĉĥȎßĬĥŚĉĥŠĬŠŒȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎŒĬȎ
FȎåĬĥȄŚȎŒêêȎĉåêĥŚĉŚŽȎÃŒȎŒŚÃĀĥÃĥŚǣȎÞŠŚȎÃŒȎÃȎňŋĬßêŒŒǢ
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fÿȎßĬŠŋŒêǣȎFȄŶêȎÃĞŒĬȎąêÃŋåȎÃŋŚĉŒÃĥŒȎßĬĤňĞÃĉĥȎÃÞĬŠŚȎ
ŚąêȎåĉÿƌßŠĞŚȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêȎŚêßąĥĉßĉÃĥŒȎŷąĬȎ
ßĬĤêȎĉĥŚĬȎßĬĤĤŠĥĉŚĉêŒǣȎňąĬŚĬĀŋÃňąȎêŶêŋŽŚąĉĥĀȎ
ĉĥȎŚąêȎßĉŚŽǣȎÃĥåȎŚąêĥȎÃŒěȎŚĬȎŠŒêȎŒňêßĉƌßȎňÃŚŚêŋĥŒȎ
ĉĥȎŚąêĉŋȎŷĬŋěŒǢȎFĥȎ�ŋÃƅĉĞǣȎ�(���(ǣȎÃĥȎĉĥŒŚĉŚŠŚĉĬĥȎ
ŚąÃŚȎňŋĬĤĬŚêŒȎßŋÃÿŚŒĤÃĥŒąĉňǣȎąÃŒȎßĬĤĤĉŒŒĉĬĥêåȎ
ĉßĬĥĬĀŋÃňąĉßȎŒŚŠåĉêŒȎĬÿȎŚąêȎňĞÃßêȎÿĬŋȎÃȎĞĬĥĀȎŚĉĤêǢȎ
fÿŚêĥǣȎåêŒĉĀĥêŋŒȎÿŋĬĤȎÃÞŋĬÃåȎŷĬŠĞåȎŒňêĥåȎÃȎŷêêěȎ
ňąĬŚĬĀŋÃňąĉĥĀȎŚąêȎßąŠŋßąȎÃĥåȎŚąêȎňÃŶêĤêĥŚȎŚĬȎ
åêƌĥêȎŚąêȎßĉŚŽȄŒȎßŠĞŚŠŋÃĞȎĉåêĥŚĉŚŽǢȎ�ŠŚȎŚąĉŒȎĥêêåŒȎŚĬȎ
ÃĞĉĀĥȎŷĉŚąȎňêĬňĞêȄŒȎŋêÃĞĉŚŽǢȎ^ĬŋêĬŶêŋǣȎĉÿȎŽĬŠȎÃĥåȎFȎĞĉŶêȎ
ĉĥȎŚąêȎŒÃĤêȎĞĬßÃĞĉŚŽǣȎŽĬŠȎĤĉĀąŚȎňêŋßêĉŶêȎŚąĉŒȎĞĬßÃĞĉŚŽȎ
ĉĥȎĬĥêȎŷÃŽǣȎÃĥåȎFȎňêŋßêĉŶêȎĉŚȎĉĥȎÃĥĬŚąêŋǢȎ°êȎąÃŶêȎĬŠŋȎ
ŒŠÞĘêßŚĉŶĉŚĉêŒǢȎFĥȎĬĥêȎßÃŒêǣȎÃĥȎÃŋŚĉŒÃĥȎßĬĤňĞÃĉĥêåȎ
ŚĬȎĤêǣȎÿêêĞĉĥĀȎĞĉěêȎÃȎÿĬĬĞǣȎĉĥßÃňÃÞĞêȎĬÿȎÿĬĞĞĬŷĉĥĀȎ
ŚąêȎŋêßĉňêȎĤÃĥŠÃĞȎÃĥåȎŚąêȎÃêŒŚąêŚĉßȎĞÃĥĀŠÃĀêȎ
ĉĤňĬŒêåȎĬĥȎŷąÃŚȎąêȎŷÃŒȎŒŠňňĬŒêåȎŚĬȎåĬǢȎFȎŚĬĞåȎąĉĤȎ
ĉŚȎŷÃŒȎŚąêȎĬňňĬŒĉŚêǤȎąêȎŒąĬŠĞåȎÿĬŋĀêŚȎŷąÃŚȎŷÃŒȎĉĥȎ
ŚąêȎĤÃĥŠÃĞȎÃĥåȎÿĬĞĞĬŷȎąĉŒȎŶĉêŷǢȎ�ąêȎŋêňĬŋŚȎŷÃŒĥȄŚȎÃȎ
ßĬĤĤÃĥåĤêĥŚȎŚĬȎÿĬĞĞĬŷǣȎÃĥåȎąêȎŒąĬŠĞåȎŚŋŠŒŚȎąĉĤŒêĞÿǢ

FȄŶêȎÃĞŒĬȎŒêêĥȎÃŋŚĉŒÃĥŒȎÿŋŠŒŚŋÃŚêåȎÞŽȎŠĥŒŠßßêŒŒÿŠĞȎ
êżňêŋĉêĥßêŒȎåŠêȎŚĬȎÃȎŒĉĀĥĉƌßÃĥŚȎĉĥßŋêÃŒêȎĉĥȎ
êżňêßŚÃŚĉĬĥŒȎŒŠŋŋĬŠĥåĉĥĀȎÃȎňŋĬĘêßŚǢȎ�ĥåȎFȄŶêȎŒêêĥȎ
ÃŋŚĉŒÃĥŒȎŠňŒêŚȎÞêßÃŠŒêȎŚąêĉŋȎĥÃĤêŒȎåĉåĥȄŚȎÃňňêÃŋȎ
ĉĥȎŚąêȎßŋêåĉŚŒǢȎ�ąÃŚȄŒȎŷąŽǣȎĉĥȎĤŽȎêżąĉÞĉŚĉĬĥŒǣȎFȎŒňêĥåȎ
ÃȎŋêÃŒĬĥÃÞĞêȎÃĤĬŠĥŚȎĬÿȎŚĉĤêȎßĬĞĞêßŚĉĥĀȎêŶêŋŽĬĥêȄŒȎ
ƌŋŒŚȎÃĥåȎĞÃŒŚȎĥÃĤêŒǢȎ�ĬĤêŚĉĤêŒǣȎŒĬĤêȎÃŋŚĉŒÃĥŒȎĬĥĞŽȎ
ąÃŶêȎƌŋŒŚȎĥÃĤêŒȎÃĥåȎĥĬȎÿŠĞĞȎĥÃĤêŒǣȎŠĥĞĉěêȎĤĬŒŚȎ
ĬÿȎŠŒǣȎŷąĬȎąÃŶêȎÞĬŚąȎƌŋŒŚȎÃĥåȎĞÃŒŚȎĥÃĤêŒǢȎ°ąêĥȎ
ŒŠßßêŒŒÿŠĞǣȎŚąêŒêȎňŋĬĘêßŚŒȎßÃĥȎÞêȎŚŋÃĥŒÿĬŋĤÃŚĉŶêǣȎ
ÃȎĞĉÿêǹßąÃĥĀĉĥĀȎêżňêŋĉêĥßêǣȎŷĉŚąĬŠŚȎÃȎåĬŠÞŚǢ
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�ąêȎĉŒŒŠêȎĬÿȎÃŠŚąĬŋŒąĉňȎĉŒȎŊŠĉŚêȎêŒŒêĥŚĉÃĞǢȎFȄŶêȎ
ŷŋĉŚŚêĥȎÃÞĬŠŚȎĉŚȎĬĥȎ�ŋŚêŒĬĞȄŒȎŷêÞŒĉŚêǣȎÃȎ�ŋÃƅĉĞĉÃĥȎ
ĉĥŒŚĉŚŠŚĉĬĥǢȎ�ąêŋêȄŒȎÃȎåĉÿÿêŋêĥßêȎÞêŚŷêêĥȎÃȎ
ŋêĞÃŚĉĬĥŒąĉňȎĬÿȎßĬǹßŋêÃŚĉĬĥȎÃĥåȎŷąêĥȎŚąêȎåêŒĉĀĥêŋȎ
ßĬĤĤĉŒŒĉĬĥŒȎŒĬĤêŚąĉĥĀȎÃĥåȎŚŋêÃŚŒȎŚąêȎÃŋŚĉŒÃĥȎ
ĤêŋêĞŽȎÃŒȎĞÃÞĬŋǢȎ�ąêȎĞÃŚŚêŋȎĉŒȎƌĥêȎĉÿȎŚąêȎåêŒĉĀĥêŋȎ
åĬêŒĥȄŚȎßĞÃĉĤȎŚĬȎÞêȎåĬĉĥĀȎŒĬßĉÃĞȎåêŒĉĀĥȎÃĥåȎåĬêŒĥȄŚȎ
ÞÃŋĀÃĉĥȎĬŶêŋȎŚąêȎňŋĉßêǢ

FȄŶêȎÃĞŒĬȎŒêêĥȎßÃŒêŒȎŷąêŋêȎŚąêȎåêŒĉĀĥêŋȎŒňêĥåŒȎ
ÃȎŷêêěȎĉĥȎÃȎňĞÃßêȎÃĥåȎåĬêŒĥȄŚȎĞêÃŶêȎêŶêĥȎŚąêȎ
ňŋĬŚĬŚŽňêŒȎÞêąĉĥåǣȎĞêŚŚĉĥĀȎĥĬŚąĉĥĀȎÿĬŋȎŚąêȎ
ßĬĤĤŠĥĉŚŽǢȎ�ąÃŚȎĉŒȎŷąêĥȎŚąêȎÃŋŚĉŒÃĥȎĉŒȎêżňĞĬĉŚêåǢȎ
FȄŶêȎŒêêĥȎêżąĉÞĉŚĉĬĥŒȎŷĉŚąȎňĬŒŚêŋŒȎŒąĬŷßÃŒĉĥĀȎÃȎ
ÞêÃŠŚĉÿŠĞȎňŋĬĘêßŚȎŷĉŚąȎŶêŋŽȎĤĬŶĉĥĀȎňąĬŚĬŒǣȎÞŠŚȎŚąêȎ
ÃŋŚĉŒÃĥŒȎåĉåȎĥĬŚȎĀêŚȎßŋêåĉŚȎĬŋȎêŶêĥȎŋêßêĉŶêȎÃȎßĬňŽȎ
ĬÿȎŚąêȎßÃŚÃĞĬĀǢȎ�ąêŽȎĀĉŶêȎêŶêŋŽŚąĉĥĀȎÿŋêêĞŽǣȎŒąÃŋĉĥĀȎ
ŚąêĉŋȎěĥĬŷĞêåĀêȎÃĥåȎêżňêŋĉêĥßêǣȎÃĥåȎŚąêȎêżßąÃĥĀêȎ
ĉŒȎĥĬĥêżĉŒŚêĥŚȎĬŋȎąĉĀąĞŽȎŠĥêŊŠÃĞǢ

�ąêȎŋêŒŠĞŚȎĬÿȎÃȎßĬĞĞÃÞĬŋÃŚĉĬĥȎŚąÃŚȎFȎÞêĞĉêŶêȎĉĥȎÃĥåȎ
ÃňňŋêßĉÃŚêȎĉŒȎŚąêȎĬĥêȎŋêŒŠĞŚĉĥĀȎÿŋĬĤȎŚąĉŒȎßĬǹ
ßŋêÃŚĉĬĥǢȎ�ĬǹßŋêÃŚĉĬĥȎßĬĤêŒȎÿŋĬĤȎŚąêȎŒÃĤêȎŋĬĬŚȎÃŒȎ
ȁconversarǣȂȎŷąĉßąȎĉŒȎȁcomǣȂȎÿŋĬĤȎŚąêȎXÃŚĉĥȎȁcumǣȂȎ
ĤêÃĥĉĥĀȎȁŚĬĀêŚąêŋǢȂȎȁConversareȂȎĤêÃĥŒȎȁŷĉŚąȂȎĉĥȎ
ŚąêȎŒêĥŒêȎĬÿȎŚĬĀêŚąêŋĥêŒŒǣȎÃĥåȎȁversareȂȎĤêÃĥŒȎ
ŚĬȎŚŠŋĥȎĬŋȎåĉŋêßŚȎŚĬŷÃŋåŒȎŒĬĤêŚąĉĥĀǢȎFŚȄŒȎŷąêĥȎŽĬŠȎ
ŚŠŋĥȎŚĬŷÃŋåŒȎŷąÃŚȎĉŒȎåĉÿÿêŋêĥŚȎÿŋĬĤȎŽĬŠŋŒêĞÿǢȎ�ąÃŚȎ
ĉŒȎŊŠĉŚêȎĉĤňĬŋŚÃĥŚǣȎêŒňêßĉÃĞĞŽȎĉĥȎŚąĉŒȎŚĉĤêȎĬÿȎĉĥŚêĥŒêȎ
ňĬĞÃŋĉƅÃŚĉĬĥǢȎFŚȄŒȎÃȎŒĬßĉÃĞȎĤĬĤêĥŚȎŷąêŋêȎŒĬßĉÃĞȎĤêåĉÃȎ
ąÃŒȎŚŠŋĥêåȎĉĥŚĬȎŚŋêĥßąêŒȎŷąêŋêȎňêĬňĞêȎÞÃŚŚĞêȎêÃßąȎ
ĬŚąêŋǢȎ°êȄŋêȎŋêŚŠŋĥĉĥĀȎŚĬȎŚąêȎňĞÃßêȎĬÿȎŒňêêßąȎŚąÃŚȎ
ĤŠŒŚȎÞêȎÃňňŋĬÃßąêåȎßÃŋêÿŠĞĞŽȎŚĬȎÃŶĬĉåȎÞêßĬĤĉĥĀȎ
ŋêŒŚŋĉßŚĉŶêǣȎÞŠŚȎŋÃŚąêŋȎÃȎňĞÃßêȎŷąêŋêȎňêĬňĞêȎßÃĥȎ
êżňŋêŒŒȎŚąêĤŒêĞŶêŒǢ
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Cláudia Albino: FȄĤȎąêŋêȎĞĉŒŚêĥĉĥĀȎŚĬȎŽĬŠǣȎÃĥåȎFȎŚąĉĥěȎ�åëĞĉÃȎåĉåȎŚąêȎŋĉĀąŚȎŚąĉĥĀȎÞŽȎßąÃĥĀĉĥĀȎŚąêȎ
ŶêŋÞǢȎ�ąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚȎßÃĥȎĬĥĞŽȎÞêȎÿŋŠĉŚÿŠĞȎŷąêĥȎÞĬŚąȎ
ŒĉåêŒȎêĥĀÃĀêȎĉĥȎßĬĥŶêŋŒÃŚĉĬĥȎŚĬȎĞêÃŋĥǢȎ�ĬŚąȎŒňêßĉÃĞĉŒŚŒȎÃĥåȎÃĞĞȎĉĥŶĬĞŶêåȎßÃĥȎ
êżßąÃĥĀêȎêżňêŋĉêĥßêŒȎÃĥåȎŚêÃßąĉĥĀŒȎÃĥåȎÿêêĞȎŋêßĬĀĥĉƅêåȎŚąŋĬŠĀąȎŚąĉŒȎĞêÃŋĥĉĥĀǣȎ
ŷąĉßąȎĉĤňĞĉêŒȎŚąÃŚȎěĥĬŷĞêåĀêȎêżßąÃĥĀêŒȎÃŋêȎÿÃĉŋǢȎ�ąêȎĉåêÃȎĬÿȎŒąÃŋĉĥĀȎĉŒȎĉĤňĞĉßĉŚȎ
ąêŋêȎÃĥåȎĤŠŒŚȎÞêȎŠĥåêŋŒŚĬĬåȎÞŽȎÃĞĞȎŚąĬŒêȎĉĥȎåĉÃĞĬĀŠêǢ

FȎąÃŶêȎŋêÃåȎ^ÃċŋÃȎ<ĬĥŚêĥêĞêȄŒȎåĉŒŒêŋŚÃŚĉĬĥǣȎŷąĉßąȎ�åëĞĉÃȎĉĥŚŋĬåŠßêåȎĤêȎŚĬȎĉĥȎ
�êßĉÿêǢȎFŚȄŒȎÃĥȎÃåĤĉŋÃÞĞêȎŷĬŋěȎŚąÃŚȎŒąĬŠĞåȎÞêȎňŠÞĞĉŒąêåȎĉĥȎ�ŋÃƅĉĞǣȎŚĉŚĞêåȎȁTrajetória 
do artesanato brasileiro: perspectiva das políticas públicasǢȂȎFŚȎßĬĤňĉĞêŒȎÃȎŒêŋĉêŒȎ
ĬÿȎĬŋĉĀĉĥÃĞȎåĬßŠĤêĥŚŒȎÃĥåȎňŋĬŶĉåêŒȎÃȎąĉŒŚĬŋĉßÃĞȎŋêŚŋĬŒňêßŚĉŶêȎĬÿȎ�ĬŋŚŠĀÃĞȄŒȎ
ňŋêŒêĥßêȎĉĥȎ�ŋÃƅĉĞǣȎÃĥȎĉĥŚêŋêŒŚĉĥĀȎÃĥåȎŋĉßąȎßĬĤňĉĞÃŚĉĬĥǢȎ�ąêȎÃĞŒĬȎåĉŒßŠŒŒêŒȎ
�(���(ȎĉĥȎąêŋȎßĬĥßĞŠŒĉĬĥǣȎňĬĉĥŚĉĥĀȎĬŠŚȎŚąÃŚȎŚąĉŒȎĉĥŒŚĉŚŠŚĉĬĥȎŒąĬŠĞåȎĥĬŷȎåêŶêĞĬňȎ
ĥêŷȎÃßŚĉĬĥŒȎŚąÃŚȎÃŋêȎĤĬŋêȎßĬĥåŠßĉŶêȎŚĬȎåĉÃĞĬĀŠêȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚǢȎ
^ĬŋêĬŶêŋǣȎåŠêȎŚĬȎŚąêȎßŠŋŋêĥŚȎ�ŋÃƅĉĞĉÃĥȎňĬĞĉŚĉßÃĞȎŒßêĥÃŋĉĬǣȎŒąêȎĥêêåêåȎŚĬȎÃåĘŠŒŚȎ
ąêŋȎŋêŒêÃŋßąǣȎŒąĬŷĉĥĀȎąĬŷȎňĬĞĉßĉêŒȎßÃĥȎŒĬĤêŚĉĤêŒȎÞêȎĞĉĤĉŚĉĥĀǢ

�êĀÃŋåĉĥĀȎåĉÃĞĬĀŠêŒȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎŚąêĉŋȎňĬŚêĥŚĉÃĞȎ
ŚĬȎêĥŋĉßąȎêŶêŋŽĬĥêǣȎŚąêŋêȎĤŠŒŚȎÞêȎÃȎƍêżĉÞĞêȎÿĬŋĤŠĞÃȎÿĬŋȎÞêŒŚȎňŋÃßŚĉßêŒǣȎÃĥåȎ
êżßąÃĥĀêŒȎŒąĬŠĞåȎÞêȎĬňêĥǢȎ�êÃŠŚŽȎŋêĞĉêŒȎĬĥȎŚąêȎÿŋêêåĬĤȎŚĬȎßĬĥŒŚŋŠßŚȎŚąêŒêȎ
åĉÃĞĬĀŠêŒǢȎ�ÃŋĞÃȎÃĥåȎFȎąÃŶêȎŚąêȎĀŋêÃŚȎÃĤÞĉŚĉĬĥȎŚąÃŚȎŚąêŒêȎŚêżŚŒȎßÃĥȎĬňêĥȎĥêŷȎ
åĬĬŋŒȎÿĬŋȎĤÃĥŽȎÿŠŚŠŋêŒǢȎ#ĉŶêŋĀêĥŚȎÿŠŚŠŋêŒȎÞêßÃŠŒêȎĉŚȎåĬêŒĥȄŚȎĤÃěêȎŒêĥŒêȎŚĬȎÃĉĤȎ
ÿĬŋȎŚąêĤȎŚĬȎÞêȎßĬĥĀŋŠêĥŚǢȎ�ąÃŚȄŒȎŷąêŋêȎŚąêȎÿŠŚŠŋêȎŋĉßąĥêŒŒȎĬÿȎŚąêŒêȎŷĬŋěŒȎĞĉêŒǣȎ
ĉĥȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎŚąÃŚȎÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒȎÿêêĞȎŋêßĬĀĥĉƅêåȎÿĬŋȎŚąêĉŋȎŒąÃŋêåȎ
ěĥĬŷĞêåĀêȎĉĥȎĤÃĥŽȎÿĬŋĤŒǢȎFĥȎ�ĬŋŚŠĀÃĞǣȎŚąêŋêȎÃŋêȎÿêŷȎÿŋŠĉŚÿŠĞȎåĉÃĞĬĀŠêŒȎÞêŚŷêêĥȎ
åêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎÃĥåȎÿêŷȎňŋĬĘêßŚŒȎĉĥȎŷąĉßąȎÃŋŚĉŒÃĥŒȎÃŋêȎŋêßĬĀĥĉƅêåǢȎ�ąêȎ
ĉåêÃȎĬÿȎßĬǹßŋêÃŚĉĬĥȎŒŚĉĞĞȎĥêêåŒȎŚĬȎÞêȎňêŋßêĉŶêåȎÃĥåȎŠĥåêŋŒŚĬĬåȎÞŽȎêŶêŋŽĬĥêǣȎ
ĉĥßĞŠåĉĥĀȎňĬĞĉŚĉßĉÃĥŒǢȎ°êȎĥêêåȎŚĬȎňŋĬĤĬŚêȎŚąêŒêȎåĉÃĞĬĀŠêŒȎÃĥåȎŒąĬŷȎŚąÃŚȎŚąêŽȎ
ßÃĥȎÞêȎÞêÃŠŚĉÿŠĞǣȎŒĬŠĥåǣȎÃĥåȎêĥŋĉßąĉĥĀȎÿĬŋȎêŶêŋŽĬĥêȎĉĥŶĬĞŶêåȎÞŠŚȎßÃĥȎÃĞŒĬȎÞêȎ
åÃĤÃĀĉĥĀȎÃĥåȎĞĉĤĉŚĉĥĀǢȎ�ĥåȎŚąĉŒȎÃĞŒĬȎĥêêåŒȎŚĬȎÞêȎŒÃĉåǢ
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Adélia Borges: 

Adélia Borges: 

Adélia Borges: 

°êȎÃĞŒĬȎĞêÃŋĥȎÿŋĬĤȎĤĉŒŚÃěêŒǣȎåĬĥȄŚȎŷêǩ

XêÃŋĥĉĥĀȎÿŋĬĤȎĤĉŒŚÃěêŒȎĉŒȎĉĤňĬŋŚÃĥŚǣȎÃĥåȎÃßěĥĬŷĞêåĀĉĥĀȎŚąÃŚȎĉŒȎÃĞŒĬȎêŒŒêĥŚĉÃĞǢȎ
BŠĤĉĞĉŚŽȎĉŒȎÃȎßĬĤĤĬĥȎŚąŋêÃåȎĉĥȎêŶêŋŽŚąĉĥĀǢȎBŠĤÞĞêȎňêĬňĞêȎßÃĥȎĞĉŒŚêĥǣȎßÃĥȎ
êĥĀÃĀêȎĉĥȎåĉÃĞĬĀŠêǣȎÃĥåȎĞêÃŋĥǢȎ°ąêĥȎŽĬŠȄŋêȎĥĬŚȎąŠĤÞĞêǣȎĉŚȄŒȎßąÃĞĞêĥĀĉĥĀȎÞêßÃŠŒêȎ
ŽĬŠȎÃŒŒŠĤêȎŽĬŠȎěĥĬŷȎêŶêŋŽŚąĉĥĀǣȎÃĥåȎŚąêŋêȄŒȎĥĬȎŋĬĬĤȎŚĬȎĀŋĬŷȎĉĥȎêŶêŋŽȎŒêĥŒêǢ

�ąêŋêȄŒȎÃȎŒÃŽĉĥĀȎĉĥȎ�ŋÃƅĉĞǣȎȁFŚȄŒȎÞŽȎŚÃĞěĉĥĀȎŚąÃŚȎŷêȎŠĥåêŋŒŚÃĥåȎêÃßąȎĬŚąêŋǢȂȎ�ąĉŒȎ
ßĬĤĤĬĥȎĀŋĬŠĥåǣȎŚąĉŒȎŒąÃŋêåȎßĬåêǣȎĉŒȎŶĉŚÃĞǢȎ°êȄŋêȎĞŠßěŽȎǻȎȎÃŋêĥȄŚȎŷêǣȎ�ĞÄŠåĉÃǩȎǻȎȎŚĬȎ
ŒňêÃěȎŚąêȎŒÃĤêȎĞÃĥĀŠÃĀêǢȎ°êȎåĬĥȄŚȎĥêêåȎŚŋÃĥŒĞÃŚĉĬĥǣȎÃĥåȎŚąÃŚȄŒȎÃȎňŋêßĉĬŠŒȎŚąĉĥĀǢȎ
FŚȎŋêĤĉĥåŒȎĤêȎĬÿȎŷąêĥȎŽĬŠȎňŋĬĤĬŚêåȎĬŠŋȎĉåêÃȎĉĥȎƓƑƒƘǣȎŚąêȎDesign + Artesanato 
em PortuguêsȎŒŽĤňĬŒĉŠĤȎÃŚȎŚąêȎ^ŠŒêŠȎåêȎ�ŋŚêȎ�ĬňŠĞÃŋȎĉĥȎXĉŒÞĬĥǢȎFȎŒêêȎŚąĉŒȎ
ňŠÞĞĉßÃŚĉĬĥȎŽĬŠȄŋêȎŷĬŋěĉĥĀȎĬĥȎÃŒȎÃȎßĬĥŚĉĥŠÃŚĉĬĥȎĬÿȎŚąÃŚǢ

�ßŚŠÃĞĞŽǣȎŷêȎŷÃĥŚȎŚĬȎŋêňêÃŚȎŚąêȎêŶêĥŚǣȎÃĥåȎŚąêŋêȄŒȎêŶêĥȎÃȎňĬŒŒĉÞĉĞĉŚŽȎßŋêÃŚêåȎ
ÞŽȎ�(���(ȎŚĬȎĉĥŚêĀŋÃŚêȎĉŚȎĉĥŚĬȎŒĬĤêŚąĉĥĀȎÞĉĀĀêŋȎŋêĞÃŚêåȎŚĬȎŚąêȎ�ŋÃÿŚȎ#êŒĉĀĥȎ
�ĬŠĥßĉĞǢȎFȎŚąĉĥěȎĉŚȎŷĬŠĞåȎÞêȎÃĥȎĬňňĬŋŚŠĥĉŚŽǣȎÃĥåȎĉŚȎŷĬŠĞåȎÞêȎĉĥŚêŋêŒŚĉĥĀȎĉÿȎŚąêȎÞĬĬěȎ
ŷêŋêȎĞÃŠĥßąêåȎŚąêĥǣȎêĥąÃĥßĉĥĀȎŚąêȎåĉÃĞĬĀŠêǢ

FȎąĬňêȎŒĬǧȎ�ĉĀąŚȎĥĬŷǣȎŚąĬŒêȎĤÃĥÃĀĉĥĀȎŚĬȎåĬȎŚąĉŒȎŋêĀŠĞÃŋĞŽǣȎÃĥåȎĞêŚȄŒȎĀĉŶêȎßŋêåĉŚȎ
ŷąêŋêȎĉŚȄŒȎåŠêǣȎÃŋêȎ�_�#ȎĉĥȎ�ÃňêȎ¯êŋåêǢȎ�ąêŽȎąÃŶêȎąêĞåȎÃĥȎÃĥĥŠÃĞȎêŶêĥŚȎßÃĞĞêåȎ
=ŋÃĥåêŒȎ�ĬĥŶêŋŒÃŒȎǳȁ=ŋêÃŚȎ�ĬĥŶêŋŒÃŚĉĬĥŒȂǴǢȎ�ĀÃĉĥǣȎŚąêȎĉåêÃȎĬÿȎŚÃĞěĉĥĀǣȎĬÿȎ
ßĬĞĞĬŊŠĉŠĤǣȎĬÿȎêżßąÃĥĀĉĥĀȎĉåêÃŒǢǢǢȎFŚȄŒȎêŒŒêĥŚĉÃĞȎŚĬȎŚÃěêȎÃåŶÃĥŚÃĀêȎĬÿȎŚąêȎÿÃßŚȎ
ŚąÃŚȎŷêȎŒňêÃěȎŚąêȎŒÃĤêȎĞÃĥĀŠÃĀêǢȎBĬŷêŶêŋǣȎŋêĤêĤÞêŋȎŚąÃŚȎĉĥȎ�ÃňêȎ¯êŋåêǣȎŽĬŠȎ
ąêÃŋȎĤŠßąȎĤĬŋêȎ�ŋêĬĞêȎŚąÃĥȎ�ĬŋŚŠĀŠêŒêȎĉĥȎŚąêȎŒŚŋêêŚŒǢȎFĥȎ^ĬƅÃĤÞĉŊŠêǣȎŽĬŠȎąêÃŋȎ
ĤŠßąȎĤĬŋêȎ^ÃßŠÃȎÃĥåȎ�ŒĬĥĀÃȎŚąÃĥȎ�ĬŋŚŠĀŠêŒêǣȎÃŒȎŚąêŋêȎÃŋêȎƕƔȎĞÃĥĀŠÃĀêŒȎ
ŒňĬěêĥȎŚąêŋêǢȎFĥȎ�ŋÃƅĉĞǣȎŚąêȎƓƑƒƑȎßêĥŒŠŒȎňĬĉĥŚêåȎĬŠŚȎŚąÃŚȎŚąêŋêȎÃŋêȎƓƘƕȎ
ĉĥåĉĀêĥĬŠŒȎĞÃĥĀŠÃĀêŒȎŒňĬěêĥȎŚĬåÃŽǣȎÞêĞĬĥĀĉĥĀȎŚĬȎƔƑƖȎåĉÿÿêŋêĥŚȎêŚąĥĉßȎĀŋĬŠňŒǢȎ
°ąŽȎÞŋĉĥĀȎŠňȎŚąêŒêȎŋêÿêŋêĥßêŒȎĉĥȎĬŠŋȎßĬĥŶêŋŒÃŚĉĬĥǩȎ�ĬȎŋêĤĉĥåȎŠŒȎŚąÃŚȎŚąêȎŷĬŋĞåȎ
ĉŒȎêĥĬŋĤĬŠŒǢȎFŚȄŒȎĀŋêÃŚȎŚąÃŚȎŷêȎąÃŶêȎÃȎßĬĤĤĬĥȎßĬåêǣȎÞŠŚȎŷêȎĤŠŒŚȎÃĞŒĬȎÞêȎÃŷÃŋêȎ
ĬÿȎŚąêȎĉĤĤêĥŒêȎåĉŶêŋŒĉŚŽȎĬÿȎĞÃĥĀŠÃĀêŒȎÃĥåǣȎŚąêŋêÿĬŋêǣȎĬŚąêŋȎŷÃŽŒȎĬÿȎŚąĉĥěĉĥĀȎÃĥåȎ
ŒêêĉĥĀȎŚąêȎŷĬŋĞåȎŚąÃŚȎêżĉŒŚŒȎĉĥȎßĬĞĬĥĉƅêåȎßĬŠĥŚŋĉêŒǢ

Cláudia Albino: 

Cláudia Albino: 
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Cláudia Albino: °ąêĥȎFȎňÃŋŚĉßĉňÃŚêåȎĉĥȎŚąêȎȁEditoria, design, 
artesanato & indústriaȂǣȎňŋĬĘêßŚȎĉĥȎƓƑƒƓǣȎÃŒŒĬßĉÃŚêåȎ
ŷĉŚąȎŚąêȎ(ŠŋĬňêÃĥǣȎĉĥȎŚąêȎßĬĥŚêżŚȎĬÿȎ=ŠĉĤÃŋÛêŒȎ
(ŠŋĬňêÃĥȎ�ÃňĉŚÃĞȎĬÿȎ�ŠĞŚŠŋêǣȎŚąêȎåêŒĉĀĥêŋŒȎŷêŋêȎ
(ŠŋĬňêÃĥǣȎŒĬȎŚąêŽȎŷêŋêĥȄŚȎĘŠŒŚȎ�ĬŋŚŠĀŠêŒêȎÃĥåȎ
ŒňĬěêȎŶÃŋĉĬŠŒȎĞÃĥĀŠÃĀêŒǢȎ�ąêȎÃŋŚĉŒÃĥŒǣȎĬĥȎŚąêȎ
ĬŚąêŋȎąÃĥåǣȎŷêŋêȎĬĥĞŽȎ�ĬŋŚŠĀŠêŒêǢȎfĥêȎĬÿȎĤŽȎÿêÃŋŒȎ
ŷÃŒȎŚąÃŚȎŚąêȎĞÃĥĀŠÃĀêȎßĬŠĞåȎąĉĥåêŋȎŚąêȎåĉÃĞĬĀŠêŒȎ
ÞêŚŷêêĥȎŚąêȎÃŋŚĉŒÃĥŒȎÃĥåȎŚąêȎåêŒĉĀĥêŋŒǢȎFĥȎŋêÃĞĉŚŽǣȎ
ĉŚȎŷÃŒĥȄŚǢȎ�ĬĤêȎßĬåêŒȎÃŋêĥȄŚȎĞĉĥĀŠĉŒŚĉßǢȎ�ąêȎĤĬŒŚȎ
ÞêÃŠŚĉÿŠĞȎêżňêŋĉêĥßêŒǣȎŷąêŋêȎŚąêȎåĉÃĞĬĀŠêȎŷÃŒȎŚąêȎ
ĀŋêÃŚêŒŚǣȎŷêŋêȎĉĥȎŚąêȎňŋĬĘêßŚŒȎĉĥŶĬĞŶĉĥĀȎÃŋŚĉŒÃĥŒȎÃĥåȎ
åêŒĉĀĥêŋŒȎŷąĬȎåĉåĥȄŚȎŒňêÃěȎŚąêȎŒÃĤêȎĞÃĥĀŠÃĀêǢȎ
�êŋąÃňŒȎŚąêȎĉåêÃȎĬÿȎßĬĥŶêŋŒÃŚĉĬĥȎåĬêŒĥȄŚȎĥêßêŒŒÃŋĉĞŽȎ
ŋêŊŠĉŋêȎÃȎŒąÃŋêåȎĞÃĥĀŠÃĀêȎÞêßÃŠŒêȎŚąêŋêȎÃŋêȎĬŚąêŋȎ
ŷÃŽŒȎŚĬȎßĬĤĤŠĥĉßÃŚêǢȎ<ĬŋŚŠĥÃŚêĞŽǣȎŷêȄŋêȎŚÃĞěĉĥĀȎ
ÃÞĬŠŚȎňêĬňĞêȎŷąĬȎŒňêÃěȎåĉÿÿêŋêĥŚĞŽǣȎŒŠßąȎÃŒȎŚąŋĬŠĀąȎ
åŋÃŷĉĥĀȎĬŋȎĤÃěĉĥĀȎŚąĉĥĀŒǢȎ�ąÃŚȎĉŒȎŶêŋŽȎĉĥŚêŋêŒŚĉĥĀȎ
ÃĥåȎĉŒȎŒĬĤêŚąĉĥĀȎŷêȎßÃĥȎÃĥåȎŒąĬŠĞåȎêżňĞĬŋêǢȎFĥȎŚąĉŒȎ
ňŋĬĘêßŚǣȎFȎĤêĥŚĉĬĥêåȎŚąÃŚȎĤêêŚĉĥĀȎŚąĬŒêȎŷąĬȎåĬĥȄŚȎ
ŒňêÃěȎŚąêȎŒÃĤêȎĞÃĥĀŠÃĀêȎŷĬŠĞåȎÞêȎƍÃŷêåǣȎÃĥåȎ
ŚĬȎĤŽȎŒŠŋňŋĉŒêǣȎŚąêŒêȎåĉÃĞĬĀŠêŒȎąÃŶêȎĞÃŒŚêåȎŠĥŚĉĞȎ
ŚĬåÃŽǢȎ_êĉŚąêŋȎŚąêȎåĉŒŚÃĥßêȎÞêŚŷêêĥȎňêĬňĞêȎĥĬŋȎŚąêȎ
ĞÃĥĀŠÃĀêȎŷÃŒȎÃȎÞÃŋŋĉêŋȎŚĬȎĀĬĬåȎŋêŒŠĞŚŒǢȎ�ąêŽȎÿĬŠĥåȎ
ŷÃŽŒȎŚĬȎÞêȎŚĬĀêŚąêŋȎÃĥåȎŚĬȎßŋêÃŚêȎŚĬĀêŚąêŋǢȎ�ąÃŚȄŒȎ
ÃĞŒĬȎÞêÃŠŚĉÿŠĞǢ

°êȎĤêĥŚĉĬĥêåȎ�_�#ǣȎÃĥåȎŚąêŽȎŒŚÃŋŚêåȎÃŒěĉĥĀȎ
ĤêȎŊŠêŒŚĉĬĥŒȎĉĥȎ�ŋêĬĞêȎŷąêĥȎFȎŷÃŒȎŚąêŋêǢȎ�êĬňĞêȎ
ŷêŋêĥȄŚȎŒąŽȎÃÞĬŠŚȎÃŒěĉĥĀȎŚąêĤǣȎÃĥåȎFȎŷÃŒĥȄŚȎŒąŽȎ
ÃÞĬŠŚȎŒÃŽĉĥĀȎŚąÃŚȎFȎąÃåĥȄŚȎŠĥåêŋŒŚĬĬåȎÃĥŽŚąĉĥĀȎŚąêŽȎ
ŷêŋêȎÃŒěĉĥĀȎĤêǢȎ�ŚĉĞĞǣȎŚąêŋêȎŷÃŒȎåĉÃĞĬĀŠêǢȎ°êȎąÃåȎ
ÃȎßĬĥŶêŋŒÃŚĉĬĥǢȎ°ąêĥȎňêĬňĞêȎŷÃĥŚȎŚĬǣȎŚąêŽȎƌĥåȎĬŋȎ
ßŋêÃŚêȎßĬåêŒǢȎ�ąêŋêȎÃŋêȎĤÃĥŽȎßĬåêŒǣȎĥĬŚȎĘŠŒŚȎĬĥêǢȎ
�ąÃŚȎĉŒȎĤŽȎąĬňêǢȎFŚȄŒȎąÃŋåȎŷĬŋěȎÞêßÃŠŒêȎĤĬŒŚȎňêĬňĞêȎ
åĬĥȄŚȎÞêĞĉêŶêȎĉĥȎŷąÃŚȎŚąêȎŚąŋêêȎĬÿȎŠŒȎÃŋêȎŒÃŽĉĥĀǯ
åĬĉĥĀǣȎÞŠŚȎĉŚȄŒȎÃȎŒĞĬŷȎňŋĬßêŒŒǢȎFŚȄŒȎĥĬŚȎÃȎňÃŚąȎŽĬŠȎŚÃěêȎ
ŒŠååêĥĞŽǥȎĉŚȄŒȎÃȎŒĞĬŷȎÞŠĉĞåǢ
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Carla Paoliello: FȎŚąĉĥěȎŚąÃŚǣȎĉĥȎĀêĥêŋÃĞǣȎŚąêȎňŋĬßêŒŒȎŷêȄŋêȎêżňêŋĉêĥßĉĥĀȎÃĥåȎÞêĞĉêŶêȎĉĥǼŚąêȎ
êĥßĬŠĥŚêŋȎÞêŚŷêêĥȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥǼĉŒȎňŋĬŒňêŋĬŠŒǢȎ°êȎąÃŶêȎŒŚŠåĉêåȎ
ŚąêŒêȎßĬĥŚÃßŚŒȎÃĥåȎßĬĞĞÃÞĬŋÃŚĉĬĥŒȎêżŚêĥŒĉŶêĞŽǣȎÞŠŚȎFȎŒŚĉĞĞȎŒêêȎÃȎĞĉĤĉŚÃŚĉĬĥǢȎFȎ
ĤêĥŚĉĬĥȎŚąĉŒȎĉĥȎĤŽȎŚêżŚȎÿĬŋȎŚąĉŒȎÞĬĬěǣȎŷąĉßąȎFȄĞĞȎŒêĥåȎĞÃŚêŋȎŚĬȎÞĬŚąȎĬÿȎŽĬŠǣȎŒĬȎŷêȎ
ƌĥåȎßĬĤĤĬĥȎňĬĉĥŚŒȎĉĥȎĬŠŋȎåĉŒßŠŒŒĉĬĥŒǢȎ�ąêȎĞĉĤĉŚÃŚĉĬĥȎĉŒȎŚąÃŚȎŚąĉŒȎÞĬĬěȎŷêȄŋêȎ
ĬŋĀÃĥĉƅĉĥĀȎåĬêŒĥȄŚȎąÃŶêȎÃŋŚĉŒÃĥŒȎňŋêŒêĥŚǢȎFȎêŶêĥȎßÃĞĞȎĤŽŒêĞÿȎÃĥȎÃŋŚĉŒÃĥǣȎÞŠŚȎFȄĤȎ
ÃĞŒĬȎÃȎåêŒĉĀĥêŋȎÃĥåȎÃȎŋêŒêÃŋßąêŋǢȎ�ąĉŒȎŚŋÃåĉŚĉĬĥÃĞȎňŋĬÿêŒŒĉĬĥÃĞǣȎŚąêȎĉĞĞĉŚêŋÃŚêȎĬĥêǣȎ
ÃŒȎ�åëĞĉÃȎĤêĥŚĉĬĥêåȎêÃŋĞĉêŋǣȎĉŒȎĥĬŚȎąêŋêǢȎ�ĥåȎŚąÃŚȄŒȎÃȎňŋĬÞĞêĤǢȎ�ĞÄŠåĉÃȎÃĥåȎFȎąÃŶêȎ
ÃĞŋêÃåŽȎßĬĥŒĉåêŋêåȎÃȎŒêßĬĥåȎêåĉŚĉĬĥǣȎÃȎßĬĥŚĉĥŠÃŚĉĬĥȎĬÿȎŚąĉŒȎŒŚŠåŽȎĬŋȎŚąĉŒȎŒňÃßêǢȎ
�ĬȎňŋĬňĬŒêȎŒĬĤêŚąĉĥĀȎŚąÃŚȎĀĬêŒȎÞêŽĬĥåȎŷŋĉŚĉĥĀǢȎ�ĬȎĬňêĥȎŚĬȎĬŚąêŋȎĞÃĥĀŠÃĀêŒȎ
ÃĥåȎÿĬŋĤŒȎĬÿȎêżňŋêŒŒĉĬĥȎŒĬȎŚąÃŚȎŚąĉŒȎěĥĬŷĞêåĀêȎßÃĥȎßĬĤêȎŚĬȎŚąêȎÿĬŋêÿŋĬĥŚȎÃĥåȎ
ÞêßĬĤêȎßĬĤĤĬĥǣȎěĥĬŷĥǣȎÃĥåȎŋêßĬĀĥĉƅêåǢȎFȎŚąĉĥěȎĉŚȄŒȎêŒŒêĥŚĉÃĞȎŚąÃŚȎŷêȎĬňêĥȎŠňȎŚĬȎ
ĬŋÃĞĉŚŽȎÃĥåȎêĥŒŠŋêȎĬŚąêŋȎÿĬŋĤÃŚŒȎÿĬŋȎŋêßĬŋåĉĥĀǣȎŷąĉßąȎÃŋêȎÃĞŒĬȎÃÞĬŠŚȎßĬĥŶêŋŒĉĥĀǣȎ
ÞêĉĥĀȎąŠĤÞĞêǣȎÃĥåȎÞêĉĥĀȎŚąêŋêȎÿĬŋȎĬŚąêŋŒǢȎFȎŚąĉĥěȎŚąêŋêȄŒȎÃȎĞĬŚȎŚĬȎĞêÃŋĥǢ



ƙƑ talk Adélia Borges

Adélia Borges: �ŒȎ�ĞÄŠåĉÃȎĤêĥŚĉĬĥêåǣȎĉŚȄŒȎÃȎňŋĬßêŒŒǥȎŷêȄŋêȎĉĥȎŚąĉŒȎňŋĬßêŒŒǢȎ°ąêĥȎŽĬŠȎĉĥŶĉŚêåȎ
ŠŒǣȎŽĬŠȎŒňĬěêȎÃÞĬŠŚȎÃȎÿŠŚŠŋêȎňêŋŒňêßŚĉŶêǣȎÃĥåȎFȎÃĀŋêêȎŚąÃŚȎŷêȄŋêȎßĬĥŚĉĥŠĬŠŒĞŽȎ
ĞêÃŋĥĉĥĀȎÃÞĬŠŚȎŚąêŒêȎÞÃŒêŒȎĬÿȎĤŠŚŠÃĞȎŋêŒňêßŚǢȎFȄĤȎĀŋÃŚêÿŠĞȎÿĬŋȎŚąêȎêżßêňŚĉĬĥȎ
ĤÃåêȎąêŋêȎÃĥåȎÿĬŋȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎąÃŶêȎĤŽȎňÃŋŚĉßĉňÃŚĉĬĥȎŋêßĬŋåêåȎÃĥåȎŚąêĥȎ
ŚŋÃĥŒßŋĉÞêåȎĉĥȎĞĉĥêȎŷĉŚąȎŚąêȎŚąêĤêȎĬÿȎŚąêȎßĬĥŶêŋŒÃŚĉĬĥǢȎ�ÃŋĞÃǣȎŽĬŠȎŚÃĞěȎÃÞĬŠŚȎ
ßĬĥŒĉåêŋĉĥĀȎĥêŷȎÿĬŋĤÃŚŒǢȎ�ĉĥßêȎĉŚȄŒȎĤĬŋêȎßąÃĞĞêĥĀĉĥĀȎÿĬŋȎÃŋŚĉŒÃĥŒȎŚĬȎŷŋĉŚêȎŷąĉĞêȎ
ÃßÃåêĤĉßŒȎƌĥåȎĉŚȎêÃŒĉêŋǣȎŚąĉŒȎÿĬŋĤÃŚȎǹȎÞêĉĥĀȎŚêŒŚêåȎąêŋêȎǹȎĤĉĀąŚȎÞêȎÃŚŚŋÃßŚĉŶêȎ
ÿĬŋȎÞĬŚąǢ

FȎĞêÃŋĥêåȎÃȎĞĬŚȎÿŋĬĤȎĬŠŋȎßĬĥŶêŋŒÃŚĉĬĥǢȎ°ąêĥȎFȄĤȎÃŚȎŚąêŒêȎêŶêĥŚŒǣȎÃĥåȎŚĬåÃŽȎŷĉŚąȎ
ŽĬŠǣȎFȎŷÃĥŚȎŚĬȎÞŋĉĥĀȎÞÃßěȎÃȎŊŠĬŚêȎÿŋĬĤȎ�ŋÃƅĉĞĉÃĥȎĤŠŒĉßĉÃĥȎ�ŋĥÃĞåĬȎ�ĥŚŠĥêŒǤȎȁ¶ĬŠŋȎ
êŽêȎĉĤňŋĬŶêŒȎĤĉĥêǢȂȎ�ąĉŒȎěĉĥåȎĬÿȎĞêÃŋĥĉĥĀȎĉŒȎåêĞĉĀąŚÿŠĞǣȎŒêêĉĥĀȎŚąĉĥĀŒȎŷêȎŷĬŠĞåĥȄŚȎ
ĥĬŚĉßêȎÃĞĬĥêǢȎ�ąĉŒȎêżßąÃĥĀêȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎßĬĥŒŚŋŠßŚĉĥĀȎĬŠŋȎßĬĥŶêŋŒÃŚĉĬĥȎÃĥåȎ
ňÃŶĉĥĀȎŚąêȎŷÃŽȎÿĬŋȎĬŚąêŋȎêżßąÃĥĀêŒǢȎ�ąÃĥěȎŽĬŠǧ
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ƙƔcultivateRita Rainho

Cultivate cotton, strip away 
violence and oblivion

(...) the sea transmitted its perseverance to us / 
we learn with the wind to dance in misfortune / 
the goats taught us to eat stones so we would not perish / 
We are the scourges of the east wind (...) 

Industrial civilization is energetic, petro-dependent, dizzying, extractive, 
homogenizing, generating immeasurable waste, and competitive. Capitalist 
culture has built a “normality” that contradicts the reality that sustains life. 
The hegemonic economy is ecologically literate, and the subjectivities and 
imaginaries it promotes are separated from the material reality of the planet. 
Those of us who live in the bubble of progress have forgotten that we are a living 
species. ǳBêŋŋêŋĬǣȎƓƑƓƒǴ

�ĬĥĥêßŚêåȎŚĬȎŚąêȎĞÃĥåǎȎǣȎňêĬňĞêǣȎÃĥåȎÿĬŋĀĬŚŚêĥȎěĥĬŷĞêåĀêǣȎŷêȎŒŚÃŋŚêåȎĀŋĬŷĉĥĀȎ
ßĬŚŚĬĥȎĉĥȎÃĥȎÃĀŋĬêßĬĞĬĀĉßÃĞȎŷÃŽȎĬĥȎÃȎĤĬŠĥŚÃĉĥȎĉĥȎ^ÃåêĉŋÃĞǣȎĉĥȎŚąêȎĉĥŚêŋĉĬŋȎĬÿȎ
ŚąêȎĉŒĞÃĥåȎĬÿȎ�ÛĬȎ¯ĉßêĥŚêǣȎ�ÃÞĬȎ¯êŋåêǢȎFĥŒĉåêȎŚąĉŒȎĤĬŠĥŚÃĉĥǣȎŚąêȎŷÃŚêŋȎĀÃĞĞêŋŽȎ
ŷêĞßĬĤêŒȎåŋĬňŒǏȎŚąÃŚȎŋŠŒąȎŚĬȎĤêêŚȎŚąêȎÞêÃŚȎĬÿȎêÃßąȎŒêßĬĥåǣȎŷĉŚąȎŚêÃŋŒȎÞêĉĥĀȎ
ÿêŷȎÃĥåȎÿÃŋȎÞêŚŷêêĥȎĉĥȎŚąĉŒȎĉŒĞÃĥåȎĉĥŚêŋĉĬŋǢ

Ovídio Martins³

fĥĞŽȎƗǢƕɆȎĬÿȎŚąêȎĞÃĥåȎŒŠŋÿÃßêȎĬĥȎŚąĉŒȎĉŒĞÃĥåȎĉŒȎßŠĞŚĉŶÃŚêåȎŠĥåêŋȎĉŋŋĉĀÃŚĉĬĥǑȎǣȎ
ÃȎŚĉĥŽȎňÃŋŚȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽǢȎfŠŋȎňĞÃĥŚÃŚĉĬĥȎĉŒȎêŶêĥȎŒĤÃĞĞêŋǣȎßĬĥŒĉåêŋĉĥĀȎŚąÃŚȎĉŚȎ
ŋêňŋêŒêĥŚŒȎƑǢƑƕɆȎĬÿȎŚąĉŒȎŚĉĥŽȎßŠĞŚĉŶÃŚêåȎňÃŋŚȎĬÿȎŚąêȎĉŒĞÃĥåȎÃĥåȎƑǢƑƑƑƔɆȎĬÿȎŚąêȎ
ĉŒĞÃĥåǣȎŷąĉßąǣȎŒêêĥȎÿŋĬĤȎÃĥȎÃĉŋňĞÃĥêǣȎŷêȎßĬŠĞåȎŒÃŽȎĉŒȎĥĬŚąĉĥĀǢȎFĥȎŚąêȎêżňêŋĉêĥßêȎ
ĬÿȎŚąĬŒêȎŷąĬȎĞĉŶêȎŚąêŋêǣȎßŠĞŚĉŶÃŚêǣȎŒňĉĥȎßĬŚŚĬĥǣȎÃĥåȎĉĥŶêĥŚȎŚąêĤŒêĞŶêŒȎĉĥȎ
ŚąêȎ^ÃåêĉŋÃĞȎ¯ÃĞĞêŽȎÃĥåȎ�ÃĞąÃŠǣȎĥĬŚąĉĥĀĥêŒŒȎĬňêĥŒȎŠňȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎ
ĤÃĥĉÿêŒŚĉĥĀȎŠŚĬňĉÃŒǢ

¹ The Neve Insular project was designed by Vanessa Monteiro and me. It emerged in São Vicente, Cabo 
Verde, in 2018 and aims to work with Madeiral and Calhau Valley communities in the agricultural, 
educational, and artistic fields around the Neve Insular cotton plant.
² The water collection system in Madeiral is carried out in a gallery at the spring and then through a small 
tube that channels the water to the Centro Agroecológico do Madeiral (Madeiral Agroecological Center).
³ Poem by Ovídio Martins, voice by Oníssimo Silveira in Poesia Cabo-Verdiana - PAIGC LP 1969-70.
ȑ�>úĸúşÒĭ��úĸŦŸŦ�łČ��čşęîŸĭŰŸşú�ǱǯǰǴ�ŜŸíĭęŦĔúô�ęĸ�ǱǯǰǶ�ȹJĸúȫ�îƐȺȫ
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Figure 1
Children playing mats (traditional 
game in Cabo Verde) at the «Mon 
na Terra» (in English, Hands 
on Earth) workshop, artistic 
education and agroecology at 
CAM — Centro Agroecológico 
do Madeiral, São Vicente, Cabo 
Verde; the beginning of the 
plantation. Image from the Neve 
Insular archive, 2019.
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Ȓ��Ĕú���J>��ôúŰúşĶęĸúô�
colonial action about droughts 
and famines as a policy of 
abandonment, which was 
insufficient and inhumane.
ȓ�=şúú�ŰşÒĸŦĭÒŰęłĸ�íƗ�ŰĔú�ÒŸŰĔłşȫ
Ȕ�>úĸúşÒĭ��úĸŦŸŦ�łČ��čşęîŸĭŰŸşú�
2015 published in 2017 (Ine. cv).

�ąêȎ�ŒŒĬßĉÃâÛĬȎ�ĀŋĬňêßŠÄŋĉÃȎåĬȎ�ÃĞąÃŠȎêȎ^ÃåêĉŋÃĞȎǳ�ÃĞąÃŠȎêȎ^ÃåêĉŋÃĞȎ
�ĀŋĉßŠĞŚŠŋÃĞȎ�ŒŒĬßĉÃŚĉĬĥǴȎŚêÃßąêŒȎŠŒȎÃÞĬŠŚȎŚąêȎÃĀŋĬêßĬĞĬĀŽȎĉŚȎåĬêŒȎÃĥåȎÃÞĬŠŚȎ
ŚąêȎŠŚĬňĉÃȎĬÿȎßĬŚŚĬĥȎßŠĞŚĉŶÃŚĉĬĥǣȎňÃŋŚĉßĉňÃŚĉĥĀȎĉĥȎŚąêȎåêŒĉŋêȎŚĬȎĞêÃŋĥȎÃȎÿĬŋĀĬŚŚêĥȎ
ňŋÃßŚĉßêȎĬĥȎŚąêȎĉŒĞÃĥåŒǢ

We were all moved by the sight of such courage on the part of a people, rising 
from the trauma of hunger and colonialism, against all indications from the IMF 
and other international entities that declared Cabo Verde a decisively unviable 
country. ǳ�ŋÃšĘĬǣȎ�ĤëĞĉÃǣȎƓƑƒƗȎßĉŚêåȎĉĥȎXĬňêŒǴȎ

�ąêȎÞŋĬŚąȎĬÿȎĤêĤĬŋĉêŒȎĬÿȎŚąêȎŚŋÃŠĤÃȎĬÿȎąŠĥĀêŋȎĬÿȎŚąĉŒȎĉĥÿêŋŚĉĞêȎĞÃĥåȎĉŒȎĥĬŚȎÃĥȎ
êżßêňŚĉĬĥȎŚĬȎŚąêȎĉŒĞÃĥåȎĬÿȎ�ÛĬȎ¯ĉßêĥŚêȎÞŠŚȎĤÃěêŒȎŠňȎŚąêȎŒßêĥêȎĬÿȎŚąêȎĉŒĞÃĥåŒȎ
ŚąÃŚȎŒŠÿÿêŋêåȎÃÞÃĥåĬĥĤêĥŚȎĉĥȎŚąêȎßĬĞĬĥĉÃĞȎňêŋĉĬåǒȎÃĥåȎŚąêȎĤĉŒÿĬŋŚŠĥêȎĬÿȎŚąêȎ
ĞÃĥåǢȎ<ĬŋȎŚąĬŒêȎŷąĬȎÃŋŋĉŶêȎĬĥȎŚąĉŒȎĉŒĞÃĥåȎÿĬŋȎŚąêȎƌŋŒŚȎŚĉĤêǣȎŚąêȎŶĉŒŠÃĞȎňêŋßêňŚĉĬĥȎ
ŚąÃŚȎßÃŚßąêŒȎŚąêĉŋȎêŽêŒȎĤÃŽȎÞêȎĬÿȎÃȎĞÃĥåŒßÃňêȎŋĬŠĀąĞŽȎßĬĤňĬŒêåȎĬÿȎĬßąêŋŒȎÃĥåȎ
ÞŋĬŷĥŒǢȎ#ŠêȎŚĬȎÃȎĞÃßěȎĬÿȎěĥĬŷĞêåĀêǣȎňêĬňĞêȎŷĉĞĞȎňŋĬÞÃÞĞŽȎĥĬŚȎŚąĉĥěȎÃÞĬŠŚȎŚąêȎ
ŚŋÃŠĤÃŒȎĬÿȎąŠĥĀêŋȎÞŠŚȎŋÃŚąêŋȎÃÞĬŠŚȎŚąêȎĀêĥêŋÃĞȎĤĉŒŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎŷąŽȎÃĥåȎ
ąĬŷȎŷêȎĞĉŶêȎąêŋêǢȎ�ąêȎĉĥŚêĥŒĉŚŽȎĬÿȎŚąêȎÃĉŋȎÃĥåȎŚąêȎĬĤĥĉňŋêŒêĥßêȎĬÿȎÞŋĬŷĥȎĉĥȎŚąêȎ
ÞÃŋêĥêŒŒȎĬÿȎŚąêȎĤĬŠĥŚÃĉĥŒȎÃŋêȎŚąêȎŒŚÃĀêȎÿĬŋȎŚąêȎŋêŒĉŒŚÃĥßêȎĬÿȎĞĉŶĉĥĀȎêĥŚĉŚĉêŒǣȎ
ĉĥßĞŠåĉĥĀȎŚąêȎŚĉĥŽȎňĞÃĥŚÃŚĉĬĥȎŷêȎÃŋêȎŚÃĞěĉĥĀȎÃÞĬŠŚȎąêŋêǢ

�ąêȎßĞĉĤÃŚêȎĉŒȎåŋŽȎŚŋĬňĉßÃĞǥȎŋÃĉĥȎąêÃŶĉĞŽȎÿÃĞĞŒȎąêŋêȎĬĥêȎŚĬȎŚŷĬȎåÃŽŒȎÃȎŽêÃŋȎÃĥåȎ
åĬêŒȎĥĬŚȎÿÃĞĞȎÃŚȎÃĞĞȎĉĥȎŒĬĤêȎŽêÃŋŒǢȎ_ĬŚêȎŚąÃŚȎȅǳǢǢ ǢǴȎĞĬĥĀȎňêŋĉĬåŒȎĬÿȎåŋĬŠĀąŚǣȎ
êżňĬŒŠŋêǣȎêŋĬŒĉĬĥȎÃĥåȎåêĀŋÃåÃŚĉĬĥȎĬÿȎŚąêȎŒĬĉĞǣȎąÃŶêȎĞêåȎŚąêȎÃŋßąĉňêĞÃĀĬȎŚĬȎ
ĉĥßŋêÃŒêȎåêŒêŋŚĉƌßÃŚĉĬĥȎĉĥȎŋêßêĥŚȎåêßÃåêŒȆȎǳ^ĬĥŚêĉŋĬȎêŚȎÃĞǢǣȎƓƑƓƑǣȎňǢȎƒǴǓǢȎ
BêĥßêǣȎňÃŋŚȎĬÿȎŚąêȎÃĀŋĉßŠĞŚŠŋêȎĉĥȎŚąêŒêȎÃŋêÃŒȎĉŒȎňŋêåĬĤĉĥÃĥŚĞŽȎŋÃĉĥÿêåȎǳƙƒǢƚɆǴǔȎ
ǢȎ�ÃŒŚĉĥĀȎŒêêåŒȎĬĥȎåŋŽȎĞÃĥåȎĉŒȎÃȎßĬĞĞêßŚĉŶêȎĞĬßÃĞȎÃßŚĉĬĥȎŚąÃŚȎĉŒȎåĉÿƌßŠĞŚȎÿĬŋȎ
ŠŋÞÃĥĉƅêåȎÞĬåĉêŒȎÃĥåȎĤĉĥåŒȎŚĬȎÃŒŒĉĤĉĞÃŚêǢȎfŠŋȎŚąĬŠĀąŚŒȎŷĉĞĞȎÞêȎŒĬȎÿŋĬƅêĥȎĉĥȎ
ÃȎŚĉĤêȎÃĥåȎŒňÃßêȎÿÃŋȎÿŋĬĤȎŚąÃŚȎŷąĉßąȎåêňêĥåŒȎĬĥȎŚąêȎêÃŋŚąȎŚąÃŚȎŚąĉŒȎĀêŒŚŠŋêǣȎ
ĉĥȎŚąĉŒȎĤêĥŚÃĞȎåĉŒŚÃĥßêǣȎŚąÃŚȎĉŒȎŒŚĉĞĞȎŒŚŋÃĥĀêȎÃĥåȎĤÃěêŒȎŠŒȎŒŠŒňêĥåǢȎFĥȎŚąĉŒȎ
ňŋêĞŠåêǣȎƌĥÃĞĞŽǣȎÃŒěȎŷąŽȎŚąĉŒȎŒŚŠÞÞĬŋĥȎÃßŚĉĬĥȎĬÿȎßŠĞŚĉŶÃŚĉĥĀȎĉĥȎÃĥȎÃŋĉåȎÃĥåȎŒêĤĉǹ
ÃŋĉåȎĞÃĥåȎŚąÃŚȎĞĬĬěŒȎĤĬŋêȎĞĉěêȎ^ÃŋŒǩȎ°ąŽȎåĬêŒȎŚąĉŒȎŋêŒĉĞĉêĥßêȎĤÃŚŚêŋȎÿĬŋȎĞĉÿêǣȎ
ÃŋŚŒǣȎßŋÃÿŚŒǣȎÃĥåȎåêŒĉĀĥǩ

�êÿĬŋêȎåêĞŶĉĥĀȎĉĥŚĬȎŚąêȎÃßŚĉĬĥȎĉŚŒêĞÿǣȎFȎĬňêĥȎÃȎĞĉŚŚĞêȎĬÿȎŚąêȎßŋĉŚĉßÃĞȎÃĥåȎßĬĥŚêżŚŠÃĞȎ
ąĬŋĉƅĬĥȎŚąÃŚȎňÃŋŚĞŽȎĀĉŶêŒȎĤêÃĥĉĥĀȎŚĬȎŚąêȎÃßŚĉĬĥȎÃĥåȎŷĉŚąȎŷąĉßąȎŷêȎŷĬŠĞåȎĞĉěêȎ
ŚĬȎåĉÃĞĬĀŠêǢ
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Regenerating Gaia implies cultivating 
and caring

There is a growing feeling in contemporary culture 
ŚąÃŚȎȁąŠĤÃĥĉŚŽȂȎÃĥåȎȁŚąêȎŷĬŋĞåȂȎǾȎŚąêȎŒňêßĉêŒȎÃĥåȎ
the planet, societies and their environments, but also 
ŚąêȎŒŠÞĘêßŚȎÃĥåȎŚąêȎĬÞĘêßŚǣȎŚąĬŠĀąŚȎÃĥåȎÞêĉĥĀȎǾȎąÃŶêȎ
entered, for some time but only now with evidence 
ĉĥßŋêÃŒĉĥĀĞŽȎåĉÿƌßŠĞŚȎŚĬȎĉĀĥĬŋêǣȎĉĥȎÃȎåĉŒÃŒŚŋĬŠŒȎ
cosmological conjunction, often associated with the 
controversial names Anthropocene and Gaia.ǕȎ

�ĥŚąŋĬňĬßêĥêȎÃĥåȎ=ÃĉÃǤȎŚąêŒêȎßĬĥßêňŚŒȎÃŋêȎ
ÿŠĥåÃĤêĥŚÃĞȎŚĬȎßĬĥŚêĤňĬŋÃŋŽȎŚąĉĥěĉĥĀȎÃÞĬŠŚȎŚąêȎ
ßŠŋŋêĥŚȎßŋĉŒĉŒǢȎ�ĥŚąŋĬňĬßêĥêǖȎĉŒȎÃȎĥêŷȎĀêĬĞĬĀĉßÃĞȎ
êňĬßąȎĉĥȎŷąĉßąȎąŠĤÃĥŒȎÃŋêȎßÃňÃÞĞêȎĬÿȎÃĞŚêŋĉĥĀȎ
ŚąêȎßĬĥåĉŚĉĬĥŒȎĬÿȎŚąêȎňĞÃĥêŚȎĉŚŒêĞÿǣȎßąÃĥĀĉĥĀȎŚąêȎ
ȁêĥŶĉŋĬĥĤêĥŚȂȎÿÃŒŚêŋȎŚąÃĥȎŚąêȎąŠĤÃĥȎÞêĉĥĀǢȎ=ÃĉÃǎǍȎĉŒȎ
ÃȎŚąêĬŋŽȎŚąÃŚȎňĞÃßêŒȎŷąÃŚȎŒßĉêĥßêȎŚŋêÃŚŒȎŒêňÃŋÃŚêĞŽȎ
ǼȎĞĉŶĉĥĀȎÞêĉĥĀŒǣȎŚąêȎĬßêÃĥŒǣȎŚąêȎÃŚĤĬŒňąêŋêǢǢǢȎǾȎ
ßĬĤňĬŒĉĥĀȎÃĥȎĉĥåĉŶĉŒĉÞĞêȎĞĉŶĉĥĀȎŋêÃĞĉŚŽǣȎŚŋêÃŚĉĥĀȎŚąêȎ
ňĞÃĥêŚȎÃŒȎÃȎŒêĞÿǹŋêĀŠĞÃŚĉĥĀǣȎĉĥŚêŋßĬĥĥêßŚêåǣȎÃĥåȎ
ĉĥŚêŋåêňêĥåêĥŚȎŒŠňêŋǹĞĉŶĉĥĀȎÞêĉĥĀǢ

�ąêȎŠŋĀêĥŚȎŒĉŚŠÃŚĉĬĥȎŷêȎÃŋêȎêżňêŋĉêĥßĉĥĀȎŚĬåÃŽȎĉŒȎ
ĉĥŒêňÃŋÃÞĞêȎÿŋĬĤȎÃȎßŋĉŒĉŒȎĬÿȎŒêĥŒĉŚĉŶĉŚŽȎÃĥåȎÿĬŋĤŒȎ
ĬÿȎÃŚŚêĥŚĉĬĥǣȎßąÃŋÃßŚêŋĉƅêåȎÞŽȎŚąêȎĉĤňĬŶêŋĉŒąĤêĥŚȎ
ĬÿȎňŋÃßŚĉßêŒȎŚąÃŚȎßĬĥĥêßŚȎŠŒȎŚĬȎŚąêȎ(ÃŋŚąȎÃĥåȎĬŚąêŋȎ
ĞĉŶĉĥĀȎÞêĉĥĀŒǢȎǳ�ÃŒŚŋĬǣȎƓƑƓƒǴ

<ĬĞĞĬŷĉĥĀȎŚąêȎÃÞĬŶêǣȎŷêȎßĬŠĞåȎßĬĥŒĉåêŋȎŚąêȎ
ĉĥÿêŋŚĉĞĉŚŽȎŒĉŚŠÃŚĉĬĥȎĬĥȎŚąêȎĉŒĞÃĥåȎĬÿȎ�ÛĬȎ¯ĉßêĥŚêȎ
ÃŒȎŒĬĤêŚąĉĥĀȎêżßêňŚĉĬĥÃĞȎŚąÃŚȎŚêßąĥĬĞĬĀĉßÃĞȎ
ĉĤňĞêĤêĥŚÃŚĉĬĥȎßĬŠĞåȎŊŠĉßěĞŽȎŒĬĞŶêǢȎ�ĞĉĤÃŚêȎ
ßąÃĥĀêȎĉĥåêêåȎąêŋÃĞåŒȎÃĥȎĉĥßŋêÃŒêȎĉĥȎåŋĬŠĀąŚŒȎĉĥȎ
åŠŋÃŚĉĬĥȎÃĥåȎŒêŶêŋĉŚŽǢȎBĬŷêŶêŋǣȎŷĬŠĞåĥȄŚȎĉŚȎÞêȎŷĬŋŚąȎ
ßĬĥŒĉåêŋĉĥĀȎŚąêȎêÿÿêßŚȎĬÿȎŚąêȎĀĞĬÞÃĞĉƅêåȎňĬĞĉßĉêŒȎĬÿȎ
ĥêĬĞĉÞêŋÃĞĉŒĤȎĉĥȎŚąĉŒȎåêŒĉĀĥȎŷĉŚąĬŠŚȎÃĥȎÃĞŚêŋĥÃŚĉŶêǩ

ȕ��łŦęŰęłĸ�ŜÒŜúş�ČşłĶ�ŰĔú�JĸŰúşĸÒŰęłĸÒĭ��łĭĭłŞŸęŸĶ�Ʉ�Ĕú��ĔłŸŦÒĸô�
Names of Gaia: from the Anthropocene to the Age of the Earth,» 
Rio de Janeiro, 15 to 19 September 2014.
Ȗ��şŸŰƠúĸ�ʓ��ŰłúşĶúşȫ�
Ȏȍ�XÒĶúŦ�\łƐúĭłîĪʓú�\Ɨĸĸ�eÒşčŸĭęŦȫ�
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ȕ��łŦęŰęłĸ�ŜÒŜúş�ČşłĶ�ŰĔú�JĸŰúşĸÒŰęłĸÒĭ��łĭĭłŞŸęŸĶ�Ʉ�Ĕú��ĔłŸŦÒĸô�gÒĶúŦ�łČ�>ÒęÒȥ�ČşłĶ�ŰĔú��ĸŰĔşłŜłîúĸú�
to the Age of the Earth,» 
Rio de Janeiro, 15 to 19 September 2014.
Ȗ��şŸŰƠúĸ�ʓ��ŰłúşĶúşȫ�
Ȏȍ�XÒĶúŦ�\łƐúĭłîĪʓú�\Ɨĸĸ�eÒşčŸĭęŦȫ�
¹¹ Animismo Legal, “La selva ante la corte.” In Biemann, U and Tavares, P. (2015) Selva Jurídica. 
Eli and Edythe Broad Art Museum Michigan State University. p. 22.

�ßßĬŋåĉĥĀȎŚĬȎ^ĬĥŚêĉŋĬȎêŚȎÃĞǢȎǳƓƑƓƑǴǣȎŚąêȎĉĤňÃßŚŒȎÃŋêȎêżňêßŚêåȎŚĬȎÞêȎĥêĀÃŚĉŶêȎ
ĉĥȎßĬŠĥŚŋĉêŒȎŷąêŋêȎÃĀŋĉßŠĞŚŠŋêȎåêňêĥåŒȎĬĥȎŋÃĉĥǢȎ�ąêȎ�ÃÞĬȎ¯êŋåêȎÃŋßąĉňêĞÃĀĬȎ
ĉŒȎĬĥêȎĬÿȎŚąêĤǣȎŷĉŚąȎĞĉĤĉŚêåȎŋêŒĬŠŋßêŒǣȎÃȎŚêŋŋĉŚĬŋŽȎĬÿȎŋêĤĬŚêĥêŒŒǣȎÃĥåȎÃȎÿŋÃĀĉĞêȎ
êĥŶĉŋĬĥĤêĥŚǢȎ�ąêȎąĉŒŚĬŋŽȎĬÿȎŚąêŒêȎĉŒĞÃĥåŒȎÃĞŒĬȎŚÃěêŒȎŠŒȎŚĬȎÃȎßĬĥŚêżŚȎŚąÃŚȎ
êżňÃĥåŒȎŚĬȎÃȎňĞÃĥêŚÃŋŽȎåĉĤêĥŒĉĬĥǣȎŷĉŚąȎŚąêȎňêĬňĞêȎąêŋêȎÃĞŋêÃåŽȎĞĉŶĉĥĀȎŚąĉŒȎ
ĞĉĤĉŚĉĥĀȎêżňêŋĉêĥßêǣȎĉĥŶêĥŚĉĥĀȎĞĉÿêǹÞÃŒêåȎĬĥȎŋêŒĉĞĉêĥßêȎÿĬŋȎŒêŶêŋÃĞȎßêĥŚŠŋĉêŒǤ

�ąêŋêÿĬŋêǣȎŷêȎÿÃßêȎŠŋĀêĥßŽǢȎ_ĬŷǣȎŚąĉŒȎŋêÃĞĉŚŽȎǹȎĬÿȎŠŋĀêĥßŽǣȎÿŋÃĀĉĞĉŚŽǣȎÃĥåȎ
ŶŠĞĥêŋÃÞĉĞĉŚŽȎǹȎŷÃŒȎÿÃßêåȎÞŽȎĤÃĥŽȎňêĬňĞêŒȎĬĥȎêÃŋŚąȎÞêÿĬŋêȎŠŒȎŚąŋĬŠĀąĬŠŚȎ
ßĬŠĥŚĞêŒŒȎåĉŒÃŒŚêŋŒȎŚąÃŚȎĤÃŋěêåȎŚąêĉŋȎąĉŒŚĬŋŽǣȎĬÿȎêżŚêŋĤĉĥÃŚĉĬĥŒȎÃĥåȎ
ĬŚąêŋȎĀêĥĬßĉåêŒǣȎĤÃŒŒÃßŋêŒȎÃĥåȎåĉŒňĬŒŒêŒŒĉĬĥǣȎÃȎĞĉŚÃĥŽȎĬÿȎŒĞÃŶêŋŽǣȎÿĬŋßêåȎ
åĉŒňĞÃßêĤêĥŚǣȎßĬĥƌĥêĤêĥŚȎĉĥȎŋêŒêŋŶêŒǣȎňŋĉŒĬĥȎĞÃĥåŒßÃňêŒǣȎßĬĞĬĥĉÃĞȎ
åêŶÃŒŚÃŚĉĬĥǭȎÃĥåȎąŠĤÃĥȎŋêĤÃĉĥŒȎÃĞĬĥĀȎĤĉĥêåȎÞĬŋåêŋŒǢȎǳ^ÞêĤÞêǣȎƓƑƓƒǣȎňǢȎƓƔǴ

�ąĉŒȎŠŋĀêĥßŽȎĉŒȎßąÃŋÃßŚêŋĉƅêåȎĉĥȎÃååĉŚĉĬĥȎŚĬȎßĞĉĤÃŚêȎßąÃĥĀêǣȎĬßêÃĥȎ
ÃßĉåĉƌßÃŚĉĬĥǣȎåêĀŋÃåÃŚĉĬĥȎĬÿȎŚąêȎŒŚŋÃŚĬŒňąêŋĉßȎĬƅĬĥêȎĞÃŽêŋǣȎŚąêȎ_ĉŚŋĬĀêĥȎÃĥåȎ
�ąĬŒňąĬŋŠŒȎßŽßĞêŒǣȎŚąêȎŠŒêȎĬÿȎÿŋêŒąȎŷÃŚêŋǣȎßąÃĥĀêŒȎĉĥȎĞÃĥåȎŠŒêȎÃĥåȎĬßßŠňÃŚĉĬĥǣȎ
ŚąêȎŋÃŚêȎĬÿȎÞĉĬåĉŶêŋŒĉŚŽȎĞĬŒŒǣȎÃêŋĬŒĬĞȎêĤĉŒŒĉĬĥŒȎÃĥåȎßąêĤĉßÃĞȎßĬĥŚÃĤĉĥÃŚĉĬĥȎ
ǳ�ĬŒŚÃǣȎƓƑƒƕǴǣȎÞŽȎŒĉĀĥĉƌßÃĥŚȎĀêĥĬßĉåêŒȎĬÿȎňêĬňĞêȎÃĥåȎĬŚąêŋȎÞêĉĥĀŒȎÃĥåǯĬŋȎŚąêĉŋȎ
ŋêÿŠĀêŒȎǳBÃŋÃŷÃŽǣȎƓƑƒƗǴǢȎ

°ĉŚąȎŚąêȎÃßßêĞêŋÃŚêåȎêßĬĞĬĀĉßÃĞȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎåêŶÃŒŚÃŚĉĬĥȎßÃŠŒêåȎÞŽȎŚąêȎ
ĤĬåêŋĥȎĉĥåŠŒŚŋĉÃĞǹĤĉĞĉŚÃŋŽȎÃŋŒêĥÃĞŒȎĬÿȎŚąêȎ�ĥŚąŋĬňĬßêĥêǣȎŚąêȎŋêÃĞĉƅÃŚĉĬĥȎŚąÃŚȎ
ŚąêȎĤĬŒŚȎÿŠĥåÃĤêĥŚÃĞȎąŠĤÃĥȎŋĉĀąŚŒȎÃŋêȎĞĉĥěêåȎŚĬȎŚąêȎêĥŶĉŋĬĥĤêĥŚŒȎŷêȎĉĥąÃÞĉŚȎ
ÃĥåȎŚąêȎĞĉŶêŒȎĬÿȎĬŚąêŋȎŒňêßĉêŒȎŷĉŚąȎŷąĉßąȎŷêȎßĬêżĉŒŚȎŒêêĤŒȎŚĬȎÞêȎŚĬĬȎŒĞĬŷǢȎ
�ąŠŒȎȅǳǢǢ ǢǴȎÃåŶĬßÃßŽȎÿĬŋȎŚąêȎŋĉĀąŚŒȎĬÿȎêßĬŒŽŒŚêĤŒȎÞêßÃĤêȎĞêŒŒȎÃȎŋêĞĉßȎĬÿȎȁÃŋßąÃĉßȎ
ßŠĞŚŠŋêŒȂȎŚąÃĥȎÃȎňŋĬĘêßŚȎĉĥŒêŋŚêåȎĉĥŚĬȎŚąêȎÿŠŚŠŋêǣȎêĤêŋĀĉĥĀȎÿŋĬĤȎÃĥåȎßĬĥßêĉŶêåȎ
ÿĬŋȎÃȎĀêĬňĬĞĉŚĉßÃĞǯȎĀêĬňąŽŒĉßÃĞȎŚêŋŋÃĉĥȎŒĞĉňňĉĥĀȎĉĥŚĬȎÃȎňŋĬßêŒŒȎĬÿȎŋÃåĉßÃĞȎ
ŚŋÃĥŒĉŚĉĬĥŒǢȆȎǳ�ĉêĤÃĥĥȎÃĥåȎ�ÃŶÃŋêŒǣȎƓƑƒƖǣȎňǢȎƓƓǴǎǎǢ
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Figure 2
Mountain landscape in Madeiral, São Vicente — Cabo Verde. 
Image from the Neve Insular archive, 2019.
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°ąÃŚȎŚąĉŒȎÃßŚĉĬĥȎĬÿȎßŠĞŚĉŶÃŚĉĥĀȎĉŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎ
ĉŒǣȎŚąêŋêÿĬŋêǣȎĤŠßąȎĤĬŋêȎŚąêȎåêŒĉŋêȎŚĬȎßĬĤňĬŒêȎ
ÃȎßĉŋßŠĞÃŋĉŚŽȎĬÿȎĞĉÿêȎÿĬŋȎąŠĤÃĥȎÃĥåȎĥĬĥǹąŠĤÃĥȎ
ÞêĉĥĀŒȎŚąÃĥȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎÃĥȎÃĀŋĉßŠĞŚŠŋÃĞȎ
ßŠĞŚŠŋêȎßÃňÃÞĞêȎĬÿȎĀêĥêŋÃŚĉĥĀȎŋÃŷȎĤÃŚêŋĉÃĞȎŚĬȎÞêȎ
ŚŋÃĥŒÿĬŋĤêåǢȎ^ÃĉĥĞŽȎÞêßÃŠŒêȎĤÃěĉĥĀȎÃŋŚǣȎåêŒĉĀĥǣȎ
ÃĥåȎßŋÃÿŚŒȎŷĉŚąȎĞĬßÃĞȎŋÃŷȎĤÃŚêŋĉÃĞŒȎĉŒȎĉĥŒŠÿƌßĉêĥŚȎ
ĉÿȎŚąĬŠĀąŚȎßÃňĉŚÃĞĉƅêŒȎĬĥȎÃĥåȎĉĤňĬŒêŒȎĉŚŒêĞÿȎĬĥȎŚąêȎ
ŋêĞÃŚĉĬĥŒąĉňȎĬÿȎŒŠňêŋĉĬŋĉŚŽȎĬŶêŋȎŚąêȎĥĬĥǹąŠĤÃĥǣȎ
ŋêÿêŋŋêåȎŚĬȎÃŒȎŚąêȎĬĥêȎŷąĬȎňŋĬŶĉåêŒȎŠŒȎŷĉŚąȎŋÃŷȎ
ĤÃŚêŋĉÃĞŒǢȎ�ŠĞŚĉŶÃŚĉĥĀȎßĬŚŚĬĥȎÃĥåȎĬŚąêŋȎŚêżŚĉĞêȎƌÞêŋŒȎ
ĤêÃĥŒȎÞêĉĥĀȎňÃŋŚȎĬÿȎŚąêȎŋêŒŚĞêŒŒĥêŒŒȎÃĥåȎåêŒĉŋêȎÿĬŋȎ
ßąÃĥĀêǣȎŚŋÃĥŒĉŚĉĬĥǣȎŋêĀêĥêŋÃŚĉĬĥǣȎÃĥåȎĉĥŚêŋßĬĥĥêßŚĉŶĉŚŽȎ
ÞêŚŷêêĥȎąŠĤÃĥȎÃĥåȎĥĬĥǹąŠĤÃĥȎÞêĉĥĀŒǢ

With its transformative power, capitalism has turned 
everything into a potential source. It has become the 
world, a hallucinatory fact of planetary dimension, 
giving rise to a large scale of simultaneously calculating, 
ƌßŚĉĬĥÃĞǣȎÃĥåȎåêĞŠŒĉĬĥÃĞȎŒŠÞĘêßŚŒǢȎǳ^ÞêĤÞêǣȎƓƑƓƒǣȎňǢȎƗƚǴ

_ĬŚȎêŶêĥȎßĬŚŚĬĥȎßŠĞŚĉŶÃŚĉĬĥȎąÃŒȎÃȎňŠŋňĬŒêǢȎFŒȎĉŚȎ
ąêĞňÿŠĞȎÿĬŋǣȎŷĉĞĞȎĉŚȎÞêȎŠŒêÿŠĞȎÿĬŋǣȎŷĉĞĞȎĉŚŒȎňŋĬƌŚÃÞĉĞĉŚŽȎ
ÞêȎÃßąĉêŶêåȎĉĥȎÿĬĞĞĬŷĉĥĀȎŚąêȎŚêĥåêĥßŽȎŚĬȎêżŚŋÃßŚȎ
ÃĥåȎĤÃěêȎŠŒêȎĬÿȎĥÃŚŠŋêǣȎÿŠĞƌĞĞĉĥĀȎĬÞĘêßŚĉŶêŒȎĬÿȎ
ňŋĬåŠßŚĉĬĥȎÃĥåȎêßĬĥĬĤĉßȎňŋĬƌŚÃÞĉĞĉŚŽȎŠĥåêŋȎŚąêȎ
ŚąĉĥěĉĥĀȎĬÿȎŚąêȎ�ĥŚąŋĬňĬßêĥêȎĬÿȎŚąêȎßÃňĉŚÃĞĉŒŚȎ
ßĉŶĉĞĉƅÃŚĉĬĥȎŚąÃŚȎŷêȎÃŋêȎňÃŋŚȎĬÿǩȎ^ĬŋêĬŶêŋǣȎßÃĥȎ
ßĬŚŚĬĥȎßŠĞŚĉŶÃŚĉĬĥȎŋêŒĉŒŚȎŚąĉŒǩ

°êȎŋêŚŠŋĥȎŚĬȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎąŠĤÃĥȎ
ÞêĉĥĀŒȎÃĥåȎĥĬĥǹąŠĤÃĥȎÞêĉĥĀŒȎÃĥåȎŚąêȎĥêêåȎ
to look at a critical moment in history that 
ŒêêĤŒȎêŒŒêĥŚĉÃĞȎŚĬȎŠŒǤȎŚąêȎŚĉĤêȎĬÿȎÃßŚĉĬĥȎĬÿȎ
ŚąêȎĤÃßąĉĥêŋŽȎÿĬŋȎŚąêȎÃßßŠĤŠĞÃŚĉĬĥȎĬÿȎŷêÃĞŚąȎ
ÿĬŠĥåêåȎÞŽȎßĬĞĬĥĉÃĞĉŒĤȎÃĥåȎßÃňĉŚÃĞĉŒĤǣȎÞêĉĥĀȎ
ŚąêȎňŋĬĤĬŚĉĬĥȎĬÿȎêżßêĞĞêĥßêȎĬÿȎ°êŒŚêŋĥȎ
ąêĀêĤĬĥĉßȎȁßĉŶĉĞĉƅÃŚĉĬĥǢȂȎ�ąêȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒȎ
ǳĉĥȎŷąĉßąȎßĬŚŚĬĥȎĉŒȎĬĥêȎĬÿȎŚąêȎĤÃĉĥȎßŋĬňŒǴȎÃĥåȎ
ŒĞÃŶêŋŽȎÃŋêȎêżÃĤňĞêŒȎÃĥåȎŋêŒŠĞŚŒȎĬÿȎŚąĉŒǣȎŚąêȎ
ƌŋŒŚȎŷĉŚąȎÃĥȎÃŚŚêĤňŚȎŚĬȎåĬĤêŒŚĉßÃŚêȎŒĬĉĞȎÿĬŋßêŒȎ
ÃßŋĬŒŒȎŚêŋŋĉŚĬŋĉÃĞȎĞĉĤĉŚŒǣȎŚąêȎĤĬĥêŚĉƅÃŚĉĬĥȎĬÿȎ
ĞÃĥåǣȎÃĥåȎŚąêȎŒêßĬĥåȎŷĉŚąȎŶĉĬĞêĥßêȎÃĀÃĉĥŒŚȎ
ňêĬňĞêȎĤÃåêȎŚąêȎňŋĬňêŋŚŽȎĬÿȎĬŚąêŋŒǣȎ
êżňŋĬňŋĉÃŚêåȎĬÿȎŚąêĤŒêĞŶêŒǣȎŚąêĉŋȎÿÃĤĉĞŽȎ
ĤêĤÞêŋŒȎÃĥåȎÞêĞĬĥĀĉĥĀŒǢ

�ąêȎŒŚŋêĥĀŚąêĥĉĥĀȎĬÿȎŒßĉêĥßêȎßĬĥŒĬĞĉåÃŚêŒȎŚąĉŒȎ
ŒêňÃŋÃŚĉĬĥȎĬÿȎąŠĤÃĥȎÃĥåȎĥĬĥǹąŠĤÃĥȎÞêĉĥĀŒȎ
ÃŒȎŷêĞĞȎÃŒȎĤÃěêŒȎŚąêȎȅŋêåŠßŚĉĬĥȎĬÿȎŚąêȎĥĬĥǹ
ĤêŚŋĉßȎŷĬŋĞåȎŚĬȎŚąêȎĤêŚŋĉßȎŷĬŋĞåȆǎǏȎŒßĉêĥŚĉƌßȎ
ÃĥåȎĥêßêŒŒÃŋŽǣȎĤÃěĉĥĀȎêŶêŋŽŚąĉĥĀȎĉĥȎĥÃŚŠŋêȎ
ÃßßêŒŒĉÞĞêȎÃĥåȎŠŒÃÞĞêȎÿĬŋȎŷąĬêŶêŋȎĉŒȎƌŋŒŚȎÃÞĞêȎ
ŚĬȎêżňĞĬŋêȎÃĥåȎŒêĞĞȎĉŚǥȎŚąêȎĥĬŚĉĬĥȎŚąÃŚȎŚąêȎ
êżňĞĬĉŚêåǣȎêĥŒĞÃŶêåȎĬŚąêŋȎĉŒȎĤĉĥĬŋǣȎĉĥåĉĀêĥŚǣȎ
ŠĥêåŠßÃŚêåȎÃĥåȎÃÞÃĥåĬĥêåȎÞŽȎĉĥŚêĞĞĉĀêĥßêǣȎ
ßŠĞŚŠŋêǣȎěĥĬŷĞêåĀêǥȎŚąêȎŚŋêÃŚĤêĥŚȎĬÿȎąŠĤÃĥȎ
ÞêĉĥĀŒȎĘŠŒŚȎĞĉěêȎąŠĤÃĥȎƍêŒąȎÃĥåȎĤŠŒßĞêȎŚĬȎŋŠĥȎ
ŚąêȎňŋĬƌŚȎĤÃßąĉĥêǢ

¹² Oswaldo Andrade.
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FĥȎŒąĬŋŚǣȎŋêĀÃŋåĉĥĀȎŚąêȎŶĉŒĉĬĥȎÃĥåȎŋêĞÃŚĉĬĥŒąĉňȎĬÿȎąŠĤÃĥȎÞêĉĥĀŒȎŷĉŚąȎĥÃŚŠŋêȎ
ÃĥåȎÃßßĬŋåĉĥĀȎŚĬȎ�ßÃŋÃĥĬȎǳƓƑƒƚǴǣȎŠĥŚĉĞȎŚąêȎƒƕŚąȎßêĥŚŠŋŽǣȎŚąêȎŶĉŒĉĬĥȎĬÿȎĥÃŚŠŋêȎ
ĤĉżêåȎŷĉŚąȎąŠĤÃĥĉŚŽȎňêŋŒĉŒŚêåǥȎßĬĥŒĉåêŋĉĥĀȎŚąêȎĥĬŚĉĬĥȎĬÿȎŒêĞÿǹŋêňŋĬåŠßŚĉĬĥȎÃĥåȎ
ŋêĀêĥêŋÃŚĉĬĥǣȎŚąêȎŒêňÃŋÃŚĉĬĥȎßĬĤêŒȎĉĥȎŚąêȎƒƖŚąȎÃĥåȎƒƙŚąȎßêĥŚŠŋĉêŒǣȎÿĬĞĞĬŷĉĥĀȎ
ŚąêȎŒŚŋêĥĀŚąêĥĉĥĀȎĬÿȎŒßĉêĥßêǢȎ<ŋĬĤȎŚąêȎFĥåŠŒŚŋĉÃĞȎ�êŶĬĞŠŚĉĬĥȎŠĥŚĉĞȎŚąêȎêĥåȎĬÿȎ
ŚąêȎƒƙŚąȎßêĥŚŠŋŽȎŷĉŚąȎŚąêȎ<ŋêĥßąȎ�êŶĬĞŠŚĉĬĥǣȎŚąêȎŚąĬŠĀąŚȎŚąÃŚȎĬĥßêȎÃĥåȎÿĬŋȎ
ÃĞĞȎŒêňÃŋÃŚêŒȎŚąêȎąŠĤÃĥȎÿŋĬĤȎŚąêȎĥĬĥǹąŠĤÃĥȎŷÃŒȎßĬĥŒĬĞĉåÃŚêåǣȎĀĉŶĉĥĀȎŋĉŒêȎŚĬȎ
ŷąÃŚȎŷêȎěĥĬŷȎÃŒȎŚąêȎ�ĥŚąŋĬňĬßêĥêǢȎ�ąĉŒȎêŋÃȎŒêêŒȎŚąêȎÃÿƌŋĤÃŚĉĬĥȎĬÿȎŚąêȎąŠĤÃĥȎ
ȁŒňêßĉêŒȂȎÃŒȎÃȎåĬĤĉĥÃŚĉĥĀȎßêĥŚêŋȎŚąÃŚȎßÃĥȎåêŒŚŋĬŽȎĥÃŚŠŋêǣȎňĞÃßĉĥĀȎĉŚȎÃŚȎĉŚŒȎ
ŒêŋŶĉßêǣȎêŶêĥȎĉÿȎåĬĉĥĀȎŒĬȎŚąŋêÃŚêĥŒȎĉŚŒȎŒŠŋŶĉŶÃĞǢȎ

¯ÃŋĉĬŠŒȎßĬĥßêňŚŒȎŒŠßąȎÃŒȎêßĬĞĬĀŽǣȎêßĬŒŽŒŚêĤǣȎêĥŶĉŋĬĥĤêĥŚÃĞĉŒĤǣȎÞĉĬåĉŶêŋŒĉŚŽȎ
êĤêŋĀêåȎĉĥȎŚąêȎƓƑŚąȎßêĥŚŠŋŽǣȎŷĉŚąȎŚąêȎÃĉĤȎĬÿȎĉĥßŋêÃŒĉĥĀȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
ßĬĥŒêŋŶÃŚĉĬĥȎêÿÿĬŋŚŒǣȎÞŠŚȎÃĞŷÃŽŒȎĤÃĉĥŚÃĉĥĉĥĀȎŚąêȎĞêĀÃßŽȎĬÿȎÃȎŒêňÃŋÃŚêȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎÃĥåȎŒŠÞŒêŋŶĉêĥßêȎĬÿȎĥÃŚŠŋêȎÃŚȎŚąêȎŒêŋŶĉßêȎĬÿȎąŠĤÃĥȎÞêĉĥĀŒǣȎ
ÿŋĬĤȎÃĥȎÃĥŚąŋĬňĬßêĥŚŋĉßȎÃĥåȎßÃňĉŚÃĞĉŒŚȎňêŋŒňêßŚĉŶêǢ

�ąêȎêĥŶĉŋĬĥĤêĥŚÃĞȎßŋĉŒĉŒȎŷêȎÃŋêȎêżňêŋĉêĥßĉĥĀȎĞêÃåŒȎŠŒȎŚĬȎŊŠêŒŚĉĬĥȎÃĥåȎ
ŋêŚąĉĥěȎÞêĉĥĀǣȎěĥĬŷĞêåĀêǣȎÃĥåȎňĬŷêŋȎĉĥȎĬŠŋȎÃŋêÃŒȎĬÿȎÃßŚĉŶĉŚŽǢȎfŚąêŋȎ
ßĬŒĤĬĞĬĀĉêŒǣȎŷĉŚąȎåŠêȎåĉÿÿêŋêĥßêŒǣȎåêŚêŋĤĉĥêȎŚąĉŒȎĉĥåĉŶĉŒĉÞĉĞĉŚŽȎĬÿȎŚąêȎêÃŋŚąǣȎ
åêÿêĥåĉĥĀȎĉŚŒȎŋêĀêĥêŋÃŚĉĬĥǣȎÃŒȎÃŋêȎŚąêȎßÃŒêŒȎĬÿȎŚąêȎÃÿĬŋêĤêĥŚĉĬĥêåȎ=ÃĉÃǣȎ
�ąŚąŠĞŠßêĥĬȎǳ#ĬĥĥÃȎBÃŋÃŷÃŽǴǣȎ�ÃßąÃĤÃĤÃǣȎÃĥåȎ�ÞŠĥŚŠȎňąĉĞĬŒĬňąŽǣȎÃĤĬĥĀȎ
ĬŚąêŋŒǢȎfŠŋȎßŠĞŚŠŋêȎÃĥåȎÞêąÃŶĉĬŋŒȎÃŋêȎÞÃŒêåȎĤÃĉĥĞŽȎĬĥȎÃĥȎÃŋŚĉƌßĉÃĞȎŠĥĉŶêŋŒêȎ
ŋĬĬŚêåȎňŋĉĤÃŋĉĞŽȎĉĥȎŚąêȎ°êŒŚêŋĥȎŒßĉêĥŚĉƌßȎŚŋÃåĉŚĉĬĥȎŷĉŚąȎÃȎĤêßąÃĥĉŒŚĉßȎÃĥåȎ
ÃŋŚĉƌßĉÃĞȎÞÃŒĉŒǢȎ�ąêŽǣȎŚąêŋêÿĬŋêǣȎĤÃěêȎŠŒȎŋêßĬĀĥĉƅêȎŚąÃŚȎŚąêȎßŋĉŒêŒȎŷêȎÃŋêȎ
êżňêŋĉêĥßĉĥĀȎŚĬåÃŽȎåêĥĬŠĥßêȎŚąêȎßĬĥåĉŚĉĬĥȎĬÿȎÿÃĉĞŠŋêȎĬÿȎŚąêȎŋêŶĬĞŠŚĉĬĥÃŋŽȎ
ĉåêĬĞĬĀĉêŒȎŷêȎąÃŶêȎŋêÃßąêåǢȎ
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°êȎŠĥåêŋŒŚÃĥåȎŚąĉŒȎÿÃĉĞŠŋêȎĬÿȎŚąêȎêßĬĥĬĤĉßȎÃĥåȎƌĥÃĥßĉÃĞȎŒŽŒŚêĤǣȎÞŠŚȎÃĞŒĬȎ
ŷąÃŚȎĬÿȎŚąÃŚȎŒŽŒŚêĤȎĉŒȎêĤÞêååêåȎĉĥȎŠŒǢȎ�ąêŋêÿĬŋêǣȎŷêȎŒêêěȎĥŠåĉŚŽǣȎÃĥåȎŚąêȎŶêŋÞȎ
ŠĥåŋêŒŒȎÃĞĞĬŷŒȎŠŒȎŚĬȎŋêŶêÃĞȎĬŠŋȎÿÃĉĞŠŋêŒǣȎŚąĬŒêȎŚąÃŚȎĉĥąêŋĉŚȎßĬĞĬĥĉÃĞǣȎßÃňĉŚÃĞĉŒŚǣȎ
ÃĥåȎňÃŚŋĉÃŋßąÃĞȎÿÃÞŋĉßŒȎÃĥåȎŚąÃŚȎFȎŚêĥåȎŚĬȎŷêÃŋǢȎ�ąĉŒȎÿÃĉĞŠŋêȎĉĥŶĬĞŶêŒȎŠŒȎĉĥȎ
ŋêĞÃŚĉĬĥŒąĉňŒȎĬÿȎÃÞŠŒêȎĬÿȎňĬŷêŋǣȎåêŒĉŋêȎÿĬŋȎßĬĥŒŠĤňŚĉĬĥǣȎÃĞĉêĥÃŚĉĬĥǣȎňÃŒŒĉŶĉŚŽǣȎ
ĉĥåĉŶĉåŠÃĞĉŚŽǣȎÃĥåȎĬňňŋêŒŒĉĬĥȎĬÿȎŚąêȎŷêÃěêŒŚǢȎ�êßĬĀĥĉƅĉĥĀȎŚąĉŒȎÿŋÃĀĉĞĉŚŽȎĉŒȎ
ÃßŚĉĥĀȎĬĥȎĉŚǣȎßŠĞŚĉŶÃŚĉĥĀȎßĬŚŚĬĥȎŚąÃŚȎÃĞĞĬŷŒȎŋêƍêßŚĉĬĥŒȎÃŋĬŠĥåȎêŒŚÃÞĞĉŒąêåȎ
ŷÃŽŒȎĬÿȎŚąĉĥěĉĥĀȎÃĥåȎåĬĉĥĀȎÃŋŚǣȎßŋÃÿŚŒǣȎÃĥåȎåêŒĉĀĥǢȎ�ŠĞŚĉŶÃŚĉĥĀȎßÃĥȎÞêȎÃȎŷÃŽȎĬÿȎ
ĞêÃŋĥĉĥĀȎŚĬȎŋêŒňêßŚȎŚĉĤêǣȎĞĉŶêȎŚąêȎĤĬŠĥŚÃĉĥǣȎÞêßĬĤêȎĀŋĬŠĥåǣȎÿêêĞȎĞĉěêȎêÃŋŚąǣȎÃĥåȎ
ŠĥåêŋŒŚÃĥåȎŚąêȎĉĥåĉŶĉŒĉÞĞêȎŷÃŽȎĬÿȎÞêĞĬĥĀĉĥĀȎŚĬȎĉŚȎÃŒȎÃȎąŠĤÃĥȎÞĬåŽǣȎŶĉŚÃĞȎêĥêŋĀŽȎ
ŚĬȎÃĞĞȎÞêĉĥĀŒǣȎąŠĤÃĥȎÃĥåȎĥĬĥǹąŠĤÃĥŒǢ

When we depersonalize the river and the mountain and remove their senses, 
considering that this is an exclusive attribute of humans, we free these places 
to become residues of industrial and extractive activity. ǳVŋêĥÃěǣȎƓƑƒƚǣȎňǢȎƓƕǴȎ

BĬŷêŶêŋǣȎŚąĉŒȎßŋêÃŚêåȎßĬĥĥêßŚĉĬĥȎÃĥåȎĉĥŚêŋåêňêĥåêĥßêȎĉŒȎĥĬŚȎŒĬȎŋĬĤÃĥŚĉßȎÃĥåȎ
ňÃŒŒĉŶêǢȎ�ŠĞŚĉŶÃŚĉĥĀȎßĬŚŚĬĥȎĉĥȎŒêĤĉǹÃŋĉåȎÃĥåȎÃŋĉåȎĞÃĥåŒȎĉŒȎßĬĤňĞêżȎÃĥåȎêĥŚĉŋêĞŽȎ
ŠĥÿêÃŒĉÞĞêǢȎBĬŷêŶêŋǣȎÞêÿĬŋêȎÃååŋêŒŒĉĥĀȎŚąĉŒȎŋêŒĉŒŚÃĥßêȎÃĥåȎĞêÃŋĥĉĥĀȎĉĥȎÃßŚĉĬĥǣȎ
FȎŠŒêȎŚąĉŒȎŚêĥŒĉĬĥȎÃŒȎÃȎĤêŚÃňąĬŋȎŚĬȎŠĥåêŋŒŚÃĥåȎßĬŚŚĬĥȄŒȎąĉŒŚĬŋŽȎÞêŚŚêŋǢ
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Figure 3 
Cotton plant in São Vicente — Cabo Verde. 
Image from Associação dos Amigos da Natureza Archive, 1980s.

¹³ https://ampa.com.br/historia-do-algodao/

Cotton and magic panos

°ąŽȎßĬŚŚĬĥǩȎ�ĬŚŚĬĥǣȎĀêĥŠŒȎ=ĬŒŒŽňĉŠĤǣȎÿÃĤĉĞŽȎ
MalvaceaeǣȎąÃŒȎÃȎŋĉßąȎÃĥåȎÃĥßĉêĥŚȎąĉŒŚĬŋŽǣȎÞêĉĥĀȎ
ßŠĞŚĉŶÃŚêåȎÿĬŋȎĬŶêŋȎƕƑƑƑȎŽêÃŋŒȎĉĥȎŶÃŋĉĬŠŒȎňÃŋŚŒȎĬÿȎ
ŚąêȎŷĬŋĞåǎǐǢȎ�ÃŋŚĉßŠĞÃŋĞŽȎĉĥȎ�ŒĉÃȎÃĥåȎ�ÿŋĉßÃǣȎŷąêŋêȎ
ĉŚȎŷÃŒȎßŠĞŚĉŶÃŚêåȎÿĬŋȎŒêŶêŋÃĞȎßêĥŚŠŋĉêŒȎÞêÿĬŋêȎŚąêȎ
êĥŒĞÃŶêåȎňêĬňĞêȎŚŋÃåêȎĉĥȎŚąêȎ�ŚĞÃĥŚĉßǣȎŚąĉŒȎňŋÃßŚĉßêȎ
ąÃŒȎŒŚĬĬåȎŚąêȎŚêŒŚȎĬÿȎŚĉĤêǢȎFŚȎĉŒȎňŋêåĬĤĉĥÃĥŚȎĉĥȎ
ŚŋĬňĉßÃĞȎÃĥåȎŒŠÞŚŋĬňĉßÃĞȎŋêĀĉĬĥŒȎÃĥåȎŚąêȎĀêĥŠŒȎ
=ĬŒŒŽňĉŠĤȎßĬĤňŋĉŒêŒȎÃŋĬŠĥåȎƖƑȎŒňêßĉêŒȎǳBÃŋŋĉŒǣȎ
ƓƑƓƒǴȎŚąŋĬŠĀąĬŠŚȎŚąêȎŷĬŋĞåǢ

FĥȎ�ÃÞĬȎ¯êŋåêǣȎßĬŚŚĬĥȎŷÃŒȎŚąêȎƌŋŒŚȎŒĉĀĥĉƌßÃĥŚȎßŋĬňȎ
ÃŒȎêÃŋĞŽȎÃŒȎŚąêȎƒƖŚąȎßêĥŚŠŋŽǢȎ�ąêȎňŋĬåŠßŚĉĬĥȎĬÿȎŚąĉŒȎ
ßĬĤĤĬåĉŚŽȎÞŽȎ(ŠŋĬňêÃĥŒȎŷąĬȎŷÃĥŚêåȎŚĬȎŒêŚŚĞêȎ
ĬĥȎŚąêȎĉŒĞÃĥåŒȎŷÃŒȎŚąêȎŒŠÞĘêßŚȎĬÿȎŋĬŽÃĞȎĉĥßêĥŚĉŶêŒȎ
ǳ�ÃÞŋÃĞǣȎƓƑƒƔǴǢȎ<ĉŋŒŚȎĉĥȎ�ÃĥŚĉÃĀĬȎÃĥåȎŚąêĥȎĉĥȎ<ĬĀĬǣȎ
ÃȎŶĉÃÞĞêȎêßĬĥĬĤŽȎŋêĤÃĉĥêåǣȎŒŠňňĬŋŚêåȎÞŽȎĞÃÞĬŋȎĬÿȎ
êĥŒĞÃŶêåȎňêĬňĞêȎÿŋĬĤȎŚąêȎƒƖŚąȎŚĬȎŚąêȎƒƘŚąȎßêĥŚŠŋŽǢȎ

By the 16th century, the islands’ economy was built 
on cattle breeding, cotton cultivation, and weaving 
using African techniques. The islands, no longer 
ŒÃŚĉŒƌêåȎŷĉŚąȎĉĤňĬŋŚĉĥĀȎŒĞÃŶêŒȎÿĬŋȎŚąêĉŋȎĬŷĥȎŠŒêǣȎ
began to export them to America. While São Tomé and 
Congo supplied Brazil, the Cabo Verde islands turned 
to Spanish America from 1530 to 1540. It has been 
estimated that around 3,000 enslaved people were 
exported annually from the region, some in exchange 
for cotton fabrics from Cabo Verde. ǳ�êŋŒĬĥǣȎƓƑƒƑǣȎňǢȎƔƖƗǴ
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�ąêȎßĬĞĬĥĉÃĞȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒǣȎňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎŚąêȎ
ßÃŒêȎĬÿȎßĬŚŚĬĥǣȎŒêŋŶêåȎÃŒȎÃȎĤÃĀĥêŚȎÿĬŋȎŒêŚŚĞêŋŒȎ
ŒêêěĉĥĀȎňĬŷêŋȎÃĥåȎŷêÃĞŚąǢȎ�ąêŽȎÃĞŒĬȎňĞÃŽêåȎ
ÃȎŒĉĀĥĉƌßÃĥŚȎŋĬĞêȎĉĥȎŋêŒąÃňĉĥĀȎŚąêȎĞÃĥåŒßÃňêǣȎ
ŋêňĞÃßĉĥĀȎÃĥßĉêĥŚȎĞÃĥåŒßÃňêŒȎÃĥåȎňĞÃĥŚȎÿĬŋĤÃŚĉĬĥŒȎ
ŷĉŚąȎŚąêȎÃĀŋĬǹŒŽŒŚêĤȎǳTĬąĥŒĬĥǣȎƓƑƒƔǴǢ

�ąêŋêȎÃŋêȎĥĬȎÃŒňêßŚŒȎĬÿȎŚąêȎßĬŚŚĬĥȎĉĥåŠŒŚŋŽȎÃĥåȎ
ÿÃŒąĉĬĥȎÃĥåȎßĞĬŚąĉĥĀȎňÃŒŚȎÃĥåȎňŋêŒêĥŚȎŚąÃŚȎßÃĥĥĬŚȎ
ÞêȎŠŒêåȎŚĬȎŚąĉĥěȎŚąŋĬŠĀąȎŚąêȎĉĥŚêŋßĬĥĥêßŚĉĬĥŒȎ
ÞêŚŷêêĥȎŋÃßêǣȎĀêĥåêŋǣȎŒêżŠÃĞĉŚŽǣȎêĥŶĉŋĬĥĤêĥŚǣȎÃĥåȎ
ßĞÃŒŒȎǹȎŷąĉßąǣȎĉĥȎŒąĬŋŚǣȎåêŒßŋĉÞêŒȎŚąêȎßĬĞĬĥĉÃĞȎĤÃŚŋĉżȎ
ĬÿȎňĬŷêŋǢȎǳVÃŽǣȎƓƑƒƕǴ

�ŒȎŷêȎąÃŶêȎŒêêĥǣȎŚąêȎÃßßŠĤŠĞÃŚĉĬĥȎĬÿȎŷêÃĞŚąȎ
ŋêŒŠĞŚĉĥĀȎÿŋĬĤȎßĬĞĬĥĉÃĞȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒȎÃĥåȎ
ŚąêȎêżňĞĬĉŚÃŚĉĬĥȎĬÿȎĉĥêŋŚȎĤÃŚêŋĉÃĞŒȎĉĥȎŚąêȎŶÃŋĉĬŠŒȎ
êĤňĉŋêŒȎÃŋêȎňŋĬĬÿȎĬÿȎŚąêȎêżŚêĥŒĉŶêȎŠŒŠŋňÃŚĉĬĥȎĬÿȎ
ĥÃŚŠŋêȎĉĥȎÿÃŶĬŋȎĬÿȎ(ŠŋĬňêǢȎFĥȎ(ĥĀĞÃĥåȎĉĥȎŚąêȎƒƙŚąȎ
ßêĥŚŠŋŽǣȎXÃĥßÃŒąĉŋêȎÞêßÃĤêȎŚąêȎßêĥŚêŋȎĬÿȎŚąêȎ
ßĬŚŚĬĥȎĉĥåŠŒŚŋŽȎŚąÃĥěŒȎŚĬȎŚąêȎßĬĥŒŚÃĥŚȎĉĥŶêĥŚĉĬĥŒȎ
ŚąÃŚȎňŋĬĤĬŚêåȎňŋĬåŠßŚĉĬĥǤȎŚąêȎŒňĉĥĥĉĥĀȎĤÃßąĉĥêȎ

ĬÿȎXêŷĉŒȎ�ÃŠĞȎÃĥåȎTĬąĥȎ°ŽÃŚŚǣȎŚąÃŚȎĬÿȎTêĥĥŽȎÃĥåȎ
TÃĤêŒȎBÃŋĀŋêÃŶêǣȎŚąêȎąŽåŋÃŠĞĉßȎŒňĉĥĥĉĥĀȎĤÃßąĉĥêȎ
ĬÿȎ�ĉßąÃŋåȎ�ŋěŷŋĉĀąŚǣȎ�ÃĤŠêĞȎ�ŋĬĤňŚĬĥȄŒȎŒňĉĥĥĉĥĀȎ
ŷąêêĞȎÃĥåȎ(ĞĉȎ°ąĉŚĥêŽȄŒȎĀĉĥȎǳBÃŋŋĉŒǣȎƓƑƓƒǴǢȎ�ąĉŒȎ
ŒßêĥÃŋĉĬȎŋêŒŠĞŚêåȎÿŋĬĤȎßĬŚŚĬĥȎĤĬĥĬßŠĞŚŠŋêŒȎŷĉŚąȎ
ĞÃÞĬŋȎêżňĞĬĉŚÃŚĉĬĥǣȎŒňŋêÃåȎĤÃĉĥĞŽȎÃßŋĬŒŒȎŚąêȎŒĬŠŚąȎĬÿȎ
ŚąêȎ�ĥĉŚêåȎ�ŚÃŚêŒȎĬÿȎ�ĤêŋĉßÃȎÃĥåȎĉĥȎ�ÿŋĉßÃȎÃĥåȎĬŚąêŋȎ
ŚêŋŋĉŚĬŋĉêŒǣȎĤÃěĉĥĀȎßĬŚŚĬĥȎĬĥêȎĬÿȎŚąêȎĤĉĞêŒŚĬĥêŒȎĉĥȎ
ŚąêȎÞêĀĉĥĥĉĥĀȎĬÿȎĉĥåŠŒŚŋĉÃĞĉƅÃŚĉĬĥǎǑǢ

Heir to multiple ambiguities and hesitations, an 
engine of varied emotions and expectations, cotton, 
as a productive process that is simultaneously 
agricultural and industrial, can be seen as a 
privileged social agency of social transformation. As a 
production process, the historical trajectory of cotton 
is known: from a luxury good, it became a commodity. 
Once commercial status was achieved, cotton went, 
from a socio-historical point of view, from a central 
and then hegemonic condition to a peripheral 
condition among the productive activities of the 
economy of the capitalist world.Ȏǳ<ĬŋŚŠĥÃǣȎƒƚƚƑǣȎňǢȎƓǴ

Ȏȑ��Ű�ŰĔęŦ�ŰęĶú�łČ�ęĸôŸŦŰşęÒĭęƠÒŰęłĸȦ�ŰĔú�ŦúčşúčÒŰęłĸ�łČ�îşÒČŰŦ�Òĸô�ŰĔú�
hierarchy of fields of know-how were established for the fine arts 
academies — artists, workshops, and factories — artisans and the 
figure of the designer who designed what would be reproduced were 
formalized in industries.



94 cultivate Rita Rainho



95cultivateRita Rainho



96 cultivate Rita Rainho

Figure 4 
Example of Cabo Verdean pano d’terra. 
Image from Neve Insular Archive 2021, visiting the estate 
of the Centro Nacional de Arte, Artesanato e Design 
(National Center for Art, Crafts and Design), Mindelo, Cabo Verde.

�ÃÞĬȎ¯êŋåêȎêĤêŋĀêåȎÃŒȎÃȎŚŋÃĥŒÃŚĞÃĥŚĉßȎŷÃŋêąĬŠŒêǣȎ
ÿŠĥßŚĉĬĥĉĥĀȎÃŒȎÃȎßĬĤĤêŋßĉÃĞȎąŠÞȎÿĬŋȎŚŋÃÿƌßěĉĥĀǣȎ
ĉĥĉŚĉÃĞĞŽȎĉĥȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒȎÃĥåȎĞÃŚêŋȎĉĥȎŒĞÃŶêŋŽǣȎ
ßĬĥŒĬĞĉåÃŚĉĥĀȎĬŶêŋȎŒêŶêŋÃĞȎßêĥŚŠŋĉêŒȎÃȎŚŋĉÃĥĀĞêȎĬÿȎ
ßĬĤĤêŋßĉÃĞȎêżňĞĬĉŚÃŚĉĬĥȎÞêŚŷêêĥȎŚąêȎßĬĥŚĉĥêĥŚŒȎĬÿȎ
(ŠŋĬňêǣȎ�ÿŋĉßÃǣȎÃĥåȎ�ĤêŋĉßÃǢȎ�ĬĞĬĥĉÃĞĉŒĤȎÃŋĬŒêȎÿŋĬĤȎ
ŚąêȎêżňĞĬĉŚÃŚĉĬĥȎĬÿȎêĥŒĞÃŶêåȎ�ÿŋĉßÃĥŒȎÞŠŚǣȎÃÞĬŶêȎÃĞĞǣȎ
ÿŋĬĤȎŚąêȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎĬÿȎŚąêŒêȎňêĬňĞêȎĉĥŚĬȎĬÞĘêßŚŒȎ
ĬÿȎÃĥȎĉĤňêŋĉÃĞȎêßĬĥĬĤŽȎĤÃŋěêåȎÞŽȎÃĥȎĉĥŒÃŚĉÃÞĞêȎ
ŚąĉŋŒŚȎÿĬŋȎňĬŷêŋȎÃĥåȎŷêÃĞŚąǢȎ�ĥȎĉĤňĬŋŚÃĥŚȎÃŒňêßŚȎĉŒȎ
ŚąÃŚȎŚąĉŒȎŒêŚŚĞêŋȄŒȎŚąĉŋŒŚȎÿĬŋȎŷêÃĞŚąȎĉĥŚŋĬåŠßêŒȎÃȎĥêŷȎ
ĬŋåêŋȎĬÿȎĀĬĬåŒǣȎĉĥȎŚąĉŒȎßÃŒêǣȎąŠĤÃĥŒǣȎÃŠŚąĬŋĉƅêåȎÞŽȎ
ŚąêȎĞĬßÃĞŒȎÞêßÃŠŒêȎŚąêŽȎÃŋêȎĤĬÞĉĞĉƅêåȎÞŽȎĥêêåȎÃĥåȎ
ŚąêȎƍĬŷŒȎĬÿȎåêŒĉŋêȎǳ^ÞêĤÞêǣȎƓƑƒƕǴǢ

FĥȎŚąĉŒȎêßĬĥĬĤŽȎĬÿȎŷĬĥåêŋǣȎĉĥȎÃȎĀÃĤêȎÞêŚŷêêĥȎĞĉÿêǣȎ
åêÃŚąǣȎÃĥåȎŷêÃĞŚąǣȎŚąêȎßĉŋßŠĞÃŚĉĬĥȎĬÿȎňŋĬåŠßŚŒȎŷĉŚąȎ
ĀŋêÃŚȎŒŽĤÞĬĞĉßȎßÃňÃßĉŚŽȎĉŒȎßĬĥŒĬĞĉåÃŚêåǢȎFĥȎŚąêȎßÃŒêȎ
ĬÿȎßĬŚŚĬĥȎĉĥȎ�ÃÞĬȎ¯êŋåêǣȎĉĥĉŚĉÃĞĞŽǣȎĉŚȎŷÃŒȎêżňĬŋŚêåȎÃŒȎ
ƌÞêŋǢȎBĬŷêŶêŋǣȎÿŋĬĤȎŚąêȎĤĉåǹƒƗŚąȎßêĥŚŠŋŽȎŠĥŚĉĞȎŚąêȎ
êĥåȎĬÿȎŚąêȎƒƚŚąȎßêĥŚŠŋŽǣȎŚąêȎŷêĉĀąŚȎĬÿȎŚąêȎßĬŚŚĬĥȎ
ßŽßĞêȎåêßŋêÃŒêåȎŚĬȎßĬĥŒĬĞĉåÃŚêȎŚąêȎňÃĥĬŒȎßŽßĞêȎ
ǳ�ÃŋŋêĉŋÃǣȎƒƚƗƙǴǢȎ�ŒȎŷêȎßÃĥȎŒêêǣȎŚąĉŒȎĬÞĘêßŚȎŷĉĞĞȎŋêÃßąȎ
ÃȎŶêŋŽȎąĉĀąȎŶÃĞŠêǢ

Thus the panosȎǳŚŋÃåĉŚĉĬĥÃĞȎßĞĬŚąǴǣȎÃŒȎŚąêȎŶÃŋĉĬŠŒȎ
ŚŽňêŒȎĬÿȎňÃĥĬȎåȄŚêŋŋÃǎǒȎÃŋêȎßĬĤĤĬĥĞŽȎěĥĬŷĥǣȎÿŋĬĤȎ
ŚąêȎŚŋÃåĉŚĉĬĥÃĞȎ�ÃÞĬȎ¯êŋåêÃĥȎßĞĬŚąǣȎŋêÃßąȎŚąêȎ
ňŋĉŶĉĞêĀêåȎňĬŒĉŚĉĬĥȎĬÿȎȅßŠŋŋêĥŚȎßŠŋŋêĥßŽȆȎĬĥȎŚąêȎ
�ÿŋĉßÃĥȎßĬÃŒŚǣȎĤŠßąȎŒĬŠĀąŚȎÃÿŚêŋȎÞŽȎÿĬŋêĉĀĥêŋŒȎȅǳǢǢǢǴȎ
ÞêßÃŠŒêȎŷĉŚąĬŠŚȎĉŚȎŚąêŽȎąÃåȎåĉÿƌßŠĞŚŽȎĬÞŚÃĉĥĉĥĀȎ
ŒĞÃŶêŒȎÃĥåȎŋĉßąȎŚŽňêŒȎĬÿȎ�ÿŋĉßÃĥȎňŋĬåŠßŚĉĬĥǤȎĀĬĞåǣȎ
ÃĤÞêŋǣȎŷÃżǣȎĉŶĬŋŽǣȎĞêÃŚąêŋȎÃĥåȎĬŚąêŋŒǥȂȎǳ�ÃŋŋêĉŋÃǣȎ
ƒƚƗƙǣȎňňǢȎƒƖƘǹƒƖƙǴǢȎ�ąêŒêȎpanosȎňŋĬåŠßêåȎĉĥȎ�ÃÞĬȎ
¯êŋåêȎŷêŋêȎßĬĥŒĉåêŋêåȎĬÿȎŚêßąĥĉßÃĞȎÃĥåȎÃêŒŚąêŚĉßȎ
êżßêĞĞêĥßêȎÃĥåȎĬÿȎąĉĀąȎĉĥŚêŋêŒŚȎŚĬȎňêĬňĞêȎĬĥȎŚąêȎ
°êŒŚȎ�ÿŋĉßÃĥȎßĬÃŒŚǣȎąêĥßêȎŚąêĉŋȎĉĥŚêŋêŒŚȎĉĥȎÞŠŽĉĥĀȎĬŋȎ
êżßąÃĥĀĉĥĀȎĀĬĬåŒȎÃĥåǯĬŋȎňêĬňĞêǢȎFŚȎĉŒȎÃȎąĉĀąǹŶÃĞŠêȎ
ßŠĞŚŠŋÃĞȎąêŋĉŚÃĀêǣȎÃȎŶêąĉßĞêȎĬÿȎąĉŒŚĬŋŽȎÃĥåȎßĬĥĥêßŚĉĬĥȎ
ŚĬȎÃĥßêŒŚĬŋŒǢȎFŚȎĉŒȎĥêßêŒŒÃŋŽǣȎÿĬŋȎêżÃĤňĞêǣȎĉĥȎÿŠĥêŋÃĞȎ
ßêŋêĤĬĥĉêŒǣȎĬÿÿêŋĉĥĀŒȎŚĬȎåĉĀĥĉŚÃŋĉêŒǣȎÃĥåȎŋêŷÃŋåŒȎ
ŚĬȎßąĉêÿŒǥȎĉŚȎßĬŠĞåȎÞêȎßĬĥŒĉåêŋêåȎÃĥȎĬÞĘêßŚȎĬÿȎĤÃĀĉßȎ
ÃĥåȎßĬĤĤŠĥĉßÃŚĉĬĥǢȎ_ĬŚêȎÃĞŒĬȎŚąÃŚȎÃßßĬŋåĉĥĀȎŚĬȎ
^ÃďȎ#ĉĬňȎǳƓƑƑƙǴǣȎŚąêȎŒŽĤÞĬĞĉŒĤȎĬÿȎŚąêȎŷêÃŶĉĥĀȎ
ŋÃŷȎĤÃŚêŋĉÃĞȎĉŚŒêĞÿǣȎĉĥȎŷąĉßąȎŚąêȎßĬŚŚĬĥȎŚąŋêÃåŒȎÃŋêȎ
ŷĬŶêĥȎĉĥȎÃĥȎĬŋåêŋĞŽȎĤÃĥĥêŋȎŚąÃĥěŒȎŚĬȎŚąêȎŒěĉĞĞȎĬÿȎŚąêȎ
ŷêÃŶêŋȎÃĥåȎŚąêȎĀĬĬåŷĉĞĞȎĬÿȎŚąêȎŚŠŚêĞÃŋŽȎåêĉŚŽǢȎȅ�ąêȎ
ŷĉĞåȎƌÞêŋȎĉŒȎåĬĤĉĥÃŚêåǤȎŚąêȎpanoȎĉŒȎŚąêȎĤÃĥĉÿêŒŚȎ
ŒĉĀĥȎĬÿȎÃȎŶĉßŚĬŋŽȎĬŶêŋȎåĉŒĬŋåêŋǢȆȎǳ#ĉĬňǣȎƓƑƑƙǣȎňǢȎƙǴ

FŚȎĉŒȎĉĥŚêŋêŒŚĉĥĀȎŚĬȎŠĥåêŋŒŚÃĥåȎßĬĞĬĥĉƅÃŚĉĬĥȎÿŋĬĤȎŚąêȎ
ňêŋŒňêßŚĉŶêȎĬÿȎÃȎĤÃßąĉĥêȎŚąÃŚȎňŋĬåŠßêŒȎåêŒĉŋêŒȎÃĥåȎ
ĤÃåĥêŒŒȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêȎňĞÃßêȎĬÿȎpano d’terra 
ĉĥȎŚąêȎ�ŚĞÃĥŚĉßȎŚŋÃåêȎŷĉŚąĉĥȎŚąêȎÿŋÃĤêŷĬŋěȎĬÿȎŚąêȎ
ßĬĞĬĥĉƅêåȄŒȎĀŋêêåǣȎŷąĉßąȎĀŋêŷȎŷĉŚąȎŚąêȎŋÃŋĉŚŽȎĬÿȎŚąêȎ
ŒÃĤêȎåŠêȎŚĬȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎåĉŒŚĉĥßŚĉĬĥȎĉĥȎŒŚÃŚŠŒǣȎ
ąĉêŋÃŋßąŽǣȎÃĥåȎßĞÃŒŒȎǳ^ÞêĤÞêǣȎƓƑƒƕǴǢ

ȎȒ�Pano d’terra ou Panu di terra, according to the Creole of Barlavento 
and Sotavento, it was a currency of exchange in trade on the African 
coast from the mid-16th to the 18th centuries, relevant in commercial 
and cultural transit between the islands and the continent.
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FŚȎĉŒȎĉĥŚêŋêŒŚĉĥĀȎŚĬȎŠĥåêŋŒŚÃĥåȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒȎŚąŋĬŠĀąȎŚąêȎĞêĥŒȎĬÿȎŚąêȎ
PlantationoceneǎǓǢȎ�ąĉŒȎßĬĥßêňŚȎŋêƍêßŚŒȎŚąêȎßĬĥåĉŚĉĬĥȎŚąÃŚȎŚąêŒêȎŋêĀĉĤêŒȎ
ĉĥĉŚĉÃŚêåǤȎŚąêȎĉåêÃȎĬÿȎŋÃßêȎǳÞÃŒêåȎĬĥȎŷąĬȎŷĬŋěŒȎŚąêȎĞÃĥåȎÃĥåȎŷąĬȎêżňĞĬĉŚŒȎĉŚǴǣȎ
ÃȎŒŽŒŚêĤȎĬÿȎĞÃÞĬŋȎÞŽȎêĥŒĞÃŶêåȎňêĬňĞêȎǳŒŚĉĞĞȎĉĥȎÿĬŋßêȎŚĬåÃŽȎĉĥȎĉŚŒȎĤĬåêŋĥȎÿĬŋĤǴǥȎ
ÃȎĤĬåêĞȎĬÿȎåĉŒßĉňĞĉĥêȎÃĥåȎÃåÃňŚÃŚĉĬĥȎĬÿȎňêĬňĞêǣȎňĞÃĥŚŒǣȎÃĥåȎĬŚąêŋŒǥȎĤĬåêŒȎ
ĬÿȎňŋĬåŠßŚĉĬĥȎŚąÃŚȎÞĬĬŒŚêåȎĉĥåŠŒŚŋĉÃĞĉƅÃŚĉĬĥǣȎĤÃĉĥĞŽȎåŠêȎŚĬȎŚąêĉŋȎßąêÃňȎĞÃÞĬŋǣȎ
êżňĞĬĉŚÃŚĉĬĥȎĉĥȎĤĬĥĬßŠĞŚŠŋêŒȎÃĥåȎßŠŋŋêĥŚĞŽȎÃĀŋĉÞŠŒĉĥêŒŒêŒǣȎÃĤĬĥĀȎĬŚąêŋŒǣȎÃĞĞȎ
ßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎŚąêȎÃßßŠĤŠĞÃŚĉĬĥȎĬÿȎŷêÃĞŚąȎÿĬŋȎŒĬĤêǢ

�ĬåÃŽǣȎßĬŚŚĬĥȎßĬĥŚĉĥŠêŒȎŚĬȎÞêȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎêßĬĥĬĤĉßǣȎňĬĞĉŚĉßÃĞǣȎêĥŶĉŋĬĥĤêĥŚÃĞǣȎ
ÃĥåȎŒĬßĉÃĞȎßĬĥßêŋĥŒȎǳBÃŋŋĉŒǣȎƓƑƓƒǴǢȎfĥȎÃĥȎêßĬĥĬĤĉßȎÃĥåȎňĬĞĉŚĉßÃĞȎĞêŶêĞǣȎßĬŚŚĬĥȎ
ĤÃŋěêŚŒȎÃŋêȎŶĬĞÃŚĉĞêȎÃĥåȎŒŠÞĘêßŚȎŚĬȎŒňêßŠĞÃŚĉĬĥǣȎßĞĉĤÃŚêǣȎÃĥåȎÿÃŒąĉĬĥȎŶÃŋĉÃŚĉĬĥŒǥȎ
ÃŒȎÿĬŋȎŚąêȎêĥŶĉŋĬĥĤêĥŚǣȎßĬŚŚĬĥȎňŋĬåŠßŚĉĬĥȎŋêŊŠĉŋêŒȎĤÃĥŽȎĞÃĥåŒǣȎŷÃŚêŋǣȎÿêŋŚĉĞĉƅêŋŒǣȎ
ŷĉŚąȎňêŒŚĉßĉåêŒȎÃĥåȎąêŋÞĉßĉåêŒȎßĬĤĤĬĥĞŽȎÞêĉĥĀȎŠŒêåȎŚĬȎĤÃěêȎĉŚȎŶĉÃÞĞêǥȎĬĥȎÃȎ
ŒĬßĉÃĞȎĞêŶêĞǣȎĉŚȎßĬĥŚĉĥŠêŒȎŚĬȎÞêȎňÃŋŚȎĬÿȎŚąêȎåêĥŠĥßĉÃŚĉĬĥŒȎĬÿȎêżňĞĬĉŚÃŚĉĬĥȎĬÿȎĞÃÞĬŋȎ
ÞŽȎêĥŒĞÃŶêåȎňêĬňĞêȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎŚĉĤêŒǣȎĉĥȎŚąêȎŶÃŋĉĬŠŒȎŒŚÃĀêŒȎĬÿȎňŋĬåŠßŚĉĬĥǣȎ
êŒňêßĉÃĞĞŽȎĉĥȎĤÃŋĀĉĥÃĞĉƅêåȎßĬŠĥŚŋĉêŒȎÃĥåȎŚêĥåŒȎŚĬȎÞêȎßĬĥŒŠĤêåȎÞŽȎŠŒǣȎŒêåŠßêåȎ
ÞŽȎĞĬŷêŋȎňŋĉßêŒǎǔǢ

�ŠĞŚĉŶÃŚĉĥĀȎŋŠĥŒȎŚąêȎåÃĥĀêŋȎĬÿȎŋêĤÃĉĥĉĥĀȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎÃĥȎĉåêÃȎĬÿȎŚąêȎąŠĤÃĥȎ
ÞêĉĥĀȄŒȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎĞÃĥåǣȎŒĉĀĥĉƌßÃĥŚĞŽȎĞĉĥěêåȎŚĬȎĉĥąÃÞĉŚĉĥĀȎŚąêȎĞÃĥåǣȎ
ĉĥȎŚąêȎŒêĥŒêȎŚąÃŚȎĉŚȎĉŒȎÃȎŒêŚŚĉĥĀǣȎÃȎŒŚÃĀêȎŚĬȎÞêȎŠŒêåǤȎßĞêÃĥĉĥĀȎŚąêȎŒĬĉĞǣȎňĞÃĥŚĉĥĀǣȎ
êżňĞĬŋĉĥĀǣȎĤÃěĉĥĀȎÃȎňŋĬƌŚȎÃĥåȎÃŒȎÃȎŋêŷÃŋåȎÿĬŋȎŚąĉŒȎŷĬŋěǣȎåêĞĉĤĉŚǣȎŒŠŋŋĬŠĥåǣȎ
ĉŒĬĞÃŚêȎÃĥåȎåêƌĥêȎŷąÃŚȎĉŒȎĤĉĥêȎÃĥåȎŽĬŠŋŒǢȎBêŋêǣȎŷêȎĉĥŚêĥåȎŚĬȎÞêȎÃŚŚêĥŚĉŶêȎŚĬȎ
ŚąĉŒȎŚŋêĥåǣȎĤÃěĉĥĀȎŚąêȎĀêŒŚŠŋêȎĬÿȎßŠĞŚĉŶÃŚĉĥĀȎÃȎŒêÃŋßąǣȎÃȎŒŚŠåŽȎÃÞĬŠŚȎŚąêȎĞÃĥåǣȎ
ěĥĬŷĞêåĀêǣȎŚąĉŒȎŋêĞÃŚĉĬĥŒąĉňǣȎÃĥåȎĬŠŋŒêĞŶêŒǢ

�ŠĞŚĉŶÃŚêȎÞŽȎĀĉŶĉĥĀȎÞĉŋŚąȎÃĥåȎĤÃěĉĥĀȎŶĉŒĉÞĞêȎŚąêȎåĉŒßĬĤÿĬŋŚȎĬÿȎŒŚĬŋĉêŒȎĬÿȎŶĉĬĞêĥßêǣȎ
ĬÿȎêĥŒĞÃŶêåȎňêĬňĞêǣȎĬÿȎÿĬŋĀĬŚŚêĥȎěĥĬŷĞêåĀêǣȎßĬĥŚÃßŚȎŷĉŚąȎÃĞĞȎŚąĉŒȎĉĥŶĉŒĉÞĞêȎ
ŒŠÿÿêŋĉĥĀȎÃĥåȎĬňňŋêŒŒĉĬĥȎŚąÃŚȎŷêȎåĬȎĥĬŚȎĉĥŚêĥåȎŚĬȎŋêňŋĬåŠßêǢȎ�ąêȎßĬĥŚÃßŚȎŷĉŚąȎ
ŚąêȎŚĉĤêȎĬÿȎßĬŚŚĬĥǣȎŚąêȎĤĬŠĥŚÃĉĥŒǣȎÃĥåȎŚąêȎpanos di terraȎĉŒȎÃȎŒŽĤÞĬĞȎĬÿȎŚąĉŒȎ
ŚąŋêÃåȎĬÿȎŒŚĬŋĉêŒȎŚĬȎÞêȎŚĬĞåǢ

Ȏȓ���ŰúşĶ�ŰĔÒŰ�ÒŜŜúÒşúô�ÒŰ�ŰĔú�+ŰĔłŦ��úĶęĸÒş�ęĸ�Ǳǯǰǳ�ƑÒŦ�ÒĶłĸč�ŦúƐúşÒĭ�ŜÒşŰęîęŜÒĸŰŦȦ�ŦŸîĔ�ÒŦ�%łĸĸÒ�
Haraway and Anna Tsing.
ȎȔ�>ĭłíÒĭ��ĭÒƐúşƗ�JĸôúƖ�şúŜłşŰúô�ǳǯȫǲ�Ķęĭĭęłĸ�ŜúłŜĭú�ęĸ�Ò�ŦęŰŸÒŰęłĸ�łČ�Ķłôúşĸ�ŦĭÒƐúşƗ�ęĸ�ǱǯǰǵȦ�łČ�ƑĔęîĔ�Ƕǰɹ�
are women, and clothing items are among the products most at risk in this type of exploitation.
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Rescuing knowledge to uncover silenced stories

(żßąÃĥĀêŒȎÞÃŒêåȎĥĬŚȎĬĥȎßŠŋŋêĥßŽȎÞŠŚȎĬĥȎŚąêȎêżßąÃĥĀêȎĬÿȎŶÃĞŠÃÞĞêȎĀĬĬåŒȎ
ÃĞĞĬŷêåȎßĬĤĤêŋßĉÃĞȎŋêĞÃŚĉĬĥŒǣȎŒŠßąȎÃŒȎpanosȎňŋĬåŠßêåȎĉĥȎÞÃĥåŒȎĉĥȎ�ÃÞĬȎ¯êŋåêȎ
ÃĥåȎŒĬĞåȎŷĉŚąȎĬŚąêŋȎĬÞĘêßŚŒȎÃňňŋêßĉÃŚêåȎÞŽȎ�ÿŋĉßÃĥŒǢȎ�ĞŚąĬŠĀąȎßĬŚŚĬĥȎŷÃŒȎ
ňŋĬåŠßêåȎÃĥåȎŷĬŶêĥȎĬĥȎŚąêȎĉŒĞÃĥåŒǣȎŚąêȎêżßêĞĞêĥßêȎĬÿȎŚąĉŒȎpano d’terra ŷÃŒȎ
ĤÃĉĥĞŽȎĀŠÃŋÃĥŚêêåȎÞŽȎÿÃŋĤêŋŒȎÃĥåȎŷêÃŶêŋŒȎÿŋĬĤȎ=ŠĉĥêÃǣȎȁąĬŠŒêȎŒĞÃŶêŒȂȎĉĥȎ�ÃÞĬȎ
¯êŋåêǣȎĉĥȎÃȎŶĉĬĞêĥŚȎĤĉżȎŷĉŚąȎŚąêȎěĥĬŷĞêåĀêȎÃĥåȎŚêßąĥĉŊŠêŒȎÃĤĬĥĀȎŚąĬŒêȎÿŋĬĤȎ
=ŠĉĥêÃǣȎŚąêȎ�ĬŋŚŠĀŠêŒêǣȎÃĥåȎŚąĬŒêȎÿŋĬĤȎŚąêȎĉŒĞÃĥåŒǢ

<ŋĬĤȎŚąêĥȎĬĥǣȎŚąêȎąĉŒŚĬŋŽȎĬÿȎ=ŠĉĥêÃǹ�ĉŒŒÃŠȎÃĥåȎ�ÃÞĬȎ¯êŋåêȎßĬĥŚĉĥŠêåȎ
ĉĥŚêŋŚŷĉĥêåǣȎąÃŶĉĥĀȎÃȎßĬĤĤĬĥȎňêŋĉĬåȎĉĥȎŚąêȎŒŚŋŠĀĀĞêȎÿĬŋȎĉĥåêňêĥåêĥßêǣȎŷĉŚąȎ
ŚąêȎ��F=�ǣȎPartido Africano da Independência da Guiné e Cabo VerdeǣȎÃĀÃĉĥŒŚȎ
�ĬŋŚŠĀŠêŒêȎßĬĞĬĥĉÃĞĉŒĤȎŠĥŚĉĞȎŚąêȎĤĉĞĉŚÃŋŽȎßĬŠňȎĬÿȎƒƚƙƑǣȎĉĥȎŷąĉßąȎŚąêȎ�ÃÞĬȎ
¯êŋåêÃĥȎÞŋÃĥßąȎĬÿȎŚąĉŒȎňÃŋŚŽȎßŋêÃŚêŒȎÃȎĥêŷȎĬĥêǣȎ��F�¯ȎǾȎPartido Africano da 
Independência de Cabo Verde.

Panos speak through their colors! It is necessary to listen to the multiple speeches 
of the panos: the scream of the black panos; the dyed panos, with ceremonial 
voices that soothe the light panos and fresh voices facing the heat of hot African 
days; the colorful panos, like carpets, which in their colorful speeches sing as 
the brides’ feet walk; the panos that smile slyly, swinging with the sway of the 
girls’ hips; the lankon with imposing voices dictating the time of burial; the warm 
speech of the meows, recounting the weight of the woman’s grief; joyful voices 
and speeches of bandêra di padida, latrus, and Dom Fafe, singing, on the women’s 
shoulders and waists. The panos simply speak. ǳ�êĤêåĬǣȎƓƑƑƗǴǎǕȎ

�ĬåÃŽǣȎĉĥȎ=ŠĉĥêÃǹ�ĉŒŒÃŠǣȎŚąêŋêȎĉŒȎŒŚĉĞĞȎŚąêȎňŋêŒêĥßêȎĬÿȎßŠĞŚŒȎŚĬȎŚąêȎ�ňĉŋĉŚȎĬÿȎŚąêȎ
(ÃŋŚąǣȎ^ĬŚąêŋȎ(ÃŋŚąǣȎÃĥåȎŚąêȎXÃĥåȎĬÿȎŚąêȎ�ĥßêŒŚĬŋŒǣȎĉĥȎŷąĉßąȎŚąêȎěĉĥĀŒȎÃĥåȎ
ĞêÃåêŋŒȎĬÿȎŚąêȎňêĬňĞêȎŠŒêȎpanosȎŷĉŚąȎŒňêßĉƌßȎňÃŚŚêŋĥŒȎÿĬŋȎêÃßąȎĬĥêǢȎ�ąêȎÃŋŚĉŒÃĥŒȎ
ŒŚĉĞĞȎŷêÃŶêȎŚąêȎpanosȎÞÃĥåŒȎĥêßêŒŒÃŋŽȎÿĬŋȎßêĞêÞŋÃŚĉĬĥŒǣȎÿĬŋȎŚąêȎĞĉÿêȎĬÿȎŚąêȎåêÃåȎ
ÃĥåȎŚąêȎĞĉŶĉĥĀǣȎÃŒȎŒŚÃŚêåȎÞŽȎ#ĉĬňȎǳƓƑƑƙǴǣȎŷąĉßąȎĉŒȎĉĥŚêŋêŒŚĉĥĀȎĉĥȎŠĥåêŋŒŚÃĥåĉĥĀȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎąŠĤÃĥȎÃĥåȎĥĬĥǹąŠĤÃĥȎÞêĉĥĀŒȎÃĥåȎĉĥȎȅŒßĉêĥŚĉƌßȎ
ĞêĀĉŚĉĤĉƅÃŚĉĬĥȆȎŚĬȎŠŒêȎÃĥåȎêżňĞĬŋêȎŚąêȎĞÃĥåȎĉĥȎÿŠĥßŚĉĬĥȎĬÿȎŒňêßĉƌßȎąŠĤÃĥȎ
åêŶêĞĬňĤêĥŚȎÃĥåȎňŋĬĀŋêŒŒǢ

Ȏȕ�=łşĶúş�eęĸęŦŰúş�łČ��ŸĭŰŸşú�łČ�>ŸęĸúÒɁ�ęŦŦÒŸȫ
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ȎȖ��şúłĭú�úƖŜşúŦŦęłĸ�ŸŦúô�Čłş�
hip movement in this dance.

�ąêȎĤĬĤêĥŚȎĬÿȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒȎĉĥȎŷąĉßąȎŚąêȎĞÃĥåȎĉŒȎêżňĞĬĉŚêåȎĉĥȎßĬŚŚĬĥȎ
ĤĬĥĬßŠĞŚŠŋêŒȎĉŒȎŚąêȎĤĬĤêĥŚȎĉĥȎŷąĉßąȎňêĬňĞêȎÃŋêȎêżßąÃĥĀêåȎŚĬȎêĥŒĞÃŶêȎŚąêŒêȎ
ňĞÃĥŚÃŚĉĬĥŒȎĉĥȎêżßąÃĥĀêȎÿĬŋȎĉŋĬĥǣȎĀĞÃŒŒǣȎĤĉŋŋĬŋŒǣȎÃĥåȎpanosǣȎŷąĬŒêȎŒŽĤÞĬĞĉŒĤǣȎ
ÃŒȎŷêȎąÃŶêȎŒêêĥǣȎĉŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎÃȎŶêŋŽȎßĞĬŒêŒŚȎŚĬȎ=ÃĉÃǣȎÃĥȎĉĥåĉŶĉŒĉÞĞêȎĞĉŶĉĥĀȎ
ÞêĉĥĀǢȎ�ąêȎŋĬĞêȎĬÿȎŚąêȎÃŋŚĉŒÃĥȎŷÃŒȎĥĬŚȎĉĥÿêŋĉĬŋǣȎÃŒȎŷêȎŚêĥåȎŚĬȎŠĥåêŋŒŚÃĥåȎĉŚȎŚĬåÃŽǢȎ
�êĉĥĀȎÃĥȎÃŋŚĉŒÃĥǣȎÃĥåȎĉĥȎŚąĉŒȎßÃŒêǣȎÃȎŷêÃŶêŋȎąÃåȎŚĬȎåĬȎŷĉŚąȎÃȎßĬĥĥêßŚĉĬĥȎŚĬȎ
êŒĬŚêŋĉßȎěĥĬŷĞêåĀêȎŚŋÃĥŒĤĉŚŚêåȎÿŋĬĤȎĀêĥêŋÃŚĉĬĥȎŚĬȎĀêĥêŋÃŚĉĬĥǣȎŷĉŚąȎŚąêȎÃŋŚĉŒÃĥȄŒȎ
ŷĬŋěȎßĬĥŒĉåêŋêåȎŒÃßŋêåȎǳ�ËǣȎƓƑƒƑǴǢȎ�ŚĉĞĞǣȎÃßßĬŋåĉĥĀȎŚĬȎŚąêȎŒÃĤêȎÃŠŚąĬŋǣȎŚąêȎ
ÃŋŚĉŒÃĥȄŒȎĀêŒŚŠŋêŒȎŋêňŋĬåŠßêǣȎĉĥȎŚąêĉŋȎŒŽĤÞĬĞĉŒĤǣȎŚąêȎĤŽŒŚêŋŽȎĬÿȎŒÃßŋêåȎßŋêÃŚĉĬĥǤ

In total, the weaver’s work represents eight back-and-forth movements (movements 
of the feet, arms, craft, and the rhythmic crossing of the fabric threads) that 
correspond to the eight pieces of the loom’s frame and the eight legs of the 
mythical spider that taught his science to the ancestor of the weavers. When 
activating the loom, the weaver’s gestures represent the act of creation, and the 
words accompanying his gestures are the song of Life itself. ǳ�ËǣȎƓƑƒƑǣȎňǢȎƒƙƗǴ

FĥȎ�ÃÞĬȎ¯êŋåêǣȎŚąêŋêȎÃŋêȎĥĬȎĞĬĥĀêŋȎßĬŚŚĬĥȎňĞÃĥŚÃŚĉĬĥŒǣȎŒňĉĥĥêŋŒǣȎÃĥåȎåŽêŋŒǣȎ
ÃĥåȎpanosȎŷêÃŶêŋŒȎąÃŶêȎňŋÃßŚĉßÃĞĞŽȎåĉŒÃňňêÃŋêåǢȎ�ąŠŒǣȎŚąêȎpanosȎŚąÃŚȎêżĉŒŚŒȎ
ŷÃŒȎňŋĬåŠßêåȎŠĥŚĉĞȎŚąêȎƒƚƙƑŒȎŷĉŚąȎŚąêȎÃßŚĉĬĥȎÃĥåȎêĥßĬŠŋÃĀêĤêĥŚȎĬÿȎŚąêȎ�_�Ȏ
— Centro Nacional de ArtesanatoǢȎ�ĬŒŚǹĉĥåêňêĥåêĥßêǣȎŚąêȎŚêÃĤȎßÃŋŋĉêåȎĬŠŚȎÃȎ
ĤĉŒŒĉĬĥȎĬĥȎŚąêȎŶÃŋĉĬŠŒȎĉŒĞÃĥåŒȎŚĬȎŋêŒßŠêȎŚąêȎÃÞÃĥåĬĥêåȎÃĥåȎÃĞĤĬŒŚȎåĉŒÃňňêÃŋêåȎ
ÃŋŚĉŒÃĥÃĞȎěĥĬŷĞêåĀêǢȎ#ŠêȎŚĬȎŚąêȎąĉĀąȎĞêŶêĞȎĬÿȎêżßêĞĞêĥßêȎĬÿȎŚąêȎpanos d’ terra, its 
ňŋĉĤÃŋŽȎÿĬßŠŒȎŷÃŒȎŷêÃŶĉĥĀǢ

�ąêŋêÿĬŋêǣȎĬĥȎŚąêȎĉŒĞÃĥåŒǣȎpano d’terraȎÿÃßêŒȎŚąêȎŒÃĤêȎŋĉŒěȎŚĬåÃŽȎÃŒȎĉĥȎƒƚƘƘǣȎ
ŷąêĥȎŚąêȎ�_�ȎŷÃŒȎĬĥȎÃȎĤĉŒŒĉĬĥȎĬÿȎȁĥĬŚȎĞêŚŚĉĥĀȎŷêÃŶĉĥĀȎåĉêǢȂȎ�ÃŋêȎÃŋêȎŚąêȎňêĬňĞêȎ
ŷąĬȎąÃŶêȎpano d’terraǢȎ�ąĬŒêȎŷąĬȎĉĥąêŋĉŚêåȎĉŚȎŠŒêȎĉŚȎÃŒȎÃȎŒŽĤÞĬĞȎĬÿȎÃȎňŋêßĉĬŠŒȎ
ąêĉŋĞĬĬĤȎĬÿȎŚąêȎÿÃĤĉĞŽȎĬŋȎÃȎĀŋĬŠňǢȎ<ĬŋȎêżÃĤňĞêǣȎŚąêȎbatucadeirasȎÿŋĬĤȎ�ĉÞêĉŋÃȎ
=ŋÃĥåêȎåêȎ�ÃĥŚĉÃĀĬȎǳÃȎĤŠŒĉßÃĞȎÃĥåȎåÃĥßêȎĀêĥŋêȎĤÃĉĥĞŽȎÿŋĬĤȎŚąêȎ�ÃĥŚĉÃĀĬȎ
FŒĞÃĥåǴȎěêêňȎŚąêȎĬĥĞŽȎpano d’terraȎǳĬĥêȎĬÿȎŚąêȎĤĬŒŚȎŶÃĞŠÃÞĞêȎŚŽňêŒȎĬÿȎpano d’terraǴȎ
ĉĥȎŒŚĬŋÃĀêǢȎ�ąêŽȎåĉŒňĞÃŽȎĉŚȎßÃŋêÿŠĞĞŽȎĉĥȎŚąêĉŋȎĤŠŒĉßÃĞȎňêŋÿĬŋĤÃĥßêŒǢȎFŚȎĉŒȎĬÿŚêĥȎ
ŷĬŋĥȎĬĥȎŚąêȎąĉňȎÿĬŋȎŚąêȎdá ku tornoǎǖǣȎÃȎßĞĬŚąȎŚąÃŚȎĉĤĉŚÃŚêŒȎŚąêȎpano d’ terra, or a 
ĞĬßÃĞĞŽȎňŋĬåŠßêåȎpanoȎŷĉŚąȎŒŽĥŚąêŚĉßȎƌÞêŋŒȎĉĥȎŷêÃŶĉĥĀȎĬŋȎêŶêĥȎŷĉŚąȎÃȎňŋĉĥŚȎĬÿȎŚąêȎ
ňÃŚŚêŋĥŒȎĬÿȎŚŋÃåĉŚĉĬĥÃĞȎpanosǢ

FĥȎÃŋŚǣȎßŋÃÿŚŒǣȎÃĥåȎåêŒĉĀĥȎňŋĬåŠßŚĉĬĥŒȎĬĥȎŚąêȎĉŒĞÃĥåŒǣȎŚąêȎĤĬŒŚȎßĬĤĤĬĥȎňÃŚŚêŋĥŒȎ
ĬÿȎpano d’terraȎÃŋêȎŠŒêåȎÿŋêŊŠêĥŚĞŽǣȎêŒňêßĉÃĞĞŽȎĉĥȎňŋĉĥŚĉĥĀȎĬĥȎŶÃŋĉĬŠŒȎŒŠňňĬŋŚŒȎÃĥåȎ
ĬÞĘêßŚŒȎŚąÃŚȎŷĉĞĞȎĀĉŶêȎŋĉŒêȎŚĬȎŚąêȎĉŒĞÃĥåŒȄȎĤêŋßąÃĥåĉŒĉĥĀǣȎŷąĬŒêȎßŠŒŚĬĤêŋŒȎÃŋêȎ
ĤÃĉĥĞŽȎŚĬŠŋĉŒŚŒȎÃĥåȎêĤĉĀŋÃĥŚŒǢȎ�ŋĬåŠßĉĥĀȎÃŋŚǣȎßŋÃÿŚŒǣȎÃĥåȎåêŒĉĀĥȎŷĉŚąȎŚĬŠŋĉŒĤȎĉĥȎ
ĤĉĥåǣȎÿŋĬĤȎŚąêȎňêŋŒňêßŚĉŶêȎĬÿȎåêŒĉĀĥĉĥĀȎĥÃŚĉĬĥÃĞȎĉåêĥŚĉŚŽȎŚąŋĬŠĀąȎßĞĬŚąĉĥĀȎÃĥåȎ
ĬÞĘêßŚŒȎŷĉŚąȎpano d’ terraȎÃňňĞĉßÃŚĉĬĥŒǣȎĉŒȎĥĬŚȎÃŚȎÃĞĞȎŚąêȎÿĬßŠŒȎĬÿȎŚąĬŒêȎŷąĬȎŷÃĥŚȎ
ŚĬȎßŠĞŚĉŶÃŚêǢ

°êȎŷĉĞĞȎŒêêȎĉĥȎŚąêȎĥêżŚȎňĬĉĥŚȎŚąÃŚȎŷêȎÃŋêȎĉĥŚêŋêŒŚêåȎĉĥȎŠĥåêŋŒŚÃĥåĉĥĀȎŚąêȎ
ŚêŋŋĉŚĬŋŽȎÃĥåȎÃĞĞȎĉŚŒȎêĞêĤêĥŚŒǣȎĉĥȎåĉĤêĥŒĉĬĥŒȎŚąÃŚȎŷêȎŒŚĉĞĞȎåĬȎĥĬŚȎěĥĬŷǣȎŚąêȎ
ÃÞÃĥåĬĥêåȎÃĥåȎĥêĀĞêßŚêåȎěĥĬŷĞêåĀêǣȎÞŠŚȎÃĞŒĬȎĞêÃŋĥĉĥĀȎŚĬĀêŚąêŋȎŷĉŚąȎňêĬňĞêȎ
ŚąĉŒȎŚąĉĥěĉĥĀȎÃĥåȎåĬĉĥĀȎÃŋĬŠĥåȎßĬŚŚĬĥȎŚąÃŚȎŷÃŒȎĞĬŒŚȎąêŋêǢ
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Cultivating an “unfeasible” project

FȎŷÃŒȎĀĉŶêĥȎÃȎÞĬŠŊŠêŚȎĬÿȎßĬŚŚĬĥǢȎFȎŷÃŒȎŚŋÃĥŒƌżêåȎÞŽȎ
this cotton. I was motivated by the cotton. I found 
memory in the cotton. I research cotton. I needed the 
cotton. I found lineage in the cotton and performed 
with the cotton. For eleven years I have physically 
and metaphorically held on to (the) cotton as an 
instrument and have grown as understanding of the 
global connections between labor, consumption, 
ňŋĬƌŚǣȎÃĥåȎŷÃŒŚêȎǳVÃŽǣȎƓƑƒƕǴǢ

�ąêŋêȎĉŒȎĥĬȎňĞÃßêȎąêŋêȎŚĬȎåêŒßŋĉÞêȎÃĥåȎåêŶêĞĬňȎŚąêȎ
ÃßŚĉĬĥȎĬÿȎŚąêȎňŋĬĘêßŚȎŚąÃŚȎĉĥŒňĉŋêŒȎŚąĉŒȎŋêŒêÃŋßąȎÃĥåȎ
ĬÞŒêŒŒĉĬĥȎŷĉŚąȎßĬŚŚĬĥǢȎBĬŷêŶêŋǣȎŋêĀÃŋåĉĥĀȎ_êŶêȎ
FĥŒŠĞÃŋǣȎŚąêȎňŋĬĘêßŚȎĉĥȎŊŠêŒŚĉĬĥǣȎŒĬĤêȎßĬĥŚêżŚŠÃĞȎ
åÃŚÃȎÃĥåȎÃßŚĉĬĥŒȎŒêêĤȎĉĤňĬŋŚÃĥŚǣȎÃŒȎŷêĞĞȎÃŒȎŒĬĤêȎ
ÃŒňêßŚŒȎŚąÃŚȎąÃŶêȎÞêêĥȎŋêŶêÃĞĉĥĀȎĉĥȎŚąêȎňŋĬßêŒŒǢ

Figure 5 
Plantation of cotton and other species in CAM — Centro 
Agroecológico do Madeiral, São Vicente, Cabo Verde. 
Image from Neve Insular Archive.
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�ŒȎFȎÃĞŋêÃåŽȎĤêĥŚĉĬĥêåǣȎŚąêŋêȎÃŋêȎĥĬȎĞĬĥĀêŋȎßĬŚŚĬĥȎňĞÃĥŚÃŚĉĬĥŒȎĉĥȎ�ÃÞĬȎ¯êŋåêǢȎ
BĬŷêŶêŋǣȎŚąêŋêȎÃŋêȎŒąŋŠÞŒȎĉĥȎňŋĉŶÃŚêȎĀÃŋåêĥŒȎÃĥåȎŷĉĞåȎŒąŋŠÞŒȎĉĥȎŒĬĤêȎÃŋêÃŒȎĬÿȎ
ŒêŶêŋÃĞȎĉŒĞÃĥåŒȎǳÃŒȎÿÃŋȎÃŒȎŷêȎěĥĬŷǣȎŚąêŋêȎÃŋêȎŷĉĞåȎŒąŋŠÞŒȎĉĥȎ�ÃĥŚĬȎ�ĥŚÛĬǣȎ�ÛĬȎ
¯ĉßêĥŚêǣȎ�ÛĬȎ_ĉßĬĞÃŠǣȎ<ĬĀĬȎÃĥåȎ�ÃĥŚĉÃĀĬǴǢȎFŚȎĉŒȎÿŋĬĤȎŚąêȎňĞÃĥŚŒȎĬÿȎ�ÛĬȎ¯ĉßêĥŚêȎ
ŚąÃŚȎŚąêȎŒêêåŒȎŚąÃŚȎŷêȎąÃŶêȎŠŒêåȎĉĥȎŚąêȎňĞÃĥŚÃŚĉĬĥȎŒĉĥßêȎƓƑƒƙǣȎŷąêĥȎŷêȎŒŚÃŋŚêåǣȎ
ßĬĤêȎÿŋĬĤǢȎ�ŚȎŚąÃŚȎŚĉĤêǣȎŷêȎŋêŒňĬĥåêåȎŚĬȎÃĥȎĉĥŶĉŚÃŚĉĬĥȎÿŋĬĤȎŚąêȎßŠŋŋêĥŚȎ�êĥŚŋĬȎ
_ÃßĉĬĥÃĞȎåêȎ�ŋŚêǣȎ�ŋŚêŒÃĥÃŚĬȎêȎ#êŒĉĀĥȎǳ_ÃŚĉĬĥÃĞȎ�êĥŚêŋȎÿĬŋȎ�ŋŚǣȎ�ŋÃÿŚŒȎÃĥåȎ
#êŒĉĀĥǴȎŚĬȎňÃŋŚĉßĉňÃŚêȎĉĥȎÃȎ#êŒĉĀĥȎ�ÃĞĬĥȎŷąĬŒêȎŚąêĤêȎŷÃŒȎȅ�ąêȎňÃŚŚêŋĥȎĬÿȎ�ÃÞĬȎ
¯êŋåêÃĥȎŚŋÃåĉŚĉĬĥÃĞȎßĞĬŚąȎÃŒȎÃȎßŋêÃŚĉŶêȎĤÃŚêŋĉÃĞȆǢ

°êȎÞêĀÃĥȎÃȎĤĬŋêȎĉĥǹåêňŚąȎŒŚŠåŽȎĬÿȎ�ÃÞĬȎ¯êŋåêÃĥȎŚŋÃåĉŚĉĬĥÃĞȎßĞĬŚąǣȎÃĞŚąĬŠĀąȎŷêȎ
ÃĞŋêÃåŽȎąÃåȎßĬĥŚÃßŚȎŷĉŚąȎŚąêȎŒŠÞĘêßŚȎĉĥȎňŋêŶĉĬŠŒȎňŋĬĘêßŚŒǏǍǢȎ�ąêȎĉåêĥŚĉƌßÃŚĉĬĥȎĬÿȎ
ŷąÃŚȎĉŒȎŚąĬŠĀąŚȎŚĬȎÞêȎŚąêȎŒŚŽĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎßÃňŒŠĞêȎÿŋĬĤȎŷąĉßąȎŚąêȎßĬŚŚĬĥȎƌÞêŋȎ
present in the panosȎňÃŚŚêŋĥŒȎêĤêŋĀêŒȎÃĥåȎŚąêȎěĥĬŷĞêåĀêȎĬÿȎŚąêȎŋêÃĞĉŚŽȎĬÿȎŚąêȎ
ƌêĞåȎĬÿȎÃŋŚŒǣȎßŋÃÿŚŒǣȎÃĥåȎåêŒĉĀĥȎĉĥȎ�ÛĬȎ¯ĉßêĥŚêȎĞêåȎŠŒȎŚĬȎåŋêÃĤȎĬÿȎßŠĞŚĉŶÃŚĉĥĀȎŚąêȎ
ĤÃŚêŋĉÃĞȎǾȎȎŚąÃŚȎŷêȎĥêêåêåȎŚĬȎŠĥåêŋŒŚÃĥåȎŷąÃŚȎŒêêĤêåȎĞĉěêȎÃȎňŋĬÞĞêĤȎŚĬȎŠŒȎǾȎ
ŚąêȎŋĉŒěȎĬÿȎěĥĬŷĞêåĀêȎåĉŒÃňňêÃŋĉĥĀǢ

Figure 6 
Diagram of the origin of the Neve 
Insular project. Neve Insular, 2020.
Translator’s note. The diagram 
includes the following texts: “The 
importance of CNA in creating 
a Cabo Verdean visual identity”; 
the pattern of Cabo Verdean 
traditional cloth as creative 
material; after 1975, valuing 
ancestral craft practices through 
research in the archipelago; 
cotton plantation regimes and 
triangular trade, Cabo Verde, 
Africa, and Europe; and ni - the 
acronym for Neve Insular.

ȏȍ�½ÒĸúŦŦÒ�ełĸŰúęşłȦ�îłɁÒŸŰĔłş�łČ�ŰĔú�ŜşłħúîŰȦ�ęŦ�Ò�ČÒŦĔęłĸ�ôúŦęčĸúş�Òĸô�ĔÒŦ�ÒĭşúÒôƗ�ôúƐúĭłŜúô�Ò�îłĭĭúîŰęłĸ�
with this theme, and I, previously as a teacher of the degree courses in Design and Visual Arts at M_EIA 
Instituto Universitário de Arte, Tecnologia e Cultura no Mindelo.
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Figure 7 
Cassava harvest at CAM — Centro 
Agroecológico do Madeiral, São 
Vicente, Cabo Verde. Image from 
Neve Insular Archive, 2020.

�ĉĥßêȎŚąêĥǣȎ_êŶêȎFĥŒŠĞÃŋȎąÃŒȎåêŶêĞĬňêåȎÃßŚĉĬĥŒȎŒŚŋŠßŚŠŋêåȎÃŋĬŠĥåȎŚąŋêêȎ
ĉĥŚêŋßĬĥĥêßŚêåȎÃżêŒǤȎÃĀŋĉßŠĞŚŠŋÃĞǣȎêåŠßÃŚĉĬĥÃĞǣȎÃĥåȎÃŋŚĉŒŚĉßǢ

FĥȎŚąêȎÃĀŋĉßŠĞŚŠŋÃĞȎƌêĞåǣȎŷêȎŒŚÃŋŚêåȎŷĉŚąȎƔƑƑȎĤƓȎÃĥåȎßŠŋŋêĥŚĞŽȎąÃŶêȎƙƑƑȎĤƓȎ
ĬÿȎÃĀŋĬêßĬĞĬĀĉßÃĞȎňĞÃĥŚÃŚĉĬĥǣȎŷĉŚąȎŷĉĥåȎÞÃŋŋĉêŋŒȎßŋêÃŚêåȎÞŽȎêĞêňąÃĥŚȎĀŋÃŒŒȎ
ÃĥåȎŒŠĀÃŋßÃĥêǣȎňÃŒŒĉĬĥȎÿŋŠĉŚȎÃĥåȎĞêĤĬĥȎÞÃĞĤȎňĞÃĥŚŒǣȎÞÃĥÃĥÃȎňĞÃĥŚŒǣȎÃĥåȎŚąêĥȎ
ßÃŒŒÃŶÃȎÃĥåȎÞêÃĥŒȎŷĉŚąȎĤĬŋêȎŒĉĀĥĉƌßÃĥŚȎňŋêŒêĥßêǣȎÞêĉĥĀȎßĬŚŚĬĥȎĉŒȎŚąêȎƍÃĀŒąĉňȎ
ĬÿȎŚąêȎňĞÃĥŚÃŚĉĬĥǢȎ�ĞŚąĬŠĀąȎŷêȎąÃŶêȎÃĞŋêÃåŽȎąÃŋŶêŒŚêåȎßĬŚŚĬĥȎÿŋĬĤȎŷąÃŚȎŷêȎ
ßŠĞŚĉŶÃŚêȎÃȎÿêŷȎŚĉĤêŒǣȎŚąêȎňĞÃĥŚÃŚĉĬĥȎąÃŒȎňĬŒêåȎŒêŶêŋÃĞȎßąÃĞĞêĥĀêŒǤȎŚąêȎĤĬŒŚȎ
ňêŋĤÃĥêĥŚȎĉŒȎŷÃŚêŋȎÃĥåȎĤÃĉĥŚêĥÃĥßêǣȎŚąêȎÃŚŚêĥŚĉĬĥȎŚąÃŚȎňĞÃĥŚŒǣȎĞĉěêȎŠŒǣȎĥêêåǥȎ
ŚąêĥȎŚąêȎňĞÃĀŠêŒǣȎŷĉŚąȎŚąêȎŷąĉŚêȎŒßÃĞêȎĉĥŒêßŚȎÞêĉĥĀȎŚąêȎĤĬŒŚȎåŋÃĤÃŚĉßȎĉĥȎĉŚŒȎ
ŶÃŋĉĬŠŒȎêňĉŒĬåêŒǣȎÃĞŚąĬŠĀąȎŷêȎÃĞŒĬȎąÃåȎŚĬȎåêÃĞȎŷĉŚąȎĀĞŠŚŚĬĥĬŠŒȎĀŋÃŒŒąĬňňêŋŒǢ
�ĬĥŒĉåêŋĉĥĀȎŚąêȎňŋêŶĉĬŠŒȎňĬĉĥŚȎĬÿȎŚąĉŒȎÃŋŚĉßĞêǣȎÿĬßŠŒêåȎĬĥȎŚąêȎåĉŒÃňňêÃŋÃĥßêȎĬÿȎ
ěĥĬŷĞêåĀêǣȎĉŚȎĉŒȎßĞêÃŋȎŚąÃŚȎÃßŚĉĬĥȎĬĥȎŚąĉŒȎßĬĥßêŋĥȎÿÃĞĞŒȎŷĉŚąĉĥȎŚąêȎêåŠßÃŚĉĬĥÃĞȎ
ƌêĞåǢȎfŶêŋȎŚąêȎŽêÃŋŒǣȎȅ^ĬĥȎĥÃȎ�êŋŋÃȆȎǾȎÃĀŋĬêßĬĞĬĀŽȎÃĥåȎÃŋŚĉŒŚĉßȎêåŠßÃŚĉĬĥȎ
ŷĬŋěŒąĬňŒȎǾȎąÃŶêȎÞêêĥȎĬŋĀÃĥĉƅêåȎĬĥȎÃĥȎĉĥåĉŶĉåŠÃĞȎÞÃŒĉŒȎŷĉŚąȎÿÃŋĤêŋŒȎÃĥåȎŷĉŚąȎ
ŒŚŠåêĥŚŒȎÿŋĬĤȎŒßąĬĬĞŒȎĉĥȎ^ÃåêĉŋÃĞǣȎ�ĉÞêĉŋÃȎåĬȎ�ÃĞąÃŠǣȎÃĥåȎ�ÃĞąÃŠȎǳŚąêȎŒßąĬĬĞŒȎ
ĉĥȎŚąêȎ¯ÃĞĞêŽȎŷąêŋêȎŚąêȎňĞÃĥŚÃŚĉĬĥȎĉŒȎĞĬßÃŚêåǴǢȎ�ȎĥÃŚŠŋÃĞȎåŽêĉĥĀȎŷĬŋěŒąĬňȎŷÃŒȎ
ÃĞŒĬȎĬŋĀÃĥĉƅêåȎĬßßÃŒĉĬĥÃĞĞŽȎŷĉŚąȎŒŚŠåêĥŚŒȎÿŋĬĤȎŚąêȎ=ŋÃňąĉßȎ�ŋŚŒȎßĬŠŋŒêȎÃŚȎŚąêȎ
^ĉĥåêĞĬȎ�ĬĤĤêŋßĉÃĞȎÃĥåȎ�êßąĥĉßÃĞȎ�ßąĬĬĞǢ

FĥĉŚĉÃĞĞŽǣȎêżňêŋĉĤêĥŚÃĞȎßÃŋåĉĥĀȎÃĥåȎŒňĉĥĥĉĥĀȎŷĬŋěŒąĬňŒȎŷêŋêȎąêĞåȎÃĥåȎĞÃŒŚȎŽêÃŋȎ
ŚŋÃĉĥĉĥĀȎŷÃŒȎąêĞåȎÿĬŋȎêĤêŋĀĉĥĀȎÃŋŚĉŒÃĥŒȎÃĥåȎßŋÃÿŚŒŷĬĤêĥȎŚĬȎĞêÃŋĥȎąĬŷȎŚĬȎßÃŋåǣȎ
ŒňĉĥȎÃĥåȎŷêÃŶêȎÿŋĬĤȎĬŠŋȎĤÃŒŚêŋȎßŋÃÿŚŒĤÃĥȎĬĥȎŚąêȎĉŒĞÃĥåǢȎ�ąêȎêŊŠĉňĤêĥŚȎŷÃŒȎ
ŋêåêŒĉĀĥêåȎÃĥåȎňŋĬåŠßêåȎĉĥȎĞĬßÃĞȎßÃŋňêĥŚŋĉêŒǢȎ°êȎąêĞåȎŒêŶêŋÃĞȎŒêŒŒĉĬĥŒȎĬňêĥȎŚĬȎ
ŚêÃßąêŋŒȎÃĥåȎŒŚŠåêĥŚŒȎÃŒȎŷêĞĞȎÃŒȎňŠÞĞĉßȎŒêŒŒĉĬĥŒȎŚĬȎňŋêŒêĥŚȎĞêÃŋĥĉĥĀȎňŋĬßêŒŒêŒǣȎ
ÞĬŚąȎĉĥȎŚąêȎßĉŚŽȎßêĥŚêŋȎÃĥåȎĉĥȎŚąêȎĉĥŚêŋĉĬŋȎĬÿȎŚąêȎĉŒĞÃĥåǣȎÃŚȎ��^Ǣ

°ĉŚąȎŚąêŒêȎĀŋĬŠňŒȎÿĬŋĤêåȎÃĥåȎňêĬňĞêȎĉĥŚêŋêŒŚêåȎĉĥȎßĬŚŚĬĥǣȎŷêȎĬŋĀÃĥĉƅêåȎÃĥȎ
ÃŋŚĉŒŚĉßȎŋêŒĉåêĥßŽǣȎRberaȎǳ�ŚŋêÃĤȎĉĥȎ(ĥĀĞĉŒąǴǢȎ�ȎĤÃŒŚêŋȎŷêÃŶêŋǣȎÃȎŷêÃŶêŋǣȎÃȎ
ßêŋÃĤĉŒŚǣȎÃȎŷêÃŶêŋǯĀĬÃŚȎßąêêŒêȎňŋĬåŠßêŋǣȎŚŷĬȎåêŒĉĀĥêŋŒȎÃĥåȎÃȎÿÃŋĤêŋȎŷąĬȎ
ŷÃŒȎÃĞŷÃŽŒȎĥêÃŋÞŽȎŚĬĬěȎňÃŋŚǣȎÃŒȎŚąêȎÃßŚĉĬĥȎŚĬĬěȎňĞÃßêȎÃŚȎŚąêȎ��^ǣȎŷąêŋêȎŚąêȎ
ňĞÃĥŚÃŚĉĬĥȎĉŒȎÃĞŒĬȎĞĬßÃŚêåǢȎ�ąêȎåÃĉĞŽȎßĬĤĤŠŚêȎÃĥåȎŚąêȎŚĉĤêȎĬÿȎÞêĉĥĀȎŚĬĀêŚąêŋȎĉĥȎ
ŚąêȎňĞÃßêȎßĬĥŚŋĉÞŠŚêåȎĥĬŚȎĬĥĞŽȎŚĬȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎŚąêȎĀŋĬŠňǣȎ
ÞŠŚȎÃĞŒĬȎÃȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎŚêŋŋĉŚĬŋŽǣȎŷĉŚąȎŚąêȎĤĬŠĥŚÃĉĥȎÃŚȎŚąêȎŒĬŠŋßêȎŚąÃŚȎŷêȎ
ßĞĉĤÞêåȎÃĥåȎŚąÃŚȎĀŋêêŚêåȎŠŒȎêŶêŋŽȎåÃŽǣȎÃĥåȎÃĞŒĬȎŷĉŚąȎŚąêȎßĬŚŚĬĥȎňĞÃĥŚŒȎŚąÃŚȎÃŚȎ
ŚąÃŚȎŚĉĤêȎŷêŋêȎŋêßĬŶêŋĉĥĀȎÿŋĬĤȎßĬßąĉĥêÃĞǢ

Cooperation has also been an adaptive strategy for many species: birds that share, 
wild dogs that care for their offspring together, vampires from Azara that donate 
ÞĞĬĬåȎŚĬȎêÃßąȎĬŚąêŋǣȎŷĬĬåȎňĉĀêĬĥŒȎŚąÃŚȎąŠĥŚȎĉĥȎƍĬßěŒǣȎÞĬĥĬÞĬŒȎŚąÃŚȎĬŋĀÃĥĉƅêȎ
ŚąêĤŒêĞŶêŒȎĉĥŚĬȎňêÃßêÿŠĞȎĤÃŚŋĉÃŋßąÃĞȎŒĬßĉêŚĉêŒȎÃĥåȎŠŒêȎŒêżȎŚĬȎŋêŒĬĞŶêȎßĬĥƍĉßŚŒǣȎ
and birds that feed on the parasites of some mammalsȎǳBêŋŋêŋĬǣȎƓƑƓƒǴǢ
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^ĬŋêȎêżŚêĥåêåȎŚąÃĥȎŚąĉŒȎŋêŒĉåêĥßêȎŚĉĤêȎĉŒȎŚąêȎ
ŚĉĤêȎĬÿȎŚąêȎ_êŶêȎFĥŒŠĞÃŋȎňŋĬĘêßŚȎĉŚŒêĞÿǢȎ�ÿŚêŋȎŚąêŒêȎ
ŽêÃŋŒǣȎŷêȎąÃŶêȎĉĥȎĬŠŋȎÞĬåŽȎÃĥåȎĤĉĥåǣȎêŒňêßĉÃĞĞŽȎĉĥȎ
ŚąêȎêÿÿĬŋŚȎŚĬȎĞêÃŋĥȎŚĬȎĞĉŶêȎŚąŋĬŠĀąȎåĉÿÿêŋêĥŚȎŚĉĤêŒȎ
ŚąÃŚȎŚêĥŒĉĬĥȎêÃßąȎĬŚąêŋǣȎŚąêȎêżňêŋĉêĥßêȎĬÿȎnature’s 
time in a place that, little by little, is also ours, that 
ŚÃěêŒȎÃȎŒêßĬĥåȎŚĬȎąÃŶêȎňĞÃĀŠêŒȎÃĥåȎĤĬĥŚąŒȎŚĬȎĀĉŶêȎ
ƍĬŷêŋȎÃĥåȎĞÃŚêŋȎŚąêȎƌÞêŋǥȎŚąêȎtime of being, not 
ĬŠŋŒȎĉĥȎŚąêȎňŋêŒêĥŚȎĤĬĤêĥŚǣȎÞŠŚȎÃĞŒĬǣȎÃŒȎŷêȎŒÃŷǣȎ
ŋêÃåĉĥĀȎŒŽĤÞĬĞĬĀĉêŒȎĬÿȎňÃŚŚêŋĥŒȎÃĥåȎßêĞêÞŋÃŚĉĬĥŒȎ
ŚąÃŚȎÃŋêȎŒŚŋÃĥĀêȎŚĬȎŠŒǣȎĞĉŒŚêĥĉĥĀȎŚĬȎŷąÃŚȎŚąêȎňĞÃĥŚŒȎ
ÃĥåȎÃĥĉĤÃĞŒȎŚąÃŚȎĥĬŷȎąÃŶêȎÃȎąĬĤêȎŚąêŋêȎŚêĞĞȎŠŒȎŒĬȎ
ŚąÃŚȎŷêȎßÃĥȎÞêŚŚêŋȎåêßĉåêȎÃÞĬŠŚȎŷąÃŚȎĉŒȎĥĬŚȎěĥĬŷĥȎ
ÃĥåȎŚÃěêȎŋĬĬŚȎĉĥȎ=ÃĉÃȄŒȎĞĬßÃĞȎŚąĉĥěĉĥĀǥȎŚąêȎŚĉĤêȎĬÿȎ
creation, one that respects the collaboration that is 
ĥĬŠŋĉŒąêåȎÞŽȎĉŚǣȎĬňêĥĉĥĀȎŒňÃßêȎÿĬŋȎĞêÃŋĥĉĥĀǣȎŒąÃŋĉĥĀǣȎ
êżňêŋĉĤêĥŚÃŚĉĬĥǣȎßŋêÃŚĉĬĥŒȎÃĥåȎêŶêĥȎŒŠŒňêĥŒĉĬĥŒǢ

�ĞĞȎŚąŋêêȎĬÿȎŚąêŒêȎŚĉĤêŒȎÃŋêȎßąÃĞĞêĥĀĉĥĀȎåŠêȎŚĬȎ
ŚąêȎŚêĥŒĉĬĥȎŚąêŽȎßŋêÃŚêȎŷĉŚąȎŚąêȎąêĀêĤĬĥĉßȎŷÃŽŒȎ
ĬÿȎŚąĉĥěĉĥĀȎÃĥåȎåĬĉĥĀȎÿŋÃĤêåȎĉĥȎŚąêȎßÃňĉŚÃĞĉŒŚȎ
ŒŽŒŚêĤȎŚąÃŚȎĀĬŶêŋĥŒȎŠŒǢȎ<ŋĬĤȎŚąĉŒȎňêŋŒňêßŚĉŶêǣȎ
ŚąêŽȎÃŋêȎßĬĥŚŋÃåĉßŚĬŋŽȎÃĥåȎßĬĞĞÃňŒêåȎĤĬåêŒǣȎ
ŚÃěĉĥĀȎĉĥŚĬȎÃßßĬŠĥŚǣȎÿĬŋȎêżÃĤňĞêǣȎňŋĬåŠßŚĉĬĥȎŚĉĤêȎ
ÃĥåȎňŋĬƌŚÃÞĉĞĉŚŽȎÃĥåǯĬŋȎŶĉÃÞĉĞĉŚŽȎĬÿȎŷąÃŚȎßĬŠĞåȎÞêȎ
êżňêßŚêåȎÿŋĬĤȎŚąêȎňŋĬĘêßŚǢ

�ąêȎĤêêŚĉĥĀŒȎĬÿȎňêĬňĞêȎÃŋĬŠĥåȎßĬŚŚĬĥȎąÃŶêȎÞêêĥȎ
ÃĥȎêßĬŒŽŒŚêĤȎĬÿȎŒĞĬŷȎĞêÃŋĥĉĥĀǣȎÞŠŚȎŚąêŽȎąÃŶêȎĤÃåêȎ
ĉĤňĬŋŚÃĥŚȎßĬĥŚŋĉÞŠŚĉĬĥŒȎŚĬȎŋêßĬŶêŋĉĥĀǣȎĉĥŚêŋňŋêŚĉĥĀǣȎ
ÃĥåȎŚŋÃĥŒÿĬŋĤĉĥĀȎŚąĉŒȎěĥĬŷĞêåĀêǢȎ�ąêŽȎÃĞĞĬŷȎ
ěĥĬŷĉĥĀǣȎŚąĉĥěĉĥĀǣȎÃĥåȎåĬĉĥĀȎŷĉŚąȎåêŒĉĀĥêŋŒǣȎ
ŚêÃßąêŋŒǣȎŋêŒêÃŋßąêŋŒǣȎÿÃŋĤêŋŒǣȎÃŋŚĉŒÃĥŒǣȎŽĬŠĥĀȎ
ňêĬňĞêǣȎÃĥåȎßąĉĞåŋêĥȎĉĥȎÃĥȎĉĥŚêŋÃßŚĉĬĥȎŷĉŚąȎŚąêȎƌêĞåŒȎ
ĬÿȎěĥĬŷĞêåĀêȎĬÿȎÃĀŋĉßŠĞŚŠŋêǣȎąĉŒŚĬŋŽǣȎßŋÃÿŚŒǣȎŚêŋŋĉŚĬŋŽǣȎ
ÃĥßêŒŚŋÃĞȎěĥĬŷĞêåĀêǣȎĤÃŚŚêŋǣȎŒêêåǣǢǢǢ

<ĉĥÃĞĞŽǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎêĤňąÃŒĉƅêȎŚąÃŚǣȎŷĉŚąȎŚąêȎ
ĤĬĥĬßŠĞŚŠŋêŒȎĬÿȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒǣȎŚąêȎąĉŒŚĬŋŽȎ
ĬÿȎÞĉĬåĉŶêŋŒĉŚŽȎŷÃŒȎąĉĀąĞŽȎßÃĞĞêåȎĉĥŚĬȎŊŠêŒŚĉĬĥǣȎ
ÞêĉĥĀȎĤÃŋěêåȎÞŽȎÃĥȎÃĀŋĬǹŒŽŒŚêĤȎŚąÃŚȎĉĥŒŚĉŚŠŚêåȎ
ŚąêȎĤêŋßÃĥŚĉĞĉŒŚȎŋÃŚĉĬĥÃĞêȎĬÿȎŚąêȎƒƖŚąȎßêĥŚŠŋŽȎÃĥåȎ
ŚąÃŚȎßÃĤêȎŚĬȎĬŋĉĀĉĥÃŚêȎŚąêȎŶĉŒĉĬĥȎĬÿȎŚąêȎŷĬŋĞåȎÃŒȎ
ÃĥȎŠĥĞĉĤĉŚêåȎĤÃŋěêŚǣȎŷĉŚąȎÿŋêêȎßĬĤňêŚĉŚĉĬĥȎÃĥåȎ

ßĉŋßŠĞÃŚĉĬĥȎŚąÃŚȎŚĬåÃŽȎŷêȎňŋĬßĞÃĉĤȎÃŒȎĉÿȎŚąêŽȎŷêŋêȎ
ŚąêȎŋêŒŠĞŚȎĬÿȎêÃßąȎňêŋŒĬĥȄŒȎŋĉĀąŚŒȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎ
ňêÃßêǢȎFĥȎÿÃßŚǣȎĉŚȎĉŒȎßĬĥŚŋĬĞĞêåȎÞŽȎêßĬĥĬĤĉßȎňĬŷêŋŒǣȎ
ĤÃěĉĥĀȎŚąêȎĉåêÃȎĬÿȎåêĤĬßŋÃßŽǣȎÃŒȎŷêĞĞȎÃŒȎĞĉÞêŋÃĞĉŒĤǣȎ
ĉĥŒêňÃŋÃÞĞêȎÿŋĬĤȎŚąĉŒȎňŋĬĘêßŚȎĬÿȎßĬĤĤêŋßĉÃĞȎ
ĀĞĬÞÃĞĉƅÃŚĉĬĥǣȎĉĥȎŷąĉßąȎŚąêȎňĞÃĥŚÃŚĉĬĥȎÃĥåȎŚąêȎßĬĞĬĥŽȎ
ŷêŋêȎßêĥŚŋÃĞȎǳ^ÞêĤÞêǣȎƓƑƒƕǴǢ

�ąŠŒǣȎÿŋĬĤȎŚąêȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêǣȎąêŋêȎŷĉŚąȎŚąêȎßÃŒêȎ
ĬÿȎßĬŚŚĬĥȎňĞÃĥŚÃŚĉĬĥŒǣȎFȎŒêêěȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêȎŋĬĞêȎ
ŚąÃŚȎĤĬĥĬßŠĞŚŠŋêŒȎąÃåȎÿĬŋȎŚąêȎĤĉĥåȎǳ�ąĉŶÃǣȎƓƑƑƙǴǣȎ
ĉĥȎŚąêȎŒêĥŒêȎŚąÃŚȎŚąĉŒȎňêŋĉĬåȎÿĬŠĥåȎŚąêȎŋêÃŒĬĥȎÿĬŋȎ
°êŒŚêŋĥȎŒŠňŋêĤÃßŽȎÃĥåȎŒŚŋêĥĀŚąêĥêåȎĉŚȎŚąŋĬŠĀąȎ
ŚąêȎĤêŋßąÃĥåĉŒêȎĬÿȎĬÞĘêßŚŒȎÃĥåȎňêĬňĞêǣȎŷąĉßąȎĉĥȎ
ŚŠŋĥȎßĬĥŚŋĉÞŠŚêåȎŚĬȎŚąêȎŷêÃĞŚąȎĬÿȎŚąêŒêȎêĤňĉŋêŒȎÃĥåȎ
ŚąêĉŋȎŋŠĞêȎŚĬȎŚąĉŒȎåÃŽǢ

I, an atheist, imagine the chemistry of resurrection 
this way. In soil, the organic matter of dead living 
beings is converted by microorganisms into inert 
minerals. Moreover, photosynthetic plants once again 
convert the dead into a living body…ȎǳBêŋŋêŋĬǣȎƓƑƓƒǴ

°ĉŚąȎŚąĉŒȎÃŋŚĉßĞêǣȎFȎŋêĉĥÿĬŋßêȎĤŽȎĉĥŚêĥŚĉĬĥȎĬÿȎ
ßĬĥŚĉĥŠĉĥĀȎŚĬȎŒêêěȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêȎŶĉĬĞêĥßêȎßÃŋŋĉêåȎ
ĬŠŚȎĉĥȎßĬŚŚĬĥȎňĞÃĥŚÃŚĉĬĥȎŋêĀĉĤêŒȎĉĥȎŚąêȎßĬĞĬĥĉÃĞȎňÃŒŚȎ
ÃĥåȎňŋêŒêĥŚȎÃĥåȎŚĬȎÃßŚȎĬĥȎŚąêŒêȎƌĥåĉĥĀŒǣȎĥĬŚȎĬĥĞŽȎĉĥȎ
ŚąêȎŒŚŠåŽȎÞŠŚȎÃĞŒĬȎĉĥȎŚąêȎßŠĞŚĉŶÃŚĉĬĥǣȎŚąŠŒȎÃĞĞĬŷĉĥĀȎŚąêȎ
ňĞÃĥŚŒȎĬÿȎŚąêȎßĬŚŚĬĥȎÿÃŋĤêŋŒȎŚĬȎßĬĥŶêŋŚȎŚąêŒêȎåêÃŚąŒȎ
ĉĥŚĬȎĞĉŶĉĥĀȎěĥĬŷĞêåĀêǢ

FŚȎŋêĤÃĉĥŒȎêŒŒêĥŚĉÃĞȎŚĬȎŋêŒßŠêȎěĥĬŷĞêåĀêȎÿŋĬĤȎ
ŚąêȎêĥŚĉŋêȎßĬŚŚĬĥȎßŽßĞêǣȎÿŋĬĤȎŚąêȎŒêêåǣȎňĞÃĥŚǣȎƌÞêŋȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎÃĥåȎŷêÃŶĉĥĀǣȎÃĞĞȎŚąêȎňêĬňĞêȎŷąĬȎ
ĤĬŶêȎŚĬȎĞêÃŋĥȎĉĥȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎŷÃŽȎĉĥȎŷąĉßąȎĥĬȎ
ĬĥêȎěĥĬŷŒǣȎĬĥȎĞÃĥåȎŚąÃŚȎÃĞĤĬŒŚȎåĬêŒȎĥĬŚȎêżĉŒŚǣȎŷĉŚąȎ
ŚąêȎŋÃĉĥȎŚąÃŚȎĉŒȎŚĬȎßĬĤêȎÃĥåȎŚąêȎÿÃÞĞêȎÃÞĬŠŚȎŚąêȎ
ÿĬŋĀĬŚŚêĥȎŒŚĬŋĉêŒȎĬÿȎŶĉĬĞêĥßêȎǳBÃŋŚĤÃĥǣȎƓƑƓƑǴǣȎÞŠŚȎ
ÃĞŒĬȎÃÞĬŠŚȎŚąêȎŒŚĬŋĉêŒȎĬÿȎŋêŒĉŒŚÃĥßêȎŚąÃŚȎąÃŶêȎÞêêĥȎ
ŒĉĞêĥßêåǢȎ�ĥĥÃȎ�ŒĉĥĀǣȎĬĥêȎĬÿȎŚąêȎßŠŋŋêĥŚȎŋêÿêŋêĥßêŒȎ
ĉĥȎŚąêȎŚąĬŠĀąŚȎĬÿȎňĬĞĉŚĉßÃĞȎêßĬĞĬĀŽǣȎĉĥȎąêŋȎŒŚŠåŽȎĬĥȎ
ŚąêȎŷĬŋĞåȎĉĥȎŋŠĉĥŒȎÞÃŒêåȎĬĥȎĤŠŒąŋĬĬĤŒǣȎŒÃŽŒǣȎȁǳǢǢǢǴȎ
ŒŚÃŽĉĥĀȎÃĞĉŶêȎǾȎÿĬŋȎÃĞĞȎŒňêßĉêŒȎǾȎŋêŊŠĉŋêŒȎ
ŶĉÃÞĞêȎßĬĞĞÃÞĬŋÃŚĉĬĥŒǢȎ

Figure 8 
Scheme “The times” in the Neve 
Insular project. Neve Insular, 2020.
Translator’s note. The diagram 
includes the following text: 
Time of nature; Time of being; 
Time of creation.
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�ĬĞĞÃÞĬŋÃŚĉĬĥŒȎĤêÃĥȎŷĬŋěĉĥĀȎÃßŋĬŒŒȎåĉÿÿêŋêĥßêȎ
ŷąĉßąȎĉĥȎŚŠŋĥȎĞêÃåŒȎŚĬȎßĬĥŚÃĤĉĥÃŚĉĬĥǢȎ°ĉŚąĬŠŚȎ
ßĬĞĞÃÞĬŋÃŚĉĬĥŒǣȎŷêȎÃĞĞȎåĉêǢȂȎǳ�ŒĉĥĀǣȎƓƑƒƖǣȎňňǢȎƓƘǹƓƙǴǢ

�ąêȎĀêŒŚŠŋêȎĬÿȎÃßŚĉĬĥȎÃĥåȎĉĥŶêŒŚĉĀÃŚĉĬĥȎŚąÃŚȎĉĥŶĬĞŶêŒȎ
ŚąĉŒȎŚêżŚȎĉŒȎňÃŋŚȎĬÿȎŚąĉŒȎßĬĞĞÃÞĬŋÃŚĉŶêȎňŋĬßêŒŒȎĬÿȎ
ßĬĥŚÃĤĉĥÃŚĉĬĥȎÃĥåȎåĉÿÿêŋêĥßêȎÞŋĬŠĀąŚȎŚĬĀêŚąêŋȎĉĥȎ
ŚêĥŒĉĬĥȎĬĥȎŚąêȎňĞÃĥŚÃŚĉĬĥȎĉĥȎ^ÃåêĉŋÃĞǢ

�ĥŽȎÃßŚĉĬĥȎĉĥȎŚąĉŒȎpanoȎĬÿȎŶĉĬĞêĥßêȎÃĥåȎĬÞĞĉŶĉĬĥȎĉŒȎ
ĉŚŒêĞÿȎÞĬŚąȎÃȎŷÃŋňȎßĬĤňĬŒêåȎĬÿȎŒĉĞěŽȎŚąŋêÃåŒȎĬÿȎ
ÿĬŋßêŒȎĬÿȎßĬĞĬĥĉÃĞĉŚŽǣȎňÃŚŋĉÃŋßąŽǣȎÃĥåȎßÃňĉŚÃĞĉŒĤȎ
ÃĥåȎÞêĞĬĥĀĉĥĀȎÃŒȎŒŠÞĘêßŚŒȎĬÿȎÃĥåȎŚĬȎŚąĉŒȎpanoǢȎ
�ąêŋêÿĬŋêǣȎŚąêŋêȎĉŒȎŒĉĤŠĞŚÃĥêĬŠŒȎÃŚŚêĥŚĉĬĥȎŚĬȎŷąÃŚȎ
ĉĥŚêĀŋÃŚêŒȎŠŒȎÃŒȎÃĥȎĬňňŋêŒŒĉŶêȎßĬĞĬĥĉÃĞȎąêŋĉŚÃĀêȎÃĥåȎ
ŚąêȎßĬĞĞêßŚĉŶêȎĤĬÞĉĞĉƅÃŚĉĬĥȎĬÿȎŋêŒĉŒŚÃĥßêȎŚĬȎĉŚǢȎ�ąêȎ
êåŠßÃŚĉĬĥÃĞȎÿĬŋĤŒȎĬÿȎňÃŒŒĉĥĀȎĬĥȎěĥĬŷĞêåĀêȎÃĥåȎŚąêȎ
ÃŋŚĉŒŚĉßȎÿĬŋĤŒȎŚąÃŚȎßÃĥȎåêßêĉŶêȎŠŒȎĬÿȎßĬĥŊŠêŒŚŒȎÃĥåȎ
ĬŶêŋßĬĤĉĥĀȎŚąĉŒȎŶĉĬĞêĥŚȎŒßêĥÃŋĉĬȎÃŋêȎĥĬŚąĉĥĀȎĤĬŋêȎ
ŚąÃĥȎŚąêȎĤÃŚêŋĉÃĞĉŚŽȎĬÿȎĬŠŋȎĉĥŒŠÿƌßĉêĥßŽǢȎ

However, the current combustion of the world forces 
us to break with the circular conception of identity 

Figure 9 
Learning Ecosystem Scheme in 
the Neve Insular project. Neve 
Insular, 2020.
Translator’s note. The diagram 
includes the following words: 
knowledge, design, material, 
ancestral wisdom, territory, 
history, agriculture, art, crafts, 
emerging artisans, master 
artisans, community, youth, 
children, designers, teachers, 
researchers, farmers, knowledge, 
thinking, doing.

that has characterized Western rationalism for 
centuries. To the theme of identity, we must replace 
that of the living, that is, the destiny of the biosphere, 
at a time when everything indicates that a new 
technological genesis is in gestation. If the Earth is 
a whole, then there can only be identity under the sign 
of the generalized circulation of life and the living.  
ǳ^ÞêĤÞêǣȎƓƑƓƒǣȎňǢȎƒƑƗǴ

�ŠĞŚĉŶÃŚĉĬĥȎŷĉĞĞȎÞêȎŚąêȎňĬêŚĉßȎĀêŒŚŠŋêȎĬÿȎŋĉŒěĉĥĀȎ
ŋĬĬŚĉĥĀǣȎĬÿȎňĬŒĉŚĉĬĥĉĥĀȎĬŠŋŒêĞŶêŒȎĉĥȎŚąêȎÿÃßêȎĬÿȎ
ÿĬŋĤŒȎĬÿȎŶĉĬĞêĥßêȎÃĥåȎĬÞĞĉŶĉĬĥǢȎFŚȎŷĉĞĞȎÞŋĉĥĀȎŚĬȎŚąêȎ
ŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎąŠĤÃĥŒȎÃĥåȎĥĬĥǹąŠĤÃĥŒȎŚąêȎ
ňĬŷêŋȎŚĬȎŋêĉĥŶêĥŚȎŷÃŽŒȎĬÿȎÞêĉĥĀǣȎŚąĉĥěĉĥĀǣȎÃĥåȎåĬĉĥĀǢȎ
�ąĉŒȎňĬŚêĥŚĉÃĞȎÿĬŋȎŋêĉĥŶêĥŚĉĬĥȎĉŒȎÃȎŒĬŠŋßêȎĬÿȎąĬňêȎ
ÃĥåȎĉĥŒňĉŋÃŚĉĬĥǢȎBĬŷêŶêŋǣȎŷêȎĤŠŒŚȎÞêȎŶĉĀĉĞÃĥŚȎŚĬȎ
ÃŶĬĉåȎÞêĉĥĀȎßĬǹĬňŚêåȎÞŽȎåĉŒßĬŠŋŒêŒȎĬÿȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǣȎ
ĤĬåêĞĉĥĀǣȎÃĥåȎêßĬĥĬĤĉßȎĉĥŚêĀŋÃŚĉĬĥȎŚąÃŚȎŒêêěȎŚĬȎ
ÃÞŒĬŋÞȎÃĥåȎĥêŠŚŋÃĞĉƅêȎĬŠŋȎŋêŒĉŒŚÃĥßêǢ

°ĉŚąĬŠŚȎÃȎåêƌĥĉŚĉŶêȎÃĥŒŷêŋǣȎŷêȎňêŋŒĉŒŚȎĉĥȎĬŠŋȎêÿÿĬŋŚŒȎ
ŚĬŷÃŋåŒȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÃĥåȎßĬĥŚÃĤĉĥÃŚĉĬĥǢȎ�ąêȎÿŠŚŠŋêȎ
ąĬĞåŒȎÃȎßĬĞĞêßŚĉŶêȎßĬŚŚĬĥȎąÃŋŶêŒŚȎÿŋĬĤȎ_êŶêȎFĥŒŠĞÃŋȎÃŚȎ�� ǧ̂



ƒƑƗ cultivate Rita Rainho

�ËǣȎ�ǢȎBÃĤňÃŚëǢȎǳƓƑƒƑǴǢȎ�ȎŚŋÃåĉâÛĬȎŶĉŶÃǢȎFĥȎTǢȎ¾êŋÞĬǹVĉǣȎ
História Geral da África: Metodologia e pré-história da 
ÁfricaǢȎ�ĥêŒßĬǢ

�ĉêĤÃĥĥǣȎ�ŋŒŠĞÃȎêȎ�ÃŶÃŋêŒǣȎ�ÃŠĞĬǢȎǳƓƑƒƖǴǢȎSelva Jurídica.Ȏ(ĞĉȎ
ÃĥåȎ(åŽŚąêȎ�ŋĬÃåȎ�ŋŚȎ̂ ŠŒêŠĤȎ̂ ĉßąĉĀÃĥȎ�ŚÃŚêȎ�ĥĉŶêŋŒĉŚŽǢ

�ÃÞŋÃĞǣȎFŶÃǢȎǳƓƑƒƔǴǢȎA PRIMEIRA ELITE COLONIAL 
ATLÂNTICA Dos “homens honrados brancos” 
de Santiago à “nobreza da terra” (Finais do séc. 
XV - início do séc. XVII)ǢȎ�ĥĉŶêŋŒĉåÃåêȎåêȎ�ÃÞĬȎ
¯êŋåêȎąŚŚňǤǯǯŷŷŷǢňĬŋŚÃĞåĬßĬĥąêßĉĤêĥŚĬǢĀĬŶǢßŶǯ
ÞĉŚŒŚŋêÃĤǯƒƑƚƗƒǯƔƔƒƗǯƒǯ�êŒêȎåêȎFŶÃȎ�ÃÞŋÃĞȎǹȎf�Ȏ
Bf^(_�ȎBf_��#f�Ȏ���_�f�Ȏ#�ȎFXB�Ȏ#(Ȏ�ǢňåÿȎ

�ÃŋŋêĉŋÃǣȎ�ĥŚĭĥĉĬǢȎǳƒƚƗƙǴǢȎPanaria cabo-verdiano-
guineense: Aspectos históricos e socioeconómicosǢȎ
^ŠŒêŠȎåêȎ(ŚĥĬĞĬĀĉÃȎåĬȎ�ĞŚŋÃĤÃŋǢ

�ÃŒŚŋĬǣȎ�êŋêŒÃǢȎǳƓƑƓƒǴǢȎCinema e Razão EcológicaǢȎ
�ĬĥÿêŋîĥßĉÃȎƒƘȎĘŠĥąĬȎƓƑƓƒȎǹȎňŋĬĘêŚĬȎ���Ȏ�ŋŚȎ�ĞĉĤÃŚêȎ
�ŋÃĥŒĉŚĉĬĥǢȎ�ŠĞŚŠŋĀêŒŚǢ

�ĬŒŚÃǣȎ�ĞêżÃĥåŋêȎ�ŋÃšĘĬǢȎǳƓƑƒƕǴǢȎ�ĬÞŋêȎ�ŋĉŒêȎ(ßĬĞĭĀĉßÃǣȎ
¯ĉĬĞîĥßĉÃȎêȎ�ÃňĉŚÃĞĉŒĤĬȎĥĬȎ�ëßŠĞĬȎµµFǢȎFĥȎ�ŚÃŒȎåÃȎ
�ĬĥÿêŋîĥßĉÃȎOs mil nomes de Gaia - do Antropoceno à 
Idade da Terra.Ȏ#êňÃŋŚÃĤêĥŚĬȎåêȎ<ĉĞĬŒĬƌÃȎåÃȎ���ǹ�ĉĬȎ
êȎ��=��ȎåĬȎ^ŠŒêŠȎ_ÃßĉĬĥÃĞȎǻȎ�<�TǢ

#ĉĬňǣȎ̂ ÃďǢȎǳƓƑƑƙǴǢȎPagnes...Panos... Les étoffes 
magnétiques des Mandjak- Guiné Bissau – Cap Vert – 
SénegalǢȎXêŒȎ�ŚêĞĉêŋŒȎåȄÃŋŚȎ�õŒŒŒǢȎ�ÃĉĥŚȎǻȎXĬŠĉŒȎåŠȎ�ëĥëĀÃĞǢ

<ĬŋŚŠĥÃǣȎ�ÃŋĞĬŒǢȎǳƒƚƚƑǴǢȎDe que cor é o algodão branco de 
Moçambique? Análise sócio-histórica do Estado, Capital 
e Trabalho no período entre-guerrasǢȎfƌßĉĥÃȎåĬȎ�(�Ǣ

Global Slavery IndexȎǳƓƑƒƙǴǢȎ°ÃĞěȎ<ŋêêȎ<ĬŠĥåÃŚĉĬĥǢȎąŚŚňŒǤǯǯ
ŷŷŷǢĀĞĬÞÃĞŒĞÃŶêŋŽĉĥåêżǢĬŋĀǯŋêŒĬŠŋßêŒǯåĬŷĥĞĬÃåŒǯ

BÃŋÃŷÃŽǣȎ#ĬĥĥÃǢȎǳƓƑƒƗǴǢȎ�ĥŚŋĬňĬßêĥĬǣȎ�ÃňĉŚÃĞĬßêĥĬǣȎ
�ĞÃĥŚÃßĉĬĥĬßêĥĬǣȎ�ąŚąŠĞŠßêĥĬǤȎĀêĥêŋÃĥåĬȎŋêĞÃßĉĬĥêŒȎ
åêȎňÃŋêĥŚêŒßĬǢȎRevista Latinoamericada de estúdios 
críticos animalesǢȎ�ĥĬȎFFFǣȎŶĬĞŠĤêȎFǢ

BÃŋŋĉŒǣȎ�ŚêňąêĥǢȎǳƓƑƓƒǴǢȎPlantas Legendarias: 50 plantas 
que cambiaron el mundoǢȎ�êŽȎ_ÃŋÃĥĘĬȎ(åĉŚĬŋĉÃĞǢ

BÃŋŚĤÃĥǣȎ�ÃåĉąĉŽÃǢȎǳƓƑƓƑǴǢȎ̄ îĥŠŒȎêĤȎåĬĉŒȎÃŚĬŒǢȎ�êŶĉŒŚÃȎ
Eco-Pós. Dossiê Crise, Feminismo e ComunicaçãoǣȎƓƔǳƔǴǣȎƒƓǹƔƔǢ

BêŋŋêŋĬǣȎ¶ÃŽĬǢȎǳƓƑƓƒǴǢȎȁ¯ĉåÃǤȎfŒȎ�ĉĥßĬȎ(ĞêĤêĥŚĬŒȎǳ¯Ȏ
êȎšĞŚĉĤĬǴȂǢȎfȎŚêżŚĬȎĉĥŚêĀŋĬŠȎÃȎßĬĥÿêŋîĥßĉÃȎPensar 
como uma árvore - ética e estética recompõem os laços 

perdidos com a NaturezaǣȎßĬĤȎĤĬåêŋÃâÛĬȎåêȎ^ÃŋŚÃȎ
XÃĥâÃǣȎĥĬȎËĤÞĉŚĬȎåĬȎňĉĥĀǧȎ�ŋĬĀŋÃĤÃȎåêȎFĥßŠŋŒÛĬȎ
ÔȎ=ÃĞêŋĉÃȎ^ŠĥĉßĉňÃĞȎǳ=ÃĞêŋĉÃȎ^ŠĥĉßĉňÃĞȎåĬȎ�ĬŋŚĬǴǢȎ
ąŚŚňŒǤǯǯŷŷŷǢÞŠÃĞÃǢĬŋĀǯňŚǯßĬŋňĬǯŶĉåÃǹĬŒǹßĉĥßĬǹ
elementos-v-e-ultimo 

F_(ǢȎǳƓƑƒƘǴȎ�êßêĥŒêÃĤêĥŚĬȎ=êŋÃĞȎåêȎ�ĀŋĉßŠĞŚŠŋÃȎƓƑƒƖǢȎFĥêǢßŶ

VÃŽǣȎ_ĉßǢȎǳƓƑƒƕǴǢȎCotton DreamsǢȎ�ŋŚĉŒŚȎ¾ĉĥêŒǢ

VŋêĥÃěǣȎ�ĉĞŚĬĥǢȎǳƓƑƒƚǴǢȎIdeias para Adiar o Fim do 
MundoǢȎ(åĉŚĬŋÃȎ�ĬĤňÃĥąĉÃȎåÃŒȎXêŚŋÃŒǢȎ

TĬąĥŒĬĥǣȎ°ÃĞŚêŋǢȎǳƓƑƒƔǴǢȎRiver of Dark Dreams. Slavery 
and Empire in the Cotton KingdomǢȎ^�ǤȎ�ąêȎ�êĞěĥÃňȎ
�ŋêŒŒȎĬÿȎBÃŋŶÃŋåȎ�ĥĉŶêŋŒĉŚŽȎ�ŋêŒŒǢȎ

^ÞêĤÞêǣȎ�ßąĉĞĞêǢȎǳƓƑƒƕǴǢȎCrítica da Razão NegraǢȎ�ĥŚċĀĬĥÃǢȎ

^ÞêĤÞêǣȎ�ßąĉĞĞêǢȎǳƓƑƓƒǴǢȎBrutalismoǢȎ�ĥŚċĀĬĥÃǢ

^ĬĥŚêĉŋĬǣȎ<ĉĞĉňÃǣȎ<ĬŋŚêŒǣȎ�ŋĞĉĥåĬǣȎ<êŋŋêĉŋÃǣȎ̄ ĞÃåĤĉŋǣȎ
(ŒŒĬąǣȎ�ĥŽŒêǣȎ=ĬĤêŒǣȎFŒĉĞåĬǣȎ�ĬŋŋêĉÃǣȎ^ÃĥŠêĞȎêȎ
�ĬĤêĉŋÃŒǣȎ^ÃŋĉÃȎǳƓƑƓƑǴǢȎ�ŠŋŋêĥŚȎ�ŚÃŚŠŒȎÃĥåȎ�ŋêĥåŒȎĉĥȎ
�ÃÞĬȎ̄ êŋåêȎ�ĀŋĉßŠĞŚŠŋêǢȎAgronomyǣȎƒƑǣȎƘƕǢ

�êŋŒĬĥǣȎ¶ŶêŒǢȎǳƓƑƒƑǴǢȎfŒȎňĬŶĬŒȎåÃȎßĬŒŚÃȎǻȎňŋĉĤêĉŋĬŒȎ
ßĬĥŚÃŚĬŒȎßĬĤȎĬŒȎňĬŋŚŠĀŠêŒêŒȎǻȎåêȎ�ÃŒÃĤÃĥßêȎÔŒȎ
ĞÃĀŠĥÃŒȎåÃȎßĬŒŚÃȎåĬȎ^ÃŋƌĤǢȎFĥȎ�ǢȎ#ǢȎ_ĉÃĥêǣȎHistória 
Geral da África IV: África do século XII ao XVIǢȎ�ĥêŒßĬǢ

�ßÃŋÃĥĬǣȎ<ÃÞĉĬȎ�ŠÞĉĬǢȎǳƓƑƒƚǴǢȎRegenerantes de GaiaǢȎ
#ÃĥŚêŒȎ(åĉŚĬŋÃǢȎ

�êĤêåĬǣȎfåêŚêȎ�ĬŠŒÃǢȎǳƓƑƑƗǴǢȎPanos revelam 
costumes da Guiné BissauǢȎąŚŚňǤǯǯňĬŋŚÃĞǢňŠßĤĉĥÃŒǢÞŋǯ
ňŠßĉĥÿĬŋĤÃǯĤÃŚêŋĉÃƒǢňąňǩßĬåĉĀĬȱƒƒƖƖ

�ąĉŶÃǣȎ̄ ÃĥåÃĥÃǢȎǳƓƑƑƙǴǢȎLos monocultivos de la mente 
(Perspectivas sobre la biodiverdad y la biotecnologia). <ĉĥêĬǢȎ

�ŒĉĥĀǣȎ�ĥĥÃȎXǢȎǳƓƑƒƖǴǢȎThe mushroom at the end of 
the world: On the possibility of life in capitalist ruins. 
�ŋĉĥßêŚĬĥȎ�ĥĉŶêŋŒĉŚŽȎ�ŋêŒŒǢ
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ƒƑƚdrawBete Pais

%şÒƑęĸčŦ�Òşú�Čłş�ŸŦ�Űł�ƦęŜ�
through and be read like 
poetry; they’re haikus, rubais, 
quatrains, and sonnets.

Mário de Andrade

FȄŶêȎÃĞŷÃŽŒȎÿêĞŚȎŒêåŠßêåȎÞŽȎŚąêȎÃĥßêŒŚŋÃĞȎŋĬĬŚŒȎĬÿȎåŋÃŷĉĥĀǣȎŚĬȎŚąêȎĀŋÃňąĉßȎ
ŋêßĬŋåŒȎĬÿȎŚąêȎƌŋŒŚȎĥÃŋŋÃŚĉŶêŒȎňŋĬåŠßêåȎÞŽȎąŠĤÃĥŒȎŷĉŚąȎßÃŶêȎňÃĉĥŚĉĥĀŒǢȎ
^ÃĥŠÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎňŋÃßŚĉßêŒȎąÃŶêȎÃĞŒĬȎÞêêĥȎĬĥȎĤŽȎŋÃåÃŋȎÿŋĬĤȎÃĥȎêÃŋĞŽȎÃĀêȎ
åŠêȎŚĬȎÿÃĤĉĞŽȎĉĥƍŠêĥßêŒȎŷąĬȎĞĉŶêåȎŚąêȎßŋÃÿŚȎÃĥåȎĞĉŚêŋÃŚŠŋêǢȎ°ĉŚąȎÃȎěêêĥȎÃĥåȎ
ßŠŋĉĬŠŒȎêŽêǣȎFȎŒĬĬĥȎŋêÃĞĉƅêåȎǹȎåÃƅƅĞêåȎǹȎŚąÃŚȎêŶêŋŽŚąĉĥĀȎßĬŠĞåȎÞêȎÃȎåŋÃŷĉĥĀǢȎ
^ŽȎąÃĥåŒȎŚŋÃßêåȎŚąêȎĞĉĥêŒȎĬÿȎŚÃĥĀĉÞĞêȎŚąĉĥĀŒǣȎňêĬňĞêǣȎÃĥĉĤÃĞŒǣȎĬÞĘêßŚŒǣȎ
ĞÃĥåŒßÃňêŒǣȎĞĉŚŚĞêȎŚąĉĥĀŒǣȎŚĉĥŽȎŚąĉĥĀŒǣȎĞÃŋĀêȎŚąĉĥĀŒǣȎĉĤĤêĥŒêȎŚąĉĥĀŒǢǢǢȎfŶêŋȎŚĉĤêǣȎ
FȎÿĬŠĥåȎĤŽŒêĞÿȎÃĞŒĬȎåŋÃŷĉĥĀȎŷĬŋåŒǣȎŚąĬŠĀąŚŒǣȎåŋêÃĤŒǣȎŚąêȎŒĬŠĥåȎĬÿȎŚąêȎŒêÃǣȎŚąêȎ
ŷĉĥåǣȎŚąêȎßĬĞĬŋŒǣȎÃĥåȎêŒňêßĉÃĞĞŽȎŒŚĬŋĉêŒǢȎ

�ĥÃĞŽƅĉĥĀȎĤŽȎňÃŚŚêŋĥȎŷĬŋěǣȎFȎĥĬŚĉßêȎŒĬĤêȎňÃŚŚêŋĥŒǤȎŚąêȎŋêĉĥŚêŋňŋêŚÃŚĉĬĥȎ
ĬÿȎßŋÃÿŚȎňŋÃßŚĉßêŒǣȎŚąêȎŋêßĬŋåȎĬÿȎÃȎßŠĞŚŠŋêǣȎÃĥåȎŚąêȎĀŋÃňąĉßȎĥÃŋŋÃŚĉŶêȎĬÿȎ
ňêŋŒĬĥÃĞȎêżňêŋĉêĥßêŒǢ

Telling stories through drawing has always 
fascinated me deeply, and that’s how my 
work with patterns began.



ƒƒƑ draw Bete Pais

Cordel Print

�ąêȎ�ĬŋåêĞȎ�ŋĉĥŚȄŒȎåêŒĉĀĥȎÃêŒŚąêŚĉßȎÞŋĉĥĀŒȎŚąêȎ
ßĬĥßêňŚȎĬÿȎŷĬĬåßŠŚȎŚĬȎÿÃÞŋĉßǣȎŷąêŋêȎĤĉĥĉĤÃĞĉŒĤȎ
ßÃĥȎÞêȎĤÃżĉĤÃĞĉŒĤȎÃĥåȎŶĉßêȎŶêŋŒÃǢȎFŚȄŒȎßĬĥßĉŒêǣȎ
ŒĉĤňĞêǣȎÃĥåȎŋĉßąȎĉĥȎĤêÃĥĉĥĀȎåêŒňĉŚêȎÃȎŒßÃŋßĉŚŽȎĬÿȎ
ŷĬŋåŒǢȎFŚȎßÃňŚŠŋêŒȎŚąêȎêŒŒêĥßêȎĬÿȎÃȎĞĉÿêȎŒŚŋĉňňêåȎĬÿȎ
ŒŠňêŋƍŠĉŚĉêŒǣȎÃȎĞĉÿêȎŷĬŋŚąȎĞĉŶĉĥĀǢ



ƒƒƒdrawBete Pais



ƒƒƓ draw Bete Pais

Floral Lace Print

�êĞĞĉĥĀȎŒŚĬŋĉêŒȎŚąŋĬŠĀąȎåŋÃŷĉĥĀȎĉŒȎÃȎŷÃŽȎŚĬȎÞêȎňÃŋŚȎĬÿȎ
ÃȎŒŚĬŋŽȎÃĥåȎĞêÃŶêȎŋêßĬŋåŒȎŚĬȎÞêȎßĬĥŚĉĥŠêåȎÞŽȎĬŚąêŋŒǢȎ
�ȎÿêŷȎŽêÃŋŒȎÃĀĬǣȎFȎŋêßêĉŶêåȎÃȎĀĉÿŚȎĬÿȎÃȎßĬĞĞêßŚĉĬĥȎ
ĬÿȎĞÃßêŒȎßĬĥŚÃĉĥĉĥĀȎąŠĥåŋêåŒȎĬÿȎŒĤÃĞĞȎŒÃĤňĞêŒȎĬÿȎ
ÞĬÞÞĉĥȎĞÃßêȎĤÃěĉĥĀǣȎĉĥąêŋĉŚêåȎÞŽȎĤŽȎĤĬŚąêŋǹĉĥǹĞÃŷǣȎ
ŷąĬȎąÃåȎĉĥąêŋĉŚêåȎĉŚȎÿŋĬĤȎąêŋȎĤĬŚąêŋǹĉĥǹĞÃŷǣȎŷąĬȎ
ąÃåȎĉĥąêŋĉŚêåȎĉŚȎÿŋĬĤȎąêŋȎĤĬŚąêŋǣȎÃĥåȎŷąĉßąȎŷêŋêȎ
ňÃŋŚȎĬÿȎŚąêȎƒƙŚąǹßêĥŚŠŋŽȎêåŠßÃŚĉĬĥǢ









ƒƒƗ draw Bete Pais

Portraits Print

�ąĉŒȎÃŋŚȎêĤêŋĀêåȎÿŋĬĤȎŚąêȎßĬĤňĬŒĉŚĉĬĥȎĬÿȎ
ňąĬŚĬĀŋÃňąĉßȎŋêßĬŋåŒȎĬÿȎĤŽȎĤêĤĬŋĉêŒȎÃĥåȎňêĬňĞêȎ
ŷąĬȎÃŋêȎÃĥåȎŷêŋêȎňÃŋŚȎĬÿȎĤŽȎĞĉÿêǤȎĞĬŶêŋŒǣȎÿŋĉêĥåŒǣȎ
ĤêêŚĉĥĀŒǣȎÃĥåȎĤĉŒĤÃŚßąêŒǢ
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ƒƒƚrootAndrea Bandoni

�ŒȎŒĬĬĥȎÃŒȎFȎŒŚÃŋŚêåȎŚĬȎåêĞŶêȎĉĥŚĬȎŚąêȎňŋĬÿêŒŒĉĬĥȎ
FȎßąĬŒêǣȎŚąÃŚȎĬÿȎÃȎåêŒĉĀĥêŋǣȎFȎŋêÃĞĉƅêåȎŚąÃŚȎĉŚȎŷÃŒȎ
ŋêŒňĬĥŒĉÞĞêȎÿĬŋȎĀêĥêŋÃŚĉĥĀȎÃȎĞĬŚȎĬÿȎŷÃŒŚêǣȎňĬĞĞŠŚĉĬĥǣȎ
ÃĥåȎĉŋŋêŒňĬĥŒĉÞĞêȎąÃÞĉŚŒȎǹȎŠŋĀêĥŚȎÃĥåȎåĉÿƌßŠĞŚǹŚĬǹŒĬĞŶêȎ
ňŋĬÞĞêĤŒǢȎ�ĉĥßêȎŚąêĥǣȎÃÿŚêŋȎĤŠßąȎŒêÃŋßąĉĥĀǣȎĬĥêȎĬÿȎ
ŚąêȎÿêŷȎŒŠÞƌêĞåŒȎŚąÃŚȎĤÃĥÃĀêåȎŚĬȎÃŚŚŋÃßŚȎĤêȎÃĥåȎ
ÞŋĉĥĀȎŒĬĞÃßêȎŷĉŚąĉĥȎĤŽȎňŋĬÿêŒŒĉĬĥȎŷÃŒȎ�ĉĬåêŒĉĀĥǣȎ
ßĬĥŒĉåêŋêåȎÞŽȎŒĬĤêȎÃȎĥêŷȎňÃŋÃåĉĀĤȎĬÿȎÃŋŚĉÿÃßŚȎ
ňŋĬåŠßŚĉĬĥȎĉĥȎŚąêȎƓƒŒŚȎßêĥŚŠŋŽȎǳVÃŋÃĥÃȎêŚȎÃĞǢǣȎƓƑƓƑǴǢ

FŚȄŒȎňĬŒŒĉÞĞêȎŚąÃŚȎŚąĉŒȎĉŒȎĘŠŒŚȎÃĥĬŚąêŋȎĥêŷȎ
ŚêŋĤĉĥĬĞĬĀŽǣȎßĬĉĥêåȎÃÞĬŠŚȎŚêĥȎŽêÃŋŒȎÃĀĬȎǳ^ŽêŋŒǣȎ
ƓƑƒƙǴȎŚĬȎŋêŶÃĤňȎŷąÃŚȎŷêȄŶêȎÃĞŋêÃåŽȎßÃĞĞêåȎ
(ßĬåêŒĉĀĥǣȎ=ŋêêĥȎ#êŒĉĀĥǣȎ�ŋÃåĞêǹŚĬǹ�ŋÃåĞêȎ#êŒĉĀĥǣȎ
ĬŋȎêŶêĥȎ�ĉĬĤĉĤĉßŋŽȎ#êŒĉĀĥȎǳ�êŒßąĉĥȎêŚȎÃĞǢǣȎƓƑƓƑǴǣȎ
ŚêŋĤŒȎêżŚêĥŒĉŶêĞŽȎŠŒêåȎŚĬȎŋêÿêŋȎŚĬȎȁŒŠŒŚÃĉĥÃÞĞêȂȎ
ňŋĬåŠßŚȎåêŒĉĀĥǢȎFŚȄŒȎÃĞŒĬȎňĬŒŒĉÞĞêȎŚąÃŚȎŚąêȎňŋêƌżȎ
ȁ�ĉĬȂȎǾȎŷąĉßąȎĤêÃĥŒȎĞĉÿêȎǾȎĉŒȎÃȎŚŋêĥåǣȎŷąĉßąȎ
ĥĬŷÃåÃŽŒȎĉŒȎÃååêåȎŚĬȎêŶêŋŽŚąĉĥĀȎŚĬȎÃååȎŶÃĞŠêǤȎ
ÞĉĬêßĬĥĬĤŽǣȎÞĉĬŚêßąĥĬĞĬĀŽǣȎÞĉĬĤÃŚêŋĉÃĞŒǣȎêŚßǢ

�êĀÃŋåĞêŒŒȎĬÿȎĉŚŒȎĥÃĤêǣȎ�ĉĬåêŒĉĀĥǣȎĉĥȎňŋÃßŚĉßêǣȎ
ĉĥŶĬĞŶêŒȎåêŒĉĀĥêŋŒȎßĬĞĞÃÞĬŋÃŚĉĥĀȎĉĥŚêĥŒĉŶêĞŽȎŷĉŚąȎ
ĞĉŶĉĥĀȎĬŋĀÃĥĉŒĤŒǼĬŚąêŋȎŒňêßĉêŒǼŚĬȎßŋêÃŚêȎĥêŷȎ
ĤÃŚêŋĉÃĞŒǣȎňŋĬåŠßŚŒǣȎÃĥåȎňŋĬßêŒŒêŒȎŷĉŚąȎĞêŒŒȎ
êĥŶĉŋĬĥĤêĥŚÃĞȎĉĤňÃßŚǢȎFŚȎŋêŊŠĉŋêŒȎŚąÃŚȎŚąêȎåêŒĉĀĥȎ
ňŋÃßŚĉßêȎĬßßŠŋȎåĉÿÿêŋêĥŚĞŽȎÃĥåȎĤĬŋêȎĉĥŚêĀŋÃŚêåȎŷĉŚąȎ
åĉŶêŋŒêȎƌêĞåŒȎĬÿȎěĥĬŷĞêåĀêǢȎFȎąÃŶêȎÞêêĥȎŋêŒêÃŋßąĉĥĀȎ
ŚąĉŒȎĉĥŚêŋåĉŒßĉňĞĉĥÃŋŽȎŷÃŽȎĬÿȎŷĬŋěĉĥĀȎÃĥåȎŚÃĞěĉĥĀȎŚĬȎ
åêŒĉĀĥêŋŒȎŷąĬȎĥĬŷȎêĥŶĉŒĉĬĥȎÃĥåȎŒêêěȎŚĬȎĤÃŚêŋĉÃĞĉƅêȎ
ÃȎŷĬŋĞåȎŷąêŋêȎąŠĤÃĥȎßŋêÃŚĉĬĥȎĉŒȎňŠŋêȎĥÃŚŠŋêǤȎÃȎ
ĞĉŶĉĥĀǣȎňêŋĉŒąÃÞĞêǣȎßŽßĞĉßÃĞȎåêŒĉĀĥȎßĬĥĥêßŚêåȎŷĉŚąȎ
ŚąêȎŷĬŋĞåȎÃĥåǣȎŚąêŋêÿĬŋêǣȎŋĬĬŚêåǢ

FŚȄŒȎêÃŒŽȎŚĬȎŒêêȎŚąÃŚȎ�ĉĬåêŒĉĀĥȎĞêÃŋĥŒȎÿŋĬĤȎÃĥåȎ
êżßąÃĥĀêŒȎŷĉŚąȎŒßĉêĥßêŒȎĞĉěêȎÞĉĬĞĬĀŽȎĬŋȎĬŚąêŋȎ
ƌêĞåŒȎĞêĀĉŚĉĤĉƅêåȎÞŽȎÃßÃåêĤĉÃǢȎ°ąÃŚȎåĬêŒĥȄŚȎŒêêĤȎ
ŒĬȎĬÞŶĉĬŠŒȎĉŒȎŚąêȎÿÃßŚȎŚąÃŚȎ�ĉĬåêŒĉĀĥȎßÃĥȎÃĞŒĬȎ
ąÃŶêȎĤŠßąȎŚĬȎĞêÃŋĥȎÿŋĬĤȎŚąêȎěĥĬŷǹąĬŷȎĬÿȎßêŋŚÃĉĥȎ
ŚŋÃåĉŚĉĬĥÃĞȎßĬĤĤŠĥĉŚĉêŒǣȎêŒňêßĉÃĞĞŽȎÿŋĬĤȎŚąêĉŋȎßŋÃÿŚȎ
ňŋÃßŚĉßêŒǢȎ�ĬȎåêĤĬĥŒŚŋÃŚêȎŚąĉŒȎňĬŒŒĉÞĞêȎßĬĥĥêßŚĉĬĥȎ
ÞêŚŷêêĥȎ�ĉĬåêŒĉĀĥȎÃĥåȎÃĥßêŒŚŋÃĞȎěĥĬŷĞêåĀêǣȎ
FȄĞĞȎĉĞĞŠŒŚŋÃŚêȎŚąêȎßÃŒêȎĬÿȎ�ĤÃƅĬĥĉÃĥȎßŠĉÃŒǣȎŷąĉßąȎ
ąÃŶêȎÞêêĥȎąÃĥåßŋÃÿŚêåȎÿĬŋȎßêĥŚŠŋĉêŒȎÃĥåȎŷąĬŒêȎ
ňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒǣȎŚąêȎȁ°ÃŽȎĬÿȎĤÃěĉĥĀȎ�ŠĉÃŒȎĬÿȎŚąêȎ
XĬŷȎ�ĤÃƅĬĥǣȂȎąÃŒȎÞêêĥȎŋêßĬĀĥĉƅêåȎŒĉĥßêȎƓƑƒƖȎÃŒȎ
�ŋÃƅĉĞĉÃĥȎFĥŚÃĥĀĉÞĞêȎBêŋĉŚÃĀêǢ



ƒƓƑ root Andrea Bandoni

Figure 1
Cuia growing in a flooded area in the 
region of Aritapera, Santarém - Brazil. 
Source: Priscila Moreira, 2014.

The Cuieiras, Humans, and Women

�ŠĉÃȎĉŒȎŚąêȎĥÃĤêȎĬÿȎŚąêȎÿŋŠĉŚȎÿŋĬĤȎŚąêȎßŠĉêĉŋÃȎŚŋêêȎ
ǳCrescentia cujeteǴǣȎÿĬŠĥåȎŚąŋĬŠĀąĬŠŚȎŚąêȎ�ĤÃƅĬĥȎ
ŋêĀĉĬĥȎĉĥȎƍĬĬåêåȎňĞÃĉĥŒǢȎ�ąêȎßĬêżĉŒŚêĥßêȎĬÿȎßŠĉêĉŋÃŒȎ
ÃĥåȎąŠĤÃĥŒȎĉĥȎ�ĬŠŚąȎ�ĤêŋĉßÃȎåÃŚêŒȎÞÃßěȎŠňȎŚĬȎ
ƖǣƑƑƑȎŽêÃŋŒȎĉĥȎ�êŋŠǣȎÃĥåǣȎÃßßĬŋåĉĥĀȎŚĬȎÞĉĬĞĬĀĉŒŚȎ
�ŋĉŒßĉĞÃȎ^ĬŋêĉŋÃǣȎŚąĉŒȎňĞÃĥŚȎŷĉŚąĬŠŚȎÿĬĬåȎŊŠÃĞĉŚĉêŒȎ
ŷÃŒȎåĬĤêŒŚĉßÃŚêåȎÞŽȎąŠĤÃĥŒȎÞêßÃŠŒêȎĬÿȎĉŚŒȎ
ŒŽĤÞĬĞĉßǣȎÃêŒŚąêŚĉßǣȎÃĥåȎŠŚĉĞĉŚÃŋĉÃĥȎĉĥŚêŋêŒŚǢȎFŚȎĉŒȎ
ÃŒŒĬßĉÃŚêåȎŷĉŚąȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎÃĥåȎßÃĥȎÞêȎßÃĞĞêåȎ
ÃȎȁŚêßąĥĬĞĬĀĉßÃĞȎňĞÃĥŚȂȎǳ^ĬŋêĉŋÃǣȎƓƑƒƘǴǢ

�ĬĥŒĉåêŋĉĥĀȎŚąÃŚȎŚąêȎŋêƌĥêĤêĥŚȎĬÿȎĞĉŶĉĥĀȎĬŋĀÃĥĉŒĤŒȎŚąŋĬŠĀąȎŒêĞêßŚĉŶêȎÞŋêêåĉĥĀǣȎ
ÿŋĬĤȎßŋĬňŒȎŚĬȎßÃŚŚĞêǣȎąÃŒȎÞêêĥȎÃȎĤĉĞĞêĥĥĉÃǹĬĞåȎňŋÃßŚĉßêȎǳ=ĉĥŒÞêŋĀȎêŚȎÃĞǢǣȎƓƑƒƚǴǣȎ
ŷêȎßÃĥȎŋêĀÃŋåȎŚąêȎåĬĤêŒŚĉßÃŚĉĬĥȎĬÿȎßŠĉÃŒȎÃŒȎÃĥȎêżŚêĥåêåȎŚŽňêȎĬÿȎ�ĉĬåêŒĉĀĥǣȎ
ÃŒȎĉŚȎĉĥŶĬĞŶêŒȎŚąêȎĉĤňŋĬŶêĤêĥŚȎĬÿȎŚąêȎŒňêßĉêŒȎŚĬȎňŋĬåŠßêȎÿŋŠĉŚǹĬÞĘêßŚŒȎĤĬŋêȎ
ŒŠĉŚÃÞĞêȎÿĬŋȎąŠĤÃĥŒǢȎ�ąĉŒȎêĥąÃĥßêĤêĥŚȎǳĬŋȎåêŒĉĀĥǩǴȎŒŚĉĞĞȎĬßßŠŋŒȎŚĬåÃŽȎŚąŋĬŠĀąȎ
ŚąêȎŒêĞêßŚĉĬĥȎĬÿȎßąÃŋÃßŚêŋĉŒŚĉßŒȎĬÿȎßêŋŚÃĉĥȎŚŋêêŒȎňŋêÿêŋŋêåȎÞŽȎąŠĤÃĥŒǣȎŷąĉßąȎÃŋêȎ
ŚąêĥȎŋêňŋĬåŠßêåȎÃĥåȎĤĬåĉƌêåǢȎ�ŒȎÃȎßĬĥŒêŊŠêĥßêǣȎŚąêȎŚŋêêŒȎÃĥåȎŚąêĉŋȎÿŋŠĉŚŒȎÃĞŒĬȎ
ĤĬåĉÿŽȎÃĥåȎĉĥƍŠêĥßêȎąŠĤÃĥȎÃßŚĉŶĉŚĉêŒȎÃĥåȎŋêĞÃŚĉĬĥŒąĉňŒȎĉĥȎÃĥȎĉĥŚŋĉĀŠĉĥĀȎňŋĬßêŒŒȎ
åêŒßŋĉÞêåȎÞŽȎŒßĉêĥŚĉŒŚŒȎÃŒȎȁßĬǹêŶĬĞŠŚĉĬĥÃŋŽǣȂȎŷąêŋêȎȁąŠĤÃĥȎĞĉÿêȎŒŚŋÃŚêĀĉêŒȎ
ĉĥƍŠêĥßêȎňĞÃĥŚȎĞĉÿêȎŒŚŋÃŚêĀĉêŒǣȂȎÃĥåȎŶĉßêȎŶêŋŒÃȎǳ^ĬŋêĉŋÃǣȎƓƑƓƑǴǢ
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Figure 2
Detail of a cuia growing on 
the tree and its proportion 
relative to a human hand. 
Source: Bandoni, 2012.

�ąêȎĤÃĉĥȎňĬĉĥŚȎĬÿȎȎĉĥŚêŋêŒŚȎĉĥȎßŠĉÃŒȎÃŋêȎŚąêĉŋȎŒąêĞĞŒǢȎ�ĥĞĉěêȎĤĬŒŚȎÿŋŠĉŚŒǣȎŷąêŋêȎ
ŚąêȎŒěĉĥȎĉŒȎåĉŒßÃŋåêåǣȎÃĥåȎåêŒňĉŚêȎŒĬĤêȎěĥĬŷĞêåĀêȎÃÞĬŠŚȎŚąêȎŚąêŋÃňêŠŚĉßȎ
ňŋĬňêŋŚĉêŒȎĬÿȎĉŚŒȎĬŚąêŋȎňÃŋŚŒǣȎŚąêȎßŠĉÃȄŒȎŒąêĞĞȎĉŒȎŚąêȎŒŚÃŋŚĉĥĀȎňĬĉĥŚȎÿĬŋȎąŠĤÃĥȎ
ĉĥŶêĥŚĉĬĥǤȎȁ�ąêȎßŠĉÃȎŒêŋŶêŒȎÿĬŋȎĉĥƌĥĉŚêȎĤÃŚêŋĉÃĞȎÃĥåȎŒŽĤÞĬĞĉßȎŚąĉĥĀŒȂȎǻȎŷŋĬŚêȎ
^ÄŋĉĬȎåêȎ�ĥåŋÃåêǣȎĉĥȎƒƚƔƚǢȎ�êŒĉŒŚÃĥŚȎÃĥåȎŶêŋŒÃŚĉĞêǣȎĥŠĤêŋĬŠŒȎĬÞĘêßŚŒȎÃŋêȎĤÃåêȎ
ÿŋĬĤȎĉŚǣȎĤĬŒŚĞŽȎßĬĥŚÃĉĥêŋŒǣȎŠŒêåȎÿĬŋȎåŋĉĥěĉĥĀǣȎêÃŚĉĥĀǣȎňŋêňÃŋĉĥĀȎĤĉżŚŠŋêŒǣȎňĞÃŽĉĥĀȎ
ĤŠŒĉßǣȎÞÃŚąĉĥĀǣȎÃŒȎÃȎŒąĬŶêĞǣȎÞÃĀŒǣȎÞĬżêŒǣȎŶÃŒêŒǣȎÃĥåȎĤĬŋêȎǳ�ÃĥåĬĥĉǣȎƓƑƒƓǴǢȎ�ąêȎ
ßŠĉÃȎĉŒȎÃĞŒĬȎŠŒêåȎŚĬȎŒêŋŶêȎĬĥêȎĬÿȎŚąêȎĤÃĉĥȎåĉŒąêŒȎĬÿȎ�ÃŋÄɲŒȎĞĬßÃĞȎßŠĉŒĉĥêǣȎŚÃßÃßÄǣȎ
ÃĥåȎŚąêŋêÿĬŋêȎÃßŚĉŶêĞŽȎňÃŋŚĉßĉňÃŚêŒȎÃŒȎÃȎŒŽĤÞĬĞȎĬÿȎŋêĀĉĬĥÃĞȎÃĥåȎßŠĞŚŠŋÃĞȎĉåêĥŚĉŚŽȎ
ǳXĉĤÃǣȎƓƑƒƖǴǢȎ�ąêȎĤŠĞŚĉÿŠĥßŚĉĬĥÃĞĉŚŽǣȎĬÿŚêĥȎŒĬȎåêŒĉŋêåȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎĬÞĘêßŚŒȎ
ĬŋȎŒŠŒŚÃĉĥÃÞĞêȎåêŒĉĀĥǣȎĉŒȎÃĥȎĉĥąêŋêĥŚȎŊŠÃĞĉŚŽȎĬÿȎßŠĉÃŒǤȎŚąêŽȎÃŋêȎĥĬŚȎĞĉĤĉŚêåȎŚĬȎ
ĉĥåŠŒŚŋĉÃĞȎßÃŚêĀĬŋĉêŒȎÃĥåȎßÃĥȎÞêǣȎÃŚȎŚąêȎŒÃĤêȎŚĉĤêǣȎěĉŚßąêĥȎŠŚêĥŒĉĞŒǣȎŚĬŽŒǣȎ
ĤŠŒĉßÃĞȎĉĥŒŚŋŠĤêĥŚŒǣȎßĞĬŚąĉĥĀǣȎňÃßěÃĀĉĥĀǣȎÃĤĬĥĀȎĬŚąêŋȎŚąĉĥĀŒǢ
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Figure 3
Cuias are typically painted black 
and decorated with designs 
made by incisions. 
Source: Bandoni, 2020.

Ȏ�ąêȎĤÃĥŠÿÃßŚŠŋĉĥĀȎĬÿȎßŠĉÃŒȎĉŒȎňŋêåĬĤĉĥÃĥŚĞŽȎåĬĥêȎÞŽȎŷĬĤêĥǤȎŚąĉŒȎĬßßŠŋŒȎ
ĉĥȎÃĞĞȎßĬĤĤŠĥĉŚĉêŒȎÃĥåȎąÃŒȎÞêêĥȎåĬßŠĤêĥŚêåȎŒĉĥßêȎŚąêȎƌŋŒŚȎŋêßĬŋåŒȎĬÿȎŚąêȎ
ĬÞĘêßŚȎǳ�ÃŋŶÃĞąĬǣȎƓƑƒƒǴǢȎ�ąêȎěĥĬŷǹąĬŷȎĬÿȎßŠĉÃǹĤÃěĉĥĀȎĉŒȎňÃŒŒêåȎÿŋĬĤȎĤĬŚąêŋȎ
ŚĬȎåÃŠĀąŚêŋǣȎÃĥåȎĉĥŚêŋêŒŚĉĥĀĞŽǣȎßŠĉÃŒȎąÃŶêȎŒĬĤêȎßĬĥĥêßŚĉĬĥŒȎŷĉŚąȎÿêŋŚĉĞĉŚŽǣȎŒŠßąȎ
ÃŒȎÞêĉĥĀȎŠŒêåȎĉĥȎŋĉŚŠÃĞŒȎŚĬȎŋêňŋêŒêĥŚȎÿêßŠĥåĉŚŽȎĬŋȎŚąêȎąÃÞĉŚȎĬÿȎňĞÃßĉĥĀȎÃȎĥÃĉĞȎĉĥȎ
ŚąêȎßŠĉÃȎŚĬȎÞêßĬĤêȎňŋêĀĥÃĥŚȎǳ^ĬŋêĉŋÃǣȎƓƑƓƑǴǢȎ�ąêȎŷĬĤêĥȎĬÿȎ����F��_ȎǹȎŚąêȎ
�ŒŒĬßĉÃŚĉĬĥȎĬÿȎŚąêȎ�ĉŶêŋĉĥêȎ�ŋŚĉŒÃĥŒȎĬÿȎ�ÃĥŚÃŋëĤȎǹȎŷêŋêȎŒĬĤêȎĬÿȎŚąêȎĤÃĉĥȎ
ßĬĥŚŋĉÞŠŚĬŋŒȎŚĬȎĉĥĉŚĉÃŚĉĥĀȎŚąêȎÃÿĬŋêĤêĥŚĉĬĥêåȎňŋĬßêŒŒȎĬÿȎȎŋêĀĉŒŚêŋĉĥĀȎŚąêȎȁ°ÃŽȎ
ĬÿȎĤÃěĉĥĀȎ�ŠĉÃŒȎĬÿȎŚąêȎXĬŷȎ�ĤÃƅĬĥǣȂȎŷąĉßąȎĉĥȎƓƑƒƖȎŷÃŒȎĉĥŒßŋĉÞêåȎĉĥȎŚąêȎ�ĬĬěȎĬÿȎ
VĥĬŷĞêåĀêȎ�êßĬŋåŒȎĬÿȎŚąêȎ_ÃŚĉĬĥÃĞȎFĥŒŚĉŚŠŚêȎĬÿȎBĉŒŚĬŋĉßÃĞȎÃĥåȎ�ŋŚĉŒŚĉßȎBêŋĉŚÃĀêȎ
ĬÿȎ�ŋÃƅĉĞȎǳF�B�_ǴǣȎąĉĀąĞĉĀąŚĉĥĀȎȁĉŚŒȎĉĤňĬŋŚÃĥßêȎÿĬŋȎŚąêȎĤêĤĬŋŽǣȎĉåêĥŚĉŚŽǣȎÃĥåȎ
ÿĬŋĤÃŚĉĬĥȎĬÿȎ�ŋÃƅĉĞĉÃĥȎŒĬßĉêŚŽȂȎǳ^ĬŋÃĉŒǣȎƓƑƒƖǴǢ

�ąêȎŒŚŠåĉêŒȎŚąÃŚȎŋêŒŠĞŚêåȎĉĥȎŚąĉŒȎŋêßĬŋåǣȎßĬĥåŠßŚêåȎĉĥȎŚąêȎêÃŋĞŽȎƓƒŒŚȎßêĥŚŠŋŽȎĉĥȎ
ÃȎßĬĥŚêżŚȎĬÿȎŋêŶÃĞŠÃŚĉĬĥȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎňŋĬĤĬŚêåȎÞĬŚąȎÞŽȎŚąêȎ�ŚÃŚêȎÃĥåȎÞŽȎ
ßĉŶĉĞȎŒĬßĉêŚŽȎĬŋĀÃĥĉƅÃŚĉĬĥŒǣȎĀÃŚąêŋêåȎÃȎĞĬŚȎĬÿȎĉĥÿĬŋĤÃŚĉĬĥȎÃÞĬŠŚȎßŠĉÃŒȎŚąÃŚȎŷÃŒȎ
ŒßÃŚŚêŋêåǢȎFŚȄŒȎĬĥĞŽȎŚąŋĬŠĀąȎŚąêŒêȎåÃŚÃȎŚąÃŚȎŚĬåÃŽȎĉŚȎĉŒȎňĬŒŒĉÞĞêȎŚĬȎßĬĥŒŚŋŠßŚȎÃĥȎ
ÃĥÃĞŽŒĉŒȎĬÿȎßŠĉÃŒȎÿŋĬĤȎĬŚąêŋȎňêŋŒňêßŚĉŶêŒǣȎŒŠßąȎÃŒȎ#êŒĉĀĥǢȎFĥȎŚąêȎåêŒßŋĉňŚĉŶêȎ
ąêŋĉŚÃĀêȎåĬŒŒĉêŋǣȎÿĬŋȎêżÃĤňĞêǣȎÞêŒĉåêŒȎåêŚÃĉĞĉĥĀȎŚąêȎŒŚêňǹÞŽǹŒŚêňȎňŋĬßêŒŒȎĬÿȎ
ĤÃěĉĥĀȎßŠĉÃŒǣȎĉŚȎĉŒȎňĬŒŒĉÞĞêȎŚĬȎňêŋßêĉŶêȎŚąêȎŒŽĤÞĉĬŚĉßȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎŚąêȎ
ßŋÃÿŚŒŷĬĤêĥȎÃĥåȎßŠĉÃŒǤ
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“The artisans carry within their bodies the way 
of making cuias. The underlying knowledge of 
the techniques, in daily practice, is as if they 
did not know them. They simply do. But not 
as workers on a production line where nothing 
łČ�ŰĔúĶŦúĭƐúŦ�şúĶÒęĸŦ�ęĸ�ŰĔú�ƥĸÒĭ�ŜşłôŸîŰȫ�
On the contrary, the artisans imbue each 
cuia they make with desire and subjectivity, 
from the moment they, at the foot of the 
tree, choose the fruit that best suits the 
intended object. […] Each one of them listens 
attentively to the sound made by the knife 
hitting the fruit to know if it is ripe; evaluates 
ŰĔú�ŰúƖŰŸşú�łČ�ŰĔú�ŦĔúĭĭ�ƑęŰĔ�ŰĔú�ƥĸčúşŰęŜŦ�Űł�
calculate how much sanding will be needed; 
looks at the fruit to see where to cut it into 
equal halves; knows, by the movements of 
the hand, how many brushstrokes are enough 
to dye the cuiass; even when decorating the 
pieces, talking to someone, the delicacy and 
perfect symmetry of their lines seem naturally 
achieved by the hand, without the use of 
measurements or sketches”. (Lima, 2015).
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Figure 4
“Cuia-de-Gomos”, painted 
with various natural colors. 
Source: Hartmann, 1991.

Ancient Cuias: 
Different Shapes and Colors

�ŠĉÃŒȎąÃŶêȎÞêêĥȎĥĬŚĉßêåǣȎßĬĞĞêßŚêåǣȎÃĥåȎåêŒßŋĉÞêåȎÞŽȎ
ŋêŒêÃŋßąêŋŒȎÃĥåȎŚŋÃŶêĞêŋŒȎÿĬŋȎÃȎĞĬĥĀȎŚĉĤêǢȎfĥêȎĬÿȎŚąêȎ
ĬĞåêŒŚȎÃĥåȎĤĬŒŚȎÿÃŒßĉĥÃŚĉĥĀȎÃßßĬŠĥŚŒȎĉŒȎȁ^êĤĭŋĉÃȎ
�ĬÞŋêȎÃŒȎ�ŠŽÃŒȂȎǳ^êĤĬŋŽȎ�ÞĬŠŚȎ�ŠĉÃŒǴǣȎÿŋĬĤȎƒƘƙƗǣȎ
ÞŽȎŚąêȎĥÃŚŠŋÃĞĉŒŚȎ�ĞêżÃĥåŋêȎ�ĬåŋĉĀŠêŒȎ<êŋŋêĉŋÃǣȎ
ŷąĬȎÃĞŒĬȎßĬĞĞêßŚêåȎêżÃĤňĞêŒȎĬÿȎ�ĤÃƅĬĥĉÃĥȎßŠĉÃŒȎĉĥȎ
ŚąêȎƒƙŚąȎßêĥŚŠŋŽǣȎŷąĉßąȎÃŋêȎĥĬŷȎňÃŋŚȎĬÿȎßĬĞĞêßŚĉĬĥŒȎ
ĉĥȎXĉŒÞĬĥȎÃĥåȎ�ĬĉĤÞŋÃǢȎFĥȎŚąĉŒȎÃßßĬŠĥŚǣȎŚąêȎÃŠŚąĬŋȎ
åêŒßŋĉÞêŒȎąĬŷȎßŠĉêĉŋÃȎŚŋêêŒȎÃŋêȎňĞÃĥŚêåǣȎŚąêȎŚĬĬĞŒȎ
ŠŒêåȎŚĬȎĤÃěêȎßŠĉÃŒȎǳĤÃĥŽȎĬÿȎŷąĉßąȎÃŋêȎĥÃŚŠŋÃĞǣȎŒŠßąȎ
ÃŒȎȁŒÃĥåňÃňêŋȂȎĤÃåêȎÿŋĬĤȎňĉŋÃŋŠßŠȎƌŒąȎŒßÃĞêŒȎĬŋȎ
ĞêÃŶêŒǴǣȎŚąêȎĤÃĥŠÿÃßŚŠŋĉĥĀȎňŋĬßêŒŒêŒȎÃĥåȎŚêßąĥĉßÃĞȎ
ŒĬĞŠŚĉĬĥŒǣȎĬŋĥÃĤêĥŚÃŚĉĬĥǣȎßĬĞĬŋĉĥĀǣȎŚąêȎŚĉĤêȎĥêêåêåȎ
ŚĬȎßĬĤňĞêŚêȎŚąêȎŷĬŋěǣȎĉåêÃĞȎßĞĉĤÃŚĉßȎßĬĥåĉŚĉĬĥŒǣȎ
ňŋĉßêŒǣȎŚąêȎĉĥåĉĀêĥĬŠŒȎŷĬĤêĥȎŷąĬȎĤÃěêȎŚąêĤǣȎÃĥåȎ
ĬŚąêŋȎßąÃŋÃßŚêŋĉŒŚĉßŒȎÃĥåȎåêŚÃĉĞŒȎŚąÃŚȎêŶêĥȎŚĬåÃŽȎ
ŒêŋŶêȎÃŒȎÃĥȎêżňĞÃĥÃŚĉĬĥȎĬÿȎŚąêȎÃŋŚĉŒÃĥÃĞȎĤÃěĉĥĀȎ
ĬÿȎßŠĉÃŒǢ

�ňĬĥȎÃĥÃĞŽƅĉĥĀȎŚąĉŒȎåĬßŠĤêĥŚȎÃĥåȎĬÞŒêŋŶĉĥĀȎŚąêȎ
ßŠĉÃŒȎßĬĞĞêßŚêåȎÞŽȎ<êŋŋêĉŋÃǣȎÃȎňÃŋŚĉßŠĞÃŋȎŚŽňĬĞĬĀŽȎ
ŒŚÃĥåŒȎĬŠŚǤȎŚąêȎȁŒêĀĤêĥŚêåȂȎßŠĉÃŒǣȎĬŋȎȁßŠĉÃǹåêǹ
ĀĬĤĬŒȂȎǳ<êŋŋêĉŋÃǣȎƒƚƔƔǴǢȎ�ßßĬŋåĉĥĀȎŚĬȎąĉĤǣȎŚąêŒêȎ
ŒňêßĉĤêĥŒȎŷêŋêȎňŋĬåŠßêåȎÞŽȎňĞÃßĉĥĀȎßĬŋåŒȎÃŋĬŠĥåȎ
ŚąêȎĀŋĬŷĉĥĀȎÿŋŠĉŚǢȎ�ąĉŒȎĉŒǣȎŚąêŋêÿĬŋêǣȎÃȎßĞêÃŋȎêżÃĤňĞêȎ
ĬÿȎ�ĉĬåêŒĉĀĥȎĤÃåêȎĉĥȎŚąêȎƒƙŚąȎßêĥŚŠŋŽǤȎŚąêȎÿŋŠĉŚŒȎŷêŋêȎ
ŒąÃňêåȎŚĬȎŚŋÃĥŒÿĬŋĤȎŚąêĉŋȎÃňňêÃŋÃĥßêȎÃĥåȎßŋêÃŚêȎ
ĥêŷȎŊŠÃĞĉŚĉêŒȎĉĥȎŚąêȎĬÞĘêßŚǢȎ�ąêȎßŋÃÿŚŒŷĬĤêĥȎĬÿȎŚąÃŚȎ
ŚĉĤêȎŠĥåêŋŒŚĬĬåȎąĬŷȎŚąêȎÿŋŠĉŚȎĀŋêŷȎŚĬȎĉĥŚêŋÿêŋêȎ
ŷĉŚąĬŠŚȎĬÞŒŚŋŠßŚĉĥĀȎŚąêȎĀŋĬŷŚąȎĬÿȎßŠĉÃŒǣȎĀêĥêŋÃŚĉĥĀȎ
åĉŒŚĉĥßŚȎŒąÃňêŒȎŚąÃŚȎÃŋêȎĥĬȎĞĬĥĀêŋȎňŋĬåŠßêåȎŚĬåÃŽǢ
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FȎŷÃĥŚȎŚĬȎåŋÃŷȎÃȎňÃŋÃĞĞêĞȎŷĉŚąȎÞĉĬÿÃÞŋĉßÃŚĉĬĥǣȎ
ŷąĉßąȎĉŒȎĬĥêȎĬÿȎŚąêȎĤĬŒŚȎňŋĬĤĉĥêĥŚȎĤêŚąĬåŒȎĉĥȎ
�ĉĬåêŒĉĀĥȎŚĬåÃŽȎǳ�ĬĞĞêŚǣȎƓƑƒƚǴǣȎÃŒȎĉŚȎĉĥŶĬĞŶêŒȎĞĉŶĉĥĀȎ
ĬŋĀÃĥĉŒĤŒȎŚąÃŚȎÿÃÞŋĉßÃŚêȎĬŋȎȁĀŋĬŷȂȎŚąêȎĤÃŚêŋĉÃĞŒǣȎ
ÃĥåȎêŶêĥȎŚąêȎƌĥÃĞȎĬÞĘêßŚŒǢȎ�ąĉŒȎňŋĬßêŒŒȎąÃŒȎÃȎĞĬĥĀȎ
ąĉŒŚĬŋŽȎĉĥȎ�ĉĬĤêåĉßÃĞȎ�ßĉêĥßêŒȎÃĥåȎ(ĥĀĉĥêêŋĉĥĀǣȎ
ÃĥåȎŚĬåÃŽǣȎĉŚŒȎÃňňĞĉßÃŚĉĬĥŒȎŋÃĥĀêȎÿŋĬĤȎňŋĉĥŚĉĥĀȎ
ÃŋŚĉƌßĉÃĞȎĬŋĀÃĥŒȎŚĬȎÃĥĉĤÃĞǹÿŋêêȎĞêÃŚąêŋȎǳVÃŋÃĥÃȎ
êŚȎÃĞǢǣȎƓƑƓƑǴǢȎ�ȎŒŚŋĉěĉĥĀȎêżÃĤňĞêȎĬÿȎÞĉĬÿÃÞŋĉßÃŚĉĬĥȎ
ĉŒȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎĤÃåêȎÿŋĬĤȎĤŽßêĞĉŠĤȎ
ǹȎŚąêȎȁŋĬĬŚȂȎňÃŋŚȎĬÿȎÿŠĥĀĉȎǹȎŚąÃŚȎßÃĥȎÞêȎÿêåȎÃĥåȎ
ĀŋĬŷĥȎĉĥȎĤĬĞåŒǣȎŒąÃňĉĥĀȎŚąêȎƌĥÃĞȎĬÞĘêßŚǢȎFĥȎ
ĤÃĥŽȎßÃŒêŒǣȎåêŒĉĀĥêŋŒȎÿĬßŠŒȎĬĥȎßĬĥŚŋĬĞĞĉĥĀȎąĬŷȎ
ŚąêŒêȎĬŋĀÃĥĉŒĤŒȎåêŶêĞĬňǣȎňÃŋŚĉßŠĞÃŋĞŽȎÃÿÿêßŚĉĥĀȎ
ŚąêȎŒŚŋŠßŚŠŋêȎĬÿȎŚąêȎĤÃŚêŋĉÃĞŒȎÞŠŚȎĥĬŚȎŚąêĉŋȎ
ĉĥĀŋêåĉêĥŚŒȎǳVÃŋÃĥÃȎêŚȎÃĞǢǣȎƓƑƒƙǴǢȎ�ĬĥŒĉåêŋĉĥĀȎ
ŚąêȎåĉÿÿêŋêĥßêŒȎÞêŚŷêêĥȎĤŽßêĞĉŠĤȎÃĥåȎßŠĉÃŒǣȎ
FȎĬÞŒêŋŶêȎŚąÃŚȎŚąêȎňŋĬßêŒŒȎĉŒȎŒĉĤĉĞÃŋǣȎÃĥåȎŚąêȎêĥåȎ
ňŠŋňĬŒêȎĉŒȎĬÿŚêĥȎŚąêȎŒÃĤêǢȎ�ąĉŒȎŋÃĉŒêŒȎÃȎŊŠêŒŚĉĬĥǤȎ
ßĬŠĞåȎÞĉĬÿÃÞŋĉßÃŚĉĬĥȎŋêňŋêŒêĥŚȎÃȎĥêŷȎŚŽňêȎ
ĬÿȎßŋÃÿŚŒĤÃĥŒąĉňǩ

�ĥĬŚąêŋȎňŋÃßŚĉßêȎĉĥȎŚąêȎŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚĉĥĀȎĬÿȎĬĞåȎ
ßŠĉÃŒǣȎŷąĉßąȎĉŒȎŠĥßĬĤĤĬĥȎĥĬŷÃåÃŽŒǣȎĉŒȎňÃĉĥŚĉĥĀȎ
ŷĉŚąȎĥÃŚŠŋÃĞȎåŽêŒȎÞêŒĉåêŒȎŚąêȎÞĞÃßěȎßĬĞĬŋǣȎŷąĉßąȎĉŒȎ
ŚąêȎĬĥĞŽȎßĬĞĬŋȎŚąÃŚȎŒŚĉĞĞȎŋêĤÃĉĥŒȎŚĬåÃŽǢȎ^ŠĞŚĉßĬĞĬŋêåȎ
ßŠĉÃŒȎŒêêĤêåȎŚĬȎÞêȎŶêŋŽȎßĬĤĤĬĥȎĉĥȎ<êŋŋêĉŋÃȄŒȎŚĉĤêǣȎ
ÃŒȎĤĬŒŚȎŒňêßĉĤêĥŒȎĉĥȎąĉŒȎßĬĞĞêßŚĉĬĥȎÿêÃŚŠŋêȎŒąÃåêŒȎ
ĬÿȎŋêåǣȎŽêĞĞĬŷǣȎĬŋÃĥĀêǣȎÃĥåȎêŶêĥȎÞĞŠêȎǻȎÃĞĞȎŷĉŚąĬŠŚȎŚąêȎ
ŠŒêȎĬÿȎÃŋŚĉƌßĉÃĞȎåŽêŒȎÃĥåȎŚąêȎňĬĞĞŠŚĉĬĥȎŚąêŽȎßÃŠŒêǢ

FĥȎÃååĉŚĉĬĥȎŚĬȎŚąêȎÃÿĬŋêĤêĥŚĉĬĥêåȎÞĞÃßěȎßĬĞĬŋǣȎ
ÃȎňŋĬßêŒŒȎŚąÃŚȎąÃŒȎßĬĥŚĉĥŠêåȎĉŒȎŚąêȎåêßĬŋÃŚĉĬĥȎ
ŚêßąĥĉŊŠêȎĬÿȎßŠĉÃŒǣȎåĬĥêȎŚąŋĬŠĀąȎĉĥßĉŒĉĬĥŒǣȎĉĥȎ
ÃȎěĉĥåȎĬÿȎÞÃŒǹŋêĞĉêÿȎĬŋȎŒĀŋÃÿƌŚĬǣȎßÃĞĞêåȎȁêĤÞŋĬĉåêŋŽǣȂȎ
ȁŒßŋÃŚßąǣȂȎĬŋȎȁŒěêŚßąȂȎÞŽȎŚąêȎßŋÃÿŚŒŷĬĤêĥȎǳXĉĤÃǣȎ
ƓƑƒƖǴǢȎ�ąêȎåêŒĉĀĥŒȎĬÿȎŚąêŒêȎĉĥßĉŒĉĬĥŒǣȎŷąêŚąêŋȎ
ÃÞŒŚŋÃßŚȎĬŋȎƌĀŠŋÃŚĉŶêǣȎąÃŶêȎÃåÃňŚêåȎÃĥåȎßąÃĥĀêåȎ
ĬŶêŋȎŚĉĤêǤȎĉÿȎŚąêȎÃĥßĉêĥŚȎåêßĬŋÃŚĉĬĥȎŷÃŒȎĉĥŒňĉŋêåȎ
ÞŽȎ�ĬŋŚŠĀŠêŒêȎêĤÞŋĬĉåêŋŽǣȎŚąêȎƓƑŚąǹßêĥŚŠŋŽȎ
ĬŋĥÃĤêĥŚÃŚĉĬĥȎĉĥßĬŋňĬŋÃŚêåȎĞÃĥåŒßÃňêŒȎÃĥåȎ
ĤêŒŒÃĀêŒȎÃĉĤêåȎÃŚȎŚĬŠŋĉŒŚŒǣȎÃĞŒĬȎŚŋÃĥŒÿĬŋĤĉĥĀȎ
ŚąêȎßŠĉÃȎĉĥŚĬȎÃȎŒĬŠŶêĥĉŋȎǳ�ÃŋŶÃĞąĬǣȎƓƑƒƒǴǢ
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fĥêȎĬÿȎŚąêȎĤĬŒŚȎĉĥŚŋĉĀŠĉĥĀȎňŋĬßêŒŒêŒȎŷąêĥȎŒŚŠåŽĉĥĀȎŚąêȎŚêßąĥĉŊŠêȎĬÿȎßŠĉÃǹ
ĤÃěĉĥĀȎĉŒȎåŽêĉĥĀȎĉŚȎÞĞÃßěȎßĬĞĬŋǢȎ<ĬŋȎŚąĉŒǣȎÃȎĥÃŚŠŋÃĞȎňŋĬåŠßŚȎßÃĞĞêåȎßŠĤÃŚîȎĉŒȎ
ÃňňĞĉêåȎŚĬȎŚąêȎåŋĉêåȎÃĥåȎŒÃĥåêåȎßŠĉÃȎŒąêĞĞǢȎ�ąĉŒȎĀêĥêŋÃĞĞŽȎŋêååĉŒąȎåŽêȎßĬĤêŒȎ
ÿŋĬĤȎĬŚąêŋȎŚŋêêŒǥȎÃĥåȎŚĬȎêżŚŋÃßŚȎĉŚǣȎŚąêȎÞÃŋěȎÿŋĬĤȎŚąêŒêȎŚŋêêŒȎĉŒȎŒĬÃěêåȎĉĥȎąêÃŚêåȎ
ŷÃŚêŋȎÿĬŋȎŒêŶêŋÃĞȎåÃŽŒȎǳ^ĬŋÃĉŒǣȎƓƑƒƖǴǢ

BĬŷêŶêŋǣȎŚąêȎňŋĬßêŒŒȎåĬêŒĥȄŚȎêĥåȎŚąêŋêǣȎÃŒȎŚąêŋêȎĉŒȎÃȎŒŚêňȎŚĬȎƌżȎŚąêȎßĬĞĬŋǤȎŚąêȎ
ßŠĉÃŒȎŷĉŚąȎåŋŽȎßŠĤÃŚîȎĤŠŒŚȎÞêȎňĞÃßêåȎĬĥȎÃȎȁÞêåȂȎňŋêňÃŋêåȎŷĉŚąȎŒÃĥåȎÃĥåȎÃŒąêŒǢȎ
fĥȎŚąĉŒȎĞÃŽêŋǣȎąŠĤÃĥȎŠŋĉĥêȎÿŋĬĤȎŷĬĤêĥȎÃĥåȎßąĉĞåŋêĥȎßĬĞĞêßŚêåȎŚąêȎĥĉĀąŚȎÞêÿĬŋêȎ
ĉŒȎŒňŋÃŽêåǣȎąêĥßêȎŚąêȎĥĉßěĥÃĤêȎȁßŠĉÃȎĤĉĘÃåÃȂȎǳŠŋĉĥÃŚêåȎĀĬŠŋåǴǢȎ�ąêȎßŠĉÃŒȎÃŋêȎ
ŚąêĥȎßĬŶêŋêåǣȎÃĥåȎÃÿŚêŋȎÃȎÿêŷȎąĬŠŋŒǣȎÃȎßąêĤĉßÃĞȎŋêÃßŚĉĬĥȎĬßßŠŋŒǤȎȁ�ąêȎÃĤĤĬĥĉÃȎ
êĤÃĥÃŚĉĥĀȎÿŋĬĤȎŚąêȎŠŋĉĥêȎÃßŚŒȎĬĥȎŚąêȎŋêååĉŒąȎåŽêȎĬÿȎßŠĤÃŚîǣȎŚŠŋĥĉĥĀȎĉŚȎĉĥŚĬȎÃȎ
ÞĞÃßěȎĞÃßŊŠêŋȎŷĉŚąȎÃȎŶÃŋĥĉŒąêåȎÃňňêÃŋÃĥßêǣȎêżŚŋêĤêĞŽȎĀĞĬŒŒŽȂȎǳXĉĤÃǣȎƓƑƒƖǴǢ

Figure 5
Marta Maduro preparing 
the cumatê dye. 

Figure 6
Lenil Maia dyeing cuias with 
cumatê and her chicken 
feather brush.

Source of figures 5 and 6:
(Carvalho, 2011).
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�ąĉŒȎȁĞÃßŊŠêŋȂȎǹȎßŠĤÃŚîȎǻȎĀĉŶêŒȎŚąêȎßŠĉÃȎĉŚŒȎÞĞÃßěȎßĬĞĬŋǣȎŒąĉĥêǣȎÃĥåȎŋêŒĉŒŚÃĥßêǢȎ
�ąĉŒȎĞÃŽêŋȎÃĞŒĬȎÃĞĞĬŷŒȎŚąêȎßŋÃÿŚŒŷĬĤêĥȄŒȎåêßĬŋÃŚĉĬĥȎŚĬȎąÃŶêȎĀŋêÃŚêŋȎßĬĥŚŋÃŒŚȎ
ŒĉĥßêȎŚąêȎĉĥßĉŒĉĬĥŒȎŋêĤĬŶêȎŚąêȎÞĞÃßěȎßĬĞĬŋȎÃĥåȎŋêŶêÃĞȎŚąêȎÞêĉĀêȎŠĥåêŋĥêÃŚąǢȎ
�ąÃĥěŒȎŚĬȎĉŚǣȎŚąêȎßŠĉÃȎȁĉŒȎÃŒȎŋêŒĉŒŚÃĥŚȎŚĬȎĞĉŊŠĉåŒǣȎÿĬĬåǣȎĬŋȎŶÃŋĉĬŠŒȎÃĥåȎßĬĥŚĉĥŠĬŠŒȎ
êŶêŋŽåÃŽȎŠŒêŒȎÃŒȎÃȎŚĬňǹŊŠÃĞĉŚŽȎßĬĥŚÃĉĥêŋȎŒąĬŠĞåȎÞêȂȎǳ=êĥĥÃŋĉǣȎƓƑƒƒǴǢ

°ąêĥȎňŋêŒêĥŚĉĥĀȎßŠĉÃŒǣȎĤÃĥŽȎąĉŒŚĬŋĉßÃĞȎÃßßĬŠĥŚŒȎÃĞŒĬȎĤêĥŚĉĬĥȎßŠĤÃŚîȎĬŋȎ
ßŠĤÃŚĉȎǳXĉĤÃǣȎƓƑƒƖǴǢȎ(ŶêĥȎŚąêȎ�ŋÃƅĉĞĉÃĥȎĤĬåêŋĥĉŒŚȎŷŋĉŚêŋȎ^ÄŋĉĬȎåêȎ�ĥåŋÃåêȎŷÃŒȎ
ÿÃŒßĉĥÃŚêåȎÞŽȎŚąêȎßŋêÃŚĉŶĉŚŽȎĬÿȎŚąêȎåĉŒßĬŶêŋŽȎĬÿȎŚąĉŒȎȁŶÃŋĥĉŒąȂȎÃĥåȎąêȎąĉĀąĞĉĀąŚŒȎ
ĉŚȎĉĥȎąĉŒȎŚêżŚȎȁ�Ȏ�ŠĉÃȎåêȎ�ÃĥŚÃŋëĤȎȁǤ

ȁ�ĥåȎŚąêȎĉĥåĉĀêĥĬŠŒȎňêĬňĞêŒȎŒňêĥŚȎŽêÃŋŒǣȎąŠĥåŋêåŒȎĬÿȎŽêÃŋŒǣȎŷĉŚąȎŚąêȎßŠĉÃȎ
ŒêŋŶĉĥĀȎňĬĬŋĞŽǣȎŠĥŚĉĞȎĬĥêȎåÃŽȎŚąêŽȎåĉŒßĬŶêŋêåȎŚąêȎßŠĤÃŚîȎŶÃŋĥĉŒąǢȎ�ąêȎŶÃŋĥĉŒąêåȎ
ßŠĉÃȎĥĬŷȎňŋêŒêĥŚêåȎÃȎÞêÃŠŚĉÿŠĞȎÞĞÃßěȎňĬĞĉŒąȎÃĥåȎŷÃŒȎÃȎåŠŋÃÞĞêȎĬÞĘêßŚǣȎ
ĉĤňĬŒŒĉÞĞêȎÿĬŋȎňêŒŚŒȎŚĬȎÃŚŚÃßěǢȎ�ąêȎßŠĉÃȎŒêŋŶêåǢȎ(ĥŚĉŋêĞŽǧȂȎǳ�ĥåŋÃåêǣȎƒƚƔƚǴ

FŚŒȎŒŚŠåŽȎßĬŠĞåȎŒĬĬĥȎĞêÃåȎŚĬȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎňÃĉĥŚŒǣȎŶÃŋĥĉŒąêŒǣȎßĬÃŚĉĥĀŒǣȎ
ĀĞŠêŒǣȎĬŋȎĬŚąêŋȎňŋĬåŠßŚŒȎŚąÃŚȎÃŋêȎĬÿȎąĉĀąȎŊŠÃĞĉŚŽȎÿĬŋȎąŠĤÃĥŒȎÃĥåȎĞêŒŒȎąÃŋĤÿŠĞȎ
ŚĬȎĬŚąêŋȎŒňêßĉêŒȎÃĥåȎêßĬŒŽŒŚêĤŒǢȎ�ĉĬåêŒĉĀĥêŋŒȎßÃĥȎňĞÃŽȎÃȎŒĉĀĥĉƌßÃĥŚȎŋĬĞêȎ
ĉĥȎŒĉŚŠÃŚĉĬĥŒȎĞĉěêȎŚąĉŒǣȎŷąêŋêȎĉŚȎĉŒȎĥêßêŒŒÃŋŽȎĥĬŚȎĬĥĞŽȎŚĬȎÃňňŋĬÃßąȎŚŋÃåĉŚĉĬĥÃĞȎ
ěĥĬŷĞêåĀêȎÞŠŚȎÃĞŒĬȎŚĬȎßĬĥĥêßŚȎåĉŒßĉňĞĉĥêŒȎŚĬȎåêêňêĥȎŠĥåêŋŒŚÃĥåĉĥĀȎÃĥåȎ
åêĤĬĥŒŚŋÃŚêȎŚąêȎßŠŋŋêĥŚȎÃňňĞĉßÃŚĉĬĥȎĬÿȎĤÃŚêŋĉÃĞŒȎĬŋȎŚêßąĥĉŊŠêŒǢ

It is not necessary to be a designer or 
scientist to notice the qualities of cumatê 
as a biomaterial. However, it is surprising 
ŰĔÒŰ�ŰĔúşú�ęŦ�ĭęŰŰĭú�ŦîęúĸŰęƥî�şúŦúÒşîĔ�łĸ�ęŰȫ
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�ŠĉÃŒȎÃŋêȎÃŋßąêŚŽňêŒȎĬÿȎ�ŋÃƅĉĞĉÃĥȎĉĥåĉĀêĥĬŠŒȎ
ßŠĞŚŠŋêǣȎĉßĬĥĉßȎĬÞĘêßŚŒȎŒŚĉĞĞȎĉĥȎŠŒêȎŚĬåÃŽǢȎ�ąêŽȎ
ßêŋŚÃĉĥĞŽȎåêŒêŋŶêȎÃŚŚêĥŚĉĬĥȎÿŋĬĤȎŚąêȎ#êŒĉĀĥȎƌêĞåȎ
ÃŒȎÃȎŷąĬĞêǣȎêŒňêßĉÃĞĞŽȎÞĉĬåêŒĉĀĥǢȎ^ĬŋêȎŚąÃĥȎňŋĬŶĉĥĀȎ
ŚąÃŚȎŷêȎêĥĀÃĀêåȎĉĥȎȁÞĉĬÿÃÞŋĉßÃŚĉĬĥȂȎŷĉŚąȎĬĞåȎ
ĀĬŠŋåŒȎĬŋȎŚąÃŚȎŷêȎňŋÃßŚĉßêȎȁßŋÃÿŚŒĤÃĥŒąĉňȂȎŷĉŚąȎ
ĤŽßêĞĉŠĤǣȎĉŚȄŒȎêŒŒêĥŚĉÃĞȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêȎňŋÃßŚĉßÃĞȎ
ßĬŋŋêŒňĬĥåêĥßêȎĬÿȎ�ĉĬåêŒĉĀĥȎŷĉŚąȎÃĥßêŒŚŋŽǢ

�ŒȎŒŚÃŚêåǣȎßŠĉÃŒȎÃŋêȎĤÃåêȎÿŋĬĤȎĞĬßÃĞȎĬŋĀÃĥĉßȎ
ĤÃŚêŋĉÃĞŒǣȎĉĥȎßĬĞĞÃÞĬŋÃŚĉĬĥȎŷĉŚąȎĞĉŶĉĥĀȎĬŋĀÃĥĉŒĤŒǣȎ
ŷĉŚąȎĤĉĥĉĤÃĞȎňŋĬåŠßŚĉĬĥȎĞĬĀĉŒŚĉßŒǣȎÃĥåȎŚąŋĬŠĀąȎĥĬĥǹ
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ÃĥåȎŚŋÃåĉŚĉĬĥÃĞȎßĬĤĤŠĥĉŚĉêŒȎĞĉěêȎŚąĉŒǣȎŷąĉßąȎĉĥŶĬĞŶêȎ
ŚąêȎěĥĬŷǹąĬŷȎĬÿȎĤÃěĉĥĀȎßŠĉÃŒǢȎFŚȄŒȎßŋŠßĉÃĞȎŚĬȎ
ŋêßĬĀĥĉƅêȎŚąêȎĞêĀĉŚĉĤÃßŽȎÃĥåȎňŋĬĤĉĥêĥßêȎĬÿȎĞĬßÃĞȎ
ěĥĬŷĞêåĀêǣȎÃĉĤĉĥĀȎÿĬŋȎßĬĬňêŋÃŚĉŶêȎêżňêŋĉêĥßêŒȎŚąÃŚȎ
ßÃĥȎąêĞňȎŋêĬŋĉêĥŚȎŠĥŒŠŒŚÃĉĥÃÞĞêȎåêŒĉĀĥȎňŋÃßŚĉßêŒǢ

�ÃěĉĥĀȎŋĬĬŚǣȎŚąêŋêÿĬŋêǣȎßÃĥȎĥŠŋŚŠŋêȎěĥĬŷĞêåĀêȎĉĥȎ
ŶÃŋĉĬŠŒȎÃĥåȎŠĥêżňêßŚêåȎŷÃŽŒǢȎFŚȎĉŒȎŚąêȎåêêňêĥĉĥĀȎ
ĬÿȎŚąêȎŋĬĬŚŒȎŚąÃŚȎÃĞĞĬŷŒȎŚąêȎňĞÃĥŚȎŚĬȎĀŋĬŷǣȎÞĞĬĬĤǣȎ
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ŒßĉêĥßêǣȎÃŋŚǣȎÃĥåȎĞĉÿêǣȎÃĥåȎŚąÃŚȎßÃĥȎĬßßŠŋȎĉĥȎ
ßŋÃÿŚŒĤÃĥŒąĉňǣȎ�ĉĬåêŒĉĀĥǣȎĬŋȎĤÃĥŽȎĬŚąêŋȎƌêĞåŒǣȎ
ĉåêÃŒȎĤÃŽȎÃŋĉŒêȎŚąÃŚȎÃŋêȎßÃňÃÞĞêȎĬÿȎêŶĬĞŶĉĥĀǣȎÿĬŋȎ
êżÃĤňĞêǣȎĬŠŋȎĤÃŚêŋĉÃĞĉŚŽǢ
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From crafts to design: 
future visions for teaching 

persistence of the theme

�ąêȎåêŒĉĀĥȎêżąĉÞĉŚĉĬĥȎȅŋêǯĉĥŶêĥŚĉĥĀȎĤÃŚŚêŋǣȆȎŷąĉßąȎ
FȎßŠŋÃŚêåȎĉĥȎƓƑƑƒȎĉĥȎ�ĬŋŚĬǎǣȎ�êĥŚŋĬȎ�êĀĉĬĥÃĞȎåêȎ
�ŋŚêŒȎ�ŋÃåĉßĉĬĥÃĉŒȎǳŚąêĥȎĉĥŒŚÃĞĞêåȎĉĥȎ�ĉÞêĉŋÃǣȎĬĥȎ
�ŠÃȎåÃȎ�êÞĬĞêĉŋÃǴȎÃĥåȎXĉŒÞĬĥǏȎÃŚȎ=ÃĞêŋĉÃȎåÃȎ^ĉŚŋÃǣȎ
ȅňŋĬĤĬŚĉĥĀȎŚąêȎĉĥŚêŋÃßŚĉĬĥȎĬÿȎĉåêÃŒȎÞêŚŷêêĥȎ
åĉÿÿêŋêĥŚȎÃŋêÃŒȎŋêĞÃŚêåȎŚĬȎåêŒĉĀĥǣȎŚąêȎßĉŚŽȎÃĥåȎ
ŷÃŽŒȎĬÿȎĞĉÿêȆǣȎǳ�êåŋĬȎ�ŋÃĥåÛĬǣȎ¯ĉßêǹ�ŋêŒĉåêĥŚȎĬÿȎ
��#ȎǷ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎňǢȎƖǸǴȎŒĬŠĀąŚǣȎŷĉŚąĉĥȎŚąêȎ
ŒßĬňêȎĬÿȎ�ĬŋŚĬȎ(ŠŋĬňêÃĥȎ�ÃňĉŚÃĞȎĬÿȎ�ŠĞŚŠŋêǣȎŚĬȎ
ŒąĬŷȎŚąêȎňĬŒŒĉÞĉĞĉŚĉêŒȎĬÿȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥǣȎåĉŶĉåêåȎĉĥŚĬȎŚąŋêêȎŚŽňêŒȎ
ĬÿȎÃŋŚĉÿÃßŚŒǣȎåĉŒŚŋĉÞŠŚêåȎÃßŋĬŒŒȎŚąêȎŚąŋêêȎƍĬĬŋŒȎĬÿȎ
ŚąêȎÞŠĉĞåĉĥĀǤȎȎ

1. From technique
�ąĬŒêȎŚąÃŚȎŋêŶêÃĞȎŚąêĉŋȎŚŋÃĥŒÿĬŋĤÃŚĉŶêȎŚêßąĥĉßÃĞȎ
ĬŋĉĀĉĥȎĉĥȎÿĬŋĤ

2. From function 
�ąĬŒêȎŷąĬȎŠŒêȎŚąêȎÿĬŋĤȎŚĬȎŋêŒňĬĥåȎŚĬȎňŋÃßŚĉßÃĞȎĥêêåŒ

3. From poetics 
�ąĬŒêȎŷąĬȎŠŒêȎŚąêȎÿĬŋĤȎŚĬȎÿĬŋĤŠĞÃŚêȎĥêŷȎßĬĥŚêĥŚŒȎ
ĬÿȎŚŋŠŚą

�ąêȎßĬĥÿŋĬĥŚÃŚĉĬĥȎŷĉŚąȎrecent social and 
technological changes creates the context for new 
ŋêƍêßŚĉĬĥŒȎȅĉĥȎĬŋåêŋȎŚĬȎêĥßĬŠŋÃĀêȎŚąêȎĉĥßŋêÃŒêȎ
ĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎĉĥȎŚąêȎĤÃŋěêŚǣȎŒŠĀĀêŒŚĉĥĀȎŚąêȎ
ßŋêÃŚĉŶêȎßĬĥĥêßŚĉĬĥȎĬÿȎŚąêȎêżßąÃĥĀêȎÞêŚŷêêĥȎŚąêȎ
ŚŽňêŒȎĬÿȎĬÞĘêßŚŒȎÃĥåȎŚąêȎĤÃŚêŋĉÃĞŒȎßĬĥŶêĥŚĉĬĥÃĞĞŽȎ
ŠŒêåȎÿĬŋȎŚąêĉŋȎßŋêÃŚĉĬĥȆȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎňǢȎƒƓǴǢ

�ąêȎêżąĉÞĉŚĉĬĥȎÃĉĤêåȎŚĬȎåêĤĬĥŒŚŋÃŚêȎŚąêȎÃŶÃĉĞÃÞĉĞĉŚŽȎ
ĬÿȎĥêŷȎŚêßąĥĬĞĬĀĉêŒȎÃĥåȎĤĬŋêȎêßĬĞĬĀĉßÃĞȎ
ĤÃŚêŋĉÃĞŒȎŚąÃŚȎŷĬŠĞåȎÃĞĞĬŷȎÃȎĤĬŋêȎÃßßêŒŒĉÞĞêȎÃĥåȎ
ßĬĤÿĬŋŚÃÞĞêȎŚêßąĥĉßÃĞȎêżňĞĬŋÃŚĉĬĥǣȎÞŠŚȎÃÞĬŶêȎÃĞĞǣȎ
åĉÿÿêŋêĥŚȎÃŋĀŠĤêĥŚŒȎĉĥȎÃȎŷÃŽȎŚąÃŚȎŷĬŠĞåȎňĬŒĉŚĉĬĥȎ
Man, manufacturer and consumer, in a poetic 
åĉĤêĥŒĉĬĥȎŚąÃŚǣȎÃßßĬŋåĉĥĀȎŚĬȎfŋŚêĀÃȎŽȎ=ÃŒŒêŚǣȎŷÃŒȎ
åĉŒŚĉĥĀŠĉŒąêåȎÿĬŋȎÃŠŚąĬŋĉÃĞȎĉĥĥĬŶÃŚĉĬĥǤȎȅ�ąêȎňĬêŚȎ
ÞêĀĉĥŒȎŷąêŋêȎŚąêȎĤÃĥȎêĥåŒǢȎ�ąêȎåêŒŚĉĥŽȎĬÿȎŚąêȎ
ĞÃŚŚêŋȎĉŒȎŚĬȎĞĉŶêȎąĉŒȎąŠĤÃĥȎĉŚĉĥêŋÃŋŽǥȎŚąêȎĤĉŒŒĉĬĥȎĬÿȎ
ŚąêȎÿĬŋĤêŋȎĉŒȎŚĬȎĉĥŶêĥŚȎŷąÃŚȎåĬêŒȎĥĬŚȎêżĉŒŚǢȎ�ąÃŚȎĉŒȎ
ąĬŷȎŚąêȎňĬêŚĉßȎßŋÃÿŚȎĉŒȎĘŠŒŚĉƌêåǢȎ�ąêȎňĬêŚȎêĥĞÃŋĀêŒȎ
ŚąêȎŷĬŋĞåǣȎǷǢǢǢǸȎȁÃŠŚąĬŋȂȎßĬĤêŒȎÿŋĬĤȎauctor, the 
ĬĥêȎŷąĬȎêĥĞÃŋĀêŒǢȎ�ąêȎXÃŚĉĥŒȎåêŒĉĀĥÃŚêåȎŚąĉŒȎŷÃŽȎ
ŚąêȎĀêĥêŋÃĞȎŷąĬȎĀÃĉĥêåȎÃȎĥêŷȎŚêŋŋĉŚĬŋŽȎÿĬŋȎŚąêȎ
ąĬĤêĞÃĥåǢȂȎǳfŋŚêĀÃȎŽȎ=ÃŒŒêŚǣȎƓƑƑƑǴǢ

¹   Within the scope of Porto 2001, the European Capital of Culture 
(also integrated into the Esad@2001 program: Porto scale).
² The exhibition was held in Lisbon as part of Experimenta 2001, with 
the support of Porto 2001, CRAT, CPD, Sátira Design, and C. M. Lisboa.
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³ «The proposals evoke local culture under the skin of traditional 
archetypes (wax votive offering in “heart,” “perfect lovers,” by Ana 
Rainha and Carlos Bártolol), reflect on the form, (burel clothing by 
Helena Cardoso), about its use and existence (mountain cheese 
in a tube by Pedro Sottomayorl), express emerging environmental 
concerns (curtain in printed paper rolls by Nido Campolongo) 
provide new solutions to old problems (wooden spoons/salad tongs 
“turning stick” by Elder Monteiro), explore new technologies by 
integrating sophisticated equipment or recent industrial materials 
(“skin” chair by Rui Freire), criticize consumerism for the cynical 
denunciation of its stereotypes (shoulder battery-operated lamp, 
“lait-mi” by Maria João Barbosa), or children’s playfulness is praised 
(Carlos Aguiar’s kite). 

Reconvert waste to put an end to the waste problem (carpet-coat 
into textile waste by Miguel Flor), recycle products by reconsidering 
them as raw materials (rocking horses made from tires by Patrick 
Palumbo), integrate low-consumption electrical equipment to 
save energy (lamp in elastic fabric and aluminum, “falkland” by 

fĥȎŚąêȎƌŋŒŚȎƍĬĬŋǣȎtechniqueǣȎȅĬÞĘêßŚŒȎŷĉŚąȎŚąêȎ
ĤĬŒŚȎĬÞŶĉĬŠŒȎßĬĥĥêßŚĉĬĥȎÞêŚŷêêĥȎßŋÃÿŚŒĤÃĥŒąĉňȎ
ÃĥåȎåêŒĉĀĥȎŷêŋêȎåĉŒňĞÃŽêåǣȎĥÃĤêĞŽȎŚąŋĬŠĀąȎŚąêȎ
ÃňňŋĬňŋĉÃŚĉĬĥȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎĤÃŚêŋĉÃĞŒȎÃĥåȎ
ŚêßąĥĉŊŠêŒȎÞŽȎåêŒĉĀĥȎǷǢǢǢǸȎĉŚȎĉŒȎÃÞĬŶêȎÃĞĞȎŚąêȎŚêßąĥĉßÃĞȎ
issues that reveal themselves in the evolutionary 
ŒêŊŠêĥßêȎĬÿȎÃȎŒêŋĉêŒȎĬÿȎßąÃĉŋŒȆȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎňǢȎƒƖǴǢ

fĥȎŚąêȎŒêßĬĥåȎƍĬĬŋǣȎfunctionǣȎŚąêŋêȎĉŒȎÃĥȎêżňĞĬŒĉĬĥȎ
ĬÿȎßŋêÃŚĉŶĉŚŽǣȎßĬĥßêĥŚŋÃŚĉĥĀȎĬÞĘêßŚŒȎŚąÃŚȎȅŚąŋĬŠĀąȎ
ŚąêȎňŋĬĞĉÿêŋÃŚĉĬĥȎĬÿȎŒąÃňêŒǣȎêŶĬěêȎŚąêȎßŠŋŋêĥŚȎąŽňêŋȎ
ŒŠňňĞŽȎÿĬŋȎßĬĥŒŠĤňŚĉĬĥǢȎBêŋêȎŽĬŠȎßÃĥȎƌĥåȎåĬƅêĥŒȎ
ĬÿȎŠŒêÿŠĞȎĬÞĘêßŚŒǣȎǷǢǢǢǸȎĉĥŚêĀŋÃŚĉĥĀȎŚêßąĥĬĞĬĀŽȎÃĥåȎĥêŷȎ
ĤÃŚêŋĉÃĞŒȎÃŶÃĉĞÃÞĞêȎŚĬåÃŽȎǷǢǢǢǸȎĉĥȎÃȎĀŋêÃŚȎÿŠŒĉĬĥȎÞêŚŷêêĥȎ
ŚąêȎňÃŒŚȎÃĥåȎŚąêȎÿŠŚŠŋêȆȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎňǢȎƒƖǴǢ

fĥȎŚąêȎŚąĉŋåȎƍĬĬŋǣȎŚąêȎŚąêĤêȎĬÿȎňĬêŚĉßŒȎĉŒȎ
êŶĬěêåǣȎȅconsisting almost entirely of original and 
unpublished prototypesǣȎǷǢǢǢǸȎßŋêÃŚêåȎÞŽȎŒêŶêŋÃĞȎ
ĉĥŶĉŚêåȎÃŠŚąĬŋŒǣȎwho confront us with the poetic 
uselessness of design, as an object-idea, bringing it 
closer to artǢȎ�ĞÃŽÿŠĞĥêŒŒǣȎßŋĉŚĉßĉŒĤǣȎÃĥåȎąŠĤĬŋȎÃŋêȎ
ßĞêÃŋȎÃŋĀŠĤêĥŚŒȆȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎňǢȎƒƖǴǢȎ

�ĤĬĥĀȎŚąêȎŋêňŋêŒêĥŚêåȎÃĥåȎĉĥŶĉŚêåȎåêŒĉĀĥêŋŒǐȎ
ŷêŋêȎĥĬŚȎĬĥĞŽȎĉĥŚêŋĥÃŚĉĬĥÃĞĞŽȎŋêĥĬŷĥêåȎĬĥêŒȎßĬĤĉĥĀȎ
ÿŋĬĤȎåĉÿÿêŋêĥŚȎŒĬßĉÃĞȎÃĥåȎêßĬĥĬĤĉßȎßĬĥŚêżŚŒǣȎÞŠŚȎ
ÃĞŒĬȎŒŚŠåêĥŚŒȎÿŋĬĤȎ#êŒĉĀĥȎŒßąĬĬĞŒȎÃĥåȎŋêßêĥŚȎ
ĀŋÃåŠÃŚêŒǣȎĤĉżêåȎŷĉŚąȎĬŚąêŋȎÃŠŚąĬŋŒȎŷąĬŒêȎĉåêĥŚĉŚŽȎ
ąÃåȎåĉŒÃňňêÃŋêåȎåŠŋĉĥĀȎŚąêĉŋȎßŋêÃŚĉĬĥŒȄȎňŋĬåŠßŚĉĬĥǣȎ
åĉŒŚŋĉÞŠŚĉĬĥȎÃĥåȎßĬĤĤêŋßĉÃĞĉƅÃŚĉĬĥȎňŋĬßêŒŒǢȎFĥȎŚąêȎ
êżąĉÞĉŚĉĬĥȎßÃŚÃĞĬĀȎŚêżŚȎĬĥêȎßÃĥȎŋêÃåǤ

ȅ�ąêȎĬŋĉĀĉĥÃĞȎĤêÃĥĉĥĀȎĬÿȎêÃßąȎňĉêßêȎŋêŶêÃĞŒȎÞĬŚąȎ
the beingȎĬÿȎĉŚŒȎÃŠŚąĬŋȎÃĥåȎąĉŒȎbeing in a collective 
êÿÿĬŋŚȎŚĬȎŋêßĬĥßĉĞêȎĞĬŷȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĬĞĬĀĉêŒȎÃĥåȎ
ŚąêȎêĤêŋĀêĥßêȎĬÿȎĥêŷȎĤÃŚêŋĉÃĞȎÃĥåȎŚêßąĥĉßÃĞȎ
ĬňňĬŋŚŠĥĉŚĉêŒǢȎ�ąêȎŚŋÃåĉŚĉĬĥÃĞȎĉåêÃȎĬÿȎåŋÃŷĉĥĀȎÃŒȎ
ÃĥȎêżňŋêŒŒĉĬĥȎĬÿȎÃȎßŠĞŚŠŋÃĞȎĬŋåêŋȎŒêêĤŒȎŚĬȎĉĥƍêßŚȎ
ÃȎĀÃĤêȎĬÿȎßĬĤňĞĉßĉŚĉêŒȎŚąÃŚȎŒĬĤêŚĉĤêŒȎßĬĥåĉŚĉĬĥŒȎ
ŚąêȎÃŋŚĉÿÃßŚȎŚĬȎĉŚŒȎŒĤÃĞĞêŒŚȎĤÃŚêŋĉÃĞȎêżňŋêŒŒĉĬĥȎÃĥåȎ
ŒĬĤêŚĉĤêŒȎåĉŒĤĉŒŒêŒȎĉŚȎÿŋĬĤȎĬňêŋÃŚĉĥĀȎŚêßąĥĉßÃĞĞŽǣȎ
ÃÞÃĥåĬĥĉĥĀȎŚąêȎȁĉåêÃȂȎŚĬȎŚąêȎŋÃŷȎĘŠĥĀĞêȎĬÿȎĤÃŚêŋĉÃĞŒȎ
ĉĥȎÃȎŶĉŋĀĉĥȎŒŚÃŚêȆȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎňǢȎƒƘǴǢ

Bruno Munari), designing things whose production integrates local 
materials and labor (ceramic bench by Plácido Afonso), recovering 
genetically traditional shapes, textures and colors (“Portuguese 
saddle bench”, by Paulo Parra), recontextualize obsolete artefacts 
(oil lamps with “sud-express” electric accumulator by Rita Filipe) 
recover old techniques (braille embroidery, “word form” by All about), 
integrate high technology (lamp, “spaghetti light” in optical fibers 
by Maria Milano and Teresa Sarmento), invent new objects through 
unpredictable combinations (crystal goblet/ashtray, “reverted” by 
Marco Sousa Santos), morphologically interpret a universal feeling 
(wire baskets by Miguel Vieira Baptista ) are some of the metaphors 
present. Others, however, risk proposals at the ontological limit 
of design, moving vertiginously closer to the art object, whose 
function relates exclusively to aesthetic enjoyment. Using objects 
as a material metaphor for the exercise of poetics, they construct 
useless artifacts with a life of their own (installation with bitten 
plate and electric extension with a basket by Fernando Brízio or 
multiple rolled pebbles in ceramic, “new nature” by Ross Lovegrove)» 
(Providência, 2001, pp. 17-18).
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�ąêȎêżąĉÞĉŚĉĬĥȎȅŋêǯĉĥŶêĥŚĉĥĀȎĤÃŚŚêŋȆȎŒêŋŶêåȎÃŒȎÃȎňŋêŚêżŚȎÿĬŋȎÃȎŋêƍêßŚĉĬĥȎĬĥȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥǣȎŷĉŚąȎêżŚêĥŒĉĬĥŒȎŚĬȎŚąêȎ
ąĉŒŚĬŋŽȎĬÿȎŚêßąĥĉŊŠêǣȎêßĬǹåêŒĉĀĥǣȎŚąêȎŠĥŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêǣȎÃĥåȎ
ĉŚŒȎŶĉÃÞĉĞĉŚŽȎŚąŋĬŠĀąȎňĬêŚĉßȎÃňňŋĬňŋĉÃŚĉĬĥȎÃŒȎÃȎĤêÃĥŒȎßÃňÃÞĞêȎĬÿȎŋêåŠßêȎÃĥåȎ
ŋêŊŠÃĞĉÿŽȎĬÞĘêßŚŒȎǾȎobjects save us and condemn usǢȎFÿǣȎĬĥȎŚąêȎĬĥêȎąÃĥåǣȎŷêȎ
cannot continue to multiply the objects that subterranean us, on the other, it 
ŷĉĞĞȎÞêȎŚąŋĬŠĀąȎŚąêȎßĬĤňêŚĉŚĉĬĥȎĀêĥêŋÃŚêåȎÞŽȎŚąêĉŋȎĤŠĞŚĉňĞĉßÃŚĉĬĥȎŚąÃŚȎÞêŚŚêŋȎ
ÃĥåȎĤĬŋêȎêŶĬĞŶêåȎêĥŶĉŋĬĥĤêĥŚÃĞȎŒĬĞŠŚĉĬĥŒȎßÃĥȎÞêȎßŋêÃŚêåǢȎ�ŋÃÿŚŒȎêĤêŋĀêȎÃŒȎÃĥȎ
ÃĞŚêŋĥÃŚĉŶêȎŚĬȎŚąêȎêĥŶĉŋĬĥĤêĥŚÃĞȎßŋĉŒĉŒȎĀêĥêŋÃŚêåȎÞŽȎŚąêȎßĬĥŒŠĤêŋĉŒŚȎßŠĞŚŠŋêȎ
ĬÿȎÃȎßĉŶĉĞĉƅÃŚĉĬĥȎßĬĥåêĤĥêåȎŚĬȎßąÃĥĀêǣȎąĉĀąĞĉĀąŚĉĥĀȎŚąêȎêßĬĥĬĤĉßȎĬňňĬŋŚŠĥĉŚŽȎ
ßŋêÃŚêåȎŚąŋĬŠĀąȎĀĞĬÞÃĞĉƅÃŚĉĬĥȎÿĬŋȎĞĬßÃĞȎňŋĬåŠßêŋŒȎÃĥåȎŚąêȎňĬŚêĥŚĉÃĞȎĬÿȎÃȎĤĬŋêȎ
ßĬĥŒßĉĬŠŒȎÃĥåȎĤĬŚĉŶÃŚêåȎŒĬßĉêŚŽȎŚĬŷÃŋåŒȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢȎ�ĞŚąĬŠĀąȎŚąêȎêżąĉÞĉŚĉĬĥȎ
åĉåȎĥĬŚȎĉĤňÃßŚȎŚąêȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚĉŒÃĥŒȎňŋĬŚêßŚêåȎÞŽȎŚąêȎ�êĀĉĬĥÃĞȎ�êĥŚêŋȎÿĬŋȎ
�ŋÃåĉŚĉĬĥÃĞȎ�ŋŚŒȎŚąÃŚȎąĬŒŚêåȎĉŚǣȎĉŚȎŷĉĞĞȎąÃŶêȎąÃåȎĤĬŋêȎĉĤňĬŋŚÃĥßêȎÃĤĬĥĀȎŚąêȎ
åêŒĉĀĥȎÃĥåȎÃŋßąĉŚêßŚŠŋêȎßĬĤĤŠĥĉŚŽǢȎ

FĥȎƓƑƒƓǣȎFȎŷÃŒȎĉĥŶĉŚêåȎŚĬȎåêĞŶêȎåêêňêŋȎĉĥŚĬȎŚąêȎŚąêĤêȎĬÿȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎ
åêŒĉĀĥȎÃĥåȎßŋÃÿŚŒǢȎ�ąĉŒȎĬňňĬŋŚŠĥĉŚŽȎßÃĤêȎĉĥȎŚąêȎÿĬŋĤȎĬÿȎŚąêȎňŋĬĘêßŚȎȅEditoria: 
design, artesanato e indústriaȆǑǣȎåĉŋêßŚêåȎÞŽȎ�ĞÄŠåĉÃȎ�ĞÞĉĥĬȎÿĬŋȎŚąêȎ<ŠĥåÃâÛĬȎ
�ĉåÃåêȎåêȎ=ŠĉĤÃŋÛêŒǢȎ�ąêȎňŋĬĘêßŚȎŷÃŒȎÃȎŒĉĀĥĉƌßÃĥŚȎňÃŋŚȎĬÿȎŚąêȎňŋĬĀŋÃĤĤĉĥĀȎ
ĬÿȎ=ŠĉĤÃŋÛêŒȎƓƑƒƓǣȎ(ŠŋĬňêÃĥȎ�ÃňĉŚÃĞȎĬÿȎ�ŠĞŚŠŋêǢ

FȎŚąêĥȎŷŋĬŚêǤȎȅFĥŚêĥåĉĥĀȎŚĬȎßĬĥŚŋĉÞŠŚêȎŚĬȎŚąêȎßĞÃŋĉƌßÃŚĉĬĥȎĬÿȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎ
ÞêŚŷêêĥȎ�ŋÃÿŚŒȎÃĥåȎ#êŒĉĀĥǣȎŚąĉŒȎŚêżŚȎĉŒȎÃȎěĉĥåȎĬÿȎĘĬŠŋĥêŽȎĬĥȎŚąêȎŒŚÃŚŠŒȎĬÿȎ
ßŋÃÿŚŒȎǹȎŠĥåêŋŒŚĬĬåȎÃŒȎÃȎŶÃŒŚȎŒêŚȎĬÿȎĤêÃĥĉĥĀŒȎŚąÃŚȎĉĥßĞŠåêŒȎňŋĬåŠßŚŒǣȎňŋÃßŚĉßêŒǣȎ
ÃĥåȎňŋĬßêŒŒêŒȎǹȎŷąĉßąȎĉŒȎÃÞåŠßŚêåȎÿŋĬĤȎĉŚŒȎŠŒŠÃĞȎßĬĥŚêżŚȎĬÿȎÞêĞĬĥĀĉĥĀȎÃĥåȎ
ŚŋÃĥŒÿĬŋĤêåȎƌŋŒŚȎĉĥŚĬȎÃŋßąÃĉŒĤȎĉĥȎŚąêȎÿÃßêȎĬÿȎĤĬåêŋĥĉŚŽȎÃĥåȎŒŠňňĬŒêåȎ
ŒĬňąĉŒŚĉßÃŚĉĬĥȎĬÿȎåêŒĉĀĥȎÃĥåȎŚąêĥȎĉĥŚĬȎĤêŋßąÃĥåĉŒêȎÃŒȎÃȎŚêŒŚĉĤĬĥŽȎĬÿȎÃĥȎ
ÃĥßêŒŚŋÃĞȎÃĥåȎêżĬŚĉßȎßŠĞŚŠŋêǢȎ�ąĉŒȎŒŚÃŚŠŒȎĉŒǣȎąĬŷêŶêŋǣȎŶÃĞŠêåȎÃŚȎŚąêȎĤĬĤêĥŚȎĉĥȎ
ŷąĉßąȎĉŚȎßĬĥŒŚĉŚŠŚêŒȎÃȎŒĬŠŋßêȎĬÿȎĉĥŒňĉŋÃŚĉĬĥȎÿĬŋȎåêŒĉĀĥêŋŒȎŷąĬǣȎÃŚȎŚąêȎŒÃĤêȎŚĉĤêȎ
ŚąÃŚȎŚąêŽȎŶÃĞŠêȎĉŚǣȎÃĞŒĬȎåĉĤĉĥĉŒąȎĉŚǣȎêĉŚąêŋȎÞêßÃŠŒêȎŚąêŽȎĀĉŶêȎĉŚȎĬĥĞŽȎÃȎňĞÃßêȎĬÿȎ
inspirational invocation or because, in extremisǣȎŚąêŽȎêĥŒĞÃŶêȎŚąêȎĬŷĥȎÃŋŚĉŒÃĥŒȎ
ÃŚȎŚąêȎŒêŋŶĉßêȎĬÿȎŚąêĉŋȎĉĥŚêŋêŒŚŒǢȆ

ȑ��şłƐęôþĸîęÒȦ�=ȫ�ȹǱǯǰǱȺ��şŰúŦÒĸÒŰł�ú�%úŦęčĸȦ�ôŸÒŦ�ĔęŦŰŃşęÒŦ�ôú�ƐęôÒȫ�
In: Albino, Cláudia, Editoria: design, artesanato e indústria (pp.14-21). 
Ed. Fundação Cidade de Guimarães. ISBN 978-989-98473-9-2.
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ȅ�ąĉŒȎêŒŒÃŽȎĬňňĬŒêŒȎŚąêȎŒŚŋÃŚêĀĉêŒȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎ
ŋêŶĉŒĉŚêåȎÞŽȎåêŒĉĀĥȎÃĥåȎåĉŋêßŚêåȎÃŚȎÃŋŚĉÿĉßĉÃĞȎÃĥåȎ
ĬŶêŋŷąêĞĤĉĥĀȎêżňêŋĉêĥßêŒȎĬÿȎŠŒêǢȎFÿȎĉĥȎŚąêȎÿĬŋĤêŋȎ
åêŒĉĀĥȎßŋêÃŚêŒȎŚąêȎŒŠĤňŚŠÃŋŽȎĬÿȎĉĥŶĉŒĉÞĉĞĉŚŽȎŠĥåêŋȎ
ŚąêȎňŋĉĤÃßŽȎĬÿȎĥêßêŒŒĉŚŽǣȎĉĥȎŚąêȎĞÃŚŚêŋȎĉŚȎßŋêÃŚêŒȎŚąêȎ
êżŠÞêŋÃĥßêȎĬÿȎåĉÿÿêŋêĥßêȎŠĥåêŋȎŚąêȎňŋĉĤÃßŽȎĬÿȎŚąêȎ
ŒŠňêŋÿĞŠĬŠŒǥȎÞŠŚȎŚąêȎêŶĬĞŠŚĉĬĥȎŒêêĥȎĉĥȎŚąêȎŒêßĬĥåȎ
ǳêĤĉĥêĥŚĞŽȎŒŽĤÞĬĞĉßǴȎŒêêĤŒȎŚĬȎÞêȎåêĥĉêåȎŚĬȎŚąêȎÿĉŋŒŚȎ
ǳêĤĉĥêĥŚĞŽȎÿŠĥßŚĉĬĥÃĞǴǢȎǷǢǢǢǸȎ�ąêȎŋêŒĬĞŠŚĉĬĥȎĬÿȎŚąĉŒȎ
ňÃŋÃåĬżȎŒêêĤŒȎŚĬȎĞĉêȎŠŚĬňĉßÃĞĞŽȎĉĥȎŚąêȎÿŠŒĉĬĥȎĬÿȎÞĬŚąȎ
ǳßŋÃÿŚŒȎÃĥåȎåêŒĉĀĥǴǣȎňŋĬĤĬŚĉĥĀȎŚąêȎêåŠßÃŚĉĬĥȎĬÿȎŚąêȎ
ÃŋŚĉŒÃĥȎǳÿĬŋȎåêŒĉĀĥǴȂǣȎŚąÃŚȎĉŒǣȎÿŋĬĤȎŚąêȎßĬĥåĉŚĉĬĥȎĬÿȎ
ÃȎĤêßąÃĥĉßÃĞȎŷĬŋěêŋȎŚĬȎĞĉÞêŋÃĞǣȎŚąŠŒȎßŋêÃŚĉĥĀȎĥêŷȎ
ßĬĥåĉŚĉĬĥŒȎĬÿȎňŋĬåŠßŚĉĬĥȎŚĬȎŚąêȎÃŋŚĉŒÃĥȎÃĥåȎÃßßêŒŒȎŚĬȎ
ĤĬŋêȎÃåŶÃĥŚÃĀêĬŠŒȎĤÃŋěêŚŒȆȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƒƓǣȎňȎƒƖǴǢ

<ŋĬĤȎŚąĉŒȎŋêÿĞêßŚĉĬĥǣȎŚąêȎßĬĥŶĉßŚĉĬĥȎŋêĤÃĉĥŒȎŚąÃŚǣȎ
ĀĉŶêĥȎŚąêȎąĉŒŚĬŋĉßÃĞȎĉĤňĬŒŒĉÞĉĞĉŚŽȎĬÿȎŚêßąĥĉßÃĞȎ
êŊŠÃĞĉŚŽȎÞêŚŷêêĥȎŚąêȎtraditional craftsmanȎÃĥåȎ
the modern designerȎŷąĬȎŋêňĞÃßêåȎąĉĤǣȎŚąêȎĬŋĉĀĉĥȎ
ĬÿȎĉĥêŊŠÃĞĉŚŽȎĬÿȎĬňňĬŋŚŠĥĉŚĉêŒȎÃĥåȎĉĥßĬĤêǣȎŚąêŋêȎ
ĉŒȎÃĥȎŠŋĀêĥŚȎĥêêåȎÿĬŋȎÃȎÿŠŒĉĬĥȎÞêŚŷêêĥȎŚąêȎŚŷĬȎ
ŚąŋĬŠĀąȎŚąêȎêåŠßÃŚĉĬĥȎĬÿȎŚąêȎßŋÃÿŚŒĤÃĥȎÿĬŋȎ
ŚąêȎ#êŒĉĀĥǣȎŋĉŒěĉĥĀȎĞĬŒĉĥĀȎŚąêȎěĥĬŷĞêåĀêȎÃĥåȎ
êżňêŋŚĉŒêȎĬÿȎŚąêȎßŋÃÿŚŒĤÃĥǢȎ�ÃŋÃåĬżĉßÃĞĞŽȎÃĥåȎ
åêĤĬßŋÃŚĉßÃĞĞŽǣȎŚąêȎ�ŋĬĘêßŚȄŒȎêåŠßÃŚĉĬĥȎÿĬŋȎÃŋŚĉŒÃĥŒȎ
ĉŒȎÃåŶĬßÃŚêåǢȎBĬŷêŶêŋǣȎŷąêĥȎŷêȎŋêÃĞĉƅêȎŚąêȎ
ßĬĥŒêŊŠêĥŚȎĉĤňĞĉßÃŚĉĬĥŒȎĉĥȎÃŋêÃŒȎĬÿȎßŋÃÿŚŒȎŒŠßąȎÃŒȎ
ĀÃŒŚŋĬĥĬĤŽǣȎŷêȎŒĬĬĥȎŋêÃĞĉƅêȎŚąÃŚȎŚąĉŒȎêåŠßÃŚĉĬĥȎÃĥåȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎĬÿȎŚąêȎÃŋŚĉŒÃĥȎŚąŋĬŠĀąȎ#êŒĉĀĥȎŷĉĞĞȎ
ĥĬŚȎÞêȎŷĉŚąĬŠŚȎĞĬŒŒêŒǢȎ

XÃŚêŋǣȎĉĥȎƓƑƒƗǣȎFȎŷÃŒȎĉĥŶĉŚêåȎŚĬȎĉĥÃŠĀŠŋÃŚêȎŚąêȎ�ÃŒÃȎ
åĬȎ#êŒĉĀĥǣȎßŠŋÃŚĉĥĀȎŷĉŚąȎBêĞêĥÃȎ�ĬÿĉÃȎ�ĉĞŶÃȎÃĥȎ
êżąĉÞĉŚĉĬĥȎĬĥȎŚąêȎŒÃĤêȎŚąêĤêȎĬÿȎŚąêȎĞĉĥěŒȎÞêŚŷêêĥȎ
ßŋÃÿŚŒȎÃĥåȎåêŒĉĀĥȎŠĥåêŋȎŚąêȎĥÃĤêȎȅBurilada, arte-
factos para a sobrevivênciaȆǢȎ�ŋĉĥĀĉĥĀȎŚĬĀêŚąêŋȎÃȎ
ĞÃŋĀêȎŒêŚȎĬÿȎåêŒĉĀĥȎĬÞĘêßŚŒȎŚąÃŚȎßĬĥŒŚĉŚŠŚêȎÃĀêĥŚŒȎ
ĬÿȎŋêßĬĥÿĉĀŠŋÃŚĉĬĥȎĬÿȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎĉĥȎ�ĬŋŚŠĀÃĞǣȎ
ŚąêȎêżąĉÞĉŚĉĬĥȎŒĬŠĀąŚȎŚĬȎŒŚŋŠßŚŠŋêȎåĉÿÿêŋêĥŚȎ
ŒŚŋÃŚêĀĉêŒȎĉĥȎÞŋĉĥĀĉĥĀȎŚąêȎåêŒĉĀĥêŋȎßĞĬŒêŋȎŚĬȎŚąêȎ
ÃŋŚĉŒÃĥǣȎŷĉŚąȎÃȎŶĉêŷȎŚĬȎŚąêȎêßĬĥĬĤĉßǣȎßŠĞŚŠŋÃĞǣȎÃĥåǣȎ
ÃÞĬŶêȎÃĞĞǣȎŒĬßĉÃĞȎŒŠŋŶĉŶÃĞȎĬÿȎÞĬŚąǢȎ#ĉŒŚŋĉÞŠŚêåȎĉĥȎ
ŒĉżȎŒêßŚĉĬĥŒǣȎŚąêȎêżąĉÞĉŚĉĬĥȎÃĉĤŒȎŚĬȎŒąĬŷȎåĉÿÿêŋêĥŚȎ
ÃŚŚĉŚŠåêŒȎÃĥåȎŋêŒŠĞŚŒȎĉĥȎŚąêȎŠĥĞĉěêĞŽȎĞĉĥěȎÞêŚŷêêĥȎ
åêŒĉĀĥȎÃĥåȎßŋÃÿŚŒǣȎÿŋĬĤȎ�ĬĥŒêŋŶÃŚĉĬĥȎǳĉĥŚêĀŋÃŚĉĥĀȎ
ŚąêȎêŚąĥĬĀŋÃňąĉßȎĤĬŶêĤêĥŚȎŚąÃŚȎåÃŚêŒȎÞÃßěȎŚĬȎ
ŚąêȎƒƚŚąȎßêĥŚŠŋŽǣȎĥĬŷȎŋêŶĉŒĉŚêåȎÞŽȎŚąêȎĉĤňêŋÃŚĉŶêȎ
ĬÿȎdetraditionalizationȎǷ<ĬŋŚŠĥÃǣȎƒƚƚƘǸǴǣȎŚĬȎŚąêȎ
�ŋĬåŠßŚĉĬĥȎĬÿȎßĬŠĥŚĞêŒŒȎåêŒĉĀĥêŋŒȎŷąĬȎÿĉĥåȎ
ĉĥȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥȎêßĬĥĬĤĉßȎÃĥåȎŒŽĤÞĬĞĉßȎ
ĬňňĬŋŚŠĥĉŚŽȎÿĬŋȎŋêňŋêŒêĥŚÃŚĉĬĥǣȎßŠĞĤĉĥÃŚĉĥĀȎĉĥȎŚąêȎ
FĥŶêŒŚĉĀÃŚĉĬĥȎĬÿȎĥêŷȎÿĬŋĤŒȎÃĥåȎŠŒêŒǣȎĬÿŚêĥȎŠŒêåȎÃŒȎ
ĤĬåêĞŒȎÿĬŋȎŋêßĬĥŶêŋŚĉĥĀȎňŋĬåŠßŚĉĬĥȎÿĬŋȎŚąêȎeconomic 
valorization of the territoryǣȎŚąŋĬŠĀąȎ#êĤĬĥŒŚŋÃŚĉĬĥȎĉĥȎ
êżąĉÞĉŚĉĬĥŒȎŒŠňňĬŋŚêåȎÞŽȎĞĬßÃĞȎĬŋȎßêĥŚŋÃĞȎÃŠŚąĬŋĉŚĉêŒǢ
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1. Conservation
ÃĥåȎňŋêŒêŋŶÃŚĉĬĥȎĬÿȎŚąŋêÃŚêĥêåȎßŠĞŚŠŋêŒǣȎ
ŋêßĬĥƌĀŠŋêåȎÿĬŋȎdetraditionalization

2. Reinvention
åŽĥÃĤĉßȎÃĀêĥŚȎĬÿȎŚŋÃĥŒĞÃŚĉĬĥȎÃĥåȎreframingȎĬÿȎ
ěĥĬŷĞêåĀêȎŚąŋĬŠĀąȎĥêŷȎŚêßąĥĬĞĬĀĉßÃĞȎĉĥŒŚŋŠĤêĥŚÃŚĉĬĥ

3. Production
ÃĥåȎåĉŒŚŋĉÞŠŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎŚąÃŚȎŚąêȎåêŒĉĀĥêŋǣȎÃŒȎÃȎ
ňŋĬåŠßĉĥĀȎÃĀêĥŚȎÃĥåȎßŠĞŚŠŋÃĞȎßĬĥŶêŋŚêŋǣȎąÃŒȎÃŒŒŠĤêå
 
4. Management
ĥêŷȎňŋĬßêŒŒêŒǣȎÿĬŋĤÃŚŒǣȎÃĥåȎŒŚŋÃŚêĀĉêŒȎĥêßêŒŒÃŋŽȎ
ÿĬŋȎŚąêȎŋêßĬŶêŋŽȎĬÿȎßŋÃÿŚŒȎÿĬŋȎŚąêȎêßĬĥĬĤŽ

5. Research
ŚąêȎŒňêßŠĞÃŚĉĬĥȎĬÿȎĥêŷȎňĬŒŒĉÞĉĞĉŚĉêŒȎĉĥȎÃĥȎÃßÃåêĤĉßȎ
ĬŋȎßŠŋÃŚĬŋĉÃĞȎêĥŶĉŋĬĥĤêĥŚȎÃŒȎÃȎÿĬŋĤȎĬÿȎŋêƍêßŚĉĬĥ

6. From the Demo
ÞŽȎĤĬåêĞŒȎĬÿȎŋêßĬĥŶêŋŒĉĬĥȎĬÿȎňŋĬåŠßŚĉĬĥȎÿĬŋȎŚąêȎ
êßĬĥĬĤĉßȎŶÃĞĬŋĉƅÃŚĉĬĥȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽǣȎÃŒŒŠĤêåȎÞŽȎ
ĞĬßÃĞȎÃĥåȎßêĥŚŋÃĞȎÃŠŚąĬŋĉŚĉêŒ �ąêȎĀŋĬŠňȎŒĬŠĀąŚȎŚĬȎßĬŶêŋȎŚąêȎĤÃżĉĤŠĤȎŋÃĥĀêȎĬÿȎ

ŋêĞÃŚĉĬĥÃĞȎĤĬåêĞŒȎÃŶÃĉĞÃÞĞêȎŚĬåÃŽǣȎÞêŚŷêêĥȎåêŒĉĀĥȎ
ÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňǣȎŒŽĥŚąêŚĉßÃĞĞŽȎŋêňŋêŒêĥŚêåȎÞŽȎ
ŚąêȎÃŚŚĉŚŠåêŒȎĬÿȎŚąêȎŚąŋêêȎÃŠŚąĬŋŒȎßÃĞĞêåȎŠňȎÿĬŋȎŚąêȎ
ßÃŚÃĞĬĀȄŒȎňŋêÿÃßêȎǾȎ�ĉŚÃȎ<ĉĞĉňêǣȎ�ĞÄŠåĉÃȎ�ĞÞĉĥĬȎÃĥåȎ
TĬÛĬȎ_ŠĥêŒǢ

�ĉŚÃȎ<ĉĞĉňÃȎňŋêŒêĥŚŒȎňŋĬĘêßŚŒȎŚĬȎŋêŶĉêŷȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎŚąŋĬŠĀąȎåêŒĉĀĥǣȎěêêňĉĥĀȎŚąêȎƌŋŒŚȎ
ŠĥåêŋȎŚąêȎßĬĥŚŋĬĞȎĬÿȎŚąêȎŒêßĬĥåǣȎňŋêŒêĥŚĉĥĀȎŚąêȎ
ßêŋÃĤĉßȎĉĥåŠŒŚŋŽȎĬÿȎ¯ĉŒŚÃȎ�ĞêĀŋêȎåêŶêĞĬňêåȎÞŽȎąêŋǢȎ
�ĞÄŠåĉÃȎ�ĞÞĉĥĬȎňŋĬňĬŒêŒȎňÃŋŚĉßĉňÃŚĬŋŽȎêŊŠÃĞĉŚŽȎĉĥȎ
ŷĬŋěŒąĬňȎňŋĬĘêßŚŒȎĬÿȎßĬĥŚÃßŚȎÃĥåȎĤŠŚŠÃĞȎĞêÃŋĥĉĥĀȎ
ÞêŚŷêêĥȎÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒǣȎÃŒȎĉĥȎŚąêȎ(åĉŚĬŋĉÃȎ
ŷĬŋěŒąĬňȎÃĥåȎêżąĉÞĉŚĉĬĥǢȎ^ĬŋêĬŶêŋǣȎTĬÛĬȎ_ŠĥêŒǣȎĉĥȎ
ĬňňĬŒĉŚĉĬĥȎŚĬȎ�ĉŚÃȎ<ĉĞĉňêǣȎÃÞåĉßÃŚêŒȎŚąêȎßĬĥŚŋĬĞȎĬÿȎ
ŚąêȎňŋĬĘêßŚȎĬŶêŋȎĉŚŒȎňŋĬåŠßŚĉĬĥǣȎÃňňêÃĞĉĥĀȎŚĬȎŚąêȎňŋêǹ
ĉĥåŠŒŚŋĉÃĞȎŋêĀŋêŒŒĉĬĥȎĬÿȎŚąêȎÿŠŒĉĬĥȎÞêŚŷêêĥȎåêŒĉĀĥêŋȎ
ÃĥåȎÃŋŚĉŒÃĥǣȎÃŒŒŠĤĉĥĀȎŚąêȎdesign-makerȎĤĬåêĞǣȎŚąÃŚȎ
ĉŒǣȎŚąÃŚȎĬÿȎÃĥȎÃŋŚĉŒÃĥȎåêŒĉĀĥêŋǢ
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FÿȎĉĥȎƓƑƑƒǣȎFȎÿêĞŚȎĤÃĉĥĞŽȎĤĬŚĉŶÃŚêåȎÞŽȎƌĥåĉĥĀȎĥêŷȎňŋĬåŠßŚĉŶêȎÃĥåȎŋêĤŠĥêŋÃŚĉŶêȎ
ňĬŒŒĉÞĉĞĉŚĉêŒȎÿĬŋȎßŋÃÿŚŒȎŚąŋĬŠĀąȎåêŒĉĀĥǣȎňŋêŒêĥŚĉĥĀȎŚąêĤȎŷĉŚąȎÞĬŚąȎĥêŷȎ
ŚêßąĥĉßÃĞȎĤêÃĥŒȎĬÿȎĉĤňĞêĤêĥŚÃŚĉĬĥȎÃĥåȎĥêŷȎßŋêÃŚĉŶêȎĤĬŚĉŶÃŚĉĬĥŒȎÞêŽĬĥåȎŚąêȎ
ŒŚŋĉßŚĞŽȎÿŠĥßŚĉĬĥÃĞȎĬĥêŒǣȎÞŋĉĥĀĉĥĀȎåêŒĉĀĥȎßĞĬŒêŋȎŚĬȎêßĬĞĬĀŽȎŚąŋĬŠĀąȎňĬêŚĉßŒǥȎ
ĉĥȎƓƑƒƓǣȎFȎĬÞŒêŋŶêåȎÃĥȎĉĤňĬŒŒĉÞĞêȎĥêĀĬŚĉÃŚĉĬĥȎÞêŚŷêêĥȎĞĬŷȎÃĥåȎąĉĀąȎßŠĞŚŠŋêǣȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥǣȎŷąĉßąȎÃŋĬŒêȎÿŋĬĤȎąĉŒŚĬŋĉßÃĞȎêŶĬĞŠŚĉĬĥǣȎŷĉŚąȎŚąêȎ
�êĥÃĉŒŒÃĥßêȎŋêňĞÃßĉĥĀȎÃȎŚŋÃåĉŚĉĬĥÃĞȎŚêßąĥĉŊŠêȎŷĉŚąȎÃȎĤĬåêŋĥȎǳĬŋȎĉĥåŠŒŚŋĉÃĞǴȎĬĥêǢȎ
�ąêȎåêŒĉĀĥȎĬÿȎŚąêȎ�ßÃåêĤŽȎÿŋêêåȎŚąêȎÿĬŋĤȎÿŋĬĤȎŚąêȎňŋĬåŠßŚĉŶêȎßĬĥåĉŚĉĬĥĉĥĀȎ
ĬÿȎŚąêȎ°ĬŋěŒąĬňǣȎŚąŠŒȎĬňêĥĉĥĀȎĥêŷȎĥÃŋŋÃŚĉŶêȎňŠŋňĬŒêŒȎŚĬȎŚąêȎĬÞĘêßŚŒȎÃĥåȎÃȎ
ňŋĬĀŋêŒŒĉŶêȎåĉŒŚÃĥßêȎÞêŚŷêêĥȎňŋĬåŠßŚĉĬĥȎÃĥåȎŋêňŋêŒêĥŚÃŚĉĬĥȎŚąÃŚȎßĬŠĞåȎƌĥåȎ
ŋêßĬĥßĉĞĉÃŚĉĬĥȎŚąŋĬŠĀąȎǳĘĬĉĥŚǴȎêåŠßÃŚĉĬĥǢ

BĬŷêŶêŋǣȎĉĥȎƓƑƒƗǣȎŚąêȎßĬĤĤĉŒŒĉĬĥȎÿĬŋȎÃĥȎêżąĉÞĉŚĉĬĥȎŚąÃŚȎßĬŠĞåȎňŋêŒêĥŚȎŚąêȎŒŚÃŚêȎ
ĬÿȎŚąêȎÃŋŚȎĬĥȎŚąĉŒȎŚĬňĉßȎĉĥȎ�ĬŋŚŠĀÃĞȎĞêåȎĤêȎŚĬȎßĬĥŒĉåêŋȎŚąêȎąĉĀąȎÞĉĬåĉŶêŋŒĉŚŽȎ
ĬÿȎŚąêȎåêŒĉĀĥǹßŋÃÿŚȎŒŽŒŚêĤȎåĉŶĉåêåȎĉĥŚĬȎŒĉżȎŋêĞÃŚĉĬĥÃĞȎĤĬåêĞŒǣȎŋÃĥĀĉĥĀȎÿŋĬĤȎ
ŚąêȎêŚąĥĬĀŋÃňąĉßȎÃňňŋĬňŋĉÃŚĉĬĥȎĬÿȎßŋÃÿŚŒȎÞŽȎåêŒĉĀĥȎŠĥŚĉĞȎĉŚŒȎĤÃĥĉňŠĞÃŚĉĬĥȎÿĬŋȎ
åêĤĬĥŒŚŋÃŚĉŶêȎňŠŋňĬŒêŒǣȎŷĉŚąȎÃȎŶĉêŷȎŚĬȎŚąêȎŒĬßĉÃĞǣȎňĬĞĉŚĉßÃĞȎÃĥåȎêßĬĥĬĤĉßȎ
ŶÃĞĬŋĉƅÃŚĉĬĥȎĬÿȎŚąêȎĤĬŒŚȎňêŋĉňąêŋÃĞȎŚêŋŋĉŚĬŋĉêŒǢȎFĥȎŚąĉŒȎŒêĥŒêǣȎŚąêȎŋêĞÃŚĉĬĥÃĞȎ
ňĬŒŒĉÞĉĞĉŚŽȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎŷÃŒȎåêĤĬĥŒŚŋÃŚêåǣȎÃĞŚąĬŠĀąȎĞêŒŒȎ
ßĞêÃŋĞŽǣȎÃĥåȎŚąêȎňĬĞĉŚĉßÃĞȎÃĥåȎêßĬĥĬĤĉßȎêŊŠÃĞĉŚŽȎĬÿȎŚąêĉŋȎňÃŋŚĉßĉňÃŚĉĬĥǢ

�ąêȎßŋêÃŚĉŶêȎĬŶêŋßĬĤĉĥĀȎĬÿȎŚąêȎŚŋÃåĉŚĉĬĥÃĞȎŚêßąĥĉßÃĞĉŚŽȎĉĥŚŋĬåŠßêåȎÞŽȎŚąêȎňĬêŚĉßŒȎ
ĬÿȎåŋÃŷĉĥĀȎŒêêĤŒȎĉĥêŶĉŚÃÞĞêǣȎêŶêĥȎŚąĬŠĀąȎŚąêȎŋêŒŠĞŚŒǣȎĤĬŒŚȎĬÿŚêĥȎÿĬßŠŒêåȎĬĥȎ
ÃåÃňŚĉĥĀȎÃȎŋŠŋÃĞȎßŠĞŚŠŋêȎŚĬȎÃĥȎŠŋÞÃĥȎĤÃŋěêŚǣȎßÃĥȎĬÿŚêĥȎßĬĤêȎßĞĬŒêȎŚĬȎěĉŚŒßąǣȎ
ĞĬŒĉĥĀȎêĉŚąêŋȎŚąêȎĀêĥŠĉĥêȎÞêÃŠŚŽȎÿŠĥßŚĉĬĥÃĞĉŚŽȎĬÿȎŚêßąĥĉßÃĞȎßĬĥŒŚŋŠßŚĉĬĥȎŠĥåêŋȎ
ÃȎňŋĉĤĉŚĉŶêȎĞÃßěȎĬÿȎŋêŒĬŠŋßêŒǣȎĬŋȎŚąêȎÿŠĥßŚĉĬĥÃĞȎŋÃåĉßÃĞĉŚŽȎĬÿȎĉŚŒȎŠŒêŒǣȎĥĬŷȎŠĥåêŋȎ
åĉÿÿêŋêĥŚȎßĬĥŚêżŚŒǢȎFĥȎÃĥŽȎßÃŒêǣȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎŒĉĤŠĞŚÃĥêĉŚŽȎÞêŚŷêêĥȎÃŋŚĉŒÃĥÃĞȎ
ňŋĬåŠßŚĉĬĥȎÃĥåȎŚąêȎŋêňŋêŒêĥŚÃŚĉĬĥȎĬÿȎåêŒĉĀĥǣȎÞêŚŷêêĥȎĤÃěĉĥĀȎÃĥåȎĉĥŚêŋňŋêŚĉĥĀǣȎ
ĬňêĥŒȎŠňȎŚąŋĬŠĀąȎŚąêȎêåŠßÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥǹåêŒĉĀĥêŋŒǢ
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from the workshop to the academia

�ąêȎȁßŋÃÿŚŒĤÃĥȂȎŒêêĤŒȎŚĬȎŋêŒŠĞŚȎÿŋĬĤȎŚąêȎąĉŒŚĬŋĉßÃĞȎŒêňÃŋÃŚĉĬĥȎĬÿȎŚêÃßąĉĥĀȎ
ÃĥåȎĞêÃŋĥĉĥĀȎĤĬåêĞŒǣȎêŒŚÃÞĞĉŒąêåȎŒĉĥßêȎŚąêȎ�êĥÃĉŒŒÃĥßêǣȎŷĉŚąȎŚąêȎĉĥŚŋĬåŠßŚĉĬĥȎ
ĬÿȎŚąêȎ�ßÃåêĤĉÃȎÃŒȎÃĥȎÃĞŚêŋĥÃŚĉŶêȎŚĬȎŚąêȎ°ĬŋěŒąĬňǤȎĞêÃŋĥĉĥĀȎåŋÃŷĉĥĀȎŷÃŒȎĥĬŚȎ
ĞêÃŋĥĉĥĀȎÃȎŚêßąĥĉŊŠêǣȎÞŠŚȎthe technique of all techniquesǢȎ�ąêȎŒĬßĉÃĞȎåĉŶĉŒĉĬĥȎĬÿȎ
ĞÃÞĬŋȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎêŶĬĞŠŚĉĬĥȎÃŒŒĉŒŚêåȎÞŽȎåêŒĉĀĥȎǳBĬĞÃĥåÃǣȎƒƚƙƖǴȎŋêĞêĀÃŚêåȎ
ŷĬŋěŒąĬňȎňŋÃßŚĉßêȎŚĬȎŚąêȎÞÃßěĀŋĬŠĥåȎĉĥȎÿÃŶĬŋȎĬÿȎŚąêȎňŋĬĘêßŚȎǳåêŒĉĀĥȎŷĉŚąȎ
åêŒĉĀĥǴǣȎÿŠêĞĉĥĀȎĤĬåêŋĥȎŚêßąĥĉßÃĞĉŚŽǥȎŚąêȎ�ÃŠąÃŠŒȄŒȎêÿÿĬŋŚȎĉĥȎŚąêȎêĤêŋĀêĥßêȎ
ĬÿȎĤĬåêŋĥĉŒĤȎŚĬȎŋêßĬĥßĉĞêȎåêŒĉĀĥȎŷĉŚąȎŷĬŋěŒąĬňȎňŋÃßŚĉßêȎĉŒȎåŠêȎŚĬȎŚąêȎĥêêåȎ
ÿĬŋȎÃŋŚĉŒŚĉßȎěĥĬŷĞêåĀêȎĬÿȎĤÃŚêŋĉÃĞŒȎÃĥåȎŚêßąĥĉŊŠêŒǣȎĬĥȎŷąĉßąȎŚąêȎÿêÃŒĉÞĉĞĉŚŽȎĬÿȎ
ÃĥŽȎňŋĬĘêßŚȎåêňêĥåŒǣȎÃŒȎŷêĞĞȎÃŒȎÃĥȎĉĥƌĥĉŚŽȎĬÿȎßŋêÃŚĉŶêȎŋêŒĬŠŋßêŒȎÃŋĀŠĉĥĀȎĥêŷȎ
ňŋĬňĬŒÃĞŒǢȎ�ąêȎßĬŠĥŚêŋňĬĉĥŚȎĬÿȎŚąêȎ�ĞĤȎ�ßąĬĬĞǣȎêĤêŋĀĉĥĀȎŚŷêĥŚŽȎŽêÃŋŒȎĞÃŚêŋȎĉĥȎ
ŚąêȎ(ŠŋĬňêÃĥȎŋêßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎŚąêȎ^ÃŋŒąÃĞĞȎ�ĞÃĥǣȎŷĉĞĞȎŒŠŒňêĥåȎŚąêȎňŋĬżĉĤĉŚŽȎ
ĬÿȎåêŒĉĀĥȎŚĬȎŚąêȎÃŋŚĉŒŚĉßȎŷĬŋěŒąĬňǣȎňŋĬŶĉåĉĥĀȎĉŚȎŷĉŚąȎĥêŷȎŒßĉêĥŚĉƌßȎŚêßąĥĬĞĬĀĉêŒȎ
ŷĉŚąȎÃȎŶĉêŷȎŚĬȎŚąêȎĤĬŋêȎêÿƌßĉêĥŚȎňêŋÿĬŋĤÃĥßêȎĬÿȎĉŚŒȎňŋĬåŠßŚŒǣȎŒŠňňĬŋŚĉĥĀȎ
êßĬĥĬĤĉßȎåêŶêĞĬňĤêĥŚȎŠĥåêŋȎŚąêȎĤÃŋěêŚȎĤĬåêĞǢȎ�ĞŚąĬŠĀąȎŒĬĤêȎĬÿȎŚąêȎĤĬŒŚȎ
ŒĬňąĉŒŚĉßÃŚêåȎêżÃĤňĞêŒȎĬÿȎåêŒĉĀĥȎĉĥŚêĥåêåȎÿĬŋȎąĉĀąǹŚêßąĥĬĞĬĀŽȎňŋĬåŠßŚĉĬĥȎ
ÃŋêǣȎĉĥȎŚąêĉŋȎňŋĬŚĬŚŽňĉĥĀȎňąÃŒêȎǳĬŋȎŷąêĥȎňŋĬåŠßêåȎĉĥȎŒĤÃĞĞȎŒêŋĉêŒǴǣȎĬÞĘêßŚŒȎ
ĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥǣȎŷąêĥȎßĬĥŒĉåêŋĉĥĀȎßŋÃÿŚŒĤÃĥŒąĉňȎŠĥåêŋȎŚąêȎåĬĤÃĉĥȎ
ĬÿȎĉŚŒȎĤêŋêĞŽȎßĬĥŒŚŋŠßŚĉŶêȎåĉĤêĥŒĉĬĥǣȎŷêȎŷĉĞĞȎÞêȎŚĬȎåĉŒŋêĀÃŋåȎĉŚŒȎĉĤňĬŋŚÃĥŚȎ
ŒĬßĉĬßŠĞŚŠŋÃĞǣȎêßĬĥĬĤĉßȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎßĬĥŚêżŚǢȎ

�ßßĬŋåĉĥĀȎŚĬȎ�ąĞĬëȎ�ŋÃŠĥŒŚêĉĥȎǳ�ŋÃŠĥŒŚêĉĥȎɊȎ�ŠŋêǣȎƓƑƑƑǴǣȎȅÿĬŋȎÃŋĬŠĥåȎƌŶêȎ
ßêĥŚŠŋĉêŒǣȎŚąêȎĤêßąÃĥĉßÃĞȎÃŋŚŒȎǳňŋÃßŚĉßêåȎÞŽȎßŋÃÿŚŒĤêĥǴȎąÃŶêȎÞêêĥȎŒêňÃŋÃŚêåȎ
ÿŋĬĤȎŚąêȎliberal arts (practiced by artists).ȎǷǢ Ǣ ǢǸȎ<ŋĬĤȎŚąêȎ�êĥÃĉŒŒÃĥßêȎĬĥŷÃŋåŒȎ
ÃĥåȎĤĬŋêȎĬňêĥĞŽȎĉĥȎŚąêȎƒƚŚąȎßêĥŚŠŋŽǣȎÃŋŚĉŒŚŒȎÞêßÃĤêȎßŋêÃŚĬŋŒȎÃĥåȎŷĬŋěŒȎ
ĬÿȎÃŋŚȎŷêŋêȎÿŋêêåȎÿŋĬĤȎŒĬßĉÃĞȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎßĬĥŒŚŋÃĉĥŚŒȆȎßĬĥŒĉåêŋĉĥĀȎ
ŚąêȎßŋÃÿŚŒĤÃĥȎÃŒȎÃȎňŋÃßŚĉŚĉĬĥêŋȎĬÿȎŚąêȎmechanical artsȎŷąĬȎĞêÃŋĥŒȎŚąŋĬŠĀąȎ
ŋêňêŚĉŚĉĬĥȎĬÿȎÃȎŒŚÃÞĞêȎßĬĥŒŚŋŠßŚĉŶêȎÃĥåȎÿŠĥßŚĉĬĥÃĞȎĤĬåêĞǣȎŋêŒĉŒŚĉĥĀȎĀŋêÃŚĞŽȎ
ŚąêȎĉĥĥĬŶÃŚĉĬĥǢ
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�ĞŚąĬŠĀąȎÃňňÃŋêĥŚĞŽȎåĉŶĬŋßêåȎÿŋĬĤȎŚąêȎňŋĬĘêßŚǣȎ
ŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒĤÃĥŒąĉňȎŋêŶêÃĞŒȎÃȎňĬŷêŋÿŠĞȎ
åêŒĉĀĥȎąêŋĉŚÃĀêȎŚąŋĬŠĀąȎĉŚŒȎĬÞĘêßŚŒǥȎŚąĉŒȎŚÃßĉŚȎ
åêŒĉĀĥȎŒŽĥŚąêŒĉƅêŒȎŚąĬŠŒÃĥåŒȎĬÿȎŽêÃŋŒȎĬÿȎßŠĞŚŠŋÃĞȎ
êŶĬĞŠŚĉĬĥȎĬÿȎÿĬŋĤŒǣȎŋêßÃĞĞĉĥĀȎŚąêȎňŋĬßêŒŒȎĬÿȎĥÃŚŠŋÃĞȎ
ŒêĞêßŚĉĬĥȎĬÿȎĞĉŶĉĥĀȎÞêĉĥĀŒȎǾȎÃȎŋêßĬŋåȎĬÿȎĤŠĞŚĉňĞêȎ
ĀêĥêŚĉßȎßŋĬŒŒĉĥĀŒȎňŋêŒêĥŚȎĉĥȎŚąêĉŋȎÿĬŋĤǢȎBĬŷêŶêŋǣȎ
ŚąêȎŒňêêåȎĬÿȎêŶĬĞŠŚĉĬĥȎÿŋĬĤȎŚŋÃåĉŚĉĬĥÃĞȎŚĬȎĤĬåêŋĥȎ
ǳĬŋȎĉĥåŠŒŚŋĉÃĞǴȎÃĥåȎňĬŒŚǹĤĬåêŋĥȎǳĬŋȎßŽÞêŋĥêŚĉßǴȎ
ŚêßąĥĉßĉŚŽȎŷĬŠĞåȎĞêÃŶêȎŚŋÃåĉŚĉĬĥÃĞȎŚêßąĥĉßĉŚŽȎĉŒĬĞÃŚêåȎ
ĉĥȎĀêĬĀŋÃňąĉßÃĞĞŽȎĞĬßÃŚêåȎêßĬĞĬĀĉßÃĞȎÞŠÞÞĞêŒǣȎ
ŋêŒĉåŠÃĞȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȎĬÿȎßŠĞŚŠŋÃĞȎŒŠŋŶĉŶÃĞȎĬÿȎ
ŚêßąĥĬĞĬĀĉßÃĞĞŽȎȁĬÞŒĬĞêŚêȂȎßĬĤĤŠĥĉŚĉêŒǢȎ�ąêŒêȎ
ĤÃĥĉÿêŒŚÃŚĉĬĥŒǣȎąĬŷêŶêŋǣȎąÃŶêȎÃßŊŠĉŋêåȎĉĥßŋêÃŒĉĥĀȎ
ĉĥŚêŋêŒŚȎÃĤĬĥĀȎĤĬŋêȎŚêßąĥĉßÃĞĞŽȎÃåŶÃĥßêåȎŒĬßĉêŚĉêŒǣȎ
ŷąêŚąêŋȎåŠêȎŚĬȎŚąêȎĥĬŒŚÃĞĀĉßȎŋêĀŋêŒŒĉĬĥȎŚĬȎŚąêȎ
primitiveǣȎŚąêȎňŋĬĤĉŒêȎĬÿȎŒŠŋŶĉŶÃĞǣȎŚąêȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
sustainability they inspire, or the aesthetic 
ňÃŋŚĉßŠĞÃŋĉŚŽȎňŋêŒêŋŶêåȎĉĥȎŚąêĉŋȎêŒŒêĥŚĉÃĞȎÿĬŋĤŒǢȎ

<ÃÞĉêĥȎ�êŚĉĬŚȎÃĥåȎ�ąĞĬëȎ�ŋÃŠĥŒŚêĉĥǹVŋĉêĀêĞǣȎ
ĬÞŒêŋŶĉĥĀȎŚąêȎňąêĥĬĤêĥĬĥȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎŒĉĥßêȎ
ŚąêȎÞêĀĉĥĥĉĥĀȎĬÿȎŚąêȎƓƒŒŚȎßêĥŚŠŋŽǣȎßĬĥßĞŠåêȎŚąÃŚȎ
the craft is the subject of passionate debates that 
require a renewed critical and theoretical vision 
todayȎǳ�êŚĉĬŚǣȎ<ǢȎÃĥåȎ�ŋÃŠĥŒŚêĉĥǹVŋĉêĀêĞǣȎ�ǢǣȎƓƑƒƙǴǢȎ
�ĬĞĉŚĉßÃĞǣȎêßĬĞĬĀĉßÃĞǣȎÞŠŒĉĥêŒŒǣȎąŠĤÃĥĉŚÃŋĉÃĥǣȎ
ąêŋĉŚÃĀêǣȎŚêßąĥĬĞĬĀĉßÃĞǣȎĬŋȎêåŠßÃŚĉĬĥÃĞǣȎŚąêȎÿĬŋĤŒȎ
ĬÿȎßŋÃÿŚŒȎąÃŶêǣȎĉĥȎŋêßêĥŚȎŽêÃŋŒǣȎÞêêĥȎêżňÃĥåêåȎÃĥåȎ
ŋêĉĥŶêĥŚêåȎÞŠŚȎÃĞŒĬȎĤÃåêȎĤĬŋêȎßĬĤňĞêżǢȎ
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<ŋĬĤȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚĉŒÃĥŒȎŚĬȎĞŠżŠŋŽȎÃŋŚĉŒÃĥȎ
ňŋĬåŠßŚȎÞŋÃĥåŒǣȎßŋÃÿŚŒȎßĬĥŒŚĉŚŠŚêȎÃȎåĬĤÃĉĥȎĬÿȎ
åĉŶêŋŒĉŚŽȎÃĥåȎĥêŷȎÞŠŒĉĥêŒŒȎĤĬåêĞŒȎŚąÃŚȎĬÿÿêŋȎĥêŷȎ
ßŋêÃŚĉŶêȎňĬŒŒĉÞĉĞĉŚĉêŒȎÃĥåȎĥêŷȎŷÃŽŒȎĬÿȎŚąĉĥěĉĥĀȎ
ÿŋĬĤȎĬŚąêŋȎňĞÃßêŒȎǳ���ǣȎ�ąĉĥÃǣȎ<ŋÃĥßêǣȎFŚÃĞŽǣȎ
�ŋÃƅĉĞǣȎ�ĬŠŚąȎ�ÿŋĉßÃǣȎĬŋȎêŶêĥȎ�ąÃĉĞÃĥåǴǢȎ�ąŋĬŠĀąȎ
ĀĞĬÞÃĞĉƅÃŚĉĬĥǣȎßŋÃÿŚŒȎÃŋêȎĥĬŷȎŚŋÃĥŒåĉŒßĉňĞĉĥÃŋŽǣȎa 
true practical melting pot for extracting technical, 
methodological, and intellectual resources, 
ÃßßêŒŒĉÞĞêȎŚĬȎĬŚąêŋȎÃŋêÃŒȎĬÿȎňŋĬåŠßŚĉĬĥǣȎŒŠßąȎÃŒȎ
ÃŋßąĉŚêßŚŠŋêȎÃĥåȎåêŒĉĀĥǢȎ

FĥȎŚąĉŒȎŒêĥŒêǣȎÃŋŚĉÿÃßŚŒȎÃŋêȎÃȎňŋêŚêżŚȎÿĬŋȎÃȎÞŋĬÃåêŋȎ
ŋêƍêßŚĉĬĥȎĬĥȎŒŠŋŶĉŶÃĞǢȎ�ĞĞȎĬÞĘêßŚŒȎĤÃĥĉÿêŒŚȎeco-
designȎÃŒȎŚąêŽȎÃŒňĉŋêȎŚĬȎȁąĬĤêȂȎÞŽȎĤĬåêĞĉĥĀȎŚąêȎ
êĥŶĉŋĬĥĤêĥŚȎŚĬȎňŋĬŚêßŚȎĞĉÿêǣȎßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎŒŠŋŶĉŶÃĞǢȎ
BĬŷêŶêŋǣȎÿĬŋȎÃĥŽĬĥêȎŷąĬȎąÃŒȎŶĉŒĉŚêåȎŚąêȎ�ĤÞĉêĥŚȎ
FĥŚêŋĥÃŚĉĬĥÃĞȎ<ÃĉŋǣȎĉĥȎ<ŋÃĥěÿŠŋŚǣȎŚąêȎŠĥŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎ
ĬÿȎŚąêȎêżňĞĬåĉĥĀȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎŚąÃŚȎŚĬåÃŽȎ
ŚąŋêÃŚêĥŒȎŚąêȎ(ÃŋŚąȎÃĥåǣȎßĬĥŒêŊŠêĥŚĞŽǣȎąŠĤÃĥȎ
êżĉŒŚêĥßêȎÞêßĬĤêŒȎêŶĉåêĥŚǢȎ<ŋĬĤȎhomo-sapiens, 
ŷêȎŋêŚŠŋĥȎŚĬȎÃȎhomo-faberȎŚąÃŚȎĉŒȎĉĥßŋêÃŒĉĥĀĞŽȎ
Homo-vastumȎǳĤÃĥǹŷÃŒŚêǴǣȎŚŋÃĥŒÿĬŋĤĉĥĀȎŚąêȎ
ĥÃŚŠŋÃĞȎĞÃĥåŒßÃňêȎĉĥŚĬȎÃȎßĬĞĬŒŒÃĞȎŷÃŒŚêȎĞÃĥåƌĞĞǢ

�ąêȎąŠĤÃĥȎêĥŶĉŋĬĥĤêĥŚȎßĬĥŒĉŒŚŒȎĬÿȎÃȎĤÃŚêŋĉÃĞȎ
ÿŋÃĤêŷĬŋěȎĬÿȎĬÞĘêßŚŒȎÃĥåȎąĉŒŚĬŋĉßÃĞȎĤÃŋěêŋŒǣȎ
ÃȎňŋĬåŠßŚȎÃĥåȎňŋĬåŠßêŋȎĬÿȎĥêŷȎŋêĞÃŚĉĬĥŒąĉňŒȎ
ÞêŚŷêêĥȎŚąêȎĉĥåĉŶĉåŠÃĞȎÃĥåȎŚąêȎŷĬŋĞåȎǾȎȁ°ąÃŚȎÃŋêȎ
ŷêȎĉÿȎĥĬŚȎÃĥȎÃĀĀŋêĀÃŚêȎĬÿȎÃȎŚąĬŠŒÃĥåȎŚąĉĥĀŒǩȂǒǢ
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�ąêȎĬÞĘêßŚŒȎŚąÃŚȎňÃŋŚĉßĉňÃŚêȎĉĥȎĬŠŋȎĉåêĥŚĉŚŽȎ
ßÃŋŋŽȎÃÿÿêßŚĉĬĥȎÃĥåǣȎŚąêŋêÿĬŋêǣȎĤÃŋěȎĬŠŋȎĉåêĥŚĉŚŽȎ
ŒĉĥĀŠĞÃŋĉŚŽǥȎŚąêŽȎÃŋêȎĬÞĘêßŚŒȎĬÿȎąŠĤÃĥĉƅÃŚĉĬĥǢȎ
�ŒȎĉĥȎŚąêȎňĞÃŽǣȎBÃňňŽȎ#ÃŽŒȎÞŽȎ�ÃĤŠêĞȎ�êßěêŚŚǣȎ
°ĉĤĥĉêȎǳŚąêȎƖƑǹŽêÃŋǹĬĞåȎŷĬĤÃĥȎĤÃŋŋĉêåȎŚĬȎ
ƗƑǹŽêÃŋǹĬĞåȎ°ĉĞĞĉêǴȎĞĉŶêŒȎȁÞĬĀĀêåȎåĬŷĥǣȂȎĤêŋĀĉĥĀȎ
ŷĉŚąȎŚąêȎňĉĞêȎĬÿȎĬÞĘêßŚŒȎĉĥȎąêŋȎĤêĤĬŋŽȎÿŋĬĤȎ
ŷąĉßąȎŒąêȎêĤêŋĀêŒȎĉĥȎÃȎĤĬĥĬĞĬĀŠêȎĬÿȎĤêĤĬŋĉêŒȎ
ŚąÃŚȎŋêňĞÃßêȎňŋêŒêĥŚȎêżĉŒŚêĥßêȎŚąŋĬŠĀąȎŚąêȎ
ĤêĤĬŋŽȎĬÿȎÃȎňÃŒŚȎêżĉŒŚêĥßêǣȎĉĥŶĬěĉĥĀȎąĉŒȎ
ĉĥŒêňÃŋÃÞĞêȎßĬĤňÃĥĉĬĥǣȎĥĬŚȎŋêÃĞĉƅĉĥĀȎŚąÃŚȎ
ąêȎąÃåȎÃĞŋêÃåŽȎňÃŒŒêåȎÃŷÃŽǢȎ�ĀÃĉĥŒŚȎŚąêȎ
ŋêĉÿŽĉĥĀȎĤÃŒŒĉÿĉßÃŚĉĬĥȎĬÿȎßĬĥŒŠĤňŚĉĬĥǣȎŚąêȎ
ÿêŚĉŒąĉŒŚĉßȎÃŚŚŋĉÞŠŚĉĬĥȎĬÿȎĤêÃĥĉĥĀȎŚĬȎĬÞĘêßŚŒȎ
ŷĉĞĞȎßĬĥŒŚĉŚŠŚêȎŚąêȎĤêßąÃĥĉŒĤȎŚąÃŚȎÃĞĞĬŷŒȎ
ŚąêĤȎŚĬȎÞêȎŋêŒßŠêåȎÿŋĬĤȎÞêĉĥĀȎßĬĥåêĤĥêåȎ
ŚĬȎŷÃŒŚêȎǾȎÃŒŒŠĤĉĥĀȎŚąêȎŶÃĞŠêȎĬÿȎĤêĤĬŋŽȎ
ĤÃŋěêŋŒȎǼǣȎňêŋňêŚŠÃŚĉĥĀȎÞĬŚąȎŚąêĉŋȎĞĉŶêŒȎÃĥåȎ
ĬŠŋŒǢȎFĥȎŚąêȎÃňňŋĬňŋĉÃŚĉĬĥȎÃĥåȎŋêÿŋÃĤĉĥĀȎĬÿȎĬŠŋȎ
ĬÞĘêßŚŒǣȎŷêȎÃŋêȎåĬĉĥĀȎeco-design, in the most 
åêĤÃĥåĉĥĀȎŒêĥŒêǣȎÃŒȎÃȎĤêĥŚÃĞȎÃßŚȎĬÿȎŒŠŋŶĉŶÃĞǢȎ
BĬŷêŶêŋǣȎŷêȎŷĉĞĞȎÃĞŒĬȎĞĬŒêȎĤĬÞĉĞĉŚŽȎĉĥȎŚąêȎÿŠŚŠŋêǣȎ
ĞĉĤĉŚêåȎÞŽȎŚąêȎŒÃŋßĬňąÃĀŠŒȎĬÿȎŚąĉĥĀŒȎŷêȎÞŠĉĞåȎ
ÃŋĬŠĥåȎŠŒȎÿĬŋȎňŋĬŚêßŚĉĬĥǢȎ�êŋąÃňŒȎŚąêȎßŠĞŚŠŋêȎ
ĬÿȎŋŠŋÃĞȎąÃĥåĉßŋÃÿŚŒȎňŋĬåŠßêåȎĉĥȎŚąêȎêżŚŋêĤêȎ
ßĬĥŚĉĥĀêĥßŽȎĬÿȎĞÃßěȎÃĥåȎŚąêŋêÿĬŋêȎňŋÃĀĤÃŚĉßȎÃĥåȎ
êŒŒêĥŚĉÃĞȎßÃĥȎßĬĥŒŚĉŚŠŚêȎÃĥȎêżÃĤňĞêȎĬÿȎÞêÃŠŚŽǣȎ
ßĬĥŚÃĤĉĥÃŚĉĥĀȎĀĬĬåȎåêŒĉĀĥȎňŋÃßŚĉßêŒǣȎåêĞĉŶêŋĉĥĀȎ
ŷĬŋěŒȎĬÿȎÃŋŚȎŚĬȎĤŠŒêŠĤŒȎŚĬȎŒŠŋŋĬŠĥåȎĬŠŋŒêĞŶêŒȎ
ŷĉŚąȎŷĬŋěŒȎĬÿȎĞĉÿêȎĉĥȎêŶêŋŽåÃŽȎĞĉÿêǤȎĞÃßĬĥĉßǣȎ
ňŋêßĉŒêȎÃĥåȎĥêßêŒŒÃŋŽǢêȎĥêßêŒŒÄŋĉÃŒǢ
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ȓ��ɉ�łşŰł��îĔłłĭɊ�ęŦ�ŰĔú�ĸÒĶú�čęƐúĸ�ęĸ�ŰĔú�ęĸŰúşĸÒŰęłĸÒĭ�ŜşúŦŦ�
to the Faculty of Architecture of the University of Porto, then 
directed by Architect Fernando Távora, due to the consistency 
and coherence of its teachers’ projects, whose main international 
protagonist is the Architect. Álvaro Siza Vieira, oriented towards 
regionalist modernism.
Ȕ��Ĕú�ÒŸŰĔłş�ŞŸłŰúŦ�Òĸô�ŦŸíƐúşŰŦ��ČłĸŦł�\łŜúŦ�½ęúęşÒɌŦ�ÒŜĔłşęŦĶȥ�
«eyes that never get wet but see when they look...».
ȕ�ɄJ�ĭúÒşĸúô�ŰłôÒƗȦ��Ŝşęĭ�ǰǰŰĔȦ�ŰĔÒŰ�łĸ�ŰĔú�ǸŰĔ�ŰĔÒŰ�J�ƐęŦęŰúô�
Taliesin, it had been exactly one year since Wright had died; 
Maybe that is why his presence was so strong on that day…».

is drawing projecting the being?

�ąêȎŋÃňňŋĬßąêĤêĥŚȎÞêŚŷêêĥȎßŋÃÿŚŒĤÃĥȎÃĥåȎ
åêŒĉĀĥêŋȎŷĉĞĞȎĉĤňĞŽȎÃåêŊŠÃŚêȎŚŋÃĉĥĉĥĀȎêĉŚąêŋȎ
ŚąŋĬŠĀąȎêĤňĉŋĉßÃĞȎĞêÃŋĥĉĥĀȎĬÿȎŚêßąĥĉŊŠêŒȎĬŋȎŚąŋĬŠĀąȎ
ßŋĉŚĉßÃĞȎĞêÃŋĥĉĥĀȎĬÿȎŚąêȎåêŒĉĀĥȎŚąÃŚȎåêŒĉĀĥêåȎŚąêĤǢȎ
FĥȎĬŚąêŋȎŷĬŋåŒǣȎĉĥȎŚąêȎÿŠŚŠŋêǣȎŚąêȎŚŋÃĉĥĉĥĀȎĬÿȎÃȎ
craftsman-designerȎŷĉĞĞȎĉĥŶĬĞŶêȎĞêÃŋĥĉĥĀȎ#êŒĉĀĥǢȎ
�ŋĬĘêßŚȎåĉŒßĉňĞĉĥêŒȎÃŋêȎÃĞŒĬȎ#ŋÃŷĉĥĀȎåĉŒßĉňĞĉĥêŒǥȎĬÿȎ
ŚąêȎåŋÃŷĉĥĀȎŚąÃŚȎÃĥŚĉßĉňÃŚêŒǣȎĬÿȎŚąêȎåŋÃŷĉĥĀȎŚąÃŚȎ
ŋêňŋêŒêĥŚŒȎÃĥåȎŋêąêÃŋŒêŒǣȎĉĥŶêĥŚĉĥĀȎĥêŷȎŒĬĞŠŚĉĬĥŒȎ
ĬŋȎĥêŷȎformsǣȎÞŠŚȎÃÞĬŶêȎÃĞĞȎĬÿȎŚąêȎ#ŋÃŷĉĥĀȎŚąÃŚȎŒêêŒǣȎ
ÃŒȎŋêÿêŋŋêåȎŚĬȎÞŽȎ�ĉƅÃȎǾȎȅåŋÃŷĉĥĀȎĉŒȎĉĤňĬŋŚÃĥŚȎÿĬŋȎ
ĞêÃŋĥĉĥĀȎŚĬȎŒêêǣȎǷǦǸȎÿŠĥåÃĤêĥŚÃĞȎÿĬŋȎÃĥȎÃŋßąĉŚêßŚȎ
ÃĥåȎÃĞĞȎňêĬňĞêȆȎǳ�ĉƅÃȎ¯ĉêĉŋÃǣȎƓƑƑƙǴǢȎ�ąêȎňŋĬĘêßŚǣȎ
ŚąŋĬŠĀąȎåêŒĉĀĥǣȎŷĉĞĞȎÃĞĞĬŷȎŠŒȎȅŚĬȎŠŒêȎêżňêŋĉêĥßêȎĉĥȎ
ŷąÃŚȎĉŚȎĀŠÃŋÃĥŚêêŒǣȎÞŠŚȎÃĞŒĬȎŚĬȎÿŋêêȎĬŠŋŒêĞŶêŒȎÿŋĬĤȎ
ĉŚǣȎĉĥȎŷąÃŚȎĉŚȎÞĉĥåŒȆȎǳ�ĉƅÃȎ¯ĉêĉŋÃǣȎƓƑƑƔǴǢȎ#ŋÃŷĉĥĀȎĉŒȎÃȎ
ßŋêÃŚĉŶêȎĉĥŒŚŋŠĤêĥŚȎĬÿȎňŋĬåŠßŚĉĬĥȎÃĥåȎĉĥŚêŋňŋêŚÃŚĉĬĥǣȎ
ĀĉŶĉĥĀȎŠŒȎÿŋêêåĬĤȎǳŚĬȎåêßĉåêǴǢȎ

�êêĉĥĀȎŚąŋĬŠĀąȎåŋÃŷĉĥĀȎĉŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎŚąêȎ
�ĬŋŚĬȎ�ßąĬĬĞǓȎĤêŚąĬåĬĞĬĀŽǣȎÃȎŶĉŒĉĬĥȎŚąÃŚȎêżßĉŚêŒȎ
ÃĥåȎÃĥÃĞŽƅêŒǣȎĘŠŒŚȎĞĉěêȎŚąêȎåŋÃŷĉĥĀȎąêȎňŋĬåŠßêåǢȎ
ȅ(ŽêŒȎŚąÃŚȎåĬȎĥĬŚȎĀêŚȎŷêŚȎŒêêȎĥĬŚąĉĥĀȎŷąêĥȎŚąêŽȎ
ĞĬĬěȆȎǳ�ÄŶĬŋÃǣȎƒƚƗƑǴǔǢȎ�ÄŶĬŋÃȎßĬĥÿêŒŒêŒȎŚĬȎÞêĉĥĀȎ
ĤĬŶêåȎÞŽȎŷąÃŚȎąêȎŒÃŷȎĬĥȎąĉŒȎŒŚŠåŽȎŶĉŒĉŚȎŚĬȎŚąêȎ���ǣȎ
ÃȎŚŋĉňȎŚąÃŚǣȎÃĞĬĥĀȎŷĉŚąȎĬŚąêŋŒǣȎĥÃĤêĞŽȎŚĬȎ=ŋêêßêǣȎ
ŷĬŠĞåȎňĞÃŽȎÃȎÿĬŠĥåĉĥĀȎŋĬĞêȎĉĥȎąĉŒȎ�ąêĬŋŽȎÃĥåȎBĉŒŚĬŋŽȎ
ĬÿȎ�ŋßąĉŚêßŚŠŋêȎßĞÃŒŒêŒǤȎȅFȎŒÃŷȎÃȎĞĬŚȎĉĥȎ�ĤêŋĉßÃȎ
ǷǢǢǢǸȎąêĉĀąŚȎĬÿȎŚąêȎ(ĤňĉŋêȎ�ŚÃŚêǣȎFȎŒÃŷȎŒŚÃŚĉŒŚĉßŒȎ
ÃĥåȎĥŠĤÞêŋŒȎÃĥåȎÃŒŒêĤÞĞŽȎĞĉĥêŒǣȎFȎŒÃŷȎÞŠĉĞåĉĥĀŒȎ
ÃĥåȎÃŋßąĉŚêßŚŠŋêǣȎFȎŒÃŷȎĤŠŒêŠĤŒȎÃĥåȎňĞÃĥŒȎÃĥåȎ
ňĞÃĥŒǣȎFȎŒÃŷȎąĉĀąŷÃŽŒȎÃĥåȎňŋĬŒňêŋĉŚŽȎêŶêŋŽŷąêŋêǤȎ
ÞŠŚȎňĬêŚŋŽǣȎąŠĤÃĥĉŚŽȎÃĥåȎĀŋêÃŚĥêŒŒǣȎĬĥĞŽȎFȎ
ÿĬŠĥåȎŚąêĤȎĉĥȎ°ŋĉĀąŚǕǢȎFȎŠĥåêŋŒŚĬĬåȎêŶêŋŽŚąĉĥĀȎ
ŚąŋĬŠĀąȎĉĥŚêĞĞĉĀêĥßêǥȎąêŋêǣȎŚąêȎĞĉŚŚĞêȎFȎŒÃŷȎÃĞĞĬŷêåȎ
ĤêȎŚĬȎÿêêĞȎêŶêŋŽŚąĉĥĀȎŷĉŚąĬŠŚȎÃĥŽŚąĉĥĀȎÞêĉĥĀȎ
êżňĞÃĉĥêåȎŚĬȎĤêǢȎ°êȎÃŋêȎßŋêÃŚĉĥĀȎÃĥȎÃŋßąĉŚêßŚŠŋêȎ
ĬÿȎȃåêßĬŋÃŚêåȎŒěêĞêŚĬĥŒȄǣȎÃĥåȎ°ŋĉĀąŚȎĤÃĥÃĀêåȎŚĬȎ
ßŋêÃŚêȎĬŋĀÃĥĉŒĤŒǢȎ°ąĬȎåÃŋêŒȎŚĬȎåĉŒßŠŒŒȎŚąêȎŒąÃňêȎ
ĬÿȎÃȎƌĥĀêŋǣȎŚąêȎƍĬŷêŋȄŒȎßĬĞĬŋǣȎĬŋȎŚąêȎňêĞĉßÃĥȄŒȎÞêÃěǩȎ
�ąêŽȎÃŋêȎĞĉěêȎŚąÃŚǦȎÞêßÃŠŒêȎŚąêŽȎÃŋêȎĞĉěêȎŚąÃŚȂȎ
ǳ�ÄŶĬŋÃǣȎƒƚƗƑǴǢȎ<êŋĥÃĥåĬȎ�ÄŶĬŋÃȎŒêêĤŒȎŚĬȎÃåŶĬßÃŚêȎ
ÃȎŋêĞêŶÃĥßêȎĬÿȎŚąêȎĬŋåĉĥÃŋŽȎÿĬŋĤȎŚĬȎĞĉŶĉĥĀȎÞêĉĥĀŒȎÃŒȎ
ĉÿȎŚąêȎĬÞĘêßŚĉŶêȎĬÿȎȅÃŋßąĉŚêßŚŠŋêȆȎŷÃŒȎŚĬȎƌĥåȎÿĬŋĤȎ
ÃŒȎÃȎĞĉŶĉĥĀȎÞêĉĥĀȎÃĥåȎĉŚŒȎĤĬŒŚȎŒĉĀĥĉƌßÃĥŚȎĤêÃĥĉĥĀȎ
ÃĥåȎĤêÃĥĉĥĀȎǾȎŚąêȎÿĬŋĤȎŷąĬŒêȎêŶĉåêĥßêȎÃÞåĉßÃŚêŒȎ
êżňĞÃĥÃŚĉĬĥŒǢ



ƒƕƔteachFrancisco Providência

FŒȎĥĬŚȎŚąĉŒȎŷąÃŚȎBĬĞÃĥåÃȎĤêÃĥŚȎŚĬȎŠŒȎŷąêĥȎąêȎ
ŋêÿêŋŋêåȎŚĬȎåêŒĉĀĥȎÃŒȎąÃŶĉĥĀȎŚąêȎåŠÃĞȎÿŠĥßŚĉĬĥȎĬÿȎ
creating new existences but attributing being to 
themǩȎ�ŒȎĉÿȎåŋÃŷĉĥĀȎŷêŋêȎŚąêȎßŋêÃŚĉŶêȎĉĥŒŚŋŠĤêĥŚȎ
ŚąÃŚȎŷĬŠĞåȎÃĞĞĬŷȎ^ÃĥȎŚĬȎßĬĥŚĉĥŠêȎŚąêȎŷĬŋěȎĬÿȎŚąêȎ
�ŋêÃŚĬŋǣȎÞŠŚȎĥĬŷǣȎĉŚȎĉŒȎĉĥÃŠĀŠŋÃŚĉĥĀȎŚąêȎŋêĀĉĤêȎĬÿȎ
ŚąêȎÃŋŚĉƌßĉÃĞǢȎ#ŋÃŷĉĥĀǣȎÃŒȎ<ŋÃĥßĉŒßĬȎåêȎBĬĞÃĥåÃȎ
ǳƒƖƒƘǹƒƖƙƖǴȎŷŋĬŚêǣȎÃĞĞĬŷŒȎĬĥêȎȅŚĬȎĉĥŶêĥŚǣȎƌĀŠŋêȎĬŋȎ
ĉĤÃĀĉĥêȎŷąÃŚȎĉŒȎĥĬŚȎŒĬȎŚąÃŚȎĉŚȎĤÃŽȎÞêȎÃĥåȎßĬĤêȎ
ŚĬȎÞêȆȎǳBĬĞÃĥåÃǣȎƒƚƙƖǴǣȎŚąŠŒȎÃĥĥĬŠĥßĉĥĀȎŷąÃŚȎĉŒȎ
ŠĥåêŋŒŚĬĬåȎŚĬåÃŽȎÃŒȎåêŒĉĀĥǣȎŚąÃŚȎĉŒȎŚĬȎŒÃŽǣȎŚąêȎ
åêŒĉĀĥȎĬÿȎŚąêȎßĬĥßêňŚĉĬĥȎĬÿȎŒąÃňêǣȎÞŠŚȎŠĥåêŋŒŚĬĬåȎ
as an object almost subject. 

#ŋÃŷĉĥĀȎŷĬŠĞåȎÃĞŒĬȎĀĉŶêȎŋĉŒêȎŚĬȎŚąêȎ�ßÃåêĤŽȎĉĥȎ�ĬĤêȎ
ǳĉĥȎŚąêȎƒƗŚąȎßêĥŚŠŋŽǴǣȎĬÿȎŷąĉßąȎBĬĞÃĥåÃȎŷÃŒȎĥĬŚȎĬĥĞŽȎ
ÃȎŷĉŚĥêŒŒȎÞŠŚȎÃĞŒĬȎÃȎňŋĬŚÃĀĬĥĉŒŚȎĬÿȎŚąêȎĉĥĥĬŶÃŚĉĬĥȎ
ĬÿȎŚąêȎÃŋŚĉƌßĉÃĞȎŋĬĬŚêåȎĉĥȎŚąêȎŒßĉêĥßêȎĬÿȎåŋÃŷĉĥĀǢȎ
#êŒĉĀĥǣȎgiving existence to what does not exist, is 
ÃĥȎĉĥŒŚŋŠĤêĥŚȎĬÿȎĉĥĥĬŶÃŚĉĬĥȎŚąŋĬŠĀąȎĉŚŒȎňŋĬĘêßŚĉŶêȎ
ßĬĥåĉŚĉĬĥȎĬÿȎåêŒĉĀĥȎǳ�ŋĬŶĉåîĥßĉÃȎêŚȎÃĞǢǣȎƓƑƒƘǴǢ

#ŋÃŷĉĥĀȎǳĬŋȎdisegnoȎĉĥȎFŚÃĞĉÃĥǴȎǾȎŠĥĞĉěêȎ�ĥĀĞĬǹ
�ÃżĬĥȎdrawȎǾȎĉŒȎĥĬŚȎĬĥĞŽȎŋêňŋêŒêĥŚÃŚĉĬĥȎÞŠŚȎÃĞŒĬȎ
ňŋĬŒňêßŚĉĬĥȎÃĥåȎňĞÃĥȎÞêßÃŠŒêȎĉŚȎĤÃŚêŋĉÃĞĉƅêŒȎĉåêÃŒǣȎ
ĉĤÃĀĉĥêŒȎŚąêĤȎĬĥȎňÃňêŋǣȎŒąÃňêŒȎŚąêĤǢȎ�ąêŋêÿĬŋêǣȎ
ĉŚȎŷÃŒȎÃåĬňŚêåȎÞŽȎŚąêȎ(ĥĀĞĉŒąȎĞÃĥĀŠÃĀêȎÃŒȎåêŒĉĀĥȎ
ǳňŋĬĘêßŚǴǢȎFĥȎŚąêȎ�ĞÃŚĬĥĉßȎŶĉŒĉĬĥȎĬÿȎŚąêȎ�êĥÃĉŒŒÃĥßêǣȎ
ŚąêȎŊŠĉßěȎåŋÃŷĉĥĀȎĬÿȎŚąêȎŒěêŚßąȎÃĞĞĬŷêåȎŚąêȎ
ŋêßĬŋåĉĥĀȎĬÿȎŚąêȎƍêêŚĉĥĀȎňÃŋŚĉßĉňÃŚĉĬĥȎĉĥȎŚąêȎworld of 
ideasǣȎÃŒȎĉÿȎŚąêȎåêŒĉĀĥêŋȎŷÃŒȎňŋĉŶĉĞêĀêåȎÞŽȎÃȎßêŋŚÃĉĥȎ
ŒŚÃŚêȎĬÿȎĀŋÃßêȎŚąÃŚȎĤÃåêȎąĉĤȎĉĥŚêĀŋÃŚêȎŚąêȎßŋêÃŚĉĬĥȎ
ŚąŋĬŠĀąȎĉĥŚŠĉŚĉĬĥǣȎÿĬŠĥåĉĥĀȎŚąêȎĥêŷȎǾȎȅ[...] anyone 
who wants to know what all the science and strength 
of this art that I celebrate consists of, know that it all 
consists of drawingȆȎǳXĬŠŒÃǣȎƓƑƒƒǴǢ

FÿȎåŋÃŷĉĥĀȎßĬĥŚŋĉÞŠŚêŒȎŚĬȎŚąêȎňŋĬĘêßŚȎÞŽȎßąÃĥßêȎ
ǳŷąĉßąȎŷĉĞĞȎŚŋĉĀĀêŋȎåĬŋĤÃĥŚȎßĬĥĥĬŚÃŚĉĬĥŒǴǣȎĉŚȎĤŠŒŚȎ
ÃĞŒĬȎÞêȎĞêÃŋĥêåȎÃĥåȎêżêŋßĉŒêåȎǳÃŒȎÃȎåêŶĉßêȎÃĥåȎ
ŒŚÃŚêĤêĥŚǴȎŒĬȎŚąÃŚǣȎÃŒȎ<êŋĥÃĥåĬȎ�ŋċƅĉĬȎŒÃŽŒǣȎĉŚȎßÃĥȎ
ÞêȎȅŚąêȎŚĬĬĞȎÃĥåȎŚąêȎĞÃĥĀŠÃĀêȎŚąÃŚȎąêĞňŒȎŠŒȎßŋĬŒŒĉĥĀȎ
ŚąêȎŒŠŋÿÃßêȎĬÿȎŚąĉĥĀŒȎǷǢǢǢǸȎåŋÃŷĉĥĀȎĉĥȎåêŒĉĀĥȎĉŒȎĥĬŚȎ
ĬĥĞŽȎĬňêŋÃŚĉŶêȎĉĥȎŋêĞÃŚĉĬĥȎŚĬȎÃȎĀĉŶêĥȎŒŠÞĘêßŚǣȎĉŚȎĉŒȎ
ÃĞŒĬȎÃȎÞŠĉĞåêŋǯÿĬŋĤêŋȎĬÿȎŚąêȎÞêĉĥĀȎŚąÃŚȎßĬĥßêĉŶêŒȎ
ÃĥåȎêżňêŋĉêĥßêŒȎŚąêȎŷĬŋĞåȎŚąŋĬŠĀąȎĉŚȆǢȎ#ŋÃŷĉĥĀȎ
ŷĉĞĞȎŚąêŋêÿĬŋêȎÞêȎȅÃȎĥÃŚŠŋÃĞȎĤêÃĥŒȎĬÿȎňŋĬŒňêßŚĉŶêȎ
ŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎŷĬŋĞåȆȎǳ�ÃÞÃŠǣȎƓƑƒƒǴǢ

�êĉĥĀȎĬňêĥȎŚĬȎŚąĉŒȎĉĥŚŠĉŚĉĬĥȎǳŒňÃŋěȎĬÿȎĉĥŒňĉŋĉĥĀȎ
ŶĉŒĉĬĥǴȎĉĤňĞĉêåȎÃĥȎÃŶÃĉĞÃÞĉĞĉŚŽȎÃĥåȎÃȎåĉŒßĉňĞĉĥêȎ
ĬÿȎÞêĉĥĀȎĬňêĥȎŚĬȎåĉŒßĬŶêŋŽǣȎŚąÃŚȎĉŒǣȎÃŚŚêĥŚĉĬĥȎŚĬȎ
ßąÃĥßêȎǳňŋĬŶĉåêĥŚĉÃĞǴǢȎ�ąêŋêÿĬŋêǣȎŚąêȎŋêŒŠĞŚȎĬÿȎŚąêȎ
åêŒĉĀĥȎĉŒȎßĬĥŒŚŋŠßŚĉĥĀȎÃȎform that conveys an 
ĉåêÃǣȎßĬĥŒŚŋŠßŚêåȎÞŽȎßĉŋßŠĤŒŚÃĥßêŒȎŚąÃŚȎĬŶêŋßĬĤêȎ
ßĬĥŒßĉĬŠŒĥêŒŒȎÃĥåȎŷĉĞĞǢȎBĬŷêŶêŋǣȎŚąêȎĉåêÃȎĉŒǣȎƌŋŒŚȎ
ÃĥåȎÿĬŋêĤĬŒŚǣȎßĬĥŶêŽêåȎÞŽȎŚąêȎĤĬŋňąĬĀêĥêŒĉŒȎ
ŒŽŒŚêĤȎŚąÃŚȎĀÃŶêȎŋĉŒêȎŚĬȎĉŚǢȎ<ĬŋĤŒȎŚŋÃĥŒĞÃŚêȎ
intentions, or truth contentsǣȎŷąĉßąȎßĬĥŒŚĉŚŠŚêǣȎĉĥȎ
turn, regimes of visibilityȎÃĥåǣȎĞĉěêȎ�ŋŚǣȎŒŚÃŚêĤêĥŚŒȎ
ĬÿȎĥêŷȎÿŠŚŠŋêŒǢȎ�ŋŚǣȎŚąÃŚȎĉŒǣȎĉĥȎ�åĬŋĥĬȄŒȎŷĬŋåŒǣȎ
ȅßĬĥŒŚĉŚŠŚĉŶêȎňŋĬŚêŒŚȎÃĀÃĉĥŒŚȎŚąêȎßĞÃĉĤȎŚĬȎŚąêȎ
ŚĬŚÃĞĉŚŽȎĬÿȎŚąêȎåĉŒßŠŋŒĉŶêȎǷǢǢǢǸȆǣȎÃȎŒêĥŚêĥßêȎŚąÃŚȎŷêȎ
ňŋĬňĬŒêȎßÃĥȎÃĞŒĬȎêĥßĬĤňÃŒŒȎåêŒĉĀĥǢȎ�ŋŚȄŒȎňŋĬŚêŒŚȎ
ÃĀÃĉĥŒŚȎňĬŷêŋȎĉŒȎĥĬŚȎĉĥŒßŋĉÞêåȎĉĥȎĉŚŒȎßĬĥŚêĥŚȎÞŠŚȎĉĥȎ
its formȎǾȎŚąêȎÿĬŋĤȎĉŒȎŚąêȎgenuine contentȎĬÿȎŷĬŋěŒȎ
ĬÿȎÃŋŚǢȎ�ŋŚȎĤŠŒŚȎÞêȎŠŒêĞêŒŒȎŚĬȎŋêŒĉŒŚȎŚąêȎňĬŷêŋȎĬÿȎ
ĉŚŒȎÿÃĞŒêȎĉĥŚêĀŋÃŚĉĬĥȎǳŠĥßŋĉŚĉßÃĞǣȎßÃňĉŚÃĞĉŒŚǣȎĬŋȎĤÃŒŒȎ
ĉĥŚêĀŋÃŚĉĬĥǴǢȎ<ĬŋȎ�åĬŋĥĬǣȎȅŚąêȎtruth contentȎĬÿȎŷĬŋěŒȎ
ĬÿȎÃŋŚȎĤêŋĀêŒȎŷĉŚąȎŚąêĉŋȎcritical content», a content 
ŚąÃŚȎĉŒȎĥĬŚȎȅĬŠŚŒĉåêȎĬÿȎąĉŒŚĬŋŽǣȎÞŠŚȎßĬĥŒŚĉŚŠŚêŒȎĉŚŒȎ
ßŋŽŒŚÃĞĞĉƅÃŚĉĬĥȎĉĥȎŷĬŋěŒȆȎǳ�åĬŋĥĬǣȎƒƚƚƔǣȎňǢȎƒƖƕǴǢȎ
°ĬŋěŒȎĬÿȎÃŋŚȎǳÃĥåȎåêŒĉĀĥǴȎŷĉĞĞȎÞêǣȎĉĥȎŚąêĉŋȎňŋĬňêŋȎ
ÃňňêÃŋÃĥßêǣȎŚąêȎŚêŒŚĉĤĬĥŽȎĬÿȎÃȎŷĬŋĞåȎÃĥåȎÃȎŚĉĤêǢȎ
�ąêŋêÿĬŋêǣȎŚąêȎŷĬŋěŒȄȎßŋĉŚĉßÃĞȎÿŠĥßŚĉĬĥȎŷĉĞĞȎÞêȎŚĬȎ
ŋêŶêÃĞȎŚąêĉŋȎŚŋŠŚąȎßĬĥŚêĥŚȎǳŒÃßŋĉƌßĉĥĀȎŚąêȎĉåêÃĞĉŒĤȎ
ĬÿȎĉĥŚêŋňŋêŚÃŚĉĬĥŒȎÃĥåȎƌĀŠŋÃŚĉĬĥŒǴȎŚąÃŚȎßĬŋŋêŒňĬĥåŒȎ
ŚĬȎŚąêĉŋȎßŋĉŚĉßÃĞȎÃĥåȎňąĉĞĬŒĬňąĉßÃĞȎåĉĤêĥŒĉĬĥǣȎ
ŚŋÃĥŒĞÃŚĉĥĀȎĉĥŚĬȎêĥĉĀĤÃŒǣȎŚĬȎŋêŒĉŒŚȎŚąêȎĥêŠŚŋÃĞĉƅÃŚĉĬĥȎ
ĬÿȎŚąêĉŋȎĉĥŚêĀŋÃŚĉĬĥȎÃŒȎsuprematistȎêżňŋêŒŒĉĬĥǢȎ
BĬŷêŶêŋǣȎĬŚąêŋŒȎŷĉĞĞȎŚąĉĥěȎåĉÿÿêŋêĥŚĞŽǣȎŋêßĬĀĥĉƅĉĥĀȎ
ŚąêȎĉĤňêŋÃŚĉŶêȎĬÿȎÿŠĥßŚĉĬĥÃĞĉŒĤȎǳĬŋĉĀĉĥÃŚĉĥĀȎĉĥȎ
constructivismȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎĬŋȎȁŶêŋĥÃßŠĞÃŋȎ
åêŒĉĀĥȂǴȎĉĥȎåêŒĉĀĥȎÃŒȎÃȎňêåÃĀĬĀĉßÃĞȎŋêĀĉĤêȎ
ÿĬŋȎŒĬßĉÃĞĉŒĤǢ



ƒƕƕ teach Francisco Providência

FĥȎŚąĉŒȎŒêĥŒêǣȎĤÃĥŽȎåêŒĉĀĥêŋŒȎŋêÿŠŒêȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎ
ĬÿȎȅŒŚŽĞêȆȎÃŒȎÃȎßĬĥŒŚŋŠßŚêåȎÿĬŋĤǣȎŚąŠŒȎŷĉŒąĉĥĀȎŚĬȎ
êŒßÃňêȎŚąêȎßêĥŒĬŋĉĬŠŒȎÃŷÃŋêĥêŒŒȎĬÿȎßĬĥŚŋĉÞŠŚĉĥĀȎ
to a formalisticȎÃêŒŚąêŚĉßǢȎ�êŒŚąêŚĉßŒǣȎĉĥÿĬŋĤĉĥĀȎ
ŋąêŚĬŋĉßǣȎĉŒȎŠĥåêŋŒŚĬĬåȎÃŒȎŒąÃňĉĥĀȎŋêßêňŚĉĬĥȎÃĥåǣȎ
ŚąêŋêÿĬŋêǣȎÃĥȎĉĥŒŚŋŠĤêĥŚȎĬÿȎpropaganda, ethically 
ÃĥåȎĉåêĬĞĬĀĉßÃĞĞŽȎŋêňŋêąêĥŒĉÞĞêǢȎBĬŷêŶêŋǣȎĞĬĬěĉĥĀȎ
ÃŚȎŚąêȎŒêŚȎĬÿȎŚąêĉŋȎåêŒĉĀĥȎŷĬŋěŒǣȎŚąêŽȎÃåĤĉŚȎŚąêȎ
immanenceȎĬÿȎÃĥȎĉĥêŶĉŚÃÞĞêȎŋêňêŚĉŚĉĬĥǣȎĬÿȎÃȎňÃŋŚĉßŠĞÃŋȎ
incidenceȎǳĉĥŒĉŒŚêĥßêǩǴȎĉĥȎÃȎŷÃŽȎŷąĬŒêȎĬŋĉĀĉĥȎŚąêŽȎ
ÃŚŚŋĉÞŠŚêȎŚĬȎŚąêȎĥÃŚŠŋÃĞĥêŒŒȎĬÿȎŚąêȎêżêŋßĉŒêǥȎĉĥȎĬŚąêŋȎ
ŷĬŋåŒǣȎÃĥȎȁŠĥŒĬŠĀąŚȂȎŽêŚȎŋêßĬĀĥĉƅêåȎßąÃĥßêǢȎ�ĥåêŋȎ
ŚąêȎßĬĥßêŋĥȎĬÿȎŋêŒňĬĥåĉĥĀȎŚĬȎŚąêȎßĞĉêĥŚȄŒȎĥêêåŒǣȎ
ŠĥåêŋȎÃȎňŋĬÿêŒŒĉĬĥÃĞȎŒêŋŶĉßêȎêŚąĉßǣȎŚąêȎňŋĬĘêßŚȎŷĉĞĞȎ
ßąÃŋÃßŚêŋĉƅêȎąĬŷȎŷêȎŋêňĬŋŚȎŷĉŚąȎåĉŒĉĥŚêŋêŒŚêåȎ
åêŚÃßąĤêĥŚȎÞêßÃŠŒêȎĬĥĞŽȎŚąêĥȎåĬȎŷêȎÞêĞĉêŶêȎĉŚȎ
ßÃĥȎÞêȎĞêĀĉŚĉĤÃŚêĞŽȎÃêŒŚąêŚĉßȎÃĥåǣȎßĬĥŒêŊŠêĥŚĞŽǣȎÃȎ
ĤÃĥĉÿêŒŚÃŚĉĬĥȎĬÿȎ�ŋŚǣȎêŶêĥȎĉÿȎŚąĉŒȎÃŚŚĉŚŠåêȎĤÃěêŒȎŠŒȎ
ĞêŒŒȎßŋĉŚĉßÃĞȎŷąêĥȎêŶÃĞŠÃŚĉĥĀȎŚąêȎŷĬŋěǢ

FÿȎÿĬŋĤŒȎÃŋêȎĉåêÃŒȎǾȎÃĥåȎňêĬňĞêǣȎÃŚŚêĤňŚŒȎŚĬȎŋêÃĞĉƅêȎ
ĉåêÃŒǣȎĬŋȎĉåêÃŒȎĉĥȎŚąêȎňŋĬßêŒŒȎĬÿȎÞêĉĥĀȎǾȎŚąêĥȎŚąêȎ
ŒŽĥŚÃżȎĬÿȎŚąêȎÿĬŋĤǣȎĘŠŒŚȎĞĉěêȎŚąêȎĞÃĥĀŠÃĀêȎÃåĬňŚêåȎ
ŚĬȎŚąĉĥěǣȎŷĉĞĞȎßĬĥåĉŚĉĬĥǣȎŚąŋĬŠĀąȎŚąêȎĀŋÃĤĤÃŋȎĬÿȎĉŚŒȎ
ÃŋŚĉßŠĞÃŚĉĬĥǣȎŚąêȎĉåêÃŒȎňŋĬåŠßêåǢ

�ąêŋêÿĬŋêǣȎŚąĉŒȎňŋĬňĬŒĉŚĉĬĥȎȁĬÿȎŚąêȎÿĬŋĤŒȎŚąÃŚȎßĬĥŶêŽȎ
ĉåêÃŒȂȎĬňêĥŒȎŠňȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎĉĥĥĬŶÃŚĉĬĥǢȎBĬŷêŶêŋǣȎ
ÃŋêȎŚąêȎĉåêÃŒȎŚąÃŚȎåêŒĉĀĥȎǳŋêǴňŋĬåŠßêŒȎĉĥȎŚąêĉŋȎÿĬŋĤŒȎ
ĥêŷȎǳĉĥĥĬŶÃŚĉŶêǴȎĬŋȎĘŠŒŚȎŋêňêŚĉŚĉŶêȎÃĥåȎŚŋÃĥŒßŋĉňŚĉĬĥȎĬÿȎ
ĬŚąêŋŒǩȎ#ĬȎŚąêŽȎňŋĬĤĬŚêȎĉĥĥĬŶÃŚĉĬĥȎĬŋȎßĬĥŶêĥŚĉĬĥǩȎ�ŋêȎ
they prototypes or stereotypesǩȎFĥȎĬŚąêŋȎŷĬŋåŒǣȎÃŋêȎŚąêŽȎ
ŚąêȎêżňŋêŒŒĉĬĥȎĬÿȎbeliefs or ideasǩȎFŒȎåêŒĉĀĥȎÃȎßŋÃÿŚȎ
ǳåĉŒßĉňĞĉĥêǴȎĬŋȎÃȎŒßĉêĥßêȎǳňĬêŚĉßŒǴǩ

fŋŚêĀÃȎåĉÿÿêŋêĥŚĉÃŚêŒȎbeliefsȎÿŋĬĤȎideas since the 
ÿĬŋĤêŋȎßĬĥŒŚĉŚŠŚêŒȎĬŠŋȎĤĬåêȎĬÿȎêżĉŒŚêĥßêǣȎÃĥåȎŚąêȎ
ĞÃŚŚêŋȎßĬĥŒŚĉŚŠŚêŒȎĉŚŒȎŊŠêŒŚĉĬĥĉĥĀǢȎFåêÃŒȎÃŋĉŒêȎĉĥȎ
ŚąêȎÿÃßêȎĬÿȎÿŋŠŒŚŋÃŚĉĬĥȎåŠêȎŚĬȎŚąêȎÿÃĉĞŠŋêȎĬÿȎÞêĞĉêÿǣȎ
ĀêĥêŋÃŚĉĥĀȎåĬŠÞŚȎǳ�ÃŋŶÃĞąĬǣȎƓƑƑƓǴǣȎŚąŠŒȎĤÃěĉĥĀȎŠŒȎ
ŷĉĞĞĉĥĀȎŚĬȎßąÃĥĀêȎǳĉĥȎÿĬŋĤǴǢȎ�ąêȎÿĬŋĤŒȎÃŋêǣȎŚąêŋêÿĬŋêǣȎ
ĤÃĥĉÿêŒŚÃŚĉĬĥŒȎĬÿȎěĥĬŷĞêåĀêǣȎĞĉěêȎŒßĉêĥŚĉƌßȎ
communicationsȎǳŚŋÃĥŒĞÃŚêåȎÞŽȎĥŠĤÞêŋŒȎÃĥåȎ
ŷĬŋåŒǴǣȎÃĞŚąĬŠĀąȎŚąêŽȎåĉÿÿêŋȎÿŋĬĤȎŚąêĤȎĉĥȎŚêŋĤŒȎĬÿȎ
ĤêÃĥŒȎǳĤêŚąĬåŒǴȎÃĥåȎêĥåŒȎǳĬÞĘêßŚĉŶêŒǴǢȎ_êŷȎĉåêÃŒȎ
ÃŋêȎÞêÃŠŚĉÿŠĞȎÃĥåȎŠĥßĬĤÿĬŋŚÃÞĞêǣȎÃŒȎŚąêŽȎĉĥŶĬĞŶêȎ
ĞêÃŋĥĉĥĀǥȎ�ĬĥŶêĥŚĉĬĥÃĞȎĉåêÃŒȎÃŋêȎßĬĤÿĬŋŚÃÞĞêȎÃĥåȎ
ŠĀĞŽȎǳěĉŚŒßąǴȎŒĉĥßêǣȎŒŠÞĤĉŒŒĉŶêĞŽǣȎŷêȎĉĥŚêĀŋÃŚêȎŚąêĤǣȎ
ŷĉŚąĬŠŚȎŋêŒĉŒŚÃĥßêǣȎĉĥŚĬȎĬŠŋȎąÃÞĉŚŒǢ

FĥȎŚąêȎŋêßĬĀĥĉŚĉĬĥȎŚąÃŚȎåêŒĉĀĥȎąÃŒȎŚĬåÃŽȎŚąêȎŋĬĞêȎ
ĬÿȎĀĉŶĉĥĀȎŒąÃňêȎŚĬȎĉåêÃŒǣȎ�êŋêŒÃȎ�ŋŠƅȎßĬĤêŒȎŚĬȎ
åêÿêĥåȎĉŚŒȎåĬĤĉĥÃĥßêȎÃŒȎÃȎňąĉĞĬŒĬňąĉßÃĞȎƌêĞåȎĬÿȎ
ŚąĬŠĀąŚȎŚąŋĬŠĀąȎÃŋŚĉÿÃßŚŒȎŚąÃŚǣȎĞĉěêȎ<ĬŠßÃŠĞŚȄŒȎ
åêŶĉßêŒȎǳ�ŋŠƅǣȎƓƑƒƖǴȎŋêŶĉêŷêåȎÞŽȎ#êĞêŠƅêǣȎ
ßĬŋŋêŒňĬĥåȎŚĬȎĤêÃĥŒȎĬÿȎĬÞŒêŋŶÃŚĉĬĥȎÃĥåȎregimes 
of visibilityȎÿĬŋȎÃȎĥêŷȎňąĉĞĬŒĬňąŽǣȎĤĬŋêȎßŋêÃŚĉŶêȎ
ŚąÃĥȎßŋĉŚĉßÃĞǢȎ�ąĉŒȎŋêŒŠĞŚŒȎĉĥȎŚąêȎňêŋßêňŚĉĬĥȎŚąÃŚȎ
åêŒĉĀĥȎĉŒǣȎÃŚȎŚąĉŒȎŚĉĤêǣȎŚąêȎÃĀêĥŚȎĬÿȎŚŋÃĥŒňĬŋŚȎ
ÃĥåȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎĉåêÃŒȎŚąŋĬŠĀąȎŚąêȎ
ĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎÃĥȎintuitive thinkingǢȎ#êŒňĉŚêȎŚąêȎ
ąĉŒŚĬŋĉßÃĞȎňŋĬßêŒŒǣȎŚąêȎßŋêÃŚĉŶĉŚŽȎĬÿȎåêŒĉĀĥȎßĬĤêŒǣȎ
ÃßßĬŋåĉĥĀȎŚĬȎ�ĉĤȎ�ŋĬŷĥȎǳßĉŚêåȎÞŽȎ�ŋŠƅǣȎƓƑƒƖǴǣȎŚĬȎ
ňŋêŒêĥŚȎÃȎŚąĉŋåȎÃĞŚêŋĥÃŚĉŶêȎŷÃŽǣȎêĉŚąêŋȎŚĬȎňŠŋêĞŽȎ
ȁĉĥŒňĉŋÃŚĉĬĥÃĞȎÃĥåȎêĤĬŚĉĬĥÃĞȂȎŚąĉĥěĉĥĀȎĬŋȎŚĬȎȁňŠŋêĞŽȎ
ÃĥÃĞŽŚĉßÃĞȎÃĥåȎŋÃŚĉĬĥÃĞǣȂȎŠŒĉĥĀǣȎŒŠßąȎĞĉěêȎ#êĞêŠƅêǣȎ
ŚĬȎŚąêȎȁĉĥŚŠĉŚĉŶêȂȎŚąĉĥěĉĥĀȎŚąÃŚȎŷĉĞĞȎĤÃŚêŋĉÃĞĉƅêȎ
ĬĥȎÃŶêŋÃĀêǣȎŚąÃŚȎĉŒǣȎĉĥȎåêŒĉĀĥȎǳdesign of artifacts, 
devices, and cultural mediation servicesǴǢ



ƒƕƖteachFrancisco Providência

how do we learn freedom?

FĥȎȅ�ÞêßêåÄŋĉĬȆǣȎŚąêȎĞĬĥĀȎŒêŋĉêŒȎĬÿȎĉĥŚêŋŶĉêŷŒȎÞŽȎ=ĉĞĞêŒȎ#êĞêŠƅêȎŷĉŚąȎ�ĞÃĉŋêȎ
�ÃŋĥêŚǖǣȎŚąêȎŚąêĤêŒȎÿĬĞĞĬŷȎŚąêȎĞêŚŚêŋŒȎĬÿȎŚąêȎÃĞňąÃÞêŚǣȎĀĉŶĉĥĀȎŋĉŒêȎŚĬȎȅ�ȆȎ
ĉĥȎŚąêȎŒŚÃŚêĤêĥŚȎÃÞĬŠŚȎŚąêȎȅňŋĬÿêŒŒĬŋȆȎÃĥåǣȎßĬĥŒêŊŠêĥŚĞŽǣȎßĞŠêŒȎÃÞĬŠŚȎ
ŚêÃßąĉĥĀǢȎFĥȎŚąĉŒȎŒŚÃŚêĤêĥŚǣȎ#êĞêŠƅêȎßÃŚêĀĬŋĉßÃĞĞŽȎåêÿêĥåŒȎŚąêȎêżňĬŒĉŚĬŋŽȎ
ŒŽŒŚêĤȎĬÿȎŚąêȎĤÃŒŚêŋȎßĞÃŒŒǣȎÃŒȎąêȎßÃĞĞŒȎĉŚǣȎÃĀÃĉĥŒŚȎÃȎňÃŋŚĉßĉňÃŚĬŋŽȎÃĥåȎ
ňŋĬŶĬßÃŚĉŶêȎßĞÃŒŒȎŒŽŒŚêĤǣȎěĥĬŷĉĥĀȎŚąÃŚȎĉŚȎŷĉĞĞȎĥêŶêŋȎÞêȎňĬŒŒĉÞĞêȎÿĬŋȎŚąêȎ
ŒŚŠåêĥŚȎŚĬȎÿĬĞĞĬŷȎŚąêȎŚêÃßąêŋȄŒȎêżňĬŒĉŚĉĬĥȎŒĉĤŠĞŚÃĥêĬŠŒĞŽǢȎFĥȎÃĥĬŚąêŋȎ
ĉĥŚêŋŶĉêŷǣȎąêȎêŶêĥȎŒÃŽŒȎŚąÃŚȎŒŚŠåêĥŚŒȎĥêŶêŋȎĞêÃŋĥȎŷąÃŚȎŚąêȎŚêÃßąêŋȎŚêÃßąêŒǣȎ
ÃŒȎĉÿȎŚąêŽȎŷêŋêȎŚŷĬȎŚÃĥĀêĥŚĉÃĞȎŋêÃĞĉŚĉêŒȎÞŠŚȎßĬĤňĞêŚêĞŽȎŠĥŋêĞÃŚêåǢ

ȅ°ąÃŚȎŚąêȎŚêÃßąêŋȎŒÃŽŒȎĤÃŽȎĥĬŚȎÞêȎĉĤĤêåĉÃŚêĞŽȎŠĥåêŋŒŚĬĬåǣȎêŒňêßĉÃĞĞŽȎ
ÞêßÃŠŒêȎĉĥȎȃclasses that lasted two and a half hoursǣȄȎĥĬȎĬĥêȎßĬŠĞåȎąêÃŋȎǷǢ Ǣ ǢǸȎ
�ąêŋêȎĉŒȎŷąÃŚȎŷêȎßÃĞĞȎÃȎåêĞÃŽêåȎêÿÿêßŚǢȎǷǢ Ǣ ǢǸȎ�ȎßĞÃŒŒȎßÃĥȎąÃŶêȎÃȎdelayed effectǢȎ
°êȎĤÃŽȎĥĬŚȎŠĥåêŋŒŚÃĥåȎÃĥŽŚąĉĥĀȎĥĬŷǣȎÞŠŚȎŚêĥȎĤĉĥŠŚêŒȎĞÃŚêŋǣȎêŶêŋŽŚąĉĥĀȎ
ÞêßĬĤêŒȎßĞêÃŋǢȎ�ąêŋêȎĉŒȎÃȎŋêŚŋĬÃßŚĉŶêȎêÿÿêßŚȂȎǳ�ĬŠŚÃĥĀǣȎƒƚƙƙǹƙƚǴǢ

BĬŷêŶêŋǣȎ#êĞêŠƅêȎĀĬêŒȎÿŠŋŚąêŋǣȎĥĬŚĉĥĀȎŚąÃŚȎĉĥȎąĉŒȎßĞÃŒŒêŒǣȎŚąêŋêȎŷÃŒȎÃĞŷÃŽŒȎ
ŒĬĤêĬĥêȎȁobviously half asleepȂȎÃĥåȎÃŒěŒǤȎȁŷąŽȎåĬêŒȎąêȎĤŽŒŚêŋĉĬŠŒĞŽȎŷÃěêȎ
ŠňȎÃŚȎŚąêȎĤĬĤêĥŚȎŷąêĥȎǳŚąêȎŒňêêßąǴȎßĬĥßêŋĥŒȎąĉĤǩȂȎÃŒȎĉÿȎĉŚȎŷêŋêȎÃȎßĬĥåĉŚĉĬĥȎ
ĬÿȎŚąêȎteachingȎŒŽŒŚêĤȎŚąÃŚȎêÃßąȎňêŋŒĬĥȎŷĬŠĞåȎĬĥĞŽȎąêÃŋǣȎÃĥåȎŒŚŋĉßŚĞŽǣȎŷąÃŚȎ
ĉŒȎŚąêĉŋȎŋêŒňĬĥŒĉÞĉĞĉŚŽǢȎȅFŚȎĉŒȎĥĬŚȎÃÞĬŠŚȎŠĥåêŋŒŚÃĥåĉĥĀȎÃĥåȎąêÃŋĉĥĀȎêŶêŋŽŚąĉĥĀǣȎ
ÞŠŚȎÃÞĬŠŚȎŷÃěĉĥĀȎŠňȎĉĥȎŚĉĤêȎŚĬȎßÃňŚŠŋêȎŷąÃŚȎŒŠĉŚŒȎŽĬŠȎňêŋŒĬĥÃĞĞŽȆǢȎ^ĬŋêĬŶêŋǣȎ
ŚąêȎŚêŒŚĉĤĬĥŽȎêĥåŒǣȎßĞÃŋĉÿŽĉĥĀȎŚąêȎŋĬĞêȎĬÿȎŚąêȎŚêÃßąêŋǤȎȅÃȎßĞÃŒŒȎĉŒȎêĤĬŚĉĬĥǢȎFŚȎ
ĉŒȎÞĬŚąȎêĤĬŚĉĬĥȎÃĥåȎĉĥŚêĞĞĉĀêĥßêǢȎ°ĉŚąĬŠŚȎêĤĬŚĉĬĥǣȎŚąêŋêȎĉŒȎĥĬŚąĉĥĀǥȎŚąêŋêȎĉŒȎ
ĥĬȎĉĥŚêŋêŒŚǢȎǷǢ Ǣ ǢǸȎŷąÃŚȎĉŒȎňÃŋŚȎĬÿȎŚąêȎŚêÃßąêŋȄŒȎŋĬĞêȎǷǢ Ǣ ǢǸȎĉŒȎĉĥŒňĉŋÃŚĉĬĥǢȎ�ąÃŚȎĉŒȎŚąêȎ
ŋĬĞêȎĬÿȎŚąêȎŚêÃßąêŋȂȎǳ�ĬŠŚÃĥĀǣȎƒƚƙƙǹƙƚǴǢ

FĥȎŒąĬŋŚǣȎÿĬŋȎ#êĞêŠƅêǣȎŚêÃßąĉĥĀǣȎŚąêȎßĞÃŒŒǣȎŚąêȎňŋĬßêŒŒȎĬÿȎŚŋÃĥŒÿêŋŋĉĥĀȎ
ěĥĬŷĞêåĀêȎåĬêŒȎĥĬŚȎĬßßŠŋȎňŋêåĉßŚÃÞĞŽǢȎFŚȎŷĉĞĞȎåêňêĥåȎĬĥȎÞĬŚąȎŚąêȎŚêÃßąêŋȎ
ÃĥåȎŚąêȎŒŚŠåêĥŚǣȎŠĥåêŋȎÃȎňÃŋŚĉßŠĞÃŋȎßĬĥåĉŚĉĬĥȎĬÿȎßąÃĥßêǢȎ°ĉŚąȎŋêŒňêßŚȎÿĬŋȎŚąêȎ
ŒŚŠåêĥŚǣȎŚąĉŒȎŚŋÃĥŒĞÃŚêŒȎĉĥŚĬȎÃĥȎêżßĉŚĉĥĀȎÃĥåȎĉĥŒňĉŋĉĥĀȎŒêŚȎĬÿȎßĬĥĘêßŚŠŋêŒȎŚąÃŚȎ
êÃßąȎĬĥêȎŷĉĞĞȎĞĉŒŚêĥȎŚĬȎĉĥȎŚąêĉŋȎĬŷĥȎĤêÃŒŠŋêȎÃĥåȎĉĥŚêŋêŒŚǣȎŷĉŚąĬŠŚȎĉĤňĞŽĉĥĀȎ
ÃĥȎĬÞĞĉĀÃŚĬŋŽȎŋêßêňŚĉĬĥȎĬŋȎÞĞĉĥåȎÃňňŋĬňŋĉÃŚĉĬĥǢȎ�ąêȎêĤĬŚĉĬĥȎĀêĥêŋÃŚêåȎ
ÃĥŚĉßĉňÃŚêŒȎĉĥŚêĞĞĉĀêĥßêȎÃĥåȎĉŒȎŚąêȎňŋĉĤÃŋŽȎßĬĥåĉŚĉĬĥȎÿĬŋȎĀĉŶĉĥĀȎÃȎĀĬĬåȎßĞÃŒŒǢȎ

Ȗ�JĸŰúşƐęúƑŦ�íƗ�>ęĭĭúŦ�%úĭúŸƠú�Ƒúşú�čęƐúĸ�Űł�ĔęŦ�ČłşĶúş�ŦŰŸôúĸŰ��ĭÒęşú��ÒşĸúŰȦ�Ÿĸôúş�ŰĔú�îłĸôęŰęłĸ�
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ƒƕƗ teach Francisco Providência

BêĉåêĀĀêŋȎÃĞŒĬȎŒÃŽŒȎŒĬĤêŚąĉĥĀȎêĥĉĀĤÃŚĉßǤȎȅŚŋŠêȎ
ĞêÃŋĥĉĥĀȎǳĬÿȎŷąÃŚȎĬĥêȎąĬĞåŒǴȎĉŒȎÃȎĀĉŶĉĥĀȎĬÿȎĬĥêŒêĞÿȎ
ĞĉŶêåȎÃŒȎŒŠßąȆǢȎ°êȎĬĥĞŽȎĞêÃŋĥȎŷąÃŚȎŷêȎÃĞŋêÃåŽȎěĥĬŷǤȎ
ȅ°ąêĥȎŚąêȎŒŚŠåêĥŚȎŋêßêĉŶêŒȎÃĥŽŚąĉĥĀȎĬÿÿêŋêåǣȎąêȎ
åĬêŒȎĥĬŚȎĞêÃŋĥǢȎBêȎĞêÃŋĥŒȎÿĬŋȎŚąêȎƌŋŒŚȎŚĉĤêǣȎŷąêĥȎ
êżňêŋĉêĥßĉĥĀȎŷąÃŚȎąêȎŚÃěêŒȎŚĬȎÞêȎŷąÃŚȎąêǣȎŚŋŠĞŽǣȎ
ÃĞŋêÃåŽȎąÃŒǢȎ�ŋŠêȎĞêÃŋĥĉĥĀȎĉŒǣȎÿĬŋȎŚąêȎƌŋŒŚȎŚĉĤêǣȎ
ŚÃěĉĥĀȎŷąÃŚȎĬĥêȎÃĞŋêÃåŽȎąÃŒȎÃĥåȎĀĉŶĉĥĀȎŚĬȎĬĥêŒêĞÿȎ
ÃĥåȎĉŒȎêżňêŋĉêĥßêåȎÃŒȎŒŠßąȆǢȎ�ąêŋêÿĬŋêǣȎąêȎåêåŠßêŒȎ
ŚąÃŚȎȁŚêÃßąĉĥĀȎĤêÃĥŒȎĥĬŚąĉĥĀȎĬŚąêŋȎŚąÃĥȎĞêŚŚĉĥĀȎ
ĬŚąêŋŒȎĞêÃŋĥǣȎŚąÃŚȎĉŒǣȎÃȎĤŠŚŠÃĞȎĀŠĉåÃĥßêȎŚĬŷÃŋåŒȎ
ĞêÃŋĥĉĥĀȂǢȎBêĉåêĀĀêŋȎßĬĥßĞŠåêŒȎŚąÃŚȎȁĞêÃŋĥĉĥĀȎĉŒȎ
ĤĬŋêȎåĉÿƌßŠĞŚȎŚąÃĥȎŚêÃßąĉĥĀǥȎŚąŠŒǣȎĬĥĞŽȎŚąĬŒêȎŷąĬȎ
ßÃĥȎŚŋŠĞŽȎĞêÃŋĥȎǻȎÃĥåȎĬĥĞŽȎŚĬȎŚąêȎêżŚêĥŚȎŚąÃŚȎŚąêŽȎßÃĥȎǻȎ
ßÃĥȎŚŋŠĞŽȎŚêÃßąȂȎǳBêĉåêĀĀêŋǣȎƒƚƙƘǴǢ

FĥȎŚąĉŒȎŊŠĬŚêȎÿŋĬĤȎBêĉåêĀĀêŋǣȎŷêȎŋêßĬĀĥĉƅêȎĉĥȎ
ÃååĉŚĉĬĥȎŚĬȎ#êĞêŠƅêȎŚąÃŚȎlearningȎÿŋĬĤȎŚêÃßąĉĥĀȎŷĉĞĞȎ
åêňêĥåȎĤĬŋêȎĬĥȎŚąêȎŒŚŠåêĥŚȄŒȎêżňêŋĉêĥßêȎŚąÃĥȎĬĥȎ
ŚąêȎŚêÃßąêŋȄŒȎňêŋŒŠÃŒĉĬĥȎǾȎŚąêȎŒĬǹßÃĞĞêåȎȁŚÃěĉĥĀȎ
ŷąÃŚȎĬĥêȎÃĞŋêÃåŽȎąÃŒȎǳŷąĉßąǴȎĉŒȎÃȎĀĉŶĉĥĀȎŚĬȎĬĥêŒêĞÿȎ
ÃĥåȎĉŚȎĉŒȎêżňêŋĉêĥßêåȎÃŒȎŒŠßąȂȎǾȎÃĥȎĉĤňêŋÃŚĉŶêȎ
ßĬĥåĉŚĉĬĥȎÿĬŋȎąĉĤȎŚĬȎÞêȎÃĞŒĬȎÃÞĞêȎŚĬȎŚêÃßąǢ

FÿǣȎÿĬŋȎ#êĞêŠƅêǣȎŚąĬŒêȎŷąĬȎŚêÃßąȎßÃĥĥĬŚȎÃŶĬĉåȎ
ňŋĬňĬŒĉĥĀȎÃĥȎêżßĉŚĉĥĀȎĥÃŋŋÃŚĉŶêǣȎĞêÃŶĉĥĀȎŚąêȎŒŚŠåêĥŚȎ
ŚĬȎåêßĉåêȎĬĥȎąĉŒȎÃňňŋêąêĥŒĉĬĥǣȎÿĬŋȎBêĉåêĀĀêŋǣȎŚąêȎ
ĤĬÞĉĞĉƅÃŚĉĬĥȎÿĬŋȎŚąÃŚȎĞĉŒŚêĥĉĥĀȎŷĉĞĞȎåêňêĥåȎĬĥȎŚąêĉŋȎ
êżĉŒŚêĥŚĉÃĞȎŠĥåêŋŒŚÃĥåĉĥĀǢȎBêĉåêĀĀêŋȎÃĥåȎ#êĞêŠƅêȄŒȎ
learningȎĉŒȎÃĥȎêĤĬŚĉĬĥÃĞǣȎßÃŒŠÃĞȎÃĥåȎÿĬŠĥåĉĥĀȎ
ňąêĥĬĤêĥĬĥǣȎÃŒȎŋÃŋêȎÃŒȎĉŚȎĉŒȎåĉÿƌßŠĞŚǣȎßêĥŚêŋêåȎĬĥȎÃĥȎ
ÃÿÿêßŚĉŶêȎǳĬŋȎÃÿÿêßŚêåǴȎŋêĞÃŚĉĬĥŒąĉňǎǍȎĬÿȎĀĉÿŚȎÞêŚŷêêĥȎ
ŚêÃßąêŋȎÃĥåȎŒŚŠåêĥŚǣȎŷąĉßąȎŋêŒŠĞŚŒȎĉĥȎÃȎmutual lead 
towards learningǣȎĉĥȎŷąĉßąȎŚąêȎŷąÃŚȎąÃňňêĥŒȎĉŒȎĥĬŚȎ
ŚąêȎŋêňêŚĉŚĉĬĥȎĬÿȎŷąÃŚȎŷÃŒȎŋêßêĉŶêåǣȎÞŠŚȎŚąêȎĬÿÿêŋĉĥĀȎ
ĬÿȎŷąÃŚȎĤÃŚŚêŋêåȎĉĥȎŽĬŠŋȎĞĉÿêǢ

�ŒěĉĥĀȎŚąêȎŚêÃßąêŋȎŚĬȎĬÿÿêŋȎwhat really mattered in 
your lifeȎÃĥåȎŚĬȎåĬȎŒĬȎĉĥȎÃȎĤÃŒŚêŋÿŠĞǣȎĤĬŶĉĥĀǣȎÃĥåȎ

ĉĥŒňĉŋĉĥĀȎŷÃŽȎĉŒȎĥĬȎŒĤÃĞĞȎÃŒěǢȎ�ąêŋêȎŷĉĞĞǣȎŚąêŋêÿĬŋêǣȎ
ÞêȎŚąêȎĤêĤĬŋŽȎĬÿȎÃȎÿêŷȎêżÃĤňĞêŒȎĬÿȎĀĬĬåȎŚêÃßąêŋŒȎ
ÃĥåȎĀĬĬåȎßĞÃŒŒêŒȎĉĥȎêÃßąȎĬÿȎĬŠŋȎĞĉŶêŒȎÞêßÃŠŒêǣȎĉĥȎ
ŚąĉŒȎßĬĥåĉŚĉĬĥȎêżňŋêŒŒêåȎÞŽȎ#êĞêŠƅêȎÃĥåȎBêĉåêĀĀêŋǣȎ
ŚêÃßąêŋŒȎŷĉĞĞȎÃĞŒĬȎÞêȎÃȎňŋĬåŠßŚȎĬÿȎŚąêĉŋȎŒŚŠåêĥŚŒȎǾȎ
ŚąêŋêȎŷĉĞĞȎĬĥĞŽȎÞêȎĀĬĬåȎŚêÃßąêŋŒȎĉÿȎŚąêŋêȎÃŋêȎÃĞŒĬȎ
ĀĬĬåȎŒŚŠåêĥŚŒǢ

FĥȎŚąêȎÃŋŚĉßĞêȎȅ�ŽĥåŋĬĤêȎĬÿȎ�ĤÃĞĞȎ�ĬŷêŋǧǣȆȎ�ĥåŋëȎ
<ĬĥŚêŒȎǳƓƑƓƓǴǎǎȎŊŠêŒŚĉĬĥŒȎŚêÃßąĉĥĀȎÃŚȎŚąêȎ�ßÃåêĤŽȎ
ÃĥåȎŚąêȎßĬĤňêŚêĥßêȎĬÿȎŚêÃßąêŋŒǣȎĬňňĬŒĉĥĀȎ
ňŋĬÿêŒŒĉĬĥÃĞȎêżňêŋĉêĥßêȎŚĬȎŚąêȎŊŠÃĞĉƌßÃŚĉĬĥȎ
ÃŚŚŋĉÞŠŚêåȎÞŽȎßÃŋêêŋȎÃåŶÃĥßêĤêĥŚȎŚĉŚĞêŒǢȎ�ąêȎŚĬňĉßȎ
ĉŒȎÃååŋêŒŒêåȎĉĥȎąĉŒȎÞĬĬěȎSaid Me an Old Sailor 
– A Guide for Confusing TimesǣȎŷąĬŒêȎňŠÞĞĉßÃŚĉĬĥȎ
ŒŚêĤŒȎÿŋĬĤȎąĉŒȎŒŚŠåĉêŒȎßÃŋŋĉêåȎĬŠŚȎŒĉĥßêȎƒƚƚƗȎĬĥȎ
�êĬňĞêȎ^ÃĥÃĀêĤêĥŚȎÃĥåȎXêÃåêŋŒąĉňǣȎÃȎƌêĞåȎŷąêŋêȎ
ąêȎßĬĥÿêŒŒêŒȎŚĬȎąÃŶêȎĞêÃŋĥêåȎÃȎĞĬŚȎĥĬŚȎĬĥĞŽȎÿŋĬĤȎ
ßĬĞĞêÃĀŠêŒȎÃĥåȎŒŚŠåêĥŚŒȎÞŠŚȎÃĞŒĬȎŷĉŚąȎßĬĤňÃĥŽȎ
êżêßŠŚĉŶêŒǢȎ<ĬĥŚêŒȎŚąŠŒȎßĬĤňÃŋêŒȎŚąêȎňŋÃßŚĉßêȎĬÿȎ
ŚąĬŒêȎŷąĬȎȁĀêŚȎŚąêĉŋȎąÃĥåŒȎåĉŋŚŽȂȎŷĉŚąȎŚąêȎŚąêĬŋŽȎ
ĬÿȎŚąĬŒêȎŷąĬȎĘŠŒŚȎŒŚŠåŽȎŚĬȎßĬĥßĞŠåêȎŚąÃŚȎȁĉĥȎŚąêĬŋŽǣȎ
ŚąêŋêȎĉŒȎĥĬȎÞĉĀȎåĉÿÿêŋêĥßêȎÞêŚŷêêĥȎňŋÃßŚĉßêȎÃĥåȎ
ŚąêĬŋŽǢȎ�ŠŚȎĉĥȎňŋÃßŚĉßêȎŚąêŋêȎĉŒȆǢȎFĥȎÃŋŚĉŒŚĉßȎňŋÃßŚĉßêǣȎ
ĉĤňĞêĤêĥŚÃŚĉĬĥȎĉŒȎÃĞĤĬŒŚȎêŶêŋŽŚąĉĥĀǢȎ�ąêȎŒÃĤêȎ
ŚĉŋêåȎŚąêĤêȎĬÿȎdeath or romantic relationships can 
ĀĉŶêȎŋĉŒêȎŚĬȎŚąêȎĤĬŒŚȎÞÃĥÃĞȎĬŋȎŚąêȎĤĬŒŚȎĬŋĉĀĉĥÃĞȎÃĥåȎ
ßÃňŚĉŶÃŚĉĥĀȎňĉêßêȎĬÿȎŚąêÃŚêŋǢȎ�ĞŒĬǣȎĉĥȎåêŒĉĀĥǣȎŚąêȎ
ŒÃĤêȎŚąêĬŋêŚĉßÃĞȎňŋĉĥßĉňĞêŒȎĬĥȎÞŋÃĥåȎĤÃĥÃĀêĤêĥŚȎ
ĤÃŽȎĀĉŶêȎŋĉŒêȎŚĬȎŚąêȎŚŋĉŶĉÃĞĉŚŽȎĬÿȎÃȎŷêÃěȎÞŋÃĥåȎĬŋȎ
ÃĥĬŚąêŋȎĬĥêȎßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎŚąêȎêĞêŶÃŚĉĬĥȎĬÿȎŚąêȎ
ŋêňŠŚÃŚĉĬĥȎĬÿȎĉŚŒȎĬÞĘêßŚǢȎ�ąÃŚȎĉŒȎŷąŽȎĥêŷȎßąÃĉŋŒȎÃŋêȎ
åêŒĉĀĥêåȎêŶêŋŽȎåÃŽǢȎFĥȎÃŋŚǣȎÃßąĉêŶêĤêĥŚȎßĬŠĥŚŒǣȎÃĥåȎ
ŚąêŋêȎĉŒȎĥĬȎĉĥåĉÿÿêŋêĥßêǢȎFĥȎŚêÃßąĉĥĀȎ#êŒĉĀĥǣȎŚĬĬǢȎ
FŚȎĉŒȎåĉÿÿêŋêĥŚȎŚĬȎŚêÃßąȎŷąÃŚȎŽĬŠȎąÃŶêȎêżňêŋĉêĥßêåȎ
ĉĥȎŽĬŠŋȎÞĬåŽȎŚąÃĥȎŷąÃŚȎŽĬŠȎąÃŶêȎąêÃŋåǢȎ�ąêŋêÿĬŋêǣȎ
ĉĥȎêŶÃĞŠÃŚĉĥĀȎŚêÃßąêŋŒǣȎ<ĬĥŚêŒȎÃĞŒĬȎßĬĥŒĉåêŋŒȎŷĉŚąȎ
#êĞêŠƅêȎŚąÃŚȎȅa class without emotion is not a class» 
ÃĥåȎŚąÃŚȎȅa good teacher teaches what he isȆǢ

Ȏȍ��ČČúîŰęłĸ�ȹČşłĶ�ŰĔú�\ÒŰęĸ�affectus, with its root in afficere, 
which means to do something or influence someone) is the 
manifestation (positive or negative) of a disposition towards 
someone or something. Affection generates the manifestation of 
emotions and can modify behaviors, influencing how we receive 
someone or something. Emotional withdrawal is the defense 

mechanism that is revealed in the individual’s difficulty in 
expressing feelings and which results from a traumatized ego and, 
consequently, resistance to social interaction.

¹¹ Fontes is a consultant and professor of Talent Management and 
Leadership at Porto Business School and IPAM.
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�ŠňňĬŒêȎŠĥĉŶêŋŒĉŚŽȎŒŚŠåêĥŚŒȎąÃŶêȎĞĬŒŚȎŚąêȎÃÞĉĞĉŚŽȎ
ŚĬȎÿêêĞȎêĤĬŚĉĬĥÃĞȎÃÞĬŠŚȎŚąêȎĬÞĘêßŚȎĬÿȎŚąêĉŋȎŒŚŠåŽȎ
ǳ�ŠÃŋŊŠêǣȎƒƚƚƖǴǣȎŋêňĞÃßĉĥĀȎêĤĬŚĉĬĥȎŷĉŚąȎßÃŋêêŋȎǾȎÃĥȎ
ĉåêÃȎňêŋąÃňŒȎĉĥąêŋĉŚêåȎÿŋĬĤȎBŠĤÞĬĞåŚȎĉĥȎŚąêȎƒƚŚąȎ
ßêĥŚŠŋŽǣȎÞŽȎňŋĉĬŋĉŚĉƅĉĥĀȎŋêŒêÃŋßąȎĬŶêŋȎŚêÃßąĉĥĀȎǾȎ
ŚąêĉŋȎĉĥŒŚĉŚŠŚĉĬĥÃĞĉƅÃŚĉĬĥȎĉĥŚĬȎresearch managerȎÿŋĬĤȎ
ŚąêȎĞÃŒŚȎßêĥŚŠŋŽȎĬĥŷÃŋåŒǢȎFĥȎŚąÃŚȎßÃŒêǣȎĉŚȎĉŒȎåŠêȎŚĬȎ
ŚąêȎĉĤňêŋÃŚĉŶêȎĬÿȎǳ(ŠŋĬňêÃĥǴȎĤÃŒŒĉƌßÃŚĉĬĥȎĬÿȎŚąêȎ
�ßÃåêĤŽǢȎThe dedication of academics to research 
has become a luxury, except in “cutting-edge,” 
ŚêßąĥĬĞĬĀĉßÃĞĞŽȎÃĥåȎňĬĞĉŚĉßÃĞĞŽȎňŋĬƌŚÃÞĞêȎÃŋêÃŒ, says 
XĬŠŋÃŠǣȎßĉŚêåȎÞŽȎ�ŋêĥåŚǎǏȎǳƒƚƚƚǴǢ

�ĬĥåêĤĥêåȎŚĬȎÞêȎÃȎÞŠŋêÃŠßŋÃŚǣȎŚąêȎÃßÃåêĤĉßȎĞĬŒŚȎ
ŚąêȎňĞêÃŒŠŋêȎĬÿȎŚêÃßąĉĥĀȎĬŋȎŋêŒêÃŋßąĉĥĀǣȎdedicating 
himself to training others, instead of exchanging 
experiences with themǢȎBêȎĬÿŚêĥȎÿĬŋĀĬŚȎŚĬȎåêŶêĞĬňȎ
ÃĥåȎêżňĞĬŋêȎÃȎåĬĤÃĉĥȎÿŋĬĤȎŷąĉßąȎąêȎßĬŠĞåȎÃŒěȎĥêŷȎ
ŊŠêŒŚĉĬĥŒǣȎŚąŠŒȎĞĬŒĉĥĀȎňÃŒŒĉĬĥǣȎĉĀĥĬŋĉĥĀȎêżňêŋĉêĥßêǣȎ
ÃĥåȎĤÃěĉĥĀȎŚÃĞêĥŚȎĉĤňĬŒŒĉÞĞêǢȎ�ŋêŒŒŠŋêåȎÞŽȎŚąêȎ
ĥêßêŒŒÃŋŽȎÃßÃåêĤĉßȎňŋĬåŠßŚĉĬĥȎÞŽȎŷąĉßąȎąêȎŷĉĞĞȎÞêȎ
êŶÃĞŠÃŚêåȎĉĥȎŚêŋĤŒȎĬÿȎąĉŒȎÃßÃåêĤĉßȎÃåŶÃĥßêĤêĥŚǣȎ
ŚąêȎňŋĬÿêŒŒĬŋȎŷĉĞĞȎŒŚĬňȎÞêĉĥĀȎÃȎĀĬĬåȎŚêÃßąêŋȎÃĥåȎ
ÞêßĬĤêȎÃȎŚÃĞêĥŚĞêŒŒȎŋêŒêÃŋßąêŋǣȎŊŠÃĥŚĉŚÃŚĉŶêĞŽȎÃĥåȎ
ĥĬŚȎŊŠÃĞĉŚÃŚĉŶêĞŽȎĤêÃŒŠŋêåȎÞŽȎąĉŒȎÃÞĉĞĉŚŽȎŚĬȎňŠÞĞĉŒąȎĬĥȎ
ȁąĉĀąȎĉĤňÃßŚȂȎňĞÃŚÿĬŋĤŒǢȎ

�ĬĥÃĞåȎ�ŋêĥåŚȎÃĞŒĬȎĬÞŒêŋŶêŒȎŚąêȎßĬĥŒêŊŠêĥßêŒȎĬÿȎ
ŚąêȎåĉßąĬŚĬĤŽȎĀêĥêŋÃŚêåȎÞêŚŷêêĥȎÿŠĥåÃĤêĥŚÃĞȎÃĥåȎ
ÃňňĞĉêåȎŋêŒêÃŋßąǣȎÃåĬňŚêåȎĉĥȎąĉŒȎňŒŽßąĬĞĬĀŽȎŋêŒêÃŋßąȎ
ÃŋêÃȎÿŋĬĤȎŚąêȎĞÃŒŚȎßêĥŚŠŋŽȎĬĥŷÃŋåŒǢȎ�ȎňŋÃßŚĉßêȎĬÿȎ
ňŋĬżĉĤĉŚŽȎŚĬȎßĬĤĤŠĥĉŚĉêŒǣȎŷąĉßąȎŷÃŒȎßĬĥŶêĥŚĉĬĥÃĞĞŽȎ
ßÃĞĞêåȎsocial psychologyǣȎŷÃŒȎÃĉĤêåȎĤĬŋêȎÃŚȎŚąêȎ
ňŋÃßŚĉßêȎĬÿȎĉĥŚêŋŶêĥŚĉĬĥȎŚąÃĥȎÃŚȎÞÃŒĉßȎŋêŒêÃŋßąǣȎ
ĀĉŶĉĥĀȎŠňȎŚąêĬŋêŚĉßÃĞȎŋêƍêßŚĉĬĥȎversus political 
ĉĥŚêŋŶêĥŚĉĬĥǣȎŚąŠŒȎĀĉŶĉĥĀȎŋĉŒêȎŚĬȎÃȎŒŽĤĤêŚŋŽȎÞêŚŷêêĥȎ
ȁňŠŋêȂȎŋêŒêÃŋßąêŋŒȎÃĥåȎȁĤĉĞĉŚÃĥŚŒȂǢȎ�ąĉŒȎĬňňĬŒĉŚĉĬĥȎ
ĀêĥêŋÃŚêåȎÃȎňĬĬŋĞŽȎÿĬŋĤŠĞÃŚêåȎȁŋêŒêÃŋßąȎåêŒĉĀĥǣȂȎŷĉŚąȎ
ŚąêĬŋêŚĉßÃĞȎÃĥåȎĤêŚąĬåĬĞĬĀĉßÃĞȎňŠÞĞĉßÃŚĉĬĥŒȎŚąÃŚȎŷêŋêȎ
ąĉĀąĞŽȎÿŋÃĀĉĞêȎÃĥåǣȎŚąêŋêÿĬŋêǣȎÿŋŠŒŚŋÃŚĉĥĀǎǐǢ

°êȎßĬŠĞåȎÞŋĉĥĀȎĬŚąêŋȎêżÃĤňĞêŒȎÿŋĬĤȎßĬĥŚêĤňĬŋÃŋŽȎ
ÃßÃåêĤĉÃǣȎňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎŚąêȎƌêĞåȎĬÿȎ#êŒĉĀĥǣȎ
ĉĥȎêĤêŋĀĉĥĀȎÃŋêÃŒȎĬÿȎapplied research such as 
�ĬßĉÃĞȎFĥĥĬŶÃŚĉĬĥȎ#êŒĉĀĥǣȎĉĥßĞŠåêåȎĉĥȎŚąêȎĥêŷȎ
ĤĬåÃĞĉŚŽȎĬÿȎ�êŋŶĉßêȎ#êŒĉĀĥȎǳßĬĥŚŋĉÞŠŚĉĬĥȎÿŋĬĤȎ
�ĬßĉĬĞĬĀŽȎŚąŋĬŠĀąȎ(ƅĉĬȎ^ÃĥƅĉĥĉǴǣȎĬŋȎÃŋêÃŒȎŒŠßąȎ
ÃŒȎÿŋĬĤȎ#êŒĉĀĥȎŚĬȎ�ŠŒŚÃĉĥÃÞĉĞĉŚŽȎǳßĬĥŚŋĉÞŠŚĉĬĥȎ
ÿŋĬĤȎ^ÃŚêŋĉÃĞŒȎ�ßĉêĥßêȎŚąŋĬŠĀąȎ�ĞÃŒŚÃĉŋǴǣȎŷąĬŒêȎ
åêŒĉĀĥȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȎĤÃĉĥĞŽȎŋêŶêÃĞȎŚąêȎŒĉĀĥĉƌßÃĥŚȎ
ßĬĥŚŋĉÞŠŚĉĬĥȎĬÿȎŚąĉŋåȎňÃŋŚĉêŒǢȎFĥȎŚąêŒêȎŚŷĬȎêżÃĤňĞêŒǣȎ
ŷêȎąÃŶêȎŒêêĥȎĥĬŚȎĬĥĞŽȎŚąêȎÃĞĉêĥÃŚĉĬĥȎĬÿȎŚąêȎ
primaryȎǳĬŋȎŋÃåĉßÃĞǴȎresearchȎĬÿȎ#êŒĉĀĥȎÞŠŚȎÃĞŒĬȎŚąêȎ
ĤÃĥĉňŠĞÃŚĉĬĥȎĬÿȎĉŚŒȎÃňňĞĉêåȎŋêŒêÃŋßąȎÞŽȎĬŚąêŋȎÃĀêĥŚŒȎ
ÃĥåȎĉåêĬĞĬĀĉßÃĞȎĬŋȎŒßĉêĥŚĉƌßȎĉĥŚêĥŚĉĬĥŒǢȎ_ÃŚŠŋÃĞĞŽǣȎ
ĉĥŚêŋåĉŒßĉňĞĉĥÃŋĉŚŽȎĉŒȎŋêßĬĀĥĉƅêåȎÃŒȎŚąêȎŠĞŚĉĤÃŚêȎ
ßĬĥŚŋĉÞŠŚĉĬĥȎŚĬȎĉĥĥĬŶÃŚĉĬĥǣȎÞŠŚȎŠĥåêŋȎŚąêȎßĬĥåĉŚĉĬĥȎ
ŚąÃŚȎĥĬĥêȎĬÿȎŚąêȎÃĀêĥŚŒȎĉĥŶĬĞŶêåȎåĬȎŷĉŚąĬŠŚȎŚąêĉŋȎ
ĬŷĥȎŋÃåĉßÃĞȎŋêŒêÃŋßąǢȎ

XĉěêȎêĥĀĉĥêêŋȎ^ÃĥƅĉĥĉǣȎÃßŚĉŶĉŒŚȎňŋĬÿêŒŒĬŋȎ�ĞÃŒŚÃĉŋȎ
ĉŒȎĥĬŚȎÃȎåêŒĉĀĥêŋǣȎŚąÃŚȎĉŒȎŚĬȎŒÃŽǣȎąêȎåĬêŒȎĥĬŚȎąÃŶêȎ
ÃŋŚĉŒŚĉßȎåêŒĉĀĥȎňŋÃßŚĉßêǣȎÞŠŚȎąêȎÞêĞĉêŶêŒȎĉĥȎ#êŒĉĀĥȎ
ȅÃŒȎÃȎňĬŷêŋÿŠĞȎŷÃŽȎĬÿȎňŋĬŚĬŚŽňĉĥĀȎĥêŷȎąŠĤÃĥȎ
êżňêŋĉêĥßêŒǣȎĬÿȎŊŠêŒŚĉĬĥĉĥĀȎąĬŷȎŷêȎĞĉŶêȎÃĥåȎŷąÃŚȎ
ěĉĥåȎĬÿȎŒĬßĉêŚĉêŒȎŷêȎåêŒĉŋêȎŚĬȎßĬǹÞŠĉĞåǣȎßĬĥÿêŒŒĉĥĀȎ
ŚąÃŚȎąêȎĉŒȎňÃŋŚĉßŠĞÃŋĞŽȎÃŚŚŋÃßŚêåȎŚĬȎňÃŋŚĉßĉňÃŚĬŋŽȎ
åêŒĉĀĥȎňŋĬßêŒŒêŒȎĉĥŶĬĞŶĉĥĀȎĬŚąêŋȎåĉŒßĉňĞĉĥêŒǣȎ
êżňêŋŚŒȎÃĥåȎßĉŚĉƅêĥŒȎŚĬȎǳŋêǴĤÃěêȎĬŠŋȎŷĬŋĞåȆǎǑǢȎ�ąêŋêȎ
ĉŒȎĥĬŚąĉĥĀȎŚĬȎĬňňĬŒêǢȎBĬŷêŶêŋǣȎŷąêĥȎŷêȎŒêêȎŚąêȎ
ĤêÃĥĉĥĀȎĬÿȎąĉŒȎŒŚÃŚêĤêĥŚŒȎĉĥȎŚąêȎêżąĉÞĉŚĉĬĥŒȎąêȎ
ßŠŋÃŚêåȎÃŚȎŚąêȎ�ĬŋŚĬȎ#êŒĉĀĥȎ�ĉêĥĥÃĞêǣȎŒŚÃŋŚĉĥĀȎŷĉŚąȎ
ŚąêȎêżąĉÞĉŚĉĬĥȎȅMuseu da Matéria VibranteȆȎĉĥŒŚÃĞĞêåȎ
ÃŚȎ�ÃŒÃȎåĬȎ#êŒĉĀĥȎǳ^ÃŚĬŒĉĥąĬŒǴǣȎŷêȎŋêÃĞĉƅêȎŚąÃŚǣȎĉĥȎ
ŚąêȎŠŋĀêĥßŽȎĬÿȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎŋêŒňĬĥŒêǣȎ�ĞÃŒŚÃĉŋȎ
ÃÞåĉßÃŚêŒȎĬÿȎ#êŒĉĀĥȎĉĥȎÿÃŶĬŠŋȎĬÿȎ^ÃŚêŋĉÃĞŒȎ�ßĉêĥßêǢ

¹² According to Ronald João Arendt, Institute of Psychology, Universidade 
do Estudos do Rio de Janeiro, basic research vs applied research.
¹³ Rouanet, cited by Arendt, proposed in 1987 a new rationality that 
seeks to counter Brazil’s extreme dependence, authoritarianism, and 
elitism with anti-authoritarianism, anti-colonialism, and anti-elitism. 
However, the hasty interpretation of anti-authoritarianism would result 
in a refusal of theory, anti-colonialism in the refusal of foreign cultures, 
anti-elitism in the exchange of higher culture for popular culture, and in 

the erasure of boundaries between high and low culture.
Ȏȑ�Ʉ�ĭÒŦŰÒęş�=ŸÒôɁ\ŸĪúȥ�ɉ�úłŜĭú�ĶÒƗ�íúĭęúƐú�ŰĔÒŰ�ôúŦęčĸ�łČČúşŦ�Ò�
useful way of prototyping the future,” an article written by Patrícia 
Silva for Gerador, an independent journalism, culture, and education 
platform published on Tuesday, June 1, 2021. Available at https://
gerador.eu/alastair-fuad-luke-e-possivel-que-as-pessoas-acreditem-
que-o-design-em-conjunto-oferece-uma-forma- genuinely-useful-to-
prototype-our-future/ (consulted on June 23, 2021).
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�ŠßąȎÃŒȎÿĬŋȎ^ÃĥƅĉĥĉǣȎ#êŒĉĀĥȎĉŒȎŠĥåêŋŒŚĬĬåȎĉĥȎÃĥȎĉĥŒŚŋŠĤêĥŚÃĞȎĬňêŋÃŚĉĬĥÃĞǣȎŒĬßĉÃĞǣȎ
ňĬĞĉŚĉßÃĞȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎÿŠĥßŚĉĬĥǣȎÞŠŚȎĉĀĥĬŋĉĥĀȎǳĬŋȎŒÃßŋĉƌßĉĥĀǴȎĉŚŒȎĬĥŚĬĞĬĀĉßÃĞȎ
ĥÃŚŠŋêȎĬÿȎĤêÃĥĉĥĀȎÃĥåȎĤêåĉÃŚĉĬĥȎňŋĬåŠßêŋȎŚąŋĬŠĀąȎŒąÃňêǢȎ�ŒȎÃȎŒĬßĉĬĞĬĀĉŒŚǣȎŒąÃňêȎ
ĉŒȎĬĥĞŽȎÃȎŷÃŽȎĬÿȎňêŋŒŠÃŒĉĬĥȎĬŋȎŒĬßĉÃĞȎĤÃĥĉňŠĞÃŚĉĬĥǣȎĥĬŚȎŠĥåêŋŒŚÃĥåĉĥĀǣȎĥĬŚȎŷÃĥŚĉĥĀȎ
ŚĬȎŠĥåêŋŒŚÃĥåǣȎŚąÃŚȎŒąÃňêȎĉŒȎŚąêȎßĬĥŚêĥŚȎĬÿȎŚŋŠŚąȎĬÿȎŚąĉĥĀŒȎǳĬÿȎŷĬŋěŒȎĬÿȎÃŋŚǣȎÃŒȎ
ŒÃĉåȎÞŽȎ�åĬŋĥĬǴǢȎ�ĥåȎÿŋĬĤȎŚąêȎňĬĉĥŚȎĬÿȎŶĉêŷȎĬÿȎŚąêȎňŋĬĀŋêŒŒȎĬÿȎÿĬŋĤŒǣȎŚąêȎŒêßĬĥåȎ
êåĉŚĉĬĥȎĬÿȎ�ĬŋŚĬȎ#êŒĉĀĥȎ�ĉêĥĥÃĞêȎĉŒȎŚąêȎĤÃĥĉÿêŒŚÃŚĉĬĥȎĬÿȎÃȎÞÃŋÞÃŋĉŚŽǎǒȎßĬĤĉĥĀȎŚĬȎŠŒȎ
ÿŋĬĤȎŚąêȎ_ĬŋŚąǣȎŚąêŋêÿĬŋêȎĥĬŚĉßêåȎÿĬŋȎŚąêȎêżňŋêŒŒĉĬĥȎĬÿȎĉŚŒȎŶĉŒŠÃĞȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎ
ŷąêŋêȎŚêßąĥĬĞĬĀŽȎĬŶêŋĞÃňŒȎŚĬȎßŠĞŚŠŋêǢ

FĥȎŚąĉŒȎêżąĉÞĉŚĉĬĥǣȎŷêȎĬÞŒêŋŶêȎêżÃĤňĞêŒȎĬÿȎňŋĬĀŋêŒŒȎĉĥȎĤÃŚêŋĉÃĞŒǣȎĬÿȎ^ÃŚêŋĉÃĞŒȎ
�ßĉêĥßêȎÃĥåȎ(ĥĀĉĥêêŋĉĥĀǣȎåêƌĥĉŚêĞŽȎŋêĞêŶÃĥŚȎÿĬŋȎŚêßąĥĬĞĬĀĉßÃĞȎåêŶêĞĬňĤêĥŚǣȎ
ÞŠŚȎŷąĬŒêȎÃňňĞĉßÃÞĉĞĉŚŽǣȎŷąĬŒêȎßĬĥÿĬŋĤÃŚĉĬĥǣȎňŋêŒêĥŚŒȎĉŚŒêĞÿȎŷêÃěêĥêåȎĬŋȎêŶêĥȎ
ĉĥêżĉŒŚêĥŚǣȎÃĥåȎŷąêĥȎêżĉŒŚĉĥĀǣȎĉŒȎŠŒĉĥĀȎÃĥßêŒŚŋÃĞȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒǢȎFÿȎÞŽȎ
ĤÃŚêŋĉÃĞŒȎňŋêŒêĥŚêåȎŷêȎĬÞŒêŋŶêȎÃȎňêŋŒĉŒŚêĥŚȎÞêĞĉêÿȎĉĥȎŚêßąĥĬĞĬĀŽǣȎŚąêȎŒŽĥŚÃżȎĬÿȎ
ŚąêĉŋȎßĬĥŒŚŋŠßŚĉĬĥŒȎÞŋĉĥĀŒȎŠŒȎŚĬȎŚąêȎĉĥåĉÿÿêŋêĥßêȎĬŋȎêŶêĥȎĉĀĥĬŋÃĥßêǣȎåêŒňĉŚêȎŚąêȎ
ŒêĤÃĥŚĉßȎÞêĞĉêÿȎĬÿȎŒňêêßąǢȎ�ąêȎŠĥěĥĬŷĥȎĤĬŋňąĬĞĬĀŽȎĉŒȎÃȎŒêŚÞÃßěȎÿĬŋȎ#êŒĉĀĥȎÃĥåȎ
ĉŚŒȎĥêŷßĬĤêŋŒǣȎŷąĉßąȎŷĉĞĞȎŒêêȎĉĥȎŚąÃŚȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎÃĥȎĉĥßĬĥŒĉŒŚêĥŚȎĉĥŚêĥŚĉĬĥǣȎ
ŚąÃŚȎĉŒȎŚĬȎŒÃŽǣȎŷĉŚąĬŠŚȎêżňêŋŚĉŒêǣȎŷĉŚąĬŠŚȎåŋÃŷĉĥĀǣȎŷąĉßąȎÿĬŋȎ#êŒĉĀĥȎĤêÃĥŒȎ
ŷĉŚąĬŠŚȎěĥĬŷĉĥĀȎąĬŷȎŚĬȎŚąĉĥěǢȎ<ĬŋȎŚąĉŒȎŋêÃŒĬĥǣȎŷąêĥȎFȎĞĉŒŚêĥȎŚĬȎŚąêȎbarbarians 
ÃåŶĬßÃŚĉĥĀȎŚąêȎĥêêåȎŚĬȎŋêåĬȎêŶêŋŽŚąĉĥĀȎǳŚąĬŒêȎÃĞŚêŋĥÃŚĉŶêȎÿĬŋĤŒȎĬÿȎÞêĉĥĀǣȎĞĉŶĉĥĀȎ
ÃĥåȎňŋĬåŠßĉĥĀǴǣȎFȎŚŋêĤÞĞêȎÃÿŋÃĉåȎĬÿȎŚąêȎÿŠŚŠŋêǣȎŊŠêŒŚĉĬĥĉĥĀȎĉÿȎŋêňÃĉŋĉĥĀȎŷĬŠĞåȎĥĬŚȎ
ÞêȎÃȎÞêŚŚêŋȎÃĞŚêŋĥÃŚĉŶêǢȎ�ąÃŚȎĉŒȎŷąŽȎŷêȎŷÃŚßąȎ#êŒĉĀĥȎňÃŒŒĉĥĀȎŚąŋĬŠĀąȎÃȎňŋĬÿĬŠĥåȎ
ßŋĉŒĉŒǣȎåêŒňĉŚêȎŚąêȎĀŋĬŷĉĥĀȎêżŚêĥŒĉĬĥȎĬÿȎĉŚŒȎÿêÃŚŠŋêŒȎĉĥȎĥêŷȎƌêĞåŒǥȎĬĥßêȎĉŚȎĀŋĬŷŒȎ
ĉĥȎŒŠŋÿÃßêǣȎĤÃĉĥĞŽȎĞêÃåêåȎÞŽȎ�ĬßĉĬĞĬĀŽǣȎ^ÃĥÃĀêĤêĥŚǣȎ�ĬßĉÃĞȎ(ĥĀĉĥêêŋĉĥĀȎÃĥåȎ
^ÃŚêŋĉÃĞŒȎ(ĥĀĉĥêêŋĉĥĀǣȎÞŠŚȎĥêĀĞêßŚĉĥĀȎŚĬȎŋêŒêÃŋßąȎÃĥåȎňŋĬňĬŒêȎŚąêȎĥĬŶêĞŚŽȎĬÿȎ
ÿĬŋĤǣȎĉŚŒȎŒňêßĉƌßȎåĬĤÃĉĥȎĬÿȎßŠĞŚŠŋÃĞȎĤêåĉÃŚĉĬĥǢȎ

�ĬȎŋêŒêÃŋßąȎĉŒȎßĬĥåĉŚĉĬĥȎÿĬŋȎȁåŋÃŷĉĥĀȎŚąêȎåĉÿÿêŋêĥßêȂǣȎÃĥåȎŚąêȎåĉÿÿêŋêĥßêȎĉŒȎŷąÃŚȎŷĉĞĞȎ
ÃĞĞĬŷȎŠŒȎŚĬȎåêŒĉĀĥȎÃȎÞêŚŚêŋȎĥêŷȎŚąĉĥĀǥȎÞŠŚȎŚąêȎŋêŒêÃŋßąȎĬÿȎ#êŒĉĀĥȎĉŒȎŚąêȎÿĬŋĤȎǳŚąêȎ
ÿĬŋĤȎĉŒȎßĬĥŚêĥŚȎĬÿȎŚŋŠŚąǴȎÃĥåȎŚąŋĬŠĀąȎÿĬŋĤȎßŠĞŚŠŋÃĞȎĤêåĉÃŚĉĬĥȎŷĉĞĞȎÞêȎňŋĬåŠßêåǢȎ
�ąÃŚȎĉŒȎŚąêȎĤĉŒŒĉĬĥȎĬÿȎ#êŒĉĀĥȎÿĬŋȎĉĥŚêŋåĉŒßĉňĞĉĥÃŋĉŚŽǥȎŚĬȎŷĬŋěȎŷĉŚąȎŚąêȎĬŚąêŋȎ
ŒßĉêĥŚĉƌßȎƌêĞåŒȎĉŒȎŚąêȎåêŒĉŋêȎĬÿȎ#êŒĉĀĥǣȎÞŠŚȎĉÿȎĉŚȎŋêĥĬŠĥßêŒȎŚĬȎ#ŋÃŷĉĥĀǣȎ#êŒĉĀĥȎŷĉĞĞȎ
åĉŒŒĬĞŶêȎĉŚŒêĞÿǢȎXĉĥĬȎ�ÃÞêƅÃŒȎŋêÿêŋŋêåȎŚĬȎŋêŒêÃŋßąȎĉĥȎ#êŒĉĀĥȎÃŒȎĬĥĞŽȎÞêĉĥĀȎňĬŒŒĉÞĞêȎ
ÃÿŚêŋŷÃŋåŒǣȎŚąÃŚȎĉŒȎŚĬȎŒÃŽǣȎĬŶêŋȎŚąêȎňŋĬåŠßêåȎåêŒĉĀĥȎÃĥåǣȎÃŚȎĥĬȎŚĉĤêǣȎĬŶêŋȎŚąêȎ
åêŒĉĀĥȎŚĬȎÞêȎňŋĬåŠßêåǥȎĉĥȎĬŚąêŋȎŷÃŽǣȎĉŚȎŷĬŠĞåȎßĬĥŚÃĤĉĥÃŚêȎĉŚǢȎ

FŚȎĉŒȎŚąŋĬŠĀąȎåŋÃŷĉĥĀȎŚąÃŚȎŚąêȎåêŒĉĀĥêŋȎŋêŒêÃŋßąêŒȎŚąêȎÿĬŋĤǣȎĀêĥêŋÃŚĉĥĀȎŚąêȎåĉÿÿêŋêĥßêȎ
ÞŽȎßĬĤňÃŋĉŒĬĥȎŷĉŚąȎŚąêȎŒĉĤĉĞÃŋĉŚŽǢȎ�ŠŚȎąĬŷȎŚĬȎåêŒĉĀĥȎŚąêȎåĉÿÿêŋêĥßêǣȎĉÿȎĥĬŷÃåÃŽŒȎŚąĬŒêȎ
ŷąĬȎåŋÃŷȎÃŋêȎĘŠŒŚȎÃȎÿêŷǩȎǳ^ÃĀÃĞąÛêŒǣȎƓƑƒƓǴǢȎ(ŶêĥŚŠÃĞĞŽȎŚąÃŚȎĤÃŽȎÞêȎŚąêȎŋêÃŒĬĥȎŷąŽȎ
�ŋßąĉŚêßŚŠŋêȎÃĥåȎ#êŒĉĀĥȎŚêĥåȎŚĬȎĉĥåĉÿÿêŋêĥßêǣȎêŶêŋŽȎŚĉĤêȎŚąÃŚǣȎĉĥȎßĬĥŚêĤňĬŋÃĥêĉŚŽȎŚąêŽȎ
ŒÃßŋĉƌßêȎÃŠŚąĬŋŒąĉňȎĉĥȎŚąêȎĥÃĤêȎĬÿȎßĬĞĞêßŚĉŶêȎŠĥÃßßĬŠĥŚÃÞĉĞĉŚŽǢȎ

ȎȒ��Ĕú��ÒşíÒşęÒĸ�JĸƐÒŦęłĸŦ�ęŦ�ÒĭŦł�ŰĔú�ĸÒĶú�łČ�ŰĔú��ÒĸÒôęÒĸ�ČęĭĶ�ôęşúîŰúô�íƗ�%úĸƗŦ��şîÒĸô�ęĸ�Ǳǯǯǲȫ�
Rémy, a left-wing university professor who fought all his life for utopian political ideals, is faced with 
terminal cancer. His son Sebastien, a yuppie who operates in the financial market, decides to help his 
father to guarantee a better end to his life. To do this, he will bribe members of the union so that he can 
occupy a suite in the hospital, he will invite his best friends, he will buy diagnostic equipment abroad 
and drugs to numb his pain, and he will even bribe former students so that he will think he has been 
a good teacher. Capitalism and its barbarity appear as a humanist blow against utopian idealism “which 
has gone down the drains of Canadian public services,” as Sérgio Prior wrote.
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TŠŒŚȎÃŒȎÞĉĬĞĬĀĉßÃĞȎêŶĬĞŠŚĉĬĥȎĬňêŋÃŚêŒȎŚĬŷÃŋåŒȎŚąêȎ
ßĬĤňĞêżĉŚŽȎĬÿȎÞĉĬåĉŶêŋŒĉŚŽǣȎÃȎňŋĬĀŋêŒŒĉŶêȎßĬĤňĞêżĉŚŽȎ
ĤŠŒŚȎÃĞŒĬȎÞêȎŋêßĬĀĥĉƅêåȎĉĥȎ#êŒĉĀĥǢȎ#êŒĉĀĥȄŒȎ
ŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎĬŚąêŋȎŒßĉêĥŚĉƌßȎňŋÃßŚĉßêŒȎŒąĬŠĞåȎ
ňŋĬĤĬŚêȎĉŚŒȎåĉŶêŋŒĉŚŽǢȎ�ŠŚȎŚĬȎåĬȎŒĬǣȎĉŚȎŷĉĞĞȎąÃŶêȎŚĬȎ
ŋêĤÃĉĥȎÿĬßŠŒêåȎĬĥȎĉŚŒȎßŠĞŚŠŋÃĞȎĤêåĉÃŚĉĥĀȎĥÃŚŠŋêȎ
ŚąŋĬŠĀąȎformǣȎĬŋȎĉŚȎŷĉĞĞȎŋŠĥȎŚąêȎŋĉŒěȎĬÿȎåĉŒŒĉňÃŚĉĥĀȎĉĥȎ
ŚąêȎßĬĥÿŋĬĥŚÃŚĉĬĥȎŷĉŚąȎŚąêȎĬŚąêŋȎĉŚȎĉĥŚêĥåŒȎŚĬȎĤêåĉÃŚêǢ

�ąêȎǳêßĬĞĬĀĉßÃĞǴȎĤÃĥÃĀêĤêĥŚȎĬÿȎ#êŒĉĀĥȎňêŋąÃňŒȎ
constitutes that coup de graceȎĬÿȎßÃňĉŚÃĞĉŒĤȎŚąÃŚǣȎ
ĞĉěêȎŚąêȎŽŠňňĉêȎ�êÞÃŒŚĉêĥȎǳĉĥȎŚąêȎƌĞĤȎ�ÃŋÞÃŋĉÃĥȎ
FĥŶÃŒĉĬĥŒǴǣȎßÃĥȎÞŋĉĥĀȎŠŒȎŚąêȎňÃĞĞĉÃŚĉŶêȎßĬĤÿĬŋŚȎ
ĬÿȎßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎŚąêȎŒÃĞŶÃŚĉĬĥȎĬÿȎŚąêȎŷĬŋĞåǣȎ
ŷĉŚĥêŒŒĉĥĀȎŚąêȎßĉŶĉĞĉƅÃŚĉĬĥÃĞȎêĥåȎĬÿȎ#êŒĉĀĥǣȎŷĉŚąĬŠŚȎ
ŠŒȎÞêĉĥĀȎÃŷÃŋêȎĬÿȎĉŚȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƓƒǴǢȎ

Ȏȓ�=ĭŸŦŦúşȦ�½ęĭûĶȫ�EłƑ�Űł�úƖŜĭÒęĸ�ÒşŰ�ȹĭúîŰŸşú�čęƐúĸ�ÒŰ�>ÒĭúşęÒ��ÒŸĭł�
Figueiredo and transcribed by Gabriel Borba), in www.flusserstudies.
ĸúŰȱŜÒčȱǰǲȱČĭŸŦŦúşɁúƖŜĭęîÒşɁÒɁŜşłôŸîÒłȫ�%=�ȹÒîîúŦŦúô�łĸ�ǱǶ�
%úîúĶíúş�ǱǯǰǱȺȫ

how to design?

<ĞŠŒŒêŋȎǳĥǢåǢǴȎňŋĬňĬŒêŒȎŚĬȎêżňĞÃĉĥȎÃŋŚǎǓȎÞÃŒêåȎĬĥȎ
ŚąêȎňąêĥĬĤêĥÃȎĬÿȎreprocessing and transfer of 
informationǢȎ�ŒȎ¯ĉĞëĤȎ<ĞŠŒŒêŋȎŒÃŽŒǣȎŚąêŒêȎŚŷĬȎ
ňŋĬÞĞêĤŒȎßąÃŋÃßŚêŋĉƅêȎÃĞĞȎňŋĬåŠßŚĉĬĥȎÃĥåǣȎŷĉŚąȎŒňêßĉƌßȎ
characteristics, also the production called “art”. The 
ňŋĬßêŒŒĉĥĀȎŚąÃŚȎŋêŒŠĞŚŒȎĉĥȎĥêŷȎĉĥÿĬŋĤÃŚĉĬĥȎĉŒȎěĥĬŷĥȎ
ÃŒȎȁßŋêÃŚĉŶĉŚŽȂǥȎŚąêȎêżňŋêŒŒĉĬĥǹĉĤňŋêŒŒĉĬĥȎĬÿȎŷąĉßąȎ
ŚąêȎŋêŒŠĞŚȎĬÿȎŚąêȎȁŷĬŋěȂȎĉŒȎěĥĬŷĥȎÃŒȎȁňŋĬåŠßŚĉŶĉŚŽǢȂȎFŚȎ
ŷĉĞĞȎÞêȎŚąêȎtask of critics to demystify this “aura” that 
covers these problemsȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƒƔǴǢ

CreativityȎǳĉĥŚêŋňŋêŚÃŚĉĬĥǴȎÃĥåȎproductivity 
ǳßĬĤĤŠĥĉßÃŚĉĬĥǴȎÃŋêȎŚąêȎŚŷĬȎŚêŋĤŒȎĬÿȎĤÃěĉĥĀȎÃŋŚǣȎ
ÃŋßąĉŚêßŚŠŋêǣȎÃĥåȎåêŒĉĀĥǣȎĉĥŒêňÃŋÃÞĞêȎŚêŋĤŒǣȎĬĥêȎĥĬŚȎ
ŒŠŋŶĉŶĉĥĀȎŷĉŚąĬŠŚȎŚąêȎĬŚąêŋǢȎ�ąêŋêȎĉŒȎĥĬȎßŋêÃŚĉŶĉŚŽȎĉÿȎ
ĉŚȎĉŒȎĥĬŚȎŋêƍêßŚêåȎĉĥȎĉĤňĞêĤêĥŚÃŚĉĬĥǣȎĘŠŒŚȎÃŒȎŚąêŋêȎ
ĉŒȎĥĬȎĉĥĥĬŶÃŚĉĬĥȎĉÿȎňŋĬåŠßŚĉĬĥȎĉŒȎĥĬŚȎňŋêßêåêåȎÞŽȎ
ĉĥŚêŋňŋêŚÃŚĉĬĥǢȎ�ąĉŒȎĬÞŒêŋŶÃŚĉĬĥȎÞŽȎ<ĞŠŒŒêŋȎßÃĥȎŒąêåȎ
ĞĉĀąŚȎĬĥȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎ
ĉŚŒȎĬŶêŋßĬĤĉĥĀǣȎÞêŚŷêêĥȎŋêňêŚĉŚĉĬĥȎÃĥåȎĉĥĥĬŶÃŚĉĬĥǢȎ
<ĞŠŒŒêŋǣȎĉĥȎąĉŒȎŚêżŚȎȅ�ąêȎ=êŒŚŠŋêȎĬÿȎ^ÃěĉĥĀȆȎǳ<ĞŠŒŒêŋǣȎ
ƒƚƚƒǴǣȎåêÃĞŒȎŷĉŚąȎŚąêȎŚąêĤêȎĬÿȎŚąêȎŒąÃňĉĥĀȎĬÿȎ
ŷĬŋěŒȎÞŽȎąÃĥåŒǣȎĥÃĤêĞŽȎåŠêȎŚĬȎŚąêȎåĉŶêŋĀêĥßêȎ
ĬÿȎprototypicalȎÃĥåȎstereotypicalȎňŋĬåŠßŚĉĬĥŒȎĬŋȎ
ÞêŚŷêêĥȎŚąêȎĥêŷȎÃĥåȎŚąêȎŋêňŋĬåŠßêåǣȎÃȎåĉÿÿêŋêĥßêȎ
ŚąÃŚȎÞŋĉĥĀŒȎŷĉŚąȎĉŚȎŚąêȎĤêĤĬŋŽȎĬÿȎĬĞåȎŒŚŋŠĀĀĞêŒȎ
ÞêŚŷêêĥȎŚąêȎĤêßąÃĥĉßÃĞȎÃĥåȎĞĉÞêŋÃĞȎÃŋŚŒǤȎ«to create 
is to elaborate new ideas in the process of making. 
Hands only realize themselves creatively when they 
print prototypes (new ideas) on a raw material that is 
ŚŋŠĞŽȎƌŋŒŚȎǷǢ Ǣ ǢǸȎŚąêȎßŠŋŋêĥŚȎňêŋĥĉßĉĬŠŒȎåĉŶĉŒĉĬĥȎÞêŚŷêêĥȎ
stereotypical and prototypical gestures, between the 
alienated and true gestures, is one of the roots of our 
crisis, originated by industrial manufacturing»ǢȎFĥȎÃȎ
ŷÃŽǣȎŚąêȎŒňêßĉÃĞĉƅÃŚĉĬĥȎĬÿȎąÃĥåŒȎǳĉÿȎŚąêȎŋĉĀąŚȎŷĬŋěŒǣȎ
ŚąêȎĞêÿŚȎåÃĥßêŒȎĬŋǣȎĉĥȎĬŚąêŋȎŷĬŋåŒǣȎĉÿȎŚąêȎĞêÿŚȎĉĥŶêĥŚŒǣȎ
ŚąêȎŋĉĀąŚȎŋêňêÃŚŒǴȎĉŒȎŒŚĉĞĞȎÃȎŋêĤĉĥĉŒßêĥßêȎĬÿȎŚąêȎŒĬßĉÃĞȎ
ÿŠĥßŚĉĬĥÃĞĉƅÃŚĉĬĥȎĬÿȎŷĬŋěǣȎÞĉĬĞĬĀĉßÃĞĞŽȎßĬĥŒêŋŶêåȎÃĥåȎ
ßĬĥŒĬĞĉåÃŚêåǣȎŷĉŚąȎŋêňêŋßŠŒŒĉĬĥŒȎĉĥȎŚąêȎ�ßÃåêĤŽǣȎ
ÃÞĬŠŚȎŚąêȎňŋêĘŠåĉßêȎŚąÃŚȎĬňňĬŒêŒȎtheoreticians 
to practitionersǣȎÃĥåȎßĬĥŒêŊŠêĥŚĞŽȎfundamental 
research to appliedȎŋêŒêÃŋßąǢ
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<ĞŠŒŒêŋȎĬňňĬŒêŒȎŚąêȎąÃĥåȎĬÿȎpraxisȎŚĬȎŚąêȎąÃĥåȎ
ĬÿȎŚąêĬŋŽǣȎÃĥåȎŚąŠŒǣȎŚąêȎĤêßąÃĥĉßÃĞȎŷĬŋěȎŷĉĞĞȎÞêȎ
ßĬĤňĞêĤêĥŚêåȎÞŽȎŚąêȎĉĥŶêĥŚĉŶêȎŷĬŋěȎĬÿȎŚąêȎĬŚąêŋȎ
ǳ<ĞŠŒŒêŋǣȎƒƚƚƒǣȎňǢȎƔǴǢȎFĥȎŚąĉŒȎŒêĥŒêǣȎěĥĉŚŚĉĥĀȎÃĥåȎ
ŷêÃŶĉĥĀȎÃĞŒĬȎŋêŊŠĉŋêȎŚąêȎŒĉĤŠĞŚÃĥêĬŠŒȎŠŒêȎĬÿȎÞĬŚąȎ
ąÃĥåŒǣȎŠĥĞĉěêȎĬŚąêŋȎȁåêŒĉĀĥȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȂȎŚąÃŚȎ
ßÃĥȎÞêȎňêŋÿĬŋĤêåȎŷĉŚąȎĘŠŒŚȎĬĥêȎąÃĥåȎǳŠŒŠÃĞĞŽȎŚąêȎ
ŋĉĀąŚǴǢȎBĬŷêŶêŋǣȎÞŽȎĤêĥŚĉĬĥĉĥĀȎŚąÃŚȎŚąêȎßêŋêÞŋÃĞȎ
ÿŠĥßŚĉĬĥÃĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎąÃĥåŒȎĉŒȎÃȎßĬĥŒêŊŠêĥßêȎ
ǳÃĥåȎĥĬŚȎÃĥȎÃĥŚêßêåêĥŚǴȎĬÿȎŚąêȎŒĬßĉÃĞȎåĉŶĉŒĉĬĥȎĬÿȎ
ĞÃÞĬŋǣȎŚąêŽȎňŋĬňĬŒêȎŚĬȎĬňêŋÃŚêȎŚąêȎŋêŶĬĞŠŚĉĬĥȎĬÿȎ
ĞĉÞêŋÃŚĉĬĥȎÿŋĬĤȎÃĞĞȎĤêßąÃĥĉßÃĞȎŒĞÃŶêŋŽǣȎÃŒȎĉÿȎÃĞĞȎ
åĬĉĥĀȎĉĤňĞĉêåȎŚąĉĥěĉĥĀȎÃĥåȎŚąŠŒȎÃĞŒĬȎÃĞĞȎÃŋŚĉŒÃĥÃĞȎ
ÃßŚĉŶĉŚŽȎŒĬŠĀąŚȎŚĬȎåŋÃŷȎŚąêȎåêŒĉĀĥǢ

_êŶêŋŚąêĞêŒŒǣȎąĬŷȎåĬȎŷêȎĞêÃŋĥǩȎ�ĞŋĉßąȎ�ĬŒêŋȎŚêĞĞŒȎ
ŠŒȎŚąÃŚȎȁĤÃĥŽȎňêĬňĞêȎĤĉŒŚÃěêĥĞŽȎÞêĞĉêŶêȎŚąÃŚȎŚąêȎ
ÃÞĉĞĉŚŽȎŚĬȎĞêÃŋĥȎĉŒȎÃȎĤÃŚŚêŋȎĬÿȎǳĉĥĥÃŚêǴȎĉĥŚêĞĞĉĀêĥßêǢȎ
<ĬŋȎŚąêĤǣȎĞêÃŋĥĉĥĀȎĉŒȎÃȎßąÃŋÃßŚêŋĉŒŚĉßȎĉĥąêŋĉŚêåȎÞŽȎ
ĞŠßěȎĬÿȎŚąêȎĀêĥêŚĉßȎåŋÃŷǢȎ�ąêŋêÿĬŋêǣȎǷǢǢǢǸȎŷĉŚąĬŠŚȎ
ŚąĉĥěĉĥĀȎĤŠßąȎÃÞĬŠŚȎąĬŷȎŚąêŽȎßÃĥȎåêŶêĞĬňȎÃȎ
åĬĤÃĉĥȎĬÿȎěĥĬŷĞêåĀêǣȎŚąêŽȎŠŒêȎêżňŋêŒŒĉĬĥŒȎŒŠßąȎ
ÃŒȎȃňŋÃßŚĉßêȎĉŒȎŚąêȎĤĬŚąêŋȎĬÿȎěĥĬŷĞêåĀêȄȎĬŋȎȃňŋÃßŚĉßêȎ
ĤÃěêŒȎňêŋÿêßŚȄȎŷĉŚąĬŠŚȎßĬĥŒĉåêŋĉĥĀȎĞêÃŋĥĉĥĀȎ
ŒŚŋÃŚêĀĉêŒǢȎǳǢǢǢ�ŠŚǴȎåĬêŒȎňŋÃßŚĉßêȎĤêÃĥȎŋêňêÃŚĉĥĀȎ
ŚąêȎŒÃĤêȎŒěĉĞĞȎĬŶêŋȎÃĥåȎĬŶêŋǩȎ#ĬêŒȎŚąêȎňŋÃßŚĉßêȎ
ŋêŊŠĉŋêȎĀŠĉåÃĥßêǩȎ�ąĬŠĞåȎŚąêȎňŋÃßŚĉßêȎÞêȎåĉÿƌßŠĞŚǩȎ
�ĞŚêŋĥÃŚĉŶêĞŽǣȎŒąĬŠĞåȎĉŚȎÞêȎÿŠĥǩȂȎǳ�ĬŒêŋǣȎƓƑƒƙǴǎǔǢȎ

�ĬŒêŋȎŊŠĬŚêŒȎ^ÃŋßêĞȎ¯êêĥĤÃĥǣȎÞŽȎȁåĉŒßĬŶêŋĉĥĀȎ
ŚąÃŚȎňêĬňĞêȎŷąĬȎĉĥŒňêßŚȎŚąêĉŋȎŚąĬŠĀąŚŒȎ
ĬŠŚňêŋÿĬŋĤȎĬŚąêŋŒȎŷĉŚąȎŶêŋŽȎąĉĀąȎF�ȎĞêŶêĞŒȎŷąêĥȎ
ĞêÃŋĥĉĥĀȎŒĬĤêŚąĉĥĀȎĥêŷǢȎ�ąêĉŋȎŋêŒêÃŋßąȎŒŠĀĀêŒŚŒȎ
ŚąÃŚǣȎĉĥȎŚêŋĤŒȎĬÿȎåêŶêĞĬňĉĥĀȎĤÃŒŚêŋŽǣȎÿĬßŠŒĉĥĀȎĬĥȎ
how we understand,ȎŷêȎŷĉĞĞȎßĬĥŒŚĉŚŠŚêȎÃÞĬŠŚȎƒƖɆȎ
ĤĬŋêȎÃňŚĉŚŠåêȎŚąÃĥȎĉĥĥÃŚêȎĉĥŚêĞĞĉĀêĥßêȎǾȎlearning 
is a learned behaviorǢȎBÃŶĉĥĀȎÃȎŊŠĉßěȎÃĥŒŷêŋȎåĬêŒȎ
ĥĬŚȎĤêÃĥȎŚąÃŚȎŷêȎÃŋêȎŚąêȎŒĤÃŋŚêŒŚȎĉĥȎŚąêȎŋĬĬĤǥȎĉŚȎ
åĬêŒȎĤêÃĥȎŚąÃŚȎŷêȎĞêÃŋĥȎŚąŋĬŠĀąȎĞêÃŋĥĉĥĀȆȎǳ�ĬŒêŋǣȎ
ƓƑƒƙǴǢȎ°êȎŷĉĞĞȎĞêÃŋĥȎÞêŚŚêŋȎÞŽȎĬŋĀÃĥĉƅĉĥĀȎĬŠŋȎ
ĞêÃŋĥĉĥĀȎĬÞĘêßŚĉŶêŒǣȎŚąĉĥěĉĥĀȎÃÞĬŠŚȎŚąĉĥěĉĥĀǣȎÃĥåȎ
ŋêƍêßŚĉĥĀȎĬĥȎŚąêȎěĥĬŷĞêåĀêȎĞêÃŋĥêåǢ
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ȁ�ąĉĥěĉĥĀȎÃÞĬŠŚȎŚąĉĥěĉĥĀȂȎǳĤêŚÃßĬĀĥĉŚĉĬĥǴȎŷĉĞĞȎÞêȎ
ßŋŠßĉÃĞȎÿĬŋȎĞêÃŋĥĉĥĀǣȎÃŒȎĉŚȎŷĉĞĞȎÃĞĞĬŷȎŠŒȎŚĬȎŠĥåêŋŒŚÃĥåȎ
better how we know what we knowǣȎÃŒěĉĥĀȎĬŠŋŒêĞŶêŒǣȎ
ÃŒȎ�ĬŒêŋȎŒÃŽŒǤȎȁ#ĉåȎFȎŋêÃĞĞŽȎŠĥåêŋŒŚÃĥåȎŚąĉŒȎĉåêÃǩȎ
�ÃĥȎFȎêżňĞÃĉĥȎĉŚȎŚĬȎŚąĉŋåȎňÃŋŚĉêŒǩȎ°ąÃŚȎÃŋêȎĤŽȎĀĬÃĞŒǩȎ
#ĬȎFȎĥêêåȎĤĬŋêȎÞÃßěĀŋĬŠĥåȎěĥĬŷĞêåĀêǩȎfŋȎåĬȎFȎ
ĥêêåȎĤĬŋêȎňŋÃßŚĉßêǩȂǢ

�ąêȎÃŠŚąĬŋȎŚêĞĞŒȎŠŒȎŚąÃŚȎĤêĥŚÃĞȎŚŋÃĥŊŠĉĞĉŚŽȎĉŒȎÃĞŒĬȎ
ĥêßêŒŒÃŋŽȎŚĬȎĬÞŚÃĉĥȎÃĥŽȎŚŽňêȎĬÿȎŠĥåêŋŒŚÃĥåĉĥĀǢȎ
°ĉŚąĬŠŚȎÃȎßêŋŚÃĉĥȎcognitive silenceǣȎĉŚȎŷĉĞĞȎÞêȎåĉÿƌßŠĞŚȎ
ŚĬȎÃßŊŠĉŋêȎŒěĉĞĞŒǢȎFÿȎŷêȎÃŋêȎŒŚŋêŒŒêåǣȎĉŋŋĉŚÃŚêåǣȎĬŋȎ
åêňŋêŒŒêåǣȎŷêȎŷĉĞĞȎąÃŶêȎåĉÿƌßŠĞŚŽȎĞêÃŋĥĉĥĀǣȎŷąĉßąȎ
ĉĤňĞĉêŒȎÃȎßÃĞĤȎÃĥåȎŋêĞÃżêåȎŒŚÃŚêȎĬÿȎĤĉĥåǢ

�ąêŋêÿĬŋêǣȎĞêÃŋĥĉĥĀȎĉŒȎÃȎňąêĥĬĤêĥĬĥȎŚąÃŚȎŷĉĞĞȎ
åêňêĥåȎĬĥȎÞĬŚąȎĉĥŚêŋĥÃĞȎÃĥåȎêżŚêŋĥÃĞȎßĬĥåĉŚĉĬĥŒǢȎ
�ąÃĥěŒȎŚĬȎĉŚǣȎŷêȎßÃĥȎĬŶêŋßĬĤêȎĉĥąêŋĉŚêåȎßĬĥåĉŚĉĬĥŒȎ
ĬÿȎåĉŒňĬŒĉŚĉĬĥȎŚĬȎßĬĀĥĉŚĉĬĥǣȎĬŋȎĉĥŚêĞĞĉĀêĥßêǣȎŚąŋĬŠĀąȎ
ÃȎŋêƍêßŚêåȎňŋÃßŚĉßêǣȎŷąĉßąȎŷĉĞĞȎĥĬŚȎĀĉŶêȎŠňȎ
ßĬĥŒŚĉŚŠŚĉĥĀȎĉŚŒêĞÿȎÃŒȎȁňŋÃßŚĉßêǢȂȎ�ąĉŒȎňŋÃßŚĉßêȎĤŠŒŚȎ
also participate in a comfortable, calm, and relaxed 
êĥŶĉŋĬĥĤêĥŚǣȎĞĉěêȎŚąÃŚȎÿĬŠĥåȎĉĥȎßĬĞĞêßŚĉŶêȎÃŋŚĉŒŚĉßȎ
ŷĬŋěȎŷĬŋěŒąĬňŒǣȎĉĥȎŷąĉßąȎÃňňŋêĥŚĉßêŒȎĞêÃŋĥȎÞŽȎ
ĉĤĉŚÃŚĉĥĀȎŚąêȎŠĥąŠŋŋĉêåȎŷĬŋěȎĬÿȎĤÃŒŚêŋŒȎÞŠŚȎÃĞŒĬȎ
ĞêÃŋĥĉĥĀȎŚĬȎŚąĉĥěȎĞĉěêȎŚąêĤǢȎ�ąĉŒȎĞêÃŋĥĉĥĀȎǳĬŋȎÃŚȎĞêÃŒŚȎ
ňêŋßêĉŶĉĥĀǴȎĬÿȎąĬŷȎŚąêȎĬŚąêŋȎĞêÃŋĥêåȎŷĉĞĞȎÃĞĞĬŷȎÃȎ
ßŋĉŚĉßÃĞȎåĉŒŚÃĥßêȎÿŋĬĤȎŚąêȎŷÃŽȎŚąêȎŚêÃßąêŋȎĞêÃŋĥêåȎ
ĉŚȎÃĥåȎŚąêȎŒŚŠåêĥŚȄŒȎĞêÃŋĥĉĥĀǣȎŷąĉßąȎĉŒȎÃĥȎÃĞŚêŋĥÃŚĉŶêȎ
ŚĬȎŚąÃŚȎĬÿȎŚąêȎŚêÃßąêŋǢȎFŚȎŷĉĞĞȎŚąêĥȎĥĬŚȎÞêȎÃÞĬŠŚȎŚąêȎ
ŠĥßŋĉŚĉßÃĞȎÃßŊŠĉŒĉŚĉĬĥȎĬÿȎÃȎmodus operandi but about 
ŠĥåêŋŒŚÃĥåĉĥĀȎĉŚȎÿŋĬĤȎŷĉŚąĉĥǣȎŚąÃŚȎĉŒȎŚĬȎŒÃŽǣȎŚŋŽĉĥĀȎŚĬȎ
ÞêßĬĤêȎÃŷÃŋêȎĬÿȎŚąêȎňŋĬßêŒŒǣȎŋêąêÃŋŒĉĥĀǢ

�ąêȎßĬĤňĞêżĉŚŽȎĬÿȎåêŒĉĀĥȎňŋÃßŚĉßêȎŷĉĞĞȎÃĞŷÃŽŒȎĉĤňĞŽȎ
ňŋĬĞĬĥĀêåȎŚŋÃĉĥĉĥĀǣȎŷąĉßąȎĉŒȎÃĞŒĬȎĘŠŒŚĉƌêåȎÞŽȎŚąêȎ
ÃßŊŠĉŒĉŚĉĬĥȎĬÿȎŚÃßĉŚȎěĥĬŷĞêåĀêȎÃÞĬŠŚȎŚąêȎĞĉĤĉŚŒȎĬÿȎ
ĤÃŚêŋĉÃĞŒǣȎŚąêĉŋȎŒŚŋŠßŚŠŋêȎÃĥåȎŋêŒĉŒŚÃĥßêǣȎŚŋÃĥŒĞÃŚêåȎ
ĉĥŚĬȎåêßĉŒĉĬĥŒȎŋêĀÃŋåĉĥĀȎŒąÃňêǣȎŶĬĞŠĤêȎÃĥåǣȎÃÞĬŶêȎ
ÃĞĞǣȎŒßÃĞêǢȎFĥȎŚąêȎÃňňŋêĥŚĉßêȄŒȎŋêňŋêŒêĥŚÃŚĉĬĥȎŚąêȎ
ĤÃŒŚêŋȎŒêêŒȎŚąêȎĤĉŒŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎěĥĬŷĞêåĀêȎ
ŚąÃŚȎĬĥĞŽȎňŋÃßŚĉßêȎßÃĥȎÃŚŚŋĉÞŠŚêȎŚĬȎąĉĤǢ



ƒƖƒteachFrancisco Providência

FĥȎŚąêȎ#êŒĉĀĥȎÃĥåȎ�ŋßąĉŚêßŚŠŋêȎňŋĬĘêßŚǣȎŚąêȎåêßĉŒĉĬĥȎĬĥȎÿĬŋĤȎĉŒȎŒŠÞĘêßŚȎŚĬȎŚąêȎ
ŚŋĉňĞêȎÿŠĥßŚĉĬĥȎĬÿȎĉŚŒȎconstructive feasibility, practical functionalityȎĉĥŚêĀŋÃŚêåȎ
ĉĥŚĬȎŚąêȎÃåÃňŚÃŚĉĬĥȎŚĬȎŚąêȎňąŽŒĉßÃĞȎÃĥåȎŠŋÞÃĥȎßĬĥŚêżŚȎǳŷĉŚąȎÃĞĞȎěĉĥåŒȎĬÿȎĞêĀÃĞȎ
ßĬĥŒŚŋÃĉĥŚŒǴǣȎÃĥåȎĉŚŒȎňŋĬňĬŒÃĞȎÃŒȎÃȎĤêŚÃňąĬŋǣȎÃŒȎÃĥȎĉåêÃȎǳĬŋȎŚŋŠŚąȎßĬĥŚêĥŚǴȎĬÿȎ
êŚąĉßÃĞȎÃĥåȎÃêŒŚąêŚĉßȎŋêƍêßŚĉĬĥȎĬĥȎĉŚŒȎŚĉĤêǢȎFŚȎĉŒȎßĞêÃŋȎŚąÃŚȎŚąêȎßĬĤňĞêżĉŚŽȎĬÿȎ
ŚąêȎêżêŋßĉŒêȎĉŒȎĉĤĤêĥŒêǣȎÃĥåȎĞêÃŋĥĉĥĀȎĤŠŒŚȎŒŚÃŋŚǣȎƌŋŒŚȎÃĥåȎÿĬŋêĤĬŒŚǣȎŷĉŚąȎ
ĬÞŒêŋŶÃŚĉĬĥǣȎÃĥÃĞŽŒĉŒǣȎÃĥåȎŶĉŒĉŚŒȎŚĬȎĬŚąêŋȎňŋêŶĉĬŠŒȎßÃŒêŒǢȎ�ąÃŚȎĉŒȎŷąŽȎĤÃĥŽȎ
ÃŋßąĉŚêßŚŒȎßĬĥÿêŒŒȎŚąÃŚȎŚŋÃŶêĞȎĉŒȎêŒŒêĥŚĉÃĞȎÿĬŋȎåêŶêĞĬňĉĥĀȎěĥĬŷĞêåĀêȎĉĥȎ
�ŋßąĉŚêßŚŠŋêǢȎFĥȎÃȎßêŋŚÃĉĥȎŷÃŽǣȎŚąêȎåêŒĉĀĥêŋȎåĉŒßĬŶêŋŒȎŚąÃŚȎin the problem he will 
ÃĞŒĬȎƌĥåȎŚąêȎŒĬĞŠŚĉĬĥȎÃĥåǣȎŚąêŋêÿĬŋêǣȎŚąêȎňŋĬĘêßŚȎĤÃŽȎÞêȎŠĥåêŋŒŚĬĬåȎÃŒȎÃȎßêŋŚÃĉĥȎ
ŷÃŽȎĬÿȎŒêêĉĥĀȎĬŋȎŋêÃåĉĥĀȎŚąêȎňŋĬÞĞêĤǢȎ

°ąêĥȎßĬĥÿŋĬĥŚêåȎÃÞĬŠŚȎŚąêȎŚêÃßąĉĥĀȎĬÿȎ�ŋßąĉŚêßŚŠŋêȎÃĥåȎĉŚŒȎňÃŋÃåĬżĉßÃĞȎ
ßĬĤňĞêżĉŚŽǣȎêżňêŋĉêĥßêåȎÃĥåȎěĥĬŷĞêåĀêÃÞĞêȎŚêÃßąêŋŒȎÿŋĬĤȎ(ŒßĬĞÃȎåĬȎ�ĬŋŚĬȎ
ŒŚÃŚêǤȎȅ�ŋßąĉŚêßŚŠŋêȎßÃĥĥĬŚȎÞêȎŚÃŠĀąŚǣȎĉŚȎßÃĥȎÞêȎĞêÃŋĥêåȆǣȎŒŠĀĀêŒŚĉĥĀȎÃĥȎĉĥåĉŶĉåŠÃĞȎ
ňŋĬßêŒŒȎĬÿȎĉĥŚêŋňŋêŚÃŚĉĬĥȎŚąÃŚȎĉŒȎĉĤňĬŒŒĉÞĞêȎŚĬȎalgorithmizeǣȎÃĥåȎŚąĉŒȎĉŒȎŷąêŋêȎŚąêȎ
ĤĬŒŚȎåĉÿƌßŠĞŚȎßŋêÃŚĉŶêȎÃĥåȎÿĬŋĤÃŚĉŶêȎĥÃŚŠŋêȎĬÿȎŚąêȎŒßąĬĬĞȎßĬĥŚŋĉÞŠŚĉĬĥȎŋêŒĉåêŒǢ

�ĬƌÃȎ�êŋêĉŋÃȎåÃȎ�ĉĞŶÃǎǕȎŒŠŋŶêŽêåȎ�ŋßąĉŚêßŚŠŋêȎŚêÃßąêŋŒȎÃŚȎŠĥĉŶêŋŒĉŚŽȎßĬŠŋŒêŒȎ
ĉĥȎ�ĬĉĤÞŋÃǣȎ=ŠĉĤÃŋÛêŒǣȎXĉŒÞĬĥǣȎÃĥåȎ�ĬŋŚĬǣȎĉĥŚêŋŶĉêŷĉĥĀȎŚŷêĥŚŽȎÃŋßąĉŚêßŚŒȎ
ŋêßĬĀĥĉƅêåȎÿĬŋȎŚąêĉŋȎňêåÃĀĬĀĉßÃĞǣȎŒßĉêĥŚĉƌßȎÃĥåȎÃŋŚĉŒŚĉßȎĉĤňÃßŚȎĬĥȎŚąêȎÿĬŋĤÃŚĉĬĥȎ
ĬÿȎ�ŋßąĉŚêßŚŠŋêȎĉĥȎ�ĬŋŚŠĀÃĞǎǖǢȎ�ąÃŚȎŒŠŋŶêŽȎŷÃŒȎňŠÞĞĉŒąêåȎĉĥȎŚąêȎÞĬĬěȎǳĥĬŚȎ
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The heuristic methodǣȎĬŋȎÃŒȎĤĬŋêȎŋêßêĥŚĞŽȎĉŚȎąÃŒȎÞêêĥȎňŋĬňÃĀÃŚêåȎĉĥȎŚêÃßąĉĥĀȎ
ňêåÃĀĬĀŽȎĉĥȎĬŚąêŋȎåĉŒßĉňĞĉĥÃŋŽȎÃŋêÃŒȎĬÿȎ�ßĉêĥßêȎÃĥåȎ(ĥĀĉĥêêŋĉĥĀǣȎŚąêȎňŋĬĘêßŚǹ
ÞÃŒêåȎŚêÃßąĉĥĀǹĞêÃŋĥĉĥĀȎĤêŚąĬåȎĬŋȎ��XȎǳ�ŋĬĘêßŚȎ�ÃŒêåȎXêÃŋĥĉĥĀǴǏǍǣȎňÃŋŚȎĬÿȎŚąêȎ
ßĞÃŒŒŋĬĬĤȎŚêŒŚȎĬÿȎŋêŒňĬĥåĉĥĀȎŚĬȎÃȎĥêŷȎňŋĬÞĞêĤǣȎÿĬŋȎŷąĉßąȎĥêĉŚąêŋȎŚąêȎŒŚŠåêĥŚȎ
ĥĬŋȎŚąêȎŚêÃßąêŋȎąÃŒȎÃȎŒŚÃĥåÃŋåĉƅêåȎÃĥåȎĀŠÃŋÃĥŚêêåȎŒĬĞŠŚĉĬĥȎÿŋĬĤȎŚąêȎĬŠŚŒêŚǢȎ�ąêȎ
êżêŋßĉŒêȎĉĥŶĬĞŶêŒȎŚąêȎåêƌĥĉŚĉĬĥȎĬÿȎÃȎŒŚÃŚêĤêĥŚȎÃĥåȎŚąêȎȁŒňĬĥŚÃĥêĬŠŒȂȎßŋêÃŚĉĬĥȎ
ĬÿȎŒĬĞŠŚĉĬĥŒȎÞŽȎŚŋĉÃĞȎÃĥåȎêŋŋĬŋȎŚąŋĬŠĀąȎÃÞåŠßŚĉŶêǣȎąŽňĬŚąêŚĉßÃĞǣȎÃĥåȎĉĥŚŠĉŚĉŶêȎ
ŚąĉĥěĉĥĀȎŚąÃŚȎŷĉĞĞȎÞêȎßĬĞĞêßŚĉŶêĞŽȎêŶÃĞŠÃŚêåȎÃĥåȎňÃŋŚĉßĉňÃŚêåȎĉĥǢȎ�ąêȎŚêÃßąêŋȄŒȎŋĬĞêȎ
ĉŒȎĥĬŚȎŚĬȎŚŋÃĥŒÿêŋȎŚąêĬŋŽȎÞŠŚȎŚĬȎąêĞňȎÞêŚŚêŋȎŊŠêŒŚĉĬĥȎŚąêȎňŋĬÞĞêĤȎŒĬȎŚąÃŚȎĤĬŋêȎ
ĬŋĉĀĉĥÃĞǣȎßŋêÃŚĉŶêǣȎÃĥåȎêÿƌßĉêĥŚȎŒĬĞŠŚĉĬĥŒȎßÃĥȎÞêȎÿĬŠĥåȎǾȎĉĥŒŚêÃåȎĬÿȎňŋĬŶĉåĉĥĀȎ
ĉĥÿĬŋĤÃŚĉĬĥǣȎŚąêȎŚêÃßąêŋȎÞêßĬĤêŒȎÃȎĤêåĉÃŚĬŋȎĬÿȎěĥĬŷĞêåĀêǢȎfĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎ
by having a voice in choosing methodologies and project development, students 
acquire greater motivation and commitment to solving problemsȎǳ�êĥåêŋǣȎƓƑƒƕǴǢȎ

Ȏȕ��ĸÒ��łČęÒ��úşúęşÒ�ôÒ��ęĭƐÒ�ȹ�şÒčÒȦ�ǰǸǶǸȺ�ĔÒŦ�Ò�ôúčşúú�ęĸ��şîĔęŰúîŰŸşú�ČşłĶ�=�¥��ȹǱǯǯǳȺ�Òĸô�Ò��Ĕ%�ęĸ��şîĔęŰúîŰŸşú�
from ETSAM (2012), maintaining a professional practice in architecture, research, and teaching at FAUP.
ȎȖ��şŞŸęŰúîŰ��úÒîĔúşŦȥ��ĭúƖÒĸôşú��ĭƐúŦ��łŦŰÒȦ��ÒşĭłŦ�eÒîĔÒôłȦ�=ęĭęŜÒ�>ŸúşşúęşłȦ�>łĸñÒĭł��ƗşĸúȦ�JĸþŦ�\łíłȦ�
JL Carrilho da Graça, Joaquim Moreno, Jorge Figueira, José Manuel Soares, Manuel Aires Mateus, Manuel 
Mendes, Maria Manuel Oliveira, Nuno Brandão Costa, Nuno Mateus, Nuno Valentim, Paulo Providência, 
Ricardo Bak Gordon, Ricardo Carvalho, Sérgio Fernandez, and Teresa Heitor.
ȏȍ���\�ęŦ�Ò�ĶúŰĔłôłĭłčƗ�ČłîŸŦúô�łĸ�ŜşÒîŰęîÒĭ�şúŦúÒşîĔȫ�JŰ�ęĸƐłĭƐúŦ�Òĸô�úĸîłŸşÒčúŦ�ŦŰŸôúĸŰŦ�Űł�ŦłĭƐú�ÒîŰŸÒĭ�
or simulated challenges, thus offering an innovative, more exciting, and effective education.
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�ĬĞĞêßŚĉŶêȎňÃŋŚĉßĉňÃŚĉĬĥȎĉĥȎŚąêȎßŋêÃŚĉĬĥȎĬÿȎŒĬĞŠŚĉĬĥŒȎĉŒȎĬĥêȎĬÿȎŚąêȎĤĬŒŚȎŋêĞêŶÃĥŚȎ
ÿÃßŚĬŋŒȎĉĥȎŚąĉŒȎŚêÃßąĉĥĀǹĞêÃŋĥĉĥĀȎŒŽŒŚêĤǣȎÞêĉĥĀȎŋêßĬĀĥĉƅêåȎĉĥȎÃŋßąĉŚêßŚŠŋêȎÃĥåȎ
åêŒĉĀĥȎŒĉĥßêȎÃŚȎĞêÃŒŚȎŚąêȎĤĉåǹƓƑŚąȎßêĥŚŠŋŽǢȎ�ŚȎ(ŒßĬĞÃȎåĬȎ�ĬŋŚĬǣȎŚąêȎňŋĬĘêßŚȎ
ßŠŋŋĉßŠĞÃŋȎŠĥĉŚŒȎąÃŶêȎÃȎĥŠßĞêÃŋȎÿŠĥßŚĉĬĥȎĉĥȎêÃßąȎŽêÃŋȎĬÿȎŚąêȎßĬŠŋŒêǣȎŋêßêĉŶĉĥĀȎ
ĉĥÿĬŋĤÃŚĉĬĥȎÿŋĬĤȎĬŚąêŋȎŒÃŚêĞĞĉŚêȎßŠŋŋĉßŠĞÃŋȎŠĥĉŚŒȎŒŠßąȎÃŒȎ#êŒĉĀĥȎĬŋȎ�ĬĥŒŚŋŠßŚĉĬĥǣȎ
ňŋĬĤĬŚĉĥĀȎĉĥŚêŋåĉŒßĉňĞĉĥÃŋĉŚŽǢȎFŚȎĉŒȎąêŋêȎŚąÃŚȎÃĞĞȎÃŶÃĉĞÃÞĞêȎěĥĬŷĞêåĀêȎĉŒȎÃňňĞĉêåȎ
ÃĥåȎĉŚȎĉŒȎÃĞŒĬȎąêŋêȎŚąÃŚȎŚąêȎĥêêåȎŚĬȎÃßŊŠĉŋêȎĥêŷȎěĥĬŷĞêåĀêǣȎŷąĉßąȎĉŒȎĥĬŚȎŽêŚȎ
ÃŶÃĉĞÃÞĞêǣȎĉŒȎŚŋĉĀĀêŋêåǢȎ�ŚŠåêĥŚŒȎÃĥåȎŚêÃßąêŋŒȎŷĬŋěȎßĬĞĞêßŚĉŶêĞŽȎŚĬȎåĉŒßĬŶêŋȎ
ŒĬĤêŚąĉĥĀȎĥêŷǣȎŷąĉßąȎŷĉĞĞȎÃßŚŠÃĞĞŽȎÞêȎĤÃŚêŋĉÃĞĉƅêåȎŚąŋĬŠĀąȎßĬĞĞêßŚĉŶêȎÃßŚĉĬĥȎ
ǳåŋÃŷĉĥĀǣȎĤĬåêĞĉĥĀǣȎňŋĬŚĬŚŽňĉĥĀǣȎǢǢǢǴǣȎÞŠŚȎŷąĉßąȎĉŒȎÃȎßŋĉŚĉßÃĞȎÃßŚĉŶĉŚŽǣȎŚąŠŒȎÃĞŒĬȎ
åêŶêĞĬňĉĥĀȎŒĬßĉĬǹêĤĬŚĉĬĥÃĞȎŒěĉĞĞŒȎêŒŒêĥŚĉÃĞȎŚĬȎÃȎÿŠŚŠŋêȎåêŒĉĀĥêåȎÿĬŋȎÞêȎÞŠĉĞŚȎ
ĉĥȎĀŋĬŠňŒǢȎ�ŒȎBÃŋÃŋĉȎŒÃŽŒǣȎŋêƍêßŚĉĥĀȎĬĥȎêåŠßÃŚĉĬĥȎÿĬŋȎŚąêȎÿŠŚŠŋêǣȎȅŚąêȎĤĬŒŚȎ
ĉĤňĬŋŚÃĥŚȎĬÿȎÃĞĞȎŷĉĞĞȎÞêȎŚąêȎÃÞĉĞĉŚŽȎŚĬȎåêÃĞȎŷĉŚąȎßąÃĥĀêŒǣȎĞêÃŋĥȎĥêŷȎŚąĉĥĀŒǣȎÃĥåȎ
ňŋêŒêŋŶêȎĤêĥŚÃĞȎÞÃĞÃĥßêȆȎǳBÃŋÃŋĉǣȎƓƑƒƙǴǢ

�ąĉŒȎŚêÃßąĉĥĀǹĞêÃŋĥĉĥĀȎĤêŚąĬåȎĉĤňĞĉêŒȎŒňêßĉƌßȎĞĬĀĉŒŚĉßÃĞȎßĬĥåĉŚĉĬĥŒȎÿĬŋȎ
ĬŋĀÃĥĉƅĉĥĀȎŚąêȎßĞÃŒŒŋĬĬĤǣȎŚąêȎŚŽňêȎĬÿȎÿŠŋĥĉŚŠŋêȎǳĤĬåŠĞÃŋȎŚÃÞĞêŒȎÃĥåȎŒŚÃßěÃÞĞêȎ
ßąÃĉŋŒǴǣȎŷĉŚąȎÃŋêÃŒȎÿĬŋȎßĬĞĞêßŚĉŶêȎňŋêŒêĥŚÃŚĉĬĥȎÃĥåȎňêŋĉĬåĉßȎêżąĉÞĉŚĉĬĥȎĬÿȎŷĬŋěȎ
ǳßĬŋěǹßĬŶêŋêåȎŷÃĞĞǴȎÃĥåȎĉĥŚêĀŋÃŚêåȎÃŠåĉĬŶĉŒŠÃĞȎŒŽŒŚêĤŒǢȎ�ąêȎňŋĬżĉĤĉŚŽȎĬÿȎŚąêȎ
ßĞÃŒŒŋĬĬĤȎŚĬȎĤĬåêĞĉĥĀǣȎňŋĉĥŚĉĥĀȎÃĥåȎĤĬåêĞĉĥĀȎŷĬŋěŒąĬňŒȎŷĉĞĞȎÞêȎÃĥȎêŒŒêĥŚĉÃĞȎ
ĤêÃĥŒȎÿĬŋȎŚąêȎêÿƌßĉêĥßŽȎĬÿȎŚąĉŒȎĤêŚąĬåǢȎ

�ąêȎŒêĤêŒŚêŋȎňêŋĉĬåȎĬÿȎ�ŋĬĘêßŚȎ��ǣȎÃŋŚĉßŠĞÃŚêåȎĉĥȎŚąŋêêȎňąÃŒêŒǣȎŒŚÃŋŚŒȎÿŋĬĤȎÃȎ
ŒŚÃŚêĤêĥŚȎǳŶÃĞĉåÃŚêåȎÿĬŋȎĉŚŒȎŋêĞêŶÃĥßêǴǣȎŷąĉßąȎŷĉĞĞȎĀĉŶêȎŋĉŒêȎŚĬȎÃȎňŋĬĘêßŚȎňŋĬĀŋÃĤȎ
ǳŶÃĞĉåÃŚêåȎÿĬŋȎĉŚŒȎÿêÃŒĉÞĉĞĉŚŽǴǣȎŷąĉßąȎŷĉĞĞȎÞêȎŒŠÞŒêŊŠêĥŚĞŽȎßĬĤĤŠĥĉßÃŚêåȎÃĥåȎ
ŒŠÞĤĉŚŚêåȎŚĬȎŚąĉŋåǹňÃŋŚŽȎŶÃĞĉåÃŚĉĬĥȎǳŶÃĞĉåÃŚêåȎÞŽȎŠŒêŋŒǣȎĥêßêŒŒÃŋŽȎŚêßąĥĉßÃĞȎÃĥåȎ
ƌĥÃĥßĉÃĞȎŋêŒĬŠŋßêŒǴǢȎ�êÃßąĉĥĀȎĉŒȎŚąŠŒȎŚŋêÃŚêåȎÃŒȎÃĥȎêżňêŋĉêĥßêȎĬÿȎßĬĞĞêßŚĉŶêǣȎ
ßŋêÃŚĉŶêǣȎßŋĉŚĉßÃĞȎÃĥåȎêĤňĉŋĉßÃĞȎěĥĬŷĞêåĀêǣȎÃĥȎêŊŠÃŚĉĬĥȎĬÿȎĤÃĥŽȎŠĥěĥĬŷĥŒȎÃĥåȎÃȎ
ƌêĞåȎĬÿȎŚąêĬŋêŚĉßÃĞȎŋêƍêßŚĉĬĥȎÞŽȎňŋÃßŚĉßêǣȎŚąŋĬŠĀąȎňŋÃßŚĉßêȎÃĥåȎÿĬŋȎňŋÃßŚĉßêǢ

�ąêȎßŋêÃŚĉŶêȎňŋĬßêŒŒȎŷĉĞĞȎÞêȎĉŚêŋÃŚĉŶêȎÃĥåȎňêĥåŠĞÃŋǣȎŒŚÃŋŚĉĥĀȎŷĉŚąȎŚąêȎĤĬŒŚȎ
ŒĉĀĥĉƌßÃĥŚȎßĬĥßêňŚŠÃĞȎĬňêĥĉĥĀǣȎßĞĬŒĉĥĀȎĬĥȎŚąêȎåêƌĥêåȎňŋĬĀŋÃĤǣȎĬňêĥĉĥĀȎÃĀÃĉĥȎ
ŚĬȎŚąêȎßąĬĉßêȎĬÿȎĤÃŚêŋĉÃĞŒȎÃĥåȎŚêßąĥĉŊŠêŒǣȎÃĥåȎßĞĬŒĉĥĀȎŚĬȎŚąêȎŋêÃĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎ
ňŋĬŚĬŚŽňêȎÃĥåȎĉŚŒȎŶÃĞĉåÃŚĉĬĥǥȎÿŋĬĤȎĉŚŒȎêŶÃĞŠÃŚĉĬĥǣȎĥêŷȎňŠŋňĬŒêŒȎŷĉĞĞȎÞêȎĀêĥêŋÃŚêåȎ
ŚĬȎÞêȎĉĥŚŋĬåŠßêåȎĉĥŚĬȎŚąêȎňŋĬĀŋÃĤǣȎÃĥåȎŚąêȎňŋĬßêŒŒȎŷĉĞĞȎßĬĥŚĉĥŠêȎŚĬȎåêŶêĞĬňȎ
ßŽßĞĉßÃĞĞŽǣȎĬňêĥĉĥĀȎÃĥåȎßĞĬŒĉĥĀȎŚąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎĥêŷȎňŋĬŚĬŚŽňêŒǣȎÃßßĬŋåĉĥĀȎ
ŚĬȎŚąêȎ#ĬŠÞĞêȎ#ĉÃĤĬĥåȎĤĬåêĞǏǎǢ

�ąêȎ#êŒĉĀĥȎĤêŚąĬåĬĞĬĀĉßÃĞȎŒŽŒŚêĤȎąÃŒȎÃŋĬŠŒêåȎĤŠßąȎĉĥŚêŋêŒŚȎĉĥȎ^ÃĥÃĀêĤêĥŚǣȎ
ĤÃĉĥĞŽȎåŠêȎŚĬȎĉŚŒȎĤÃŒŚêŋŽȎĬÿȎßŋêÃŚĉŶêȎňŋĬßêŒŒêŒȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎĤÃĥÃĀêĤêĥŚǢȎ
�ąêȎåêŒĉĀĥȎŚąĉĥěĉĥĀȎĤêŚąĬåȎŚąÃŚȎ�ĉĤȎ�ŋĬŷĥȎĬÞŒêŋŶêåȎĉĥȎåêŒĉĀĥȎåêŶêĞĬňĤêĥŚȎÞŽȎ
åêŒĉĀĥêŋŒȎŒŚĉĤŠĞÃŚêŒȎßŋêÃŚĉŶĉŚŽȎÃĥåȎĉĥŒĉĀąŚȎĉĥȎÃňňŋĬÃßąĉĥĀȎňŋĬÞĞêĤŒǣȎÃßŊŠĉŋĉĥĀȎ
ĥêŷȎĉĥÿĬŋĤÃŚĉĬĥǣȎÃĥåȎÃĥÃĞŽƅĉĥĀȎěĥĬŷĞêåĀêǣȎŋêƍêßŚêåȎĉĥȎĥêŷȎŒĬĞŠŚĉĬĥŒȎǳ�ŋĬŷĥǣȎ
ƓƑƑƙǴǢȎBĬŷêŶêŋǣȎŚąêȎ#êŒĉĀĥȎ�ąĉĥěĉĥĀȎĤêŚąĬåȎĉĤňĞĉêŒȎŚąêȎĤÃĥÃĀêĤêĥŚȎĬÿȎ
ßĬĞĞêßŚĉŶêŒȎǳåêŒĉĀĥêŋŒǣȎßĬĥŒŠĤêŋŒǣȎÃĥåȎßĬĞĞÃÞĬŋÃŚĬŋŒǴȎÞŽȎÃȎĤÃĥÃĀĉĥĀȎĞêÃåêŋǣȎ
ŚąŠŒȎĬňêĥĉĥĀȎŚąêȎ#êŒĉĀĥȎåĬĤÃĉĥȎŚĬȎĬŚąêŋȎĥĬĥǹåêŒĉĀĥêŋȎňŋĬÿêŒŒĉĬĥÃĞŒȎŷąĬȎŷĉĞĞȎ
ĥêßêŒŒÃŋĉĞŽȎåêŶÃĞŠêȎŚąêȎŋêÃĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎÿĬŋĤȎßĬĤňÃŋêåȎŚĬȎŚąêȎĤÃĥÃĀêĤêĥŚȎ
ĬÿȎŚąêȎňŋĬßêŒŒǣȎĬŶêŋĞÃňňĉĥĀȎŚąêȎŋĬĞêȎĬÿȎǳŒĉĥĀŠĞÃŋȎĬŋȎßĬĞĞêßŚĉŶêǴȎÃŠŚąĬŋȎŚąÃŚȎŷÃŒȎ
ňŋêŶĉĬŠŒĞŽȎÃŒŒŠĤêåȎÞŽȎŚąêȎåêŒĉĀĥêŋǢ

ȏȎ��Ĕú�ŜşłħúîŰ�ôúƐúĭłŜĶúĸŰ�ĶúŰĔłô�ƑÒŦ�ŜłŜŸĭÒşęƠúô�íƗ�ŰĔú��şęŰęŦĔ�%úŦęčĸ��łŸĸîęĭ�ęĸ�ǱǯǯǴȫ
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�ąêȎňŋĬĘêßŚȎåêŒĉĀĥȎňŋĬßêŒŒǣȎŚĬåÃŽȎȅŚŋÃĥŒĞÃŚêåȎĉĥŚĬȎȁĤêĥŚÃĞȎĤÃňŒȂȆȎĬÿȎßĬĞĬŠŋêåȎ
ňĬŒŚǹĉŚŒȎŷĉŚąȎĥĬŚêŒǣȎÃĞĞĬŷĉĥĀȎbackground, possibilities, and objectives to be 
ÃŋŋÃĥĀêåȎĬĥȎŚąêȎŷÃĞĞǣȎÃĞĬĥĀȎŷĉŚąȎŚąêȎŒŠŋŶêŽȎĬÿȎŒŚÃŚêǹĬÿǹŚąêǹÃŋŚȎêżÃĤňĞêŒȎĬŋȎ
ßÃŒêȎŒŚŠåĉêŒǣȎĀĉŶêŒȎŚąêȎÿÃĞŒêȎŒêĥŒÃŚĉĬĥȎĬÿȎŚąêȎÿŠĥßŚĉĬĥÃĞȎÃĥåȎĤêŚąĬåĬĞĬĀĉßÃĞȎ
ĤÃŒŚêŋŽȎĬÿȎŚąêȎňŋĬĘêßŚȎŚąÃŚȎŒŚĉĞĞȎĥêêåŒȎŚĬȎÞêȎĉĤňĞêĤêĥŚêåȎĉĥȎÿĬŋĤǢȎBĬŷêŶêŋǣȎĉŚȎĉŒȎ
ĥĬŚȎêĥĬŠĀąȎŚĬȎŒŚÃŚêȎÃȎŒêŚȎĬÿȎĉĥŚêĥŚĉĬĥŒǣȎĬÿŚêĥȎŚĬȎŚąêȎåêŚŋĉĤêĥŚȎĬÿȎŚąêȎƌĥÃĞȎŋêŒŠĞŚȎ
— the volume of intentions is inverse to the intensity of the result ǳ�ŋĬŶĉåîĥßĉÃǴȎǾȎ
ŚĬȎŋêÃßąȎÃȎŒÃŚĉŒÿÃßŚĬŋŽȎÿĬŋĤǢȎ�ąêȎňŋĬĘêßŚȎĤŠŒŚȎňŋêŒêĥŚȎĉŚŒêĞÿȎĬĥȎĬŚąêŋȎŒŽĤÞĬĞĉßȎ
åĉĤêĥŒĉĬĥŒȎĬÿȎĤêŚÃňąĬŋǣȎÃêŒŚąêŚĉßŒǣȎÃĥåȎĤêÃĥĉĥĀǣȎŚąêȎŋêŒĬĞŠŚĉĬĥȎĬÿȎŷąĉßąȎ
ĉĤňĞĉêŒȎÃȎßŠĞŚŠŋêȎĬÿȎŶĉŒŠÃĞĉŚŽǣȎßŋêÃŚĉŶêȎĤÃŒŚêŋŽȎĬÿȎåêŒĉĀĥǣȎÃĥåȎĬňêĥĥêŒŒȎŚĬȎ
ßąÃĥĀêȎÃĥåȎŚąêȎĥêŷǣȎŷąĉßąȎňŋĬßêŒŒȎĤÃĥÃĀêĤêĥŚȎßÃĥĥĬŚȎĀŠÃŋÃĥŚêêǣȎĬŶêŋßĬĤĉĥĀȎ
ŚąêȎňŠŋňĬŒêŒȎĬÿȎŚąêȎňŋĬĀŋÃĤȎÃĥåȎŚąêȎĞĉĤĉŚÃŚĉĬĥŒȎÃĥåȎňĬŚêĥŚĉÃĞȎĬÿȎŚêßąĥĬĞĬĀŽǢȎ
FĥȎŚąêȎŒÃĤêȎŷÃŽȎŚąÃŚȎŚąêȎĤĉĥåȎĤÃňȎÞŠĉĞŚȎŷĉŚąȎňĬŒŚǹĉŚŒȎßÃĥȎąêĞňȎŚĬȎåĉŒßĉňĞĉĥêȎ
ŚąêȎňŋĬĀŋÃĤǣȎĬŚąêŋȎßŋêÃŚĉŶêȎŚêßąĥĉŊŠêŒȎßÃĥȎßĬĥŚŋĉÞŠŚêȎŚĬȎÃßąĉêŶĉĥĀȎŚąêȎĀĬÃĞŒȎ
ĉĥąêŋêĥŚȎŚĬȎåĉÿÿêŋêĥŚĉÃŚĉĥĀȎÃŠŚąĬŋŒąĉňǢ

_ĬëĤĉÃȎBêŋåÃåêȎ=ĬĤêŒȎŒŚŠåĉêåǣȎÿĬŋȎąêŋȎåĬßŚĬŋÃŚêǣȎŚąêȎŷĬŋěȎĬÿȎ�ĬŠŚąȎ�ÿŋĉßÃĥȎ
ÃŋŚĉŒŚȎ°ĉĞĞĉÃĤȎVêĥŚŋĉåĀêǣȎĥÃĤêĞŽȎŚąêȎßŋêÃŚĉŶêȎŚêßąĥĉŊŠêŒȎąêȎåêŶêĞĬňêåǣȎŒŠßąȎ
as innovative, creative drawing machines ǳ=ĬĤêŒǣȎƓƑƒƒǴǢȎ°ĉĞĞĉÃĤȎVêĥŚŋĉåĀêȎ
åŽĥÃĤĉßÃĞĞŽȎÃŋŚĉßŠĞÃŚêŒȎŒêŶêŋÃĞȎŚêßąĥĉŊŠêŒǣȎŒŚÃŋŚĉĥĀȎÿŋĬĤȎňąĬŚĬĀŋÃňąŽǣȎĀĬĉĥĀȎ
ŚąŋĬŠĀąȎßąÃŋßĬÃĞȎåŋÃŷĉĥĀȎĬĥȎňÃňêŋǣȎÃĥĉĤÃŚĉĥĀȎĉŚȎĞĉěêȎÿŋÃĤêŒȎĬÿȎŒĬŠĥåȎßĉĥêĤÃǣȎ
åêǹßĬĥŒŚŋŠßŚĉĥĀȎŚąêȎĉĥĉŚĉÃĞȎŋêňŋêŒêĥŚÃŚĉĬĥȎŚąÃŚȎąêȎŷĉĞĞȎňŋĬĘêßŚȎÃĀÃĉĥȎĬĥŚĬȎĬŚąêŋȎ
ŒŠŋÿÃßêŒǣȎĀĉŶĉĥĀȎŋĉŒêȎŚĬȎĬŚąêŋȎÿĬŋĤŒȎĬÿȎĉĥŒßŋĉňŚĉĬĥȎĬÿȎĥêŷȎĉĤÃĀêŒȎĬĥȎňŋêǹêżĉŒŚĉĥĀȎ
ňĉßŚŠŋêŒȎĬŋȎŚêżŚŒǣȎßĬĥŒŚĉŚŠŚĉĥĀȎĥêŷȎĉĥŒŚÃĞĞÃŚĉĬĥŒǢȎFĥȎŚąĉŒȎŠĥåĉŒßĉňĞĉĥêåȎßŋêÃŚĉŶêȎ
ňŋĬßêŒŒȎǳĬÿȎĉŚêŋÃŚĉĬĥȎÞêŚŷêêĥȎŚąêȎåêŒĉĀĥêŋȄŒȎąÃĥåȎÃĥåȎŶĉŒŠÃĞȎÃňňÃŋÃŚŠŒȎŚąŋĬŠĀąȎ
ŚąêȎƍêêŚȎĬÿȎĉĤÃĀêȎßÃňŚŠŋêȎÃĥåȎňŋĬĘêßŚĉĬĥȎĤÃßąĉĥêŒǴǣȎŚąŋêêǹåĉĤêĥŒĉĬĥÃĞǣȎ
åŽĥÃĤĉßȎĬÞĘêßŚŒȎĤÃŽȎÞêȎÞĬŋĥǣȎßĬĥŒŚŋŠßŚêåȎÞŽȎßąÃĥßêȎĬÿȎňĬĉĥŚŒȎĬÿȎŶĉêŷǣȎĬŋȎêŶêĥȎ
ĉĥŚêĥŚĉĬĥÃĞĞŽȎßĬĥŒŚŋŠßŚêåȎÞŽȎŚąêȎÿŋÃĀĤêĥŚÃŚĉĬĥȎĬÿȎĉĤÃĀêŒǣȎĞÃŚêŋȎŋêĬŋĀÃĥĉƅêåȎĬĥȎ
ŚąêȎňĞÃĥêȎÃĥåȎňąĬŚĬĀŋÃňąêåǣȎĞÃÞĬŋÃŚĬŋŽȎĬŋĉĀĉĥȎĬÿȎĥêŷȎÿĬŋĤŒǢȎFĥȎŚąĉŒȎňŋĬßêŒŒȎ
ĬÿȎŋêňŋêŒêĥŚÃŚĉĬĥǣȎåêŒŚŋŠßŚĉĬĥȎÃĥåȎŋêßĬĤÞĉĥÃŚĉĬĥǣȎÃĥȎŠĥßĬĥŒßĉĬŠŒȎŋêƌĥêĤêĥŚȎ
ĬÿȎĉĤÃĀêŒȎåêŶêĞĬňŒǣȎŷąĉßąȎŚąêȎÃŠŚąĬŋȄŒȎåêĤÃĥåŒȎŷĉĞĞȎĥĬŚȎÃĞĞĬŷȎŚĬȎÞêȎŋêňêÃŚêåǣȎ
ŋêŶêÃĞĉĥĀȎąĉååêĥǣȎŠĥŒňĬěêĥǣȎĬŋȎŒŠŒňêßŚêåȎÃŒňêßŚŒȎŚąÃŚȎŋêÃĞĉŚŽȎßĬĥßêÃĞêåǣȎ
ĉĥȎÃååĉŚĉĬĥȎŚĬȎÃĥȎŠĥňŋêßêåêĥŚêåȎßĬĞĞêßŚĉĬĥȎĬÿȎĉĤÃĀêŒǢȎ�ąêȎåêŒĉĀĥȎĬÿȎŚąêȎunveiling 
ĬÿȎŚąêȎȁŚŋŠŚąȂȎŚąŋĬŠĀąȎÿĬŋĤȎÞŋĉĥĀŒȎĥêŷȎĤĬŚĉÿŒȎŚĬȎŚąêȎňŋĬĘêßŚǣȎŋêĉĥŚŋĬåŠßĉĥĀȎ
ǳĬŋȎŋêŶêÃĞĉĥĀǴȎŚąêȎŋĬĞêȎĬÿȎŚąêȎąĉååêĥȎêĥĉĀĤÃǣȎŚąĉŒȎĬŚąêŋȎŠĥěĥĬŷĥȎňÃŋŚȎĬÿȎ
ŚąêȎŒŽĤÞĬĞǏǏǢ

�ąêŒêȎßŋêÃŚĉŶêȎňŋÃßŚĉßêŒǣȎŋêĞÃŚĉŶêĞŽȎŒŚÃĥåÃŋåȎĉĥȎ�ŋŚȎŒßąĬĬĞŒǣȎŒŠÿÿêŋêåȎÃȎ
ĤêŚąĬåĬĞĬĀĉßÃĞȎåêŶÃĞŠÃŚĉĬĥȎåŠêȎŚĬȎŚąêȎĉĥŚêĀŋÃŚĉĬĥȎĬÿȎ#êŒĉĀĥȎŚêÃßąĉĥĀȎÃŚȎ
ŠĥĉŶêŋŒĉŚĉêŒȎÃĥåȎŚąêȎßĬĥŒêŊŠêĥŚȎĬŶêŋŶÃĞŠÃŚĉĬĥȎĬÿȎŚąêĬŋŽȎĬŶêŋȎňŋÃßŚĉßêǢ

²² In the etymological origin of «symbol,» we find the Latin word symbolism, which means «mark, 
symbol,» derived from the Greek symbolon or «guarantee password,» alluding to its semiotic origin as 
the testimony of the messenger, operated by a trim stick or shard, fragmented, in two parts (one in 
the sender’s possession and the other in the messenger’s possession) and which, upon return of the 
response, would allow the response to be certified. The symbol was thus composed of two parts: one 
explicitly identified and the other enigmatically hidden until the response to the message that gave 
rise to it emerges, thus uncoupling its symbolic tension. Therefore, and as a sign, a “symbol is always 
something that represents something else (for someone).”
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�ąêȎßŋĉŒĉŒȎßÃŠŒêåȎĉĥȎŚąêȎŚêÃßąĉĥĀȎĬÿȎ�ŋßąĉŚêßŚŠŋêȎ
ÃĥåȎ#êŒĉĀĥǣȎÞŽȎŚąêȎêĥŚŋŽȎĬÿȎŚąêȎÿĬŋĤêŋȎ�ßąĬĬĞŒȎ
ĬÿȎ<ĉĥêȎ�ŋŚŒȎǳŚąêȎŚŋÃĉĥĉĥĀȎĬŋĉĀĉĥȎĬÿȎĤĬŒŚȎĬÿȎŚąêŒêȎ
ŚêÃßąêŋŒǴȎĉĥŚĬȎŚąêȎŠĥĉŶêŋŒĉŚŽȎŒŽŒŚêĤȎÃĥåȎŚąêȎåĉÿƌßŠĞŚŽȎ
ĬÿȎŋêßĬĥßĉĞĉĥĀȎÃŋŚĉŒŚĉßȎŚêÃßąĉĥĀȎÃĥåȎŚąêȎÃßÃåêĤĉßȎ
ŒŚÃĥåÃŋåĉƅÃŚĉĬĥȎĬÿȎŒßĉêĥŚĉƌßȎŶÃĞĉåÃŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêȎ
— aiming to achieve universal, specialized, objective 
and impersonal knowledgeǣȎŚąŋĬŠĀąȎŒßĉêĥŚĉƌßȎ
ňŋĬåŠßŚĉĬĥȎßÃŋŋĉêåȎĬŠŚȎĉĥȎŠĥĉŶêŋŒĉŚĉêŒȎÃĥåȎŋêŒêÃŋßąȎ
ĉĥŒŚĉŚŠŚêŒǣȎŷąĬŒêȎßĬĤĤŠĥĉßÃŚĉĬĥȎĬňêŋÃŚêŒȎŚąŋĬŠĀąȎ
ŒňêßĉÃĞĉƅêåȎÃŋŚĉßĞêŒǣȎňŠÞĞĉŒąêåȎĉĥȎŒßĉêĥŚĉƌßȎĘĬŠŋĥÃĞŒȎ
ŷĉŚąȎßĞÃŒŒĉƌêåȎĉĤňÃßŚȎǾȎÞŋĬŠĀąŚǣȎŚąŋĬŠĀąȎŒßĉêĥŚĉƌßȎ
ŋêŒêÃŋßąȎÃĥåȎĀŠĉåêĞĉĥêŒȎåĬßŚĬŋÃĞȎŒŚŠåêĥŚŒȎÿŋĬĤȎĤĬŋêȎ
ĤÃŚŠŋêȎÃßÃåêĤĉßȎÃŋêÃŒǣȎĥÃĤêĞŽȎ�ĬßĉÃĞȎ�ßĉêĥßêŒȎ
ÃĥåȎBĉŒŚĬŋŽǣȎŚąêȎĥêĀĞĉĀêĥßêȎĬÿȎŚąêȎ�ßÃåêĤŽǣȎĥĬŚȎ
ĬĥĞŽȎÿĬŋȎŚąêȎňŋĬĘêßŚȎǳÃŒȎÃȎěĥĬŷĞêåĀêȎĞÃÞĬŋÃŚĬŋŽǴǣȎ
ÞŠŚȎÃĞŒĬȎňŋĬĤĬŚĉĥĀȎŚąêȎåĉŒŒĬßĉÃŚĉĬĥȎÞêŚŷêêĥȎŚąêȎ
ÃŋŚĉŒŚĉßȎÃßŚĉŶĉŚŽȎĬÿȎŚąêȎňŋĬĘêßŚȎǳ�ŋßąĉŚêßŚŠŋêǣȎ#êŒĉĀĥȎ
ÃĥåȎ�ŋŚǴȎÃĥåȎŒßĉêĥŚĉƌßȎÃßŚĉŶĉŚŽǣȎňŋĬåŠßêåȎĉĥȎĉŚŒȎĥÃĤêǥȎ
ŚąÃŚȎĉŒǣȎÞêŚŷêêĥȎpracticeȎÃĥåȎtheoryǢȎFĥȎŚąêȎßŠŋŋêĥŚȎ
ßĉŋßŠĤŒŚÃĥßêŒȎĬÿȎŚąêȎ�ßÃåêĤŽǣȎŷêȎÃŋêȎŷĉŚĥêŒŒĉĥĀȎ
ŚąêȎĞĉĤĉŚÃŚĉĬĥȎĬÿȎŚąêȎňŋĬÿêŒŒĉĬĥÃĞȎÃßŚĉŶĉŚŽȎĬÿȎ#êŒĉĀĥȎ
ŚêÃßąêŋŒȎåŠêȎŚĬȎßĬĥŚŋÃßŚŠÃĞȎĉĥßĬĤňÃŚĉÞĉĞĉŚŽȎŷĉŚąȎ
ŚąêȎßĬĥåĉŚĉĬĥȎĬÿȎȁêżßĞŠŒĉŶĉŚŽǣȂȎÿŠŋŚąêŋȎňêĥÃĞĉƅĉĥĀȎŚąêȎ
ȁÿĬŋÞĉååêĥȂȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎåêŶêĞĬňĉĥĀȎňŋĬÿêŒŒĉĬĥÃĞȎ
êżňêŋĉêĥßêǣȎŷĉŚąĬŠŚȎŷąĉßąȎŚąêŋêȎßÃĥĥĬŚȎÞêȎŚąêȎ
ŊŠÃĞĉŚŽȎĬÿȎňŋĬĘêßŚȎŚêÃßąĉĥĀǢ

�ąÃŚȎĀÃŶêȎŋĉŒêȎŚĬȎŚąêȎňêŋŶêŋŒĉŚŽȎĬÿȎÃȎåĬĤĉĥÃĥŚȎ
ßĞÃŒŒȎĬÿȎ#êŒĉĀĥȎŒßĉêĥŚĉŒŚŒȎŷąĬǣȎŠĥÃŷÃŋêȎĬÿȎňŋĬĘêßŚȎ
ĤêŚąĬåĬĞĬĀŽȎÃĥåȎåŋÃŷĉĥĀǣȎĉĥßŋêÃŒĉĥĀĞŽȎĬßßŠňŽȎŚąêȎ
ąĉêŋÃŋßąŽȎĉĥȎŚąêȎåêßĉŒĉĬĥǹĤÃěĉĥĀȎÃĥåȎĀŠĉåÃĥßêȎĬÿȎ
ŋêŒêÃŋßąǣȎŚŋÃĉĥĉĥĀǣȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎ#êŒĉĀĥȎßŠĞŚŠŋêǢȎ
fĥêȎĬÿȎŚąêȎƌŋŒŚȎßĬĥŒêŊŠêĥßêŒȎŚąÃŚȎĉŒȎêżňêßŚêåȎÃŒȎ
ÃȎŋêŒŠĞŚȎĉŒȎŚąêȎêĥåȎĬÿȎŚąêȎåĉŒßĉňĞĉĥêȎĉŚŒêĞÿǣȎĞêåȎÞŽȎŚąêȎ
designerȎŷąĬȎĉĤňĞêĤêĥŚŒȎŚąêȎÿĬŋĤǣȎĥĬŷȎŋêňĞÃßêåȎ
ÞŽȎŚąêȎŚąêĬŋêŚĉßĉÃĥȎǳŷąĬȎåĬêŒȎĥĬŚȎěĥĬŷȎąĬŷȎŚĬȎ
ĉĤňĞêĤêĥŚȎĉŚǴȎÃĥåȎÞŽȎŚąêȎêĥĀĉĥêêŋȎŷąĬȎŋêåŠßêŒȎ
ĉŚȎŚĬȎÃȎĤêŋêȎêżêŋßĉŒêȎĉĥȎŚêßąĥĉßÃĞȎĬňŚĉĤĉƅÃŚĉĬĥǣȎ
ŒŠÞŚŋÃßŚĉĥĀȎĀÃŶêȎĉŚȎŚąêȎňĬêŚĉßȎåĉĤêĥŒĉĬĥǣȎŚąŋĬŠĀąȎ
ŷąĉßąȎĉŚȎŒŠĤĤĬĥêåȎŚąêȎêżĉŒŚêĥŚĉÃĞȎêżňêŋĉêĥßêȎĬÿȎĉŚŒȎ
ÃŠŚąĬŋŒǣȎĉĥŚŋĬåŠßĉĥĀȎÃȎňąĉĞĬŒĬňąĉßÃĞȎßĬĥŚŋĉÞŠŚĉĬĥȎ
ŚĬȎŚąêȎÞŋĬÃåêŋȎŋêƍêßŚĉĬĥȎĬĥȎŚąêȎĉĥŚêŋňŋêŚÃŚĉĬĥȎĬÿȎ
ąĉŒŚĬŋĉßÃĞȎŚĉĤêȎÃĥåȎŚąêȎŷĬŋĞåȎŚąÃŚȎĬĥĞŽȎŚąêȎňĬêŚĉßȎ
åĉĤêĥŒĉĬĥȎßĬŠĞåȎŒÃŚĉŒÿŽǢȎ

�ąêȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎŚąêȎňŋĬÞĞêĤȎĉŒȎĥĬŚȎĥêŷǣȎąÃŶĉĥĀȎ
ĞêåȎ<ŋÃĉĞĉĥĀȎǳƒƚƚƔǴǣȎĉĥȎƒƚƘƑǣȎŚĬȎŷŋĉŚêȎŚąêȎŒŚÃŚêĤêĥŚȎĬÿȎ
ŋêŒêÃŋßąȎĉĥȎ#êŒĉĀĥȎÃĥåȎ�ŋŚǣȎÞÃŒêåȎĬĥȎBêŋÞêŋŚȎ�êÃåȄŒȎ
ÿĬŋĤŠĞÃŚĉĬĥǣȎĉåêĥŚĉÿŽĉĥĀȎŚąŋêêȎßÃŚêĀĬŋĉêŒǤȎResearch 
on Design, Research through Design, and Research 
for DesignǢȎ�ąêȎÃŠŚąĬŋȎßąÃŋÃßŚêŋĉƅêŒȎ�êŒêÃŋßąȎÿĬŋȎ
#êŒĉĀĥǣȎĉĤňĞĉßĉŚȎĉĥȎŚąêȎ#êŒĉĀĥȎňŋĬĘêßŚǣȎĤÃŚêŋĉÃĞĉƅêåȎĉĥȎ
ĉŚŒȎĬŷĥȎßĬĥÿĬŋĤÃŚĉĬĥǣȎÃŒȎÃĥȎêÿÿêßŚĉŶêȎĉĥŶêŒŚĉĀÃŚĉĬĥȎ
ŚąÃŚǣȎŷąêŚąêŋȎĬŋȎĥĬŚȎŒŚÃŋŚĉĥĀȎÿŋĬĤȎÃȎŚąêĬŋêŚĉßÃĞȎ
ÞÃŒĉŒǣȎƌĥåŒȎĉĥȎŚąêȎßĬĤňÃŋÃŚĉŶêȎĬÞŒêŋŶÃŚĉĬĥȎĬÿȎ
ŚąêȎŋêŒŠĞŚŒȎĬÿȎĉŚŒȎêĤňĉŋĉßÃĞȎňŋÃßŚĉßêǣȎŚąêȎŋêĀĉŒŚêŋȎ
ĬÿȎåĉÿÿêŋêĥŚĉÃŚĉĬĥǣȎŒŠňňĬŋŚȎÿĬŋȎĉĥĥĬŶÃŚĉĬĥȎÃĥåȎ
ĘŠŒŚĉƌßÃŚĉĬĥȎÿĬŋȎĉŚŒȎĞêĀĉŚĉĤÃßŽǢ
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#ŠêȎŚĬȎĉŚŒȎĬĥŚĬĞĬĀĉßÃĞȎĬŋĉĀĉĥȎŋĬĬŚêåȎĉĥȎåŋÃŷĉĥĀȎ
ǳåêŒĉĀĥêŋǣȎåêŒĉŋêǣȎåŋÃŷĉĥĀǴǣȎ#êŒĉĀĥȎÞŋĉĥĀŒȎŚĬĀêŚąêŋȎ
ŚąêȎňêŋŒňêßŚĉŶêŒȎĬÿȎthe artist, the manager and 
the engineerǢȎFÿȎŚąêȎêĥĀĉĥêêŋȎÞêĞĉêŶêŒȎŚąÃŚȎŚąêȎ
ŚêßąĥĬĞĬĀŽȎąêȎĤÃŒŚêŋŒȎßÃĥȎĉĤňŋĬŶêȎŚąêȎŷĬŋĞåǣȎ
ŚąêȎÃŋŚĉŒŚȎŷĉĞĞȎĬĥĞŽȎŊŠêŒŚĉĬĥȎŚąêȎŷĬŋĞåȎŚąŋĬŠĀąȎąĉŒȎ
uselessȎǳåĉŒĉĥŚêŋêŒŚêåǴȎĤêŚÃňąĬŋŒǣȎĞêÃŶĉĥĀȎŚąêȎ
ŒĬßĉĬĞĬĀĉŒŚȎŚĬȎĤÃĥÃĀêȎŒĬßĉÃĞȎňŋÃßŚĉßêŒȎÿĬßŠŒêåȎĬĥȎ
ŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎŚąêȎŋêßĉňĉêĥŚǢȎ�ąêȎňŋĬåŠßŚŒȎĬÿȎ
#êŒĉĀĥȄŒȎßŋêÃŚĉŶêȎêÿÿĬŋŚȎÃŋêȎåĉŒŚŋĉÞŠŚêåȎÃßŋĬŒŒȎŚąêȎ
ÞŋĬÃåȎŒňêßŚŋŠĤȎĬÿȎĉŚŒȎĉĤňĞêĤêĥŚÃŚĉĬĥǣȎÃŚŚŋÃßŚêåȎ
ÞŽȎŚąŋêêȎŶĬŋŚĉßêŒǤȎĬňŚĉĤĉƅÃŚĉĬĥȎǳŚêßąĥĬĞĬĀĉßÃĞǴǣȎ
ÃêŒŚąêŚĉßŒȎǳĤêÃĥĉĥĀȎĬÿȎÞêÃŠŚŽǴȎÃĥåȎÿŠĥßŚĉĬĥÃĞĉŚŽȎ
ǳŠŒêŋȄŒȎŒĬßĉÃĞǴǢȎ

#êŒĉĀĥǣȎĉĥȎŚąêȎŚŋĉňĞêȎŒêĥŒêȎĬÿȎrepresentation 
ŚêßąĥĬĞĬĀŽȎǳĉĥÿĬŋĤÃŚĉĬĥǴǣȎmediation service 
ǳßĬĤĤŠĥĉßÃŚĉĬĥǴȎÃĥåȎform proposition 
ǳĉĥŚêŋňŋêŚÃŚĉĬĥǴǣȎŒąĬŠĞåȎÞêȎŠĥåêŋŒŚĬĬåȎÃŒȎÃĥȎ
êżňêŋĉĤêĥŚÃĞȎĉĥĥĬŶÃŚĉĬĥȎĞÃÞĬŋÃŚĬŋŽǢȎ

FĥȎĉŚŒȎêĤňĉŋĉßÃĞȎÃßŚĉŶĉŚŽǣȎåŋÃŷĉĥĀȎąêŠŋĉŒŚĉßÃĞĞŽȎŒĬĞŶêŒȎ
ĬŋȎňĬŒêŒȎňŋĬÞĞêĤŒǣȎŠŒĉĥĀȎÃÞåŠßŚĉŶêȎÃĥåȎĉĥŚŠĉŚĉŶêȎ
ŚąĉĥěĉĥĀǣȎÞÃŒêåȎĬĥȎŚąêȎÞĬåŽȎĬÿȎĉŚŒȎÃĀêĥŚŒȄȎêżĉŒŚêĥŚĉÃĞȎ
êżňêŋĉêĥßêǢȎ�ąêŋêÿĬŋêǣȎåŋÃŷĉĥĀȎĉŒǣȎÃĥåȎßÃĥȎÞêǣȎÃȎ
ňĬêŚĉßȎĤêåĉÃŚĬŋǣȎŒąÃňĉĥĀȎŚąŋĬŠĀąȎĉĥĥĬŶÃŚĉĬĥȎÃȎ
ŒňêßĉƌßȎȅŶĉŒĉÞĉĞĉŚŽȎŋêĀĉĤêȆǢ

°êȎŋêßĬĀĥĉƅêȎĉĥĥĬŶÃŚĉĬĥȎåêŒĉĀĥȎǳĉĥĥĬŶÃŚĉĬĥȎ
ĞÃÞĬŋÃŚĬŋŽǴȎÃŒȎÃßßŠŋÃŚêȎßĬĥŚêĥŚȎǾȎŚąêȎŒĬǹßÃĞĞêåȎ
ȅŶĉŒĉÞĉĞĉŚŽȎŋêĀĉĤêȆȎǾȎßĬĥŒŚĉŚŠŚĉĥĀȎĉŚŒêĞÿȎÃŒȎȅßŋĉŚĉßÃĞȎ
ŚąĉĥěĉĥĀȆȎŷąêĥȎŒŠŋŶêŽĉĥĀȎÃĥŚêßêåêĥŚŒǣȎÃŒȎȅßŋêÃŚĉŶêȎ
ŚąĉĥěĉĥĀȆȎŷąêĥȎňŋĬĘêßŚĉĥĀȎňĬŒŒĉÞĉĞĉŚĉêŒǣȎÃĥåȎÃŒȎ
ȅĤêŚÃňąĬŋĉßÃĞȎŚąĉĥěĉĥĀȆȎŷąêĥȎĤĬåêĞĉĥĀȎŚąêȎÿĬŋĤǢȎ
�ȎÿĬŋĤȎŚąÃŚǣȎĉĥȎĉŚŒȎŒŚŋÃŚêĀĉßȎåĉĤêĥŒĉĬĥǣȎĉŒȎŚąêȎ
ßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎŚąêȎŋêÃĞȎǳĉĥȎÃĥŚĉßĉňÃŚĉĬĥǴǢȎ�ŋÃĉĥĉĥĀȎĉĥȎ
åŋÃŷĉĥĀȎåêňêĥåŒȎĬĥȎÃĥȎĉĥßŋêÃŒêȎĉĥȎěĥĬŷĞêåĀêȎŚąÃŚȎ
ŚąêȎåêŒĉĀĥêŋȎąĉĤŒêĞÿȎĉŒȎĥĬȎŒŚŋÃĥĀêŋȎŚĬǣȎŷĉŚąȎåĉÿÿêŋêĥŚȎ
ŚŋÃĉĥĉĥĀȎĞêŶêĞŒȎÞêĉĥĀȎňĞÃßêåȎĬĥȎąĉĤǤȎĉĥŒŚŋŠĤêĥŚÃĞȎ
ÃßŊŠĉŒĉŚĉĬĥǣȎňŋĬĘêßŚȎĉĥåêżĉĥĀǥȎĤêŚÃňąĬŋĉßÃĞȎ
ĤĬŋňąĬĀêĥêŒĉŒǢ

XêÃŋĥĉĥĀȎ#ŋÃŷĉĥĀȎåêÃĞŒȎŷĉŚąȎŚąêȎĉĥŒŚŋŠĤêĥŚÃĞȎ
ÃßŊŠĉŒĉŚĉĬĥȎÿĬŋȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎŒŠÞĘêßŚĉŶêȎ
ěĥĬŷĞêåĀêȎĬÿȎŶĉŒŠÃĞĉŚŽǣȎŷąĉßąǣȎŚąŋĬŠĀąȎňĬêŚĉßŒȎ
ǳßŋêÃŚĉŶĉŚŽǴǣȎŚŋÃĥŒĞÃŚêŒȎĉĥŚĬȎŚąêȎåĉÿÿêŋêĥßêȎĉĥȎÿĬŋĤǣȎ
ŒŽĥŚąêŒĉŒȎĬÿȎňŋĬßêŒŒêŒȎÃĥåȎĤêŚÃňąĬŋĉßÃĞȎĉĥŚêĥŚĉĬĥŒȎ
ŚąÃŚȎŷĉĞĞȎŒŠňňĬŋŚȎåêŒĉĀĥȎÃĥåȎÃŋŚĉŒŚĉßȎÃßŚĉŶĉŚŽǢȎ�ąêȎ
ĬŋĉĀĉĥȎĬÿȎŚąĉŒȎǳêĥĉĀĤÃŚĉßǴȎåĉÿÿêŋêĥßêȎĉŒȎňąĉĞĬŒĬňąĉßÃĞȎ
ÃĥåȎÃêŒŚąêŚĉßǢȎ

�ŋÃĉĥĉĥĀȎĉĥȎ#ŋÃŷĉĥĀǣȎŷąĉßąȎŚąêȎÃŋŚĉŒÃĥȎĉĥĉŚĉÃĞĞŽȎåĉåȎ
ĥĬŚȎąÃŶêǣȎŷĉĞĞȎŚŋÃĥŒÿĬŋĤȎąĉĤȎĉĥŚĬȎÃȎåêŒĉĀĥêŋǣȎŚąÃŚȎ
ĉŒǣȎÃȎåêŒĉĀĥêŋǣȎÃȎdesign-makerȎßÃňÃÞĞêȎĬÿȎÞŋĉĥĀĉĥĀȎ
ŚĬĀêŚąêŋȎŚąêȎßĬĥŒŚŋŠßŚĉŶêȎåĉĤêĥŒĉĬĥȎŷĉŚąȎŚąêȎ
ŒŽĤÞĬĞĉßȎåĉĤêĥŒĉĬĥǣȎÃňňĞŽĉĥĀȎĞÃŽêŋŒȎĬÿȎĤêÃĥĉĥĀȎ
ŚĬȎŚąêȎĬÞĘêßŚȎŒĬȎŚąÃŚȎÞêßĬĤêŒȎĞêŒŒȎĬňÃŊŠêǣȎĉĥȎĉŚŒȎ
ĉĥŚêŋňŋêŚÃŚĉĬĥȎÞŽȎŚąêȎŷĬŋĞåǣȎŚąŠŒȎŚÃěĉĥĀȎŚąêȎŶÃĞêĥßêŒȎ
ĬÿȎÃȎthinking objectȎÃĥåȎÃȎcommunicating object, 
ŚĬȎŚąĬŒêȎĬÿȎÃȎfeasible and functional objectǣȎÃååĉĥĀȎ
ŚĬȎŚąêȎĥÃŚŠŋÃĞȎÞêÃŠŚŽȎĬÿȎŚŋÃåĉŚĉĬĥÃĞȎĤÃŚêŋĉÃĞŒȎÃĥåȎ
ŚêßąĥĉŊŠêŒȎŚąêȎÞêÃŠŚŽȎĬÿȎßŠĞŚŠŋÃĞȎĉĥĥĬŶÃŚĉĬĥǢ
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in the vernacular way 

FŚȎĉŒȎŋêÃåȎĉĥȎŚąêȎ�#�ƓƒǏǐȎÞŋĬÃåßÃŒŚȎŚąÃŚȎŚąêȎȁêżňĞĬŋÃŚĬŋŽȎŷĉŚąȎĉĤňÃßŚȂȎ
ŒÃŚêĞĞĉŚêȎÃßŚĉŶĉŚŽȎĬňêĥêåȎêßĬĥĬĤĉßȎÃĥåȎŒĬßĉÃĞȎÃĞŚêŋĥÃŚĉŶêŒȎŚĬȎÃȎßĬĤĤŠĥĉŚŽȎĉĥȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎÿĬßŠŒĉĥĀȎĬĥȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎĬÞŒêŋŶÃŚĉĬĥȎÿĬŋȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎ
ĬÿȎǳparticipatoryǴȎ#êŒĉĀĥȎŷĉŚąȎÃȎŒêĥŒêȎĬÿȎňĞÃßêǢȎFĥîŒȎ�ĞŶêŒȎÃĥåȎXÃŋÃȎ�ĞÄßĉåĬȎ
ßŋêÃŚêåȎÃȎÞĉŚŠĤĉĥĬŠŒȎňÃŶĉĥĀȎŒĞÃÞȎĉĥȎ�ÃÞĬȎ¯êŋåêǣȎĉĥŒňĉŋêåȎÞŽȎŚąêȎȁpano di terraȂȎǾȎ
ÃȎĀêĬĤêŚŋĉßȎêĞêĤêĥŚȎßąÃŋÃßŚêŋĉŒŚĉßȎĬÿȎŚąêȎĉŒĞÃĥåȄŒȎßŠĞŚŠŋêǢȎ�ąêȎåŋÃŷĉĥĀȎąÃåȎŚąêȎ
ŋêňŋêŒêĥŚÃŚĉĬĥÃĞȎÃĤÞĉŚĉĬĥȎĬÿȎŋêĀĉĬĥÃĞȎĉåêĥŚĉŚŽȎǾȎȁit was not taken lightlyȂȎǾȎŷąĉßąȎ
ŋêŒŠĞŚêåȎÿŋĬĤȎǳêŚąĥĬĀŋÃňąĉßǴȎĬÞŒêŋŶÃŚĉĬĥȎÃŒȎÃȎĤêŚąĬåĬĞĬĀŽǢ

�ąêȎŚąêĤêȎĬÿȎȁĞĬßÃĞȎĉåêĥŚĉŚŽȂȎÃŒȎÃȎĤÃĥĉÿêŒŚÃŚĉĬĥȎĬÿȎÃĥåȎßŠĞŚŠŋÃĞȎŋêŒĉŒŚÃĥßêȎ
ŚĬȎĉĤňêŋĉÃĞȎßĬĞĬĥĉÃĞȎąêĀêĤĬĥŽȎąÃŒȎÞêêĥȎåĉŒßŠŒŒêåȎŒĉĥßêȎŚąêȎĞÃŒŚȎßêĥŚŠŋŽǣȎ
ňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎĤĬåêŋĥȎÃŋßąĉŚêßŚŠŋêǢȎ�êŒêÃŋßąȎĬĥȎ�ĬŋŚŠĀŠêŒêȎŶêŋĥÃßŠĞÃŋȎ
ÃŋßąĉŚêßŚŠŋêǣȎňŠÞĞĉŒąêåȎĉĥȎŚąêȎȅFĥŊŠëŋĉŚĬȎÔȎÃŋßąĉŚêßŚŠŋÃĞȎňĬňŠĞÃŋȎňĬŋŚŠĀŠêŒÃȆȎ
ǳ�ĉĥåĉßÃŚĬȎ_ÃßĉĬĥÃĞȎåĬŒȎ�ŋŊŠĉŚêßŚĬŒǣȎƒƚƖƖȎǻȎƒƚƗƑǴǣȎÞŋĬŠĀąŚȎÃȎŷÃŶêȎĬÿȎêĥŚąŠŒĉÃŒĤȎ
ÃĥåȎĉĥŚêŋêŒŚȎĉĥȎŚąêȎÃŋßąĉŚêßŚŠŋÃĞȎÿĬŋĤŒȎåêŶêĞĬňêåȎĉĥȎêÃßąȎňĞÃßêǣȎåêŚêŋĤĉĥêåȎÞŽȎ
ĤÃŚêŋĉÃĞȎÃĥåȎßĬĥŒŚŋŠßŚĉŶêȎĉĤňêŋÃŚĉŶêŒǣȎĉĥȎŚąêȎßĬĥåĉŚĉĬĥȎĬÿȎßŠĞŚŠŋÃĞȎŚŋÃåĉŚĉĬĥȎÃĥåȎ
ĞĬŷêŋȎêĥêŋĀŽȎêżňêĥåĉŚŠŋêȎŚąÃĥȎŚąêȎĞĬŷȎŋêŒĬŠŋßêŒȎŚĬȎŷąĉßąȎŚąêȎŋŠŋÃĞȎňĬňŠĞÃŚĉĬĥȎ
ŷÃŒȎŒŠÞĘêßŚǢ

�ąêȎ�ĬŋŚĬȎ�ßąĬĬĞȎåêŶêĞĬňêåȎÃȎĞÃĥĀŠÃĀêȎĬÿȎȁąŠĤÃĥȎŒßÃĞêȂȎǳ=ŋêêěǣȎÃŒȎ�ÄŶĬŋÃȎŒÃĉåǴȎ
ŷąĉßąǣȎÞêŚŷêêĥȎŚąêȎŋêßĬŶêŋŽȎĬÿȎÞŠĉĞåĉĥĀŒǣȎĤÃŚêŋĉÃĞŒǣȎÃĥåȎňĬňŠĞÃŋȎßĬĥŒŚŋŠßŚĉĬĥȎ
ĤĬåêĞŒǣȎŷÃŒȎÃŋŚĉßŠĞÃŚêåȎĉĥȎÃȎȁcritical regionalist modernismȂǣȎŷĉŚąȎŋĬĬŚŒȎĉĥȎinquiry, 
ÞŠŚȎňŠŋŒŠĉĥĀȎŒĉĤĉĞÃŋĉŚĉêŒȎŚĬȎ�ÃĞŚĬȄŒȎ_ĬŋåĉßȎÃŋßąĉŚêßŚŠŋêǣȎåĉŒŚÃĥßĉĥĀȎĉŚŒêĞÿȎÿŋĬĤȎ
ÞĬŚąȎŚąêȎĉĥŚêŋĥÃŚĉĬĥÃĞȎĤĬåêŋĥĉŒĤȎĬÿȎ�ĬŋÞŠŒĉêŋȎÃĥåȎŚąêȎĥÃŚĉĬĥÃĞĉŒŚȎĤĬåêŋĥĉŒĤȎĬÿȎ
ŚąêȎ(ŒŚÃåĬȎ_ĬŶĬǢȎ�ĬĤêąĬŷǣȎ�ĉƅÃȄŒȎÃŋßąĉŚêßŚŠŋêȎǳĤĬŋêȎŚąÃĥȎ�ĬŠŚĬȎ^ĬŠŋÃȄŒǴȎßÃĤêȎ
ŚĬȎŋêÃĞĉƅêȎŚąĉŒȎĤĬåêĞǣȎêŶêĥȎĉÿȎŷąĬĞĞŽȎêĤÃĥßĉňÃŚêåȎÿŋĬĤȎÃĥŽȎǳŋêĀĉĬĥÃĞĉŒŚǴȎĤĉĤĉßŋŽǣȎ
ÃÞĬŶêȎÃĞĞȎĘŠŒŚĉƌêåȎÞŽȎŚąêȎspirit of the placeȎǳgenius lociǴǣȎňêŋßêĉŶêåȎŚąŋĬŠĀąȎåĉŋêßŚȎ
ĬÞŒêŋŶÃŚĉĬĥȎĬÿȎŚąêȎßĬĥŚêżŚǣȎÿĬŋȎŚąêȎåêŒĉĀĥȎĬÿȎŚąêȎŒĉŚêȎÃĥåȎÃŒŒêŒŒĤêĥŚȎĬÿȎŚąêȎ
ŒßÃĞêǣȎŒĬĤêŚĉĤêŒȎŠŒĉĥĀȎÃŠżĉĞĉÃŋŽȎňÃĥêĞŒǏǑȎŚĬȎÃŒŒêŒŒȎŚąêȎĉĤňÃßŚȎĬÿȎŚąêȎÞŠĉĞåĉĥĀȎ
ĬĥȎŚąêȎĞÃĥåŒßÃňêǢȎ�ąêȎĤÃĉĥȎßĬĥßêŋĥȎŒêêĤêåȎŚĬȎÞêȎĬÿȎÃȎĞÃĥåŒßÃňĉĥĀȎĥÃŚŠŋêǣȎ
ÃŶĬĉåĉĥĀȎŋŠňŚŠŋêŒȎŷĉŚąȎŚąêȎêĥŶĉŋĬĥĤêĥŚǣȎÿÃŶĬŋĉĥĀȎŚąêȎŋêßĬŶêŋŽȎĬÿȎŶêŋĥÃßŠĞÃŋȎ
ŒŚŋŠßŚŠŋêŒǣȎÃĥåȎŋêąÃÞĉĞĉŚÃŚĉĥĀȎŚąêĤȎÿĬŋȎĥêŷȎŠŒêŒǣȎÞŠŚȎŋêŒĬŋŚĉĥĀȎŚĬȎŚąêȎåĉŒßĉňĞĉĥêȎ
ĬÿȎĤĬåêŋĥĉŚŽǣȎÿŠĥßŚĉĬĥÃĞǣȎŒĬĤêŚĉĤêŒȎĤĬåŠĞÃŋǣȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞĞŽȎĉĥĥĬŶÃŚĉŶêǢ

²³ https://portodesignbiennale.pt/pt/events/exploratory-with-impact-participatory-design-for-the-99-
habitat?edition=2021
ȏȑ��îîłşôęĸč�Űł�ŰĔú�ÒŸŰĔłşɌŦ�ŰúŦŰęĶłĸƗȦ�ŰĔęŦ�ƑÒŦ�ôłĸú�ęĸ�ŰĔú�ŦƑęĶĶęĸč�Ŝłłĭ�ÒŰ��ŸęĸŰÒ�ôÒ��łĸîúęñêł�
in Matosinhos.



ƒƖƘteachFrancisco Providência

FĥȎ�ĉƅÃȄŒȎŷĬŋěǣȎŷêȎßÃĥȎŒêêȎßĬĥŒŚŋŠßŚĉŶĉŒŚȎÃĥåȎ
ĤêŚÃňąĬŋĉßÃĞȎŒĉĀĥŒȎŋêßĬŶêŋêåȎÿŋĬĤȎŶêŋĥÃßŠĞÃŋȎ
ÃŋßąĉŚêßŚŠŋêȎǳŒŚÃĉŋŒȎŚąÃŚȎßĬĥŶêŋĀêȎŚĬŷÃŋåŒȎŚąêȎ
ÞÃŒêǣȎňŋĬåŠßĉĥĀȎÃȎŶêŋŚĉĀĉĥĬŠŒȎŒßêĥĉßȎêÿÿêßŚǣȎĬŋȎ
ŚąêȎßĬĥŒŚŋŠßŚĉŶêȎŋêåêŒĉĀĥȎĬÿȎĤêŚÃĞĞĉßȎÃßßêŒŒĬŋĉêŒȎ
ŚąÃŚȎąêȎÃňňĞĉêŒȎŚĬȎŷĉĥåĬŷŒȎÃĥåȎåĬĬŋŒǣȎêŶĬěĉĥĀȎŚąêȎ
ŷĬŋěŒąĬňȎÃŋŚȎĬÿȎŚąêȎÞĞÃßěŒĤĉŚąǣȎÃŶĬĉåĉĥĀȎĉĥåŠŒŚŋĉÃĞȎ
ŒŚÃĥåÃŋåĉƅÃŚĉĬĥȎÃŚȎÃĞĞȎßĬŒŚŒǣȎĬŋȎêŶêĥȎŚąêȎÃåĬňŚĉĬĥȎĬÿȎ
ĤĬŋňąĬĞĬĀĉßÃĞȎÃĥåȎŶĬĞŠĤêŚŋĉßȎĤĬåêĞŒȎĬÿȎŋêĀĉĬĥÃĞȎ
ÞŠĉĞåĉĥĀŒȎŒŠßąȎÃŒȎĉĥȎŚąêȎ^ÃĞÃĀŠêĉŋÃȎĥêĉĀąÞĬŋąĬĬåǴǢȎ
BĬŷêŶêŋǣȎĉĥȎåĬĉĥĀȎŒĬǣȎÃĥåȎÃŒȎ�ĞêżÃĥåŋêȎ�ĞŶêŒȎ�ĬŒŚÃǏǒȎ
ňĬĉĥŚŒȎĬŠŚǣȎąêȎåĬêŒȎŒĬȎÞŽȎĤĉżĉĥĀȎĬŚąêŋȎÃĀêĥŚŒȎĬÿȎąĉŒȎ
ßŠĞŚŠŋêǣȎĬŚąêŋȎÃŠŚąĬŋŒǣȎÃĥåȎŋêÿêŋêĥßêŒȎĉĥȎÃĥȎêżêŋßĉŒêȎ
ĬÿȎsynthesizing the references that accompany him in 
his training, building a language of citations; therefore 
postmodernǣȎÃŒȎ(åŠÃŋåĬȎ�ĬŠŚĬȎ^ĬŠŋÃǏǓȎĬÞŒêŋŶêŒǢ

fĥȎŚąêȎĬĥêȎąÃĥåǣȎŚąêȎňêŋňêŚŠÃŚĉĬĥȎĬÿȎĞĬßÃĞȎĉåêĥŚĉŚŽȎ
ßąÃŋÃßŚêŋĉƅêŒȎÃȎňêĬňĞêȄŒȎßŠĞŚŠŋÃĞȎŚŋÃåĉŚĉĬĥǥȎĬĥȎŚąêȎ
ĬŚąêŋǣȎĉŚȎÃĞŒĬȎßąÃŋÃßŚêŋĉƅêŒȎŚąêĉŋȎŋêŒĉŒŚÃĥßêȎÃĥåȎ
ĞĬŷȎňêŋĤêÃÞĉĞĉŚŽȎŚĬȎßŠĞŚŠŋÃĞȎĤĉŒßêĀêĥÃŚĉĬĥǢȎ�ąêȎ
åĉĤêĥŒĉĬĥȎĬÿȎÃȎßŋĉŚĉßÃĞȎÃŷÃŋêĥêŒŒȎĬÿȎßŠĞŚŠŋêȎßÃĥȎ
ßĬĥŚŋĉÞŠŚêȎŚĬȎÞêŚŚêŋȎŒĬßĉÃĞȎňêŋÿĬŋĤÃĥßêǣȎŚąêŋêÿĬŋêȎ
ĀŠÃŋÃĥŚêêĉĥĀȎßŠĞŚŠŋÃĞȎßĬĥŚĉĥŠĉŚŽǢȎfŚąêŋŷĉŒêǣȎĉŚȎŷĉĞĞȎ
ßĬĥŚŋĉÞŠŚêȎŚĬȎŚąêȎŒĞÃŶêŋŽȎĬÿȎÃßßŠĞŚŠŋÃŚĉĬĥǣȎêŶêĥȎĉĥȎ
ĬňňĬŒĉŚĉĬĥȎŚĬȎŚąêȎßĬĞĬĥĉÃĞĉŒĤȎĬÿȎŚąêȎňÃŒŚǢ

�ŒȎ�êåŋĬȎ�êŋêĉŋÃȎXêĉŚêȎĬÞŒêŋŶêŒǣȎȅĉÿȎßŠĞŚŠŋÃĞȎ
ňĬĞĉßĉêŒȎŷêŋêȎĉĥȎŚąêȎňÃŒŚȎĉĤňĬŋŚÃĥŚȎĉĥŒŚŋŠĤêĥŚŒȎ
ÿĬŋȎÃÿƌŋĤĉĥĀȎĥÃŚĉĬĥÃĞȎĉåêĥŚĉŚĉêŒǣȎĉĥȎŚąêĉŋȎßŠŋŋêĥŚȎ
åĉĤĉĥĉŒąĤêĥŚȎĉĥȎêßĬĥĬĤĉßȎĥÃŋŋÃŚĉŶêŒȎǳǢǢǢǴȎŚąêŽȎŷĉĞĞȎ
ŚêĥåȎŚĬȎĀÃĉĥȎŶĉŒĉÞĉĞĉŚŽȎÃŒȎŒĬßĉÃĞȎĤÃĥÃĀêĤêĥŚȎŚĬĬĞŒȎ
ÞêßÃŠŒêȎŚąêŽȎŷĉĞĞȎÞêȎŚąêȎĬĥêŒȎŚĬȎĀĉŶêȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎ
ŚĬȎŚąêȎĥêŷȎŶÃĞŠêŒȎÃĥåȎêŚąĉßŒȎŚąÃŚȎŚąêȎßąÃĞĞêĥĀêŒȎĬÿȎ
ŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎÞŋĉĥĀȆǢȎ�ŠĞŚŠŋÃĞȎňĬĞĉßĉêŒȎŷĉĞĞȎąÃŶêȎÃȎ
åêŚêŋĤĉĥĉĥĀȎŋĬĞêȎĉĥȎŚąêȎåêĤĬßŋÃŚĉƅÃŚĉĬĥȎĬÿȎňêĬňĞêǣȎ
ǳǢǢǢŚĬåÃŽǴȎȅňŋêŒêĥŚȎĉĥȎŚąêȎÿĬŋĤÃŚĉĬĥȎĬÿȎĥêŷȎĤêåĉÃǢȎ
�ąêŒêȎĥêŷǣȎĉĥŚêŋÃßŚĉŶêȎßĬĤĤŠĥĉßÃŚĉĬĥȎŚĬĬĞŒȎĤĬÞĉĞĉƅêȎ
ĥêŚŷĬŋěŒȎÃĥåȎåĉŒŒêĤĉĥÃŚêȎĉåêÃŒǢȎ�ąêȎßÃňŚŠŋêȎĬÿȎ
ŋêĀŠĞÃŚĉĬĥŒȎÃĥåȎêŚąĉßÃĞȎňŋĉĥßĉňĞêŒȎĉŒȎĉĥƍŠêĥßêåȎÞŽȎ
ąĬŷȎêÃßąȎßŠĞŚŠŋêȎÃŚŚŋĉÞŠŚêŒȎŋêĞêŶÃĥßêȎŚĬȎêÃßąȎŚĬňĉßȎ
åĉŒŒêĤĉĥÃŚêåȎĬĥȎŚąêȎĥêŚŷĬŋěŒȆȎǳXêĉŚêǣȎƓƑƒƙǴǢȎXêĉŚêȄŒȎ
ŚêßąĥĬǹĬňŚĉĤĉŒŚĉßȎŶĉŒĉĬĥȎŒêêĤŒȎŚĬȎÿĬŋĀêŚȎŚąêȎĬŚąêŋȎ

åÃŋěȎŒĉåêȎǳňŒŽßąĬĞĬĀĉßÃĞǣȎêßĬĥĬĤĉßǣȎŒĬßĉÃĞǣȎÃĥåȎ
ßŠĞŚŠŋÃĞǴȎĬÿȎŚąêȎßêĞĞȎňąĬĥêȄŒȎêżŚŋÃĬŋåĉĥÃŋŽȎňĬŚêĥŚĉÃĞȎŚĬȎ
ÃßßêŒŒȎÃȎ°êĞÿÃŋêȎ�ŚÃŚêǢ

�ÃŊŠêĞȎ¯ÃŋêĞÃȎßĬŠĥŚêŋŒǤȎŚąêŋêȎŷĉĞĞȎÞêȎĥĬȎ�ĬßĉÃĞȎ�ŚÃŚêȎ
ŷĉŚąĬŠŚȎÃȎÿŠĥåÃĤêĥŚÃĞȎßŠĞŚŠŋÃĞȎňĬĞĉßŽǣȎȅŷĉŚąĬŠŚȎ
åêĤĬßŋÃŚĉßȎÃßßêŒŒȎŚĬȎßŠĞŚŠŋêǣȎŷąĉßąȎĉĤňĞĉêŒȎŚąÃŚȎ
ňêĬňĞêȎÃŋêȎĥĬŚȎĘŠŒŚȎŒňêßŚÃŚĬŋŒǣȎÞŠŚȎňŋĬåŠßêŋŒǹ
ßĬĥŒŠĤêŋŒǢȎǷǢǢǢǸȎ°ĉŚąĬŠŚȎŚąĉŒǣȎĉĥȎŚąêȎƓƒŒŚȎßêĥŚŠŋŽǣȎ
ŚąêŋêȎĉŒȎĥĬȎåêĤĬßŋÃßŽȎǻȎŚąêŋêȎĉŒȎĥĬȎňĬĉĥŚȎĉĥȎĞŽĉĥĀȎÃĥåȎ
ŒÃŽĉĥĀȎŚĬåÃŽȎŚąêŽȎąÃŶêȎĬŚąêŋȎŒŚŋêĥĀŚąŒȎÃĥå more 
technological onesǢȎ°êȎąÃŶêȎÃȎÞŋŠŚÃĞȎŠŚĉĞĉƅÃŚĉĬĥȎĬÿȎ
ěĥĬŷĞêåĀêǣȎÃĥåȎěĥĬŷĞêåĀêȎĉŒȎňĬŷêŋȂȎǳ¯ÃŋêĞÃǣȎƓƑƒƙǴǢȎ
�ňňĞŽĉĥĀȎěĥĬŷĞêåĀêȎǳĉĥÿĬŋĤÃŚĉĬĥǴȎŷąĉßąȎßĬĥŒŚĉŚŠŚêŒȎ
ĉŚŒêĞÿȎÃŒȎňĬŷêŋȎĉŒȎßÃĞĞêåȎȁåêŶêĞĬňĤêĥŚǢȂ

¯ĉßŚĬŋȎ^ÃŋĀĬĞĉĥȎŋêßĬĀĥĉƅêåȎĉĥȎåĉĀĉŚÃĞȎÃßßêŒŒȎŚĬȎ
ĀĞĬÞÃĞĉƅÃŚĉĬĥȎŶĉÃȎŚąêȎĉĥŚêŋĥêŚȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎÃȎ
ĤêåĉêŶÃĞȎŋêŚŠŋĥȎŚĬȎŚąêȎÃŠŚĬĥĬĤŽȎĬÿȎŚąêȎĥêŷȎÃŋŚĉŒÃĥȎ
ǳåêŒĉĀĥêŋǴǣȎĬĥßêȎŚąÃŚȎŚąŋĬŠĀąȎŚąÃŚȎŚêßąĥĉßÃĞȎĤêåĉÃŚĉĬĥȎ
ąêȎßĬŠĞåȎƌĥåȎŋÃŷȎĤÃŚêŋĉÃĞŒǣȎňŋĬåŠßêȎÃŋŚĉÿÃßŚŒǣȎ
åĉŒŚŋĉÞŠŚêȎÃĥåȎŚŋÃåêȎŚąêĤȎåĉŋêßŚĞŽȎÃĥåȎÃŠŚĬĥĬĤĬŠŒĞŽȎ
ŷĬŋĞåŷĉåêǣȎąĉĀąĞĉĀąŚĉĥĀȎŚąêȎĞĉÞêŋÃĞȎÞêĥêƌŚŒȎĬÿȎ
åêŶêĞĬňĤêĥŚȎÿĬŋȎêĥŚŋêňŋêĥêŠŋŒąĉňǢȎBĬŷêŶêŋǣȎĉÿȎŒĬßĉÃĞȎ
ĥêŚŷĬŋěŒȎÿÃßĉĞĉŚÃŚêȎåĉŒŒêĤĉĥÃŚĉĬĥǣȎŚąêŽȎŷĉĞĞȎÃĞŒĬȎ
ßĬĥŚŋĉÞŠŚêȎŚĬȎŚŋĉŶĉÃĞĉƅêȎąĉŒȎňŋĬåŠßŚŒǣȎŋêåŠßĉĥĀȎŚąêĤȎŚĬȎ
åĉŒňĬŒÃÞĞêȎĉĤÃĀêŒǣȎĞĬŒĉĥĀȎÃĞĞȎĤêÃĥĉĥĀȎÃĥåȎŋêĞêŶÃĥßêȎ
ĉĥȎêżßąÃĥĀêȎÿĬŋȎŒêßĬĥåŒȎĬÿȎÃŚŚêĥŚĉĬĥǢ

�ąêȎßĬĤňŠŚêŋȎŒĞÃŶêŋŽȎĬÿȎŚąêȎȅÃŚŚêĥŚĉĬĥȎêßĬĥĬĤŽȆȎ
ǳ�ĉĤĬĥǣȎƒƚƘƒǣȎňňǢȎƕƑǹƕƒǴǏǔȎĉŒȎÃȎĤÃĥĉÿêŒŚÃŚĉĬĥȎĬÿȎ
ßÃňĉŚÃĞĉŒĤȎŷąĬŒêȎÿŠĥßŚĉĬĥȎĉŒȎŚĬȎêżňĞĬĉŚȎêÃßąȎ
ĉĥåĉŶĉåŠÃĞȄŒȎêĥŚĉŋêȎŚĉĤêǣȎÃňňÃŋêĥŚĞŽȎŒêŋŶêåȎÿĬŋȎŚąêĉŋȎ
ßĬĤÿĬŋŚȎĉĥȎåêĤĬĥŒŚŋÃŚĉĬĥȎĬÿȎßŠŋŋêĥŚȎÃßßêŒŒȎŚĬȎ
ȁåêŶêĞĬňĤêĥŚǣȂȎÞŠŚǣȎĉĥȎÿÃßŚǣȎŚŋÃĥŒÿĬŋĤĉĥĀȎŚąêĤȎĉĥŚĬȎ
ŠĥßŋĉŚĉßÃĞȎßĬĥŒŠĤêŋŒȎĬÿȎŚąêĉŋȎňŋĬåŠßŚŒǣȎĉåêÃŒǣȎĬŋȎ
ŒêŋŶĉßêŒǣȎŒÃßŋĉƌßĉĥĀȎÃĞĞȎŚąêĉŋȎÿŋêêåĬĤȎÃĥåȎňŋĉŶÃßŽǢȎ
<ŋĬĤȎÃßßêŒŒȎŚĬȎÃȎĥêŷȎÃĥåȎŷĬĥåêŋÿŠĞȎŷĬŋĞåȎĬÿȎ
ňĬŒŒĉÞĉĞĉŚĉêŒǣȎŚêßąĥĉßÃĞȎĤêåĉÃŚĉĬĥȎąÃŒȎÞêßĬĤêȎÃȎ
ÿêÃŋÿŠĞǣȎŶĉĀĉĞÃĥŚȎĤÃĥĉňŠĞÃŚĬŋȎĬÿȎÞêąÃŶĉĬŋȎŚąÃŚǣȎąĬŷêŶêŋǣȎ
ĀŠÃŋÃĥŚêêŒȎĀĞĬÞÃĞȎßĬĤĤŠĥĉßÃŚĉĬĥǢ

ȏȒ��ĭúƖÒĸôşú��ĭƐúŦ��łŦŰÒ�ęĸ�ŰĔú�úƖĔęíęŰęłĸ�îÒŰÒĭłč�ɉ�ĭƐÒşł��ęƠÒ�
arquitecturas 1980-1990”. 1990. Paris, Centre de Création 
Industrielle, Centre Georges Pompidou e Secretaria de Estado da 
Cultura de Portugal, ed. Imprensa Nacional Casa da Moeda, pp. 10-13.
ȏȓ�>Ÿęôúô�ƐęŦęŰ�íƗ�+ôŸÒşôł��łŸŰł�ełŸşÒ�Òĸô��łíúşŰł��şúĶÒŦîłĭę�
(April 13, 2014) to the exhibition «Porto poetic» at Galeria Municipal 
Almeida Garrett in Porto, visit recorded on video. «Porto poetic» 
an exhibition presented by the Order of Architects (OASRN), in 

collaboration with the Fondazione La Triennale di Milano, curated by 
the architect Roberto Cremascoli, at Casa da Arquitectura in Matosinhos 
(2013) and later at Galeria Municipal Almeida Garrett in Porto (2014).
ȏȔ�ɄJČ�ęĸČłşĶÒŰęłĸ�îłĸŦŸĶúŦ�ŰĔú�ÒŰŰúĸŰęłĸ�łČ�ęŰŦ�şúîęŜęúĸŰŦȦ�Ò�ƑúÒĭŰĔ�
of information creates a poverty of attention and a need to efficiently 
distribute that attention among the overabundance of information sources 
ŰĔÒŰ�îÒĸ�îłĸŦŸĶú�ęŰɅȫ��ęĶłĸȦ�EúşíúşŰ���ȹǰǸǶǰȺȫ�%úŦęčĸęĸč�pşčÒĸęƠÒŰęłĸŦ�Čłş�
an Information-rich World. Ed. Johns Hopkins University Press.
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�ŠňňĬŋŚĉĥĀȎßŠĞŚŠŋÃĞȎňŋĬåŠßŚĉĬĥȎĉĥȎÃȎŚĉĤêȎĬÿȎ
ĉĥŚêŋßŠĞŚŠŋÃĞȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎŚąêȎÃÞĬĞĉŚĉĬĥȎĬÿȎÞĬŋåêŋŒǣȎ
ÃĥåȎĀĞĬÞÃĞȎňÃŋŚĉßĉňÃŚĉĬĥȎŷĉĞĞȎĉĤňĞŽȎÃĥȎĉåêĥŚĉŚŽȎ
ĬÿȎĤĉŒßêĀêĥÃŚĉĬĥȎÃĥåȎĥĬŚȎßŠĞŚŠŋÃĞȎghettoization, 
ĬňêŋÃŚĉĥĀȎŷĉŚąȎŚąêȎĬŚąêŋȎÃĥåȎĥĬŚȎêżßĞŠåĉĥĀȎŚąêĤǢȎ
�ĥåêŋȎŚąêŒêȎßĬĥåĉŚĉĬĥŒǣȎĉåêĥŚĉŚŽȎŷĉĞĞȎŋêŒŠĞŚȎĉĥȎ
ĬŚąêŋĥêŒŒȎǾȎĞĬŒĉĥĀȎŽĬŠŋŒêĞÿȎĉĥȎŚąêȎĬŚąêŋǣȎŽĬŠŋȎ
åĉÿÿêŋêĥßêȎŷĉĞĞȎÞêßĬĤêȎêŶĉåêĥŚȎǳĬĥĞŽȎŷąêĥȎŽĬŠȎĞĉŶêȎ
åĉŒňĞÃßêåȎĉĥȎ=êŋĤÃĥŽȎåĬȎŽĬŠȎŋêÃĞĉƅêȎŚąêȎĤêÃĥĉĥĀȎĬÿȎ
ÞêĉĥĀȎ�ĬŋŚŠĀŠêŒêǴǢȎ

FÿȎĉĥȎŚąêȎ�ĬŋŚĬȎ�ßąĬĬĞȎĬÿȎŚąêȎêĉĀąŚĉêŒȎĬÿȎŚąêȎĞÃŒŚȎ
ßêĥŚŠŋŽǣȎĬĥêȎĬÞŒêŋŶêŒȎÃȎŒŚŽĞĉŒŚĉßȎŠĥĉŚŽȎŒŠňňĬŋŚêåȎ
ÞŽȎŒŠßąȎßŋĉŚĉßÃĞȎŋêĀĉĬĥÃĞĉŒĤȎǳĤÃĥĉÿêŒŚÃŚĉĬĥȎĬÿȎ
ĤĬŋÃĞȎŋêŒňêßŚȎÿĬŋȎĤÃŚêŋĉÃĞŒǣȎÞŠĉĞŚȎĬĥȎÃȎȁąŠĤÃĥȎ
ŒßÃĞêǣȂȎŒêêěĉĥĀȎĤĬŋêȎĉĥŚêĀŋÃŚĉĬĥȎŚąÃĥȎŋŠňŚŠŋêȎĉĥȎŚąêȎ
ĞÃĥåŒßÃňêǣȎÞŠŚȎÃĉĤĉĥĀȎÿĬŋȎÃȎĤĬŋêȎÿŠĥßŚĉĬĥÃĞȎŚąÃĥȎ
ĤĬĥŠĤêĥŚÃĞȎŒŚÃŚŠŒǣȎňŋêŶêĥŚŒȎÃȎĤĬŋêȎßĬĥŒĉåêŋêåȎ
ĬÞŒêŋŶÃŚĉĬĥȎĬÿȎŚąêȎŷĬŋěȎĬÿȎ�ĞŶÃŋĬȎ�ĉƅÃǣȎąĉŒȎĤĬŒŚȎ
ĉĥŚêŋĥÃŚĉĬĥÃĞȎêżÃĤňĞêǣȎŷąêŋêȎĬĥêȎßÃĥȎĬÞŒêŋŶêȎÃĥȎ
ÃňňŋĬňŋĉÃŚĉĬĥȎÃĥåȎŋêåêŒĉĀĥȎĬÿȎĬŚąêŋȎÃŠŚąĬŋŒȎǳ�åĬĞÿȎ
XĬĬŒǣȎ<ŋÃĥěȎXĞĬŽåȎ°ŋĉĀąŚǣȎ�ĞŶÃŋȎ�ÃĞŚĬǣȎêŚßǢǴǣȎĉĥȎÃȎ
ĤÃĥĉÿêŒŚÃŚĉĬĥȎĬÿȎňĬŒŚĤĬåêŋĥĉŚŽȎavant la lettreȎǳ^ĬŠŋÃǣȎ
ƓƑƒƕǴǏǕǣȎĉĥȎŷąĉßąȎĤêŚÃňąĬŋĉßÃĞȎÃĥåȎĤĬĥŠĤêĥŚÃĞȎ
ŒßŠĞňŚŠŋÃĞȎňŠŋňĬŒêŒȎÃŋêȎĥĬŚȎąĉååêĥȎǳ<ÃßŠĞŚŽȎĬÿȎ
�ŋßąĉŚêßŚŠŋêȎĬÿȎ�ĬŋŚĬǣȎȅ�ĬĥĘĬŠŋȎ�ŋĉŒŚêŒŒêȆȎĬŋȎXĉÞŋÃŋŽȎ
ĬÿȎŚąêȎ�ĥĉŶêŋŒĉŚŽȎĬÿȎ�ŶêĉŋĬǴǢȎ�êåêŒĉĀĥĉĥĀȎŚąêȎĬŚąêŋȎĉŒǣȎ
ňêŋąÃňŒǣȎŚąêȎĬĥĞŽȎŷÃŽȎŚĬȎąĬĥĬŋȎąĉĤǣȎŷĉŚąĬŠŚȎĞĬŒĉĥĀȎ
ąĉŒȎĉåêĥŚĉŚŽȎŷĉŚąȎŚąÃŚǣȎÞŠŚǣȎĬĥȎŚąêȎßĬĥŚŋÃŋŽǣȎƌĥåĉĥĀȎĉŚȎ
ŚąŋĬŠĀąȎąĉĤǣȎåêŚêŋŋĉŚĬŋĉÃĞĉƅĉĥĀȎĉŚǢ

�ŋŚŠŋĬȎ(ŒßĬÞÃŋǏǖǣȎÃĥȎÃĥŚąŋĬňĬĞĬĀĉŒŚǣȎŒŚÃŚêŒȎŚąÃŚȎ
ĉĥŚêŋĥÃŚĉĬĥÃĞȎåêŶêĞĬňĤêĥŚȎąÃŒȎÞêßĬĤêȎÃȎßĬĥŚŋĬĞȎ
ĤêßąÃĥĉŒĤȎßĬĤňÃŋÃÞĞêȎŚĬȎßĬĞĬĥĉÃĞĉŒĤȎǳßŠĞŚŠŋÃĞȎ
ĉĤňêŋĉÃĞĉŒĤȎÿŋĬĤȎŷąĉßąȎňĬĬŋȎßĬŠĥŚŋĉêŒȎßĬŠĞåȎĥĬŚȎ
êŒßÃňêǴȎǳ(ŒßĬÞÃŋǣȎƒƚƚƖǴǢȎȁ#êŶêĞĬňĤêĥŚȂȎŷĉĞĞȎÞêȎ
ĥĬŚąĉĥĀȎĤĬŋêȎŚąÃĥȎŚąêȎêżêŋßĉŒêȎĬÿȎŚąêȎåĬĤĉĥÃĥŚȎ
êßĬĥĬĤŽǣȎÃŋŚĉßŠĞÃŚĉĥĀȎĉŚŒȎŚŠŚêĞÃĀêȎÞŽȎŶÃŋĉĬŠŒȎ

ĉĥŚêŋĥÃŚĉĬĥÃĞȎÃßŚĬŋŒȎÃĥåȎĉĥŒŚĉŚŠŚĉĬĥŒȎŚąÃŚȎĉŚȎĀêĥêŋÃŚêåǣȎ
ĀĉŶĉĥĀȎŋĉŒêȎŚĬȎÃȎßĬĬŋåĉĥÃŚêåǣȎßĬąêŋêĥŚȎÃĥåȎßąÃĞĞêĥĀĉĥĀȎ
ŚĬȎŊŠêŒŚĉĬĥȎÃňňŋĬÃßąǣȎŷąĉßąȎ(ŒßĬÞÃŋȎßÃĞĞêåȎŚąêȎ
ȁÃňňÃŋÃŚŠŒȎĬÿȎåêŶêĞĬňĤêĥŚǣȂȎĉĤňĞêĤêĥŚêåȎĉĥȎŚąêȎňĬŒŚǹ
ŷÃŋȎňêŋĉĬåȎǳ�êßĬĥåȎ°ĬŋĞåȎ°ÃŋǴȎÞŽȎ�ŋŠĤÃĥǐǍǢȎ

�ĥåêŋȎŚąêȎĀŠĉŒêȎĬÿȎąêĞňĉĥĀȎåêŶêĞĬňĤêĥŚȎǳĬÿȎŚąêȎ
ŚąĉŋåȎŷĬŋĞåǴǣȎ�ŋŠĤÃĥȎåĉŒŒêĤĉĥÃŚêŒȎŚąêȎŋêňŋĬåŠßŚĉĬĥȎ
ĬÿȎŚąêȎ�ĤêŋĉßÃĥȎŒĬßĉÃĞȎĤĬåêĞȎÃĥåȎĉŚŒȎŒŠňňĬŋŚĉĥĀȎ
ÞŠŋêÃŠßŋÃŚĉßȎÃňňÃŋÃŚŠŒȎÃĉĤêåȎÃŚȎŚąêȎĉĤňêŋĉÃĞĉŒŚȎ
ąêĀêĤĬĥŽȎĬÿȎŚąêȎ�ĤêŋĉßÃĥȎêßĬĥĬĤŽǢȎFĥȎÃȎßŋĉŚĉßÃĞȎ
ÃňňŋĬÃßąȎŚĬȎȁåêŶêĞĬňĤêĥŚǣȂȎ(ŒßĬÞÃŋȎŋêßĬĀĥĉƅêŒȎŚąÃŚȎ
ŚąêȎßÃňĉŚÃĞĉŒŚȎĤĬåêĞȎĬÿȎĀĞĬÞÃĞĉƅÃŚĉĬĥȎŷĉĞĞȎňŋêŶêĥŚȎŚąêȎ
ňêŋňêŚŠÃŚĉĬĥȎĬÿȎĥÃŚĉŶêȎÃĥåȎĉĥŚêĀŋÃŚêåȎßŠĞŚŠŋÃĞȎĤĬåêĞŒȎ
ĉĥȎŚąêȎŚêŋŋĉŚĬŋŽȎǾȎglobalization has ended the place. 
�ąêŋêÿĬŋêǣȎĉŚȎêĥßĬŠŋÃĀêŒȎåêßĬĥŒŚŋŠßŚĉŶĉŒŚȎŒĬßĉÃĞȎ
ĤĬŶêĤêĥŚŒȎÃĥåȎĉĥŚêŋŶêĥŚĉĬĥĉŒŚȎÃßŚĉĬĥŒǢȎ°ĉŚąȎÃȎŶĉêŷȎ
ŚĬȎňĬĞĉŚĉßÃĞȎêßĬĞĬĀŽǣȎąêȎňŋĬňĬŒêŒȎŚąêȎÃĥŚąŋĬňĬĞĬĀŽȎĬÿȎ
åêŶêĞĬňĤêĥŚȎĉĥȎåêÿêĥŒêȎĬÿȎňĞÃßêȎǳXêĉŚêǣȎƓƑƒƙǴǢȎ°ąÃŚȎ
ŷêȎĀêĥêŋĉßÃĞĞŽȎßÃĞĞȎȅßŋÃÿŚŒȆȎĉŒȎŚąêȎêżňŋêŒŒĉĬĥȎĬÿȎÃĥȎ
êßĬĥĬĤŽȎĬÿȎŚąêȎňĞÃßêǣȎĉĥŚêĀŋÃŚêåȎĉĥŚĬȎŚąêȎêĥŶĉŋĬĥĤêĥŚȎ
ÞŽȎŚąêȎĤÃŚêŋĉÃĞŒȎĉŚȎŠŒêŒȎÃĥåȎŚąêȎŒêÃŒĬĥÃĞĉŚŽȎĬÿȎŚąêȎ
ňŋÃßŚĉßêŒȎĉŚȎåêŶêĞĬňŒȎŚąŋĬŠĀąĬŠŚȎŚąêȎŽêÃŋǣȎĤĉżĉĥĀȎ
ňŋĬÿêŒŒĉĬĥÃĞȎňŋÃßŚĉßêŒȎŷĉŚąȎÞêĞĉêÿŒǣȎŋĉŚêŒǣȎêßĬĥĬĤĉêŒȎ
ÃĥåȎÿŠĥßŚĉĬĥÃĞĉŚĉêŒǢȎFĥȎŚąĉŒȎŒêĥŒêǣȎĉŚȎŷĉĞĞȎÞêȎĉĤňĬŒŒĉÞĞêȎ
ŚĬȎÃåĤĉŚȎŚąêȎĉĥŚêĀŋÃŚĉĬĥȎĬÿȎåêŒĉĀĥȎŷĉŚąȎßŋÃÿŚŒȎŠĥĞêŒŒȎ
åêŒĉĀĥȎßĬĥŒŚĉŚŠŚêŒȎÃȎßŠĞŚŠŋÃĞȎêżňŋêŒŒĉĬĥȎĬÿȎŚąêȎ
ßĬĤĤŠĥĉŚŽȎŷąêŋêȎßŋÃÿŚŒȎÃŋêȎĀêĥêŋÃŚêåǢȎǾȎ
�ŋêĥȄŚȎŒĤÃĞĞȎåêŒĉĀĥêŋȎŒŚŠåĉĬŒȎĞĉěêȎŚąĉŒǣȎĉĥȎŚąêȎ(ŠŋĬňêÃĥȎ
ßŠĞŚŠŋÃĞȎŚŋÃåĉŚĉĬĥȎĬÿȎ�ŋßąĉŚêßŚŠŋêȎÃĥåȎ#êŒĉĀĥǩ

_êŶêŋŚąêĞêŒŒǣȎ<ÃĥŚÃŒĉÃȎÃĥåȎXêĉŚêȎÃŒěǣȎȁ�ÃĥȎŚąêȎŷĬŋĞåȎ
ÞêȎŋêßĬĥßêĉŶêåȎÃĥåȎŋêßĬĥŒŚŋŠßŚêåȎÃßßĬŋåĉĥĀȎŚĬȎŚąêȎ
ĞĬĀĉßȎĬÿȎßŠĞŚŠŋÃĞǣȎĥÃŚŠŋÃĞȎÃĥåȎêßĬĥĬĤĉßȎňŋÃßŚĉßêŒǩȎ
°ąÃŚȎĥĬŚĉĬĥŒȎĬÿȎȁňĬĞĉŚĉßŒǣȂȎȁåêĤĬßŋÃßŽǣȂȎȁåêŶêĞĬňĤêĥŚȂȎ
ÃĥåȎȁêßĬĥĬĤŽȂȎÃŋêȎĥêßêŒŒÃŋŽȎŚĬȎĞĉÞêŋÃŚêȎŚąêȎ
êÿÿêßŚĉŶêĥêŒŒȎĬÿȎŚąêȎĞĬßÃĞǣȎĉĥȎÃĞĞȎĉŚŒȎĤŠĞŚĉňĞĉßĉŚŽȎÃĥåȎ
ßĬĥŚŋÃåĉßŚĉĬĥŒǩȆȎǳ<ÃĥŚÃŒĉÃȎɊȎXêĉŚêǣȎƓƑƒƖǴǢ

ȏȕ�>Ÿęôúô�ƐęŦęŰ�íƗ�+ôŸÒşôł��łŸŰł�ełŸşÒ�Òĸô��łíúşŰł��şúĶÒŦîłĭę�
(April 13, 2014) to the “Porto poetic” exhibition at Galeria Municipal 
Almeida Garrett in Porto, visit recorded on video.
ȏȖ��şŰŸşł�+ŦîłíÒşȦ��łĭłĶíęÒĸɁ�ĶúşęîÒĸ�ÒĸŰĔşłŜłĭłčęŦŰ�Òĸô�
professor of Anthropology at the University of North Carolina 
in Chapel Hill, USA, has research focused on political ecology, 
development anthropology, social movements, anti-globalization 
movements, and post-development theory.

Ȑȍ��şŸĶÒĸ�şúŜĭÒîúô��łłŦúƐúĭŰ�ÒŦ�ŜşúŦęôúĸŰ�łČ�ŰĔú�¥ĸęŰúô��ŰÒŰúŦ�ęĸ�
1945. The Second World War ended, and tension (the Cold War) 
between the USA and the Soviet Union was generated. Truman 
signed the Marshall Plan to reconstruct Europe, supporting a 
democratic, neoliberal, and capitalist development model.
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�åĬŋĥĬǣȎ�ąêĬåĬŋȎ°Ǣǣ Teoria EstéticaǣȎŚŋÃĥŒǢȎÞŽȎ�ǢȎ
^ĬŋÛĬǣȎƓǢÃȎǳ(åĉâņêŒȎƘƑǣȎƒƚƚƔǴ

�ŋêĥåŚǣȎ�ĬĥÃĞåȎTĬÛĬȎTÃßŊŠêŒǣȎȃ�êŒŊŠĉŒÃȎ�ÄŒĉßÃȎ
¯êŋŒŠŒȎ�êŒŊŠĉŒÃȎ�ňĞĉßÃåÃȄǣȎTemas Em Psicologia 
[Online], 4ȎǳƒƚƚƗǴǣȎƘƒǻƘƙ

�êĥåêŋǣȎ°ĉĞĞĉÃĤȎ_ǢǣȎAprendizagem Baseada Em 
Projetos: Educação Diferenciada Para o Século XXI 
ǳ�ĬŋŚĬȎ�ĞêĀŋêǤȎ�êĥŒĬǣȎƓƑƒƕǴ

�ĬŒêŋǣȎ�ĞŋĉßąǣȎȃXêÃŋĥĉĥĀȎFŒȎÃȎXêÃŋĥêåȎ�êąÃŶĉĬŋǢȎBêŋêȄŒȎ
BĬŷȎŚĬȎ=êŚȎ�êŚŚêŋȎÃŚȎFŚȄǣȎHarvard Business Review, 
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�ĉƅÃȎ̄ ĉêĉŋÃǣȎ�ĞŶÃŋĬǣȎÃĥåȎ�ÃŋĞĬŒȎ�ÃĤňĬŒȎ^ĬŋÃĉŒǣȎ02 Textos 
- Álvaro Siza (68 Artigos de 2008 a 2015)ǣȎêåǢȎÞŽȎ�ÃŋĞĬŒȎ
^ĬŋÃĉŒȎǳ�ÃŋßêŋĉÃȎ�ǢȎ^ǢȎ�êŋêĉŋÃǣȎƓƑƒƙǴ

�ĉƅÃȎ̄ ĉêĉŋÃǣȎ�ĞŶÃŋĬǣȎȃ�êĤĬŒȎ�ŠêȎ_ĬŒȎXĉÞêŋŚÃŋȎ#ÃȎ
(żňêŋĉîĥßĉÃȎǳ(ĥŚŋêŶĉŒŚÃȎÃȎ�êŋĥÃŋåĬȎ�ĉĥŚĬȎåêȎ�ĞĤêĉåÃǴȄǣȎ
Revista UPortoȎǳ�ĬŋŚĬǤȎ�ĥĉŶêŋŒĉåÃåêȎåĬȎ�ĬŋŚĬǣȎƓƑƑƔǴ

�ÄŶĬŋÃǣȎ<êŋĥÃĥåĬǣȎȃ#ĉÄŋĉĬȎ#ÃȎ̄ ĉÃĀêĤȎ�ĬŒȎ���ȄǣȎOrdem 
Dos Arquitectos, Prémio Fernando TávoraǣȎƒƚƗƑȎȴąŚŚňǤǯǯ
ŷŷŷǢĬÃŒŋĥǢĬŋĀǯňŋêĤĉĬǢňąňǩĉĥÿȱåĉÃŋĉĬɆƑ�ȳ

Ã̄ŋêĞÃǣȎ�ÃŊŠêĞǣȎȃ�ĬĞċŚĉßÃŒȎ�ŠĞŚŠŋÃĉŒȎ�šÞĞĉßÃŒȎǳ�êżŚĬȎåêȎ�ÃŊŠêĞȎ
Ã̄ŋêĞÃȎêĤȎƓȎåêȎÃÞŋĉĞȎƓƑƒƙȎǻȎ<ÃßêÞĬĬěǴȄǣȎHypothesesǣȎƓƑƒƙȎ
ąŚŚňŒǤǯǯĀĞĬÞÃĞąêŋĉŚǢąŽňĬŚąêŒêŒǢĬŋĀǯƘƑƕƖ
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Knowing is not enough; 
we must apply. Willing is 
not enough; we must do.

�ąĉŒȎňąŋÃŒêȎÞŽȎ=ĬêŚąêǣȎŷąĉßąȎFȎßąĬŒêȎŚĬȎĉĥŚŋĬåŠßêȎ
ÃȎŚêżŚȎÃĥßąĬŋĉĥĀȎŚąêȎXƕ�ŋÃÿŚȎňŋĬĘêßŚǎǣȎßĬĥŚĉĥŠêŒȎŚĬȎ
ĤÃěêȎŒêĥŒêȎÃĥåȎĞêåȎĤêȎŚĬȎŋêƍêßŚȎĬĥȎŷąÃŚȎFȎŷĬŠĞåȎ
ŷŋĉŚêǢȎ�ȎßÃŋêÿŠĞȎŋêÃåĉĥĀȎĬÿȎŷŋĉŚĉĥĀŒȎÿŋĬĤȎňÃŒŚȎŽêÃŋŒȎ
ĉĥƍŠêĥßêåȎŚąêȎåêßĉŒĉĬĥȎŚĬȎŷŋĉŚêȎŚąĉŒȎŚêżŚǢȎ�ŋêŶĉĬŠŒȎ
ŚąĬŠĀąŚŒǣȎŚąĉĥĀŒȎŒÃĉåȎÃĥåȎŋêŷŋĉŚŚêĥǣȎÞŠŚȎÃÞĬŶêȎÃĞĞȎ
ŚąĬŒêȎŚąÃŚȎŷêŋêȎŚŋĉêåȎÃĥåȎåĬĥêȎŋêŒŠĞŚêåȎĉĥȎňŋĬĘêßŚŒȎ
ŷĉŚąȎêŋŋĬŋŒȎÃĥåȎŶĉŋŚŠêŒȎŚąÃŚȎFȎÃĥÃĞŽƅêȎŚĬȎåŋÃŷȎŚąêȎ
ĥêßêŒŒÃŋŽȎĞêŒŒĬĥŒȎÿĬŋȎŚąêȎßĬĥŚĉĥŠĉŚŽȎĬÿȎěĥĬŷǹąĬŷǢ

�şÒČŰ�%úŦęčĸ�Ɂ��łŦŰúş�Čłş�ŰĔú�ƥşŦŰ�úƐúĸŰ�ęĸ��łşŰŸčÒĭ�ĭęĸĪęĸč�îşÒČŰ�
and design — Vila Nova de Cerveira — 1987
Cover of the Lusitanian Agriculture project catalog
Ȏ�eÒęŦ�ƐÒĭú�ŰÒşôú�ŞŸú�gŸĸîÒ�Ƚ�%ł�%úŦęčĸ�ǷǶ�ãŦ��ĭôúęÒŦ�ôł�ÃęŦŰł�
2015 – João Nunes – Agricultura Lusitana– texto publicado no livro 
Artes & Ofícios Portugueses, Caminhos da Inovação, IEFP 2015
www.agriculturalusitana.pt.
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The making of craft + design

�êƍêßŚĉĬĥȎĬĥȎŚąêȎĥĬŷ

XêŚȎŠŒȎÿĬßŠŒȎĬĥȎŚąêȎŶêŋÞȎȁ�fȎ^�V(ȎŷąĉßąȎŚąêȎÞĬĬěȎ
êåĉŚĬŋŒȎÃŒěêåȎŠŒȎŚĬȎŚąĉĥěȎÃÞĬŠŚȎĉĥȎŚąêȎßĬĥŚêżŚȎĬÿȎŚąêȎ
ňÃŋŚĉßŠĞÃŋȎÿŋÃĤêŷĬŋěȎŚąêŽȎňŋĬňĬŒêǤȎŚąêȎňŋĬĀŋÃĤȎ
Transforming our World: 2030 Agenda for Sustainable 
DevelopmentȎǳ�ǯ�(�ǯƘƑǯƒǴȎĉåêĥŚĉƌêŒȎƌŶêȎŚąêĤÃŚĉßȎ
ÃŋêÃŒǢȎ�êĬňĞêǣȎ�ĞÃĥêŚǣȎ�ŋĬŒňêŋĉŚŽǣȎ�êÃßêǣȎÃĥåȎ
�ÃŋŚĥêŋŒąĉňŒȎĤŠŒŚȎÞêȎĉĤňĞêĤêĥŚêåȎÃŒȎŒŚŋÃŚêĀĉßȎ
ĤêÃŒŠŋêŒȎĉĥȎĥÃŚĉĬĥÃĞȎňĞÃĥŒǢ

<ŋĬĤȎÃĀêĥåÃȎŚĬȎÃĀêĥåÃǣȎÿŋĬĤȎňŋĬĀŋÃĤȎŚĬȎňŋĬĀŋÃĤǣȎ
FȎÃŋŋĉŶêåȎÃŚȎŚąêȎSaber FazerȎňŋĬĀŋÃĤǣȎÃȎŋêŒĬĞŠŚĉĬĥȎ
ĬÿȎŚąêȎ�ĬŠĥßĉĞȎĬÿȎ^ĉĥĉŒŚêŋŒȎĥƏȎƙƚǯƓƑƓƑǢȎȅǢǢǢȎŷąĉßąȎ
ßĬĥŚÃĉĥŒȎŚąêȎĥÃŚĉĬĥÃĞȎŒŚŋÃŚêĀŽȎÿĬŋȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚŒȎ
ÃĥåȎßŋÃÿŚŒȎÿĬŋȎƓƑƓƒǹƓƑƓƕȎÃĥåȎêŒŚÃÞĞĉŒąêŒȎŒÃÿêĀŠÃŋåȎ
ĤêÃŒŠŋêŒǣȎŋêßĬĀĥĉŚĉĬĥȎÃĥåȎŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎ
ĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥǣȎÞÃŒêåȎĬĥȎŚąŋêêȎĤÃĉĥȎÃżêŒǤȎ
ŚŋÃĥŒŶêŋŒÃĞĉŚŽǣȎŚêŋŋĉŚĬŋĉÃĞĉŚŽǣȎÃĥåȎŚêßąĥĬĞĬĀŽǢ

FĥȎÃååĉŚĉĬĥȎŚĬȎŋêĉĥÿĬŋßĉĥĀȎŚąêȎňŋêŒêŋŶÃŚĉĬĥȎĬÿȎŋÃŷȎ
ĤÃŚêŋĉÃĞŒȎÃĥåȎÃĥßêŒŚŋÃĞȎňŋÃßŚĉßêŒȎÃĥåȎŚąêȎßĬŠĥŚŋŽȄŒȎ
ßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒÃĥÃĞȎĤêĤĬŋŽǣȎŚąêŒêȎĤêÃŒŠŋêŒȎÃĉĤȎ
ŚĬȎêĥßĬŠŋÃĀêȎŚąêȎßĬĤÞĉĥÃŚĉĬĥȎĬÿȎĥêŷȎĉĥÿĬŋĤÃŚĉĬĥȎ
ÃĥåȎĬĞåȎěĥĬŷĞêåĀêǢȂ

XêŚȎĤêȎŒÃŽȎÃĀÃĉĥȎŚąÃŚȎȅ_f°ȆȎĉŒȎßĬĥÿŠŒêåȎÃĥåȎ
ŋêňêÃŚêåȎŷĉŚąȎŷąÃŚȎÞêĀÃĥȎŒêŶêŋÃĞȎåêßÃåêŒȎÃĀĬȎ
ĉĥȎŚąĉŒȎßĬĥĥêßŚĉĬĥȎÞêŚŷêêĥȎcraft + designȎÃĥåȎ
ŷąĉßąȎąÃŒȎßĬĥŚĉĥŠêåȎŚąŋĬŠĀąȎŶÃŋĉĬŠŒȎňŋĬĘêßŚŒǣȎ
ÃŠŚąĬŋŒǣȎêĥŚĉŚĉêŒǣȎÃĥåȎĬŋĀÃĥĉƅÃŚĉĬĥŒȎŚąÃŚȎąÃŶêȎ
ßĬĥŚĉĥŠêåȎŚĬȎêżňĞĬŋêȎŚąĉŒȎßĬĥĥêßŚĉĬĥȎÿŋĬĤȎĥĬŋŚąȎ
ŚĬȎŒĬŠŚąǣȎŒĬĤêŚĉĤêŒȎĬÞŚÃĉĥĉĥĀȎêżßĉŚĉĥĀȎŋêŒŠĞŚŒȎ
ĉĥȎŚêŋĤŒȎĬÿȎňĬŒĉŚĉĬĥĉĥĀǣȎŊŠÃĞĉŚŽȎÃĥåȎĥĬŚĬŋĉêŚŽǢȎȎ

fĥßêȎÃĀÃĉĥǣȎŷêȎÃŋêȎĬĥȎŚąêȎȁĀĬĬåȂȎňÃŚąǢȎ�ąêȎ
ßÃŋÃŶÃĥȎĬÿȎŷĬŋěȎßĬĥŚĉĥŠêŒȎŚĬȎĤÃŋßąǣȎŷĉŚąȎŒĬĤêȎ
ÞŠĤňŒǣȎÞŠŚȎŚąêȎŋêŒĉĞĉêĥßêȎĬÿȎŒĬĤêǣȎŚąêȎĤÃŚŠŋĉŚŽȎĬÿȎ
ĬŚąêŋŒǣȎÃĥåȎŚąêȎêĥêŋĀŽȎĬÿȎŚąêȎŽĬŠĥĀêŒŚȎÞŋĉĥĀȎÿŠêĞȎ
ÃĥåȎŒĬŠĞȎŚĬȎßĬĥŚĉĥŠêǢ

�êŒĉŒŚÃĥßêǧȎFŚȎĉŒȎŚĉĤêȎŚĬȎŋêŒŠĤêǣȎÃåŶÃĥßêǣȎ
ňŋĬĀŋêŒŒǣȎÃĥåȎŋêƍêßŚȎŚĬȎŠĥåêŋŒŚÃĥåȎŷąÃŚȎ
ŒŚŋÃŚêĀĉêŒȎŷêȎŒąĬŠĞåȎåêÿêĥåȎÃĥåȎßÃĞĞȎÿĬŋȎŚąêȎ
ÿŠŚŠŋêȎĬÿȎŚąĉŒȎcraft + designȎßĬĥĥêßŚĉĬĥǢ
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Craft + Design

ȅBĬŷȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥȎßÃĥȎĤêêŚȎĉĥȎŚąêȎ
ĉĥƌĥĉŚêȎŚĬȎßĬĤêǢȎ�êŋŒňêßŚĉŶêŒȎĬĥȎĞĬßÃĞȎĤÃěĉĥĀǢȎ�ŋÃÿŚȎ
ÃĥåȎåêŒĉĀĥǣȎĤêêŚĉĥĀȎĉĥȎŚąêȎÿŠŚŠŋêǢȂ

�ąêŒêȎÃŋêȎŚąêȎŊŠêŒŚĉĬĥŒȎňĬŒêåȎÞŽȎŚąêȎêåĉŚĬŋŒȎĬÿȎŚąĉŒȎ
ÞĬĬěȎÃĥåȎĬĥȎŷąĉßąȎŚąêŽȎÃŒěȎŠŒȎŚĬȎŋêƍêßŚǢ

FȎÃååȎŚĬȎŚąĉŒȎcraft + designȎŒŽĤÞĉĬŒĉŒȎŚąêȎßĬĥßêňŚŒȎĬÿȎ
identityȎÃĥåȎnatureȎÞêßÃŠŒêȎÞĬŚąȎÃŋêȎêŒŒêĥŚĉÃĞǣȎĤÃěĉĥĀȎ
êŶêĥȎĤĬŋêȎŒêĥŒêȎĉĥȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎåĉĤêĥŒĉĬĥȎŚąÃŚȎ
ňĞÃĥêŚȎ(ÃŋŚąȎĉŒȎĀĬĉĥĀȎŚąŋĬŠĀąǢȎ

�ĉĥßêȎßŋÃÿŚȎĉŒȎĞĉĥěêåȎŚĬȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĬĞĬĀĉêŒȎÃĥåȎ
åêŒĉĀĥȎĉŒȎÃĥȎÃßŚĉŶĉŚŽȎĞĉĥěêåȎŚĬȎßĬĥßêňŚŠÃĞĉƅÃŚĉĬĥǣȎŚąêȎ
ßĬĥĥêßŚĉĬĥȎÞêŚŷêêĥȎŚąêȎŚŷĬǣȎÃŒȎąÃŒȎÞêêĥȎŒêêĥǣȎąÃŒȎ
ÞŋĬŠĀąŚȎĤŠŚŠÃĞȎÞêĥêƌŚŒȎÃĥåȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎŶêŋŽȎ
ŒŠÞŒŚÃĥŚĉŶêȎňŋĬĘêßŚŒǣȎŋêňŋêŒêĥŚÃŚĉĬĥŒǣȎÃĥåȎÃŋŚĉÿÃßŚŒǢ

�ąêȎßĬĥĥêßŚĉĬĥȎŚąÃŚȎåêŒĉĀĥȎêŒŚÃÞĞĉŒąêŒȎÞêŚŷêêĥȎ
ąêŋĉŚÃĀêȎÃŋŚĉŒÃĥŒȎĉĥȎÃĥȎÃŋŚĉŒÃĥÃĞȎŷÃŽǣȎŠŒĉĥĀȎĥêŷȎ
ŚêßąĥĬĞĬĀĉêŒȎÃĥåȎåêŒĉĀĥȎĤêŚąĬåĬĞĬĀĉêŒǣȎąÃŒȎÃĞĞĬŷêåȎ
ĥêŷȎŋêŒŠĞŚŒǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎŚąêȎĤêŋêȎŋêĥêŷÃĞȎĬÿȎßŋÃÿŚŒȎ
ĉĥȎßĬĥŒŚÃĥŚȎåêĀŋÃåÃŚĉĬĥǢ

�ąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎdesignȎÃŒȎÃȎßêĥŚŋÃĞȎŚĬĬĞȎÿĬŋȎ
ŚąêȎŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎĬÿȎŒĬßĉêŚŽȎÃĥåȎŚąêȎ
êßĬĥĬĤŽǣȎÿŋĬĤȎÃȎňêŋŒňêßŚĉŶêȎĬÿȎąŠĤÃĥȎŶÃĞĬŋĉƅÃŚĉĬĥȎ
ÃŒȎÃȎŋêÿêŋêĥßêȎÿĬŋȎÿŠŚŠŋêȎåêŶêĞĬňĤêĥŚǣȎĉŒȎĉĥêŶĉŚÃÞĞêǣȎ
ÃŒȎĉŒȎĉŚŒȎßĬĥĥêßŚĉĬĥȎŚĬȎÃŋŚĉŒŚĉßȎßŋÃÿŚŒǢ

Craft + Design
�ĬĥŚĉĥŠêŒȎŚĬȎÞêȎÃĥȎêżňÃĥåĉĥĀȎÃßŚĉŶĉŚŽȎŚąŋĬŠĀąĬŠŚȎŚąêȎ
ŷĬŋĞåǣȎÿĬßŠŒêåȎĬĥȎŚÃěĉĥĀȎÃåŶÃĥŚÃĀêȎĬÿȎŚąêȎßÃňÃÞĉĞĉŚĉêŒȎ
ĬÿȎňêĬňĞêȎÃĥåȎĉĥåŠŒŚŋĉêŒȎŚąÃŚȎŷĬŋěȎŷĉŚąȎĤÃĥŠÃĞȎßŋÃÿŚŒǣȎ
ŠŒĉĥĀȎŚąêĉŋȎŶÃŒŚȎěĥĬŷĞêåĀêȎĬÿȎĤÃŚêŋĉÃĞŒǣȎŚêßąĥĉŊŠêŒǣȎ
ÃĥåȎĥêŷȎŚêßąĥĬĞĬĀĉêŒȎĉĥȎßĬĥĥêßŚĉĬĥȎŷĉŚąȎŚąêȎŚĬĬĞȎ
ĬÿȎåêŒĉĀĥǣȎŚĬȎåêŒĉĀĥȎĀĬĬåŒȎÃĥåȎŒêŋŶĉßêŒȎÃåÃňŚêåȎŚĬȎ
ÃȎĥêŷȎßĬĥŚêĤňĬŋÃŋŽȎŒĉŚŠÃŚĉĬĥǢ

Craft + Design
FĥŚêŋÃßŚŒȎŷĉŚąȎĥŠĤêŋĬŠŒȎÃŋêÃŒǣȎÿŋĬĤȎåêŒĉĀĥȎŚĬȎ
ŒßĉêĥŚĉƌßȎŋêŒêÃŋßąǣȎňŋĬĤĬŚĉĥĀȎŒĤÃĞĞǹŒßÃĞêȎĉĥåŠŒŚŋĉÃĞȎ
ňŋĬåŠßŚĉĬĥȎŷĉŚąȎßĬĤňêŚĉŚĉŶêȎÃåŶÃĥŚÃĀêŒǢȎ�ŽȎĉŚŒȎ
ĥÃŚŠŋêǣȎĉŚȎĉŒȎÃĥȎĬňêĥǣȎňÃŋŚĉßĉňÃŚĬŋŽǣȎÿĬŋĤÃŚĉŶêǣȎňĞŠŋÃĞǣȎ
ÃĥåȎňŋĬƌŚÃÞĞêȎßĬĥĥêßŚĉĬĥǢ

Craft + Design
(ŒŚÃÞĞĉŒąêŒȎĞĉĥěŒȎŷĉŚąȎŚąêȎŚêŋŋĉŚĬŋŽȎÃĥåȎŚąêȎŋêĀĉĬĥÃĞȎ
ňŋĬåŠßŚĉĬĥȎŒŽŒŚêĤȎŒĉĤŠĞŚÃĥêĬŠŒĞŽȎÃŒȎĉŚȎŒêŋŶêŒȎ
ÃŒȎÃȎĞêŶêŋȎŚĬȎŋêĉĥÿĬŋßêȎŚąêȎŚŋÃĉĥĉĥĀȎĬÿȎňêĬňĞêȎ
ÃĥåȎßĬĤňÃĥĉêŒǣȎňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎĤĬŋêȎŚŋÃåĉŚĉĬĥÃĞȎ
ŚêßąĥĉŊŠêŒǤȎŷĬĬåǣȎĤêŚÃĞŒǣȎňÃňêŋǣȎßêŋÃĤĉßŒǣȎŚêżŚĉĞêŒǣȎ
ŋêĥêŷĉĥĀȎÃĥåȎŶÃĞŠĉĥĀȎĉåêĥŚĉŚĉêŒǢȎ

Craft + Design
�ŋêÃŚêŒȎŷêÃĞŚąȎÃĥåȎňŋĬĤĬŚêŒȎêĤňĞĬŽĤêĥŚȎŚąÃŚȎßÃĥȎ
ÞêȎÃĥȎÃĞŚêŋĥÃŚĉŶêȎŚĬȎŚąêȎňŋĬĀŋêŒŒĉŶêȎßŋĉŒĉŒȎňŋĬßêŒŒȎ
ŚąÃŚȎÃÿÿêßŚŒȎŚąêȎŚŋÃåĉŚĉĬĥÃĞȎÃĥåȎŋêĀĉĬĥÃĞȎêßĬĥĬĤŽȎ
ŒĤÃĞĞȎĉĥåŠŒŚŋŽǣȎÞÃŒêåȎĬĥȎŚąêȎĉĥŚêĀŋÃŚĉĬĥȎÃĥåȎ
ÃßßêňŚÃĥßêȎĬÿȎŚąêȎňĬĞŽŒêĤĬŠŒȎÃßŚĉŶĉŚŽȎĬÿȎŚąêȎ
åêŒĉĀĥȎåĉŒßĉňĞĉĥêǢ

�ąêȎåêŒĉĀĥȎÃŒŒŠĤêŒȎŚąêȎÃŒňêßŚȎĬÿȎÃȎåĉŒßĉňĞĉĥêȎŚąÃŚȎ
ßĬĥĥêßŚŒȎŒêŶêŋÃĞȎÃŋêÃŒȎĬÿȎêŒŒêĥŚĉÃĞȎěĥĬŷĞêåĀêȎ
ŒĬȎŚąÃŚȎÃȎąĬĞĉŒŚĉßȎŶĉŒĉĬĥȎÃĞĞĬŷŒȎŠŒȎŚĬȎÃßąĉêŶêȎ
ŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚǢ

�ąêȎŚĉĤêȎĬÿȎßŋÃÿŚȎȭȎåêŒĉĀĥǣȎÃĥåȎŚąêȎŚŋÃĥŒŶêŋŒÃĞȎ
ßĬĥĥêßŚĉĬĥŒȎĤÃåêȎĉĥȎŚąĉŒȎÃŋêÃǣȎßĬĥŚĉĥŠêŒȎĉĥȎßĬĥŒŚÃĥŚȎ
ĤĬŶêĤêĥŚȎÃĥåȎßĬĥŒĬĞĉåÃŚĉĬĥȎÃĥåȎĀĉŶêȎÃŋŚĉŒŚĉßȎßŋÃÿŚŒȎ
ÃĥȎĉĥßŋêÃŒĉĥĀĞŽȎĉĤňĬŋŚÃĥŚȎŋĬĞêȎĉĥȎŒĬßĉêŚŽǢ

ȅ#êŒĉĀĥȎßÃĥȎÞêȎŚąêȎŚĬĬĞȎĬÿȎÃßßêĞêŋÃŚĉĬĥǣȎÞŽȎßĬĥßêĉŶĉĥĀȎ
ĥêŷȎĤêŚąĬåŒȎŚąÃŚȎŒňêêåȎŠňȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎĥêŷȎ
ÿŠĥßŚĉĬĥŒǣȎŋêĞÃŚĉĬĥŒąĉňŒȎÃĥåȎĤêÃĥĉĥĀǢȆǏ

² Catálogo Encontros do Craft + Design — Fundão 2015. João Nunes.
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To make with identity and nature

°êȎĞĉŶêȎĉĥȎÃȎŚĉĤêȎĬÿȎßĬĤĤĬåĉƌßÃŚĉĬĥȎÃĥåȎåĉŒĉĥŚêĀŋÃŚĉĬĥȎĬÿȎßŠĞŚŠŋêǢȎ=ĞĬÞÃĞĉƅÃŚĉĬĥȎ
ĉĤňĬŒêŒȎŋąŽŚąĤŒȎÃĥåȎÃßßêňŚÃĥßêȎĬÿȎĥêŷȎňŋĬåŠßŚŒȎÃĥåȎŒŚĬŋĉêŒȎŚąÃŚȎßĬĥŒĉĀĥȎ
ňêĬňĞêȄŒȎÃĥßêŒŚŋÃĞȎßŠĞŚŠŋêȎŚĬȎĬÞĞĉŶĉĬĥǣȎĉĤňĞŽĉĥĀȎÃßßêňŚÃĥßêȎÃĥåȎĉĥŚêĀŋÃŚĉĬĥȎ
ĬÿȎŚąêŒêȎĥêŷȎĥÃŋŋÃŚĉŶêŒȎÃŒȎĉÿȎŚąêŽȎŷêŋêȎŚŋŠêȎĉåêĥŚĉŚĉêŒǢ

^ÃŒŒȎňŋĬåŠßŚĉĬĥȎĉŒȎąÃňňêĥĉĥĀȎĉĥȎÃĞĞȎåĬĤÃĉĥŒǢȎ°êȎÃŋêȎĉĥŶÃåêåȎåÃĉĞŽȎÞŽȎ
ÃȎŒßÃĥåÃĞĬŠŒȎĬÿÿêŋȎĬÿȎĀĬĬåŒȎŷĉŚąĬŠŚȎŶÃĞŠêȎĬŋȎĤêÃĥĉĥĀǣȎŷĉŚąĬŠŚȎŚąêȎ
ŒĞĉĀąŚêŒŚȎŋêŒňêßŚȎÿĬŋȎßĬĥŒŚŋŠßŚĉĥĀȎÃȎŒŠŒŚÃĉĥÃÞĞêȎŷĬŋĞåȎĬŋȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎ
ĬŠŋȎßĬĞĞêßŚĉŶêȎĉåêĥŚĉŚŽǢ

FĥȎŒĬßĉêŚĉêŒȎÞĬĤÞÃŋåêåȎÞŽȎßĬĥŒŠĤêŋȎßŠĞŚŠŋêǣȎŷąêŋêȎŒĬßĉÃĞȎŶŠĞĥêŋÃÞĉĞĉŚŽȎĀŋĬŷŒȎ
ÃĥåȎŚąêȎåĉŒĉĥŚêĀŋÃŚĉĬĥȎĬÿȎßŠĞŚŠŋêȎĉĥßŋêÃŒêŒǣȎŚąêȎÿŠŚŠŋêȎßÃĥȎĬĥĞŽȎĞĉêȎĉĥȎěĥĬŷĞêåĀêȎ
ÃĥåȎßŠĞŚŠŋÃĞȎŋêŊŠÃĞĉƌßÃŚĉĬĥǣȎÃȎňŋĬŚêßŚĉŶêȎŒąĉêĞåȎŚąÃŚȎĞêÃåŒȎŠŒȎŚĬȎňŋêŒêŋŶêȎĬŠŋȎ
ŋĬĬŚŒȎŒŠÞŒŚÃĥŚĉŶêĞŽǢȎ^ÃĥŠÃĞȎÃŋŚŒǣȎcraft + designȎÃŋêȎÃĥȎêßĬĥĬĤĉßÃĞĞŽȎÃĥåȎŒĬßĉÃĞĞŽȎ
ŶĉÃÞĞêȎŒĬĞŠŚĉĬĥŒȎÃĤĬĥĀȎĤÃĥŽȎňĬŒŒĉÞĉĞĉŚĉêŒȎÿĬŋȎŚąĉŒȎŚĬȎąÃňňêĥǢȎ�ŋŚĉŒŚĉßȎßŋÃÿŚŒȎßÃĥȎ
ÞêȎĀêĥêŋÃŚĬŋŒȎĬÿȎßąÃĥĀêȎÃĥåȎÃŋêȎŚąêȎÃßßêĞêŋÃŚĬŋŒȎŷêȎĥêêåȎŚĬȎĤÃěêȎŚąêȎåêÿêĥŒêȎ
ĬÿȎßŠĞŚŠŋêȎąÃňňêĥǢ
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�ÿŚêŋȎƓƑȎŽêÃŋŒǣȎFȎŊŠĬŚêȎÃĀÃĉĥȎ�ĥĥêȎ�ŚêĥŋĬŒȎŷąĬǣȎ
ĉĥȎƓƑƑƓǣȎŒÃĉåǤ

ȅ^ÃĥŠÃĞȎßŋÃÿŚŒȎÃŋêȎňÃŋŚȎĬÿȎĬŠŋȎßŠĞŚŠŋÃĞȎĤêĤĬŋŽǢȎ
�ŒȎŚąêȎĤÃĥŠÃĞȎŚŋÃåĉŚĉĬĥȎÿÃåêŒǣȎÃȎňÃŋŚȎĬÿȎĬŠŋȎ
ßĬĞĞêßŚĉŶêȎĤêĤĬŋŽȎĉŒȎêŋÃŒêåǢȎ�ȎŒĬßĉêŚŽȎŚąÃŚȎŒŠňňĬŋŚŒȎ
ÃŋŚĉŒÃĥÃĞȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȎŚąŠŒȎĤÃĉĥŚÃĉĥŒȎĉŚŒȎĉåêĥŚĉŚŽȎ
ÃĥåȎŠĥĉŊŠêĥêŒŒǢȂ

The Água MusaȎňŋĬĘêßŚǣȎĉĥȎƓƑƒƓǣȎŷÃŒȎŚąêȎƌŋŒŚȎ
åêŶêĞĬňêåȎŷĉŚąȎ�ĞåêĉÃŒȎåĬȎµĉŒŚĬǣȎŷąĉßąȎŷĬŋěêåȎ
ŚĬĀêŚąêŋȎĬĥȎŚąêŒêȎŚŷĬȎßĬĥßêňŚŒǤȎĉåêĥŚĉŚŽȎÃĥåȎĥÃŚŠŋêǢȎ
FŚȎŋêÃĞĉƅêåȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎŚąĉŒȎßĬĥĥêßŚĉĬĥǣȎŷąĉßąȎ
ĞêåȎŠŒǣȎĉĥȎêŒŒêĥßêǣȎŚĬȎŷĬŋěȎĬĥȎÃȎŋêĀĉĬĥȄŒȎßĬĞĞêßŚĉŶêȎ
ÃĥåȎßŠĞŚŠŋÃĞȎĉåêĥŚĉŚŽǢ

�ąêȎÿĬßŠŒȎĬĥȎĉåêĥŚĉŚŽȎňŋĬŶêåȎŚĬȎÞêȎŒĬĞĉåȎÃĥåȎŠĥĉÿŽĉĥĀȎ
in the Agricultura LusitanaȎňŋĬĘêßŚǢȎ#ŋÃŷȎÃŚŚêĥŚĉĬĥȎ
ŚĬȎŚąêȎŋĉßąȎÃĀŋĉßŠĞŚŠŋÃĞǣȎÃĥåȎßŠĞŚŠŋÃĞȎąêŋĉŚÃĀêǣȎ
ňêŋßêĉŶêåȎÃŒȎŚąêȎĤÃŚŋĉżȎŚąÃŚȎŒąÃňêåȎŚąêȎĤĬŋňąĬĞĬĀŽȎ
ĬÿȎňĞÃßêŒȎÃĥåȎĬĥȎŷąĉßąȎŷêȎǳåêǴßĬĥŒŚŋŠßŚêåȎĬŠŋȎ
ßŠĞŚŠŋêǢ

BĬŷȎŷêȎßÃĥȎǳŋêǴßĬĥŒŚŋŠßŚȎĉŚȎĉŒȎŚąêȎêŒŒêĥßêȎĬÿȎŚąĉŒȎ
ňŋĬĘêßŚǣȎĉĥȎŷąĉßąȎmodus operandisȎŷêŋêȎåêŶêĞĬňêåȎ
ÃĥåȎŋêƌĥêåȎÞêŚŷêêĥȎÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒǣȎÃĥåȎÃȎ
ŒĬĞĉåȎŋêňŋêŒêĥŚÃŚĉĬĥȎĬÿȎ�ĬŋŚŠĀŠêŒêȎĉåêĥŚĉŚŽȎŷÃŒȎÞŠĉĞŚȎ
ÞÃŒêåȎĬĥȎŚąêȎĀêĥŠĉĥêȎÃĀŋĉßŠĞŚŠŋÃĞȎŋŠŋÃĞĉŚŽȎĬÿȎßêĥŚŋÃĞȎ
�ĬŋŚŠĀÃĞǢ

�ąêȎÿĬßŠŒȎĬĥȎĥÃŚŠŋêǣȎĬĥȎŚąêȎcraft + design 
ŋêĞÃŚĉĬĥŒąĉňǣȎŷÃŒȎÃĥȎĉĥŒňĉŋĉĥĀȎŚąêĤêȎÃĥåȎÃȎĀŠĉåĉĥĀȎ
ÃĥåȎŒŚŋĉěĉĥĀȎßĬĤňÃŒŒȎĉĥȎŒêŶêŋÃĞȎňŋĬĘêßŚŒȎŚąÃŚȎŷêŋêȎ
åêŶêĞĬňêåȎĬŶêŋȎŚąêȎĞÃŒŚȎåêßÃåêȎÃĥåȎÿŋĬĤȎŷąĉßąȎŷêȎ
ĞêÃŋĥȎŶêŋŽȎŒĉĀĥĉƌßÃĥŚȎĞêŒŒĬĥŒȎêŶêŋŽȎåÃŽǤ

The EquilibriumǐȎ�ŋĬĘêßŚǣȎŷąĉßąȎŚĬĬěȎňĞÃßêȎÃŚȎ
�ŚêĞĉêŋŒȎGŋĉŒȎ#Ȅ�ŋĀÃǣȎêĥŚĉŚĞêåǤȎȅ�ĉŶêŋŒȎÃŋêȎŚąêȎÞŋĉåĀêȎ
ÞêŚŷêêĥȎĤÃĥȎÃĥåȎĥÃŚŠŋêȆǭǣȎßÃĞĞêåȎĬĥȎÃŒȎĉŚŒȎŚąêĤêȎ
ŚąêȎŷÃŚêŋßĬŠŋŒêŒȎňĬĞĞŠŚêåȎÞŽȎŚąêȎĬĞåȎŚŠĥĀŒŚêĥȎ
ĤĉĥêŒȎĉĥȎ�ĬŶÃŒǣȎ�êŋŋÃȎ#Ȅ�ŋĀÃȎ�ŋĀÃǣȎŷąĉßąȎĞêÿŚȎÃȎ
ĤÃŋěȎĬÿȎåêêňȎňĬĞĞŠŚĉĬĥȎĬĥȎŚąêȎĞÃĥåȎÃĥåȎŋĉŶêŋŒǣȎÃĥȎ
êĥŶĉŋĬĥĤêĥŚÃĞȎåĉŒÃŒŚêŋȎŚąÃŚȎŷĉĞĞȎßĬĥŚĉĥŠêȎÿĬŋȎĤÃĥŽȎ
ŽêÃŋŒȎŚĬȎßĬĤêǢ

�ąĉŒȎňŋĬĘêßŚȎŶĉêŷŒȎŚąêȎĉĥŚêŋŶêĥŚĉĬĥȎĬÿȎåêŒĉĀĥȎÃĥåȎÃŋŚȎ
ÃŒȎÃßŚĉŶĉŒŚȎåĉŒßĉňĞĉĥêŒǣȎßÃĞĞĉĥĀȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒŚŒȎ
ŚĬȎêåŠßÃŚĉĬĥȎÃĥåȎŒĬßĉÃĞȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎŷąêŋêȎÃŋŚȎ
ÃĥåȎÃßŚĉŶĉŒĤȎêżňĬŒêȎŚąêȎŚŋŠŚąǢ

ȅFĥȎŚąêȎÃŋŚŒȎƌêĞåǣȎÃßŚĉŶĉŒĤȎąÃŒȎňŋĬŶêĥȎŚĬȎÞêȎĬĥêȎĬÿȎ
ŚąêȎßĬĥŚêĤňĬŋÃŋŽȎÃêŒŚąêŚĉßŒȎŚąÃŚȎąÃŒȎßĬĥŚŋĉÞŠŚêåȎ
ĤĬŒŚȎŚĬȎŒĬßĉÃĞȎĉĥŚêŋÿêŋêĥßêǣȎňŋĬŶĉåĉĥĀȎĥĬŚȎĬĥĞŽȎÃȎ
ŋêƍêßŚĉŶêȎßąÃŋĀêȎÞŠŚȎÞŠĉĞåĉĥĀȎŒŠÞŒŚÃĥŚĉÃĞȎßąÃĥĀêŒȎ
ĉĥȎŚąêȎĥĬŋĤÃĞȎĬŋåêŋȎĬÿȎŒĬßĉêŚŽǢȆǑ

�êĥŚĉŋȎĬȎ�ĞÃĥêŚÃȎ�êŋŋÃȎǾȎ<ĉĤȎåêȎ�ŚĬßěȎǾȎorȎfƌßĉĥÃȎ
da NaturezaǒȎÃŋêȎÃĞŒĬȎêżÃĤňĞêŒȎĬÿȎąĬŷȎŚąêȎŒêÃŋßąȎ
ÿĬŋȎŚąêĤêŒȎĞĉĥěêåȎŚĬȎĥÃŚŠŋêȎÞŋĉĥĀŒȎŚĬȎŚąêȎƌêĞåȎĬÿȎ
åêŒĉĀĥȎŚąêȎåĉĤêĥŒĉĬĥȎĬÿȎŒĬßĉÃĞȎÃßŚĉŶĉŒĤȎÃŒȎÃȎŷÃŽȎĬÿȎ
åêŶêĞĬňĉĥĀȎßĬĥŚêĥŚȎÿĬŋȎêĥŶĉŋĬĥĤêĥŚÃĞȎÃŷÃŋêĥêŒŒȎ
ÃĥåȎåêÿêĥŒêȎĬÿȎĥÃŚŠŋêǣȎĤÃěĉĥĀȎŚąêĤȎĞêŒŒȎÿŠŚĉĞêȎÃĥåȎ
ßĬĥŒßĉĬŠŒĥêŒŒǹÃĤňĞĉÿŽĉĥĀȎĬÞĘêßŚŒǢ

ȑ�EÒĸŦ�¥ĭşęîĪ�píşęŦŰ�Ⱦ��şŰ�îŸşÒŰłş�Ⱦ��şŰęŦŰęî�ôęşúîŰłş�łČ�ŰĔú��úşŜúĸŰęĸú�
Gallerie, London.
Ȓ�Sentir o Planeta Terra, 2000, an environmental health project of the 
Aveiro lagoon area, a collaboration between the Biology department, 
�ŞŸÒ�eŸŦúŸ�ôł��ęł�eęĸĔłȦ�Òĸô��ŞŸÓşęł�ôú�ełşÒȫ��Ĕú�ŜşłħúîŰ�ƑÒŦ�
carried out at the Vista Alegre Factory. Fim de Stock is a social 
responsibility project developed by 2nd-year students with a degree 
in design at the University of Aveiro. It aims to raise awareness of 
ÒŞŸÒŰęî�ŦŜúîęúŦ�łĸ�ŰĔú�Ɛúşčú�łČ�úƖŰęĸîŰęłĸȫ��úĭÒŰęĸč�Űł�ŰĔú�ŦîęúĸŰęČęî�
areas of Biology, Natural Conservation, and Design, the students 
developed an argument and created fifty artifacts representing each 
threatened species. Focus on stocks and problems of fish species from 
small rivers to coastal and deep-sea species. Oficina da natureza, 
a residence at Atelier Iris D’arga.



ƒƗƙ make João Nunes

Why do we make things

�ąêŋêȎĉŒȎÃȎåŋĉŶêȎŚąÃŚȎĞêÃåŒȎŠŒȎŚĬȎĤÃěêȎŚąĉĥĀŒǣȎÃĥåȎŷêȎ
ßÃĥȎĞĬĬěȎÿĬŋȎŚąêȎŋêÃŒĬĥȎÿĬŋȎŚąĉŒȎåŋĉŶêȎĉĥȎĬŠŋȎĤĉĥåŒǣȎ
ŷąĉßąȎĉŒȎŚąêȎŋêŒŠĞŚȎĬÿȎňêŋĤÃĥêĥŚȎåĉŒŒÃŚĉŒÿÃßŚĉĬĥȎŷĉŚąȎ
ŷąÃŚȎŷêȎąÃŶêȎÃĥåȎŷĉŚąȎŚąêȎĬÞĘêßŚŒȎŚąÃŚȎŒŠŋŋĬŠĥåȎ
ŠŒǼêżßêŒŒȎĬÿȎĤÃŚêŋĉÃĞĉŚŽȎĬŋȎåêƌßĉŚȎĬÿȎŒňĉŋĉŚŠÃĞĉŚŽǢ

°êȎĬÞŒêŋŶêȎŚąÃŚȎňêŋĤÃĥêĥŚȎåĉŒŒÃŚĉŒÿÃßŚĉĬĥȎŷĉŚąȎ
ŷąÃŚȎŷêȎÃĞŋêÃåŽȎąÃŶêȎÃĥåȎŚąÃŚȎŒŠŋŋĬŠĥåŒȎŠŒȎ
ĞêÃåŒȎŚĬȎÃȎåêßĬŋÃŚĉŶêȎßĬĥŒŚŋŠßŚĉŶêȎÿŋêĥƅŽȎŷąêŋêȎ
ŚąêȎňêŋĤÃĥêĥŚȎÃååĉŚĉĬĥȎĬÿȎŽêŚȎÃĥĬŚąêŋȎȁĉßĬĥȂȎ
ĞêÃŶêŒȎŠŒȎŒňêêßąĞêŒŒǢȎ�ąêȎŒêÃŋßąȎÿĬŋȎêżßêŒŒȎĉĥȎ
ŚąêȎŒßêĥĬĀŋÃňąĉßȎŋêňŋêŒêĥŚÃŚĉĬĥȎĬÿȎŒĬßĉÃĞȎŒŚÃŚŠŒȎ
ĬŋȎňĬŷêŋȎßÃĥȎêżňĞÃĉĥǣȎĉĥȎňÃŋŚǣȎŷąÃŚȎŷêȎŒêêȎĉĥȎĬŠŋȎ
ňŠÞĞĉßȎÃĥåȎåĬĤêŒŚĉßȎĞÃĥåŒßÃňêŒǤȎňÃňêŋȎßĬŷŒȎĬŋȎ
ąĬŋŒêŒǣȎňĞÃŒŚĉßȎŒŚĬŋěŒǣȎŒŷĉĥĀŒǣȎĬŋȎŷÃĞěŷÃŽŒǢȎ°êȎ
ÃŋêȎĉĥȎŚąêȎŚŋŠêȎěĉĥĀåĬĤȎĬÿȎVĉŚŒßąǣȎÃȎňąêĥĬĤêĥĬĥȎ
ŚąÃŚǣȎÃŒȎ�ÞŋÃąÃĤȎ^ĬĞêŒȎŒÃĉåǣȎĉŒȎÃȎȅǢǢǢȎŋêßêĥŚȎ
ßŠĞŚŠŋÃĞȎĤÃĥĉÿêŒŚÃŚĉĬĥǣȎåêŋĉŶêåȎÿŋĬĤȎÃåŶÃĥßêŒȎĉĥȎ
ĉĥåŠŒŚŋĉÃĞĉƅÃŚĉĬĥȎÃĥåȎŚêßąĥĬĞĬĀŽȎĉĥȎĀêĥêŋÃĞǣȎŚąêȎ
ŋĉŒêȎĬÿȎŚąêȎĤĉååĞêȎßĞÃŒŒǣȎĀŋĬŷĉĥĀȎŠŋÞÃĥĉƅÃŚĉĬĥǣȎ
ĤÃŒŒȎĉĥƍŠżȎÿŋĬĤȎňêÃŒÃĥŚŒȎŚĬȎßĉŚĉêŒǣȎŚąêȎåĉŒŒĬĞŠŚĉĬĥȎ
ĬÿȎŚŋÃåĉŚĉĬĥÃĞȎßŠĞŚŠŋêŒȎÃĥåȎÿĬĞěĞĬŋêŒǣȎŚąêȎĀŋêÃŚêŋȎ
ňŠŋßąÃŒĉĥĀȎňĬŷêŋȎĬÿȎŚąêȎňŋĬĞêŚÃŋĉÃŚǣȎŚąêȎßĬĥŊŠêŒŚȎ
ĬÿȎĤĬŋêȎŚĉĤêȎÿĬŋȎĞêĉŒŠŋêȎÃĥåȎŚąêȎêĤêŋĀêĥßêȎĬÿȎŒĬǹ
ßÃĞĞêåȎĤÃŒŒȎßŠĞŚŠŋêǢȂ

°ąêĥȎĬÞŒêŋŶĉĥĀȎÃȎĞÃŋĀêȎňÃŋŚȎĬÿȎŚąêȎȁÃŋŚĉÿÃßŚŒȂȎ
ŷêȎĤÃĥŠÿÃßŚŠŋêǣȎŷêȎŋêÃĞĉƅêȎthe urgent need for 
artistic and environmental education linked to the 
competence of manual trades.

ȅ�ŋŚĉŒŚĉßȎêåŠßÃŚĉĬĥȎŋÃňĉåĞŽȎĉĥƍŠêĥßêŒȎÃĥȎĉĥåĉŶĉåŠÃĞȄŒȎ
ĀŋĬŷŚąǣȎêĥÃÞĞĉĥĀȎŚąêĤȎŚĬȎêżňŋêŒŒȎÿêêĞĉĥĀŒǣȎåêŶêĞĬňȎ
ŚąêĉŋȎňêŋŒĬĥÃĞĉŚŽǣȎŠĥåêŋŒŚÃĥåȎŚąêȎŷĬŋĞåȎĤĬŋêȎŊŠĉßěĞŽȎ
ÃĥåȎƍŠêĥŚĞŽȎÃĥåȎĉĥŚêŋÃßŚȎŷĉŚąȎĉŚǢȆǓȎȎȎ

FŚȎÃßßêĞêŋÃŚêŒȎňêŋŒĬĥÃĞĉŚŽȎåêŶêĞĬňĤêĥŚȎÃĥåȎĉŒȎ
ÃĥȎÃŒŒêŚȎÿĬŋȎŚŋÃĥŒÿĬŋĤĉĥĀȎŒĬßĉêŚĉêŒǢȎFŚȎĤÃěêŒȎŠŒȎ
ĤĬŋêȎŒêĥŒĉŚĉŶêȎÃĥåȎêĥÃÞĞêŒȎŠŒȎŚĬȎąÃŶêȎÃȎåĉÿÿêŋêĥŚȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎŚąêȎŷĬŋĞåȎĬÿȎěĥĬŷǹąĬŷȎÃĥåȎ
ŠĥåêŋŒŚÃĥåĉĥĀǣȎŚĬȎåĉŒŚĉĥĀŠĉŒąȎŷąÃŚȎĉŒȎŷêĞĞȎåĬĥêȎ
ÃĥåȎąÃŒȎŶÃĞŠêǢ

ȓ���+ôŸîÒñêł�ŜúĭÒ��şŰú�Ɂ�EúşíúşŰ��úÒôȫ



ƒƗƚmakeJoão Nunes



ƒƘƑ make João Nunes

Saber-fazer, the artisan, the master and the appentrice

FĥȎ�ÿŋĉßÃǣȎFȎąêÃŋåȎŚąÃŚȎŷąêĥȎÃĥȎĬĞåȎňêŋŒĬĥȎåĉêŒǣȎÃȎĞĉÞŋÃŋŽȎÞŠŋĥŒȎŚĬȎŚąêȎĀŋĬŠĥåǢ
�ąêȎŒąÃŋňȎåêßĞĉĥêȎĉĥȎŚąêȎĥŠĤÞêŋȎĬÿȎĤÃŒŚêŋȎÃŋŚĉŒÃĥŒǣȎĀŠÃŋåĉÃĥŒȎĬÿȎŚąêȎßŠĞŚŠŋêȎ
ĬÿȎěĥĬŷǹąĬŷȎĉĥȎ�ĬŋŚŠĀÃĞǣȎĉŒȎŷĬŋŋŽĉĥĀǢ

�ąêȎĉŒŒŠêȎĬÿȎêżňêŋĉêĥßêȎÃĥåȎßĬĤňêŚêĥßêȎĉĥȎßÃŋŋŽĉĥĀȎĬŠŚȎŚÃŒěŒȎŚąŋĬŠĀąȎ
ěĥĬŷĞêåĀêȎÞÃŒêåȎĬĥȎȁŚąêĬŋŽǹňŋÃßŚĉßêȂȎĬÿŚêĥȎÞŽňÃŒŒêŒȎěĥĬŷǹąĬŷǣȎßŋêÃŚĉĥĀȎÃȎÿĬĀȎ
ĬŶêŋȎŚÃßĉŚȎěĥĬŷĞêåĀêǣȎŷąĉßąȎąÃŒȎÞêêĥȎåêŶêĞĬňêåȎÃĥåȎĞêÃŋĥêåȎŚąŋĬŠĀąĬŠŚȎĞĉÿêǣȎĉĥȎ
ŷąĉßąȎŚąêȎÃÞĉĞĉŚŽȎŚĬȎßÃŋŋŽȎĬŠŚȎßĬĥŚĉĥŠĬŠŒȎŚÃŒěŒȎŒŠßßêŒŒÿŠĞĞŽȎĉĤňĞĉêŒȎěĥĬŷĞêåĀêȎ
ĉĥąêŋêĥŚȎŚĬȎŚąêȎĤÃŒŚêŋŽȎÃĥåȎßĬĥŚŋĬĞȎĬÿȎŚąêȎĤÃŚŚêŋȎÞŽȎŚąêȎĤÃŒŚêŋǢ

�ąĉŒȎŚÃßĉŚȎěĥĬŷĞêåĀêǣȎÃȎȁŒĉĞêĥŚȎěĥĬŷĞêåĀêȂȎŚąÃŚȎĉŒȎĥĬŚȎêżňŋêŒŒêåȎĉĥȎŷĬŋåŒǣȎĉŒȎĞĉĥěêåȎ
ŚĬȎŚąêȎĉĥåĉŶĉåŠÃĞǣȎĉŒȎĉĤňĞĉßĉŚȎÃĥåȎĉŒȎŷĉŚąĉĥȎŠŒǣȎĉŒȎŒŠÞĘêßŚĉŶêǣȎÃĥåȎĥĬŚȎĤêÃŒŠŋÃÞĞêǢ

FŚȎĉŒȎĉĥȎŚąêȎŷĬŋěŒąĬňȎŷĉŚąȎŚąêȎĤÃŒŚêŋȎŚąÃŚȎŚąêȎÃňňŋêĥŚĉßêǣȎŚąŋĬŠĀąȎŚąêȎßĬĥŚÃßŚȎ
ĬÿȎĤÃěĉĥĀȎÃĥåȎĬŋÃĞȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎŠĥåêŋŒŚÃĥåŒȎÃĥåȎÃßŊŠĉŋêŒȎĉŚǣȎĬÿŚêĥȎÞêĉĥĀȎ
ŚąêȎĬĥĞŽȎŷÃŽȎĬÿȎĞêÃŋĥĉĥĀǢ

FŚȎŷĬŠĞåȎÞêȎĀĬĬåȎĉÿǣȎŷĉŚąȎŚąêȎĥêßêŒŒÃŋŽȎurgency, this master-apprentice 
connectionȎŷÃŒȎňŋĬĤĬŚêåǣȎÃĞĤĬŒŚȎÃŒȎĉÿȎĉŚȎŷêŋêȎÃȎňĞÃĥȎĬÿȎŒÃĞŶÃŚĉĬĥǣȎŷąêŋêȎŚąêȎ
êĥßĬŠĥŚêŋȎŷĉŚąȎÃĥĬŚąêŋȎŚŽňêȎĬÿȎěĥĬŷĞêåĀêǣȎŚąêȎȁêżňĞĉßĉŚȂȎĬĥêȎŚąÃŚȎåêŒĉĀĥȎÃĥåȎ
åŋÃŷĉĥĀȎĉĥßĬŋňĬŋÃŚêǣȎŷĬŠĞåȎêĥąÃĥßêȎŚąêŒêȎŚŷĬȎěĥĬŷĞêåĀêȎŚąÃŚȎĉĥŚêŋÃßŚȎÃĥåȎ
complement each other, craft + designǢ



ƒƘƒmakeJoão Nunes

Grafting boots - developed by master artisan José Machado.
Lato table inspired by Portuguese chestnuts. The meeting between the 
ĶÒŦŰúş�ŰęĸŦĶęŰĔ�ČşłĶ��ĭôúęÒŦ�ôł�ÃęŦŰł�Òĸô�ŰĔú�ÒŜŜşúĸŰęîúŦȦ�¥��%úŦęčĸ�
students, introduced digital cutting into the workshop.



ƒƘƓ make João Nunes

Lugar do fazer - Íris D’arga project workshops



ƒƘƔmakeJoão Nunes

Workshop the place of making

�ąêȎňĞÃßêȎĬÿȎĤÃěĉĥĀȎĉŒȎŚąêȎŷĬŋěŒąĬňŒȎÃĥåȎĥÃŚŠŋêǢȎ
FĥȎŚąêȎƌŋŒŚǣȎŚąêȎŚĬĬĞŒȎÃĥåȎßĬĤňêŚêĥßêȎĉĥȎêżêßŠŚĉĬĥȎ
ĬňêŋÃŚêǥȎĉĥȎŚąêȎŒêßĬĥåǣȎĞêÃŋĥĉĥĀȎÃĥåȎŋêŒňêßŚȎÿĬŋȎ
ŚąĬŒêȎŷąĬȎĤÃĉĥŚÃĉĥȎŠŒȎÃĥåȎňŋĬŶĉåêȎŋÃŷȎĤÃŚêŋĉÃĞŒǢȎ
FĥȎŚąêȎƌŋŒŚǣȎŷêȎßŋêÃŚêȎŚąêȎêĥŶĉŋĬĥĤêĥŚȎÃĥåȎ
ŚêßąĥĬĞĬĀŽȎŚąÃŚȎÃĞĞĬŷŒȎĉĤňĞêĤêĥŚÃŚĉĬĥǥȎĉĥȎŚąêȎ
ŒêßĬĥåǣȎŷêȎßĬĞĞêßŚȎÿŋĬĤȎŚąêȎŋÃŷȎĤÃŚêŋĉÃĞȎŋêŒňêßŚȎ
ÿĬŋȎĥÃŚŠŋêȎÃĥåȎŚąêȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎąĬŷȎŚĬȎĤÃěêȎĉŚǣȎ
ßŋêÃŚĉĥĀȎÃȎßĉŋßŠĞÃŋȎêßĬĥĬĤŽǢ

�ąêȎŷĬŋěŒąĬňȎĉŒǣȎÃŚȎŚąêȎŒÃĤêȎŚĉĤêǣȎÃȎňĞÃßêȎ
ĬÿȎĉĥŚêŋĉĬŋĉƅÃŚĉĬĥǣȎŒĬĞĉŚŠåêǣȎÃĥåȎŒĬßĉÃĞĉƅÃŚĉĬĥǢ
�ąêȎňĞÃßêȎĬÿȎÃÿÿêßŚĉĬĥȎŚĬȎĉĥŚêŋňŋêŚǣȎŋêßŋêÃŚêǣȎŋêƍêßŚǣȎ
ÃĥåȎĉĥĥĬŶÃŚêǣȎßĬĥŚĉĥŠÃĞĞŽȎêżňêŋĉĤêĥŚĉĥĀȎŷĉŚąȎĥêŷȎ
ąŽňĬŚąêŒêŒȎÃĥåȎŒĬĞĉåĉÿŽĉĥĀȎƌĥêǹŚŠĥêåȎßĬĥŒŚŋŠßŚĉĬĥȎ
ĤêŚąĬåĬĞĬĀĉêŒȎŷĉŚąȎňŋêŶĉĬŠŒȎêżňêŋĉêĥßêŒǢ
�ąêȎŷĬŋěŒąĬňȎĉŒȎŚąêȎŒêßŋêŚȎÞĬżȎĬÿȎsaber-fazerǢȎ
FŚȎßÃĥȎÃĥåȎŒąĬŠĞåȎÃĞŒĬȎÞêȎŚąêȎňĞÃßêȎÿĬŋȎåŋÃŷĉĥĀǢ
�ąêȎŷĬŋěŒąĬňǣȎĬŋȎŚąêȎŒŚŠåĉĬǣȎąÃŒȎÃĞŷÃŽŒȎÞêêĥȎ
ÃȎŒňÃßêȎÿĬŋȎĤêêŚĉĥĀȎÃĥåȎŒąÃŋĉĥĀȎěĥĬŷĞêåĀêȎ
ÃĥåȎßĬĤňĞĉßĉŚĉêŒǢ

FȎĞĉěêȎŚĬȎŒêêȎŚąêŒêȎňĞÃßêŒȎĬňêĥȎŚĬȎŚąêȎßĬĤĤŠĥĉŚŽȎåŠêȎ
ŚĬȎŚąêȎňêŋßêňŚĉĬĥȎŚąÃŚȎŚąêŋêȎĉŒȎÃĞŷÃŽŒȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎ
ĬÿȎßĬĥŚÃĤĉĥÃŚĉĬĥȎĬÿȎŚąêȎĉåêÃŒǣȎÃŋŚŒǣȎÃĥåȎßŋÃÿŚŒȎ
ňŋÃßŚĉßêåȎŚąêŋêǢȎ°êȎŒąĬŠĞåȎĤÃĉĥŚÃĉĥȎÃĥåȎêĥßĬŠŋÃĀêȎ
ŚąêȎêĤêŋĀêĥßêȎĬÿȎŚąêŒêȎŷĬŋěŒąĬňȎňĞÃßêŒȎĉĥȎŠŋÞÃĥȎ
ÃĥåȎŋŠŋÃĞȎêĥŶĉŋĬĥĤêĥŚŒǢ

FŒȎŚąêŋêȎÃĥŽȎĤĬŋêȎŒĉĀĥĉƌßÃĥŚȎÿÃŒßĉĥÃŚĉĬĥȎŚąÃĥȎÃȎ
ÞĞÃßěŒĤĉŚąȄŒȎŷĬŋěŒąĬňȎŷąêŋêȎĉŋĬĥȎĉŒȎŒąÃňêåǩȎBĬŷȎ
ßÃĥȎŷêȎÿĬŋĀêŚȎŚąêȎêĥêŋĀŽȎĬÿȎƌŋêȎŚąÃŚȎŒêŚŒȎĉŋĬĥȎŋêåǹ
ąĬŚȎÃĥåȎĤÃěêŒȎĉŚȎåŠßŚĉĞêȎÿĬŋȎĤĬĞåĉĥĀǣȎÃĥåȎąĬŷȎŚąĉŒȎ
ĤÃĀĉßȎąÃňňêĥŒȎÞŽȎŚąêȎąÃĥåȎĬÿȎĤÃĥȎŷąĬȎêżňêŋŚĞŽȎ
ĤÃŒŚêŋŒȎŚąêȎÃŋŚŒȎĬÿȎƌŋêǩ

Ȕ�ĔŰŰŜŦȥȱȱŰĔúşúŦŰÒşŰŜşłħúîŰȫłşčȱčşłŸŜŦȱşúŜÒęşɁîÒČúɁĶÒĭĶłȱ
ȕ��úşčú�\ÒŰłŸîîĔúȦ�ɉ�úŞŸúĸł�ŰşÒŰÒôł�ŜÒşÒ�ł�ôúîşúŦîęĶúĸŰł�ŦúşúĸłɊȫ

FÿȎĉŚȎąÃŒȎÃȎąĉŒŚĬŋŽǣȎŚąêȎňĞÃßêȎĬÿȎĤÃěĉĥĀȎÿŠŋŚąêŋȎ
êĥąÃĥßêŒȎĞêÃŋĥĉĥĀȎÃĥåȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎÃŚŚŋÃßŚĉĥĀȎ
ÃĥåȎÃŷÃěêĥĉĥĀȎŚąêȎŒĬŠĞȎÃĥåȎßŋêÃŚĉŶêȎÞĬåŽȎĬÿȎĥêŷȎ
ňŋÃßŚĉŚĉĬĥêŋŒǢȎ�ąêŒêȎÃŋêȎňĞÃßêŒȎĬÿȎŚÃßĉŚȎěĥĬŷĞêåĀêȎ
ŷąêŋêȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎÃŋŚĉÿÃßŚŒȎŚÃěêŒȎňĞÃßêǣȎ
ŷąĉßąȎÞŋĉĥĀŒȎŠŒȎÃȎĥêŷȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎěĥĬŷĞêåĀêȎ
ÃĥåȎĤÃěĉĥĀȎŚąŋĬŠĀąȎŚąêȎĤÃŒŚêŋŽȎĬÿȎŚąĬŒêȎŷąĬȎ
ĉĥąÃÞĉŚȎŚąêĤȎÃĥåȎĉĤÞŠêȎŚąêĤȎŷĉŚąȎŒĬĤêŚąĉĥĀȎŠĥĤ
êÃŒŠŋÃÞĞêǣȎŒŠÞĘêßŚĉŶêǣȎÃĥåȎĉĤňĬŒŒĉÞĞêȎŚĬȎĤêÃŒŠŋêȎ
ĬŋȎÞêȎŚÃŠĀąŚȎÿĬŋĤÃĞĞŽǢ

FĥȎŚąêȎňĞÃßêŒȎĬÿȎĤÃěĉĥĀȎŚąÃŚǣȎěĥĬŷĞêåĀêȎÃĥåȎ
ŚąêȎŋĉĀĬŋȎĬÿȎěĥĬŷĉĥĀȎÃŋêȎŚŋÃĥŒĤĉŚŚêåȎŚąŋĬŠĀąȎ
ŚąêȎĤÃŒŚêŋǹÃňňŋêĥŚĉßêȎŋêĞÃŚĉĬĥŒąĉňǣȎŷąêŋêȎŚąêȎ
êżňêŋĉêĥßêȎŚąÃŚȎĉŒȎŒĬȎåĉÿƌßŠĞŚȎŚĬȎĀĬȎŚąŋĬŠĀąȎ
ĉŒȎĤÃĥĉÿêŒŚêåȎŚąŋĬŠĀąȎåÃĉĞŽȎÃĥåȎßĬĥŚĉĥŠĬŠŒȎ
ĬÞŒêŋŶÃŚĉĬĥȎĬÿȎŚÃßĉŚȎěĥĬŷĞêåĀêǢ

FĥȎŚąêȎňĞÃßêȎĬÿȎĤÃěĉĥĀǣȎŚąêŋêȎÃŋêȎĤĬĤêĥŚŒȎĬÿȎ
ňÃŒŒĉĥĀȎĬĥȎěĥĬŷĞêåĀêȎÃĥåȎêżňêŋĉêĥßêȎŚąÃŚȎŷĬŠĞåȎ
ąÃňňêĥȎĥĬŷąêŋêȎêĞŒêǢ

�ąêȎŷĬŋěŒąĬňŒȎßÃĥȎŋêňŋêŒêĥŚǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎ
ŚąêȎêßĬĥĬĤĉßȎåĉĤêĥŒĉĬĥȎĀêĥêŋÃŚêåȎÞŽȎŚąêȎ
ÃßŚĉŶĉŚŽȎŚąêŋêǣȎêĥĀÃĀĉĥĀȎßêĥŚêŋŒȎĬÿȎŒĬßĉÃĞĉƅÃŚĉĬĥȎ
ÃĥåȎŋêßŠĞŚŠŋÃĞĉƅÃŚĉĬĥǢ

ȅǢǢǢȎĉĥȎŚąêȎĉĥŚêŋĉĬŋȎŶĉĞĞÃĀêŒǣȎĉŚȎĉŒȎßŋŠßĉÃĞȎŚĬȎ
ŋêĉĥŶĉĀĬŋÃŚĉĥĀȎŚąêȎŷĬŋěŒąĬňȎÃĥåȎŒĬßĉÃĞȎÿÃÞŋĉßȎ
ĉĥȎÃȎÞÃĞÃĥßêåȎŷÃŽǣȎŒĬȎŚąÃŚȎŷêȎĬĥßêȎÃĀÃĉĥȎąÃŶêȎ
ÿÃĤĉĞĉêŒȎĬÿȎÞÃěêŋŒǣȎŒêÃĤŒŚŋêŒŒêŒǣȎÞĞÃßěŒĤĉŚąŒǣȎ
ÃĥåȎßÃŋňêĥŚêŋŒȎÃĥåȎŒňêßĉÃĞĉŒŚŒȎĉĥȎĥÃŚŠŋêȎŚĬŠŋĉŒĤǣȎ
ÞĉĬĞĬĀĉŒŚŒǣȎŷŋĉŚêŋŒȎĬŋȎňêŋĤÃßŠĞŚŠŋĉŒŚŒǢȎ_êŷȎÃßŚĬŋŒȎ
ĉĥȎŚąêȎŚêŋŋĉŚĬŋŽȎÞĬĬŒŚȎêßĬĥĬĤĉßȎÃĥåȎąŠĤÃĥȎ
åêŶêĞĬňĤêĥŚȎŚąŋĬŠĀąȎěĥĬŷĞêåĀêȎÃĥåȎňŋÃßŚĉßêǣȎ
ŠŒĉĥĀȎßŠŋŋêĥŚȎŚêßąĥĬĞĬĀĉêŒǣȎŋêŶĉŚÃĞĉƅĉĥĀȎŚŋÃåĉŚĉĬĥÃĞȎ
ĬĥêŒǣȎÃĥåȎĉĥŚêĀŋÃŚĉĥĀȎŚąêĤȎĉĥŚĬȎŚąêȎŒĬßĉÃĞȎßĬĥŚêżŚǢȆ

°ąÃŚȎåŽĥÃĤĉßŒȎßĬŠĞåȎŷêȎĬÞŚÃĉĥȎŷĉŚąȎŚąêȎĥêŷȎ
ŷĬŋěŒąĬňŒȎĉĥȎŚąêȎŶĉĞĞÃĀêǣȎÃȎňĞÃßêȎĬÿȎßĬĥŚĉĥŠêåȎŷĬŋěȎ
ÃĥåȎÃßŚĉŶĉŚŽȎÿĬŋȎĬĞåêŋȎňêĬňĞêȎŚĬȎÿêêĞȎŠŒêÿŠĞǣȎĞĉěêȎĉĥȎ
ŚąêȎ�êňÃĉŋŒȎ�ÃÿêǔȎĉĥȎ�ŷêåêĥǣȎŷąêŋêȎÃŋŚĉÿÃßŚŒȎŚąÃŚȎ
ŷêȎŷĬŠĞåȎŚąŋĬŷȎÃŷÃŽȎÃŋêȎŋêßĬŶêŋêåȎÞŠŚȎŚąÃŚȎĀĬêŒȎ
ÿÃŋȎÞêŽĬĥåȎŚąÃŚǢȎ�ąêŋêǣȎŷêȎĀÃĉĥȎÃŷÃŋêĥêŒŒȎÃÞĬŠŚȎ
ßĬĥŒŠĤňŚĉĬĥǣȎŠĥŶêĉĞȎßĞĬŒêåȎĤÃĥŠÿÃßŚŠŋĉĥĀȎÃĥåȎ
ßĬĥŒŚŋŠßŚĉĬĥȎŒŽŒŚêĤŒǣȎÃĥåȎåĉŒßĬŶêŋȎĥêŷȎŷÃŽŒȎĬÿȎ
ŋêĞÃŚĉĥĀȎŚĬȎŚąêȎĞĉÿêȎĬÿȎÃŋŚĉÿÃßŚŒǣȎĉĥßŋêÃŒĉĥĀȎŚąêĉŋȎ
ŶÃĞŠêȎÃĥåȎŋêÿŠŒĉĥĀȎŚąêȎĥêêåȎŚĬȎňŠŋßąÃŒêȎĥêŷȎ
ĬĥêŒǼŒĤÃĞĞȎßĬĥŚŋĉÞŠŚĉĬĥŒȎŚĬȎŒêŋêĥêȎåêĀŋĬŷŚąǕǢ
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�ŒȎåêŒĉĀĥêŋȎ�êĥÃȎåÃȎ�ĉĞŶÃȎŚĬĞåȎŠŒǣȎȅ�ŋêÃåǣȎŚąêȎĥĬÞĞêŒŚȎĬÿȎÃŋŚĉÿÃßŚŒǣȎĉŒȎÃĞŒĬȎŚąêȎ
ĤĬŒŚȎĉĥĀêĥĉĬŠŒȎĬÿȎåêŒĉĀĥȎŷĬŋěŒǢȆȎ°êȎĤÃěêȎÞŋêÃåȎŷĉŚąȎĬŠŋȎąÃĥåŒǣȎŚąêȎƌŋŒŚȎÃĥåȎ
ĤĬŒŚȎêŒŒêĥŚĉÃĞȎÞÃěĉĥĀȎŚĬĬĞǢȎ�ąêȎÃňňŋĬňŋĉÃŚêȎŚĬĬĞŒȎÃĥåȎąĬŷȎŚąêŽȎÃŋêȎŠŒêåȎÃĥåȎ
ÃåĘŠŒŚêåȎÃŋêȎÃĤĬĥĀȎŚąêȎßŋÃÿŚŒĤÃĥȄŒȎĀŋêÃŚêŒŚȎÃŒŒêŚŒǢ

�ąêȎåĉŒÃňňêÃŋÃĥßêȎĬÿȎŚąêȎŚĬĬĞȎßÃĥȎĞêÃåȎŚĬȎŚąêȎåĉŒÃňňêÃŋÃĥßêȎĬÿȎŚąêȎÃßŚĉŶĉŚŽǢȎ
BĬŷêŶêŋǣȎŚąêȎåĉŒÃňňêÃŋÃĥßêȎĬÿȎŚąêȎŚĬĬĞŒȎŚąÃŚȎßÃŋŋŽȎĤêĤĬŋŽȎÃĥåȎěĥĬŷĞêåĀêȎĉŒȎ
êŶêĥȎĤĬŋêȎňŋĬÿĬŠĥåȎÞêßÃŠŒêȎŚąêŽȎßÃŋŋŽȎÃȎąĉŒŚĬŋŽǣȎÃȎmodus operandiǣȎÃĥåȎĬÿŚêĥȎ
ĉŋŋêňÃŋÃÞĞêȎěĥĬŷĞêåĀêǢȎ�ĬĤÞĉĥĉĥĀȎĤĬåêŋĥĉŚŽȎÃĥåȎÃĥßêŒŚŋŽȎÃŚȎŚąêȎŷĬŋěŒąĬňȎ
ĞêŶêĞȎŚąŋĬŠĀąȎÃĥßĉêĥŚȎÃĥåȎßĬĥŚêĤňĬŋÃŋŽȎŚĬĬĞŒȎňŋĬŶĉåêŒȎßĬĥŚĉĥŠĉŚŽȎÃĥåȎĀêĥêŋÃŚêŒȎ
ÃȎĥêŷȎŷĬŋěŒąĬňȎåŽĥÃĤĉßǢ

�ąêȎŒąêÃŋȎǾȎåŋÃŷěĥĉÿêȎǾȎŚąÃŚȎĉĞĞŠŒŚŋÃŚêŒȎŚąĉŒȎňÃŋŚȎĬÿȎŚąêȎŚêżŚȎÃĥåȎŚąÃŚȎŷÃŒȎĀĉŶêĥȎ
ŚĬȎĤêȎÞŽȎ�ĞÃŒŚÃĉŋȎ<ŠÃåêȎXŠěêȎŷÃŒȎŚąêȎŚĬĬĞȎŚąÃŚȎĞêåȎŚĬȎŚąêȎßŋêÃŚĉĬĥȎĬÿȎŚąêȎĀŋêêĥȎ
ŷĬĬåȎŷĬŋěŒąĬňȎĉĥȎŚąêȎGŋĉŒȎ#Ȅ�ŋĀÃȎňŋĬĘêßŚǢȎFŚȎŷÃŒȎĘĬĉĥêåȎÞŽȎŚąêȎŶêŋŽȎ�ĬŋŚŠĀŠêŒêȎ
ŚĬĬĞǣȎŚąêȎÃżǣȎÃĥåȎĤÃĥŽȎĬŚąêŋȎêżĉŒŚĉĥĀȎŚĬĬĞŒȎÃĥåȎĀÃŶêȎĉĤňêŚŠŒȎŚĬȎÃĥȎÃĥßĉêĥŚȎŷÃŽȎ
ĬÿȎĤÃěĉĥĀȎŚąĉĥĀŒȎŠŒĉĥĀȎĀŋêêĥȎŷĬĬåǢ

�ąêŒêȎŚĬĬĞŒȎŚŋÃĥŒňĬŋŚêåȎŠŒȎŚĬȎÃĥĬŚąêŋȎŷĬŋĞåȎĬÿȎĤÃěĉĥĀȎŚąĉĥĀŒȎŷĉŚąȎŚĉĤêǣȎ
ÃȎßÃĞĤȎŷÃŽȎĬÿȎŷĬŋěĉĥĀȎĉĥŶĬĞŶĉĥĀȎĬÞŒêŋŶÃŚĉĬĥȎÃĥåȎåĉŒßĬŶêŋŽǢȎ�ĥßêŒŚŋÃĞȎŚĬĬĞŒȎ
ŷĉŚąȎŷąĉßąȎŽĬŠĥĀêŋȎňêĬňĞêȎåêĞĉĀąŚȎĉĥȎĞêÃŋĥĉĥĀȎÃĥåȎŚąêȎŋĉĀĬŋȎĬÿȎŚąêȎŷĬŋěȎĞêÃåȎ
ŚĬȎŚąêȎÃňňêÃŋÃĥßêȎĬÿȎĥêŷȎÃŋŚĉÿÃßŚŒȎÃĥåȎŚąêȎĤÃŒŚêŋŽȎŚĬȎĤÃěêȎŚąêĤǢ
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ȁ°ĬĬåŷĬŋěĉĥĀȎÃĥåȎŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒȎĉĥȎĀêĥêŋÃĞȎÃŋêȎ
êżňêŋĉêĥßĉĥĀȎÃȎŋêĥÃĉŒŒÃĥßêǣȎŷĉŚąȎÃȎĥêŷȎĀêĥêŋÃŚĉĬĥȎ
ĬÿȎÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒȎåĉŒßĬŶêŋĉĥĀȎŚąêȎĘĬŽŒȎĬÿȎ
ŷĬŋěĉĥĀȎŷĬĬåȎŒŚŋÃĉĀąŚȎÿŋĬĤȎŚąêȎŚŋêêŒȎŷĉŚąȎŒĉĤňĞêǣȎ
ąÃĥåȎŚĬĬĞŒǢȂȎǖȎ

FĥȎŚąêȎ�ĥŚąŋĬňĬßêĥêȎ(ŋÃǣȎåêŒĉĀĥȎßÃĥĥĬŚȎĘŠŒŚȎÞêȎŚąêȎ
ĉĥŶêĥŚĉĬĥȎĬÿȎĤÃŚŚêŋȎÞŠŚȎŚąêȎåĉŒßĉňĞĉĥêȎĬÿȎěĥĬŷĞêåĀêȎ
ÃĥåȎŋêŒňêßŚȎÿĬŋȎŚąêȎňĞÃßêȎÿŋĬĤȎŷąĉßąȎĉŚȎßĬĤêŒȎÃĥåȎ
ĉŚŒȎĉĤňÃßŚŒȎĬĥȎêĥŶĉŋĬĥĤêĥŚÃĞȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢȎ<ŋĬĤȎ
ŚąêȎĤÃŚêŋĉÃĞǣȎŷêȎÃŒěȎŊŠêŒŚĉĬĥŒȎÃÞĬŠŚȎĉŚŒȎŠŒêǣȎŚąêȎ
ŷÃŽȎŷêȎŷĬŋěȎŷĉŚąȎĉŚǣȎÃĥåȎĉŚŒȎŋêňŋêŒêĥŚÃŚĉĬĥǢ

^ÃŚŚêŋȎąÃŒȎÃȎÞĬåŽǣȎŋêÃĞĉŚŽǣȎŒąÃňêǣȎÃĥåȎåĉĤêĥŒĉĬĥǢȎ
�ĥÃĞŽƅêåȎÿŋĬĤȎŚąêȎňĬĉĥŚȎĬÿȎŶĉêŷȎĬÿȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
ŋêÃĞĉŚŽǣȎŚąêȎŠŒêȎĬÿȎŋÃŷȎĤÃŚêŋĉÃĞŒȎŋÃĉŒêŒȎŊŠêŒŚĉĬĥŒȎ
ĬÿȎßĬĥŒßĉêĥßêȎŋêĀÃŋåĉĥĀȎąĬŷȎŷêȎŷĉĞĞȎŠŒêȎŚąêĤǢȎ
�ŒŒŠĤĉĥĀȎŚąÃŚȎĉŚȎĉŒȎƌĥĉŚêǣȎŷêȎÃŋêȎŋêŒňĬĥŒĉÞĞêȎ
ÿĬŋȎŚąêĉŋȎŠŒêǢȎFĥȎŚąêȎßÃŒêȎĬÿȎŷĬĬåǣȎŚąêȎŚŋêêȎêĥŚĉŚŽȎ
ŚąÃŚȎĀĉŶêŒȎĉŚŒȎÞĬåŽȎåĉŋêßŚĞŽȎĉĥŚêŋÿêŋêŒȎĉĥȎŚąĉŒȎ
ňŋĬßêŒŒǢȎ�ąĬĬŒĉĥĀȎŚąêȎÃňňŋĬňŋĉÃŚêȎĤÃŚêŋĉÃĞȎĤêÃĥŒȎ
ĤĉĥĉĤĉƅĉĥĀȎêĥŶĉŋĬĥĤêĥŚÃĞȎßĬŒŚŒǣȎÃååĉĥĀȎŚĬȎŚąêȎ
ňŋĬåŠßêåȎÃŋŚĉÿÃßŚŒȎÃĥȎÃååêåȎŶÃĞŠêȎĬÿȎĉĥŚêŋňŋêŚÃŚĉĬĥȎ
ÃĥåȎĤêÃĥĉĥĀȎŚąÃŚǣȎÃĞŚąĬŠĀąȎĥĬŚȎŷĉŚąĉĥȎŚąêȎåĬĤÃĉĥȎĬÿȎ
ÃÞŒĬĞŠŚêȎĤÃŚêŋĉÃĞĉŚŽǣȎÃŋêȎĉĥŚêŋêŒŚĉĥĀȎÃĥåȎêŒŒêĥŚĉÃĞǢȎ

�ŋÃĥŒÿĬŋĤĉĥĀȎĬÞĘêßŚŒȎÃŒȎßÃŋŋĉêŋŒȎĬÿȎŚąĉŒȎĤêŒŒÃĀêȎ
êĞêŶÃŚêŒȎŚąêĤȎŚĬȎÃĥĬŚąêŋȎňĞÃĥêȎĬÿȎĤêÃĥĉĥĀȎŚąÃŚȎŷêȎ
ßÃĥĥĬŚȎĥêĀĞêßŚȎĉĥȎŚąêȎÿĬŋĤÃŚĉĬĥȎĬÿȎŚąêȎŶÃĞŠêȎßąÃĉĥǢ
�ąĉŒȎĉĥßŋêÃŒĉĥĀĞŽȎąêĉĀąŚêĥêåȎßĬĥŒßĉĬŠŒĥêŒŒȎĉŒȎ
ňŋêŒêĥŚȎĉĥȎĤÃĥŽȎĬÿȎŚąêȎÃŋŚĉÿÃßŚŒȎŷêȎňŋĬåŠßêǢ

°ąêĥȎßąĬĬŒĉĥĀȎŚąêȎßąêŒŚĥŠŚȎŒŚĉßěŒȎŚĬȎĤÃěêȎąĉŒȎ
ÞÃŒěêŚŒǣȎŚąêȎÃŋŚĉŒÃĥȎßÃŋêÿŠĞĞŽȎßąĬĬŒêŒȎŚąêȎßąêŒŚĥŠŚȎ
ŒąĬĬŚŒȎŚĬȎĀĉŶêȎŚąêĤȎŚąêĉŋȎŒąÃňêǢȎ�ąêȎňŋĬßêŒŒȎĉŒȎŚĉĤêǹ
ßĬĥŒŠĤĉĥĀȎÃĥåȎĤêŚąĬåĬĞĬĀĉßÃĞǣȎŷĉŚąȎåêêňȎŋêŒňêßŚȎ
ÃĥåȎěĥĬŷĞêåĀêȎĬÿȎŚąêȎňŋĬßêŒŒȎÃĥåȎßŽßĞêŒȎĬÿȎĥÃŚŠŋêǢ

�ąĉŒȎêĥŚĉŋêȎňŋĬßêåŠŋêȎÃååŒȎŊŠÃĞĉŚŽȎÃĥåȎĞĬĥĀêŶĉŚŽȎ
ŚĬȎŚąêȎňŋĬåŠßŚǼÃĥȎêżÃĤňĞêȎĬÿȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎ
ŚŋÃĥŒÿĬŋĤĉĥĀȎĤÃŚŚêŋȎĉĥŚĬȎêżßêĞĞêĥßêȎĉĥȎmakingǢ
°ąêŚąêŋȎĉĥȎŚąêȎŷĬŋĞåȎĬÿȎĤŠŒĉßȎĬŋȎĞêŚŚêŋŒǣȎêżßêĞĞêĥßêȎ
ĉŒȎÞŠĉĞŚȎŷĉŚąȎŒĤÃĞĞȎåêŚÃĉĞŒǣȎåĬĉĥĀȎŚąĉĥĀŒȎĉĥȎÃȎåĉŒŚĉĥßŚĉŶêȎ
ŷÃŽȎĞêÃŶêŒȎÃȎĞêĀÃßŽȎÃĥåȎßŋêÃŚêŒȎßŠĞŚŠŋÃĞȎąêŋĉŚÃĀêǢ

(żßêĞĞêĥßêȎĉŒȎŚÃĥĀĉÞĞêǣȎÃĥåȎĉŚȎĉŒȎĤÃĥĉÿêŒŚêåȎĉĥȎ
ĤÃŚêŋĉÃĞĉŚŽǢȎȁ�ȎßŠĞŚŠŋêȎŚąÃŚȎňÃŽŒȎĤĬŋêȎÃŚŚêĥŚĉĬĥȎ
ŚĬȎŷĬŋåŒȎÃĥåȎĤŠŒĉßȎŚąÃĥȎŚĬȎĤÃŚêŋĉÃĞȎŚąĉĥĀŒȎĉŒȎ
ŠĥÞÃĞÃĥßêåǢȎ°ąêĥȎŷêȎßÃĥȎåĬȎŚąĉĥĀŒȎÃŒȎŷêĞĞȎÃŒȎŷêȎ
åêŒßŋĉÞêȎŚąêĤȎÃĥåȎŋêŒňêßŚȎŚąêȎßŋÃÿŚŒĤÃĥȎĞĉěêȎŚąêȎ
ßĞÃŒŒĉßÃĞȎŒĉĥĀêŋǣȎŷêȎÃŋêȎĬĥȎŚąêȎŋĉĀąŚȎňÃŚąǢȂȎǎǍ

Ȗ��łíęĸ�¾łłô�ęĸ�=łşčú�ʓ��ÒşƐú�Ɂ�EúşęŰÒčú��şÒČŰŦ�Ɂ��Ĕú�ŦúÒşîĔ�Čłş�
well-being and sustainability in the modern world Canopy press.

Ȏȍ�XŸŦŰęĸ�ZúÒŰęĸčȦ�JşęŦĔ�eęĸęŦŰúş�Čłş�JĸôŸŦŰşƗ�Òĸô��łĶĶúşîú�ęĸ�
foreword “Crafts of Ireland.”
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ƒƘƘmakeJoão Nunes

Making with hands on

�ąêŋêȎĉŒȎĥĬŚąĉĥĀȎÞêŚŚêŋȎŚąÃĥȎŚŋÃĥŒßŋĉÞĉĥĀȎŷąÃŚȎ
ŚąêȎŒŚŠåêĥŚŒȎÃŚȎŚąêȎ�ĥĉŶêŋŒĉŚŽȎĬÿȎ�ŶêĉŋĬȎÿêĞŚȎĉĥȎŚąĉŒȎ
ĉĤĤêŋŒĉŶêȎŋêŒĉåêĥßŽȎǾȎĉĥȎŚąêȎÿĬŋêŒŚȎÃĥåȎĉĥȎŚąêȎ
ĤÃěĉĥĀǣȎŷąĉßąȎŚĬĬěȎňĞÃßêȎÃŚȎ�ŚêĞĉêŋŒȎGŋĉŒȎ#ȄÃŋĀÃǢ

FĥȎŚąêȎÿÃŒŚȎňÃßêȎĬÿȎĞĉÿêȎĬÿȎƌŶêȎ#êŒĉĀĥȎŒŚŠåêĥŚŒǣȎ
ŚąêŋêȎĉŒȎĞĉŚŚĞêȎŚĉĤêȎÿĬŋȎåĉŋêßŚȎßĬĥŚÃßŚȎŷĉŚąȎĥÃŚŠŋêǢȎ
�ąêŋêȎĉŒȎěĥĬŷĞêåĀêȎÃĥåȎŋêŒňêßŚȎÿĬŋȎĉŚǣȎÞŠŚȎĥĬȎ
ŚÃĥĀĉÞĞêȎêżňêŋĉêĥßêǢȎIt remains to “get your hands 
dirtyǢȂȎ�ÃěêȎÃȎÞŋêÃěȎÿŋĬĤȎåĉĀĉŚÃĞȎŷĬŋěȎÃĥåȎĞêÃŋĥȎ
ŷąêŋêȎŒĬĤêȎĬÿȎŚąêȎĤÃŚêŋĉÃĞŒȎŷêȎŒêêȎåÃĉĞŽȎßĬĤêȎÿŋĬĤȎ
ÃĥåȎąĬŷȎŚĬȎŷĬŋěȎŷĉŚąȎŚąêĤǢȎBêĥßêǣȎŚąĉŒȎêżňêŋĉêĥßêȎ
ŷĉŚąȎŷĬĬåǢȎ�ŋêÃŚêȎŒĬĤêŚąĉĥĀȎÿŋĬĤȎĥÃŚŠŋêǣȎŒêêȎ
ÃȎÿÃĤĉĞĉÃŋȎĬÞĘêßŚȎêĤêŋĀêȎÿŋĬĤȎÃȎŚŋêêȎŚŋŠĥěȎÃĥåȎĬŠŋȎ
ĤÃĥĉňŠĞÃŚĉĬĥǢȎ�ĬĤêȎŒÃŽȎŚąÃŚȎŽĬŠȎßÃĥȎĬĥĞŽȎĞêÃŋĥȎÞŽȎ
åĬĉĥĀǢȎ°êȎßÃĤêȎÃŷÃŽȎÿŋĬĤȎŚąĉŒȎêżňêŋĉêĥßêȎŷĉŚąȎ
ěĥĬŷĞêåĀêȎŚąÃŚȎŷÃŒȎŶêŋŽȎåĉÿÿêŋêĥŚȎÿŋĬĤȎŷąÃŚȎŷêȎ
ÃŋêȎŠŒêåȎŚĬǢȎ_ĬŚȎĬĥĞŽȎåĬȎŷêȎŠĥåêŋŒŚÃĥåǣȎŷêȎěĥĬŷȎ
ąĬŷȎŚĬȎåĬȎĉŚǣȎÃĥåȎŷêȎŷÃĥŚȎŚĬȎåĬȎĤĬŋêǢȎ�ąêȎŒňÃŋěȎ
ĞĉŚǢȎ�ĞŚąĬŠĀąȎŷêȎąÃŶêȎÃĞŷÃŽŒȎÞêêĥȎĉĥŚêŋêŒŚêåȎĉĥȎ
ŚąêȎ�ĬŋŚŠĀŠêŒêȎÿĬŋêŒŚǣȎŷêȎÿêêĞȎŚąÃŚȎĉŚȎąÃŒȎÞêßĬĤêȎ
ĤŠßąȎåêêňêŋǣȎŚąÃŚȎŷêȎąÃŶêȎĀĬŚŚêĥȎßĞĬŒêŋȎŚĬȎĉŚǢȎFŚȎĉŒȎ
ÃŒȎĉÿȎŷêȎěĥĬŷȎŚąÃŚȎŚąêȎÿĬŋêŒŚȎĉŒȎąêŋêǣȎÞŠŚȎÿĬŋȎĞĬĥĀêŋȎ
ĉÿȎŒĬĤêŚąĉĥĀȎåĬêŒȎĥĬŚȎßąÃĥĀêǢȎ°êȎĥêêåȎŚĬȎåêêňêĥȎ
ĬŠŋȎěĥĬŷĞêåĀêȎĬÿȎŚąêȎÿĬŋêŒŚȎŚąÃŚȎĉŒȎĬŠŋŒǣȎŋêŒŚĬŋêȎĉŚǣȎ
åêÿêĥåȎĉŚǣȎÃĥåȎŋêŒňêßŚȎĉŚȎÞêßÃŠŒêȎŷêȎŠĥåêŋŒŚÃĥåȎĉŚǢȎ

°êȎßŋêÃŚêåȎÃĥȎÃÿÿêßŚĉĬĥǣȎÃĥȎÃÿÿêßŚĉĬĥȎÿĬŋȎŚąêŒê
ŚŋêêŒȎŚąÃŚȎŷêȎŷĬŋěêåȎĬĥǣȎŚąÃŚȎŷêȎÿêĞŚȎŷĉŚąȎĬŠŋȎŒěĉĥǣȎ
ŚąÃŚȎŷêȎßŠŚǣȎňêêĞêåǣȎÃĥåȎŚŋÃĥŒÿĬŋĤêåȎĉĥŚĬȎŒĬĤêŚąĉĥĀȎ
ŚÃĥĀĉÞĞêȎÃĥåȎĬÿȎŷąĉßąȎŷêȎßÃĥȎŒÃŽǣȎȁFȎĤÃåêȎŚąêĤȂǢȎ
¶êŒǣȎŷêȎåĉåȎĉŚǢȎ°êȎĤÃåêȎŚąêŒêȎŒŚĬĬĞŒǣȎŚąêŒêȎßŠŚĞêŋŽǣȎ
ŚąêŒêȎąÃĥĀêŋŒǢȎFŚȎĉŒȎÃĞŒĬȎÃȎŒĬŠŋßêȎĬÿȎňŋĉåêȎÿĬŋȎŠŒǣȎ
ňêŋąÃňŒȎÞêßÃŠŒêȎŷêȎÃŋêȎĥĬŚȎŠŒêåȎŚĬȎŚąĉŒȎÿêêĞĉĥĀȎ
ĬÿȎÃßßĬĤňĞĉŒąĤêĥŚǢȎIs this what most people are 
missing?Ȏ�ȎĤĬŋêȎåĉŋêßŚȎÃĥåȎňêŋŒĬĥÃĞȎßĬĥŚÃßŚǢȎ�ÿŚêŋȎ
ŚąĉŒȎêżňêŋĉêĥßêǣȎŷêȎŒÃĉåȎŽêŒǣȎŷĉŚąĬŠŚȎŚąĉĥěĉĥĀȎŚŷĉßêǣȎ
ÞêßÃŠŒêȎŷêȎŋêßĬĀĥĉƅêåȎŚąÃŚȎĉŚȎŷÃŒȎŷąÃŚȎŷêȎŷêŋêȎ
ĤĉŒŒĉĥĀǢȎFŚȎĉŒȎÃȎŚąêŋÃňêŠŚĉßȎĤĬĤêĥŚȎŚĬȎŷĬŋěȎŷĉŚąȎ
ŚąêŒêȎŚŋêêŒȎŷąĉĞêȎÞŋêÃŚąĉĥĀȎŚąêȎŠĥňĬĞĞŠŚêåȎÃĉŋȎĬÿȎ
�êŋŋÃȎ#Ȅ�ŋĀÃǢȎ�ąĉŒȎÃĉŋȎĉŒȎňŠŋĉƌêåȎÞŽȎŚąêŒêȎŒÃĤêȎŚŋêêŒȎ
ŚąÃŚȎĀêĥêŋĬŠŒĞŽȎĀÃŶêȎŠŒȎŚąêȎŋÃŷȎĤÃŚêŋĉÃĞǢȎ^ĬŋêĬŶêŋǣȎ
ŚąêŽȎÃŋêȎåĉŒÃňňêÃŋĉĥĀǢȎ°êȎĥĬŷȎÿêêĞȎąĉĀąĞŽȎÃĞêŋŚêåȎ
ÞŽȎÃĥåȎÿĬŋȎŚąĉŒȎÿÃßŚǣȎÃĥåȎŷêȎĀêĥŠĉĥêĞŽȎåêŒĉŋêȎŚĬȎ
ěĥĬŷȎĤĬŋêȎÃÞĬŠŚȎŚąĉŒȎňŋĬÞĞêĤȎÃĥåȎŷąÃŚȎŷêȎßÃĥȎ
åĬȎŚĬȎßĬĤÞÃŚȎĉŚǢȎ�ąÃŚȎĉŒȎŚąêȎŋêÃŒĬĥȎÿĬŋȎŒąÃŋĉĥĀȎĬŠŋȎ
êżňêŋĉêĥßêǤȎŚąêȎąĬňêȎŚąÃŚȎĉŚȎĤĉĀąŚȎĉĥŒňĉŋêȎŒĬĤêĬĥêȎ
ŚĬȎåĬȎŚąêȎŒÃĤêǣȎÿŠŋŚąêŋĤĬŋêǣȎŷĉŚąȎŚąêȎêŶêĥȎĀŋêÃŚêŋȎ
ąĬňêȎŚąÃŚǣȎĉĥȎåĬĉĥĀȎŒĬǣȎÃŷÃŋêĥêŒŒȎŷĉĞĞȎÞêȎÃŷÃěêĥêåȎ
ŚĬȎŚąêŒêȎßĬĥßêŋĥŒǢȎ�ąÃŚȎĤŠŒŚȎÞêȎŚąêȎßÃŒêǣȎÃŒȎ
ŚÃĞěĉĥĀȎÃÞĬŠŚȎŚąêȎŒŠÞĘêßŚȎĉŒȎĥĬȎĞĬĥĀêŋȎêĥĬŠĀąǢȎ
°êȎĥêêåȎŚĬȎÃßŚȎÃĥåȎŚÃěêȎßÃŋêȎĬÿȎĬŠŋȎÿĬŋêŒŚǣȎĬŠŋȎ
ĥÃŚŠŋêȎŷĬŋěŒąĬňǢǎǎ

¹¹ Dr. Herbert Benson is Director Emeritus of the Benson-Henry 
Institute of Mind Body Medicine and Distinguished Professor of 
Mind Body Medicine. Harvard Medical School.



ƒƘƙ make João Nunes

Making + pedagogy + occupational therapy

ȅ�ŋÃÿŚȎĉŒȎĀĬĬåȎÿĬŋȎŚąêȎŒĬŠĞǣȆȎŚąĉŒȎĤÃŋěêŋȎňŠÞĞĉŒąêåȎÞŽȎŚąêȎ�ŋÃÿŚȎ�ĬŠĥßĉĞȎ
ŒŠĤĤÃŋĉƅêŒȎĬĥêȎĬÿȎŚąêȎÃååêåȎŶÃĞŠêŒȎĬÿȎßŋÃÿŚĉĥĀǢ

°ąêĥȎŚąêȎąÃĥåŒȎŷĬŋěǣȎŚąêȎĤĉĥåȎŋêŒŚŒǢ

�êĞÃżĉĥĀȎŚąêȎĤĉĥåȎĉŒȎÃȎŒňĉŋĉŚŠÃĞȎêżêŋßĉŒêȎŚąÃŚȎĤÃĥŠÃĞȎÃßŚĉŶĉŚŽȎňŋĬŶĉåêŒǢȎ°êȎÃŋêȎ
ňŋêŒêĥŚǣȎÿŠĞĞŽȎÃŷÃŋêǣȎÃĥåȎÃŚŚêĥŚĉŶêȎŚĬȎŷąÃŚȎŷêȎÃŋêȎåĬĉĥĀǣȎÃĥåȎĥĬŚȎÿĬßŠŒêåȎĬĥȎŚąêȎ
ŷąĉŋĞŷĉĥåȎĬÿȎêŶêŋŽåÃŽȎĞĉÿêȎÃĥåȎĬŠŋȎŚąĬŠĀąŚŒǢȎ#ĬĉĥĀȎĉŒȎÃȎÞŋĬÃåǹŒňêßŚŋŠĤȎŚąêŋÃňŽȎ
ÃĥåȎÃĞŒĬȎÃĥȎÃňňŋĬÃßąȎŚĬȎÃßąĉêŶĉĥĀȎĤĉĥåÿŠĞĥêŒŒǣȎŷąĉßąȎŋêåŠßêŒȎĬŠŋȎĞêŶêĞŒȎĬÿȎ
ŒŚŋêŒŒȎÃĥåȎÃĥżĉêŚŽȎÃĥåȎĤÃĉĥŚÃĉĥŒȎĬŠŋȎĤêĥŚÃĞȎŷêĞĞǹÞêĉĥĀǢ

�ĞĬŷȎåĬŷĥȎŷąêĥȎåĬĉĥĀȎŚąĉĥĀŒȎÃĥåȎĞêŚȎŚąêȎÃßŚĉŶĉŚŽȎÃÞŒĬŋÞȎĬŠŋȎÃŚŚêĥŚĉĬĥǢ
ȁ°êȎêżňĞĬŋêȎŚąêȎŷĬŋĞåȎĬÿȎßĬĥŒßĉĬŠŒȎßŋÃÿŚŒȎÃĥåȎąĬŷȎĉŚȎÞêĥêƌŚŒȎĬŠŋȎĤêĥŚÃĞȎąêÃĞŚąǢȂ
�ȎƓƑƑƘȎŒŚŠåŽȎÞŽȎŚąêȎ^ĉĥåȎÃĥåȎ�ĬåŽȎFĥŒŚĉŚŠŚêȎÃŚȎBÃŋŶÃŋåȎ^êåĉßÃĞȎ�ßąĬĬĞȎȎÿĬŠĥåȎ
ŚąÃŚȎěĥĉŚŚĉĥĀȎŋêåŠßêŒȎąêÃŋŚȎŋÃŚêȎÞŽȎÃĥȎÃŶêŋÃĀêȎĬÿȎƒƒȎÞêÃŚŒȎňêŋȎĤĉĥŠŚêȎÃĥåȎ
ĉĥåŠßêŒȎÃĥȎêĥąÃĥßêåȎŒŚÃŚêȎĬÿȎßÃĞĤǣȎŒĉĤĉĞÃŋȎŚĬȎŚąÃŚȎĬÿȎŽĬĀÃǢȎXĉěêȎěĥĉŚŚĉĥĀǣȎĬŚąêŋȎ
ßŋÃÿŚŒȎßÃĥȎĉĤňŋĬŶêȎŒêĞÿǹêŒŚêêĤǣȎŒêĞÿǹŷĬŋŚąǣȎÃĥåȎŒĬßĉÃĞĉƅÃŚĉĬĥȎÃĥåȎňŋĬĤĬŚêȎ
ÃȎßÃĞĤȎêĥŶĉŋĬĥĤêĥŚǢ

FŚȄŒȎĬŠŋȎąĬňêȎŚąÃŚȎŚąêȎĤêåĉßÃĞȎßĬĤĤŠĥĉŚŽȎŷĉĞĞȎŋêßĬĀĥĉƅêȎÃĥåȎêĥåĬŋŒêȎŚąêȎ
ŚąêŋÃňêŠŚĉßȎňĬŚêĥŚĉÃĞȎĬÿȎßŋÃÿŚĉĥĀǢȎ�ŽȎňŋêŒßŋĉÞĉĥĀȎĉŚȎÃŒȎÃȎÿĬŋĤȎĬÿȎßĬĀĥĉŚĉŶêǣȎ
ĬßßŠňÃŚĉĬĥÃĞǣȎÃĥåȎňŒŽßąĬĞĬĀĉßÃĞȎŚąêŋÃňŽǣȎŚąêŽȎßÃĥȎąêĞňȎĤĬŋêȎňêĬňĞêȎêżňêŋĉêĥßêȎ
ŚąêȎĤêĥŚÃĞȎąêÃĞŚąȎÞêĥêƌŚŒȎĬÿȎßŋÃÿŚĉĥĀǢ

°ĉŚąȎŚąêĉŋȎåĉŋêßŚȎßĬĥĥêßŚĉĬĥȎŚĬȎŚąêȎÿĬŋêŒŚǣȎĀŋêêĥȎŷĬĬåȎŷĬŋěŒąĬňŒȎĬÿÿêŋȎÃȎŠĥĉŊŠêȎ
ňêŋŒňêßŚĉŶêȎĬĥȎßŋÃÿŚĉĥĀȎÿĬŋȎĤêĥŚÃĞȎąêÃĞŚąǢȎfŠŋȎêżňêŋĉĤêĥŚŒȎÃŚȎGŋĉŒȎ#Ȅ�ŋĀÃȎ
ŒąĬŷȎąĬŷȎŚąêŒêȎŷĬŋěŒąĬňŒȎĉĥŚêĥŒĉÿŽȎÿÃĤĉĞŽǣȎňêåÃĀĬĀĉßÃĞǣȎÃĥåȎŋêßŋêÃŚĉĬĥÃĞȎ
ŋêĞÃŚĉĬĥŒąĉňŒǢȎ�ąĉŒȎÞĉåĉŋêßŚĉĬĥÃĞȎÃååêåȎŶÃĞŠêȎßĬĥŚŋĉÞŠŚêŒȎŒĉĀĥĉƌßÃĥŚĞŽȎŚĬȎ
ĤÃĉĥŚÃĉĥĉĥĀȎŚąêŒêȎŒňÃßêŒȎÃĥåȎßŋêÃŚĉĥĀȎĤêĤĬŋÃÞĞêǣȎĤêÃĥĉĥĀÿŠĞȎêżňêŋĉêĥßêŒǢ
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Strategy

FĥȎĬÞŒêŋŶĉĥĀȎŚąêȎ�ĬŋŚŠĀŠêŒêȎßÃŒêȎÃĥåȎåêŒňĉŚêȎŒĬĤêȎ
ňŋĬĘêßŚŒȎĬÿȎŠĥåêĥĉÃÞĞêȎŶÃĞŠêȎŚąÃŚȎąÃŶêȎßŋêÃŚĉŶêĞŽȎ
ňŋĬĤĬŚêåȎŚąĉŒȎcraft + designȎßĬĥĥêßŚĉĬĥǣȎÃȎĀĞĬÞÃĞȎ
ŶĉŒĉĬĥȎÃĥåȎÃȎŒŚŋÃŚêĀĉßȎňĞÃĥȎÃŋêȎĥêêåêåȎŚąÃŚȎÃĞĞĬŷȎŚąêȎ
ŠŒêȎĬÿȎĉĥŒŚŋŠĤêĥŚŒȎĤÃåêȎÃŶÃĉĞÃÞĞêȎÞŽȎňŠÞĞĉßȎňĬĞĉßĉêŒȎ
ÿĬŋȎÃĥȎÃňňŋĬÃßąȎŚąÃŚȎŒŚĉĤŠĞÃŚêŒȎÃȎĥÃŚĉĬĥÃĞȎňŠŋňĬŒêǢ
�ąĉŒȎňÃŚąȎåĬêŒȎĥĬŚȎąÃňňêĥȎŒňĬĥŚÃĥêĬŠŒĞŽǣȎÃĥåȎ
ŚĬȎŚŋÃĥŒÿĬŋĤȎŚąĉŒȎŋêÃĞĉŚŽȎĉĥŚĬȎÃĥȎêßĬĥĬĤŽǣȎÃȎ
åêŶêĞĬňĤêĥŚȎňĞÃĥȎŚąÃŚȎĉĥŶĬĞŶêŒȎŷêĞĞǹåêƌĥêåȎ
ĬÞĘêßŚĉŶêŒȎÃĥåȎňÃŚąŒȎĉŒȎĥêßêŒŒÃŋŽǢ

�ąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎŚąĉŒȎcraft + design 
ßĬĥĥêßŚĉĬĥȎĤŠŒŚȎŒŚÃŋŚȎÿŋĬĤȎÃȎÞŋĬÃåȎŒŠŋŶêŽȎßÃŋŋĉêåȎ
ĬŠŚȎĉĥȎÃȎßĞêÃŋȎÃĥåȎÿÃßŚŠÃĞȎĤÃĥĥêŋȎĬĥȎŚąêȎŒŚÃŚêȎĬÿȎ
ŚąĉŒȎßĬĥĥêßŚĉĬĥǢȎfĥĞŽȎÃÿŚêŋȎŚąĉŒȎěĥĬŷĞêåĀêȎßÃĥȎŷêǣȎ
ŷĉŚąȎŒĬĤêȎŒêßŠŋĉŚŽǣȎĤĬŶêȎŚĬŷÃŋåŒȎŚąêȎåêƌĥĉŚĉĬĥȎÃĥåȎ
ßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎŚąĉŒȎňĞÃĥȎŚąÃŚȎĉĥßĞŠåêŒȎŚąêȎêĥŚĉŋêȎ
ŚêŋŋĉŚĬŋŽǣȎÃßŚĬŋŒȎÃĥåȎĉĥŒŚĉŚŠŚĉĬĥŒǢ

�ŠßąȎňĞÃĥŒȎĤŠŒŚȎĉĥßĞŠåêȎßĬĤňêŚêĥŚȎßĬĥŒŠĞŚÃĥŚŒȎ
ěĥĬŷĞêåĀêÃÞĞêȎÃÞĬŠŚȎŚąêȎŒŠÞĘêßŚǣȎĤÃŋěêŚŒǣȎÃĥåȎ
ĉĥŚêŋĥÃŚĉĬĥÃĞȎĤĬŶêĤêĥŚŒȎÃĥåȎÞêȎŷĉåêĞŽȎĬňêĥǢ

�ŠÞĞĉßȎňĬĞĉßĉêŒȎĤŠŒŚȎÞêȎÞŠĉĞŚȎÃĥåȎĉĤňĞêĤêĥŚêåȎÿŋĬĤȎ
ŚĬňȎŚĬȎÞĬŚŚĬĤǣȎŷĉŚąȎßŋĉŚĉßÃĞȎßÃňÃßĉŚŽǣȎĉĥŒŚĉŚŠŚĉĬĥÃĞȎ
ŋĬÞŠŒŚĥêŒŒǣȎÃĥåȎÃȎĀĬŶêŋĥÃĥßêȎŒŚŋŠßŚŠŋêȎŚąÃŚȎ
ÃňňêÃŋŒȎŚĬȎÞêȎŽêŚȎŚĬȎÞêȎÞŠĉĞŚȎÿĬŋȎĞĬßÃĞȎÃĥåȎĥÃŚĉĬĥÃĞȎ
åêŶêĞĬňĤêĥŚǢȎ�ąÃŚȎÃĞĞĬŷŒȎÃŚĬĤĉƅêåȎňŋĬĘêßŚŒȎŚąÃŚȎÃŋêȎ
ĞĬŒŚȎÃĥåȎÿÃĉĞȎŚĬȎÃßąĉêŶêȎŚąêȎêżňêßŚêåȎŋêŒŠĞŚŒǢ

�ĬȎÃßąĉêŶêȎŚąĉŒǣȎŷêȎąÃŶêȎŚĬȎŒŚÃŋŚȎÃŚȎŚąêȎȁÞêĀĉĥĥĉĥĀǢȂǎǏȎ

FĥȎ�ĞåêĉÃŒȎåĬȎµĉŒŚĬǣȎÞÃŒêåȎĬĥȎÃĥȎĉåêÃȎÞŽȎ�ŠĉȎ
�ĉĤÛĬǣȎêżêßŠŚĉŶêȎåĉŋêßŚĬŋȎĬÿȎ�#µ���ǣȎÃȎŷĬŋěŒąĬňȎ
ŋêŒĉåêĥßŽǎǐȎŷÃŒȎąêĞåȎŷĉŚąȎŒĬĤêȎĬÿȎ��#��ȄŒǎǑȎŒêĥĉĬŋȎ
ŚêßąĥĉßÃĞȎŒŚÃÿÿǢȎ�ąêŽȎŋêåĉŒßĬŶêŋêåȎňŋĬĘêßŚŒȎŚąÃŚȎ
ŚąêŽȎąÃåȎňŋêŶĉĬŠŒĞŽȎÃĥÃĞŽƅêåȎÃĥåȎÃňňŋĬŶêåȎŚąŋĬŠĀąȎ
ŚąêĉŋȎȁÿĬŋĤÃĞȂȎåêŒßŋĉňŚĉĬĥǢȎ^ĬŋêĬŶêŋǣȎÞÃŒêåȎĬĥȎ
ŚąĉŒȎßĬŋňĬŋêÃĞȎŋêÃĞĉŚŽȎÃĥåȎŚÃßĉŚȎěĥĬŷĞêåĀêǣȎŚąêŽȎ
ÃĤňĞĉƌêåȎěĥĬŷĞêåĀêǣȎÃňňŋĬňŋĉÃŚĉĥĀȎŚąêȎĤĬåŠŒȎ
ĬňêŋÃĥåĉȎĬÿȎŷąĉßąȎŚąêŽȎąÃåȎÃĞŋêÃåŽȎŒêêĥȎŚąêȎŋêŒŠĞŚŒǢȎ
Ȏȅ�ĥȎĉĥßŋêÃŒêȎĉĥȎňŠÞĞĉßȎňĬĞĉßĉêŒȎĉŒȎŠŋĀêĥŚĞŽȎĥêêåêåȎ
ŚĬȎÞĬĬŒŚȎąÃĥåĉßŋÃÿŚŒǢȎ�ŋŚĉŒÃĥŒǣȎŷąĬȎĞÃßěȎĉĤňĬŋŚÃĥŚȎ
ĞĬÞÞŽĉŒŚŒȎÃĥåȎåêÿêĥåêŋŒǣȎÃŋêȎĉĥȎåĉŋêȎĥêêåȎĬÿȎ
ŒŠňňĬŋŚȆǣȎŒÃŽŒȎ�åëĞĉÃȎ�ĬŋĀêŒǢǎǒ

�ĉĤĉĞÃŋĞŽǣȎŚąĉŒȎĉĥŚêĥŚĉĬĥȎßĬŠĞåȎÞêȎÃňňĞĉêåȎŚĬȎ�ĬŋŚŠĀÃĞǣȎ
ÃååĉĥĀȎåêŒĉĀĥȎŚĬĬĞŒǢ

#êŒňĉŚêȎŚąêȎßąÃĞĞêĥĀêŒǣȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎ
ÃŋêȎßĬŠŋÃĀêĬŠŒĞŽȎÿĬŋĀĉĥĀȎÃȎĥêŷȎŋêÃĞĉŚŽǢȎ�ąêĉŋȎ
ßĬĤĤĉŚĤêĥŚȎŚĬȎŚąêȎŒĬßĉÃĞȎŋêŒňĬĥŒĉÞĉĞĉŚŽȎĬÿȎåêŒĉĀĥǣȎ
ŚąêĉŋȎßĬĥĥêßŚĉĬĥȎŚĬȎŒßĉêĥßêǣȎÃĥåȎŚąêĉŋȎêżňĞĬŋÃŚĉĬĥȎ
ĬÿȎĥêŷȎŋêÃĞĉŚĉêŒȎÿĬŋȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎÃȎĤĬŋêȎ
ŒŠŒŚÃĉĥÃÞĞêȎŷĬŋĞåȎÃŋêȎĉĥŒňĉŋĉĥĀǢȎ�ąêŽȎÃŋêȎňŋĬŶĉåĉĥĀȎ
ĉĥĥĬŶÃŚĉŶêȎåĉŋêßŚĉĬĥŒȎÿĬŋȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎ
ĥêŷȎÃŋĀŠĤêĥŚŒȎÃĥåȎĥÃŋŋÃŚĉŶêŒȎŚąÃŚȎÃŋêȎÞêĉĥĀȎ
ĉĥßĬŋňĬŋÃŚêåȎĉĥŚĬȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎÃŋŚĉÿÃßŚŒȎŚąÃŚȎ
ŋêňŋêŒêĥŚȎŠŒǢ

¹² The various projects that explored this connection promoted by 
�%Ã�¥��Ƒúşú�ŜşúŦúĸŰ�ęĸ�Ò�ŦúşęúŦ�łČ�ęĸŰúşĸÒŰęłĸÒĭ�ČłşŸĶŦ�ĭęĸĪúô�Űł�
îşÒČŰɻôúŦęčĸȦ�ęĸîĭŸôęĸč�ǰǯǯɹ�%úŦęčĸ�ęĸ�\łĸôłĸȦ�eÒęŦłĸȦ�Òĸô�píħúŰ�
in Paris, BID Bienal Iberoamericana de Diseño in Madrid.
¹³ Project conceived and executed during Rui Simão’s term as Aldeias 
ôł�ÃęŦŰł�úƖúîŸŰęƐú�ôęşúîŰłşȫ
Ȏȑ���%����łĶęŦŦêł�ôú��łłşôúĸÒñêł�ôÒ��účęêł��úĸŰşłȫ
ȎȒ��ôûĭęÒ��łşčúŦȦ�%úŦęčĸ�ɻ��şŰúŦÒĸÒŰł�Ɂ�p�îÒĶęĸĔł��şÒŦęĭúęşłȫ�
p�ŞŸú�ÒîłĸŰúîú�ŞŸÒĸôł�ÒşŰúŦêłŦ�ú�ôúŦęčĸúşŦ�îłĭÒíłşÒĶȫ
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�ąêŋêȎĉŒȎÃĥȎȁĬňňĬŋŚŠĥĉŚŽȎÿĬŋȎåĉÃĞĬĀŠêȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňǧȂȎǎǓ

ȅ�ąêȎŚĉĤêȎąÃŒȎßĬĤêȎŚĬȎŚÃěêȎŚąêȎŷĬŋåȎÃŋŚĉŒÃĥȎĬÿÿȎĉŚŒȎåŠŒŚŽȎŒąêĞÿȎÃĥåȎŋêŒŚĬŋêȎĉŚȎŚĬȎ
ĉŚŒȎĥĬÞĞêȎŒŚÃŚŠŒǢȆȎǎǔȎ

�ĥȎÃŋŚĉŒÃĥÃĞȎåêŒĉĀĥȎĤĬŶêĤêĥŚȎŚąÃŚȎêĤêŋĀêåȎŊŠĉêŚĞŽȎÃĥåȎŷĉŚąĬŠŚȎĥĬĉŒêȎĉŒȎĀĉŶĉĥĀȎ
ÞÃßěȎŚĬȎßŋÃÿŚŒĤÃĥŒąĉňȎŚĬȎĉŚŒȎêŒŒêĥßêǢȎ

�ąêȎÃŋŚĉÿÃßŚŒȎňŋĬåŠßêåȎŚąÃŚȎÃňňêÃŋȎêŶêŋŽȎŽêÃŋȎĉĥȎŚąêȎĉĥŚêŋĥÃŚĉĬĥÃĞȎÿĬŋŠĤŒȎŷąêŋêȎ
ŚąêŽȎÃŋêȎňŋêŒêĥŚêåȎĞêÃŶêȎŠŒȎŷĉŚąȎĥĬȎåĬŠÞŚȎŚąÃŚȎŚąĉŒȎÃŋŚĉŒÃĥÃĞȎĤĬŶêĤêĥŚȎĬÿȎĥêŷȎ
ÃŋŚĉŒÃĥŒȎÃĥåȎŊŠÃĞĉƌêåȎåêŒĉĀĥêŋŒȎąÃŒȎĀÃĉĥêåȎĤĬĤêĥŚŠĤȎÃĥåȎêĥŚąŠŒĉÃŒĤǣȎŚĬȎ
ŷąĉßąȎÃȎĀŋĬŠňȎĬÿȎĬĞåȎÃŋŚĉŒÃĥŒȎßĬĥŚĉĥŠêŒȎŚĬȎňŋĬŶĉåêȎŒŠňňĬŋŚȎÃĥåȎßĬĥŚĉĥŠĉŚŽǢ
�ąĉŒȎĥêŷȎĀêĥêŋÃŚĉĬĥȎêĤêŋĀêŒȎÿŋĬĤȎÃȎĀŋêÃŚȎåêŒĉŋêȎÿĬŋȎßąÃĥĀêȎÃĥåȎÃȎŋêŚŠŋĥȎŚĬȎŚąêȎ
ĬŋĉĀĉĥŒȎĬÿȎÃȎňêÃßêÿŠĞȎĞĉÿêȎÃĥåȎŚĉĤêĞêŒŒȎŷĬŋěǢȎFŚȎĉŒȎÃȎĤĬŶêĤêĥŚȎŚąÃŚȎĉĥŶĉŚêŒȎŠŒȎŚĬȎ
ŋêƍêßŚȎĬĥȎŚąêȎŒĉĤňĞĉßĉŚŽȎÃĥåȎÞêÃŠŚŽȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňǢȎ

�ąêȎŋêŒŠĞŚŒȎĥĬŷȎŚêĞĞȎŠĥĉŊŠêȎÃĥåȎßĬĥŚêĤňĬŋÃŋŽȎŒŚĬŋĉêŒȎĉĥȎŷąĉßąȎĥêŷȎĤÃŚêŋĉÃĞŒǣȎ
ŚêßąĥĉŊŠêŒǣȎÿŠĥßŚĉĬĥÃĞĉŚĉêŒǣȎÃĥåȎêĤĬŚĉĬĥŒȎÃŋêȎêżňêŋĉĤêĥŚêåȎŷĉŚąǣȎßŋêÃŚĉĥĀȎÃĥåȎ
ĤÃěĉĥĀȎŒĉĀĥĉƌßÃĥŚȎÃĥåȎŠĥĉŊŠêȎĬÞĘêßŚŒǢ

Ȏȓ���ŜşłîŸşÒ�ôú�ŜşÓŰęîÒŦ�ŦÓíęÒŦȦ�%úŦęčĸ�ú�ÒşŰúŦÒĸÒŰł�ĸÒ�ŦęčĸęČęîÒñêł�ôłŦ��úşşęŰŃşęłŦ�Ɂ��ĭÓŸôęÒ��ĭíęĸłȫ
ȎȔ��Ĕú�gúƑ��şŰęŦÒĸŦ�Ɂ�pĭęƐęúş�%ŸŜłĸŰ�Ɂ��ĔÒĶúŦ�ʓ�EŸôŦłĸȫ



Ir
la

nd
o 

Fe
rr

ei
ra

12
 —

  M
an

ag
e





ƒƙƖmanageIrlando Ferreira

°ąêĥȎÿÃßêåȎŷĉŚąȎŚąêȎßąÃĞĞêĥĀêȎĬÿȎŋêƍêßŚĉĥĀȎĬĥȎ
ŚąêȎŶêŋÞȎȁŚĬȎĤÃĥÃĀêǣȂȎĉŚȄŒȎŷĬŋŚąȎĤÃěĉĥĀȎÃȎÞŋĉêÿȎ
êżÃĤĉĥÃŚĉĬĥȎĬÿȎŚąêȎßĬĥßêňŚȎĬÿȎ^ÃĥÃĀêĤêĥŚȎÃŒȎ
ÃňňĞĉêåȎŚĬȎ�ŠĞŚŠŋêȎÃĥåȎŚąêȎ�ŋŚŒǢȎBêŋêǣȎ^ÃĥÃĀêĤêĥŚȎ
ĉŒȎŠĥåêŋŒŚĬĬåȎÃŒȎÃȎåêßĉŒĉĬĥǹĤÃěĉĥĀȎŚĬĬĞȎÞÃŒêåȎ
ĬĥȎěĥĬŷĞêåĀêȎÃĥåȎŚąêȎßĬĤňĉĞÃŚĉĬĥȎĬÿȎåÃŚÃȎŷąĉßąǣȎ
ŷąêĥȎŒŚŠåĉêåȎÃĥåȎÃĥÃĞŽƅêåǣȎÃĞĞĬŷȎßąĬĉßêŒȎŚĬȎÞêȎ
ĤÃåêǣȎĤĉĥĉĤĉƅĉĥĀȎŚąêȎĤÃŋĀĉĥȎĬÿȎêŋŋĬŋȎÃŒȎĤŠßąȎÃŒȎ
ňĬŒŒĉÞĞêǢȎBĬŷêŶêŋǣȎ^ÃĥÃĀêĤêĥŚǣȎŷąêĥȎÃňňĞĉêåȎŚĬȎ
�ŠĞŚŠŋêȎĬŋȎŚąêȎ�ŋŚŒǣȎÞŋĉĥĀŒȎĬŚąêŋȎÃŒňêßŚŒȎŚąÃŚȎÃŋêȎ
ĞêŒŒȎŒŠŒßêňŚĉÞĞêǢȎ�êŒĉåêŒȎŚąêȎŚêĤňĬŋÃŋŽȎĥÃŚŠŋêȎŚąÃŚȎ
ÞŋĬÃåĞŽȎßąÃŋÃßŚêŋĉƅêŒȎÃŋŚĉŒŚĉßȎÃĥåȎßŠĞŚŠŋÃĞȎňŋĬĘêßŚŒǣȎ
ŚąĉŒȎŒêßŚĬŋȎĤÃĉĥĞŽȎåêÃĞŒȎŷĉŚąȎąŠĤÃĥȎŋêŒĬŠŋßêŒǣȎ
êżňêßŚÃŚĉĬĥŒǣȎŠĥßêŋŚÃĉĥŚĉêŒǣȎÃĥåȎêĤĬŚĉĬĥŒǢȎ�ąÃŚȎ
ĉŒȎŊŠĉŚêȎåĉÿÿêŋêĥŚǣȎÿĬŋȎêżÃĤňĞêǣȎÿŋĬĤȎĤÃĥÃĀĉĥĀȎÃȎ
ßĬĤňÃĥŽȎŚąÃŚȎňŋĬåŠßêŒȎgrogue, cheese, or mobile 
ňąĬĥêŒǣȎŷąĉßąȎĀêĥêŋÃĞĞŽȎÿĬßŠŒêŒȎĉŚŒȎÃßŚĉŶĉŚŽȎĬĥȎ
ŋêŒŠĞŚŒȎÃĥåȎŊŠÃĥŚĉŚÃŚĉŶêȎŚÃŋĀêŚŒǢ

�êĉĥĀȎÃŷÃŋêȎŚąÃŚȎÃȎßŠĞŚŠŋÃĞȎĬŋȎÃŋŚĉŒŚĉßȎĤÃĥÃĀêŋȎĉŒȎ
ÃȎŚêßąĥĉßĉÃĥȎĉĥȎŒêŋŶĉßêȎĬÿȎŠŚĬňĉÃȎŷąĬȎĤŠŒŚȎÃĞŷÃŽŒȎ
ňŋĉĬŋĉŚĉƅêȎßŋêÃŚĉĬĥȎĬŶêŋȎƌĥÃĥßĉÃĞȎŋêŒĬŠŋßêŒȎŷąêĥȎ
ĤÃěĉĥĀȎåêßĉŒĉĬĥŒȎĉŒȎÃȎßŋŠßĉÃĞȎŒŚêňȎÿĬŋȎŚąêȎŒŠßßêŒŒȎ
ĬÿȎŚąêȎŒêßŚĬŋǢȎBĬŷêŶêŋǣȎFȎåĬȎĥĬŚȎĤêÃĥȎŚĬȎŒŠĀĀêŒŚȎ
ŚąÃŚȎĬĥêȎŒąĬŠĞåȎĥĬŚȎŒŚŋĉŶêȎÿĬŋȎŒŚŋĉßŚȎĤÃĥÃĀêĤêĥŚȎĬÿȎ
ƌĥÃĥßĉÃĞȎŋêŒĬŠŋßêŒǣȎêŒňêßĉÃĞĞŽȎŷąêĥȎåêÃĞĉĥĀȎŷĉŚąȎ
ňŠÞĞĉßȎÿŠĥåŒǢȎ�êÿĬŋêȎÃĥŽȎßŠŚŒȎŚąÃŚȎĤĉĀąŚȎåĉŒŚĬŋŚȎĬŋȎ
ŷêÃěêĥȎßŋêÃŚĉĬĥȎǹȎŚąêȎňŋĉĤÃŋŽȎÃĉĤȎĬÿȎÃȎßŠĞŚŠŋÃĞȎÃĥåȎ
ÃŋŚĉŒŚĉßȎňŋĬĀŋÃĤĤĉĥĀȎÃĥåȎĤÃĥÃĀêĤêĥŚȎĉĥŒŚĉŚŠŚĉĬĥȎ
ǹȎÃĞŚêŋĥÃŚĉŶêŒȎÃĥåȎŒĬĞŠŚĉĬĥŒȎŒąĬŠĞåȎÞêȎŒĬŠĀąŚȎŚąÃŚȎ
ňŋĉĬŋĉŚĉƅêȎÃĥåȎŒÃÿêĀŠÃŋåȎĉŚŒȎĉĥŚêĀŋĉŚŽǢȎ�ĬĥŒĉåêŋĉĥĀȎ
ŚąÃŚȎêŶêŋŽȎßŋêÃŚĉŶêȎĬŋȎÃŋŚĉŒŚǣȎŷąêĥȎêĥĀÃĀêåȎĉĥȎ
ßŋêÃŚĉĥĀȎǹȎÃĥȎÃŋêÃȎĬÿȎÿŋêêåĬĤȎĬÿȎêżňŋêŒŒĉĬĥȎÃĥåȎ
ÃŠŚĬĥĬĤŽȎǹȎÃňňĞĉêŒȎĉĤÃĀĉĥÃŚĉĬĥǣȎňêŋßêňŚĉĬĥǣȎĤêĤĬŋŽǣȎ
ÃĥåȎêżňŋêŒŒĉĬĥǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎÿĬŋȎŚąêȎĤÃĥÃĀêŋȎ
ŚĬȎÞêȎÃĥȎÃĞĞŽȎÃĥåȎŚĬȎßŋêÃŚêȎÿÃŶĬŋÃÞĞêȎßĬĥåĉŚĉĬĥŒȎ
ÿĬŋȎŚąĉŒȎßŋêÃŚĉŶêȎňŋĬßêŒŒǢȎ�ŽňĉßÃĞĞŽǣȎŚąêȎĞêŶêĞȎĬÿȎ
êżňêßŚÃŚĉĬĥȎĬĥȎŚąêȎňÃŋŚȎĬÿȎŚąêȎßŋêÃŚĬŋŒȎĉŒȎŋêĞÃŚĉŶêĞŽȎ
ąĉĀąǢȎ�êßÃŠŒêȎĉŚȎêĥŚÃĉĞŒȎÃȎąĉĀąȎåêĀŋêêȎĬÿȎêżňĬŒŠŋêǣȎ
ĉŚȎÃĞŒĬȎÞŋĉĥĀŒȎŷĉŚąȎĉŚȎßĬĥŒĉåêŋÃÞĞêȎåĬŠÞŚǣȎÃĥżĉêŚŽǣȎ
ŋêŒŚĞêŒŒĥêŒŒǣȎÃĥåȎĬŚąêŋȎêĤĬŚĉĬĥŒǢȎ°ąêĥȎĤÃĥÃĀĉĥĀȎ
ĉĥȎŚąĉŒȎŒêßŚĬŋǣȎÃĞĞȎĬÿȎŚąĉŒȎĤŠŒŚȎÞêȎŚÃěêĥȎĉĥŚĬȎÃßßĬŠĥŚȎ
ĉĥȎŚąêȎåêßĉŒĉĬĥǹĤÃěĉĥĀȎňŋĬßêŒŒǢ

The mission of cultural 
organizations is art and 
úôŸîÒŰęłĸȦ�ĸłŰ�ƥĸÒĸîęÒĭ�ĔúÒĭŰĔȫ

ȹZÒęŦúşȦ�ǱǯǯǷȺ
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^ĬŋêȎŚąÃĥȎĘŠŒŚȎŚêßąĥĉßÃĞȎßĬĤňêŚêĥßêǣȎŷąĉßąȎßÃĥȎÞêȎ
ÃßŊŠĉŋêåȎÃĥåȎŋêƌĥêåȎŚąŋĬŠĀąĬŠŚȎĬĥêȄŒȎňŋĬÿêŒŒĉĬĥÃĞȎ
ĘĬŠŋĥêŽǣȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎĤÃĥÃĀêĤêĥŚȎŋêŊŠĉŋêŒȎ
ÃȎąĉĀąȎåêĀŋêêȎĬÿȎŒêĥŒĉŚĉŶĉŚŽǢȎBĬŷêŶêŋǣȎŚąĉŒȎĉŒȎĤĬŋêȎ
ŚąÃĥȎÃĥȎÃÞŒŚŋÃßŚȎÃňŚĉŚŠåêȎŚąÃŚȎßÃĥȎÞêȎĀÃĉĥêåȎĤêŋêĞŽȎ
ÞŽȎŋêÃåĉĥĀȎÞĬĬěŒȎĬŋȎÃŚŚêĥåĉĥĀȎĞêßŚŠŋêŒǢȎFŚȎĉŒǣȎÃÞĬŶêȎ
ÃĞĞǣȎÃȎßĬĥßŋêŚêȎŒěĉĞĞȎŚąÃŚȎĉŒȎåêŶêĞĬňêåȎÃĥåȎĤÃŚŠŋêåȎ
ŚąŋĬŠĀąȎßĬĥŚĉĥŠĬŠŒȎŒêêěĉĥĀȎÃĥåǣȎĥÃŚŠŋÃĞĞŽǣȎŚąŋĬŠĀąȎ
ňŋÃßŚĉßêȎÃĥåȎêżŚêĥŒĉŶêȎêżňêŋĉêĥßêǢȎ�ÃŽȎÃŚŚêĥŚĉĬĥȎ
ŚĬȎŚąêȎŒêĥŒÃŚĉĬĥŒǣȎêĤĬŚĉĬĥŒǣȎÃĥåȎŚąĬŠĀąŚŒȎĬÿȎŚąêȎ
ňêĬňĞêȎŷĉŚąȎŷąĬĤȎŽĬŠȎŷĬŋěȎŚĬȎĀŋÃåŠÃĞĞŽȎÃßŊŠĉŋêȎĬŋȎ
ĉĤňŋĬŶêȎŚąêȎŒěĉĞĞŒȎĥêêåêåȎŚĬȎĤÃěêȎÞêŚŚêŋȎåêßĉŒĉĬĥŒȎ
ĉĥȎĤÃĥÃĀêĤêĥŚǢ

<ĬßŠŒĉĥĀȎŒňêßĉƌßÃĞĞŽȎĬĥȎŚąêȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥȎŒêßŚĬŋǣȎ
ĤÃĥÃĀĉĥĀȎĉĥȎŚąĉŒȎßĬĥŚêżŚȎĉŒȎĥĬŚȎŶêŋŽȎåĉÿÿêŋêĥŚȎÿŋĬĤȎ
ĬŚąêŋȎÃŋêÃŒȎǹȎĉŚȎêĥßĬĤňÃŒŒêŒȎÃŋŚĉŒŚĉßǣȎßŠĞŚŠŋÃĞǣȎÃĥåȎ
ßŋêÃŚĉŶêȎåĉĤêĥŒĉĬĥŒǢȎXêŚȎĤêȎåŋÃŷȎĬĥȎĤŽȎÞÃßěĀŋĬŠĥåȎ
ÃĥåȎňŋĬÿêŒŒĉĬĥÃĞȎêżňêŋĉêĥßêȎŚĬȎåêĞŶêȎåêêňêŋȎĉĥŚĬȎ
ŚąĉŒȎŒŚÃŚêĤêĥŚǢȎ�ąŋĬŠĀąĬŠŚȎĤŽȎĤĬŋêȎŚąÃĥȎŚŷêĥŚŽȎ
ŽêÃŋŒȎĬÿȎêżňêŋĉêĥßêǣȎFȎąÃŶêȎąÃåȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎ
êĥĀÃĀêȎŷĉŚąȎÃĥåȎêżňêŋĉêĥßêȎåĉÿÿêŋêĥŚȎÃŋŚĉŒŚĉßȎÃĥåȎ
ßŠĞŚŠŋÃĞȎŒêßŚĬŋŒǢȎBÃŶĉĥĀȎŒŚÃŋŚêåȎĉĥȎåÃĥßêǣȎŷĉŚąȎÃȎ
åêĀŋêêȎĉĥȎ�ąêÃŚêŋȎÃĥåȎ�ŠĞŚŠŋÃĞȎ^ÃĥÃĀêĤêĥŚǣȎ
FȎąÃŶêȎŷĬŋěêåȎĉĥȎŚąêȎŚąêÃŚêŋǣȎĤŠŒĉßǣȎÃĥåȎŶĉŒŠÃĞȎÃŋŚŒȎ
ŒêßŚĬŋŒȎĉĥȎåĉÿÿêŋêĥŚȎßĬŠĥŚŋĉêŒǢȎ�ŠŋŋêĥŚĞŽǣȎÃŒȎŚąêȎ
åĉŋêßŚĬŋȎÃĥåȎňŋĬĀŋÃĤĤêŋȎĬÿȎŚąêȎ_ÃŚĉĬĥÃĞȎ�êĥŚêŋȎ
ÿĬŋȎ�ŋŚǣȎ�ŋÃÿŚǣȎÃĥåȎ#êŒĉĀĥȎǳ�_�#ǴȎĉĥȎ�ÃÞĬȎ¯êŋåêǣȎ
FȎßÃĥȎÃŒŒêŋŚȎŚąÃŚȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎĤÃĥÃĀêĤêĥŚȎ
ŚĬĬĞŒȎåĬȎĥĬŚȎåĉÿÿêŋȎÿŋĬĤȎĬĥêȎŒêßŚĬŋȎŚĬȎÃĥĬŚąêŋǥȎŷąÃŚȎ
ßąÃĥĀêŒȎÃŋêȎŚąêȎĉĥŒŚĉŚŠŚĉĬĥŒǣȎŚąêȎêŊŠĉňĤêĥŚȎǳŚąêÃŚêŋǣȎ
ĤŠŒêŠĤǣȎĀÃĞĞêŋŽǣȎÃĤĬĥĀȎĬŚąêŋŒǴǣȎÃĥåȎŚąêȎßĬĥŚêĥŚȎ
ŷĉŚąȎŷąĉßąȎŽĬŠȎŷĬŋěǢȎ_ÃŚŠŋÃĞĞŽǣȎĤÃĥÃĀêĤêĥŚȎŚĬĬĞŒȎ
ĤŠŒŚȎÞêȎÃåÃňŚêåȎŚĬȎŚąêȎŒňêßĉƌßĉŚĉêŒȎĬÿȎêÃßąȎŒêßŚĬŋȎ
ŚĬȎÃååŋêŒŒȎÞêŚŚêŋȎŚąêȎßąÃĞĞêĥĀêŒȎŚąÃŚȎêÃßąȎĬĥêȎ
êĥŚÃĉĞŒǢȎ<ĬŋȎêżÃĤňĞêǣȎŚąêȎƌêĞåȎĬÿȎňêŋÿĬŋĤĉĥĀȎÃŋŚŒǣȎ
ĥÃĤêĞŽȎŚąêÃŚêŋǣȎåÃĥßêǣȎĬŋȎĤŠŒĉßǣȎňŋêŒêĥŚŒȎåĉÿÿêŋêĥŚȎ
ßąÃĞĞêĥĀêŒȎßĬĤňÃŋêåȎŚĬȎŶĉŒŠÃĞȎÃŋŚŒȎĬŋȎåêŒĉĀĥǢȎFÿȎ
ĉĥȎŚąêȎňêŋÿĬŋĤĉĥĀȎÃŋŚŒǣȎŚąêȎňŠÞĞĉßȎňŋêŒêĥŚÃŚĉĬĥȎĉŒȎ
ĤÃĉĥĞŽȎåĬĥêȎŚąŋĬŠĀąȎňêŋÿĬŋĤÃĥßêŒǣȎĉĥȎŶĉŒŠÃĞȎĬŋȎƌĥêȎ
ÃŋŚŒǣȎêżąĉÞĉŚĉĬĥŒȎÃŋêȎňŋêåĬĤĉĥÃĥŚǢ
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FĥȎÃĥŽȎƌêĞåȎĬÿȎÃßŚĉŶĉŚŽǣȎßĬĥŚĉĥŠĬŠŒȎŒŚŠåŽȎÃĥåȎĞêÃŋĥĉĥĀȎ
ÃŋêȎÿŠĥåÃĤêĥŚÃĞȎŚĬȎŠĥåêŋňĉĥĥĉĥĀȎŒêŋĉĬŠŒȎÃĥåȎ
ßĬĥŒêŊŠêĥŚĉÃĞȎŷĬŋěǢȎFĥȎßŠĞŚŠŋêȎÃĥåȎŚąêȎÃŋŚŒǣȎÃĥåȎ
ßêŋŚÃĉĥĞŽȎĉĥȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥǣȎĉŚȄŒȎĥĬȎåĉÿÿêŋêĥŚȎǹȎĉŚȎ
ĤÃŽȎÞêȎêŶêĥȎĤĬŋêȎåêĤÃĥåĉĥĀǣȎŋêŊŠĉŋĉĥĀȎßĬĥŒŚÃĥŚȎ
ŋêƍêßŚĉĬĥȎÃĥåȎÃßŚĉĬĥǢȎVĥĬŷĞêåĀêȎĉŒȎĞĉěêȎÃȎĞĉŶĉĥĀȎ
ĬŋĀÃĥĉŒĤǣȎßĬĥŚĉĥŠĬŠŒĞŽȎĀŋĬŷĉĥĀȎÃĥåȎŚŋÃĥŒÿĬŋĤĉĥĀȎ
ÃŒȎĉŚȎĉĥŚêŋÃßŚŒȎŷĉŚąȎŚąêȎêĥŶĉŋĬĥĤêĥŚȎǳ#ÃŶêĥňĬŋŚȎÃĥåȎ
�ŋŠŒÃěǣȎƒƚƚƙǴǢȎ�ąêȎÿŋÃĤêŷĬŋěȎÿĬŋȎÃȎŒŚŋÃŚêĀĉßȎŶĉŒĉĬĥȎ
ĉŒȎŚąêȎěĥĬŷĞêåĀêȎĀÃĉĥêåȎÃĥåȎĤÃŚŠŋêåȎĬŶêŋȎŚĉĤêȎ
ŚąŋĬŠĀąȎŒŚŠåŽǣȎÃĥÃĞŽŒĉŒǣȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎÃĥåȎåêßĉŒĉĬĥǹ
ĤÃěĉĥĀǢȎ°ąêĥȎĤÃĥÃĀĉĥĀȎßŋÃÿŚǣȎÿĬŋȎĉĥŒŚÃĥßêǣȎÞêŒĉåêŒȎ
ŒêŋŶĉĥĀȎÃȎĞÃŋĀêȎßĞÃŒŒȎĬÿȎÃŋŚĉŒÃĥŒȎŷĉŚąȎŶÃŋŽĉĥĀȎŒěĉĞĞŒǣȎ
ěĥĬŷĞêåĀêǣȎŚêßąĥĉŊŠêŒǣȎÃĥåȎŚêßąĥĬĞĬĀĉêŒǣȎŽĬŠȎÃĞŒĬȎ
åêÃĞȎŷĉŚąȎÃȎŶÃŒŚȎŚÃĥĀĉÞĞêȎÃĥåȎĉĥŚÃĥĀĉÞĞêȎąêŋĉŚÃĀêȎ
ÃĥåȎÃßßŠĤŠĞÃŚêåȎßÃňĉŚÃĞȎŚŋÃĥŒÿĬŋĤêåȎĬŶêŋȎĤÃĥŽȎ
ĀêĥêŋÃŚĉĬĥŒǢȎ�ąĉŒȎßÃňĉŚÃĞȎĉĥßĞŠåêŒȎßŠĞŚŠŋÃĞǣȎĉåêĥŚĉŚŽǣȎ
ÃĥåȎŒŽĤÞĬĞĉßȎåĉĤêĥŒĉĬĥŒȎŠĥĉŊŠêȎŚĬȎŚąêȎŋêĀĉĬĥȎÃĥåȎŚąêȎ
ňĞÃßêǢȎ�ȎåêêňȎĉĤĤêŋŒĉĬĥȎĉĥȎŚąĉŒȎƌêĞåȎĉŒȎĉĥåĉŒňêĥŒÃÞĞêȎ
ŚĬȎŠĥåêŋŒŚÃĥåĉĥĀȎÃĥåȎąÃŋĥêŒŒĉĥĀȎŚąĉŒȎąŠĤÃĥǣȎßŠĞŚŠŋÃĞǣȎ
ąĉŒŚĬŋĉßÃĞǣȎŒĬßĉÃĞǣȎÃĥåȎêßĬĥĬĤĉßȎßÃňĉŚÃĞǢȎfŚąêŋŷĉŒêǣȎ
ĉŚȄŒȎŠĥĞĉěêĞŽȎŚąÃŚȎŽĬŠȎßĬŠĞåȎåêŒĉĀĥȎňŋĬĘêßŚŒǣȎĤÃěêȎ
åêßĉŒĉĬĥŒǣȎÃĥåȎĉĤňĞêĤêĥŚȎÃßŚĉĬĥŒȎŚąÃŚȎĀêĥŠĉĥêĞŽȎ
ÃååŋêŒŒȎŚąêȎåêŒĉŋêŒȎÃĥåȎĉĥŚêŋêŒŚŒȎĬÿȎŚąêŒêȎŷĬŋěêŋŒǢ

fĥêȎÃŒňêßŚȎŚąÃŚȎŋêĤÃĉĥŒȎßĬĥŒŚÃĥŚȎÃßŋĬŒŒȎÃĞĞȎ
ŒêßŚĬŋŒȎĉŒȎŚąêȎĥêßêŒŒĉŚŽȎĬÿȎŒêßŚĬŋȎěĥĬŷĞêåĀêȎĉĥȎ
ĤÃĥÃĀêĤêĥŚǢȎ�ąĉŒȎŠĥåêŋŒŚÃĥåĉĥĀȎĉŒȎŚąêȎÿĬŠĥåÃŚĉĬĥȎ
ÿĬŋȎåêŶêĞĬňĉĥĀȎÃȎŶĉŒĉĬĥȎÿĬŋȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎ
ňŋĬĘêßŚȎĬŋȎĉĥŒŚĉŚŠŚĉĬĥȎŽĬŠȎÃŋêȎĤÃĥÃĀĉĥĀǢȎ�ąĉŒȎ
ŶĉŒĉĬĥǣȎĉĥȎŚŠŋĥǣȎŒêŋŶêŒȎÃŒȎÃȎßĬĤňÃŒŒȎÿĬŋȎåêŒĉĀĥĉĥĀȎÃȎ
ŒŚŋÃŚêĀĉßȎňĞÃĥȎŚąÃŚȎßÃĥȎÞêȎêÿÿêßŚĉŶêĞŽȎĉĤňĞêĤêĥŚêåȎ
ÃĥåȎĤĬĥĉŚĬŋêåǢ

°ĉŚąȎŚąĉŒȎĉĥĉŚĉÃĞȎĬŶêŋŶĉêŷȎåĬĥêǣȎFȎŷĉĞĞȎĥĬŷȎåêĞŶêȎ
ĤĬŋêȎåêêňĞŽȎĉĥŚĬȎŒĬĤêȎěêŽȎňĬĉĥŚŒȎĉĥȎĤÃĥÃĀêĤêĥŚǣȎ
ŒňêßĉƌßÃĞĞŽȎŚąêȎŒŚŠåŽȎÃĥåȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎ
ŚąêȎŒêßŚĬŋȎÃĥåȎŚąêȎßĬĥŚêżŚȎĉĥȎŷąĉßąȎĉŚȎĬňêŋÃŚêŒǣȎ
ŒŚŋÃŚêĀĉßȎŶĉŒĉĬĥǣȎĤêåĉŠĤǹȎŚĬȎĞĬĥĀǹŚêŋĤȎňĞÃĥĥĉĥĀǣȎ
ÃĥåȎŚąêȎĥêßêŒŒÃŋŽȎßĬĥåĉŚĉĬĥŒȎÿĬŋȎĉĤňĞêĤêĥŚĉĥĀȎ
ŚąêȎňĞÃĥǯňŋĬĘêßŚǢ

Studying and understanding the sector 
and the context in which it operates
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�ąêȎßąÃĞĞêĥĀêŒȎÞêßĬĤêȎêŶêĥȎĤĬŋêȎßĬĤňĞêżȎŷąêĥȎ
åêÃĞĉĥĀȎŷĉŚąȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥȎÃŒȎåĉŒßĉňĞĉĥêŒȎŚąÃŚȎ
ĉĥŚêŋŋêĞÃŚêȎÃĥåȎĉĥŚêŋÃßŚȎĉĥȎŒêêěĉĥĀȎĥêŷȎŒĬĞŠŚĉĬĥŒȎÃĥåȎ
ňŋĬňĬŒÃĞŒȎĉĥȎßŋêÃŚĉĬĥǢȎ#ŠêȎŚĬȎŚąêĉŋȎŒňêßĉƌßĉŚĉêŒǣȎŚąêĉŋȎ
ßĬĥßêŋĥŒǣȎĉĥŚêŋêŒŚŒǣȎÃĥåȎŷĬŋěĉĥĀȎĤêŚąĬåĬĞĬĀĉêŒȎ
åĉÿÿêŋȎŒĉĀĥĉƌßÃĥŚĞŽǢȎFĥȎŚąĉŒȎßÃŒêǣȎĉŚȄŒȎÃåŶĉŒÃÞĞêȎŚĬȎ
ƌĥåȎßĬĤĤĬĥȎĀŋĬŠĥåǢȎ#ĬĉĥĀȎŒĬȎßÃĥȎĬňêĥȎŠňȎŒňÃßêȎ
ÿĬŋȎÿŋŠĉŚÿŠĞȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÞêŚŷêêĥȎÞĬŚąȎåĉŒßĉňĞĉĥêŒǣȎ
ňŋĬĤĬŚĉĥĀȎĥêŷȎÃêŒŚąêŚĉßȎĬŋȎÿŠĥßŚĉĬĥÃĞȎÃňňŋĬÃßąêŒȎ
ŚĬȎÞĬŚąȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥǢȎ�ȎĤÃĥÃĀêŋȎĤŠŒŚȎÞêȎ
ÃŚŚêĥŚĉŶêȎŚĬȎÃĞĞȎŚąêŒêȎåŽĥÃĤĉßŒȎŚĬȎĬÿÿêŋȎŋêĞêŶÃĥŚȎ
ŒêŋŶĉßêȎŚĬȎŚąêȎŒêßŚĬŋǢ

�êĀÃŋåĞêŒŒȎĬÿȎŚąêȎƌêĞåȎĬÿȎĬňêŋÃŚĉĬĥǣȎŚĬȎŠĥåêŋŚÃěêȎ
ÃĥȎÃßŚĉĬĥǣȎĉŚȎĉŒȎßŋŠßĉÃĞȎŚĬȎÞŋĬÃåĞŽȎåêƌĥêȎŷąêŋêȎŽĬŠȎ
ÃŋêǣȎŷąêŋêȎŽĬŠȎŷÃĥŚȎŚĬȎĀĬǣȎÃĥåȎąĬŷȎŚĬȎĀêŚȎŚąêŋêǢȎ
fŚąêŋŷĉŒêǣȎŚąêŋêȄŒȎĥĬȎÿÃŶĬŋÃÞĞêȎŷĉĥåȎŚĬȎêÃŒêȎŚąêȎ
ĘĬŠŋĥêŽǢȎ�ŒȎĤêĥŚĉĬĥêåȎÃÞĬŶêǣȎŒŚŠåŽȎÃĥåȎěĥĬŷĞêåĀêȎ
ßÃĥȎÿĬŋĤȎŚąêȎŒŚÃŋŚĉĥĀȎňĬĉĥŚǣȎÞŠŚȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎ
ňŋĬĘêßŚǣȎĬŶêŋȎŚĉĤêȎÃĥåȎŒňÃßêǣȎŷąÃŚȎŽĬŠȎĉĥŚêĥåȎŚĬȎ
ÃßąĉêŶêȎĉĥȎŚąêȎĤêåĉŠĤȎŚĬȎĞĬĥĀȎŚêŋĤǢȎ�ĬȎßĉŚêȎÃȎŒĉĤňĞêȎ
êżÃĤňĞêǣȎÃĥȎÃŋŚĉŒÃĥǣȎŷąêĥȎåêŒĉĀĥĉĥĀȎÃȎňĉêßêǣȎŋêĞĉêŒȎ
ĬĥȎŚêßąĥĉßÃĞȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎěĥĬŷĞêåĀêǣȎŋÃŷȎ
ĤÃŚêŋĉÃĞŒǣȎÃĥåȎŚĬĬĞŒȎÃĥåȎÃĥÃĞŽƅêŒȎŚąêȎÿêÃŒĉÞĉĞĉŚŽȎÃĥåȎ
ßĬŒŚǯÞêĥêƌŚȎŋêĞÃŚĉĬĥŒąĉňȎĬÿȎŒŠßąȎÃĥȎŠĥåêŋŚÃěĉĥĀǢȎ
�ąêȎêżêßŠŚĉĬĥȎŋêŒŠĞŚŒȎÿŋĬĤȎŚąĉŒȎĉĥĉŚĉÃĞȎňąÃŒêǣȎÞŠŚȎ
ƌŋŒŚǣȎŽĬŠȎĥêêåȎŚĬȎěĥĬŷȎŷąÃŚȎňĉêßêŒȎŽĬŠȎĉĥŚêĥåȎŚĬȎ
ňŋĬåŠßêȎÃĥåȎąĬŷȎŚĬȎĤÃěêȎŚąêĤǢȎ�ąĉŒȎňŋĉĥßĉňĞêȎÃĞŒĬȎ
ÃňňĞĉêŒȎŚĬȎĞÃŋĀêǹŒßÃĞêȎňŋĬĘêßŚŒȎÃĥåȎŶêĥŚŠŋêŒȎŷĉŚąȎ
åĉÿÿêŋêĥŚȎĞêŶêĞŒȎĬÿȎßĬĤňĞêżĉŚŽǣȎĉĥŚêĀŋÃŚĉĥĀȎŚąêȎŒêĥŒêȎ
ÃĥåȎŋêÃŒĬĥȎÞêąĉĥåȎŒŠßąȎÃȎŶĉŒĉĬĥǢ

FĥȎĤÃĥÃĀĉĥĀȎŒĤÃĞĞȎĬŋȎĞÃŋĀêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎ
ĉĥŒŚĉŚŠŚĉĬĥŒǣȎĉĥßĞŠåĉĥĀȎŚąêȎĬĥêŒȎĉĥȎŚąêȎßŋÃÿŚȎÃĥåȎ
åêŒĉĀĥȎŒêßŚĬŋǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎŷĬŋěȎŷĉŚąȎÃȎÞŋĬÃåȎ
ŚĉĤêȎąĬŋĉƅĬĥǣȎĉåêÃĞĞŽȎêżŚêĥåĉĥĀȎÞêŽĬĥåȎŚąêȎĞêÃåêŋŒąĉňȎ
ŚêĥŠŋêȎĬÿȎŚąĬŒêȎĤÃĥÃĀĉĥĀȎŚąêȎĬŋĀÃĥĉƅÃŚĉĬĥǢ

(żňêŋĉêĥßêǣȎňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎ�ÃÞĬȎ¯êŋåêǣȎĞêÃåŒȎĤêȎ
ŚĬȎÞêĞĉêŶêȎŚąÃŚȎĬĥêȎĬÿȎŚąêȎŋêÃŒĬĥŒȎąĉĥåêŋĉĥĀȎŚąêȎ
åêŶêĞĬňĤêĥŚȎĬÿȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎŒêßŚĬŋǣȎ
ŒňêßĉƌßÃĞĞŽȎĉĥȎßŋÃÿŚǣȎĉŒȎŚąêȎąĉĀąȎĞêŶêĞȎĬÿȎÃĤÃŚêŠŋĉŒĤȎ
ŷĉŚąȎŷąĉßąȎĉŚȎąÃŒȎÞêêĥȎĤÃĥÃĀêåǢȎ�ąêŋêÿĬŋêǣȎ
ĉŚȎĉŒȎĉĤňêŋÃŚĉŶêȎŚĬȎêĥŒŠŋêȎßĬĤňêŚêĥßêȎÃĥåȎ
ňŋĬÿêŒŒĉĬĥÃĞĉŒĤȎĉĥȎŚąĉŒȎåĬĤÃĉĥǥȎĬŚąêŋŷĉŒêǣȎĉŚȎŷĬŠĞåȎ
ÞêȎĤĬŋêȎÿêÃŒĉÞĞêȎŚĬȎÿŠĞĞŽȎÞêĥêƌŚȎÿŋĬĤȎŚąĉŒȎŒêßŚĬŋȄŒȎ
ßŋêÃŚĉŶêǣȎßŠĞŚŠŋÃĞǣȎÃĥåȎêßĬĥĬĤĉßȎňĬŚêĥŚĉÃĞǢȎ�ąêȎ
ŒŚŋÃŚêĀĉßȎŶĉŒĉĬĥȎĉĥȎŚąĉŒȎßĬĥŚêżŚȎĉĥŶĬĞŶêŒȎÃȎňÃŋÃåĉĀĤȎ
ŒąĉÿŚȎŚąÃŚȎňŋĬĤĬŚêŒȎňŠÞĞĉßȎÃĥåȎňŋĉŶÃŚêȎÃßŚĉĬĥŒȎÃĥåȎ
åêßĉŒĉĬĥǹĤÃěĉĥĀȎÞÃŒêåȎĬĥȎĤÃŒŚêŋĉĥĀȎŚąêȎÞêŒŚȎ
ĤÃĥÃĀêĤêĥŚȎŚĬĬĞŒȎåĉŒßŠŒŒêåȎąêŋêǢ

Strategic vision
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�ąêȎĤêåĉŠĤǹȎŚĬȎĞĬĥĀǹŚêŋĤȎňĞÃĥȎêĥßĬĤňÃŒŒêŒȎŚąêȎňŋĬĘêßŚŒǣȎÃßŚĉĬĥŒǣȎÃĥåȎŒŚŋÃŚêĀŽȎ
ŚĬȎÞêȎĉĤňĞêĤêĥŚêåȎŚĬȎÃßąĉêŶêȎŚąêȎĬÞĘêßŚĉŶêŒȎĬŠŚĞĉĥêåȎĉĥȎŚąêȎŶĉŒĉĬĥǢ

FȎŷĉĞĞȎĥĬŚȎåêĞŶêȎĉĥŚĬȎŚąêȎßĬĥßêňŚȎĬÿȎȁŒąĬŋŚǹŚêŋĤȂȎÞêßÃŠŒêȎŚąÃŚȎŋêÿêŋŒȎŚĬȎŚąêȎ
ňŋêŒêĥŚȎĤĬĤêĥŚȎĬŋȎÃȎŶêŋŽȎĥêÃŋȎÿŠŚŠŋêǢȎ�ąêŋêÿĬŋêǣȎĉŚȎĉŒȎĤĬŋêȎŋêĞêŶÃĥŚȎŚĬȎŋêƍêßŚȎ
ĬĥȎÃȎÞŋĬÃåêŋȎŚĉĤêÿŋÃĤêǢ

<ĉŋŒŚǣȎĥĬŚêȎŚąÃŚȎŚąêȎňĞÃĥȎĉŒȎĥĬŚȎÃȎŒŚÃŚĉßȎĬŋȎŠĥŚĬŠßąÃÞĞêȎŚĬĬĞǢȎ�ÃŋŚĉßŠĞÃŋĞŽȎŷąêĥȎ
ĉŚȎŒňÃĥŒȎÃĥȎêżŚêĥåêåȎňêŋĉĬåǣȎŒÃŽȎƒƑȎŚĬȎƒƖȎŽêÃŋŒǣȎĉŚȎŒąĬŠĞåȎÞêȎÃȎŚĬĬĞȎŚąÃŚȎßÃĥȎÞêȎ
ĉĤňŋĬŶêåǣȎÃĞŚêŋêåǣȎÃĥåȎÃåÃňŚêåǣȎĬÿŚêĥȎåŠêȎŚĬȎêżŚêŋĥÃĞȎÿÃßŚĬŋŒȎŚąÃŚȎêĉŚąêŋȎÿÃßĉĞĉŚÃŚêȎ
ĬŋȎĞĉĤĉŚȎĉŚŒȎĤÃŚêŋĉÃĞĉƅÃŚĉĬĥǢȎ�ąêŒêȎÿÃßŚĬŋŒȎßĬŠĞåȎĉĥßĞŠåêȎĀĬŶêŋĥĤêĥŚȎÃĀêĥåÃŒǣȎĉĥȎ
ŚąêȎßÃŒêȎĬÿȎňŠÞĞĉßȎĉĥŒŚĉŚŠŚĉĬĥŒǣȎňÃĥåêĤĉßȎŒĉŚŠÃŚĉĬĥŒȎǹȎĞĉěêȎŚąêȎĬĥêȎŷêȄŋêȎßŠŋŋêĥŚĞŽȎ
êżňêŋĉêĥßĉĥĀǣȎŷąĉßąȎĉŒȎŒĉĀĥĉƌßÃĥŚĞŽȎĉĤňÃßŚĉĥĀȎŚąêȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥȎ
ŒêßŚĬŋȎǹȎŚąêȎêĤêŋĀêĥßêȎĬÿȎĥêŷȎĉĥÿĬŋĤÃŚĉĬĥȎÃĥåȎßĬĤĤŠĥĉßÃŚĉĬĥȎŚêßąĥĬĞĬĀĉêŒǣȎÃĥåȎ
ĬŚąêŋȎŒĬßĉĬĞĬĀĉßÃĞǣȎßŠĞŚŠŋÃĞǣȎňĬĞĉŚĉßÃĞǣȎÃĥåȎêßĬĥĬĤĉßȎŶÃŋĉÃÞĞêŒȎŚąÃŚȎßĬŠĞåȎêĉŚąêŋȎ
ßĬĥŒŚŋÃĉĥȎĬŋȎŒĉĀĥĉƌßÃĥŚĞŽȎÃßßêĞêŋÃŚêȎŚąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎÃȎňŋĬĘêßŚǢ

�ĞĞȎŚąêŒêȎÿÃßŚĬŋŒȎĤŠŒŚȎÞêȎŚÃěêĥȎĉĥŚĬȎÃßßĬŠĥŚȎĉĥȎĤÃĥÃĀêĤêĥŚǢȎ�êĉĥĀȎÃŷÃŋêȎĬÿȎŚąêȎ
ĞĬßÃĞǣȎĥÃŚĉĬĥÃĞǣȎŋêĀĉĬĥÃĞǣȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎßĬĥŚêżŚǣȎÃŒȎŷêĞĞȎÃŒȎňÃŋÃåĉĀĤȎŒąĉÿŚŒȎĉĥȎ
ŚąêȎŒêßŚĬŋǣȎĉŒȎßŋŠßĉÃĞȎŷąêĥȎĞêÃåĉĥĀȎŚąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎÃȎňĞÃĥȎŚąÃŚȎêĤÞĬåĉêŒȎ
ŚąêȎŶĉŒĉĬĥȎĬÿȎÃĥȎĉĥŒŚĉŚŠŚĉĬĥȎĬŋȎňŋĬĘêßŚǢ

�ąĉŒȎňĬĉĥŚȎßÃĥȎÞêȎßĬĤňÃŋêåȎŚĬȎÃȎŒÃĉĞĉĥĀȎŶêŒŒêĞȎňĞÃĥĥĉĥĀȎŚĬȎßŋĬŒŒȎŚąêȎ�ŚĞÃĥŚĉßǣȎ
ÃĉĤĉĥĀȎŚĬȎĞêÃŶêȎ�ÃÞĬȎ¯êŋåêȎ�ÃňêȎ¯êŋåêȎÃĥåȎŋêÃßąȎ�ŋÃƅĉĞǢȎBĬŷêŶêŋǣȎåŠêȎŚĬȎ
ŷêÃŚąêŋȎßĬĥåĉŚĉĬĥŒǣȎĉŚȎĉŒȎÿĬŋßêåȎŚĬȎÃåĘŠŒŚȎĉŚŒȎßĬŠŋŒêȎŚĬȎĥÃŶĉĀÃŚêȎÃȎŒŚĬŋĤȎǹȎŚÃěĉĥĀȎ
ŚąêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎŋêÿŠêĞȎÃĥåȎŷÃĉŚȎÿĬŋȎÃȎÿÃŶĬŋÃÞĞêȎŷĉĥåȎŚĬȎßĬĥŚĉĥŠêȎĉŚŒȎĘĬŠŋĥêŽǢ

FĥȎŚąĉŒȎŶêĉĥǣȎÞêŒĉåêŒȎĬŶêŋŒêêĉĥĀȎŚąêȎňĞÃĥȄŒȎĉĤňĞêĤêĥŚÃŚĉĬĥȎÃĥåȎŚŋÃßěĉĥĀȎĉŚŒȎ
ŶÃŋĉĬŠŒȎňąÃŒêŒǣȎĉŚȎŒêêĤŒȎêŊŠÃĞĞŽȎßŋŠßĉÃĞȎŚąÃŚȎŚąêȎĤÃĥÃĀêŋȎąÃŒȎÃȎȁåŋĬĥêȎŶĉêŷǣȂȎ
ßÃňÃÞĞêȎĬÿȎÃĥÃĞŽƅĉĥĀȎŚąêȎßĬĤňĞêżĉŚŽȎĬÿȎŚąêȎŒêßŚĬŋȎǹȎŚÃěĉĥĀȎĉĥŚĬȎÃßßĬŠĥŚȎÃȎŋÃĥĀêȎĬÿȎ
ĉĥŚêŋĥÃĞȎÃĥåȎêżŚêŋĥÃĞȎêĞêĤêĥŚŒȎÃĥåȎßĉŋßŠĤŒŚÃĥßêŒȎǹȎŚĬȎåêŶêĞĬňȎÞêŚŚêŋȎŒŚŋÃŚêĀĉêŒȎ
ÃĥåȎĤÃěêȎŒĬŠĥåȎåêßĉŒĉĬĥŒǢȎFĥȎŒąĬŋŚǣȎÃåĘŠŒŚȎŚąêȎßĬŠŋŒêȎŷąêĥêŶêŋȎĥêêåêåǢ

�ąêȎĞêÃåĉĥĀȎßÃŠŒêȎĬÿȎŚąêȎĉĥąêŋêĥŚȎÿŋÃĀĉĞĉŚŽȎĉĥȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎŒêßŚĬŋǣȎ
êŒňêßĉÃĞĞŽȎĉĥȎßŋÃÿŚǣȎĉŒȎĉŚŒȎŒĉĀĥĉƌßÃĥŚȎĉĥÿĬŋĤÃĞĉŚŽȎÃĥåȎĞÃßěȎĬÿȎåĉŋêßŚĉĬĥǢȎFĥŶêŒŚĉĥĀȎ
ĉĥȎÃňňŋĬňŋĉÃŚêĞŽȎŊŠÃĞĉƌêåȎňŋĬÿêŒŒĉĬĥÃĞŒȎŚĬȎĉĤňŋĬŶêȎŒêßŚĬŋȎĤÃĥÃĀêĤêĥŚȎĤĉĀąŚȎ
ĉĥŶĬĞŶêȎÃååĉŚĉĬĥÃĞȎßĬŒŚŒǣȎÞŠŚȎŚąêȎŋêŒŠĞŚĉĥĀȎÞêĥêƌŚŒȎŷĉĞĞȎŠĥåĬŠÞŚêåĞŽȎĘŠŒŚĉÿŽȎ
ŚąêȎĉĥŶêŒŚĤêĥŚǢ

Medium- to long-term planning
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�ĉĥßêȎŚąĉŒȎĉŒȎÃȎŋêƍêßŚĉĬĥȎĬĥȎŚąêȎŶêŋÞȎȁŚĬȎ^ÃĥÃĀêȂȎ
ĉĥȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎßĬĥŚêżŚǣȎŷĉŚąȎÃȎňÃŋŚĉßŠĞÃŋȎ
ÿĬßŠŒȎĬĥȎŚąêȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥȎŒêßŚĬŋǣȎFȎŷĉĞĞȎŠŒêȎ
ŚąêȎňÃŚąȎŚąÃŚȎŚąêȎ�_�#ȎǹȎ�êĥŚŋĬȎ_ÃßĉĬĥÃĞȎåêȎ�ŋŚêǣȎ
�ŋŚêŒÃĥÃŚĬȎêȎ#êŒĉĀĥȎǹȎąÃŒȎŚÃěêĥȎĬŶêŋȎŚąêȎĞÃŒŚȎŒĉżȎ
ŽêÃŋŒȎŚĬȎŠĥåêŋŒßĬŋêȎŚąêȎÃŒňêßŚŒȎŚąÃŚȎŒêêĤȎêŒŒêĥŚĉÃĞȎ
ŚĬȎĉĤňĞêĤêĥŚĉĥĀȎÃȎňŋĬĘêßŚǣȎŷąĉßąȎĉĥȎŒĬĤêȎŷÃŽȎĘŠŒŚĉÿŽȎ
ŚąêȎÃňňŋĬÃßąȎŚÃěêĥȎŚąŋĬŠĀąĬŠŚȎŚąĉŒȎŚêżŚǢ

FŚȎĉŒȎĥêßêŒŒÃŋŽȎŚĬȎĤêĥŚĉĬĥǣȎÿĬŋȎßĬĥŚêżŚǣȎŚąÃŚȎĉĥȎƓƑƒƖǣȎ
ŚąêȎ�_�#ȎĞÃßěêåȎĤĬŒŚȎĬÿȎŚąêȎĤÃĥÃĀêĤêĥŚȎŚĬĬĞŒȎ
êŒŒêĥŚĉÃĞȎÿĬŋȎŚąêȎňŋĬňêŋȎÿŠĥßŚĉĬĥĉĥĀȎĬÿȎÃȎßŠĞŚŠŋÃĞȎÃĥåȎ
ÃŋŚĉŒŚĉßȎĉĥŒŚĉŚŠŚĉĬĥȎǹȎĥÃĤêĞŽǣȎÃȎŚêÃĤǣȎÃȎŒŚŋÃŚêĀĉßȎŶĉŒĉĬĥǣȎ
ÃȎĞêĀÃĞȎÿŋÃĤêŷĬŋěȎǳŒŚÃŚŠŚêǴǣȎÞŠåĀêŚǣȎßĬĤĤŠĥĉßÃŚĉĬĥȎ
ÃĥåȎÞŋÃĥåĉĥĀǣȎĞêÃåêŋŒąĉňǣȎêŚßǢȎfĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎ
ĉŚȎąÃåȎÃȎňÃŋŚĉßŠĞÃŋĞŽȎŋĉßąȎąĉŒŚĬŋĉßÃĞȎÃĥåȎßŠĞŚŠŋÃĞȎ
ąêŋĉŚÃĀêǣȎÃȎßêĥŚŠŋŽǹĬĞåȎÞŠĉĞåĉĥĀǣȎÃĥåȎÃȎŶÃŒŚȎŒêßŚĬŋȎ
ǹȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥȎǹȎŚąÃŚȎĥêêåêåȎŒŚŋŠßŚŠŋĉĥĀȎÃĥåȎ
åĉŋêßŚĉĬĥǢȎ�ĬåÃŽǣȎŚąêȎ�_�#ȎĉŒȎÃȎ�ŠÞĞĉßȎFĥŒŚĉŚŠŚêȎ
êĥßĬĤňÃŒŒĉĥĀȎŒêŶêŋÃĞȎŒŚŋŠßŚŠŋÃĞȎňŋĬĘêßŚŒǣȎ
ßĬĥŒĉåêŋêåȎÃȎĥÃŚĉĬĥÃĞȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎŋêÿêŋêĥßêȎ
ÃŚȎŚąêȎÿĬŋêÿŋĬĥŚȎĬÿȎňŋĬĤĬŚĉĥĀȎßŠĞŚŠŋêȎÃŒȎÃȎŶêßŚĬŋȎÿĬŋȎ
ŒĬßĉÃĞȎåêŶêĞĬňĤêĥŚǢ

BŠĤÃĥȎŋêŒĬŠŋßêŒȎňĞÃŽȎÃȎßŋĉŚĉßÃĞȎŋĬĞêȎŷąêĥȎ
ĉĤňĞêĤêĥŚĉĥĀȎÃȎňŋĬĘêßŚǢȎ�ȎßĬĤĤĉŚŚêåȎŚêÃĤȎŚąÃŚȎ
ŠĥåêŋŒŚÃĥåŒȎŚąêȎĉĥŒŚĉŚŠŚĉĬĥȄŒȎňŠŋňĬŒêŒȎĥÃŚŠŋÃĞĞŽȎ
ßąÃĥĥêĞŒȎĉŚŒȎÿĬßŠŒǣȎßÃňÃÞĉĞĉŚŽǣȎÃĥåȎßĬĤňêŚêĥßêȎ
ŚĬŷÃŋåȎŒêŋŶĉĥĀȎĉŚȎĉŒȎĥêêåêåǢȎFĥȎÃĥÃĞŽƅĉĥĀȎŚąêȎÿÃßŚĬŋŒȎ
êŒŒêĥŚĉÃĞȎŚĬȎÃßąĉêŶĉĥĀȎ�_�#ȄŒȎĬÞĘêßŚĉŶêŒȎǹȎŷąĉßąȎ
ŷêȎßÃĥȎßĬĥŒĉåêŋȎÃĤÞĉŚĉĬŠŒȎǹȎŚąêȎŚêÃĤȎĬßßŠňĉêŒȎÃȎ
ŚĬňȎňĬŒĉŚĉĬĥǢȎ�ąÃŚȎĉŒȎĥĬŚȎĘŠŒŚȎŋąêŚĬŋĉßȎÞŠŚȎÃȎŋêÃĞĉŚŽȎ

Necessary Conditions for Implementing 
the Plan/Project

ňŋĬŶêĥȎĬĥȎŚąêȎĀŋĬŠĥåȎŚąŋĬŠĀąȎŚąêȎňŋĬĘêßŚŒȎŚąÃŚȎąÃŶêȎ
ĤÃŚêŋĉÃĞĉƅêåȎǹȎŚąÃĥěŒȎŚĬȎĉŚŒȎŒŚÃÿÿȄŒȎåêåĉßÃŚĉĬĥȎÃĥåȎ
ŒêĞƍêŒŒȎêÿÿĬŋŚȎǹȎÿŋĬĤȎŚąêȎĀŋĬŠĥåȎŠňǢȎ�ąêȎŒŠßßêŒŒȎĬŋȎ
ÿÃĉĞŠŋêȎǹȎĉĥȎĤÃĥÃĀêĤêĥŚȎÃĥåȎŚąêȎŒŠÞŒêŊŠêĥŚȎňŋĬĘêßŚȎ
ĉĤňĞêĤêĥŚÃŚĉĬĥȎǹȎÿŠĥåÃĤêĥŚÃĞĞŽȎåêňêĥåŒȎĬĥȎňêĬňĞêȄŒȎ
ňêŋÿĬŋĤÃĥßêǢȎ�ąÃŚȎĘŠŒŚĉƌêŒȎĀĉŶĉĥĀȎŒňêßĉÃĞȎÃŚŚêĥŚĉĬĥȎ
ŚĬȎĤÃĥÃĀĉĥĀȎąŠĤÃĥȎÃŒňêßŚŒȎǹȎŒŠßąȎÃŒȎÃȎŒêĥŒêȎĬÿȎ
ÞêĞĬĥĀĉĥĀǣȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎßÃňÃÞĉĞĉŚŽȎÃĥåȎŶÃĞŠêǣȎ
ÃĥåȎňŋĬŒňêßŚŒȎÿĬŋȎÃåŶÃĥßêĤêĥŚȎǹȎĉĥȎŚąêȎßĬĥŚêżŚȎ
ĬÿȎÃȎňŋĬĘêßŚǢ

�ĥĬŚąêŋȎßŋĉŚĉßÃĞȎÿÃßŚĬŋȎĉĥȎĉĤňĞêĤêĥŚĉĥĀȎ�_�#ȄŒȎ
ŒŚŋÃŚêĀĉßȎŶĉŒĉĬĥǣȎåÃŚĉĥĀȎÞÃßěȎŚĬȎƓƑƒƖǣȎŷÃŒȎ
êŒŚÃÞĞĉŒąĉĥĀȎĉŚŒȎĞêĀÃĞȎŒŚÃŚŠŚêȎÃŒȎÃȎ�ŠÞĞĉßȎFĥŒŚĉŚŠŚêǣȎ
ĀŋÃĥŚĉĥĀȎĉŚȎĞêĀÃĞȎňêŋŒĬĥÃĞĉŚŽȎŠĥåêŋȎňŠÞĞĉßȎĞÃŷǣȎ
ĉĥąêŋêĥŚȎÃåĤĉĥĉŒŚŋÃŚĉŶêǣȎƌĥÃĥßĉÃĞǣȎÃĥåȎňŋĬňêŋŚŽȎ
ÃŠŚĬĥĬĤŽǣȎÃĥåȎŚąêȎĥêßêŒŒÃŋŽȎňŋĬĤĉĥêĥßêȎŚĬȎÿŠĞƌĞĞȎ
ĉŚŒȎĤĉŒŒĉĬĥȎÃĥåȎĬňêŋÃŚĉĬĥŒǢ

�ąêȎĞêĀÃĞȎÿŋÃĤêŷĬŋěȎĉŒȎêŒŒêĥŚĉÃĞȎÃŒȎĉŚȎåêƌĥêŒȎŚąêȎ
ĉĥŒŚĉŚŠŚĉĬĥȄŒȎÃŚŚŋĉÞŠŚĉĬĥŒȎÃĥåȎĀŠĉåêŒȎĉŚŒȎÃßŚĉĬĥŒǢȎFŚȎ
ĉŒȎĥĬŚȎÞŽȎßąÃĥßêȎŚąÃŚȎĤÃĥŽȎßŠĞŚŠŋÃĞȎÃĀêĥŚŒȎŋêĞŽȎĬĥȎ
ŚąêȎŒŚÃŚŠŒȎĬÿȎȁ�ŒŒĬßĉÃŚĉĬĥȂȎŚĬȎåêŶêĞĬňȎŚąêĉŋȎňŋĬĘêßŚŒǢȎ
�ąÃŚȎĉŒȎŊŠĉŚêȎÃȎßĬĤĤĬĥȎňŋÃßŚĉßêȎĉĥȎŚąêȎßŋÃÿŚȎŒêßŚĬŋǢ

<ĉĥÃĥßĉÃĞȎŋêŒĬŠŋßêŒȎÃŋêȎÃĥĬŚąêŋȎêŒŒêĥŚĉÃĞȎßĬĥåĉŚĉĬĥȎ
ÿĬŋȎÃȎňŋĬĘêßŚȄŒȎĤÃŚêŋĉÃĞĉƅÃŚĉĬĥȎĬŋȎÃĥȎĉĥŒŚĉŚŠŚĉĬĥȄŒȎ
ŒŠŋŶĉŶÃĞǢȎ#êŒňĉŚêȎÞêĉĥĀȎÃȎňŠÞĞĉßȎĉĥŒŚĉŚŠŚĉĬĥǣȎĉŚȄŒȎ
ŷĬŋŚąȎĥĬŚĉĥĀȎŚąÃŚȎ�_�#ȎĉĥĉŚĉÃĞĞŽȎĞÃßěêåȎÃȎÞŠåĀêŚȎ
ÃĞĞĬßÃŚĉĬĥȎŚąÃŚȎŷĬŠĞåȎÃĞĞĬŷȎĉŚȎŚĬȎÞĬĬŒŚȎŚŋŠĞŽȎ
ŒĉĀĥĉƌßÃĥŚȎňŋĬĘêßŚŒǢȎ°ĉŚąĬŠŚȎƌĥÃĥßĉÃĞȎŋêŒĬŠŋßêŒǣȎ
ňŋĬĘêßŚȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĉŒȎßĬĤňŋĬĤĉŒêåǢ
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�ååĉŚĉĬĥÃĞĞŽǣȎĉĥȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎŒêßŚĬŋǣȎŚąêȎ
ÃÞĉĞĉŚŽȎŚĬȎĤĬÞĉĞĉƅêȎƌĥÃĥßĉÃĞȎŋêŒĬŠŋßêŒȎÞŽȎŚąĬŒêȎĉĥȎ
ĤÃĥÃĀêĤêĥŚȎĉŒȎÃȎŋêÃĞȎßąÃĞĞêĥĀêǣȎÃŒǣȎåêŒňĉŚêȎĉŚŒȎ
ßĬĥŚŋĉÞŠŚĉĬĥȎŚĬȎŚąêȎêßĬĥĬĤŽǣȎŚąêȎĤÃĉĥȎÿĬßŠŒȎĥêêåŒȎ
ŚĬȎÞêȎĤĬŋêȎêÃŒĉĞŽȎŊŠÃĥŚĉƌÃÞĞêȎêßĬĥĬĤĉßȎÞêĥêƌŚŒȎ
ŚąÃŚȎßÃĥȎÞêȎŠŒêåȎÃŒȎÃååĉŚĉĬĥÃĞȎĥêĀĬŚĉÃŚĉĬĥȎĞêŶêŋÃĀêǢ

BĬŷêŶêŋǣȎƌĥÃĥßĉÃĞȎĞĉĤĉŚÃŚĉĬĥŒȎŒąĬŠĞåȎÞêȎÃȎĀĬĬåȎ
ĉĥƍŠêĥßêȎŷąêĥȎåêŒĉĀĥĉĥĀȎŚąêȎÿŠŚŠŋêȎĬÿȎÃĥȎ
ĉĥŒŚĉŚŠŚĉĬĥȎĬŋȎňŋĬĘêßŚǢȎ�ąêȎåŋêÃĤȎňŋêßêåêŒȎŚąêȎ
ŷĬŋěǣȎÃĥåȎêżňêŋĉêĥßêȎŒŠĀĀêŒŚŒȎŚąÃŚȎĉÿȎÃȎňŋĬĘêßŚȎ
ĉŒȎÿĬŠĥåÃŚĉĬĥÃĞȎÃĥåȎĉĥĥĬŶÃŚĉŶêǣȎĉŚȎŷĉĞĞȎÃŚŚŋÃßŚȎŚąêȎ
êŒŒêĥŚĉÃĞȎƌĥÃĥßĉÃĞȎßĬĥåĉŚĉĬĥŒȎÿĬŋȎĉŚŒȎĉĤňĞêĤêĥŚÃŚĉĬĥǢȎ
�ąêŒêȎêßĬĥĬĤĉßȎßĬĥåĉŚĉĬĥŒǣȎĉĥȎŚŠŋĥǣȎêĥÃÞĞêȎĤêåĉŠĤǹȎ
ŚĬȎĞĬĥĀǹŚêŋĤȎåêßĉŒĉĬĥǹĤÃěĉĥĀȎÃĥåȎßĬĤĤĉŚĤêĥŚŒǣȎ
ňŋĬŶĉåĉĥĀȎĀŋêÃŚêŋȎňŋêåĉßŚÃÞĉĞĉŚŽȎÿĬŋȎŚąêȎĤÃĥÃĀêŋǢ

�ĬĤĤŠĥĉßÃŚĉĬĥȎÃĥåȎÞŋÃĥåĉĥĀǣȎŷąĉßąȎÃŋêȎŋêŒňĬĥŒĉÞĞêȎ
ÿĬŋȎŚąêȎĉĥŒŚĉŚŠŚĉĬĥȄŒȎåĉŒŒêĤĉĥÃŚĉĬĥȎÃĥåȎňŋĬĤĬŚĉĬĥǣȎ
also play a particularly relevant role in cultural 
ÃĥåȎÃŋŚĉŒŚĉßȎĤÃĥÃĀêĤêĥŚǢȎ�ąêȎňŋĬĘêßŚȄŒȎßŋêåĉÞĉĞĉŚŽȎ
ĞÃŋĀêĞŽȎåêňêĥåŒȎĬĥȎąĬŷȎĉĥÿĬŋĤÃŚĉĬĥȎĉŒȎĤÃĥÃĀêåȎ
ÃĥåȎňŋêŒêĥŚêåȎŚĬȎŚąêȎňŠÞĞĉßǢȎ�ßßĬŋåĉĥĀȎŚĬȎ^ĉßąÃêĞȎ
VÃĉŒêŋȎǳƓƑƑƙǴǣȎÃȎßŋĉŚĉßÃĞȎŒŚêňȎÿĬŋȎŚąêȎňŋĬĘêßŚȄŒȎ
ŒŠßßêŒŒǣȎŷąĉßąȎąêÃŶĉĞŽȎŋêĞĉêŒȎĬĥȎĉŚŒȎßĬĤĤŠĥĉßÃŚĉĬĥȎ
ÃĥåȎÞŋÃĥåĉĥĀǣȎĉŒȎŚĬȎĀêŚȎňêĬňĞêȎŚĬȎěĥĬŷȎÃĥåȎÿÃĞĞȎ
ĉĥȎĞĬŶêȎŷĉŚąȎĬŠŋȎĬŋĀÃĥĉƅÃŚĉĬĥǣȎŚĬȎÞêßĬĤêȎßŠŋĉĬŠŒȎ
about its activities, to hear about its projects, to 
ŚąĉĥěǣȎŊŠêŒŚĉĬĥǣȎÃĥåȎŋêŒêÃŋßąȎÃÞĬŠŚȎĉŚǢȎFĥȎ�_�#ȄŒȎ
ĤÃĥÃĀêĤêĥŚǣȎŷêȄŶêȎÞêêĥȎĀŠĉåêåȎÞŽȎŚąêŒêȎ
ňŋĉĥßĉňĞêŒǣȎÃĥåȎŷêȎßÃĥȎŒÃŽȎŚąÃŚȎŚąêŽȎąÃŶêȎÞêêĥȎ
ŒŠßßêŒŒÿŠĞǣȎňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎŚąêȎåĉŒŒêĤĉĥÃŚĉĬĥȎÃĥåȎ
ßĬĤĤŠĥĉßÃŚĉĬĥȎĬÿȎ��#FȎǹȎŚąêȎ�ÃňêȎ¯êŋåêȎ�ŋÃÿŚŒȎÃĥåȎ
#êŒĉĀĥȎ<ÃĉŋǣȎąêĞåȎÃĥĥŠÃĞĞŽȎÞŽȎ�_�#Ǣ

<ĉĥÃĞĞŽǣȎĉŚȄŒȎêŒŒêĥŚĉÃĞȎŚĬȎÃååȎÃȎÞŋĉêÿȎŋêÿêŋêĥßêȎŚĬȎŚąêȎ
ŋĬĞêȎĬÿȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎĤÃĥÃĀêŋȎŋêŒňĬĥŒĉÞĞêȎ
ÿĬŋȎĞêÃåĉĥĀȎŚąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎÃȎňŋĬĘêßŚǢȎ

�ąêȎĞêÃåêŋŒąĉňȎĤŠŒŚȎÞêȎŒĬĞĉåȎêĥĬŠĀąȎŚĬȎßĬĥŶêŽȎ
ßĬĥƌåêĥßêȎŚĬȎŚąêȎŚêÃĤǣȎŚąêȎŒŚÃěêąĬĞåêŋŒǣȎÃĥåȎ
ĬŚąêŋȎåêßĉŒĉĬĥǹĤÃěêŋŒǢȎ�ĬĥƌåêĥßêǣȎĉĥȎŚŠŋĥǣȎĉŒȎ
ÃßąĉêŶêåȎŚąŋĬŠĀąȎŋêŒŠĞŚŒǢȎ_ĬȎĤÃŚŚêŋȎąĬŷȎĤŠßąȎ
ÃȎŚêÃĤȎĉŒȎĤĬŚĉŶÃŚêåǣȎĉÿȎŚąêŋêȎÃŋêȎĥĬȎŋêŒŠĞŚŒȎŚĬȎ
ĘŠŒŚĉÿŽȎŚąêȎêÿÿĬŋŚǣȎåêĤĬŚĉŶÃŚĉĬĥȎÃĥåȎŒŠÞŒêŊŠêĥŚȎ
ĞĬŒŒȎĬÿȎÿĬßŠŒȎßÃĥȎŊŠĉßěĞŽȎĬßßŠŋǢȎFĥȎĤÃĥÃĀĉĥĀȎŚąêȎ
ňŋĬßêŒŒǣȎÃȎßŠĞŚŠŋÃĞȎÃĥåȎÃŋŚĉŒŚĉßȎĤÃĥÃĀêŋȎĤŠŒŚȎ
ąÃŶêȎÃȎŷĉåêȎŋÃĥĀêȎĬÿȎŒňêßĉÃĞĉƅêåȎŒěĉĞĞŒǢȎ�êŒĉåêŒȎ
ÞêĉĥĀȎÃȎňŋĬÿêŒŒĉĬĥÃĞȎŷêĞĞǹŶêŋŒêåȎĉĥȎŚąêȎŒêßŚĬŋȎ
ÃĥåȎÃȎßĬĥŒŚÃĥŚȎŒŚŠåêĥŚȎĬÿȎßŠĞŚŠŋêȎÃĥåȎŚąêȎÃŋŚŒǣȎ
ŚąêŽȎŒąĬŠĞåȎÞêȎÃȎƌĥÃĥßĉÃĞȎÃĥåȎąŠĤÃĥȎŋêŒĬŠŋßêŒȎ
ĤÃĥÃĀêĤêĥŚȎŒňêßĉÃĞĉŒŚǣȎŷĉŚąȎňÃŋŚĉßŠĞÃŋȎÃŚŚêĥŚĉĬĥȎ
ŚĬȎŚąêȎĞÃŚŚêŋǢ

�ŽȎŷÃŽȎĬÿȎĀêĥêŋÃĞȎßĬĥßĞŠŒĉĬĥǣȎŋêĀÃŋåĉĥĀȎ
ĤÃĥÃĀêĤêĥŚȎÃňňĞĉêåȎŚĬȎŚąêȎßŋÃÿŚȎÃĥåȎåêŒĉĀĥȎ
ŒêßŚĬŋǣȎĉŚȄŒȎêŒŒêĥŚĉÃĞȎŚĬȎêĤňąÃŒĉƅêȎŚąêȎåêŶêĞĬňĤêĥŚȎ
ĬÿȎŚąĉŒȎŒêßŚĬŋȎÞÃŒêåȎĬĥȎĉŚŒȎňŋĬÿêŒŒĉĬĥÃĞĉƅÃŚĉĬĥǢȎ
�ŒȎŷêȄŶêȎąÃåȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎŒêêǣȎŚąĉŒȎåĬêŒĥȄŚȎ
åĉÿÿêŋȎÿŋĬĤȎĬŚąêŋȎÃŋêÃŒȎĞĉěêȎŚąêÃŚêŋǣȎåÃĥßêǣȎĬŋȎ
ĤŠŒĉßȎǹȎŚąêȎåĉÿÿêŋêĥßêȎĞĉêŒȎĉĥȎŚąêȎßĬĥŚêĥŚȎÞêĉĥĀȎ
ŷĬŋěêåȎĬĥǢȎBĉĀąȎŋĉĀĬŋȎÃĥåȎňŋĬÿêŒŒĉĬĥÃĞĉŒĤȎ
ŒąĬŠĞåȎŠĥåêŋňĉĥȎŚąêȎňŋĬĘêßŚŒȎŚąÃŚȎĀŠĉåêȎŚąĉŒȎ
ŒêßŚĬŋȎǹȎŷĉŚąȎÃȎŶÃŒŚȎąĉŒŚĬŋĉßÃĞǣȎßŠĞŚŠŋÃĞǣȎÃĥåȎÃŋŚĉŒŚĉßȎ
ąêŋĉŚÃĀêǢȎ�ĥȎêŒŒêĥŚĉÃĞȎÿĬŠĥåÃŚĉĬĥȎŚĬȎÞĬĬŒŚȎ
ßŋêÃŚĉŶĉŚŽȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎŚąŋĬŠĀąȎßŋÃÿŚȎŒěĉĞĞŒǣȎ
ŚŋÃåĉŚĉĬĥÃĞȎŚêßąĥĉŊŠêŒȎÃĥåȎŚêßąĥĬĞĬĀĉêŒǣȎÃĥßêŒŚŋÃĞȎ
ěĥĬŷĞêåĀêǣȎÃĥåȎåêŒĉĀĥȎŚĬĬĞŒȎĉŒȎĥêêåêåǢȎfŚąêŋȎ
ßŋŠßĉÃĞȎÃŒňêßŚŒȎĉĥßĞŠåêȎňŋĉĬŋĉŚĉƅĉĥĀȎßŋêÃŚĉĬĥȎĬŶêŋȎ
ƌĥÃĥßĉÃĞȎąêÃĞŚąȎÃĥåȎĤÃĥÃĀĉĥĀȎŚąêȎŒêßŚĬŋȎŷĉŚąȎ
ßĬĤĤĬĥȎŒêĥŒêȎÃĥåȎŒêĥŒĉŚĉŶĉŚŽǣȎŋêƌĥêåȎŚąŋĬŠĀąȎ
ĞĬĥĀȎňŋÃßŚĉßÃĞȎêżňêŋĉêĥßêǢȎ<ĉĥÃĞĞŽǣȎĉŚȄŒȎŶĉŚÃĞȎŚĬȎŒŚŋêŒŒȎ
ŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎŒŚŠåŽĉĥĀȎÃĥåȎěĥĬŷĉĥĀȎŚąêȎ
ĉĥåŠŒŚŋŽȎÃŚȎŚąêȎĥÃŚĉĬĥÃĞȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎĞêŶêĞŒǣȎ
ÃĞŷÃŽŒȎÞêÃŋĉĥĀȎĉĥȎĤĉĥåȎŚąÃŚȎŚąêȎňŋĉĤÃŋŽȎŋêŒĬŠŋßêŒȎ
ÃŋêȎňêĬňĞêȎǹȎŷąĬȎŒąĬŠĞåȎêĥĀÃĀêȎŷĉŚąȎÃĥåȎÿêêĞȎŚąêȎ
ňŋĬĘêßŚȎÃŒȎÃȎßĬĤĤĬĥȎßÃŠŒêǢ
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ƒƚƖidentifyRaul Cunca

Identify the Local Identity 
Trail through a Design 
Journey

Things are not just things; they carry human 
traits; they are our extensions. The objects 
that keep us company for a long time are 
faithful, in a modest and loyal way, like the 
animals and plants around us. Each has a 
story and meaning mixed with those who used 
and loved them. Together, objects and people 
form a unity that cannot be dismembered.
(Lydia Flem, 2004)

°êȎĬÿŚêĥȎĥêêåȎŚĬȎŋêĤêĤÞêŋȎŚąêȎêżßąÃĥĀêȎŚąÃŚȎ
êżĉŒŚŒȎÞêŚŷêêĥȎňêĬňĞêȎÃĥåȎĬÞĘêßŚŒǣȎĥĬŚȎĬĥĞŽȎĉĥȎĉŚŒȎ
ĤĬŒŚȎĞĉŚêŋÃĞȎŒêĥŒêȎĬÿȎĤÃŚêŋĉÃĞĉŚŽȎÞŠŚȎÃĞŒĬȎĉĥȎÃȎŶêŋŽȎ
ÞŋĬÃåȎŒêŚȎĬÿȎêżňŋêŒŒĉĬĥŒȎŚąÃŚȎĀĬȎÞêŽĬĥåȎŚąêȎĤĬŒŚȎ
åĉŋêßŚȎŋêĞÃŚĉĬĥŒąĉňȎĬÿȎêżßąÃĥĀêȎÃĥåȎŚąêȎßąÃĥĀêȎŚąÃŚȎ
ŷêȎêŒŚÃÞĞĉŒąȎŷĉŚąȎŚąêĤȎĉĥŚêĞĞêßŚŠÃĞĞŽǣȎêĤĬŚĉĬĥÃĞĞŽǣȎ
ŚêßąĥĉßÃĞĞŽǣȎÃĥåȎêŶêĥȎĉĥȎÞêĞĉêÿǢȎ°êȎÃĞŒĬȎŠŒŠÃĞĞŽȎ
ÿĬŋĀêŚȎŚąÃŚǣȎÃĤĬĥĀȎĬŚąêŋȎŚąĉĥĀŒǣȎŚąêŽȎƌĞĞȎĬŠŋȎåÃĉĞŽȎ
ĞĉŶêŒȎÃĥåȎąêĞňȎŠŒȎÃßąĉêŶêȎĀĬÃĞŒȎŚąÃŚȎŷĬŠĞåȎÞêȎ
ĉĤňĬŒŒĉÞĞêȎŚĬȎÃßąĉêŶêȎŷĉŚąĬŠŚȎŚąêĉŋȎňŋêßĉĬŠŒȎąêĞňǢȎȎ
fĥȎŚąĉŒȎňÃŚąǣȎŷêȎÃŋêȎÞêĉĥĀȎÿĬŋĤêåȎŷĉŚąȎÃĥåȎÞŽȎŚąêĤǢȎ

fÞĘêßŚŒǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎąÃŶĉĥĀȎÃȎňĞÃßêȎĉĥȎŠŒǣȎÃĞŒĬȎ
ÞêĞĬĥĀȎŚĬȎÃȎňĞÃßêǢȎ
�ąêȎŒňÃßêŒȎĬÞĘêßŚŒȎĉĥąÃÞĉŚȎÃŋêȎĥĬŚȎĘŠŒŚȎĉĥßĉåêĥŚÃĞȎ
ÞŠŚȎĉĥŚêĀŋÃĞȎŚĬȎŚąêĉŋȎêŒŒêĥßêǢȎ�ąêŽȎŋêƍêßŚȎŚąêŒêȎ
ŒňÃßêŒǣȎŋêŶêÃĞĉĥĀȎŚąêȎĉåêĥŚĉŚŽȎĬÿȎŚąêĉŋȎêĥŶĉŋĬĥĤêĥŚǣȎ
ŷąĉßąǣȎĉĥȎÃȎŒĉĞêĥŚȎÞŠŚȎňŋĬÿĬŠĥåȎŷÃŽǣȎÃßŊŠÃĉĥŚŒȎ
ŠŒȎŷĉŚąȎŚąêȎŶÃĞŠêŒȎĬÿȎåĉŶêŋŒêȎĀêĬĀŋÃňąĉêŒǢȎ�ąĉŒȎ
ßąÃŋÃßŚêŋĉŒŚĉßȎÿŠŋĥĉŒąêŒȎŠŒȎŷĉŚąȎêżňêŋĉêĥßêŒǣȎ
ßêŋŚÃĉĥŚĉêŒǣȎÃĥåȎÃŒňĉŋÃŚĉĬĥŒǣȎŷąĉßąȎêĉŚąêŋȎßĬĤňĞêŚêȎ
ĬŠŋȎĉåêĥŚĉŚŽȎĬŋȎÿĬŋĤȎÃȎňÃŋŚȎĬÿȎĉŚǣȎÞŋĬÃåêĥĉĥĀȎĬŠŋȎ
ßĬĤňŋêąêĥŒĉĬĥȎĬÿȎŚąêȎŷĬŋĞåǢ
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�ĞĞȎŚąêŒêȎĉĥŚŋĉĥŒĉßȎĥÃŚŠŋêȎŶÃĞŠêŒȎÃŋêȎĉĤňĞêĤêĥŚêåȎ
ĉĥȎêÃßąȎĀêŒŚŠŋêǣȎßąĬŒêĥȎĤÃŚêŋĉÃĞǣȎÃĥåȎåêŒĉĀĥêåȎ
ÿĬŋĤȎŷĉŚąȎŷąĉßąȎŷêȎåĉÃĞĬĀŠêǣȎßĬĥŚÃßŚǣȎêżňêŋĉêĥßêǣȎ
ÃĥåȎĉĥŚêŋŶêĥêǣȎÃĞĞĬŷĉĥĀȎŠŒȎŚĬȎŋêŒĬĞŶêȎÃĥȎÃßŚĉĬĥǣȎÃååȎ
ěĥĬŷĞêåĀêǣȎĬŋȎŚŋÃŶêĞȎŚĬȎÃȎĥêŷȎŒňÃßêȎÃĥåȎåĉĤêĥŒĉĬĥȎ
ĬÿȎěĥĬŷĞêåĀêǢ

°êȎßÃĥȎĬĥĞŽȎĉĤÃĀĉĥêȎŚąêȎåĉĤêĥŒĉĬĥȎŚĬȎŷąĉßąȎŚąĉŒȎ
ĞĉĥěȎŋêÿêŋŒȎÿŋĬĤȎŚąêȎƌŋŒŚȎĬÞĘêßŚǣȎÃȎĤŽŒŚêŋŽȎŚąÃŚȎ
ŒŚĉĞĞȎêĞŠåêŒȎŠŒǢȎ�ąêŋêȎÃŋêȎŒĬĤêȎŋêňĬŋŚŒȎŚąÃŚȎŚÃěêȎ
ŠŒȎÞÃßěȎŚĬȎŚąĬŒêȎŚąÃŚȎŷêȎßÃĥȎĬÞŒêŋŶêȎŚĬåÃŽȎĉĥȎ
ĤŠŒêŠĤŒǣȎĤĬŒŚĞŽȎåÃŚĉĥĀȎÿŋĬĤȎŚąêȎ�ąĉňňêåȎ�ŚĬĥêȎ
�ĀêǣȎÃĞŚąĬŠĀąȎŚąêŋêȎßĬŠĞåȎąÃŶêȎÞêêĥȎĬŚąêŋŒȎŚąÃŚȎ
ąÃŶêȎĥĬŚȎŒŠŋŶĉŶêåȎŚĬȎŚąĉŒȎåÃŽǢȎ�ąĉŒȎÃŒňêßŚȎßĬĤňêĞŒȎ
ŠŒȎŚĬȎåêĞŶêȎĉĥŚĬȎŚąêȎŷĬŋĞåȎĬÿȎÃŋŚĉÿÃßŚŒǣȎŒêÃŋßąĉĥĀȎ
ÿĬŋȎÃȎňÃŚąȎĉĥȎŷąĉßąȎŚąĉŒȎêżßąÃĥĀêȎÞêŚŷêêĥȎ^ÃĥȎ
ÃĥåȎĬÞĘêßŚŒȎĉŒȎňŋêŒêĥŚǢȎ�ĬȎÞêĀĉĥȎŷĉŚąǣȎŚąĉŒȎŒąÃŋĉĥĀȎ
ŷÃŒȎŒŚÃŋŚêåȎÞŽȎŚąêȎFĞĞŠĤĉĥĉŒŚŒǣȎŷąĬȎŶÃĞŠêåȎŚąĉŒȎ
êżßąÃĥĀêȎÃĥåȎěĥĬŷĞêåĀêȎŚąŋĬŠĀąȎÃĥȎĉåêÃĞȎŚąÃŚȎ
ßŋĬŒŒêŒȎêŚąĉßŒǣȎňĬĞĉŚĉßŒǣȎßŠĞŚŠŋêȎÃĥåȎŒĬßĉêŚŽȎÃĥåȎ
ŒňŋêÃåȎĉŚȎÃĤĬĥĀȎŚąêȎňêĬňĞêǢ

�ąŠŒǣȎĉĥȎŚąêȎŒêÃŋßąȎÿĬŋȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎĉåêĥŚĉŚŽȎ
ÿĬŋȎåêŒĉĀĥǣȎŷêȎƌĥåȎŚąêȎEncyclopédieȎÞŽȎ#ĉåêŋĬŚȎÃĥåȎ
#Ȅ�ĞêĤÞêŋŚǣȎĬĥêȎĬÿȎŚąêȎĤĉĞêŒŚĬĥêŒȎĬÿȎŚąĉŒȎąÃňňŽȎ
ĤêêŚĉĥĀȎĉĥȎŚąêȎƒƙŚąȎßêĥŚŠŋŽǢ

(ĤêŋĀĉĥĀȎÃŒȎÃȎňĉĬĥêêŋĉĥĀȎêÿÿĬŋŚǣȎŚąêȎŷĬŋěǣȎ
ňŠÞĞĉŒąêåȎĉĥȎŚąĉŋŚŽǹƌŶêȎŶĬĞŠĤêŒȎÞêŚŷêêĥȎƒƘƖƒȎÃĥåȎ
ƒƘƘƓǣȎŒŚÃĥåŒȎÃŒȎŚąêȎƌŋŒŚȎŚÃżĬĥĬĤŽȎĬÿȎŚêßąĥĉßÃĞȎ
ŷĬŋěȎĬŋǣȎÃŒȎ�êĥĥêŚŚȎÃňŚĞŽȎåêŒßŋĉÞêŒȎĉŚȎǹȎȁŚąêȎÞĉÞĞêȎĬÿȎ
ŚêßąĥĉßÃĞȎŷĬŋěǢȂ

_ĬŚȎĬĥĞŽȎåĬêŒȎĉŚȎŒêŋŶêȎÃŒȎÃȎßĬĤňŋêąêĥŒĉŶêȎßĬĞĞêßŚĉĬĥȎ
ÃĥåȎßĞÃŒŒĉƌßÃŚĉĬĥȎĬÿȎŚąêȎŶÃŋĉĬŠŒȎ�ŋŚŒȎÃĥåȎ�ŋÃÿŚŒǣȎ
ÞŠŚȎĉŚȎÃĞŒĬȎĤÃŋěŒȎŚąêȎƌŋŒŚȎĀŋÃĥåȎŋêňŋêŒêĥŚÃŚĉĬĥȎ
ĬÿȎêĉĀąŚêêĥŚąǹßêĥŚŠŋŽȎĤÃŚêŋĉÃĞȎĉåêĥŚĉŚŽǢȎȎ

FĥȎĉŚŒȎêĞêŶêĥȎŶĬĞŠĤêŒȎĬÿȎňŋĉĥŚŒǣȎŷĬŋěêŋŒȎÃĥåȎ
ÃŋŚĉŒÃĥŒȎÃŋêȎŋêňŋêŒêĥŚêåȎŠŒĉĥĀȎĤÃßąĉĥêŒǣȎ
ŚĬĬĞŒǣȎÃĥåȎňŋêßĉŒĉĬĥȎĉĥŒŚŋŠĤêĥŚŒǣȎňêŋÿĬŋĤĉĥĀȎ
ŒĬňąĉŒŚĉßÃŚêåȎŚÃŒěŒȎÃĥåȎĬňêŋÃŚĉĬĥŒǣȎĉĞĞŠŒŚŋÃŚĉĥĀȎ
ŚąêȎňĞêĥĉŚŠåêȎĬÿȎŚąêȎŷĬŋěǢ

�ąêȎĤêĥȎÃĥåȎŷĬĤêĥȎĬÿȎĞĬŷȎŒĬßĉÃĞȎŒŚÃŚŠŒȎŷąĬȎÃŋêȎ
ňŋĬŚÃĀĬĥĉŒŚŒȎĬÿȎŚąêŒêȎŷĬŋěȎňŋÃßŚĉßêŒȎŋêňŋêŒêĥŚǣȎ
ŷĉŚąȎĀŋêÃŚȎĥÃŚŠŋÃĞĥêŒŒǣȎąÃŋĤĬĥŽǣȎÃĥåȎŷĉŒåĬĤǣȎåÃĉĞŽȎ
ěĥĬŷǹąĬŷȎŚąÃŚȎßĬĥŒŚĉŚŠŚêŒȎŚąêȎŚêßąĥĉßÃĞȎĉåêĥŚĉŚŽȎ
ĬÿȎŚąÃŚȎßêĥŚŠŋŽǢ

<ŋĬĤȎÃȎåĉŒŚÃĥŚȎŚĉĤêǣȎŚąêŒêȎŷĬŋěȎŒßêĥÃŋĉĬŒȎňŋêŒêĥŚȎ
ŚąêȎåĉÿÿêŋêĥŚȎŒŚÃĀêŒȎĬÿȎŚêßąĥĉßÃĞȎêżêßŠŚĉĬĥȎĉĥȎ
ŒŠßąȎÃȎåêŚÃĉĞêåȎÃĥåȎňêåÃĀĬĀĉßÃĞȎŷÃŽȎŚąÃŚȎŚąêŽȎ
ßĬĥŒŚĉŚŠŚêȎŚąêȎƌŋŒŚȎĉåêĥŚĉŚŽȎĬÿȎßÃŋŋŽĉĥĀȎĬŠŚȎÃȎĀĉŶêĥȎ
ŚÃŒěȎĬŋȎĬňêŋÃŚĉĬĥǢȎ



ƒƚƘidentifyRaul Cunca

�ŠÞŒêŊŠêĥŚĞŽǣȎŚąĉŒȎŋÃňňŋĬßąêĤêĥŚȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎĉåêĥŚĉŚŽȎÿĬŠĥåȎĉŚŒȎĤĬŒŚȎ
ĤÃĥĉÿêŒŚȎÿĬŋĤȎĉĥȎŚąêȎÿĬĞĞĬŷĉĥĀȎßêĥŚŠŋĉêŒǣȎÃȎŋêĞÃŚĉĬĥŒąĉňȎĉĥȎŷąĉßąȎňĬĞĉŚĉßŒȎÃĥåȎŚąêȎ
êßĬĥĬĤŽȎåŋĬŶêȎĉåêĥŚĉŚŽȎĉĥȎĉŚŒȎĉĥåŠŒŚŋĉÃĞȎĤĉŒŒĉĬĥǢ

�ąêȎ<ĉŋŒŚȎ�ĥĉŶêŋŒÃĞȎ(żąĉÞĉŚĉĬĥȎĉĥȎƒƙƖƒǣȎÃȎŒĉĀĥĉƌßÃĥŚȎêŶêĥŚȎŚąÃŚȎŋêŒąÃňêåȎŚąêȎ
ĉåêĥŚĉŚŽȎňÃĥĬŋÃĤÃȎĬÿȎåêŒĉĀĥǣȎŷÃŒȎÃȎŚŠŋĥĉĥĀȎňĬĉĥŚǢȎ�ąêȎ=ŋêÃŚȎ(żąĉÞĉŚĉĬĥȎĉĥȎXĬĥåĬĥǣȎ
ßąÃĤňĉĬĥêåȎÞŽȎ�ŋĉĥßêȎ�ĞÞêŋŚȎÃĥåȎBêĥŋŽȎ�ĬĞêǣȎÃĉĤêåȎŚĬȎÿĬŒŚêŋȎĉĥŚêŋĥÃŚĉĬĥÃĞȎŠĥĉŚŽȎ
ÃĥåȎňŋĬĤĬŚêȎßĬĤĤêŋßĉÃĞȎĞĉÞêŋÃĞĉƅÃŚĉĬĥǢȎ�ąĉŒȎňĞÃŚÿĬŋĤȎŋêŶêÃĞêåȎŚąêȎåĉŒňÃŋĉŚŽȎĉĥȎ
ŚêßąĥĬĞĬĀĉßÃĞȎÃåŶÃĥßêĤêĥŚȎÞêŚŷêêĥȎŚąêȎňÃŋŚĉßĉňÃŚĉĥĀȎĥÃŚĉĬĥŒȎÃĥåȎ(ĥĀĞÃĥåǣȎŚąêȎ
ĉĥåŠŒŚŋĉÃĞȎÿŋĬĥŚŋŠĥĥêŋȎĬÿȎŚąêȎŚĉĤêǢȎ(ĥĀĞÃĥåȎŒêĉƅêåȎŚąĉŒȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎŒąĬŷßÃŒêȎ
ĉŚŒȎňŋĬĀŋêŒŒȎŚĬȎŚąêȎŷĬŋĞåǣȎŒêŚŚĉĥĀȎŚąêȎŒŚÃĀêȎÿĬŋȎÃȎĥêŷȎêŋÃȎĉĥȎåêŒĉĀĥȎĉåêĥŚĉŚŽǢȎ<ŋĬĤȎ
ŚąĉŒȎĤĬĤêĥŚȎĬĥǣȎåêŒĉĀĥȎĉåêĥŚĉŚŽȎÞêĀÃĥȎŚĬȎÞêȎĤÃŋěêåȎÞŽȎĉĥåŠŒŚŋĉÃĞȎåêŶêĞĬňĤêĥŚǢȎ

_êŶêŋŚąêĞêŒŒǣȎÃĤĉåŒŚȎŚąêȎŷÃŶêȎĬÿȎĉĥåŠŒŚŋĉÃĞȎåêŶêĞĬňĤêĥŚǣȎÃȎßĬŠĥŚêŋǹĥÃŋŋÃŚĉŶêȎ
êĤêŋĀêåȎĉĥȎŚąêȎ¯ĉßŚĬŋĉÃĥȎêŋÃǢȎ<ĉĀŠŋêŒȎĞĉěêȎTĬąĥȎ�ŠŒěĉĥȎÃĥåȎ°ĉĞĞĉÃĤȎ^ĬŋŋĉŒȎ
ŒŚĬĬåȎĬĥȎŚąêȎĬŚąêŋȎŒĉåêȎĬÿȎŚąêȎÞÃŋŋĉßÃåêǣȎŋêĘêßŚĉĥĀȎĉĥåŠŒŚŋĉÃĞȎňŋĬßêŒŒêŒǢȎ�ąêŽȎ
ÃåŶĬßÃŚêåȎÿĬŋȎŚąêȎňŋêŒêŋŶÃŚĉĬĥȎĬÿȎňŋĬåŠßŚȎŊŠÃĞĉŚŽȎŚąŋĬŠĀąȎĤÃĥŠÃĞȎňŋĬåŠßŚĉĬĥǣȎ
åŋÃŷĉĥĀȎĬĥȎŋêŶĉŶÃĞĉŒŚȎÃêŒŚąêŚĉßȎňŋĉĥßĉňĞêŒȎÃĥåȎŚąêȎĤêåĉêŶÃĞȎĥêĬǹĀĬŚąĉßȎŒŚŽĞêǢȎ
FŚȎĤÃŋěêåȎÃȎŒĉĀĥĉƌßÃĥŚȎåĉŶêŋĀêĥßêȎÿŋĬĤȎŚąêȎňŋêŶÃĉĞĉĥĀȎĉĥåŠŒŚŋĉÃĞȎŚŋÃĘêßŚĬŋŽǣȎ
ŠĥåêŋŒßĬŋĉĥĀȎŚąêȎêĤêŋĀêĥßêȎĬÿȎßĬĥŚŋÃŒŚĉĥĀȎŶĉêŷňĬĉĥŚŒȎĉĥȎŚąêȎåêŒĉĀĥȎĞÃĥåŒßÃňêǢ
�ąĉŒȎŋêÿŠŒÃĞȎĬÿȎŚąêȎĉĥåŠŒŚŋĉÃĞȎĉĤňêŚŠŒǣȎĞêŶêŋÃĀêåȎÞŽȎŚąêȎĥêŷȎ�êŶĬĞŠŚĉĬĥǣȎŷÃŒȎ
ÞÃŒêåȎĬĥȎŒÃÿêĀŠÃŋåĉĥĀȎŚąêȎŊŠÃĞĉŚŽȎĬÿȎÃŋŚĉÿÃßŚŒȎÃĥåȎŚąêȎňĬĞĉŚĉßÃĞȎÃĥåȎŒĬßĉÃĞȎ
ĉĤňĞĉßÃŚĉĬĥŒȎŚąÃŚȎŚąêŒêȎňŋĬåŠßŚĉŶêȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥŒȎêĥŚÃĉĞêåǢ

^ĬŋŋĉŒȎßĬĥŒĉåêŋêåȎŚąÃŚȎŚąêȎÃňňĞĉêåȎÃŋŚŒȎąÃåȎĞĬŒŚȎŚąêĉŋȎĉĤňĬŋŚÃĥŚȎŒĬßĉÃĞȎßąÃŋÃßŚêŋȎ
ÃĥåȎŚąÃŚȎňŋĬåŠßŚŒȎŒąĬŠĞåȎÞêȎÃßßêŒŒĉÞĞêȎŚĬȎÃĞĞȎßĞÃŒŒêŒǢ

�ąêȎåêĤĬĥŒŚŋÃŚĉĬĥŒȎĞêåȎÞŽȎŚąĉŒȎÃŋŚĉŒŚȎÃĥåȎąĉŒȎÿĬĞĞĬŷêŋŒȎŚĬȎßąÃĥĀêȎŚąĉŒȎŒŚÃŚêȎĬÿȎ
ÃÿÿÃĉŋŒȎÞêĀÃĥȎĉĥȎƒƙƖƚǣȎŷĉŚąȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎÃĥåȎêŊŠĉňĤêĥŚȎĬÿȎąĉŒȎĬŷĥȎąĬŠŒêǢȎ
�ąêȎ�êåȎBĬŠŒêǣȎßĬĥŚĉĥŠĉĥĀȎÃŒȎÃȎŋêŒŠĞŚȎĬÿȎŚąĉŒȎƌŋŒŚȎßĬĞĞêßŚĉŶêȎêżňêŋĉêĥßêǣȎŚąêȎ
ÿĬŋĤÃŚĉĬĥȎĬÿȎ^ĬŋŋĉŒǣȎ^ÃŋŒąÃĞĞǣȎ<ÃŠĞěĥêŋȎɊȎ�ĬǢǣȎÃȎƌŋĤȎĬŋĀÃĥĉƅêåȎÃßßĬŋåĉĥĀȎŚĬȎÃĥȎ
ÃŋŚĉŒŚĉßȎÃŒŒĬßĉÃŚĉĬĥǣȎŷąĉßąȎÿêÃŚŠŋêåǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎŚąêȎÃŋŚĉŒŚŒȎŷąĬȎĞêĥŚȎŚąêĉŋȎĥÃĤêȎ
ŚĬȎŚąêȎßĬĤňÃĥŽǣȎŚąŋêêȎĤĬŋêȎĤêĤÞêŋŒǣȎĉĥȎƒƙƗƒǢȎ
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FĥȎƒƙƘƕǣȎ°ĉĞĞĉÃĤȎ^ĬŋŋĉŒȎêŒŚÃÞĞĉŒąêåȎ^ĬŋŋĉŒȎɊȎ�ĬǢǣȎ
ÃȎßĬĤňÃĥŽȎŚąÃŚȎąêȎĞêåȎÃĥåȎŚąÃŚȎňŋĬåŠßêåȎÃȎåĉŶêŋŒêȎ
ŋÃĥĀêȎĬÿȎĬÞĘêßŚŒǢȎ�ąĉŒȎŋêňêŋŚĬĉŋêȎĉĥßĞŠåêåȎŶÃŋĉĬŠŒȎ
ŚŽňêŒȎĬÿȎÿŠŋĥĉŚŠŋêǣȎŚÃňêŒŚŋĉêŒǣȎåÃĤÃŒěŒǣȎĤêŚÃĞȎÃĥåȎ
ĀĞÃŒŒȎĬÞĘêßŚŒǣȎŒŚÃĉĥêåȎĀĞÃŒŒǣȎÃĥåȎĘêŷêĞŋŽǢȎFĥȎƒƙƙƙǣȎąêȎ
ĬŋĀÃĥĉƅêåȎŚąêȎƌŋŒŚȎêżąĉÞĉŚĉĬĥȎåêåĉßÃŚêåȎŚĬȎåêßĬŋÃŚĉŶêȎ
ÃŋŚŒȎǾȎ�ŋŚȎÃĥåȎ�ŋÃÿŚŒǣȎŒĬĞĉåĉÿŽĉĥĀȎąĉŒȎŋĬĞêȎÃŒȎĬĥêȎĬÿȎ
ŚąêȎĤÃĉĥȎĤêĥŚĬŋŒȎĬÿȎŚąêȎ�ŋŚŒȎÃĥåȎ�ŋÃÿŚŒȎĤĬŶêĤêĥŚǢȎ

�ŒȎÃĥȎÃŋŚĉŒŚȎÃĥåȎŚąĉĥěêŋǣȎ^ĬŋŋĉŒȄŒȎŷĬŋěȎŷÃŒȎåŋĉŶêĥȎÞŽȎ
ÃȎßĞêÃŋȎňŠŋňĬŒêǢȎBêȎŒĬŠĀąŚȎŚĬȎßąÃĤňĉĬĥȎŚąêȎĉåêĥŚĉŚŽȎ
ĬÿȎŚąêȎňŋĬĘêßŚǣȎÃŠŚąĬŋŒąĉňǣȎÃĥåȎŚąêȎŚêßąĥĉßÃĞȎÃĥåȎ
êŚąĉßÃĞȎŒěĉĞĞŒȎĉĥȎŚąêȎåêŒĉĀĥȎĬÿȎĬÞĘêßŚŒǢȎ�ąĉŒǣȎĉĥȎŚŠŋĥǣȎ
ĉĥƍŠêĥßêåȎŚąêĉŋȎňŋĬåŠßŚĉĬĥǣȎĞêÃåĉĥĀȎŚĬȎÃȎŒĉĀĥĉƌßÃĥŚȎ
ĉĤňÃßŚȎĬĥȎŚąêȎŶÃĞĬŋĉƅÃŚĉĬĥȎĬÿȎŚąĉŒȎňŋĬÿêŒŒĉĬĥÃĞȎ
ÃßŚĉŶĉŚŽǢȎBĉŒȎêÿÿĬŋŚŒȎĥĬŚȎĬĥĞŽȎÃßßŋêåĉŚêåȎŚąêȎƌêĞåȎÞŠŚȎ
ÃĞŒĬȎÿĬŒŚêŋêåȎŚąêȎåĉŒŒêĤĉĥÃŚĉĬĥȎĬÿȎĉŚŒȎňŋÃßŚĉßêȎĉĥȎŚąêȎ
ňŋĬåŠßŚĉŶêȎŒêßŚĬŋŒǢ

°êȎƌĥåȎŚąêȎ�ąÃěêŋŒȎŒŚĉĞĞȎĬĥȎŚąĉŒȎŒÃĤêȎŒĉåêȎĬÿȎŚąêȎ
ÞÃŋŋĉßÃåêȎßĬĥßêŋĥĉĥĀȎŚąêȎßĬĥÿŋĬĥŚÃŚĉĬĥȎŷĉŚąȎŚąêȎ
ĉĤňêŚŠŒȎĉĤňĬŒêåȎÞŽȎŚąêȎFĥåŠŒŚŋĉÃĞȎ�êŶĬĞŠŚĉĬĥǢ
�êĥŚŋÃĞȎŚĬȎŚąêȎÿĬŋĤÃŚĉĬĥȎĬÿȎŚąĉŒȎßĬĤĤŠĥĉŚŽȎŷÃŒȎ
ĉŚŒȎŋêĞĉĀĉĬŠŒȎĬŋĉêĥŚÃŚĉĬĥǣȎÞŠŚȎêŊŠÃĞĞŽȎŒĉĀĥĉƌßÃĥŚȎ
ŷÃŒȎŚąêȎŠĥĉŊŠêȎÞÃßěĀŋĬŠĥåȎĬÿȎĉŚŒȎĤÃŚŋĉÃŋßąǣȎ�ĥĥȎ
XêêǢȎ�ĬŋĥȎÃĥåȎŋÃĉŒêåȎĉĥȎĬĥêȎĬÿȎŚąêȎƌŋŒŚȎĉĥåŠŒŚŋĉÃĞȎ
ĥêĉĀąÞĬŋąĬĬåŒǣȎŒąêȎêżňêŋĉêĥßêåȎŚąêȎąÃŋŒąȎŋêÃĞĉŚĉêŒȎ
ĬÿȎÿÃßŚĬŋŽȎĞĉÿêȎÿŋĬĤȎÃȎŽĬŠĥĀȎÃĀêǢȎ�ąêȎňĬĬŋȎŊŠÃĞĉŚŽȎĬÿȎ
ąêŋȎŷĬŋěĉĥĀȎßĬĥåĉŚĉĬĥŒȎÃĥåȎŚąêȎňŋêßÃŋĉĬŠŒĥêŒŒȎĬÿȎ
ąêŋȎĉĥåŠŒŚŋĉÃĞȎêĥŶĉŋĬĥĤêĥŚȎĞêÿŚȎÃȎĞÃŒŚĉĥĀȎĉĤňŋêŒŒĉĬĥȎ
ĬĥȎąêŋǣȎŒąÃňĉĥĀȎŚąêȎňŋĉĥßĉňĞêŒȎĬÿȎĬŋåêŋȎÃĥåȎ
ßĞêÃĥĞĉĥêŒŒȎŒąêȎĞÃŚêŋȎĉĥŒŚĉĞĞêåȎĉĥȎąêŋȎÿĬĞĞĬŷêŋŒǢ

�ĥĥȎXêêȎƌŋŒŚȎĘĬĉĥêåȎÃȎŋêĞĉĀĉĬŠŒȎŒêßŚȎŚąÃŚȎĞêåȎąêŋȎŚĬȎ
ňŋĉŒĬĥǣȎąÃŶĉĥĀȎąÃåȎŶĉŒĉĬĥŒȎĉĥȎŷąĉßąȎ�ąŋĉŒŚȎĉĥŒŚŋŠßŚêåȎ
ąêŋȎŚĬȎňŋêÃßąȎąĉŒȎŷĬŋåȎÃĤĬĥĀȎĤêĥȎÃĥåȎĞêÿŚȎĉĥȎ^ÃŽȎ
ƒƘƘƕȎÿĬŋȎ_êŷȎ¶ĬŋěǣȎêŒßÃňĉĥĀȎŚąêȎňêŋŒêßŠŚĉĬĥȎĬÿȎ
ŷąĉßąȎŒąêȎŷÃŒȎŚąêȎŚÃŋĀêŚǣȎŷĉŚąȎêĉĀąŚȎÿĬĞĞĬŷêŋŒȎĬÿȎąĉŒȎ
ßĬĥåĉŚĉĬĥǣȎŚĬȎÿĬŋĤȎŚąêȎƌŋŒŚȎ�ąÃěêŋȎßĬĤĤŠĥĉŚŽȎĬĥȎŚąêȎ
_êŷȎ�ĬĥŚĉĥêĥŚǣȎŷąĉßąȎŷĬŠĞåȎąÃňňêĥȎŚąÃŚȎŒÃĤêȎŽêÃŋȎ
ÃĥåǣȎÞŽȎƒƙƓƖǣȎŚąêȎ�ąÃěêŋŒȎąÃåȎĤÃĥÃĀêåȎŚĬȎÞŠĉĞåȎ
ĥĉĥêŚêêĥȎĬÿȎŚąêŒêȎßĬĤĤŠĥêŒǢȎȎ
 
FŚȎĉŒȎÿŋĬĤȎŚąêȎŋêĞĉĀĉĬŠŒȎŶĉŒĉĬĥȎŚąÃŚȎŚąêȎ�ąÃěêŋŒȎ
êĥŶĉŒÃĀêȎÃĥȎĉåêÃĞĉŒŚĉßȎÃĥåȎêŶêĥȎŠŚĬňĉÃĥȎÃŚŚĉŚŠåêȎ
ŚĬŷÃŋåŒȎĞĉÿêȎŚąÃŚȎĉŒȎŚąêȎÞÃŒĉŒȎĬÿȎÃȎĥêŷȎňÃŚąǣȎĤĬŶĉĥĀȎ
ŚąêĤȎÃŷÃŽȎÿŋĬĤȎŚąêȎŒßÃŋßêȎŋêŒĬŠŋßêŒȎňŋĬŶĉåêåȎ
ÞŽȎŚąêȎŒĬßĉÃĞȎßąÃĥĀêŒȎßÃŠŒêåȎÞŽȎŚąêȎFĥåŠŒŚŋĉÃĞȎ
�êŶĬĞŠŚĉĬĥǣȎÞêĞĉêŶĉĥĀȎĉĥȎÃȎŚŽňêȎĬÿȎĞĉÿêȎŚąÃŚȎŚĬȎ
ąÃŶêȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎŚąĉŒȎĀĉÿŚȎŷĬŠĞåȎąÃŶêȎŚĬȎ
ÞêȎŋÃåĉßÃĞĞŽȎåĉÿÿêŋêĥŚǣȎŷĉŚąȎŚąĉŒȎŋêĞĉĀĉĬŠŒȎĬňŚĉĬĥȎ
ÞêßĬĤĉĥĀȎŚąêȎňĞÃŚÿĬŋĤȎÿĬŋȎÃȎĥêŷȎĤĬåêĞȎĬÿȎĞĉÿêȎĉĥȎ
ŒĬßĉêŚŽǣȎŒŠňňĬŋŚêåȎÞŽȎÃȎåĉÃĤêŚŋĉßÃĞĞŽȎåĉÿÿêŋêĥŚȎ
åÃĉĞŽȎĞĉÿêȎŚĬȎŚąĬŒêȎŷąĬǣȎĉŋŋêĤêåĉÃÞĞŽǣȎąÃŶĉĥĀȎŚąêȎ
ŒÃĤêȎßĬĥåĉŚĉĬĥǣȎêĥßĬŠĥŚêŋêåȎĬĥĞŽȎŚąêȎÃåŶêŋŒĉŚĉêŒȎ
ňŋĬĤĬŚêåȎÞŽȎŚąĉŒȎ�êŶĬĞŠŚĉĬĥǢ



ƒƚƚidentifyRaul Cunca

�ąêȎ�ąÃěêŋŒȄȎÃňňŋĬÃßąȎŚĬȎŷĬŋěȎŷÃŒȎÃȎŋÃåĉßÃĞȎ
åêňÃŋŚŠŋêȎÿŋĬĤȎŚąêȎĥĬŋĤŒȎĬÿȎŚąêȎFĥåŠŒŚŋĉÃĞȎ�ĀêǢȎ
�ąêŽȎÞêĞĉêŶêåȎĉĥȎĤÃŒŚêŋĉĥĀȎŶÃŋĉĬŠŒȎŒěĉĞĞŒǣȎŋêĘêßŚĉĥĀȎ
ßĬĥƌĥĉĥĀȎßĬĤĤŠĥĉŚŽȎĤêĤÞêŋŒȎŚĬȎÃȎŒĉĥĀĞêȎŚŋÃåêȎ
ĬŋȎŚÃŒěǢȎ�ąĉŒȎňąĉĞĬŒĬňąŽǣȎĉĥȎåĉŋêßŚȎßĬĥŚŋÃŒŚȎŚĬȎŚąêȎ
åĉŶĉŒĉĬĥȎĬÿȎĞÃÞĬŋȎÃåŶĬßÃŚêåȎÞŽȎŚąêȎFĥåŠŒŚŋĉÃĞȎ�ĀêǣȎ
ÃĞĞĬŷêåȎŚąêȎ�ąÃěêŋŒȎŚĬȎŋĬŚÃŚêȎŚąŋĬŠĀąȎåĉÿÿêŋêĥŚȎ
ŚÃŒěŒǣȎêżňÃĥåĉĥĀȎŚąêĉŋȎěĥĬŷĞêåĀêȎÃĥåȎŒěĉĞĞŒǢȎFŚȎĤÃåêȎ
ŷĬŋěȎňĞêÃŒŠŋÃÞĞêȎÃĥåȎŚąêȎĤÃĥÃĀêĤêĥŚȎĬÿȎÃßŚĉŶĉŚĉêŒȎ
ĤĬŋêȎƍêżĉÞĞêǣȎŷĉŚąȎŚêÃĤŒȎÃåĘŠŒŚĉĥĀȎĉĥȎŒĉƅêȎÃßßĬŋåĉĥĀȎ
ŚĬȎŚąêȎŚÃŒěŒȎÃŚȎąÃĥåǢ

�ąêȎÿĬŋêŒĉĀąŚȎĬÿȎŚąĉŒȎŶĉŒĉĬĥǣȎŷąĉßąȎŷÃŒȎÃąêÃåȎĬÿȎ
ĉŚŒȎŚĉĤêȎÞŽȎŒêŶêŋÃĞȎåêßÃåêŒǣȎĉŒȎŒŚŋĉěĉĥĀǢȎFŚȎŷÃŒȎ
ÃȎňŋêßŠŋŒĬŋȎŚĬȎŚąêȎŷĬŋěȎňŋÃßŚĉßêŒȎŚąÃŚȎÃŋêȎĥĬŷȎ
ßĬĤĤĬĥňĞÃßêȎĉĥȎňŋĬåŠßŚĉŶêȎßĬĥŚêżŚŒǢȎ

�ąêȎĉåêÃĞŒȎĬÿȎŚąĉŒȎßĬĤĤŠĥĉŚŽȎÃĥåȎĉŚŒȎåêÿêĥåêŋŒǣȎ
ĀŠĉåêåȎÞŽȎ�ąŋĉŒŚĉÃĥȎåĬßŚŋĉĥêǣȎÃĞŒĬȎŋêÞêĞȎÃĀÃĉĥŒŚȎ
ĉĥêŊŠÃĞĉŚĉêŒȎÞêŚŷêêĥȎŒêżêŒȎÃĥåȎŋÃßêŒǣȎÃĥåȎĉŚȎĉŒȎ
ÃĞĞȎŚąêŒêȎňŋĉĥßĉňĞêŒȎŚąÃŚȎĀĉŶêȎŋĉŒêȎŚĬȎĉŚŒȎĞĉÿêŒŚŽĞêȎ
ÃĥåȎŚąêȎňŋĬĀŋÃĤŒȎŚąÃŚȎŒŠňňĬŋŚȎĉŚŒȎĬÞĘêßŚŒǣȎŒŠßąȎ
ÃŒȎÃŋßąĉŚêßŚŠŋêǣȎĉĥŚêŋĉĬŋŒǣȎÿŠŋĥĉŚŠŋêǣȎŚĬĬĞŒǣȎŚêżŚĉĞêŒǣȎ
ÃŋŚĉÿÃßŚŒǣȎÃĥåȎßĞĬŚąĉĥĀǢȎ�ŋĬåŠßŚŒȎŷĉŚąȎêżŚŋêĤêȎ
ŒĉĤňĞĉßĉŚŽǣȎŠŒêÿŠĞĥêŒŒǣȎňŠŋĉƌßÃŚĉĬĥǣȎêĞêĀÃĥßêǣȎÃĥåȎ
ąÃŋĤĬĥŽȎŷêŋêȎÃĉĤêåȎÃŚȎŚąêȎĥêêåŒȎĬÿȎåÃĉĞŽȎÃßŚĉŶĉŚĉêŒȎ
ÃĥåȎßŋêÃŚêåȎŚąŋĬŠĀąȎÃĥȎĉåêĥŚĉŚŽȎßêĥŚêŋêåȎĬĥȎ
ßĬĤĤŠĥĉŚŽȎĞĉÿêǢȎ�ąêŋêȎŷÃŒȎÃĞŒĬȎÃȎĤêŚąĬåĬĞĬĀĉßÃĞȎ
ĬŋĀÃĥĉƅÃŚĉĬĥÃĞȎŒŽŒŚêĤǣȎÿŋêêȎÿŋĬĤȎŒŠňêŋƌßĉÃĞĉŚĉêŒȎÃĥåȎ
åĉŋêßŚêåȎŚĬŷÃŋåŒȎŚąêȎêŒŒêĥŚĉÃĞŒǣȎŚêĥåĉĥĀȎŚĬŷÃŋåŒȎ
ŚąêȎŒêĞÿǹŒŠÿƌßĉêĥßŽȎĬÿȎÃȎÞêĉĥĀȎÃĥåȎŚąêȎÃŋŚĉÿÃßŚŒǢ

�ąĉŒȎĉåêĥŚĉŚŽȎÃĥåȎÃĞĞȎĉŚŒȎňŋêŋĬĀÃŚĉŶêŒȎŷêŋêȎêżňÃĥåêåȎ
ÃĥåȎŒąÃŋêåȎĞÃŚêŋȎŷąêĥȎŚąêȎ_ĬŋŚąȎ�ĤêŋĉßÃĥȎňĬňŠĞÃŚĉĬĥȎ
ÞêßÃĤêȎĉĥŚêŋêŒŚêåȎĉĥȎŚąêȎĬÞĘêßŚŒȎňŋĬåŠßêåȎÞŽȎ
ŚąêȎ�ąÃěêŋŒǢȎ

BêŋĤÃĥĥȎ^ŠŚąêŒĉŠŒǣȎÃȎÿĬŋĤêŋȎåĉňĞĬĤÃŚȎÃŚȎŚąêȎ=êŋĤÃĥȎ
êĤÞÃŒŒŽȎĉĥȎXĬĥåĬĥǣȎňĞÃŽêåȎÃȎňĉŶĬŚÃĞȎŋĬĞêȎĉĥȎŒąÃňĉĥĀȎ
ŚąêȎĉåêĥŚĉŚŽȎĬÿȎ=êŋĤÃĥȎňŋĬåŠßŚŒǢȎBĉŒȎĬÞŒêŋŶÃŚĉĬĥŒȎĬÿȎ
(ĥĀĞĉŒąȎÃňňĞĉêåȎÃŋŚŒȎĞêåȎąĉĤȎŚĬȎÿĬŠĥåȎŚąêȎ#êŠŚŒßąêŋȎ
°êŋěÞŠĥåȎ�ŒŒĬßĉÃŚĉĬĥȎĉĥȎƒƚƑƘǢȎ�ąĉŒȎÃŒŒĬßĉÃŚĉĬĥǣȎ
ŷąĉßąȎĉĥßĞŠåêåȎÃŋŚĉŒŚŒǣȎÃŋŚĉŒÃĥŒǣȎĉĥåŠŒŚŋĉÃĞĉŒŚŒǣȎ
ŚŋÃåêŋŒǣȎňĬĞĉŚĉßĉÃĥŒǣȎÃĥåȎŷŋĉŚêŋŒǣȎňŋĬĤĬŚêåȎŚąêȎĉåêÃȎĬÿȎ
ȃßĬĬňêŋÃŚĉĬĥȎÞêŚŷêêĥȎÃŋŚǣȎĉĥåŠŒŚŋŽǣȎÃĥåȎßŋÃÿŚŒȎŚąŋĬŠĀąȎ
ĉĥŒŚŋŠßŚĉĬĥǢȄȎ�ąêŽȎåêÞÃŚêåȎÃĥåȎŒêŚȎĀŠĉåêĞĉĥêŒȎÿĬŋȎĥêŷȎ
ňŋĬåŠßŚŒȎĉĥȎ=êŋĤÃĥŽǢ

�ŷĬȎåĉÿÿêŋêĥßêŒȎĬÿȎĬňĉĥĉĬĥȎÃĥåȎĉåêÃŒȎêżňŋêŒŒêåȎÞŽȎ
ŚąêȎÃŒŒĬßĉÃŚĉĬĥȄŒȎĤêĤÞêŋŒȎÃŚȎŚąêĉŋȎ�ĬĥĀŋêŒŒêŒȎ
ŒąĬŠĞåȎÞêȎĥĬŚêåȎĉĥȎÃååĉŚĉĬĥȎŚĬȎŚąêȎĬŚąêŋŒǢȎ�ąêȎƌŋŒŚǣȎ
ÃĉĤêåȎÃŚȎŚąêȎåêÞÃŚêȎĬĥȎŚąêȎňŋĬåŠßŚȎåêŒĉĀĥȎĤĬåêĞǣȎĞêåȎ
ŚĬȎÃȎåĉÿÿêŋêĥßêȎĉĥȎŶĉêŷŒȎÞêŚŷêêĥȎBêŋĤÃĥĥȎ^ŠŚąêŒĉŠŒȎ
ÃĥåȎBêĥŋŽȎŶÃĥȎ¯êĞåêǣȎŷąĬȎåĉÿÿêŋêåȎÞêŚŷêêĥȎŚąêȎĉåêÃȎ
ĬÿȎŒŚÃĥåÃŋåĉƅÃŚĉĬĥȎÃŒȎÃȎĀŠĉåĉĥĀȎňŋĉĥßĉňĞêȎĬÿȎŚąêȎňŋĬĘêßŚȎ
ňŋĬĀŋÃĤȎňŋĬňĬŒêåȎÞŽȎ^ŠŚąêŒĉŠŒȎÃĥåȎŚąêȎĬňňĬŒĉŚĉĬĥȎ
ŚĬȎŒŚÃĥåÃŋåŒȎŋĉĀĉåǣȎåêÿêĥåĉĥĀȎÃŋŚĉŒŚĉßȎÿŋêêåĬĤȎÿĬŋȎ
ŚąêȎßŋêÃŚĉŶêȎňŋĬßêŒŒȎĞêåȎÞŽȎŶÃĥȎ¯êĞåêǢ

�ąêȎŒêßĬĥåǣȎÃȎňŋĬåŠßŚȎĬÿȎŚąêȎÃŒŒĬßĉÃŚĉĬĥȄŒȎŋêƍêßŚĉĬĥǣȎ
ÃŋĀŠêåȎŚąÃŚȎŚąêȎňŋĬĘêßŚȎŒąĬŠĞåȎÞêȎĉĥßĞŠåêåȎŷĉŚąĉĥȎ
ŚąêȎŒßĬňêȎĬÿȎßŠĞŚŠŋÃĞȎÃßŚĉŶĉŚĉêŒȎÃĥåȎÿĬŋĤȎňÃŋŚȎĬÿȎ
ŚąĉŒȎĤêåĉÃŚĉĬĥǢ
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�ŠŋňŋĉŒĉĥĀĞŽǣȎŚąêȎÿŋŠĉŚȎĬÿȎŚąêȎƌŋŒŚȎåĉŶêŋŒĉŚŽȎĬÿȎňĬĉĥŚŒȎ
ĬÿȎŶĉêŷȎĬĥȎŚąêȎňŋĬĘêßŚȎÃĥåȎŚąêȎŒêßĬĥåȎĤĬŚĉŶÃŚĉĬĥȎŷĉĞĞȎ
ňŋĬåŠßêȎŚąêȎĤÃŚŠŋĉŚŽȎÃĥåȎĤÃŚêŋĉÃĞĉŚŽȎĬÿȎŚąêȎňŋĬĘêßŚȎ
ÃŋßąêŚŽňêȎĬÿȎŚąĉŒȎÃŒŒĬßĉÃŚĉĬĥȎĞêåȎÞŽȎ�êŚêŋȎ�êąŋêĥŒǢȎ
FŚȎĞĉĥěŒȎĉŚŒêĞÿȎŚĬȎŚąêȎêĤÞĞêĤȎĬÿȎŊŠÃĞĉŚŽȎŷĬŋěǣȎÃÞĬŠŚȎ
ŚąêȎĉåêÃȎĬÿȎŒêÃŋßąĉĥĀȎÿĬŋȎĉåêĥŚĉŚŽȎŚąŋĬŠĀąȎŊŠÃĞĉŚŽǣȎ
ŚąÃŚȎĉŒǣȎŚąêȎĉåêĥŚĉŚŽȎĬÿȎŊŠÃĞĉŚŽǢ

�ąêȎêßĞêßŚĉßĉŒĤȎĬÿȎ�êŚêŋȎ�êąŋêĥŒȄȎŷĬŋěȎňĞÃßêŒȎąĉĤȎ
ÃŒȎŚąêȎƌŋŒŚȎåêŒĉĀĥêŋȎĉĥȎŚąêȎąĉŒŚĬŋŽȎĬÿȎŚąĉŒȎåĉŒßĉňĞĉĥêǣȎ
more or less unanimously, by scholars in this area 
ĬÿȎěĥĬŷĞêåĀêǢ

BĉŒȎňŋĬÿêŒŒĉĬĥÃĞȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎ�(=ȎÞêĀÃĥȎĉĥȎ
ƒƚƑƘǣȎŷąêĥȎ�ÃŠĞȎTĬŋåÃĥȎĉĥŶĉŚêåȎąĉĤȎÃŒȎÃĥȎÃŋŚĉŒŚĉßȎ
ßĬĥŒŠĞŚÃĥŚǣȎĞêĥåĉĥĀȎÃȎĥêŷȎåŽĥÃĤĉßȎŚĬȎŚąĉŒȎßĬĤňÃĥŽǢȎ
BêȎĤŠĞŚĉňĞĉêåȎąĉŒȎŷĬŋěȎĉĥȎåĉÿÿêŋêĥŚȎŒňêßĉÃĞŚĉêŒȎ
ŒŠßąȎÃŒȎĀŋÃňąĉßȎåêŒĉĀĥǣȎĉĥåŠŒŚŋĉÃĞȎåêŒĉĀĥǣȎĉĥŚêŋĉĬŋȎ
åêŒĉĀĥǣȎÃĥåȎĉĥåŠŒŚŋĉÃĞȎÃŋßąĉŚêßŚŠŋêǣȎĤÃŋěĉĥĀǣȎŷĉŚąȎ
ŚąĉŒȎňĞŠŋÃĞĉŚŽǣȎŚąêȎňŋĬÿêŒŒĉĬĥȄŒȎĉåêĥŚĉŚŽȎÃŒȎŷêȎěĥĬŷȎ
ĉŚȎŚĬåÃŽǢ

FŚȎĉŒȎňŋêßĉŒêĞŽȎĉĥȎŚąêȎňŋĬĘêßŚȎňŋĬĀŋÃĤȎĤĬåêĞȎŚąÃŚȎ
�êąŋêĥŒȎĉĤňĞêĤêĥŚêåȎŚąÃŚȎŷêȎƌĥåǣȎĬĥȎŚąêȎĬĥêȎąÃĥåǣȎ
ÃĥȎÃňňŋĬÃßąȎŚĬȎÃĥȎĉåêĥŚĉŚŽȎĞĬßÃŚêåȎĉĥȎÃȎňŋêßĉŒêȎ
ŚĉĤêȎÃĥåȎĉåêÃĞȎĬÿȎÃȎÿĬŋĤÃĞȎÃĥåȎŒŚŋŠßŚŠŋÃĞȎŒßąĬĬĞȎ
ÃĥåǣȎĬĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎŚąêȎňĬŚêĥŚĉÃĞȎĬÿȎŚêßąĥĉßÃĞȎ
êżňêŋĉĤêĥŚÃŚĉĬĥȎÃŒȎÃȎßÃňÃßĉŚŽȎÿĬŋȎĉĥĥĬŶÃŚĉĬĥǢ



ƓƑƒidentifyRaul Cunca

�êąŋêĥŒȎŋêŶĉŒĉŚŒȎŚąêȎÃŋŚĉÿÃßŚŒȎĬÿȎŚąêȎĉĥåŠŒŚŋĉêŒȎĬÿȎ
�ĞÃŒŒĉßÃĞȎ�ĥŚĉŊŠĉŚŽǣȎňŋĬňĬŒĉĥĀȎÃȎÿŠŒĉĬĥȎÞêŚŷêêĥȎ
ÃŋŚȎÃĥåȎŚêßąĥĉŊŠêǣȎÃŒŒŠĤĉĥĀȎÃŋŚȎÃŒȎÃȎŶêąĉßĞêȎÿĬŋȎ
ŚąêȎêżňŋêŒŒĉĬĥȎĬÿȎßŠĞŚŠŋêǢȎFĥȎßĬĥŚŋÃŒŚǣȎŚêßąĥĉŊŠêȎ
ĤÃŚêŋĉÃĞĉƅêŒȎŚąĉŒȎêżňŋêŒŒĉĬĥǣȎňŋĬňĬŒĉĥĀȎÃȎßĞÃŒŒĉßÃĞȎ
ŋêňêŋŚĬĉŋêȎÃŚȎŚąêȎĞêŶêĞȎĬÿȎßĬĥßêňŚĉĬĥȎÿĬŋȎŚąêȎĥêŷȎ
ňŋĬåŠßŚŒȎĬÿȎ=êŋĤÃĥȎĉĥåŠŒŚŋŽǣȎŋêßĬŶêŋĉĥĀȎŚąêȎÿĬŋĤÃĞǣȎ
ŒŚŋŠßŚŠŋÃĞȎĤĬåêĞȎÃĥåȎŚąêȎĉåêÃȎĬÿȎŚŽňĉƌßÃŚĉĬĥȎÃĥåȎ
ŒŚÃĥåÃŋåĉƅÃŚĉĬĥȎÿĬŋȎĉĥåŠŒŚŋĉÃĞȎĬÞĘêßŚŒȎÃĥåȎÞŠĉĞåĉĥĀŒǢȎ

�ąêȎƒƚƖƑŒȎÃĥåȎƒƚƗƑŒȎŷêŋêȎÃĞŒĬȎßĬĥåŠßĉŶêȎŚĬȎŚąêȎ
ÿĬŋĤÃŚĉĬĥȎĬÿȎßĬĞĞêßŚĉŶêŒȎĬÿȎåêŒĉĀĥêŋŒȎŷąĬȎŠŒêåȎ
ĉåêĥŚĉŚŽȎŚĬȎĬŋĉĀĉĥÃŚêȎŚąêĉŋȎßŋêÃŚĉŶêȎåĉŒßĬŠŋŒêŒǣȎĀĉŶĉĥĀȎ
ŋĉŒêȎŚĬȎÃȎĥêŷȎňĬŒĉŚĉĬĥĉĥĀȎĉĥȎåêŒĉĀĥǢ

°ĉŚąȎŚąêȎĥÃĤêŒȎFĥåêňêĥåêĥŚȎ=ŋĬŠňǼĬŋĉĀĉĥÃŚĉĥĀȎ
ÿŋĬĤȎ(ĥĀĞÃĥåǣȎ^êŚÃÞĬĞĉŒĤǼTÃňÃĥǣȎ�ŋßąĉĀŋÃĤǼ
ÃĞŒĬȎÿŋĬĤȎ(ĥĀĞÃĥåǣȎÃĥåȎ�ŚĬňĉêǼ<ŋÃĥßêǣȎŚąêŒêȎ
ĀŋĬŠňŒȎĬÿȎåêŒĉĀĥêŋŒȎĞĬßÃŚêåȎĉĥȎåĉÿÿêŋêĥŚȎĀêĬĀŋÃňąĉßȎ
ňĬĉĥŚŒȎêŒŚÃÞĞĉŒąêåȎŋêĞÃŚĉĬĥŒąĉňŒȎÃĥåȎĤÃŚêŋĉÃĞĉƅêåȎ
�ĬňȎ�ŠĞŚŠŋêǣȎĉĥƍŠêĥßĉĥĀȎŚąêȎÿĬŋĤÃŚĉĬĥŒȎĬÿȎFŚÃĞĉÃĥȎ
�ÃåĉßÃĞȎ#êŒĉĀĥǣȎŷąêŋêȎŚąêȎÿĬĞĞĬŷĉĥĀȎňĬĥŚĉƌßÃŚêåǤȎ
�ŋßąĉƅĬĬĤȎ�ŒŒĬßĉÃŚĉǣȎ�ŠňêŋŒŚŠåĉĬǣȎ=ŋŠňňĬȎ�ǢȎ<ǢȎfǢǣȎ
ƚƚƚƚǣȎ¾ƅĉĀĀŠŋÃŚǣȎÃĥåȎ=ŋŠňňĬȎ�ŚŋŠĤǣȎÃĤĬĥĀȎĬŚąêŋŒǢ

<ĬŋȎŚąêȎ�ĬňȎåêŒĉĀĥȎßĬĞĞêßŚĉŶêŒǣȎŚąêȎĉåêĥŚĉŚŽȎĬÿȎ
ŚąêĉŋȎÃŶÃĥŚǹĀÃŋåêȎňŋĬňĬŒÃĞŒȎÿĬßŠŒêåȎĬĥȎŠŋÞÃĥȎ
ňĬňŠĞÃŋȎßŠĞŚŠŋêǢȎ�ąêŽȎÿĬßŠŒêåȎĬĥȎŋêŒêÃŋßąȎÃĥåȎ
êżňêŋĉĤêĥŚÃŚĉĬĥȎŷĉŚąȎŚąêȎåĉÿÿêŋêĥŚȎĞêŶêĞŒȎĬÿȎ
ŒŚŋŠßŚŠŋêŒȎÃŶÃĉĞÃÞĞêȎĉĥȎŚąêȎßĉŚŽǣȎĥĬŚȎŋêŊŠĉŋĉĥĀȎŚąêȎ
ňŋĬŚÃĀĬĥĉŒŚŒȎĬÿȎŚąêĉŋȎňŋĬĘêßŚŒȎŚĬȎßĬĥåŠßŚȎŚąêĤŒêĞŶêŒȎ
ŒŠÞĘêßŚȎŚĬȎÃĥȎĉåêÃĞȎňŋêåêŚêŋĤĉĥêåȎÃĥåȎŋĉĀĉåǢȎ

�ąêŽȎňĬĉĥŚȎŚĬȎŚąêȎĥÃŚŠŋÃĞȎňŋĬßêŒŒêŒȎĬÿȎ
ÞĉĬĞĬĀĉßÃĞȎåêŶêĞĬňĤêĥŚȎÿĬŋȎŠŋÞÃĥȎĤŠĞŚĉňĞĉßÃŚĉĬĥǣȎ
åêŚêŋĤĉĥĉĥĀȎŚąêȎąĬŠŒĉĥĀȎßêĞĞȎÃŒȎÃȎĤÃŚŋĉżȎ
ĉĥƍŠêĥßêåȎÞŽȎßŠŚŚĉĥĀǹêåĀêȎŚêßąĥĬĞĬĀŽȎÃĥåȎ
ÿŠŚŠŋêȎĞĉŶĉĥĀǢȎ�ňÃßêŒȎåêĞĉĥêÃŚêåȎÞŽȎŒŽŒŚêĤŒȎÃĥåȎ
êŊŠĉňĤêĥŚȎŚąÃŚȎåêŚêŋĤĉĥêȎÃȎƍŠĉåȎÃĥåȎßĬĤňÃßŚȎ
ŷąĬĞêǣȎŒŠňňĬŋŚêåȎÞŽȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎ
ŠŒêŋŒȎÃĥåȎĬÞĘêßŚŒǣȎŚąŠŒȎÞŋĉĥĀĉĥĀȎĉĥąÃÞĉŚÃĥŚŒȎ
ÃĥåȎąĬŠŒĉĥĀȎßĞĬŒêŋȎŚĬĀêŚąêŋǢ

�ąĉŒȎåĉŒßĬŠŋŒêȎĉŒȎßĬĥŚĉĥŠêåȎÞŽȎFŚÃĞĉÃĥȎ�ÃåĉßÃĞȎ
#êŒĉĀĥȎĀŋĬŠňŒȎŷąĬȎßąĬĬŒêȎŚąêȎßĬĥŚĉĥŠĬŠŒȎÃŋêÃȎ
ĤĬåêĞêåȎÞŽȎĬÞĘêßŚŒȎÃŒȎŚąêĉŋȎňŋĬĘêßŚȎĤĬåêĞǣȎ
ĤÃěĉĥĀȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎŒňÃßêȎÃĥåȎ
ŒŠÞĘêßŚȎĤĬŋêȎƍêżĉÞĞêǢ

�ąŠŒǣȎŚąĉŒȎňêŋĉĬåȄŒȎĉåêĥŚĉŚŽȎĤĬŶêŒȎÃŷÃŽȎÿŋĬĤȎ
ƌĀŠŋÃŚĉŶêȎÿĬŋĤÃĞĉŒĤȎÃĥåȎßąĬĬŒêŒȎŚąêȎŒŚŋŠßŚŠŋêȎ
ĬÿȎŠŋÞÃĥȎŠŒêǣȎĤÃŚêŋĉÃĞĉƅêåȎÞŽȎŒŽŒŚêĤŒȎÃĥåȎĬÞĘêßŚŒǣȎ
ÃŒȎŚąêȎÃŋßąêŚŽňêȎÿĬŋȎĉŚŒȎňŋĬĘêßŚŒǢ

BĬŷêŶêŋǣȎÞêŽĬĥåȎŚąêŒêȎŒĉĥĀŠĞÃŋȎĤĬŶêĤêĥŚŒǣȎŚąêȎ
åêŒĉĀĥȎŷĬŠĞåȎßĬĥŚĉĥŠêȎŚąêȎňĬĞĉŚĉßÃĞȎÃĥåȎêßĬĥĬĤĉßȎ
ĉåêĥŚĉŚŽȎŚąÃŚȎĤÃŋěêåȎÃĥåȎĞêåȎĉŚȎåŠŋĉĥĀȎŚąêȎƓƑŚąȎßêĥŚŠŋŽǢ

<ŋĬĤȎŚąêȎƒƚƙƑŒȎĬĥŷÃŋåŒǣȎĉåêĥŚĉŚŽȎĉĥȎåêŒĉĀĥȎÞêĀÃĥȎ
ŚĬȎĉĥßĞŠåêȎŚąêȎŶÃĞŠêŒȎĬÿȎåĉÿÿêŋêĥŚȎĥÃŚĉĬĥÃĞĉŚĉêŒǢȎ
^ĬĥĬĀŋÃňąŒȎÞêĀÃĥȎŚĬȎÞêȎňŠÞĞĉŒąêåǣȎÃĥåȎ
êżąĉÞĉŚĉĬĥŒȎŷêŋêȎąêĞåȎŷĉŚąȎŚąêȎÿĬĞĞĬŷĉĥĀȎŚĉŚĞêŒǤȎ
�ßÃĥåĉĥÃŶĉÃĥȎåêŒĉĀĥǣȎ=êŋĤÃĥȎåêŒĉĀĥǣȎFŚÃĞĉÃĥȎ
åêŒĉĀĥǣȎ�ňÃĥĉŒąȎåêŒĉĀĥǣȎÃĥåȎ(ĥĀĞĉŒąȎåêŒĉĀĥǢȎ

�ĞĞȎåêŶêĞĬňêåȎßĬŠĥŚŋĉêŒȎåĉŒňĞÃŽêåȎåêŒĉĀĥŒȎ
ĉĥŚêĥåêåȎŚĬȎÞêȎåĉÿÿêŋêĥŚȎÿŋĬĤȎŚąêȎĬŚąêŋŒǢȎBĬŷêŶêŋǣȎ
ĬĥßêȎÃĀÃĉĥǣȎňĬĞĉŚĉßÃĞȎÃĥåȎêßĬĥĬĤĉßȎĉåêĥŚĉŚĉêŒȎŷêŋêȎ
ňŋêŒêĥŚȎĉĥȎŚąêĉŋȎĉĥåŠŒŚŋĉÃĞȎåêŒĉĀĥŒȎĬŶêŋȎÃȎåĉŒĀŠĉŒêåȎ
ĉåêĥŚĉŚŽȎĬÿȎŚąêȎĥÃŚĉĬĥǢȎȎ

fĥĞŽȎĉĥȎåêŶêĞĬňêåȎßĬŠĥŚŋĉêŒȎŷÃŒȎĉŚȎňĬŒŒĉÞĞêȎ
ŚĬȎňŋêŒêĥŚȎŚąêĉŋȎåêŒĉĀĥȎÞÃŒêåȎĬĥȎňŋĬåŠßŚŒȎĬÿȎ
ŒňêßŚÃßŠĞÃŋȎĉĥåŠŒŚŋĉÃĞȎŊŠÃĞĉŚŽǣȎŷąĉßąȎßĬĥŒĬĞĉåÃŚêåȎ
ŚąêĤȎÃŒȎÃĥȎÃååêåȎŶÃĞŠêȎŚĬȎĥÃŚĉĬĥÃĞȎêßĬĥĬĤĉêŒǢȎȎ
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�ąêŒêȎßŋĉŚêŋĉÃȎÃĞŒĬȎåĉŶĉåêåǣȎŚąŋĬŠĀąȎåêŒĉĀĥǣȎŚąêȎĤĬŒŚȎåêŶêĞĬňêåȎßĬŠĥŚŋĉêŒȎŷĉŚąȎ
ŚąêĉŋȎŋĬÞŠŒŚǣȎňŋĬåŠßŚĉŶêȎŒŽŒŚêĤŒȎÿŋĬĤȎŚąêȎĞêÃŒŚȎåêŶêĞĬňêåȎĬĥêŒȎŷĉŚąȎŚąêĉŋȎ
ÿŋÃĀĉĞêȎĉĥåŠŒŚŋĉêŒȎÃĥåȎĤÃĥŠÿÃßŚŠŋĉĥĀǣȎŷąĉßąǣȎĉĥȎŚąêȎŶÃŒŚȎĤÃĘĬŋĉŚŽǣȎÃååêåȎĤĬŋêȎ
åêŶêĞĬňĤêĥŚȎŚĬȎŚąêȎåêŶêĞĬňêåȎĬĥêŒȎŚąŋĬŠĀąȎŒŠÞßĬĥŚŋÃßŚĉĥĀǢ

<ŋĬĤȎŚąêȎƌŋŒŚȎåêßÃåêŒȎĬÿȎŚąêȎƓƒŒŚȎßêĥŚŠŋŽǣȎŷêȎąÃŶêȎŷĉŚĥêŒŒêåȎÃȎĥêŷȎßąÃĥĀêȎ
ĉĥȎåêŒĉĀĥȎĉåêĥŚĉŚŽǢȎ�ÃŒêåȎĬĥȎÃȎŒêŚȎĬÿȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥŒǣȎŚąêȎŋêÿĬŋĤŠĞÃŚĉĬĥȎĬÿȎŚąêȎ
ĉĥåŠŒŚŋŽȎŒŚÃĥåŒȎĬŠŚǣȎŷąĉßąȎÞêĀĉĥŒȎŚĬȎÃÞÃĥåĬĥǣȎÿĬŋȎŚąêȎƌŋŒŚȎŚĉĤêǣȎĉŚŒȎßĬĥŒĬĞĉåÃŚêåȎ
ÃŋßąêŚŽňêȎŚąŋĬŠĀąĬŠŚȎŚąêȎFĥåŠŒŚŋĉÃĞȎ�êŶĬĞŠŚĉĬĥȎÃĥåȎĉĤňĞêĤêĥŚŒȎÃȎĤĬŋêȎƍêżĉÞĞêȎ
ĤĬåêĞȎŷąêŋêȎŚêßąĥĉŊŠêŒȎÃĥåȎŚêßąĥĬĞĬĀĉêŒȎŚąÃŚȎÞŋĉĥĀȎŚĬĀêŚąêŋȎňŋÃßŚĉßêŒȎßĬêżĉŒŚȎ
ĉĥȎŚąêȎŒÃĤêȎŶĉŋŚŠÃĞȎŒňÃßêȎĬÿȎĉĥåŠŒŚŋĉÃĞȎÃĥåȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥǢȎ

�ąĉŒȎĤĬåêĞǣȎŷąĉßąȎßĬĤÞĉĥêŒȎŚąêŒêȎŚŷĬȎňŋÃßŚĉßêŒǣȎÃŋŚĉŒÃĥÃĞȎĬĥêŒǣȎåĬêŒȎĥĬŚȎ
ĘŠŒŚȎŋêÿêŋȎŚĬȎÃȎĤĬŋêȎŚŋÃåĉŚĉĬĥÃĞȎŒßĬňêǢȎ�ŠŋŋêĥŚĞŽǣȎĥêŷȎÃŋŚĉŒÃĥŒȎĤÃĥĉňŠĞÃŚêȎ
ßĬĤňŠŚêŋĉƅêåȎĤÃßąĉĥêŒȎŚąÃŚȎÃĞĞĬŷȎĬňêŋÃŚĉĬĥŒȎĬÿȎĀŋêÃŚȎŚêßąĥĉßÃĞȎßĬĤňĞêżĉŚŽǣȎ
ĉĥŚŋĬåŠßĉĥĀȎŊŠÃĞĉŚŽȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎĉĥŚĬȎňŋĬåŠßŚĉĬĥǢ

�ąêȎĥêŷȎßŋÃÿŚŒĤÃĥŒąĉňȎĉŒȎÞÃŒêåȎĬĥȎŶĉŋŚŠÃĞȎÃĥåȎĉĥǹňêŋŒĬĥȎěĥĬŷĞêåĀêǹŒąÃŋĉĥĀȎ
ĥêŚŷĬŋěŒǣȎêĥÃÞĞĉĥĀȎĉĥŚêŋĞĬßŠŚĬŋŒȎŚĬȎÃßßêŒŒȎÃȎĤŠĞŚĉŚŠåêȎĬÿȎĉĥÿĬŋĤÃŚĉĬĥȎÃĥåȎ
ÃßŊŠĉŋêȎŚêßąĥĉßÃĞȎŒěĉĞĞŒǢȎ�ąêŒêȎŒŚŋŠßŚŠŋêŒȎňŋĬŶĉåêȎĀŋêÃŚȎƍêżĉÞĉĞĉŚŽȎŚĬȎßĬĤĤŠĥĉŚĉêŒȎ
ĬÿȎĥêŷȎÃŋŚĉŒÃĥŒǣȎêżňĞĬŋĉĥĀȎÃĥȎĉĥŚêŋêŒŚĉĥĀȎŒĬßĉÃĞȎåĉĤêĥŒĉĬĥȎŶĉŚÃĞȎŚĬȎŚąĉŒȎÃßŚĉŶĉŚŽǢȎ
�ąêȎŚêßąĥĉßÃĞȎŶÃĞŠêȎŚąÃŚȎąÃŒȎÃĞŷÃŽŒȎÞêêĥȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎĤÃĥŠÃĞȎĤÃěĉĥĀǣȎ
åêĞĉĥêÃŚĉĥĀȎŚąêȎĤÃŚêŋĉÃĞĉŚŽȎĬÿȎÃŋŚĉÿÃßŚŒǣȎĉŒȎßŠŋŋêĥŚĞŽȎĉĥßŋêÃŒêåȎÞŽȎåĉĀĉŚÃĞȎŚĬĬĞŒȎ
ŚąÃŚȎĀĉŶêȎŚąêȎƌĥÃĞȎŋêŒŠĞŚȎĤĬŋêȎĬŠŚŒŚÃĥåĉĥĀȎŊŠÃĞĉŚŽȎÃĥåȎåĉŶêŋŒĉŚŽȎŷĉŚąĬŠŚȎĞĬŒĉĥĀǣȎ
ŚąŋĬŠĀąȎŚąêȎŠŒêȎĬÿȎŚąêŒêȎŚêßąĥĬĞĬĀĉêŒǣȎĉŚŒȎĉĤňĬŋŚÃĥŚȎßŠĞŚŠŋÃĞȎŋĬĬŚǣȎĉĥȎŷąĉßąȎĞĬßÃĞȎ
ĉåêĥŚĉŚŽȎĉŒȎĬĥêȎĬÿȎĉŚŒȎĀŠÃŋÃĥŚĬŋŒǢ
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�ąêȎŚêßąĥĉßÃĞȎßÃňÃßĉŚŽȎŚĬȎȁĞêÃŋĥȎÞŽȎåĬĉĥĀǣȂȎ
ŚąÃŚȎĉŒǣȎŚĬȎĤÃŚêŋĉÃĞĉƅêȎÃȎňŋĬßêŒŒȎŚąŋĬŠĀąȎ
êżňêŋĉĤêĥŚÃŚĉĬĥǣȎĉŒȎßŠŋŋêĥŚĞŽȎêĥąÃĥßêåȎÞŽȎ
ĥêŷȎŶĉŋŚŠÃĞȎÃĥåȎĤÃŚêŋĉÃĞȎŚĬĬĞŒȎŚąÃŚȎĤÃěêȎĉŚȎ
ňĬŒŒĉÞĞêȎŚĬȎŋêÃßąȎŋêŒŠĞŚŒȎŚąÃŚȎŷêŋêȎŠĥÃŚŚÃĉĥÃÞĞêȎ
ĉĥȎŚąêȎŋêßêĥŚȎňÃŒŚǣȎÞĬŚąȎßĬĥßêŋĥĉĥĀȎŚąêȎŒĉƅêȎ
ĬÿȎŋêŒĬŠŋßêŒȎÃĥåȎŚĉĤêȎĥêêåêåȎŚĬȎÃßąĉêŶêȎÃȎ
ňÃŋŚĉßŠĞÃŋȎêĥåȎĬŋȎŚąêȎŊŠÃĞĉŚŽȎĬÿȎŚąêȎƌĥÃĞȎŋêŒŠĞŚǢȎ
�ąêŒêȎŚĬĬĞŒȎĤÃěêȎêżňêŋĉĤêĥŚÃĞȎĤĬåêĞŒȎĬÿȎ
ƌĥĉŒąêåȎňŋĬåŠßŚŒȎÃĥåȎÃĞĞĬŷȎŚąêĉŋȎŋêňŋĬåŠßĉÞĉĞĉŚŽǢ

FĥȎŚąĉŒȎĥêŷȎňŋĬåŠßŚĉĬĥȎÿŋÃĤêŷĬŋěǣȎňŋĬßêŒŒêŒȎ
ßąÃĥĀêǣȎåêĤĬßŋÃŚĉƅĉĥĀȎŚąêȎĤêÃĥŒȎÃĥåȎĀĉŶĉĥĀȎ
ŷÃŽȎŚĬȎňŋĉĥßĉňĞêŒȎŚąÃŚȎÃĞĞĬŷȎŚąêȎåêŒĉĀĥêŋȎŚĬȎ
ĤÃĥÃĀêȎŚąêȎêĥŚĉŋêȎÃŋŚĉÿÃßŚȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒǣȎ
ŷąêŚąêŋȎĉĥȎŚąêȎåĉĤêĥŒĉĬĥȎŚąÃŚȎßĬĥßêŋĥŒȎŚąêȎ
êĥŚĉŋêȎňŋĬĘêßŚǣȎĉĥȎŚąêȎňŋÃßŚĉßêȎĬÿȎĤÃĥÃĀêĤêĥŚǣȎ
ĬŋȎêŶêĥȎĉĥȎĉŚŒȎåĉŋêßŚȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎŠŒêŋǣȎ
ÃňňĞŽĉĥĀȎĤêŚąĬåĬĞĬĀĉêŒȎŚąÃŚȎŋÃĥĀêȎÿŋĬĤȎŒêĞÿǹ
ňŋĬåŠßŚĉĬĥȎŚĬȎňÃŋŚĉßĉňÃŚĬŋŽȎåêŒĉĀĥǢȎ�êĀÃŋåĉĥĀȎ
ŚąêŒêȎÃŒňêßŚŒǣȎ<êåêŋĉßÃȎ#ÃĞȎ<ÃĞßĬȎĬÞŒêŋŶêŒǤȎȁFŚȎ
ĉŒȎÃȎßŠĞŚŠŋêåȎÃĥåȎêŚąĉßÃĞȎňŋĬĘêßŚȎŋêŒêÃŋßąǣȎŷąĉßąȎ
ĉŒȎĞĬßÃŚêåȎĬĥȎŚąêȎĉĥŚêŋĥÃŚĉĬĥÃĞȎŒßêĥêȎŷĉŚąȎĉŚŒȎ
ĬŷĥȎŒŚŋĬĥĀȎĉåêĥŚĉŚŽǣȎßĬĥŒĉŒŚêĥŚȎŷĉŚąȎŚąêȎßŠĞŚŠŋêȎ
ĬÿȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎŷĉŚąȎŷąĉßąȎÃĞĞȎåêŒĉĀĥêŋŒȎŚĬåÃŽȎ
ĤŠŒŚȎÿÃßêǢȂȎǳ#ÃĞȎ<ÃĞßĬǣȎƓƑƒƕǣȎňǢȎƓƑǴǢ
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�ąêŋêÿĬŋêǣȎåêŒĉĀĥĉĥĀȎÃĥåȎňŋĬåŠßĉĥĀȎÃŋŚĉÿÃßŚŒȎ
ĉĥŶĬĞŶêåȎĉĥȎĞĬßÃĞȎŶÃĞĬŋĉƅÃŚĉĬĥȎĤŠŒŚȎêĥąÃĥßêȎĤÃŚêŋĉÃĞȎ
ÃĥåȎĉĤĤÃŚêŋĉÃĞȎŋêŒĬŠŋßêŒǣȎŒŠßąȎÃŒȎěĥĬŷĞêåĀêǣȎ
ňŋÃßŚĉßêŒǣȎÃĥåȎĞĬßÃĞȎßąÃŋÃßŚêŋĉŒŚĉßŒǢ

�ąĉŒȎŶÃĞŠÃÞĞêȎßŠĞŚŠŋÃĞȎąêŋĉŚÃĀêȎŒŠňňĬŋŚŒȎŚąêȎňŋĬĘêßŚȎ
ŷĉŚąȎŷąĉßąȎŚąêȎåêŒĉĀĥêŋȎĉĥŚêŋÃßŚŒǣȎňŋĬĤĬŚĉĥĀȎ
ÃȎŒĬĞŠŚĉĬĥȎÃňňŋĬňŋĉÃŚêȎŚĬȎŚąêȎßĬĥŚêżŚȎĉĥȎŷąĉßąȎ
ąêȎĬňêŋÃŚêŒǢ

�ąŠŒǣȎÃȎåĉŋêßŚȎŋêĞÃŚĉĬĥŒąĉňȎĉŒȎêŒŚÃÞĞĉŒąêåȎÞêŚŷêêĥȎ
ĬÞĘêßŚŒȎÃĥåȎŚêŋŋĉŚĬŋŽǣȎňŋĬŶĉåĉĥĀǣȎŚąŋĬŠĀąȎåêŒĉĀĥǣȎ
ňÃŋÃĤêŚêŋŒȎĬÿȎŒŠĉŚÃÞĉĞĉŚŽǣȎßŋêÃŚĉŶĉŚŽǣȎŊŠÃĞĉŚŽǣȎÃĥåȎ
ňŋĬåŠßŚĉĬĥȎŚąÃŚȎÞŋĉĥĀȎĉĥĥĬŶÃŚĉĬĥȎßĞĬŒêŋȎŚĬȎŚąêȎŶÃĞŠêŒȎ
ĬÿȎŚŋÃåĉŚĉĬĥȎÃĥåȎĞĬßÃĞȎĤêĤĬŋŽǢ

FĥȎŚąĉŒȎßĬĥŚêżŚǣȎåêŒĉĀĥȎßĬĥŒŚĉŚŠŚêŒȎÃĥȎêŒŒêĥŚĉÃĞȎ
åŋĉŶêŋȎĬÿȎĞĬßÃĞȎåêŶêĞĬňĤêĥŚǣȎĉĥŶĬĞŶĉĥĀȎŚąêȎåĉÿÿêŋêĥŚȎ
ÃßŚĬŋŒȎĉĥȎŚąêȎßĬĤĤŠĥĉŚŽȎÃĥåȎňŋĬĤĬŚĉĥĀǣȎŚąŋĬŠĀąȎ
ŚąêȎňŋĬĘêßŚǣȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎňŋĬåŠßŚĉŶêȎŒŚŋŠßŚŠŋêŒȎ
ĬÿȎŚąêȎŚêŋŋĉŚĬŋŽǢ

FĥȎÃååĉŚĉĬĥȎŚĬȎŚąĉŒȎĉåêĥŚĉŚŽȎŋĬĬŚǣȎŚąêȎĤêÃĥŒȎĬÿȎ
ňŋĬåŠßŚĉĬĥȎÃĥåȎåĉŒŒêĤĉĥÃŚĉĬĥȎÃŋêȎÿŠĥåÃĤêĥŚÃĞȎŚĬȎ
ŚąêȎŒŠßßêŒŒȎĬÿȎŚąêȎêĥŚĉŋêȎňŋĬßêŒŒǢȎFĥȎŚąĉŒȎßĬĥŚêżŚǣȎ
ĥêŷȎåĉĀĉŚÃĞȎĤÃĥŠÿÃßŚŠŋĉĥĀȎŚêßąĥĬĞĬĀĉêŒȎňŋĬĤĬŚêȎ
ĉĥßŋêÃŒêåȎŊŠÃĞĉŚŽȎŷĉŚąȎŋêåŠßêåȎŋêŒĬŠŋßêŒǣȎÃĞĞĬŷĉĥĀȎ
ŚąêȎňŋĬĘêßŚȄŒȎňŋĬåŠßŚȎŚĬȎÞêȎňĞÃßêåȎĀĞĬÞÃĞĞŽǣȎŶÃĞŠĉĥĀȎ
ŚąêȎŋêĀĉĬĥǣȎÃĥåȎåĉŒŒêĤĉĥÃŚĉĥĀȎĉŚŒȎĞĬßÃĞȎĉåêĥŚĉŚŽǢ

�ĥĬŚąêŋȎňŋêňĬĥåêŋÃĥŚȎÿÃßŚĬŋȎĉŒȎŚąêȎåĉŒŒêĤĉĥÃŚĉĬĥȎ
ĬÿȎňŋĬåŠßŚŒȎĬÿȎŚąĉŒȎĉåêĥŚĉŚŽǣȎŷąĉßąȎĉŒȎĥĬŷÃåÃŽŒȎ
ÿÃßĉĞĉŚÃŚêåȎŚąŋĬŠĀąȎňĞÃŚÿĬŋĤŒȎÃŶÃĉĞÃÞĞêȎĬĥȎŚąêȎ
ĉĥŚêŋĥêŚǣȎŷąĉßąȎĉŒȎňŋêňĬĥåêŋÃĥŚȎÿĬŋȎŚąêȎĀĞĬÞÃĞȎ
åĉŒŒêĤĉĥÃŚĉĬĥȎĬÿȎňŋĬåŠßŚŒǢȎ

�ąĉŒȎĥêŷȎåêŒĉĀĥȎÃĥåȎňŋĬåŠßŚĉĬĥȎňÃŋÃåĉĀĤȎßąÃĥĀêåȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎĉåêĥŚĉŚŽǢȎ

<ĉŋŒŚĞŽǣȎŚąêȎåĉŒßĉňĞĉĥêȎÞêĀÃĥȎŚĬȎÿĬßŠŒȎĬĥȎĉŚŒȎ
ňŋÃßŚĉßêǣȎŚąÃŚȎĉŒǣȎĬĥȎŚąêȎňŋĬĘêßŚǣȎŋêĀÃŋåĞêŒŒȎĬÿȎ
ŷąêŚąêŋȎĉŚȎĉŒȎĀêĬĀŋÃňąĉßÃĞĞŽȎĞĬßÃŚêåȎĉĥȎÃȎåêŶêĞĬňêåȎ
ßĬŠĥŚŋŽǢȎ�êßĬĥåĞŽǣȎßŠĞŚŠŋÃĞȎåĉÿÿêŋêĥßêŒȎŒŚĬňňêåȎ
ÞêĉĥĀȎåĉÿÿêŋêĥßêŒȎÃĥåȎÞêßÃĤêȎÃŚŚŋĉÞŠŚêŒȎĬÿȎ
ĤÃŚêŋĉÃĞĉŚŽȎŚąÃŚȎŷêĥŚȎÿŋĬĤȎĞĬßÃĞȎŚĬȎĀĞĬÞÃĞǢȎ�ŒȎ
�ĬĥŒĉêňêȎŒŚÃŚêŒǤȎȁĉåêĥŚĉŚŽȎÃĥåȎĀĞĬÞÃĞĉƅÃŚĉĬĥȎĬßßŠňŽȎ
ÃȎßêĥŚŋÃĞȎňĬŒĉŚĉĬĥȎĉĥȎßŠŋŋêĥŚȎåêŒĉĀĥȎåĉŒßĬŠŋŒêǢȂȎ
ǳ�ĬĥŒĉêňêǣȎƓƑƒƒǣȎňǢȎƗƔǴǢ

#êŒĉĀĥȎŚąŠŒȎÞêĀÃĥȎŚĬȎĉĥßŋêÃŒêȎŚąêȎŶÃĞŠêŒȎĬÿȎĞĬßÃĞȎ
ĉåêĥŚĉŚŽȎÃŒȎÃȎåĉŒŚĉĥßŚĉŶêȎÃĥåȎĤÃĥĉÿêŒŚȎÿêÃŚŠŋêȎĬÿȎ
ÃȎßŠĞŚŠŋêȎÃĥåȎÃȎŶêąĉßĞêȎĬÿȎßĬĤĤŠĥĉßÃŚĉĬĥȎÿĬŋȎŚąÃŚȎ
ŒÃĤêȎßŠĞŚŠŋêǣȎňŋĬŶĉåĉĥĀȎêżňêŋĉêĥßêŒȎĬÿȎÃȎŷĉåêȎ
ŶÃŋĉêŚŽȎĬÿȎĥÃŚŠŋêŒȎŚąÃŚǣȎŒŚÃŋŚĉĥĀȎÿŋĬĤȎŚąêȎĤĬŒŚȎ
ňÃŋŚĉßŠĞÃŋȎÃĥåȎĤĬŒŚȎåĉŒŚÃĥŚȎĞĬßÃŚĉĬĥŒǣȎÞêßĬĤêȎ
ßĞĬŒêŋȎŚąŋĬŠĀąȎåêŒĉĀĥǢ
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Figure 1
Semmente – Watermelon platter 
Ana Maltide Dias 
Beech wood
250 x 125x 18mm
Designesart



ƓƑƗ identify Raul Cunca

Figure 2
Figus�Ⱦ�píħúîŰ�Čłş�ôşƗęĸč�ƥčŦ
Cristina Simões
Beech wood and stainless steel
400 x 105 x 100mm
Designesart
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Figure 3
Vime – Tea container
Estrela Nunes
Acacia wood, wicker and cork
ø 100 x 115mm / ø 100 x 145mm / ø 100 x 170mm
Designesart
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Figure 4
Sowing Flavors – Seeds container
José Simão
Orange and peach wood, glass 
and acorn capsule
ø 85 x 125mm
Designesart

Figure 5
Cherry Support – Tripod and tea strainer
Maria Nunes
Oak wood and stainless steel
150 x 130x 140mm
Designesart
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Figure 6
Por cá Borda-se – Game
Rafaela Luís
Colored MDF
300 x 200 x 3mm
Designesart
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�ÃŠĤÃĥǣȎ¾ǢȎǳƓƑƑƖǴǢȎIdentidade: Entrevista a Benedetto 
VecchiǢȎTĬŋĀêȎ¾ÃąÃŋȎ(åĉŚĬŋǢ

�ĬĥŒĉêňêǣȎ=ǢȎǳƓƑƒƒǴǢȎDesign, Cultura e SociedadeǢǤȎ
(åĉŚĬŋÃȎ(åĀÃŋåȎ�ĞŠßąêŋǢ

�ŠĥßÃǣȎ�ǢȎǳƓƑƑƗǴǢȎTerritórios HíbridosǢȎ<���XǢ

�ŠĥßÃǣȎ�ǢȎǳ�ĬĬŋåǢǴǢȎǳƓƑƒƖǴǢȎDesignesart: Identidade local 
e design globalǢȎF���Ǣ

�ŠĥßÃǣȎ�ǢȎǳ�ĬĬŋåǢǴǢȎǳƓƑƒƙǴǢȎDesignesart: Novos Rituais 
Novas Práticas LocaisǢȎF���Ǣ

�ŠĥßÃǣȎ�ǢȎǳƓƑƒƚǴǢȎ#êŒĉĀĥǣȎFåêĥŚĉåÃåêȎêȎ�ŋĬåŠâÛĬȎXĬßÃĞǢȎ
ĉȭ#ĉŒêīĬȎǹȎ�êŶĉŒŚÃȎ�ĉêĥŚĉƌßĬȎǹ�ßÃåëĤĉßÃȎFĥŚêŋĥÃßĉĬĥÃĞȎ
de Innovación, Investigación y Desarrollo en Diseño, XI 
ǳƒƕǴǣȎƒƕƓȎǻȎƒƖƑǢ
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Internationalize 
Cultural design 

FĥŚêŋĥÃŚĉĬĥÃĞĉƅĉĥĀȎŚąŋĬŠĀąȎåêŒĉĀĥȎĉĥȎåĉÃĞĬĀŠêȎŷĉŚąȎ
ĞĬßÃĞȎßŠĞŚŠŋêȎĤêÃĥŒȎƌĥåĉĥĀȎňŋÃßŚĉßêŒǣȎÿĬŋĤŒǣȎÃĥåȎ
ŚŋÃåĉŚĉĬĥÃĞȎňŋĬåŠßŚĉĬĥȎŚêßąĥĉŊŠêŒȎŚĬȎÞêȎŋêĉĥŒêŋŚêåȎ
ĉĥŚĬȎßĬĥŚêĤňĬŋÃŋŽȎßĬŒĤĬňĬĞĉŚÃĥȎêŶêŋŽåÃŽȎĞĉÿêǢȎ�ąêȎ
ÃĉĤȎĉŒȎĥĬŚȎŚĬȎßąÃŋÃßŚêŋĉƅêȎĬŋȎĉĥåĉŶĉåŠÃĞĉƅêȎŚąêȎňĞÃßêȎ
ÃŒȎĉÿȎĉŚȎŷêŋêȎêżĬŚĉßȎĬÞĘêßŚŒȎĬŋȎÿĬĞěĞĬŋêȎÞŠŚȎŋÃŚąêŋȎŚĬȎ
ĤêêŚȎêŶêŋŽåÃŽȎĞĉÿêȎÃĥåȎÃŠŚąêĥŚĉßȎĞĬßÃĞȎňŋÃßŚĉßêŒȎĉĥȎ
ßĬĥŒŚÃĥŚȎĤĉżĉĥĀȎÃĥåȎŠňåÃŚĉĥĀǢȎ°êȎŒêêěȎŚĬȎĉåêĥŚĉÿŽȎ
ŷąÃŚȎĉŒȎŠĥĉŊŠêȎÃĥåȎĀĞĬÞÃĞȎĉĥȎŚąêȎŋêÃĞȎĞĉŶêŒȎĬÿȎňêĬňĞêȎ
ÃĥåȎĞĬßÃŚĉĬĥŒȎÃĥåȎŷĬŋěȎĬĥȎĥêŷȎßĬĥßêňŚŒȎÞÃŒêåȎ
ĬĥȎĞĬßÃĞȎêżňêŋĉêĥßêǢȎ�ąêȎňŋĬňĬŒÃĞȎĉŒȎŚĬȎŋêßĬĀĥĉƅêǣȎ
ŋêĤêĤÞêŋǣȎĞêÃŋĥǣȎŚŋÃĥŒÿêŋǣȎŶÃĞŠêǣȎŒąÃŋêǣȎĬŋȎŚŋÃĥŒĞÃŚêȎ
ĞĬßÃĞȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎĉĥŚĬȎßĬĥŚêĤňĬŋÃŋŽȎňŋÃßŚĉßêŒǢȎ
°êȎŷĬŋěȎĬĥȎĬÞĘêßŚŒȎŚąÃŚȎÃĞĞŠåêȎŚĬȎĬŠŋȎňÃŒŚȎÃĥåȎ
ňŋêŒêĥŚȎĉĥȎßĬĥŒŚŋŠßŚĉĥĀȎÃȎĤĬŋêȎňŋĬŒňêŋĬŠŒȎÃĥåȎ
êżßĉŚĉĥĀȎĥêÃŋȎÿŠŚŠŋêȎÿĬŋȎêŶêŋŽĬĥêǢȎ

FĥȎßŠĞŚŠŋÃĞȎåêŒĉĀĥǣȎŷêȎŒňêÃěȎĬÿȎÃȎstyle of knowledge 
ĉĥȎŷąĉßąȎßŠĞŚŠŋÃĞȎňŋÃßŚĉßêŒǣȎŚąêȎąĉŒŚĬŋŽȎĬÿȎĤÃŚêŋĉÃĞȎ
ßŠĞŚŠŋêǣȎÃĥåȎÃĥßêŒŚŋÃĞȎňŋĬåŠßŚĉĬĥȎŚêßąĥĉŊŠêŒȎ
ÃŋêȎŒŚŠåĉêåǣȎŚąêȎňŋĬżĉĤĉŚŽȎÞêŚŷêêĥȎŚąêȎÃŋŚĉŒÃĥȎ
ÃĥåȎŚąêĉŋȎŷĬŋěȎĉŒȎňŋĉŶĉĞêĀêåǣȎÃĥåȎŚąêȎňŠŋňĬŒêȎÃĥåȎ
ßŠŋŋêĥŚȎĥÃŚŠŋêȎĬÿȎŚąêȎŷĬŋěȎĉŒȎĉĥŶêŒŚĉĀÃŚêåǢȎFĥȎŚąĉŒȎ
ßĬĥŚêżŚǣȎŷąêĥȎßĬĥÿŋĬĥŚêåȎŷĉŚąȎŚąêȎÿĬŋĤŒȎÃĥåȎ
ĤÃŚêŋĉÃĞŒȎĬÿȎĀĞĬÞÃĞȎňŋĬåŠßŚĉĬĥǣȎŷêȎßÃĥȎêŒŚÃÞĞĉŒąȎ
ĥêŷȎßŠĞŚŠŋÃĞȎåĉÃĞĬĀŠêŒȎŷĉŚąȎĬÞĘêßŚŒǣȎÃŚŚŋĉÞŠŚĉĥĀȎ
ĥêŷȎĤêÃĥĉĥĀŒȎŚĬȎŚąêĤǣȎÃĥåȎŷĬŋěȎĬĥȎĥêŷȎŠŒêŒȎ
ÃĥåȎĥĬŚȎĥêßêŒŒÃŋĉĞŽȎÞêȎŋêŒŚŋĉßŚêåȎŚĬȎŚąêĉŋȎĬŋĉĀĉĥÃĞȎ
ĤêÃĥĉĥĀȎĬŋȎŠŒêŒǢ

°ĬŋěĉĥĀȎŷĉŚąȎåĉÿÿêŋêĥŚȎßŠĞŚŠŋêŒȎĉŒȎĉĥŒňĉŋĉĥĀȎÞêßÃŠŒêȎ
ĉŚȎÃŷÃěêĥŒȎĬŠŋȎÃÞĉĞĉŚŽȎŚĬȎĬÞŒêŋŶêȎÃĥåȎĬŠŋȎßŋĉŚĉßÃĞȎ
ŒêĥŒêǢȎ�êßÃŠŒêȎĉĥȎĥêŷȎßĬĥŚêżŚŒǣȎȁŷêȎňŋĉŶĉĞêĀêȎĬŠŋȎ
ŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎĀŋĬŠňȎÃĥåȎŚąêȎňĞÃßêǣȎÃĥåȎ
ŚąÃĥěŒȎŚĬȎŚąĉŒȎňŋĉŶĉĞêĀêåȎŋêĞÃŚĉĬĥŒąĉňǣȎŚąêȎŒĉŚŠÃŚĉĬĥȎ
ĀÃĉĥŒȎŒňêßĉƌßĉŚŽȂȎǳ�ÃÞĞĬȎXÃÿŠêĥŚêǣȎßĉŚêåȎĉĥȎ�êêåŒȎ
êŚȎÃĞǢǣȎƓƑƒƔǣȎňǢȎƒƗǴǢȎ�ŽȎĤĬŶĉĥĀȎÃŷÃŽȎÿŋĬĤȎĬŠŋȎßŠĞŚŠŋÃĞȎ
ßĬĥŚêżŚǣȎåêŒĉĀĥêŋŒȎßÃĥȎÃåĬňŚȎÃȎĤĬŋêȎĬňêĥȎÃĥåȎ
ÃÞŒŚŋÃßŚȎŶĉêŷȎĬÿȎĬÞĘêßŚŒǣȎÿŋêêĉĥĀȎŚąêĤŒêĞŶêŒȎÿŋĬĤȎ
ÿŠĥßŚĉĬĥÃĞȎßĬĥŒŚŋÃĉĥŚŒȎÃĥåȎňŋêǹßĬĥßêĉŶêåȎĤêÃĥĉĥĀŒǣȎ
ÃŒȎąÃňňêĥŒȎĉĥȎŚąêĉŋȎßŠĞŚŠŋêǢȎ^ĬŋêĬŶêŋǣȎŚąêŽȎÃßŊŠĉŋêȎ
ÃȎĤĬŋêȎŋêĤÃŋěÃÞĞêȎÃÞĉĞĉŚŽȎŚĬȎĬÞŒêŋŶêȎÃĥåȎÃŋŚĉßŠĞÃŚêȎ
êżĉŒŚĉĥĀȎĬÞĘêßŚŒȎŚĬȎĥêŷȎßĬĥßêňŚŒȎŷĉŚąȎŠĥĞĉĤĉŚêåȎĥêŷȎ
ňĬŒŒĉÞĉĞĉŚĉêŒǢȎȅfÞĘêßŚŒȎĥĬŷȎąÃŶêȎŚąêĉŋȎĬŷĥȎÃĀêĥßŽȎ
ÞêßÃŠŒêȎŚąêŽȎÃŋêȎĥêĉŚąêŋȎĞĉĤĉŚêåȎÞŽȎŚąêĉŋȎßĬĥŚêżŚȎĥĬŋȎ
åêßĬĥŚêżŚŠÃĞĉƅêåǢȆȎǳ�ÃÞĞĬȎXÃÿŠêĥŚêǣȎßĉŚêåȎĉĥȎ�êêåŒȎ
êŚȎÃĞǢǣȎƓƑƒƔǣȎňǢȎƓƒǴǢȎ�ąŠŒǣȎ°êȎßÃĥȎĤĬåĉÿŽȎŚąêȎĤêÃĥĉĥĀȎ
ÃĥåȎŠŒêȎŚąêȎĬŋĉĀĉĥÃĞȎßĬĥŚêżŚȎÃŚŚŋĉÞŠŚêåȎŚĬȎŚąêĤǢ
<ÃßêåȎŷĉŚąȎĥêŷȎßŠĞŚŠŋêŒǣȎĉĥȎĤŠŒêŠĤŒȎĬŋȎĤÃŋěêŚŒǣȎ
ŷêȎĤĬŶêȎÃŷÃŽȎÿŋĬĤȎŚąêȎÿĬŋĤǯÿŠĥßŚĉĬĥȎåŠÃĞĉŚŽȎ
ÞêßÃŠŒêȎŷêȎÃŋêȎŠĥÃŷÃŋêȎĬÿȎŚąêȎňŋêǹåêŚêŋĤĉĥêåȎ
ŠŒêŒȎĬÿȎĬÞĘêßŚŒȎÃĥåȎÃŒŒŠĤêȎĬŚąêŋȎŠŒêŒȎĉĥȎŚąêĤǢȎ�ĥåȎ
ŷêȎŠĥåêŋŒŚÃĥåȎÿĬŋĤȎÃŒȎÃȎŒŽĤÞĬĞĉßȎÃĥåȎŒĉĀĥĉƌßÃĥŚȎ
êĞêĤêĥŚȎĬÿȎĞĬßÃĞȎßŠĞŚŠŋÃĞȎêżňŋêŒŒĉĬĥǢȎ�ąêȎĬÞĘêßŚŒȎ
ÿĬŠĥåȎĤÃŽȎÞêȎÃňňŋĬňŋĉÃŚêåǣȎŋêßĬĥŚêżŚŠÃĞĉƅêåǣȎĬŋȎ
ÃßŊŠĉŋêåȎĥêŷȎĤêÃĥĉĥĀŒǢȎfŋȎŒêŋŶêȎÃŒȎĉĥŒňĉŋÃŚĉĬĥȎÿĬŋȎ
ĥêŷǣȎĤĬŋêȎßŠĞŚŠŋÃĞĞŽȎĉĥßĞŠŒĉŶêȎåêŒĉĀĥŒǢȎ^ĬŶĉĥĀȎÃŷÃŽȎ
ÿŋĬĤȎŚąêȎêżŚŋêĤêȎÿŠĥßŚĉĬĥÃĞĉŒĤȎÃĥåȎŠŚĉĞĉŚÃŋĉÃĥĉŒĤȎĬÿȎ
ŚąêȎ�ÃŠąÃŠŒȎÃĥåȎĤĬŶĉĥĀȎßĞĬŒêŋȎŚĬȎßŠĞŚŠŋÃĞȎåêŒĉĀĥǢȎ
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_êŶêŋŚąêĞêŒŒǣȎßĬĥŒĉåêŋĉĥĀȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎĬÿȎŚąêȎ
åêŒĉĀĥêŋȎåêƌĥĉĥĀȎąĉĤŒêĞÿȎÃŒȎÃȎßŠŋÃŚĬŋǣȎŚŋÃĥŒĞÃŚĬŋǣȎ
ÃĥåȎĉĥŚêŋňŋêŚêŋȎĬÿȎêżĉŒŚĉĥĀȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎßĬŠĞåȎ
ÞêȎßĬĥŒĉåêŋêåȎŚąêȎåêÃŚąȎĬÿȎåêŒĉĀĥǢȎXĉěêȎŚąêȎåêÃŚąȎ
ĬÿȎŚąêȎÃŠŚąĬŋǣȎĉĥȎÃȎŒŚÃĥßêȎĬňňĬŒĉŚêȎŚĬȎ�ŚŽĞĉĥĀǣȎ
^ĉĥĉĤÃĞĉŒĤȎĬŋȎBĉĀąǹŚêßąȎåêŒĉĀĥǢȎFŚȎĉŒȎÞêßĬĤĉĥĀȎ
ĤĬŋêȎĉĥŚêŋêŒŚêåȎĉĥȎêżĉŒŚĉĥĀȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎÃĥåȎ
ĉŚŒȎŋêÃňňŋĬňŋĉÃŚĉĬĥȎŚąÃĥȎĉĥȎĉĥŶêĥŚĉĥĀȎĥêŷȎÿĬŋĤŒȎ
ŷĉŚąȎĥêŷȎĤÃŚêŋĉÃĞŒǢȎBĬŷêŶêŋǣȎĉŚȎĉŒȎÃÞĬŠŚȎĉĥĥĬŶÃŚĉĥĀȎ
ÞŽȎĞêÃŋĥĉĥĀȎÿŋĬĤȎŚąêȎňÃŒŚȎŚĬȎŠŒêȎÃĥȎĬÞĘêßŚȎĬÿȎ
êżňŋêŒŒĉĬĥȎÃĥåȎßŠĞŚŠŋÃĞȎŶÃĞŠêȎßŋêÃŚĉŶêĞŽǢȎFŚȎĉŒȎÃĞŒĬȎÃȎ
ÿĬŋĤȎĬÿȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢȎ=êĥêŋÃŚĉĬĥȎÃÿŚêŋȎĀêĥêŋÃŚĉĬĥǣȎ
ŚąêȎĬÞĘêßŚŒȎŠŒêåȎÃŋêȎŚąêȎŒÃĤêǢȎFŚȎĉŒȎßĬĥŒŚÃĥŚĞŽȎ
ŋêĥêŷêåȎŚąŋĬŠĀąȎŠŒêȎÃĥåȎĉĥȎŚŠĥêȎŷĉŚąȎßąÃĥĀêŒȎĉĥȎ
ňêĬňĞêȄŒȎĞĉŶêŒǢ

�ąêȎŶêŋŽȎßĬĥßêňŚȎĬÿȎåêŒĉĀĥȎĉŒȎÃĥȎĉĥŶêĥŚĉĬĥȎĬÿȎĬŠŋȎ
ßŠĞŚŠŋêǢȎ^ÃĥŽȎĬŚąêŋȎßŠĞŚŠŋêŒȎåĬȎĥĬŚȎåĉŒŚĉĥĀŠĉŒąȎ
ÞêŚŷêêĥȎÃŋŚȎĬÞĘêßŚŒȎÃĥåȎÿŠĥßŚĉĬĥÃĞȎĬÞĘêßŚŒǢȎ°ąêĥȎFȎ
ÃŋŋĉŶêåȎĉĥȎ�ÃĉĥŚǹXĬŠĉŒȎåŠȎ�êĥêĀÃĞȎÃĥåȎÃŒěêåȎÃÞĬŠŚȎ
ÿŠĥßŚĉĬĥÃĞȎåêŒĉĀĥȎĬÞĘêßŚŒǣȎŚąêŽȎŚĬĞåȎĤêȎŚąêŽȎåĉåȎĥĬŚȎ
êżĉŒŚȎĉĥȎŚąêĉŋȎßŠĞŚŠŋêȎÞêßÃŠŒêȎÃŋŚȎĉŒȎÿŠĥßŚĉĬĥÃĞǣȎÃĥåȎ
êŶêŋŽåÃŽȎĬÞĘêßŚŒȎÃŋêȎŒŽĤÞĬĞĉßǢȎ

BĬŷêŶêŋǣȎĉĥȎŚŋÃåĉŚĉĬĥÃĞȎĬŋȎŶêŋĥÃßŠĞÃŋȎßŠĞŚŠŋêǣȎĤĬŋêȎ
ŚąÃĥȎŚąêȎÿĬŋĤÃĞȎßąÃŋÃßŚêŋĉŒŚĉßŒȎĬŋȎŚąêȎĬŋĉĀĉĥÃĞȎ
ĤêÃĥĉĥĀȎÿÃŒßĉĥÃŚêȎŠŒǢȎFŚȎĉŒȎÃĞŒĬȎŚąêȎĤŽŚąȎĬÿȎ
ĉĥåĉĀêĥĬŠŒȎŷĉŒåĬĤǢȎ�ŋÃåĉŚĉĬĥÃĞȎĬÞĘêßŚŒȎÃŋêȎŒêêĥȎ
ÃŒȎßÃŋŋĉêŋŒȎĬÿȎÃĥßêŒŚŋÃĞȎěĥĬŷĞêåĀêǣȎÿĬŋĤŒȎĬÿȎĞĉÿêȎĉĥȎ
ąÃŋĤĬĥŽȎŷĉŚąȎĥÃŚŠŋêǣȎÃĥåȎĤĉĥĉĤÃĞĉŒĤȎŋêåŠßêåȎŚĬȎĉŚŒȎ
êŒŒêĥßêȎÞŽȎßĬĥŚÃĉĥĉĥĀȎŚąêȎêÿÿĬŋŚȎĉĥȎŚąêĉŋȎňŋĬåŠßŚĉĬĥǢȎ
�ąêŽȎÃŋêȎÃĞŒĬȎêżßêŒŒĉŶêĞŽȎåêßĬŋÃŚêåȎĬÞĘêßŚŒȎĬÿȎ
ŷĬŋŒąĉňȎĤÃåêȎÞŽȎňêĬňĞêȎŷĉŚąȎßĬĤňĞêŚêĞŽȎåĉÿÿêŋêĥŚȎ
ĞĉÿêȎŒŚĬŋĉêŒȎÿŋĬĤȎĬŠŋŒȎÞŠŚȎĉĥȎŷąĉßąȎŚąêȎĤêÃĥĉĥĀȎÃĥåȎ
ßĬĥŚêżŚȎĬÿȎňŋĬåŠßŚĉĬĥȎĘŠŒŚĉÿŽȎêŶêŋŽŚąĉĥĀǢȎ

�ąêȎåêŒĉĀĥêŋȎŚąŠŒȎêĤêŋĀêŒȎÃŒȎÃȎßŠŋÃŚĬŋǣȎŒêêĉĥĀȎ
ĥêŷȎßĬĥßêňŚŒȎĉĥȎêżĉŒŚĉĥĀȎĬÞĘêßŚŒǣȎŒŠĀĀêŒŚêåȎÞŽȎ
ŚąêȎÞêÃŠŚŽȎĬÿȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎÃĥåȎÃåêŊŠÃßŽȎĬÿȎ
ňŋĬåŠßŚĉĬĥǢȎ°ĉŚąȎŚąĉŒȎĬňňĬŋŚŠĥĉŚŽǣȎŷêȎŷÃĥŚȎŚĬȎŚÃĞěȎ
about the current purpose, novelty, sustainability, 

ÃĥåȎÃňňŋêßĉÃŚĉĬĥȎĬÿȎĤÃĥŠÃĞȎŷĬŋěǢȎ�ĥåȎŷĉŚąȎ
ÃňňŋĬňŋĉÃŚêĥêŒŒȎŷêȎŋêÿêŋȎŚĬȎŚąêȎąŽÞŋĉåĉŚŽȎĬÿȎ
ßĬĥŚêĤňĬŋÃŋŽȎňŋÃßŚĉßêŒǣȎÞêßÃŠŒêȎŚŋÃåĉŚĉĬĥÃĞȎ
ßŠĞŚŠŋêȎĉŒȎÃĞŒĬȎĥĬŚȎƌżêåǣȎÞŠŚȎĉŒȎĤĬåêĞêåȎĬĥȎňêĬňĞêȄŒȎ
ĞĉÿêŒŚŽĞêŒǢȎ�ĥåȎŚąêȎÞÃĞÃĥßêȎÞêŚŷêêĥȎŒĬßĉÃĞǣȎ
êßĬĥĬĤĉßǣȎÃĥåȎßŠĞŚŠŋÃĞȎÿÃßŚĬŋŒǢȎ�ĥåêŋŒŚÃĥåĉĥĀȎŚąêȎ
ßĉŋßŠĤŒŚÃĥßêŒȎŚąÃŚȎĀÃŶêȎŋĉŒêȎŚĬȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎ
ĬÞĘêßŚŒȎÃĞŒĬȎĉĥÿĬŋĤŒȎŠŒȎÃÞĬŠŚȎŚąêĉŋȎĉĥŚêĥŚĉĬĥÃĞĉŚŽȎ
ÃĥåȎÿĬŋĤÃĞȎßĬąêŋêĥßêǢȎ

°êȎŚÃĞěȎÃÞĬŠŚȎŚąêȎąŽÞŋĉåĉŚŽȎĬÿȎňŋÃßŚĉßêŒȎÞêßÃŠŒêȎ
ÃĞĞȎĬÞĘêßŚŒȎąÃŶêȎÃŠŚąĬŋŒąĉňǣȎÃĥåȎĬÞĘêßŚŒȎÿŋĬĤȎĬŚąêŋȎ
ßŠĞŚŠŋêŒȎĉĥƍŠêĥßêȎÃĞĞȎÃŠŚąĬŋŒǢȎ°êȎåĉŒŚÃĥßêȎĬŠŋŒêĞŶêŒȎ
ÿŋĬĤȎÃĥŽȎŒêĥŒêȎĬÿȎĥêĬßĬĞĬĥĉÃĞĉŒŚȎÃňňŋĬňŋĉÃŚĉĬĥǣȎ
ŚąêŋêÿĬŋêǢȎ�ąêȎßĬĥßêňŚȎĬÿȎąĬŒňĉŚÃĞĉŚŽȎêĥŠĥßĉÃŚêåȎÞŽȎ
BĬĤĉȎ�ąÃÞąÃǣȎĉĥȎŷąĉßąȎŷêȎÃĞĞȎĉĥąÃÞĉŚȎŚąêȎêÃŋŚąȎÃĥåȎ
ąÃŶêȎŚąêȎŒÃĤêȎŋĉĀąŚȎŚĬȎĉŚǣȎĉŒȎêŒŒêĥŚĉÃĞȎąêŋêǢȎ^ĬŋêĬŶêŋǣȎ
ŚąêȎĤĬŋêȎŷêȎĤĬŶêȎÃŷÃŽȎÿŋĬĤȎêÃßąȎĬŚąêŋǣȎŚąêȎßĞĬŒêŋȎ
ŷêȎßĬĤêȎÿŋĬĤȎŚąêȎĬňňĬŒĉŚêȎŒĉåêǣȎÿŋĬĤȎŚąêȎŒĉåêȎĬÿȎ
ŚąêȎßĬĥƍĉßŚǣȎÃĥåȎÞêßÃŠŒêȎŚąêȎêÃŋŚąȎĉŒȎŋĬŠĥåǣȎŷąĬĞêȎ
ĬÿȎŠňŒȎÃĥåȎåĬŷĥŒǣȎåĉÿÿêŋêĥßêŒȎÃĥåȎŒňêßĉƌßĉŚĉêŒǣȎÃĥåȎ
ĥĬŚȎƍÃŚǣȎĉĥȎŚąêȎŒêĥŒêȎĬÿȎ�ąĬĤÃŒȎ<ŋĉêåĤÃĥȎǳƓƑƑƖǴǢ

�ąŠŒǣȎßŠĞŚŠŋÃĞȎåêŒĉĀĥȎßÃĥȎÞêȎŒêêĥȎÃŒȎÃȎŶêąĉßĞêȎ
ĬÿȎąĬŒňĉŚÃĞĉŚŽǣȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǣȎĬňňĬŋŚŠĥĉŚŽǣȎÃĥåȎ
ĞêĀĉŚĉĤĉƅÃŚĉĬĥȎÞêßÃŠŒêȎĉŚȎĉŒȎÃȎßÃŋŋĉêŋȎĬÿȎßŠĞŚŠŋêȎ
ÃĥåȎÃȎŶêąĉßĞêȎÿĬŋȎŒąÃŋĉĥĀǣȎåĉÃĞĬĀŠêǣȎÃĥåȎßŠĞŚŠŋÃĞȎ
ŚŋÃĥŒĞÃŚĉĬĥǢȎ^ÃŚêŋĉÃĞȎßŠĞŚŠŋêȎßÃĥȎÃĞŒĬȎßĬĥŒŚĉŚŠŚêȎ
ÃȎÿÃßŚĬŋȎĬÿȎĉĥŚêŋĥÃŚĉĬĥÃĞȎŶĉŒĉÞĉĞĉŚŽȎÃĥåȎŒêĞÿǹ
åêŚêŋĤĉĥÃŚĉĬĥȎĬÿȎňêĬňĞêȎÃŒȎÃȎĞĬßÃĞȎßĬĥŚŋĉÞŠŚĉĬĥȎŚĬȎ
ŚąêȎĀĞĬÞÃĞȎňÃĥĬŋÃĤÃȎÞŽȎßĬĥŚêĤňĬŋÃŋŽȎĉĥåĉĀêĥĬŠŒȎ
ßŠĞŚŠŋêŒǣȎÃĞŚêŋĥÃŚĉŶêĞŽǣȎĞĉěêȎŚąêȎĥêŷȎĤĬåêŋĥĉŒĤŒȎ
ŚąÃŚȎêĤêŋĀêåȎĉĥȎŚąêȎňĬŒŚǹßĬĞĬĥĉÃĞȎňÃĥĬŋÃĤÃǣȎ
åêŒĉĀĥêåȎÞŽȎĞĬßÃĞȎÃŋßąĉŚêßŚŒǣȎŷąĉßąȎßĬĥŚŋĉÞŠŚêåȎ
ŚĬȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎßŠĞŚŠŋÃĞȎŒêĞÿǹåêŚêŋĤĉĥÃŚĉĬĥȎ
ÃŒȎåĉŒŋŠňŚĉŶêȎňŋĬßêŒŒêŒȎĬÿȎŚąêȎßĬĞĬĥĉÃĞȎąĉêŋÃŋßąŽȎ
ÞêŚŷêêĥȎßêĥŚêŋȎÃĥåȎňêŋĉňąêŋĉêŒǣȎßąÃĞĞêĥĀĉĥĀȎŚąêȎ
ŠĥĉŶêŋŒÃĞĉƅĉĥĀȎÃŒňêßŚŒȎĬÿȎĤĬåêŋĥĉŒĤǢȎfŶêŋßĬĤĉĥĀȎ
ĤĬåêŋĥĉŒĤȎÃĥåȎßŠĞŚŠŋÃĞȎåĉŒŚĉĥßŚĉĬĥǣȎÃĥåȎĥĬŚȎ
ĥêßêŒŒÃŋĉĞŽȎĉĥßĬŋňĬŋÃŚĉĥĀȎ°êŒŚêŋĥȎŒŚŽĞêǣȎÃŒȎĉŚȎąÃŒȎ
ĬÿŚêĥȎÞêêĥȎĉĥŚêŋňŋêŚêåǢȎ
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�ąĉŒȎŷĬŋěȎĉŒȎŒĉĤŠĞŚÃĥêĬŠŒĞŽȎŚąêĬŋêŚĉßÃĞȎÃĥåȎňŋĬĘêßŚǹÞÃŒêåǢȎFĥȎŷąĉßąȎŚąêĬŋŽȎ
ŚąĉĥěŒȎÃÞĬŠŚȎňŋÃßŚĉßêǣȎÃĥåȎňŋÃßŚĉßêȎŋêƍêßŚŒȎŚąêĬŋŽǢȎ�ŠŚȎĉŚȎĉŒȎŷĬŋěȎŚąÃŚȎ
ÿŠĥåÃĤêĥŚÃĞĞŽȎĤÃŚêŋĉÃĞĉƅêŒȎĉĥȎňŋÃßŚĉßêǣȎŷĉŚąȎňêĬňĞêǣȎÃĥåȎĉĥȎŚąêȎĤÃŋěêŚŒǢȎ
ȅ�ŒȎÃȎňŋÃĀĤÃŚĉßȎŋêŒňĬĥŒêȎŚĬȎŚąêȎêżňÃĥŒĉĬĥȎĬÿȎąĬŋĉƅĬĥŒȎňŋĬåŠßêåȎÞŽȎŒÃŚêĞĞĉŚêȎ
ŚêĞêŶĉŒĉĬĥǣȎŚąêȎĉĥŚêŋĥêŚǣȎĞĬĥĀǹąÃŠĞȎƍĉĀąŚŒȎÃŚȎÃÿÿĬŋåÃÞĞêȎňŋĉßêŒǣȎŷąĉßąȎňŋĬŶĉåêȎ
ĉĥŒŚÃĥŚȎĤêêŚĉĥĀŒȆȎǳ�êêåŒȎêŚȎÃĞǢǣȎňǢȎƔƕǴǢȎ�ąĉŒȎŋêŒêÃŋßąȎĉŒȎňąŽŒĉßÃĞȎÃĥåȎŋêĞÃŚĉĬĥÃĞǣȎ
ßĬĥŒŚĉŚŠŚĉĥĀȎÃĥȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎêĥßĬŠĥŚêŋȎåĉÿÿêŋêĥßêŒǣȎŚĬȎŒąÃŋêȎĉåêÃŒȎÃĥåȎ
êżňêŋĉêĥßêŒȎÞÃŒêåȎĬĥȎĬÞŒêŋŶêåȎŋêÃĞĉŚŽǣȎÃĥåȎŚĬȎŋêŚąĉĥěȎŚąêȎŷĬŋĞåȎŚĬĀêŚąêŋǢȎ

°êȎŋêŒĬŋŚȎŚĬȎßĬĥŚêżŚŠÃĞĉƅÃŚĉĬĥȎĞÃÞĬŋÃŚĬŋĉêŒǣȎåêƌĥêåȎÞŽȎŚąêȎßĬĞĞêßŚĉĬĥȎĬÿȎ
ĬÞĘêßŚŒȎÃĥåȎĬÞŒêŋŶÃŚĉĬĥȎĬÿȎêŶêŋŽåÃŽȎňŋÃßŚĉßêŒȎÃŒȎŋêÿêŋêĥßêŒȎŚĬȎŚŋÃåĉŚĉĬĥÃĞȎÃĥåȎ
ßĬĥŚêĤňĬŋÃŋŽȎßŠĞŚŠŋêǢȎ°êȎĤĉżȎŚąêȎĬÞĘêßŚŒȎÃĥåȎÃŋŚĉßŠĞÃŚêȎĤêÃĥĉĥĀŒȎÃŒȎĉÿȎŚąêŽȎ
ŷêŋêȎßŠŋÃŚĉĬĥŒǢȎ�ąêȎĤêÃĥĉĥĀŒȎĤÃŽȎßąÃĥĀêǣȎÞŠŚȎŚąêȎĬÞĘêßŚŒȎŚąêĤŒêĞŶêŒȎŋêĤÃĉĥȎ
ĉĥŚÃßŚǢȎ°êȎŒêêěȎŚĬȎÃĥŚĉßĉňÃŚêȎĥêŷȎŠŒêŒȎÃĥåȎĥêŷȎĤêÃĥĉĥĀŒǣȎňĞÃßĉĥĀȎÿĬŠĥåȎ
ĬÞĘêßŚŒȎĉĥȎĥêŷȎßĬĥŚêżŚŒǣȎĥĬŷȎąŽÞŋĉåȎÃĥåȎßĬŒĤĬňĬĞĉŚÃĥǢȎ�êĀÃŋåĉĥĀȎŠŒêǣȎĬÞĘêßŚŒȎ
ßÃĥȎÞêȎÃňňŋĬňŋĉÃŚêåȎåŠêȎŚĬȎŚąêȎŒąÃňêǣȎŋêŒĉŒŚÃĥßêǣȎĤÃŚêŋĉÃĞǣȎĬŋȎßÃŋêȎŚąêŽȎŋêŊŠĉŋêǢ

�ĬĥßêŋĥĉĥĀȎÿĬŋĤȎÃĥåȎĤêÃĥĉĥĀǣȎŷêȎßÃĥȎŋêĞÃŚêȎŚąêĤȎŚĬȎŚąêȎßĬĥŚêżŚȎĬÿȎŚąêȎ
ĤĬĤêĥŚȎĬÿȎßĬĞĞêßŚĉĬĥǢȎBĬŷêŶêŋǣȎŚąêŽȎßÃĥȎÃĞŒĬȎÿŠĥßŚĉĬĥȎÃŒȎÃŋßąêŚŽňêŒȎåŠêȎŚĬȎ
ŚąêĉŋȎĀĞĬÞÃĞȎŋêßĬĀĥĉŚĉĬĥǣȎŚąŠŒȎÿŠĥßŚĉĬĥĉĥĀȎÃŒȎŚêŋĤŒȎĬÿȎßĬĤĤĬĥȎĞÃĥĀŠÃĀêȎĬŋȎ
ĞĉĥĀŠÃȎÿŋÃĥßÃǢȎ�ąêȎĬÞĘêßŚŒȎÃŋêȎŚąŠŒȎßĞĬŒêȎŚĬȎŚąêȎĥĬŚĉĬĥȎĬÿȎŋêÃåŽǹĤÃåêȎåŠêȎŚĬȎ
ŚąêȎÃňňŋĬňŋĉÃŚĉĬĥȎŷêȎĤÃěêȎĬÿȎŚąêĤǢȎ�ąêŒêȎĞÃÞĬŋÃŚĬŋĉêŒȎßÃĥȎŚąŠŒȎŒêŋŶêȎÃŒȎÃĥȎ
ĉĥßŠÞÃŚĬŋȎÿĬŋȎĥêŷȎßĬĥßêňŚŒȎÿĬŋȎŚŋÃåĉŚĉĬĥÃĞȎÿĬŋĤŒǣȎŋêŒêŋŶĉĥĀȎŚąêĤȎÿĬŋȎŋêåêŒĉĀĥȎ
ĬŋȎŋêŶĉŒĉŚĉĥĀȎŚąŋĬŠĀąȎåêŒĉĀĥǢ

�ąêȎêŚąĥĬĀŋÃňąĉßȎĤêŚąĬåȎÞêŒŚȎŒŠĉŚŒȎŚąêȎňŋĬßêŒŒȎĬÿȎňÃŋŚĉßĉňÃŚĬŋŽȎĬÞŒêŋŶÃŚĉĬĥȎ
ÃĥåȎßĬǹåêŒĉĀĥȎŚąÃŚȎŷêȎąÃŶêȎĤÃĉĥŚÃĉĥêåȎŚąŋĬŠĀąĬŠŚȎŚąêȎĉĥŶêŒŚĉĀÃŚĉĬĥǢȎ

�ąÃŚȎĤêÃĥŒȎŷĬŋěĉĥĀȎĬĥȎąŠĤÃĥȎŋêĞÃŚĉĬĥŒȎÃĥåȎŚąêȎŒĬßĉÃĞȎßĬĥŚêżŚǣȎŷąêŋêȎŚąêȎ
åêŒĉĀĥêŋȎêĤêŋĀêŒȎÃŒȎÃȎßÃŚÃĞŽŒŚȎÿĬŋȎŒĬßĉÃĞȎŋêĞÃŚĉĬĥŒǣȎÃĥåȎĥĬŚȎŷĬŋěĉĥĀȎÿĬŋȎ
ĉĤÃĀĉĥÃŋŽȎĬŋȎŠŚĬňĉÃĥȎßĬĥŚêżŚŒȎÞŠŚȎĤêêŚĉĥĀȎŋêÃĞȎĞĉÿêȎÃĥåȎňêĬňĞêȄŒȎêżňêŋĉêĥßêŒǢȎ
<ĬŋȎÃȎŋêĞÃŚĉĬĥÃĞȎåêŒĉĀĥǣȎÃŒȎĉĥȎ�ĬŠŋŋĉÃŠåǣȎĉĥȎŷąĉßąȎåêŒĉĀĥȎŒêêěŒȎŚĬȎňŋĬŶĉåêȎ
ßŠĞŚŠŋÃĞȎêĥßĬŠĥŚêŋŒȎÞêŚŷêêĥȎňêĬňĞêǢȎ

�ßßĬŋåĉĥĀȎŚĬȎ<ĉĞĬĤêĥÃȎ�ĉĞŶÃĥĬȎǳƓƑƓƓǴǣȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎĉŒȎĬÿȎĉĥŚêŋêŒŚȎ
ŚĬȎŒĬßĉÃĞȎŒßĉêĥßêŒȎŷąêĥȎĉŚȎŒŚĬňŒȎÞêĉĥĀȎŒêêĥȎÃŒȎÃĥȎĬÞĘêßŚȎĬÿȎßĬĥŒŠĤňŚĉĬĥȎÃĥåȎ
ÃĞĉêĥÃŚĉĬĥȎÃĥåȎŒŚÃŋŚŒȎŚĬȎÞêȎŋêßĬĀĥĉƅêåȎÃŒȎÃȎŶêąĉßĞêȎÿĬŋȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎ
ĉåêĥŚĉŚŽǣȎÃŒȎÃȎÿÃßŚĬŋȎĬÿȎŒĬßĉÃĞȎňÃŋŚĉßĉňÃŚĉĬĥȎÃĥåȎňŋĬåŠßêŋȎĬÿȎßŠĞŚŠŋêǢȎ�ĞĉêĥÃŚĉĬĥȎ
ĉŒȎŒêêĥȎąêŋêȎÃŒȎĬňňĬŒêåȎŚĬȎêżĉŒŚêĥŚĉÃĞĉŒĤȎĬŋȎÃŠŚąêĥŚĉßȎêżňêŋĉêĥßêǣȎĉĥȎŷąĉßąȎ
ŷêȎßŠĞŚĉŶÃŚêȎÃȎŒňĉŋĉŚŠÃĞȎÃĥåȎąŠĤÃĥĉŒŚĉßȎĉĥåêňêĥåêĥßêǣȎŷąĉßąȎŷêȎĉåêĥŚĉÿŽȎĉĥȎ
ŚąĉŒȎĉĥŶêŒŚĉĀÃŚĉĬĥǢ

Project research methodology
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�ĞŚąĬŠĀąȎŷêȎěĥĬŷȎŚąÃŚȎŷêȎßÃĥĥĬŚȎßĬĤňĞêŚêĞŽȎ
åĉŒŚÃĥßêȎĬŠŋŒêĞŶêŒȎÿŋĬĤȎŚąêȎßĬĥŒŠĤňŚĉĬĥȎŒŽŒŚêĤȎ
ĬÿȎŚąêȎŒĬßĉêŚŽȎĉĥȎŷąĉßąȎŷêȎĞĉŶêǣȎŷêȎßÃĥȎĤÃĉĥŚÃĉĥȎ
ŒĬĤêȎßŋĉŚĉßÃĞȎŒêĥŒêȎÃĥåȎŒêêěȎŚĬȎÞêȎĉĥåêňêĥåêĥŚȎĬÿȎ
the current capitalist market system or the cultural 
ĉĥåŠŒŚŋĉêŒȎÿĬßŠŒêåȎĬĥȎňŋĬƌŚȎÃĥåȎĤêÃŒŠŋêĤêĥŚŒȎĬÿȎ
ŶÃĞŠêȎêżßĞŠŒĉŶêĞŽȎĬÿȎŊŠÃĥŚĉŚÃŚĉŶêȎĥÃŚŠŋêǢȎ�êßÃŠŒêȎŷêȎ
ßÃĥȎŠĥåêŋŒŚÃĥåȎĉŚǣȎÞŠŚȎŷêȎßÃĥȎÃĞŒĬȎĥĬŚȎÃßßêňŚȎĉŚǢȎ

Because consumption is 
not a modern phenomenon, 
but the alienation 
and naturalization 
of a monolithic and 
commercialist culture, with a 
loss of value and meaning in 
objects, is a phenomenon of 
mass culture.

Objects can be designed 
less and less without 
intentionality because 
ŰĔú�ŦłîęÒĭ�ęŦŦŸúŦ�şúƦúîŰúô�
in material culture place 
us in the world and our 
relationships with others.

Design and cultural participation

�ąêŋêÿĬŋêǣȎŷąêĥȎŷêȎňŋĬňĬŒêȎÃȎĥêŷȎßĬĞĞêßŚĉĬĥȎĬÿȎ
ĬÞĘêßŚŒǣȎŷêȎĤŠŒŚȎÞêȎÃŷÃŋêȎĬÿȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎŷêȎ
ŒŠĀĀêŒŚȎÃĥåȎĬŠŋȎňĬĞĉŚĉßÃĞȎÃĥåȎßŠĞŚŠŋÃĞȎňĬŒĉŚĉĬĥĉĥĀǢȎ
FŚȎĤÃěêŒȎĞêŒŒȎÃĥåȎĞêŒŒȎŒêĥŒêȎŚĬȎåêŒĉĀĥȎŠŚĉĞĉŚÃŋĉÃĥȎ
ĬÞĘêßŚŒȎÞÃŒêåȎĬĥȎÃĥȎĉĥŶêĥŚêåȎÿĬŋĤÃĞȎňŠŋĉŚŽȎĬŋȎŚĬȎ
ŒŚĉßěȎŚąêĤȎŚĬȎÃȎĤÃĉĥŒŚŋêÃĤȎåêŒĉĀĥȎĞÃĥĀŠÃĀêǣȎŷąĉßąȎ
FȎŒêêȎŚĬåÃŽȎÃŒȎßĬĤňĞêŚêĞŽȎÃŠŚĉŒŚĉßȎÃĥåȎŒêŋŶĉĥĀȎ
ŚąêȎĤÃŋěêŚȄŒȎĉĥŚêŋêŒŚŒǢȎ°êȎßÃĥȎĥĬȎĞĬĥĀêŋȎÃÞŒŚŋÃßŚȎ
ĬŠŋŒêĞŶêŒȎÿŋĬĤȎŚąêȎĤêÃĥĉĥĀȎĬÿȎåêŒĉĀĥȎĉĥȎÿĬŋĤÃĞǣȎ
ŒĬßĉÃĞǣȎÃĥåȎßŠĞŚŠŋÃĞȎŚêŋĤŒǢȎ

FĥȎŚąêȎŒÃĤêȎŷÃŽȎŚąÃŚǣȎĉĥȎĤŽȎåĬßŚĬŋÃĞȎňŋĬĘêßŚȎĉĥȎ
ňĬŋßêĞÃĉĥȎŷĉŚąȎŚąêȎ¯ĉŒŚÃȎ�ĞêĀŋêȎÿÃßŚĬŋŽǣȎFȎÿĬŠĥåȎ
ĤŽŒêĞÿȎĞĬĬěĉĥĀȎÃŋĬŠĥåȎÃĥåȎĥĬŚĉßĉĥĀȎŚąêȎåĉŶêŋŒĉŚŽȎĬÿȎ
ĉĥƍŠêĥßêŒȎÃĥåȎßŠĞŚŠŋêŒȎĉĥȎŚąêȎĬÞĘêßŚŒȎŷêȎŒŠŋŋĬŠĥåȎ
ĬŠŋŒêĞŶêŒȎŷĉŚąȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎêŶêŋŽåÃŽȎĞĉÿêǣȎŷąĉßąȎ
ĉĤĤêåĉÃŚêĞŽȎĉĥŶÃĞĉåÃŚêåȎÃȎĤĬåêŋĥĉŒŚȎĬŋȎêżßĞŠŒĉŶêĞŽȎ
ÿŠĥßŚĉĬĥÃĞĉŒŚȎĉĥŒňĉŋêåȎåêŒĉĀĥȎÿĬŋȎĤŽȎňŋĬĘêßŚǢȎ�ąÃŚȄŒȎ
ŷąêĥȎFȎÞêßÃĤêȎĉĥŚêŋêŒŚêåȎĉĥȎ�ŠĞŚŠŋÃĞȎ#êŒĉĀĥǢ
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�ßßĬŋåĉĥĀȎŚĬȎ(ŒŷÃŋÃĥȎ�ŠÞŋÃąĤÃĥĉÃĥǣȎ¶ĬŋÃĤȎ
�êĉßąȎÃĥåȎ�ŋŠŚąĉȎVŋĉŒąĥÃĥȎǳƓƑƓƑǣȎňǢȎƘǴǣȎåêŒĉĀĥȎ
ŒąĬŠĞåȎêĥßĬĤňÃŒŒȎÃȎåĉŶêŋŒĉŚŽȎĬÿȎåĉŒßĉňĞĉĥêŒȎŒŠßąȎ
ÃŒȎŒßĉêĥßêǣȎêĥĀĉĥêêŋĉĥĀȎÃĥåȎŚêßąĥĬĞĬĀŽǣȎŒĬßĉÃĞȎ
ŒßĉêĥßêŒǣȎňąĉĞĬŒĬňąŽȎÃĥåȎÃŋŚǢȎ�ȎňŋĬĘêßŚȎÃŋêÃȎÿĬßŠŒêåȎ
ĬĥȎňêĬňĞêǣȎĉĥȎŷąĉßąȎåĉÿÿêŋêĥŚȎňêŋŒňêßŚĉŶêŒȎßĬĤêȎ
ŚĬĀêŚąêŋȎŚąÃŚȎŷĉĞĞȎŒąÃňêȎŚąêȎŷĬŋĞåǢȎ�ĥåȎĬÿŚêĥǣȎĉŚȎ
ĉŒȎĥĬŚȎÞêßÃŠŒêȎŚąêŋêȎĉŒȎĞĉŚŚĞêȎŋêŒňêßŚȎÿĬŋȎåĉŶêŋŒĉŚŽǢȎ
#êŒĉĀĥȎŒąĬŠĞåȎÞêȎßĬĥßêŋĥêåȎŷĉŚąȎÞŋĉĥĀĉĥĀȎŚĬĀêŚąêŋȎ
åĉÿÿêŋêĥŚȎňêĬňĞêȎĬŋȎåĉÿÿêŋêĥŚȎňêŋŒňêßŚĉŶêŒȎĬĥȎŚąêȎ
ŷĬŋĞåǢȎ#êŒĉĀĥȎåêÃĞŒȎŷĉŚąȎŚąêȎĉĥåĉŶĉåŠÃĞȎÃĥåȎŚąêȎ
ßĬĞĞêßŚĉŶêǣȎÃĥåȎŚąêȎňÃŋŚĉßŠĞÃŋȎÃĥåȎŚąêȎŠĥĉŶêŋŒÃĞȎ
ŒĉĤŠĞŚÃĥêĬŠŒĞŽǢȎ�êßÃŠŒêȎĉŚȎåĬêŒȎĥĬŚȎÿĬßŠŒȎĬĥȎŷąÃŚȎ
ĉŒȎßĬĥŶêĥĉêĥŚǣȎÞŠŚȎĬĥȎŚąêȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎÞĬŚąȎ
åĉĤêĥŒĉĬĥŒǣȎŚąêĉŋȎåŽĥÃĤĉßŒǣȎÃĥåȎßŠĞŚŠŋÃĞȎåĉÃĞĬĀŠêǢ

�ĞŒĬǣȎÃßßĬŋåĉĥĀȎŚĬȎ(ŒŷÃŋÃĥȎ�ŠÞŋÃąĤÃĥĉÃĥǣȎ
¶ĬŋÃĤȎ�êĉßąǣȎÃĥåȎ�ŋŠŚąĉȎVŋĉŒąĥÃĥȎǳƓƑƓƑǣȎňǢȎƒƔƑǴǣȎĉÿȎ
ĬÞĘêßŚŒȎÃŋêȎÃĞĞȎĤÃåêȎÞŽȎňêĬňĞêǣȎÃĥåȎĉÿȎÃĞĞȎĬÞĘêßŚŒȎ
ĬŋȎňŋÃßŚĉßêŒȎÃŋêȎÃßŚŒȎĬÿȎåêŒĉĀĥǣȎŚąêĥȎŚąêŋêȎßÃĥĥĬŚȎ
ÞêȎÃȎŒĉĥĀĞêȎßĬĥßêňŚĉĬĥȎĬÿȎŚąêȎÿŠŚŠŋêǢȎ�ąêŋêȎĉŒȎĥĬŚȎ
ĘŠŒŚȎĬĥêȎňÃŚąȎĬŋȎÃȎŒĉĥĀĞêȎňŋÃßŚĉßêǢȎ�ąêŋêȎÃŋêȎÃŚȎ
ĞêÃŒŚȎÃŒȎĤÃĥŽȎňÃŚąŒȎÃŒȎŚąêŋêȎÃŋêȎňêĬňĞêȎĉĥŶĬĞŶêåȎĉĥȎ
åêŒĉĀĥǢȎ�êßÃŠŒêȎĉŚȎĉŒȎŷĉŚąĉĥȎŠŒȎŚąÃŚȎŚąêȎåĉÿÿêŋêĥßêȎ
ĞĉêŒȎÞêßÃŠŒêȎêÃßąȎĬÿȎŠŒȎĉŒȎÃȎåêŒĉĀĥêŋǣȎÃȎňŋĬåŠßêŋȎ
ĬÿȎĤêÃĥĉĥĀǣȎÃĥåȎÃȎßŠĞŚŠŋÃĞȎŚŋÃĥŒĞÃŚĬŋǢȎ°êȎÃĞĞȎÞêÃŋȎ
ŋêŒňĬĥŒĉÞĉĞĉŚŽȎÿĬŋȎŚąêȎŷĬŋĞåȎŷêȎŷÃĥŚȎŚĬȎÞŠĉĞåǣȎÃĥåȎ
ŷêȎĤŠŒŚȎÃĞĞȎßĬĥŒßĉĬŠŒĞŽȎßĬĥŚŋĉÞŠŚêȎŚĬȎÞŠĉĞåĉĥĀȎ
ÃĥȎĉĥßĞŠŒĉŶêȎÃĥåȎŒŠŒŚÃĉĥÃÞĞêȎŷĬŋĞåǢȎ°ĉŚąĬŠŚȎŚąĉŒȎ
ĥĬŚĉĬĥȎĬÿȎåĉŶêŋŒĉŚŽȎÃĥåȎßĬĥŒŚÃĥŚȎåĉÃĞĬĀŠêǣȎŷêȎŋŠĥȎÃȎ
ŒêŋĉĬŠŒȎŋĉŒěȎĬÿȎÿÃĞĞĉĥĀȎÞÃßěȎĉĥŚĬȎŒŚêŋêĬŚŽňĉßÃĞȎåêŒĉĀĥȎ
ĥĬŚĉĬĥŒȎÃĥåȎÞêąÃŶĉĬŋŒȎßĬĥåĉŚĉĬĥêåȎÃĥåȎÃĞĉêĥÃŚêåȎ
ÞŽȎßÃňĉŚÃĞĉŒŚȎÃĥåȎĤĬĥĬĞĉŚąĉßȎňĬĞĉßĉêŒǢȎ�ąêȎåÃĥĀêŋȎĬÿȎ
ŒĉĥĀĞêȎĥÃŋŋÃŚĉŶêŒȎŋêĤÃĉĥŒȎÞêßÃŠŒêȎĉŚȎĉŒȎŚąêȎêÃŒĉêŒŚȎ
ňÃŚąǢȎBĬŷêŶêŋǣȎĉĥŒŚĉŚŠŚĉĬĥŒȎÃĥåȎĉåêĬĞĬĀĉêŒȎÃŋêȎĥĬŚȎ
ŚÃěêĥȎÿĬŋȎĀŋÃĥŚêåǢȎ�ąêŋêȎĉŒȎĥĬŚąĉĥĀȎȁĥÃŚŠŋÃĞȂȎÃÞĬŠŚȎ
ŚąêĤǢȎ^ĬŋêĬŶêŋǣȎĉĥŒŚêÃåȎĬÿȎňêŋňêŚŠÃŚĉĥĀȎŚąêĤǣȎŷêȎ
ĤŠŒŚȎŋêŚąĉĥěȎÃĥåȎŋêåêŒĉĀĥȎŚąêĤȎÞêßÃŠŒêȎêŶêŋŽŚąĉĥĀȎ
ÃŋĬŠĥåȎŠŒȎßÃĥȎÞêȎÃĥȎÃßŚȎĬÿȎåêŒĉĀĥȎǳ�ŠÞŋÃąĤÃĥĉÃĥǣȎ
�êĉßąǣȎÃĥåȎVŋĉŒąĥÃĥǣȎƓƑƓƑǣȎňǢȎƒƓƙǴǢ

�ßßĬŋåĉĥĀȎŚĬȎ�ŋĤÃĥåȎ^ÃŚŚêĞÃŋŚȎǳƓƑƑƚǣȎňǢȎƔƘǴǣȎ
ÞÃŒêåȎĬĥȎ�åĬŋĥĬȎÃĥåȎBĬŋěąêĉĤêŋȄŒȎÃĥÃĞŽŒĉŒǣȎŚąêȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎĬÿȎßŠĞŚŠŋÃĞȎňŋÃßŚĉßêŒȎĉĥŚĬȎĤÃŋěêŚȎ
ŶÃĞŠêȎĥŠĞĞĉƌêŒȎŚąêĉŋȎßŋĉŚĉßÃĞȎňĬŷêŋȎÃĥåȎÿÃåêŒȎŚąêȎ
ŚŋÃßêŒȎĬÿȎÃĥȎÃŠŚąêĥŚĉßȎêżňêŋĉêĥßêȎǳ�åĬŋĥĬȎÃĥåȎ
BĬŋěąêĉĤêŋǣȎƒƚƘƕǣȎßĉŚêåȎĉĥȎ^ÃŚŚêĞÃŋŚǣȎƓƑƑƚǣȎňǢȎƔƘǴǢȎ
�ŠĞŚŠŋÃĞȎĉĥåŠŒŚŋĉêŒȎÃŋêȎĤÃĥÃĀêåȎĉĥȎŒŠßąȎÃȎŷÃŽȎÃŒȎ
ŚĬȎßĬĥŶêŋŚȎßŠĞŚŠŋêȎĉĥŚĬȎĤêŋßąÃĥåĉŒêǣȎĉĥȎŷąĉßąȎŚąêȎ
ĉĥŚêŋêŒŚŒȎĬÿȎňĬŷêŋǣȎŚêßąĥĬĞĬĀŽǣȎÃĥåȎŚąêȎêßĬĥĬĤŽȎ
ÃĞŒĬȎßĬĥŶêŋĀêǢȎ�ȎßŠĞŚŠŋêȎĤÃåêȎĬÿȎĬÞĘêßŚŒȎŚąÃŚȎŋêŒŠĞŚȎ
ÿŋĬĤȎŒêŋĉÃĞĉƅÃŚĉĬĥǣȎŒŚÃĥåÃŋåĉƅÃŚĉĬĥǣȎÃĥåȎŚąêȎŒĬßĉÃĞȎ
åĉŶĉŒĉĬĥȎĬÿȎĞÃÞĬŋȎǾȎÿÃßŚĬŋŒȎŚąÃŚȎßĬĥŚŋĉÞŠŚêȎåêßĉŒĉŶêĞŽȎ
ŚĬȎŚąêȎåĉĞŠŚĉĬĥȎĬÿȎŚąêȎĉåêÃȎĬÿȎßŠĞŚŠŋêǢȎ�ąÃŚȎĉŒȎŷąŽȎŷêȎ
ŒňêÃěȎĬÿȎÃŠŚąêĥŚĉßȎĬÞĘêßŚŒȎÃŒȎŚąĬŒêȎŚąÃŚȎßĬĤêȎÿŋĬĤȎ
ŶêŋĥÃßŠĞÃŋǣȎÃŋŚĉŒÃĥÃĞȎĬŋȎĤÃĥŠÿÃßŚŠŋĉĥĀȎňŋĬåŠßŚĉĬĥǣȎ
ÃŒȎŚąêȎßĬĥŚêżŚȎĉĥȎŷąĉßąȎŚąêŋêȎĉŒȎĀŋêÃŚȎňŋĬżĉĤĉŚŽȎ
ÞêŚŷêêĥȎňŋĬåŠßêŋȎÃĥåȎßĬĥŒŠĤêŋǣȎÞêßÃŠŒêȎŚąêȎ
ĥĬŚĉĬĥȎĬÿȎÃŠŚąĬŋŒąĉňȎÃĥåȎÃŠŚąêĥŚĉßȎêżňêŋĉêĥßêȎÃŋêȎ
åĉĞŠŚêåȎŷĉŚąȎĉĥåŠŒŚŋĉÃĞȎňŋĬåŠßŚĉĬĥȎÃĥåȎŚąêȎåĉŶĉŒĉĬĥȎ
ŒĬßĉÃĞȎŷĬŋěǢȎ

FĥȎĉĥåŠŒŚŋŽǣȎŚąêȎÃŠŚąĬŋȎĉŒȎŚąêȎåêŒĉĀĥêŋǢȎ^ĬŋêĬŶêŋǣȎ
ŷąêĥȎŷêȎŚÃĞěȎÃÞĬŠŚȎÃŠŚąêĥŚĉßĉŚŽȎŷąêĥȎÿÃßêåȎ
ŷĉŚąȎÃĥȎĉĥåŠŒŚŋĉÃĞȎåêŒĉĀĥȎĬÞĘêßŚǣȎŷêȎŒêêȎŚąêȎ
åêŒĉĀĥêŋȄŒȎêżňêŋĉêĥßêȎÃĥåȎÃŠŋÃǣȎÃĥåȎŷêȎĉĀĥĬŋêȎŷąĬȎ
ÃßŚŠÃĞĞŽȎÞŠĉĞŚȎĉŚǢȎfĥĞŽȎŷąêĥȎÿÃßêåȎŷĉŚąȎÃȎĤÃĥŠÃĞȎĬŋȎ
ĤÃĥŠÿÃßŚŠŋĉĥĀȎňŋĬåŠßŚĉĬĥȎĬÞĘêßŚȎåĬȎŷêȎňŋÃĉŒêȎŚąêȎ
ŒěĉĞĞȎĬÿȎŚąĬŒêȎŷąĬȎĤÃåêȎĉŚǢȎ�êßÃŠŒêȎŚąêȎňŋĉĥßĉňĞêȎĬÿȎ
ŚêßąĥĉßÃĞȎŋêňŋĬåŠßĉÞĉĞĉŚŽȎĤÃěêŒȎÃĥȎĬĞåȎßĬĥßêňŚĉĬĥȎ
ĬÿȎȁßŠĞŚŠŋÃĞȂȎÃŋŚȎĬŋȎȁÃŠŋÃȂȎĉĥȎŚąêȎŷĬŋěȎĬÿȎÃŋŚǣȎÃŒȎĉĥȎ
ĬÞĘêßŚŒǣȎêżňĉŋêȎǳ�êĥĘÃĤĉĥȎƒƚƘƒǣȎßĉŚêåȎĉĥȎ^ÃŚŚêĞÃŋŚǣȎ
ƓƑƑƚǣȎňǢȎƔƙǴǣȎßĬĥŶêŋŚĉĥĀȎŚąêŒêȎĬĞåȎßĬĥßêňŚŒȎĉĥŚĬȎŚąêȎ
ňŋÃĉŒêȎĬÿȎŚêßąĥĬĞĬĀŽȎÃĥåȎĤÃŚêŋĉÃĞŒȎêĥĀĉĥêêŋĉĥĀǣȎÃĥåȎ
ĥĬŚȎňŋÃĉŒêȎĬÿȎŚąêȎŷĬŋěêŋȄŒȎŷĬŋěǢ
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Design and cultural imperialism 

<ĬŋȎÃĥŚąŋĬňĬĞĬĀŽǣȎßŠĞŚŠŋÃĞȎĉĤňêŋĉÃĞĉŒĤȎĉŒȎÃȎÿĬŋĤȎ
ĬÿȎňĬĞĉŚĉßÃĞȎêŚąĥĬßêĥŚŋĉŒĤǢȎ#êŶêĞĬňĤêĥŚȎĬŋȎ
ĤĬåêŋĥĉƅÃŚĉĬĥȎňŋĬĘêßŚŒȎĉĥȎßĬŠĥŚŋĉêŒȎŠĥåêŋåêŶêĞĬňêåȎ
ÞŽȎŚąêȎ°êŒŚǣȎÃĥåȎŚąêȎßĬĥŒêŊŠêĥŚȎ°êŒŚêŋĥĉƅÃŚĉĬĥȎ
ĬÿȎßŠĞŚŠŋêŒǣȎÃĞŷÃŽŒȎÃŒŒŠĤêȎŚąÃŚȎĬŚąêŋȎňêĬňĞêŒȎåĬȎ
ĥĬŚȎąÃŶêȎŚąêĉŋȎąĉŒŚĬŋŽȎĬŋȎßŠĞŚŠŋêǢȎ�ąêŽȎÃŋêȎĀêĥêŋÃĞĞŽȎ
ÞÃŒêåȎĬĥȎŚąêȎÃŒŒŠĤňŚĉĬĥȎŚąÃŚȎêĉŚąêŋȎĬŚąêŋȎňêĬňĞêȎ
ÃĞĉĀĥȎÃĥåȎêŶĬĞŶêȎŚĬŷÃŋåŒȎ°êŒŚêŋĥȎßĉŶĉĞĉƅÃŚĉĬĥȄŒȎ
ĤĬåêĞŒȎĬŋȎÃŋêȎåĉŒŋêĀÃŋåêåȎÞêßÃŠŒêȎŚąêŽȎÃŋêȎ
ŒêêĥȎÃŒȎŠĥåêŋåêŶêĞĬňêåǢȎ�ąŠŒǣȎŚąêȎĬÞĘêßŚĉŶêȎĬÿȎ
ÃßßŠĞŚŠŋÃŚĉĬĥȎĉŒȎßŠĞŚŠŋÃĞȎŒŚÃĥåÃŋåĉƅÃŚĉĬĥȎŚąŋĬŠĀąȎ
åêßŠĞŚŠŋÃĞĉƅÃŚĉĬĥȎǳ�ŠßąêǣȎƓƑƑƕǥȎ°ÃŋĥĉêŋǣȎƓƑƑƙǣȎßĉŚêåȎ
ĉĥȎ^ÃŚŚêĞÃŋŚǣȎƓƑƑƚǣȎňǢȎƕƚǴǢȎ�ŠĞŚŠŋÃĞȎĉĤňêŋĉÃĞĉŒĤȎĉŒȎŚąêȎ
ĉĤňĬŒĉŚĉĬĥȎĬÿȎŒŽĤÞĬĞĉßȎĤêÃĥĉĥĀȎŚąÃŚȎňŋêŒŠňňĬŒêŒȎ
ŚąêȎŒŠÞĤĉŒŒĉĬĥȎĬÿȎĬŚąêŋȎňêĬňĞêŒȎŚĬȎ°êŒŚêŋĥȎŶÃĞŠêŒǣȎ
ŒŚÃĥåÃŋåĉƅĉĥĀȎĞĬßÃĞȎąĉŒŚĬŋĉßÃĞȎêżňêŋĉêĥßêŒǣȎĉĀĥĬŋĉĥĀȎ
ŚąêĉŋȎňÃŋŚĉßŠĞÃŋĉŚĉêŒǣȎÃĥåȎĉĤňĬŒĉĥĀȎŚąêĤȎÃŒȎŠĥĉŶêŋŒÃĞȎ
ǼȎŚąŠŒȎŒŚÃĥåÃŋåĉƅĉĥĀȎŚąêȎĤêÃĥĉĥĀȎĬÿȎĉĥåĉŶĉåŠÃĞȎÃĥåȎ
ßĬĞĞêßŚĉŶêȎêżňêŋĉêĥßêǢȎ�ąĉŒȎąêĀêĤĬĥŽȎĉŒȎÃĞŒĬȎßÃŋŋĉêåȎ
ĬŠŚȎÞŽȎĉĥåŠŒŚŋĉÃĞȎňŋĬåŠßŚŒȎÃĥåȎĤÃŒŒȎňŋĬåŠßŚĉĬĥȎÃĥåȎ
ĬňêŋÃŚêåȎÞŽȎŚŋŠêȎƌĥÃĥßĉÃĞȎÃĥåȎßŠĞŚŠŋÃĞȎĉĤňêŋĉÃĞĉŒĤǢ

�ąŠŒǣȎŚąêȎÃĥĥŠĞĤêĥŚȎĬÿȎŚąêȎňÃŋÃåĉĀĤȎĬÿȎ
åêŶêĞĬňĤêĥŚȎÃĥåȎĤĬåêŋĥĉƅÃŚĉĬĥȎÃŋĉŒêŒȎŷĉŚąȎŚąêȎ
ŋêßĬĀĥĉŚĉĬĥȎĬÿȎŚąêȎŒňêßĉƌßĉŚŽȎĬÿȎßŠĞŚŠŋêŒǣȎŚąêĉŋȎ
ĉåêĥŚĉŚŽǣȎÃŒȎňŋĬåŠßêŋŒȎĬÿȎĤêÃĥĉĥĀǣȎåĉĀĥĉŚŽȎÃĥåȎŒĬßĉÃĞȎ
ĉĥĥĬŶÃŚĉĬĥǢȎfĥĞŽȎŷĉŚąȎŚąêȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎåĉŶêŋŒĉŚŽȎ
ßÃĥȎĥĬŚĉĬĥŒȎĬÿȎŠĥåêŋåêŶêĞĬňĤêĥŚȎÞêȎĬŶêŋßĬĤêȎ
ŚąŋĬŠĀąȎŚąêȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎĉŚŒȎßŋêÃŚĉŶĉŚŽǢȎBÃŶĉĥĀȎÃŒȎ
ÃȎßĬŠĥŚêŋňÃŋŚȎĤŠŚŠÃĞȎŠĥåêŋŒŚÃĥåĉĥĀǣȎÃňňŋêßĉÃŚĉĬĥȎ
ĬÿȎŚąêȎŒňĉŋĉŚȎĬÿȎŚąêȎňĞÃßêǣȎŒĬßĉÃĞȎňÃŋŚĉßĉňÃŚĉĬĥǣȎÃĥåȎ
ŋêŒňêßŚȎÿĬŋȎÞĉĬåĉŶêŋŒĉŚŽǢ
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A historicist view of culture

FŚȎĉŒȎŚąŋĬŠĀąȎĬŠŋȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎßŠĞŚŠŋÃĞȎåĉŶêŋŒĉŚŽǣȎŚŋÃĥŒŶêŋŒÃĞȎĉĥȎŚĉĤêȎÃĥåȎ
ŒňÃßêǣȎŚąÃŚȎßĬĥŚêżŚŠÃĞĉƅÃŚĉĬĥȎĞÃÞĬŋÃŚĬŋĉêŒȎňŋĬňĬŒêȎŚĬȎßĬŠĥŚêŋȎÃȎąĉŒŚĬŋĉßÃĞȎĬŋȎ
êŶĬĞŠŚĉĬĥÃŋŽȎĥÃŋŋÃŚĉŶêȎĬÿȎßŠĞŚŠŋêǢȎ

FĥȎŚąêȎŒÃĤêȎŷÃŽȎŚąÃŚȎFȎÿêêĞȎŚąêȎĥêêåȎŚĬȎŋêŶĉêŷȎŒêĥŚêĥßêŒȎÃÞĬŠŚȎåêŒĉĀĥǣȎ
ĥÃŋŋÃŚĉŶêŒȎÃÞĬŠŚȎĤĬåêŋĥĉŒĤǣȎFĥŚêŋĥÃŚĉĬĥÃĞȎ�ŚŽĞêǣȎÃĥåȎĀĞĬÞÃĞĉƅÃŚĉĬĥȎŚĬȎŠňåÃŚêȎŚąêȎ
ĉĥŒŚŋŠĤêĥŚŒȎÃĥåȎĞÃĥĀŠÃĀêȎĬÿȎßĬĥŚêĤňĬŋÃŋŽȎåêŒĉĀĥǣȎŒĬĤêȎßŠŋŋêĥŚȎŚąĉĥěêŋŒȎÃĞŒĬȎ
ŊŠêŒŚĉĬĥȎŚąêĤŒêĞŶêŒȎÃÞĬŠŚȎŚąêȎåĉŒßĬŠŋŒêȎňŋĬåŠßêåȎÞŽȎĬÞĘêßŚŒȎĬÿȎňŋĬåŠßŚĉĬĥȎ
FĥåĉĀêĥĬŠŒȎňêĬňĞêȎĉĥȎ°êŒŚêŋĥȎĤŠŒêŠĤŒȎǾȎĬÿȎêŚąĥĬĀŋÃňąŽȎÃĥåȎÃŋŚǣȎÃĥåȎąĬŷȎ
ŚąêŒêȎŒŚĬŋĉêŒȎąÃŶêȎÞêêĥȎŚĬĞåȎŚĬȎŚąêȎňŠÞĞĉßǢȎFŚȎĉŒȎŠŋĀêĥŚȎŚĬȎŋêƍêßŚȎĬĥȎĉĥŶêĥŚêåȎ
ßąŋĬĥĬĞĬĀĉêŒȎÞÃŒêåȎĬĥȎêŶĬĞŠŚĉĬĥÃŋŽȎŚąĬŠĀąŚŒȎĬŋȎĤÃňŒȎŚąÃŚȎňŋĬĤĬŚêȎÃȎňŋêǹ
ßĬĥßêĉŶêåȎÃĥåȎƌżêåȎŋêÃåĉĥĀȎĬÿȎňêĬňĞêȄŒȎßŠĞŚŠŋêȎÃĥåȎĞĉŶêŒǣȎÃÿŚêŋȎÃĞĞǣȎĉĥȎßĬĥŒŚÃĥŚȎ
ĤĬÞĉĞĉŚŽȎÃĥåȎßŠĞŚŠŋÃĞȎŒąÃŋĉĥĀǢȎ�ȎŋêÃĞĉŚŽȎŚąÃŚȎêŒßÃňêŒȎßĬĞĬĥĉÃĞȎßĬĥŚŋĬĞȎÃĥåȎŚąêȎ
ĉĤňĬŒĉŚĉĬĥȎĬÿȎŷĉåêŒňŋêÃåȎßĬĥŒŠĤňŚĉĬĥȎĬÿȎȁĀĬĬåȎňŋÃßŚĉßêŒȂȎĉĤňĬŒêåȎÞŽȎŚąêȎ°êŒŚȎ
ÃĥåȎĉĥåŠŒŚŋĉÃĞȎňŋĬåŠßŚĉĬĥȎÃĥåȎĉŒȎĥĬŷȎŷĬŋŚąȎŋêŶĉêŷĉĥĀǢ

�ĉĤĉĞÃŋĞŽǣȎßŠĞŚŠŋÃĞȎŒŚŠåĉêŒȎŋêŒêÃŋßąêŋȎ�ÃŋÃŚȎ^ÃąÃŋÃĘȎǳƓƑƒƘǴǣȎÃȎ�ĬŠŚąȎ�ÿŋĉßÃĥȎĞĉŶĉĥĀȎ
ĉĥȎXĬĥåĬĥǣȎÃňĬĞĬĀĉƅêŒȎÿĬŋȎĉĀĥĬŋÃĥßêȎĬŋȎĞÃßěȎĬÿȎěĥĬŷĞêåĀêȎĬÿȎ�ŋŚȎBĉŒŚĬŋŽǢȎ�ŋŚȎ
ąĉŒŚĬŋŽȎŚêĥåŒȎŚĬȎƌżȎĤêÃĥĉĥĀŒǣȎĀêĬĀŋÃňąĉêŒǣȎÃĥåȎêŋÃŒȎĉĥȎĬÞĘêßŚŒȎÃĥåȎňŋêŶêĥŚŒȎŠŒȎ
ÿŋĬĤȎąÃŶĉĥĀȎÃȎŶĉŒĉĬĥȎĬňêĥȎŚĬȎŚąêȎĉĥŚêŋňŋêŚÃŚĉĬĥȎĬÿȎŚąêȎĤĬĤêĥŚǢȎBêȎÃĞŒĬȎŒňêÃěŒȎ
ĬÿȎÃĥȎȁêŶĬĞŠŚĉĬĥÃŋŽȎňŽŋÃĤĉåȂȎĉĥȎŷąĉßąȎÃŋŚĉÿÃßŚŒȎÿŋĬĤȎÃĞĞȎĬŶêŋȎŚąêȎŷĬŋĞåǣȎÿŋĬĤȎ
FĥåĉĀêĥĬŠŒȎŚĬȎŠŋÞÃĥǣȎŷêŋêȎƌżêåǢ

FĥȎĞĉĥêȎŷĉŚąȎŚąêȎŷĬŋěȎFȎąÃŶêȎåêŶêĞĬňêåȎŷĉŚąĉĥȎŚąêȎŒßĬňêȎĬÿȎ�ŠĞŚŠŋÃĞȎ#êŒĉĀĥǣȎ�ÃŋÃŚȎ
^ÃąÃŋÃĘȎŊŠêŒŚĉĬĥŒȎąĉĤŒêĞÿȎÃÞĬŠŚȎȅĤŠĞŚĉßŠĞŚŠŋÃĞĉŒĤǣȎĉŚŒȎĞĉĤĉŚŒȎÃĥåȎåêƌßĉêĥßĉêŒȆȎ
ÃĥåȎÃÞĬŠŚȎȅąĬŷȎŚĬȎĞêÃŋĥȎŚĬȎĞĉŶêȎŷĉŚąȎåĉŶêŋŒĉŚŽȎÃĥåȎĤŠĞŚĉňĞĉßĉŚŽǣȆȎŷąĉßąȎĀĬȎŚąŋĬŠĀąȎ
ȅŷĬŋĥȎĥĬŚĉĬĥŒȎĬÿȎąĬŒňĉŚÃĞĉŚŽȎÃĥåȎŚĬĞêŋÃĥßêǣȎÃÞĬŠŚȎŚąêȎĉĥßêŒŒÃĥŚȎåÃĉĞŽȎßŠĞŚŠŋÃĞȎ
ŚŋÃĥŒĞÃŚĉĬĥȎÃĥåȎßĬŒĤĬňĬĞĉŚÃĥȎÿĬŋßêŒȎǻȎÃĞĞȎĉĥȎÃȎŒßêĥÃŋĉĬȎĬÿȎÃňňÃŋêĥŚȎŋÃßĉŒĤǣȎĬÿȎ
“racisme sans race”ȆȎǳ^ÃąÃŋÃĘǣȎƓƑƒƘǴǢȎ^ĬŋêĬŶêŋǣȎĉÿȎȁěĥĬŷĞêåĀêȎąÃŒȎĥĬȎßĬĞĬŋȂȎ
ǳidem ibidemǴǣȎąĬŷȎåĬȎŷêȎåêÃĞȎŷĉŚąȎŚąêȎåêßĬĞĬĥĉƅÃŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêǩȎFŚȎĞêÃåŒȎ
ŠŒȎŚĬŷÃŋåŒȎĤĬŋêȎƍŠĉåȎĤĬåêŒȎĬÿȎěĥĬŷĞêåĀêǣȎÃŷÃŽȎÿŋĬĤȎŚąêȎĉĤňŠĞŒêȎŚĬŷÃŋåŒȎȁÃĥȎ
êĥßŽßĞĬňêåĉßȎŷĬŋĞåȂȎǳidem ibidemǴȎŚąÃŚȎƌżêŒȎÃĥåȎßĬĤňÃŋŚĤêĥŚÃĞĉƅêŒȎĤêÃĥĉĥĀŒȎ
ÃŒȎÃÞŒĬĞŠŚêȎěĥĬŷĞêåĀêȎŚąÃŚȎąÃŒȎŚĬȎÞêȎŚÃěêĥȎÿĬŋȎĀŋÃĥŚêåȎÃĥåȎĉŒȎĥĬĥǹĉĥŚêŋňŋêŚĉŶêǢȎ

FŚȎĉŒȎĉĥȎŚąĉŒȎŚąêĬŋêŚĉßÃĞȎßĬĥŚêżŚȎŚąÃŚȎĉĥŚêŋêŒŚȎÃŋĉŒêŒȎĉĥȎŚąêȎßŠŋŋêĥŚȎĥÃŚŠŋêȎĬÿȎŚąêȎ
åĉŒßĬŠŋŒêȎßĬĤĤŠĥĉßÃŚêåȎÞŽȎĬÞĘêßŚŒȎŚąÃŚȎßĉŋßŠĞÃŚêȎĉĥȎŚąĉŒȎåĉŶêŋŒêȎÃĥåȎĤĬŋêȎ
ÃÞŒŚŋÃßŚȎßŠĞŚŠŋÃĞȎňÃĥĬŋÃĤÃȎǳĬňêĥȎŚĬȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎĤêÃĥĉĥĀǴȎŷĉŚąĬŠŚȎ
åêƌĥêåȎŚĉĤêȎĬŋȎŚêŋŋĉŚĬŋŽȎÞŠŚȎŷąĉßąȎßĬĥŚĉĥŠêȎŚĬȎÃŋĬŠŒêȎĉĥŚêŋêŒŚȎĉĥȎŚąêĉŋȎĬŋĉĀĉĥȎĬŋȎ
ÃŠŚąêĥŚĉßĉŚŽǣȎêŶêĥȎÃŒȎŷêȎĞĬĬěȎŚĬȎŚąêȎÿŠŚŠŋêǢȎ
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^ÃŚêŋĉÃĞȎßŠĞŚŠŋêǣȎĞĉěêȎĤŠŒêŠĤŒǣȎßĬĥŒŚĉŚŠŚêŒȎÃȎňĞÃßêȎĬÿȎêżňêŋĉêĥßêȎÃĥåȎĤêĤĬŋŽǣȎ
ÃĥåȎĉŚŒȎŠŒêȎĉŒȎßĬĥåĉŚĉĬĥêåȎÞŽȎąÃÞĉŚŒȎÃĥåȎêżßąÃĥĀêŒȎŚąÃŚȎÃĞŋêÃåŽȎêżĉŒŚǢȎFŚȎŷĉĞĞȎ
ŚąêŋêÿĬŋêȎÞêȎåêŒĉŋÃÞĞêȎŚĬȎƌĥåȎĥêŷȎĤĬåêĞŒȎŚąÃŚȎňŋĬåŠßêȎĤŠŒêŠĤŒȎĬŋĀÃĥĉƅêåȎ
ÃßßĬŋåĉĥĀȎŚĬȎĬŚąêŋȎŒŚĬŋĉêŒȎÃĥåȎĬŚąêŋȎĥÃŋŋÃŚĉŶêŒǢȎFŚȎĉŒȎĥêßêŒŒÃŋŽȎŚĬȎêŒŚÃÞĞĉŒąȎ
ŋêĞÃŚĉĬĥŒąĉňŒȎŚąÃŚȎĉĞĞŠĤĉĥÃŚêȎŚąêȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎÞĬŚąȎßŠĞŚŠŋêŒǢ

FĥȎŚąĉŒȎŒêĥŒêǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎňŋêŒêŋŶêȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêȎĉĥȎĉŚŒȎĬŋĉĀĉĥÃĞȎŒŚÃŚêǣȎĬÿŚêĥȎ
ÃŚȎŒêŋĉĬŠŒȎŋĉŒěȎĬÿȎåĉŒÃňňêÃŋĉĥĀǣȎÞŠŚȎÃĞŒĬȎŚĬȎêŒŚÃÞĞĉŒąȎĥêŷȎňŋÃßŚĉßêŒȎĬÿȎßŠĞŚŠŋÃĞȎ
åŽĥÃĤĉßŒǣȎŷąĉßąȎěêêňȎĬÞĘêßŚŒȎÃĞĉŶêȎÃĥåȎŷĬŋěȎĬĥȎŚąêĉŋȎŚŋÃĥŒĞÃŚĉĬĥȎĬŋȎŚŋÃĥŒňĬŒĉŚĉĬĥȎ
ĉĥŚĬȎßĬĥŚêĤňĬŋÃŋŽȎßĬŒĤĬňĬĞĉŚÃĥȎßŠĞŚŠŋêǢȎȅ�ĬĥŚŋÃŋŽȎŚĬȎŚąêȎĤĬŋêȎêŚąĥĬĀŋÃňąĉßȎ
ÃŚŚĉŚŠåêȎÃåĬňŚêåȎÞŽȎÿĬĞěĞĬŋĉŒŚŒȎÃŚȎŚąêȎŚĉĤêǣȎĤĬåêŋĥĉŒŚȎÃŋŚĉŒŚŒȎĥĬŚȎĬĥĞŽȎŋêŒêÃŋßąêåȎ
ÃĥåȎåĬßŠĤêĥŚêåȎÞŠŚȎÃĞŒĬȎßŋêÃŚêåȎÞÃŒêåȎĬĥȎŷąÃŚȎŚąêŽȎåĉŒßĬŶêŋêåȆȎǳ�ÃŋŋêŚĬǣȎ
ƓƑƒƑǣȎňǢȎƒƖƚǴǢȎ�ĥåȎĘŠŒŚȎĞĉěêȎĉĥȎȁßĬĥŚêżŚŠÃĞĉƅÃŚĉĬĥȎĞÃÞĬŋÃŚĬŋĉêŒǢȂȎ

FĥȎŚąêȎßĬĥŚêżŚȎĬÿȎŚąĉŒȎĉĥŶêŒŚĉĀÃŚĉĬĥǣȎŷêȎåĉŒßŠŒŒȎŷĬŋěĉĥĀȎĬĥȎêżĉŒŚĉĥĀȎĤÃŚêŋĉÃĞȎ
ßŠĞŚŠŋêǣȎĤÃěĉĥĀȎŚąêȎßĬĥĥêßŚĉĬĥȎÞêŚŷêêĥȎÃŋŚȎĬÞĘêßŚŒȎÃĥåȎĬÞĘêßŚŒȎĬÿȎŠŒêǣȎ°êŒŚêŋĥȎ
ßŠĞŚŠŋêǣȎÃĥåȎFĥåĉĀêĥĬŠŒȎßŠĞŚŠŋêǣȎĤêêŚĉĥĀȎŚąêȎĥÃŚŠŋêȎĬÿȎňŋĬåŠßŚĉĬĥȎĉĥȎĉŚŒȎĬŋĉĀĉĥȎ
ÃĥåȎĉŚŒȎßĬĥŚêĤňĬŋÃŋŽȎĬňňĬŋŚŠĥĉŚŽǣȎÃĥåȎŒêêěĉĥĀȎŚĬȎÃŋŚĉßŠĞÃŚêȎĥêŷȎĤêÃĥĉĥĀŒȎÞŽȎ
ŠňåÃŚĉĥĀȎŠŒêŒǢȎ

�ŒȎŒŚÃŚêåȎÞŽȎ�ŶĉĥĬÃĤȎ�ąÃĞêĤȎÃĥåȎ�ÃŋÃŚȎ^ÃąÃŋÃĘǣȎȅŚąêȎŋĬĞêȎĬÿȎŚąêȎĤŠŒêŠĤȎ
ĉŒȎňêŋąÃňŒȎĤĬŋêȎŚĬȎȁåêßĬĞĞêßŚȂȎÃĥåȎȁåêąĉêŋÃŋßąĉƅêȂȎÃŋŚĉŒŚĉßȎĀêĥŋêŒǣȎÃŒȎ_ëŒŚĬŋȎ
�ÃĥßĞĉĥĉȎŷĬŠĞåȎŒÃŽǣȎÃĥåȎŚĬȎĤÃěêȎŚąêȎňŠÞĞĉßȎŋêßĬĀĥĉƅêȎÃĥåȎĉåêĥŚĉÿŽȎŚąêĤŒêĞŶêŒȎĉĥȎ
ŚąĉŒȎĬŋȎŚąÃŚȎĤĉżŚŠŋêǣȎŒêêĉĥĀȎĬĥêŒêĞÿȎÃŒȎÃȎňÃŋŚȎĬÿȎŚąêȎĀŋêÃŚȎßŠĞŚŠŋÃĞȎŚÃĥĀĞêȎŚąÃŚȎŚąêȎ
åĉÃĞĬĀŠêŒȎßĬĥŒŚŋŠßŚǧȆȎǳňǢȎƒƗƚǴǢȎFȎňŋĬňĬŒêȎÃȎŒňêêßąȎŚąÃŚȎĉŒȎŶêŋŽȎßĞĬŒêȎŚĬȎŚąêȎåêŒĉĀĥǢ

ȅFĥåĉĀêĥĬŠŒȎÃŋŚŒȎŚêÃßąȎŠŒȎŚĬȎÞŋĉĥĀȎÃŋŚȎÃĥåȎÃŋŚĉÿÃßŚȎŚĬĀêŚąêŋǣȎßĬĥŚêĤňĞÃŚĉĬĥȎ
ÃĥåȎÿŠĥßŚĉĬĥÃĞĉŚŽǣȎŋêĤĉĥåĉĥĀȎŠŒȎĬÿȎŚąêȎÃêŒŚąêŚĉßȎßÃňÃßĉŚŽǣȎŷąĉßąȎêŶêŋŽȎąŠĤÃĥȎ
ßŋêÃŚĉĬĥȎąÃŒǣȎŚĬȎÃßŚȎÃĥåȎŚŋÃĥŒÿĬŋĤȎŚąêȎŷĬŋĞåȆȎǳ�ÃŋŋêŚĬǣȎƓƑƒƑǣȎňǢȎƒƗƚǴǢȎȅ�ąêȎ
ÃêŒŚąêŚĉßȎêĥĘĬŽĤêĥŚȎĬÿȎŶêŋĥÃßŠĞÃŋȎňŋĬåŠßŚĉĬĥȎĉŒȎĉĥȎÃĞĞȎŒňąêŋêŒȎĬÿȎĞĉÿêǣȎÞĬŚąȎĉĥȎ
ŋĉŚŠÃĞȎÃĥåȎêŶêŋŽåÃŽȎĬÞĘêßŚŒǢȎ�ąêŋêÿĬŋêǣȎÃĥŚąŋĬňĬĞĬĀĉŒŚŒȎŒŠßąȎÃŒȎ(ĞŒȎXÃĀŋĬŠȎǳÃȎ
�ŋÃƅĉĞĉÃĥȎŒßąĬĞÃŋȎĬÿȎĉĥåĉĀêĥĬŠŒȎßŠĞŚŠŋêŒǴȎÞêĞĉêŶêȎŚąÃŚȎĬĥĞŽȎŷąêĥȎåêŒĉĀĥȎßĬĤêŒȎŚĬȎ
ŒŠňňĞÃĥŚȎŚąêȎȁňŠŋêȎÃŋŚŒȂȎĬŋȎȁƌĥêȎÃŋŚŒȂȎŷĉĞĞȎŷêȎąÃŶêȎÃȎňĉßŚŠŋêȎĉĥȎ°êŒŚêŋĥȎŒĬßĉêŚŽȎ
ŒĉĤĉĞÃŋȎŚĬȎŚąÃŚȎĬÿȎĉĥåĉĀêĥĬŠŒȎŒĬßĉêŚĉêŒǢȎ�ąŠŒǣȎȅåêŒĉĀĥȎĉŒȎňêŋąÃňŒȎŚąêȎßĞĬŒêŒŚȎ
ÃĞŚêŋĥÃŚĉŶêȎŚĬȎÃĥȎÃêŒŚąêŚĉßȎĞÃĥĀŠÃĀêȎßĬĤĤĬĥȎŚĬȎÞĬŚąȎßŠĞŚŠŋêŒǢȆȎǳidem ibidem, 
ňǢȎƒƗƔǴǢȎ�ąÃŚȎĉŒȎňŋĬÞÃÞĞŽȎÃĞŋêÃåŽȎąÃňňêĥĉĥĀȎÞêßÃŠŒêȎĥĬŚȎĬĥĞŽȎÃŋêȎƌĥêȎÃŋŚŒȎŒêêĥȎ
ÃŒȎňŠŋêȎÃŋŚŒǣȎÞŠŚȎŚąêŽȎÃŋêȎĉĥßŋêÃŒĉĥĀĞŽȎßĬĥŚÃĤĉĥÃŚêåȎÞŽȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêǢȎ�ąêȎ
åêŒĉĀĥȎÃĞŒĬȎÃŒŒĬßĉÃŚêŒȎŚąêȎÞêÃŠŚĉÿŠĞȎŷĉŚąȎŚąêȎŠŒêÿŠĞǣȎÃßŚĉĥĀȎĬĥȎÃȎŒŽĤÞĬĞĉßȎÃĥåȎ
ÿŠĥßŚĉĬĥÃĞȎĞêŶêĞȎŷąêĥȎĉŚȎåĉŒŚÃĥßêŒȎĉŚŒêĞÿȎÿŋĬĤȎÿŠĥßŚĉĬĥÃĞĉŒĤǢȎ
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Experience as a designer in Senegal

_êŶêŋŚąêĞêŒŒǣȎĉĥȎĞĬßÃĞȎĥĬĥǹ°êŒŚêŋĥȎßŠĞŚŠŋêŒǣȎŒŠßąȎ
ÃŒȎ#ÃěÃŋȎĉĥȎ�êĥêĀÃĞǣȎĤŠŒêŠĤŒȎÞŠĉĞŚȎÞŽȎŒêŚŚĞêŋŒȎĬŋȎ
ÞŽȎĞĬßÃĞȎĬŋĀÃĥĉƅÃŚĉĬĥŒȎĉĥƍŠêĥßêåȎÞŽȎŚąêȎ°êŒŚȎÃŋêȎ
ÃÞÃĥåĬĥêåǥȎŚąêŽȎĤÃěêȎĥĬȎŒêĥŒêȎÞêßÃŠŒêȎŚąêȎŒÃĤêȎ
ĬÞĘêßŚŒȎŚąÃŚȎÃŋêȎåĉŒňĞÃŽêåȎŚąêŋêȎÃŋêȎŒŚĉĞĞȎĉĥȎŠŒêȎ
ĉĥȎŚąêȎŶĉĞĞÃĀêŒȎÃĥåȎêŶêŋŽåÃŽȎĞĉÿêǢȎ�ŋÃåĉŚĉĬĥÃĞȎÃĥåȎ
ŶêŋĥÃßŠĞÃŋȎĬÞĘêßŚŒȎåĉåȎĥĬŚȎåĉêȎǳÃĥȎÃĞĞŠŒĉĬĥȎŚĬȎŚąêȎ
ƌĞĤȎLes Statues Meurent AussiǣȎ�ĞÃĉĥȎ�êŒĥÃĉŒǣȎ�ąŋĉŒȎ
^ÃŋěêŋǣȎÃĥåȎ=ąĉŒĞÃĉĥȎ�ĞĬŊŠêŚǴǢȎ

�êßÃŠŒêȎŚąêȎ�ÿŋĉßÃĥȎÃŋŚȎĬÿȎĉĥåĉĀêĥĬŠŒȎňŋĬåŠßŚĉĬĥȎ
ĉŒȎÿŠĥßŚĉĬĥÃĞǣȎŚąêȎĬÞĘêßŚŒȎĬÿȎŠŒêȎąÃŶêȎÃȎŒĉĀĥĉƌßÃĥŚȎ
ŒŽĤÞĬĞĉßȎßąÃŋĀêǢȎ�ąêŋêȎĉŒȎĥĬȎŒêňÃŋÃŚĉĬĥȎÞêŚŷêêĥȎ
ÃŋŚȎĬÞĘêßŚŒȎÃĥåȎĬÞĘêßŚŒȎĬÿȎŠŒêȎŷĉŚąȎÃȎŠŚĉĞĉŚÃŋĉÃĥȎ
ÿŠĥßŚĉĬĥǢȎ^ĬŋêĬŶêŋǣȎŚąêȎŒŽĤÞĬĞĉßȎÿŠĥßŚĉĬĥȎĬÿȎ
ĬÞĘêßŚŒȎĉŒȎňÃŋŚȎĬÿȎňêĬňĞêȄŒȎåÃĉĞŽȎĞĉŶêŒǢȎ�ąêŒêȎĬÞĘêßŚŒȎ
ßĬĥŚĉĥŠêȎŚĬȎÞêȎňŋĬåŠßêåȎÃĥåȎŠŒêåǣȎêŒňêßĉÃĞĞŽȎĉĥȎ
ÃŋêÃŒȎĬŠŚŒĉåêȎŠŋÞÃĥȎßêĥŚêŋŒǣȎŒŠßąȎÃŒȎŚąêȎŒßŠĞňŚŠŋêȎ
ŚąÃŚȎŷÃŋåŒȎĬÿÿȎåêŒŚŋŠßŚĉŶêȎŷĉĥåŒǣȎŚąêȎĀĬŠŋåŒȎŷąêŋêȎ
ĥêŷÞĬŋĥȎÞÃÞĉêŒȎÃŋêȎŷÃŒąêåȎÃĥåȎĞÃŚêŋȎĀĉŶêĥȎĤĉĞěǣȎ
ŷąĉßąȎĉŒȎňÃŋŚȎĬÿȎŚąêȎŷêååĉĥĀȎŚŋĬŠŒŒêÃŠȎÃĥåȎěêêňŒȎ
ŶêĀêŚÃÞĞêŒȎÿŋêŒąǼŒŠßąȎÃŒȎŚąêȎąêÃåŋêŒŚŒǣȎŷąĉßąȎ
ňŋĬŶêåȎŚĬȎÞêȎßĬĤÿĬŋŚÃÞĞêȎÃĥåȎßĬĬĞȎĉĥȎŚąêȎąêÃŚǣȎĬŋȎŚąêȎ
ŒĬĞĉåȎŷĬĬåȎßąÃĉŋŒǣȎßÃŋŶêåȎĞĉěêȎÞĬĥêŒǣȎĞĬŷȎÃĥåȎŷĉŚąȎÃȎ
ňĞêÃŒÃĥŚȎåêŒĉĀĥǣȎĬŋȎŚąêȎŒŚŋÃŷȎåÃŽȎÞêåŒǣȎŷąĉßąȎÃĞĞĬŷȎ
ŠŒȎŚĬȎÞêȎĉĥȎŚąêȎƌêĞåȎŷĉŚąĬŠŚȎßĬĥŚÃßŚȎŷĉŚąȎŚąêȎĀŋĬŠĥåȎ
ÃĥåȎĉĥŒêßŚŒǢȎ�êßÃŠŒêȎŚąêȎňĞÃßêŒȎĬÿȎßĬĥŶĉŶĉÃĞĉŚŽȎÃĥåȎ
ŒĬßĉÃĞĉƅÃŚĉĬĥȎÃŋêȎĬŠŚŒĉåêȎŚąêȎąĬŠŒêŒȎÃĥåȎŚêĥŚŒǣȎÞĬŚąȎ
ĉĥȎŚąêȎßĬŠĥŚŋŽŒĉåêǣȎĉĥȎŚąêȎåêŒêŋŚǣȎĬŋȎĉĥȎŶĉĞĞÃĀêŒȎÞŠĉĞŚȎ
ĉĥȎŚąêȎÞÃĥěŒȎǳÃȎŚêŋĤȎŠŒêåȎÿĬŋȎßĬĥŒŚŋŠßŚĉĬĥȎĉĥȎÃåĬÞêǴǣȎ
ŚąêŽȎÃĞĞȎÃĞŒĬȎąÃŶêȎŒŽĤÞĬĞĉßȎßĬĥĥĬŚÃŚĉĬĥŒȎŚąÃŚȎŷêȎÃŋêȎ
ŠĥÃŷÃŋêȎĬÿǢ

FĥȎŠŋÞÃĥȎßêĥŚêŋŒǣȎŚąêȎŚŋÃåêȎĉĥȎŚŋÃåĉŚĉĬĥÃĞȎĬÞĘêßŚŒȎ
ÃĉĤêåȎÃŚȎŚĬŠŋĉŒŚŒȎĬÿÿêŋŒȎĬÞĘêßŚŒȎĉĥŒňĉŋêåȎÞŽȎÃŋŚĉŒŚĉßȎ
ĬÞĘêßŚŒȎŚąÃŚȎĥĬȎĞĬĥĀêŋȎŒŠĀĀêŒŚȎŠŒêǣȎŒŠßąȎÃŒȎŷĬĬåêĥȎ
ßŠŚĞêŋŽȎŚąÃŚȎĉŒȎĥĬŷȎŚĬĬȎŷĬŋěêåȎŚĬȎÞêȎŠŒêåǢȎ�ąêŋêȎ
are also village des arts or village des artisans in all 
cities, like in Portugal dos PequenitosǣȎŷąêŋêȎÃŋŚĉŒŚŒȎ

ÃĥåȎÃŋŚĉŒÃĥŒȎÃŋêȎßĬĥßêĥŚŋÃŚêåȎĉĥȎŷĬŋěŒąĬňŒȎŷĉŚąȎ
ÃŋßąĉŚêßŚŠŋêȎŚąÃŚȎŒŽĤÞĬĞĉƅêŒȎŚŋÃåĉŚĉĬĥÃĞȎŋĬŠĥåȎ
ąĬŠŒêŒȎĤÃåêȎĬÿȎÃåĬÞêȎÃĥåȎŒŚŋÃŷǢȎ�ĞŚêŋĥÃŚĉŶêĞŽǣȎ
ĉĥȎßĞĬŒêåȎŒňÃßêŒȎÞŠĉĞŚȎŒŚĉĞĞȎÞŽȎŚąêȎ<ŋêĥßąȎåŠŋĉĥĀȎ
ßĬĞĬĥĉÃĞĉŒĤǣȎÃÞŒĬĞŠŚêĞŽȎĉŒĬĞÃŚêåȎÿŋĬĤȎßĬĥŚêĤňĬŋÃŋŽȎ
ŚĉĤêŒȎÃĥåȎåêŶĬĉåȎĬÿȎŶĉŒĉŚĬŋŒǢȎ�ŒȎĉĥȎŚąêȎßêŋŚĉƌßÃŚĉĬĥȎ
ĬÿȎŚŋÃåĉŚĉĬĥÃĞȎĬÞĘêßŚŒȎßÃŋŋĉêåȎĬŠŚȎÞŽȎŚąêȎ�ŚÃŚêȎĉĥȎ
�ĬŋŚŠĀÃĞǢȎ�ąÃŚȎÃňňĞĉêŒȎŚĬȎŒêåêĥŚÃŋŽȎňêĬňĞêȎÃĥåȎ
ÿÃŋĤêŋŒȎÞêßÃŠŒêȎĤÃĥŽȎąÃĥåĉßŋÃÿŚŒȎÃŋêȎĬÿȎĥĬĤÃåĉßȎ
ŚŋÃåĉŚĉĬĥǣȎĞĉěêȎŚąêȎ<ŠĞÃĥĉǣȎňÃŒŚĬŋÃĞĉŒŚŒǣȎåêŒßêĥåÃĥŚŒȎ
ĬÿȎŚąêȎ(ĀŽňŚĉÃĥŒǣȎŷąĬȎêŒßÃňêȎ�ŚÃŚêȎßĬĥŚŋĬĞǢȎ�ŠŚȎŷĉŚąȎ
ÃȎŶêŋŽȎĞĉŶêĞŽȎßŠĞŚŠŋÃĞȎĉåêĥŚĉŚŽǢ

°ąÃŚȎĤêÃĥĉĥĀȎßÃĥȎŷêȎĀĉŶêȎŚąêĥȎŚĬȎŶêŋĥÃßŠĞÃŋȎ
ÃĥåȎŚŋÃåĉŚĉĬĥÃĞȎßŠĞŚŠŋêǣȎåêŒĉŋÃÞĞŽȎÿŋêêåȎÿŋĬĤȎ
êŶĬĞŠŚĉĬĥÃŋŽȎĥÃŋŋÃŚĉŶêŒȎÃĥåȎßĉŋßŠĤŒßŋĉÞêåȎ
ŚêŋŋĉŚĬŋĉêŒǣȎŚĬåÃŽȎåêŒĉŋÃÞĞŽȎÃĞĉŶêȎÃĥåȎåêßĬĞĬĥĉƅêåǩȎ
ǼȎFȎÿĬŠĥåȎĤŽŒêĞÿȎŷÃĥŚĉĥĀȎŚĬȎŋêßĬŶêŋȎŚŋÃåĉŚĉĬĥÃĞȎ
ßŠĞŚŠŋêȎŚąŋĬŠĀąȎŚąêȎêżßêĞĞêĥßêȎĬÿȎŚêßąĥĉŊŠêŒȎÃĥåȎ
ŚĬȎßŠŋÞȎßĬĥŒŠĤňŚĉĬĥǢȎ^ĬŋêĬŶêŋǣȎFȎŒŚÃŋŚêåȎŷĬŋěĉĥĀȎ
ĬĥȎŠŒÃĀêȎŚĬȎêŒßÃňêȎŚąêȎêżĬŚĉßȎĬŋȎňÃŒŚȎĤêÃĥĉĥĀŒǢȎ
_êŶêŋŚąêĞêŒŒǣȎŚąêĥȎFȎŊŠêŒŚĉĬĥêåȎÿŠĥßŚĉĬĥÃĞĉŒĤȎ
ÃŒȎÃĥĬŚąêŋȎƌżêåȎĥÃŋŋÃŚĉŶêȎÃĥåȎÿĬßŠŒêåȎĬĥȎŚąêȎ
ßŠĞŚŠŋÃĞȎÃĥåȎŒŽĤÞĬĞĉßȎÃŒňêßŚŒȎĬÿȎŚąêȎĬÞĘêßŚŒǣȎ
ŠňåÃŚêåǢȎBĬŷêŶêŋǣȎFȎÃĞŒĬȎąÃåȎŚĬȎŋêÿŠŚêȎĉåêÃŒȎ
ÃÞĬŠŚȎÃŠŚąêĥŚĉßĉŚŽȎÞêßÃŠŒêȎŚąÃŚȎƌżêåȎĤêȎĉĥȎŚąêȎ
ŚêŋŋĉŚĬŋŽǣȎĘŠŒŚȎĞĉěêȎĉĥȎŚąêȎßêŋŚĉƌßÃŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎ
ßÃŋŋĉêåȎĬŠŚȎÞŽȎŚąêȎ�ŚÃŚêǢȎFȎŋÃĉŒêåȎŚąêȎŊŠêŒŚĉĬĥȎĬÿȎ
ĉŚŒȎÃňňŋĬňŋĉÃŚĉĬĥȎÃŒȎŚêŋĤŒȎĬÿȎĞÃĥĀŠÃĀêȎÃßßêŒŒĉÞĞêȎ
ŚĬȎêŶêŋŽĬĥêȎňŋÃßŚĉßêåȎĉĥȎÞĬŚąȎŒêĥŒêŒȎÃĥåȎŚĬȎÞêȎ
ŠňåÃŚêåȎÿŋĬĤȎŚąêȎňêŋŒňêßŚĉŶêȎĬÿȎßŠĞŚŠŋÃĞȎåŽĥÃĤĉßŒȎ
ÃĥåȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǢȎ�ŒȎÃĥȎĉĥŒŚŋŠĤêĥŚȎßĞĬŒêŋȎŚĬȎ
êŶêŋŽĬĥêǣȎFȎßĬĥŚŋÃåĉßŚêåȎĀĞĬÞÃĞĉƅÃŚĉĬĥȄŒȎĥêŠŚŋÃĞĉŚŽǢȎ
�ąŠŒǣȎŚąêȎȁĬŋĉĀĉĥÃĞȂȎąêŋêȎĉŒȎĥĬŚȎĥêßêŒŒÃŋĉĞŽȎȁŚąêȎ
ĥêŷȂȎÞŠŚȎŚąêȎÃÞĉĞĉŚŽȎŚĬȎŋêŶĉêŷǣȎŠňåÃŚêǣȎÃĥåȎŠĥĉŊŠêĞŽȎ
ĉĥŚêŋňŋêŚȎŚąêȎŒŚĉĤŠĞĉȎĬÿȎŋêÃĞĉŚŽǢȎȅfŋĉĀĉĥÃĞĉŚŽȎŒąĬŠĞåȎ
ÞêȎŠĥåêŋŒŚĬĬåȎÃŒȎŚąêȎňŋĬňêŋŚŽȎŚąÃŚȎŒĬĤêŚąĉĥĀȎĬŋȎ
ŒĬĤêĬĥêȎąÃŒȎĬÿȎŋêßĬĀĥĉƅĉĥĀȎŚąêĉŋȎĬŋĉĀĉĥŒȎÃĥåȎßŋêÃŚĉĥĀȎ
ÃȎŷĬŋěȎŚąÃŚȎŋêƍêßŚŒȎŚąêĤȆȎǳ_êĤêŋǣȎƓƑƒƑǣȎňǢȎƒƘƖǴǢ
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�ąêȎŊŠêŒŚĉĬĥŒȎÃŒěêåȎąêŋêȎÃŋêǤȎǾȎ°ąÃŚȎĬÞĘêßŚŒȎ
ßÃĥȎŷêȎŋêåĉŒßĬŶêŋȎŚąÃŚȎĤÃěêȎŒêĥŒêȎÃĀÃĉĥǣȎêĉŚąêŋȎ
ÞêßÃŠŒêȎĬÿȎŚąêȎňŋÃßŚĉßêŒȎŚąêŽȎŒŠĀĀêŒŚȎĬŋȎŚąêȎ
ĉĤňĞĉßĉŚȎÿĬŋĤÃĞȎĬŋȎŒŽĤÞĬĞĉßȎŶÃĞŠêǣȎŷąĉßąȎŷêȎÃŋêȎ
ĬÿŚêĥȎŠĥÃŷÃŋêȎĬÿǩȎǾȎ°ąÃŚȎĥêŷȎĤêÃĥĉĥĀŒȎßÃĥȎ
ŚąêŽȎÃßŊŠĉŋêǩȎǾȎBĬŷȎßÃĥȎŷêȎňŋĬĤĬŚêȎÃĥåȎŒąÃŋêȎ
ŚąĉŒȎåĉÃĞĬĀŠêȎŋêŒňêßŚÿŠĞĞŽȎÃĥåȎĉĥŚêŋêŒŚĉĥĀĞŽȎŷĉŚąȎ
êŶêŋŽĬĥêǩȎǾȎ=ĉŶêĥȎŚąêĉŋȎßŠĞŚŠŋÃĞȎŶÃĞŠêǣȎąĬŷȎßÃĥȎ
ŚąêŒêȎĬÞĘêßŚŒȎÞêȎŚŋÃĥŒňĬŒêåȎĉĥŚĬȎßĬĥŚêĤňĬŋÃŋŽȎ
ßĬŒĤĬňĬĞĉŚÃĥĉŒĤǩȎǾȎBĬŷȎßÃĥȎŷêȎěêêňȎŚąêŒêȎĬÞĘêßŚŒȎ
ÃĞĉŶêȎĉĥȎŚąêȎÿŠŚŠŋêǩȎ�ąêŒêȎÃŋêȎŚąêȎŊŠêŒŚĉĬĥŒȎŚąÃŚȎ
ŋêßêĥŚĞŽȎĞêåȎĤêȎŚĬȎ�ÃĉĥŚǹXĬŠĉŒȎåŠȎ�êĥêĀÃĞǢ

FŚȎĉŒȎŚąêĥȎÃȎĤÃŚŚêŋȎĬÿȎƌĥåĉĥĀȎêŶêŋŽåÃŽȎąÃÞĉŚŒȎĬŋȎ
ĥêŷȎąÃÞĉŚŒȎŚąÃŚȎÃŋêȎĉĥŚêŋêŒŚĉĥĀȎŚĬȎÞĬŚąǣȎÞŋĉĥĀĉĥĀȎ
ßŠĞŚŠŋêŒȎŚĬĀêŚąêŋǣȎÃĥåȎňŠŚŚĉĥĀȎŚąêĤȎĉĥȎåĉÃĞĬĀŠêȎŚĬȎ
ĉĞĞŠŒŚŋÃŚêȎêżĉŒŚĉĥĀȎßŠĞŚŠŋÃĞȎåŽĥÃĤĉßŒȎĬŋȎŚąĬŒêȎŚĬȎÞêȎ
ňŋĬĤĬŚêåǢȎ�ŒȎŚąêȎÃŠŚąĬŋŒȎĤêĥŚĉĬĥêåȎÃÞĬŶêǣȎȅŚąêȎ
ŶĉŒĉĬĥȎĬÿȎßŠĞŚŠŋêȎŚąÃŚȎÃßßêĥŚŠÃŚêŒȎŚąêȎŒĉĥĀŠĞÃŋĉŚĉêŒȎ
ĬÿȎåĉÿÿêŋêĥŚȎňêĬňĞêŒȎŒêåĉĤêĥŚêåȎŚąŋĬŠĀąĬŠŚȎąĉŒŚĬŋŽǣȎ
ĉĥȎÃĥȎĬŋĀÃĥĉßȎŚŽňêȎňŋĬßêŒŒȎǻȎĞĉěêȎŚąÃŚȎÃŒŒĬßĉÃŚêåȎ
ŷĉŚąȎĞÃĥåȎßŠĞŚĉŶÃŚĉĬĥǣȎŚĬȎŷąĉßąȎŚąêȎŚêŋĤȎßŠĞŚŠŋêȎĉŒȎ
ĞĉĥěêåǣȎŒêêĥȎÃŒȎÿĬĞěĞĬŋêȎǻȎĉŚȎĉŒȎÃŒȎŋêŒŚŋĉßŚĉŶêȎÃŒȎŚąêȎ
ŠĥĉŶêŋŒÃĞĉŒŚȎĬŋȎêĥßŽßĞĬňêåĉßȎŶĉŒĉĬĥȎĬÿȎ(ŠŋĬňêÃĥȎ
ŚąĬŠĀąŚȂȎǳ^ĬĥŚêŒǣȎƓƑƒƑǣȎňǢȎƒƚƒǴǣȎÞŠŚȎÃĞŒĬȎŚĬȎƌĥåȎ
ĞÃĥĀŠÃĀêȎŚêŋĤŒȎÿĬŋȎĥêŷȎŒŽĤÞĬĞĉßȎÃĥåȎßŠĞŚŠŋÃĞȎ

êżßąÃĥĀêŒǢȎ�êßÃŠŒêȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎÃĥåȎ
ĤÃŚêŋĉÃĞȎßŠĞŚŠŋêǣȎĞĉěêȎŚąêȎåĉŒßĬŠŋŒêȎĬÿȎĤŠŒêŠĤŒǣȎ
ĉŒȎåêŒĉŋÃÞĞŽȎĞĬßÃĞȎÃĥåȎĀĞĬÞÃĞȎÃŚȎŚąêȎŒÃĤêȎŚĉĤêǢȎ
�êŚŷêêĥȎĥÃŚĉĬĥÃĞĉŒĤȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞĉŒĤǣȎŷêȎ
ÃŋêȎĤĬŶĉĥĀȎŚĬŷÃŋåŒȎŒêĞÿǹåêŚêŋĤĉĥÃŚĉĬĥȎÃĥåȎ
ßŠĞŚŠŋÃĞȎêĤÃĥßĉňÃŚĉĬĥǢȎ

°êȎåĬȎĥĬŚȎêżąĉÞĉŚȎĬŋȎňŋĬåŠßêȎÿĬŋȎŚąêȎĥÃŚĉŶêȎňêĬňĞêȎ
ĬÿȎŚąêȎŚêŋŋĉŚĬŋŽǢȎ°êȎêżąĉÞĉŚȎÃĥåȎňŋĬåŠßêȎÿĬŋȎ
ĬŠŋŒêĞŶêŒȎÃĥåȎĬŚąêŋŒǢȎȅ�ąêȎŠĥåêŋĞŽĉĥĀȎĉåêÃȎĉŒȎŚĬȎ
ĉåêĥŚĉÿŽȎŚŋÃåĉŚĉĬĥȎÃĥåȎŋêĉĥŶêĥŚȎĉŚǢȎ�ŽȎßĬĥŒêŋŶĉĥĀȎÃĥåȎ
ŚŋÃĥŒĤĉŚŚĉĥĀȎŷąÃŚȎĉŚȎěĥĬŷŒǣȎŒĬßĉêŚŽȎßŋêÃŚêŒȎĉŚŒêĞÿȎ
ÃĥåȎĤÃěêŒȎĉŚǣȎĬĥßêȎÃĀÃĉĥǣȎÞĬŚąȎŷąÃŚȎĉŚȎŷÃŒȎÃĥåȎ
ŷąÃŚȎĉŚȎŷÃĥŚŒȎŚĬȎÞêȂȎǳ�åëĞĉÃȎ�ĬŋĀêŒǣȎßĉŚêåȎĉĥȎ_êĤêŋǣȎ
ƓƑƒƑǣȎňǢȎƒƘƖǴǢ

FŚȎĉŒȎÃĞŒĬȎĉĥŚêŋêŒŚĉĥĀȎŚĬȎĥĬŚêȎŚąÃŚȎÃĥȎêŶĬĞŠŚĉĬĥÃŋŽȎ
ňêŋŒňêßŚĉŶêȎĬÿȎßŠĞŚŠŋêǣȎŒŠßąȎÃŒȎĥĬŚĉĬĥŒȎĬÿȎňŋĬĀŋêŒŒȎ
ĬŋȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎÃȎňêĬňĞêȎĬŋȎÃȎßĉŶĉĞĉƅÃŚĉĬĥǣȎ
ĉŒȎŚĬåÃŽȎßÃĞĞêåȎĉĥŚĬȎŊŠêŒŚĉĬĥȎÞêßÃŠŒêǣȎĥĬȎĞĬĥĀêŋȎ
ßĬĥŒĉåêŋêåȎąĉĀąȎĬŋȎĞĬŷȎßŠĞŚŠŋêǣȎĉĥåĉĀêĥĬŠŒȎĬŋȎ
ŶêŋĥÃßŠĞÃŋȎßŠĞŚŠŋêȎĉŒȎŚĬåÃŽȎŒêêĥȎÃŒȎĤĬŋêȎŋêŒňêßŚÿŠĞȎ
ÃĥåȎÞÃĞÃĥßêåǣȎÃŒȎŚąêȎĤĬŒŚȎêżßêĞĞêĥŚȎåêÿêĥåêŋȎ
ĬÿȎŚąêȎňĞÃĥêŚȎÃĥåȎĥÃŚŠŋÃĞȎŋêŒĬŠŋßêŒǢȎFŚȎßÃĥȎÞêȎ
ßĬĥßĞŠåêåȎŚąÃŚȎĉŚŒȎňŋĬĀŋêŒŒȎąÃŒȎĞêåȎŚĬȎÞêŚŚêŋȎ
ÞêąÃŶĉĬŋȎŚąÃĥȎŒĬßĉêŚĉêŒȎŒêêĥȎÃŒȎĤĬŋêȎåêŶêĞĬňêåǢ
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Projects developed in 
Saint-Louis du Senegal
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Cabaças Project

�êŚŠŋĥĉĥĀȎÿŋĬĤȎŚąêȎĤÃŋěêŚȎŷĉŚąȎÃȎĀĬŠŋåȎÿŠĞĞȎĬÿȎÿŋŠĉŚŒȎÃĥåȎŶêĀêŚÃÞĞêŒȎĞêÃĥĉĥĀȎ
ÃĀÃĉĥŒŚȎĤŽȎąĉňȎÃĥåȎêżňêŋĉêĥßĉĥĀȎŚąêȎĞĬĬěŒȎĬÿȎŽĬŠĥĀȎÃĥåȎĬĞåȎĤêĥȎÃĥåȎŷĬĤêĥǣȎ
ŷąĬȎŒĤĉĞêåȎÃŚȎĤêȎŷąêĥȎŚąêŽȎŒÃŷȎĤêȎŷĉŚąȎÃȎĀĬŠŋåȎŠŒêåȎŚŋÃåĉŚĉĬĥÃĞĞŽǣȎĞêåȎĤêȎ
ŚĬȎŠňåÃŚêȎŚąêŋêǢ

FȎßĞĬŒêåȎŚąêȎĀĬŠŋåȎŷĉŚąȎÿÃÞŋĉßȎŒĬȎŚąêȎÿŋŠĉŚŒȎŷĬŠĞåȎĥĬŚȎÿÃĞĞȎĬŠŚȎåŠŋĉĥĀȎŚŋÃĥŒňĬŋŚȎ
ÃĥåȎĤŽȎňŠŋßąÃŒêŒȎŷĬŠĞåȎĥĬŚȎÞêȎŒĬȎĬÞŶĉĬŠŒǢȎ=ĬŠŋåŒȎÃŋêȎÃĞŒĬȎŚŋÃåĉŚĉĬĥÃĞĞŽȎŠŒêåȎ
ŚĬȎŒŚĬŋêȎÿŋêŒąȎňŋĬåŠßêȎÃŚȎąĬĤêǢȎ�ąêŽȎÃŋêȎÃĞŒĬȎŒŠĉŚÃÞĞêȎÿĬŋȎåŋĉĥěĉĥĀȎŷÃŚêŋȎĬŋȎĤĉĞěǢ

�ąêȎÿÃÞŋĉßȎŷÃŒȎňŠŋßąÃŒêåȎÃŚȎŚąêȎĤÃŋěêŚȎÃĥåȎĉŒȎŚŋÃåĉŚĉĬĥÃĞĞŽȎŠŒêåȎŚĬȎßÃŋŋŽȎ
ßąĉĞåŋêĥȎĬĥȎŽĬŠŋȎÞÃßěǣȎŷąĉßąȎĉŒȎŷąŽȎĉŚȎĉŒȎĬĥĞŽȎŒĬĞåȎĉĥȎƒƑǹĤêŚêŋȎŒŚŋĉňŒǢȎ

�ąêȎĞÃåŽȎĉĥȎŋêåȎŒêŷŒȎŚąêȎÞŋĬěêĥȎĀĬŠŋåŒȎÃĥåȎŚąêȎÿÃÞŋĉßȎĬÿȎŚąêȎĀĬŠŋåŒȎFȎÞĬŠĀąŚȎ
ÿŋĬĤȎąêŋǢȎ

�ŚȎŚąêȎêĥåȎĬÿȎŚąêȎňŋĬĘêßŚǣȎŷêȎŒąĬĬěȎąÃĥåŒȎÃŒȎňÃŋŚĥêŋŒǢ
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Leyu Table

�ąÃŚȎĉŒȎÃĥĬŚąêŋȎŚÃÞĞêȎŒŚŋŠßŚŠŋêȎĉĥŒňĉŋêåȎÞŽȎBÃĥŒȎ
°ÃĀĥêŋȄŒȎßĬÿÿêêȎŚÃÞĞêǣȎŷąĉßąȎąÃŒȎÞêßĬĤêȎÃĥȎ
ÃŋßąêŚŽňêȎÃĥĬĥŽĤĬŠŒȎêĥĬŠĀąȎŚĬȎąĉĀąĞĉĀąŚȎŚąêȎ
ÞêÃŠŚŽȎÃĥåȎĤêÃĥĉĥĀȎĬÿȎÃȎŚŋÃåĉŚĉĬĥÃĞȎĬÞĘêßŚǣȎŒŠßąȎ
ÃŒȎ�êĥêĀÃĞêŒêȎÞÃŒěêŚŒǢȎ�ÃŒěêŚŒȎĬÿȎåĉÿÿêŋêĥŚȎ
åêňŚąŒȎÃĥåȎåĉÃĤêŚêŋŒȎßÃĥȎÞêȎŠŒêåȎÃŒȎÃȎßĬÿÿêêȎ
ŚÃÞĞêǣȎŚĬȎŒŚĬŋêȎĥêŷŒňÃňêŋŒȎÃĥåȎěĥĉŚŚĉĥĀǣȎÃŒȎÃȎ
ŒŚĬŋÃĀêȎßĬĤňÃŋŚĤêĥŚǣȎĬŋȎÃŒȎÃȎÞêåŒĉåêȎŚÃÞĞêǢȎ�ąêȎ
ĉåêÃȎĉŒȎŚĬȎŚŋÃĥŒňĬŒêǣȎŚŋÃĥŒĞÃŚêǣȎÃĥåȎßŋĬŒŒǹßŠĞŚŠŋÃĞȎ
ąêŋĉŚÃĀêȎŚĬȎêĥŋĉßąȎßĬŒĤĬňĬĞĉŚÃĥĉŒĤȎŷĉŚąȎĤêÃĥĉĥĀȎ
ÃĥåȎßĬĥŚêĤňĬŋÃŋŽȎĞĉÿêǢ
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Conclusion

�ȎĥêŷȎßŋĉŚĉßĉŒĤȎĬÿȎåêŒĉĀĥȎÃŒȎÃĥȎĉĥŒŚŋŠĤêĥŚȎĬÿȎŚąêȎêßĬĥĬĤĉêŒȎĬÿȎßŋêÃŚĉŶêȎ
ĉĥåŠŒŚŋĉêŒȎĉŒȎŒŠĀĀêŒŚêåȎąêŋêǢȎ�ąĉŒȎßŋĉŚĉßĉŒĤȎňŋĬňĬŒêŒȎÃȎåêßĬĥŚêżŚŠÃĞĉƅêåȎ
ňŋĬåŠßŚĉĬĥȎĬÿȎÃŠŚąêĥŚĉßȎêżňêŋĉêĥßêȎĬÿȎÃȎÿŠĥßŚĉĬĥÃĞĉŒŚȎÃĥåȎŠĥĉŶêŋŒÃĞĉƅĉĥĀȎĥÃŚŠŋêȎ
ŚąŋĬŠĀąȎŚąêȎŒêÃŋßąȎÿĬŋȎÿĬŋĤÃĞȎÃĥåȎßĬĥßêňŚŠÃĞȎÃĞŚêŋĥÃŚĉŶêŒǣȎŷĉŚąȎÃȎŶĉêŷȎŚĬȎ
åêŶêĞĬňĉĥĀȎĥêŷȎÃêŒŚąêŚĉßŒȎêĤÃĥßĉňÃŚêåȎÿŋĬĤȎêżßĞŠŒĉŶêĞŽȎŠŋÞÃĥȎÃĥåȎ°êŒŚêŋĥȎ
ßŠĞŚŠŋêȎĉĥȎÿÃŶĬŋȎĬÿȎÃȎåêßĬĞĬĥĉƅêåȎÃĥåȎňĞŠŋÃĞȎŶĉŒĉĬĥȎĬÿȎĤÃŚêŋĉÃĞȎßŠĞŚŠŋêǢ

<ĬŋȎŷĬŋěȎŚĬȎÞêȎßÃŋŋĉêåȎĬŠŚȎÞŽȎåêŒĉĀĥêŋŒȎĤĬŒŚȎÃŚŚêĥŚĉŶêȎŚĬȎŚąêĉŋȎŋĬĞêȎĉĥȎŚąêȎŷĬŋĞåȎ
ÃĥåȎŚąêȎĤêÃĥĉĥĀȎĬÿȎŚąêĉŋȎßĬĥŚŋĉÞŠŚĉĬĥȎÃŒȎÃĥȎÃŠŚąêĥŚĉßȎňêŋŒĬĥȎêĤÃĥßĉňÃŚêåȎÿŋĬĤȎ
ÃȎĤÃŋěêŚȎŒŽŒŚêĤȎŷĉŚąȎŷąĉßąȎŷêȎåĬȎĥĬŚȎĉåêĥŚĉÿŽǢȎ°ĬŋěĉĥĀȎŚąŋĬŠĀąȎßŠĞŚŠŋÃĞȎŒąÃŋĉĥĀȎ
ÃĥåȎŚŋÃĥŒĞÃŚĉĬĥǣȎêŒŚÃÞĞĉŒąĉĥĀȎŒŚÃĥåÃŋåȎňĞÃĥŒȎÃĥåȎĉĥŚêŋêŒŚŒǣȎêĥŋĉßąĉĥĀȎňŋÃßŚĉßêŒȎ
ÃĥåȎŒňĉŋĉŚǢȎ<ĬŋȎŒŠŒŚÃĉĥÃÞĞêȎÃĥåȎßĬĤĤŠĥĉßÃŚĉĥĀȎňŋĬåŠßŚĉĬĥǣȎŋêŚŠŋĥĉĥĀȎßŠĞŚŠŋÃĞȎ
ŶÃĞŠêȎŚĬȎĬÞĘêßŚŒȎĬÿȎßĬŒĤĬňĬĞĉŚÃĥȎßĬĥŒŠĤňŚĉĬĥǢȎ�ąĉŒȎŷĬŋěǣȎŚąêŋêÿĬŋêǣȎåêÃĞŒȎŷĉŚąȎ
ŚąêȎÃĥĥŠĞĤêĥŚȎĬÿȎÃȎÿÃĞŒêȎĤĬĥĬĞĉĥĀŠÃĞȎŠĥĉŶêŋŒÃĞĉŚŽȎÃĥåȎÃĥȎĉĥŶêĥŚêåȎÿĬŋĤÃĞȎňŠŋĉŚŽǢ

It is urgent today that we move around the 
ƑłşĭôȦ�ôłęĸč�ƥúĭôƑłşĪ�Òĸô�îłĶęĸč�ęĸŰł�ôęşúîŰ�
contact with other vital realities to know, 
protect, and publicize. Experience contexts 
and identify project opportunities that 
culturally enrich the production of objects. 
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Publications

^ÃŚŚêĞÃŋŚǣȎ�ǢȎǳƓƑƑƚǴǢȎDiversité culturelle et 
mondialisationǢȎ(åĉŚĉĬĥŒȎXÃȎ#êßĬŠŶêŋŚêǢȎ

�ÃŋŋêŚĬǣȎ�ǢȎǳƓƑƒƑǴǢȎfŒȎåĉĞêĤÃŒȎåÃŒȎ�ŠŋÃŒȎĤĉŒŚŠŋÃŒǢȎ
FĥȎ�ǢȎ�ĬŋĀêŒȎǳßŠŋÃåǢǴǣȎPuras misturasǢȎ�ÃŶĉĞąÛĬȎåÃŒȎ
�ŠĞŚŠŋÃŒȎ�ŋÃŒĉĞêĉŋÃŒǢȎ

�ŠÞŋÃąĤÃĥĉÃĥǣȎ(ǢǣȎ�êĉßąǣȎ¶ǢȎêȎVŋĉŒąĥÃĥǣȎ�ǢȎǳƓƑƓƑǴǢȎ
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^ĬĥŚêŒǣȎ̂ ǢȎXǢȎǳƓƑƒƑǴǢȎ�ŠŋÃŒȎĤĉŒŚŠŋÃŒǢȎFĥȎ�ǢȎ�ĬŋĀêŒȎǳßŠŋÃåǢǴǣȎ
Puras misturasǢȎ�ÃŶĉĞąÛĬȎåÃŒȎ�ŠĞŚŠŋÃŒȎ�ŋÃŒĉĞêĉŋÃŒǢ

_êĤêŋǣȎTǢȎ�ǢȎǳƓƑƒƑǴǢȎ<ŋÃĀĤêĥŚĬŒȎåêȎŠĤȎåĉÄĞĬĀĬǢȎ
FĥȎ�ǢȎ�ĬŋĀêŒȎǳßŠŋÃåǢǴǣȎPuras misturasǢȎ�ÃŶĉĞąÛĬȎåÃŒȎ
�ŠĞŚŠŋÃŒȎ�ŋÃŒĉĞêĉŋÃŒǢ

�êêåŒǣȎXǢȎêŚȎÃĞǢȎǳƓƑƒƔǴǢȎMaking art global (part 2 
Magiciens de la terre 1989)ǢȎ�ÿŚêŋÃĞĞȎÞĬĬěŒǢ
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IssoǣȎåêȎTĬŒëȎ_ÃŶÃŋŋĬȎåêȎ�ĥåŋÃåêǣȎêňĉŒĭåĉĬȎåêȎƓƘȎ
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ƓƔƒinvestigateMônica Moura

Design and Crafts in 
Contemporary Brazil: 
Investigate, know, participate, 
collaborate, innovate 

�ąêȎßŠĞŚŠŋêȎĬÿȎÃȎŚêŋŋĉŚĬŋŽǣȎßĬĤĤŠĥĉŚŽǣȎÃĥåȎŒĬßĉêŚŽȎĀêĥêŋÃĞĞŽȎĬßßŠŋŒȎŚąŋĬŠĀąȎ
ßŋÃÿŚŒȎÃĥåȎåêŒĉĀĥǣȎÃĤĬĥĀȎĬŚąêŋȎêżňŋêŒŒĉĬĥŒȎÃĥåȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȎĬÿȎąŠĤÃĥȎ
ßŋêÃŚĉŶĉŚŽǢȎ#êŒňĉŚêȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎŚąêŒêȎŚŷĬȎêżňŋêŒŒĉŶêȎÃĥåȎňŋĬåŠßŚĉŶêȎ
ƌêĞåŒǣȎŷêȎěĥĬŷȎŚąêŽȎŷêŋêȎåĉŒßŋêåĉŚêåȎĉĥȎßêŋŚÃĉĥȎňĞÃßêŒȎÃĥåȎŚĉĤêŒȎåŠêȎŚĬȎßŠŋŋêĥŚȎ
ĉåêĬĞĬĀĉêŒȎÃĥåȎŚąĬŠĀąŚŒȎŚąÃŚȎąĉĀąĞĉĀąŚêåȎÃĥåȎŶÃĞŠêåȎĬŚąêŋȎÃŋêÃŒȎÃßßĬŋåĉĥĀȎŚĬȎ
ßŠŋŋêĥŚȎňĬĞĉŚĉßÃĞǣȎêßĬĥĬĤĉßǣȎÃĥåȎßŠĞŚŠŋÃĞȎĉĥŚêŋêŒŚŒǢ

BĬŷêŶêŋǣȎŷąêĥȎŷêȎĀĬȎÞÃßěȎŚĬȎŚąêȎĤĬŒŚȎŋêĤĬŚêȎĬŋĉĀĉĥŒȎĬÿȎåêŒĉĀĥǣȎŷêȎßÃĥȎ
ĬÞŒêŋŶêȎŚąÃŚȎåêŒĉĀĥȎĉŒȎÞĬŋĥȎĉĥȎĉŚŒȎĉĥŚêŋŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎßŋÃÿŚŒĤÃĥŒąĉňǣȎĉĥŶĬĞŶĉĥĀȎ
ßĬĥßêňŚĉĬĥǣȎßŋêÃŚĉĬĥǣȎąÃĥåĉßŋÃÿŚŒǣȎĤÃĥŠÿÃßŚŠŋêŒǣȎĤÃŚêŋĉÃĞŒǣȎňŋĬßêŒŒêŒǣȎÃĥåȎ
ŚêßąĥĬĞĬĀĉêŒȎĉĥȎŚąêȎňŋĬåŠßŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎÿĬŋȎŚąêȎĤĬŒŚȎåĉÿÿêŋêĥŚȎŠŒêŒȎǾȎÿŋĬĤȎ
ÞĬåŽȎŚĬȎŒŠŋŋĬŠĥåĉĥĀȎêĥŶĉŋĬĥĤêĥŚŒȎÃĥåȎŒňÃßêŒǢȎ°ąÃŚȎŷÃŒȎÃĥåȎĬÿŚêĥȎŒŚĉĞĞȎĉŒȎßÃĞĞêåȎ
åêßĬŋÃŚĉŶêȎÃŋŚŒȎĬŋȎÃňňĞĉêåȎÃŋŚȎßĬĥßêŋĥŒȎŚąêȎŒŠĤȎÃĥåȎŠĥĉĬĥȎÞêŚŷêêĥȎßŋÃÿŚŒȎÃĥåȎ
åêŒĉĀĥǢȎ°êȎĬĥĞŽȎĥêêåȎŚĬȎŶĉŒĉŚȎÃȎåêßĬŋÃŚĉŶêȎĬŋȎÃňňĞĉêåȎÃŋŚŒȎĤŠŒêŠĤȎŚĬȎŒêêȎŚąÃŚȎ
ŚąêȎßĬĞĞêßŚĉĬĥŒȎßĬĤňŋĉŒêȎĬÞĘêßŚŒȎŷêȎßÃĞĞȎåêŒĉĀĥǢȎ^ĬŋêĬŶêŋǣȎĞêŚȎŠŒȎĀĬȎÿŠŋŚąêŋȎ
ĉĥŚĬȎŚąêȎąĉŒŚĬŋŽȎĬÿȎąŠĤÃĥĉŚŽǢȎ°êȎŷĉĞĞȎŋêĤêĤÞêŋȎŚąÃŚȎĤĬŒŚȎĬÿȎŚąêŒêȎĬÞĘêßŚŒǣȎĉĥȎ
�ĥŚĉŊŠĉŚŽǣȎŷêŋêȎŚŋêÃŚêåȎÃŒȎĤĉĥĬŋȎÃŋŚŒȎǳßŋÃÿŚŒǣȎßêŋÃĤĉßŒǣȎĘêŷêĞŋŽǣȎåêÃŚąȎĤÃŒěŒǣȎ
ÿŠŋĥĉŚŠŋêǣȎÃĤĬĥĀȎĬŚąêŋŒǴǢȎ�ąêŋêÿĬŋêǣȎŚąêŋêȎĉŒȎÃĞŷÃŽŒȎÃȎňĬŷêŋȎĀÃĤêȎňêŋĤêÃŚêåȎĉĥȎ
ßŠŋŋêĥŚȎŚąĬŠĀąŚŒȎÃĥåȎåĉŒßĬŠŋŒêŒȎŚąÃŚȎÃĉĤȎŚĬȎŶÃĞŠêȎŒĬĤêȎąŠĤÃĥȎêżňŋêŒŒĉĬĥŒȎÃĥåȎ
ĤÃĥĉÿêŒŚÃŚĉĬĥŒȎŚĬȎŚąêȎåêŚŋĉĤêĥŚȎĬÿȎĬŚąêŋŒǢ

�ȎŒĉĤĉĞÃŋȎßÃŒêȎĬßßŠŋŋêåȎĉĥȎĉĥåŠŒŚŋĉÃĞȎåêŒĉĀĥȎÃĥåȎåêŒĉĀĥȎĉĥȎĀêĥêŋÃĞǢȎ�ąêȎ
ßąÃŋÃßŚêŋĉƅÃŚĉĬĥȎĬÿȎåêŒĉĀĥȎÃŒȎÃĥȎÃŋêÃȎĞĉĥěêåȎŚĬȎŚąêȎĉĥåŠŒŚŋŽȎŚąÃŚȎŋêÃÿƌŋĤŒȎ
ŚąêȎňŋĬĘêßŚĉŶêȎÃŒňêßŚȎÃĥåȎŋêĞÃŚêŒȎĉŚȎŚĬȎŒêŋĉÃĞȎÃĥåȎĞÃŋĀêǹŊŠÃĥŚĉŚŽȎňŋĬåŠßŚĉĬĥǣȎ
ĉĥȎŷąĉßąȎŚąêȎåêŒĉĀĥêŋȎĬĥĞŽȎßĬĥßêĉŶêŒȎÃĥåȎåĬêŒȎĥĬŚȎňŋĬåŠßêǣȎÃĞŒĬȎßĬĥŚŋĉÞŠŚêåȎ
ŚĬȎßĬĥŒŚĉŚŠŚĉĥĀȎŚąêȎåĉŒßĬŠŋŒêȎĬÿȎĉŚŒȎåêŚÃßąĤêĥŚȎÿŋĬĤȎßŋÃÿŚŒĤÃĥŒąĉňǢȎ�ąêȎ
ĉåêĬĞĬĀŽȎĬÿȎĤĬåêŋĥȎŚąĬŠĀąŚȎĉĥȎĉŚŒȎŶÃĞĬŋĉƅÃŚĉĬĥȎĬÿȎŚąêȎĤÃßąĉĥêǣȎĉĥåŠŒŚŋĉÃĞĉƅÃŚĉĬĥǣȎ
ňŋĬåŠßŚĉŶĉŚŽǣȎÃĥåȎêÿƌßĉêĥßŽȎßĬĥŒŚĉŚŠŚêåȎÃȎåĉŒßĬŠŋŒêȎĬÿȎåêŶÃĞŠÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥÃĞȎ
ÃĥåȎĤÃĥŠÿÃßŚŠŋĉĥĀȎßŋêÃŚĉĬĥȎÃĥåȎňŋĬåŠßŚĉĬĥǢ
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�ŠŚȎŷêȎĤŠŒŚȎŋêĤêĤÞêŋȎŚąÃŚȎêŶêŋŽȎêŋÃȎĉĥȎąĉŒŚĬŋŽȎ
ąÃŒȎåĬĤĉĥÃĥŚȎŚąĬŠĀąŚŒȎŋêßĬŋåĉĥĀȎŶÃĞŠêŒȎŋêĞÃŚĉŶêȎ
ŚĬȎŚąÃŚȎĤĬĤêĥŚǢȎBĬŷêŶêŋǣȎŚąĉŒȎĉŒȎĥĬŚȎÃĞŷÃŽŒȎŒŚŋĬĥĀȎ
êĥĬŠĀąȎŚĬȎßÃŠŒêȎŚąêȎåêÃŚąȎĬÿȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȎÃĥåȎ
êżňŋêŒŒĉĬĥŒǢȎ¶ĬŠȎßÃĥȎêŶêĥȎŒŚĬŋêȎŚąêĤȎÿĬŋȎÃȎŷąĉĞêȎÃŒȎ
ĉÿȎŚąêŽȎŷêŋêȎŒŚĬŋêåȎĉĥȎÃȎåŋÃŷêŋǣȎÞŠŚȎŚąêŋêȎĉŒȎÃĞŷÃŽŒȎÃȎ
ŒêêåȎŚąÃŚȎĀÃĉĥŒȎÞĬåŽȎÃĥåȎŒŚŋêĥĀŚąȎŚĬȎßĬĤêȎÞÃßěȎŚĬȎ
ŚąêȎŒŠŋÿÃßêȎÃŚȎÃĥĬŚąêŋȎŚĉĤêǢ

�ąĉŒȎŒĉŚŠÃŚĉĬĥȎÃĞŒĬȎĬßßŠŋŋêåȎĉĥȎ�ŋÃƅĉĞǣȎŷąêŋêȎŚąêȎ
êĥŚąŠŒĉÃŒĤȎÿĬŋȎĉĥåŠŒŚŋĉÃĞĉƅÃŚĉĬĥǣȎŚąêȎŒňêêåȎĉĥȎŚąêȎ
ňŋĬåŠßŚĉĬĥȎĬÿȎŚąêȎĤĬŒŚȎåĉŶêŋŒêȎňŋĬåŠßŚŒǣȎÃĥåȎŚąêȎ
ĉåêĬĞĬĀŽȎĬÿȎĤĬåêŋĥȎŚąĬŠĀąŚȎŷêŋêȎÃååêåȎŚĬȎĥÃŚĉĬĥÃĞȎ
ňĬĞĉßĉêŒȎÞŽȎŚąêȎVŠÞĉŒŚßąêěȎ=ĬŶêŋĥĤêĥŚȎĉĥȎŚąêȎƒƚƖƑŒǢȎ
�ąĉŒȎŶĉŒĉĬĥȎňŋêŶÃĉĞêåȎÿĬŋȎÃŋĬŠĥåȎƕƑȎŽêÃŋŒǣȎŠĥŚĉĞȎŚąêȎ
ƒƚƙƑŒǣȎêŶêĥȎŚąĬŠĀąȎ�ŋÃƅĉĞȎąÃŒȎÃȎŋĉßąȎÃĥåȎŶÃŋĉêåȎ
ňŋĬåŠßŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥÃĞȎĤÃĥĉÿêŒŚÃŚĉĬĥŒǢ

BĬŷêŶêŋǣȎßŋÃÿŚŒĤÃĥŒąĉňǣȎŶêŋĥÃßŠĞÃŋȎåêŒĉĀĥǣȎÃĥåȎ
ĥĬĥǹŋÃŚĉĬĥÃĞȎåêŒĉĀĥȎŋêĤÃĉĥêåȎĉĥȎŚąêĉŋȎňŋĬåŠßŚĉĬĥŒǣȎ
êŶêĥȎŚąĬŠĀąȎŚąêŽȎŷêŋêȎÃĥåȎŷêŋêȎßĬĥŒĉåêŋêåȎĬĥȎŚąêȎ
ĤÃŋĀĉĥŒǣȎĤÃŋĀĉĥÃĞǣȎÃĥåȎĬŠŚȎĬÿȎÿÃŒąĉĬĥǢȎ<ĬŋŚŠĥÃŚêĞŽǣȎ
ĤÃĥŽȎňêĬňĞêȎŷĉŚąȎÃȎßŋĉŚĉßÃĞȎŶĉêŷȎŋêĀÃŋåĉĥĀȎŚąêŒêȎ
åĬĤĉĥÃĥŚȎŚąĬŠĀąŚŒȎßĬĥŚĉĥŠêåȎŚĬȎŶÃĞŠêȎßŋÃÿŚŒȎÃĥåǣȎĉĥȎ
ŚąĉŒȎŷÃŽǣȎêĥßĬŠŋÃĀêåȎÃŋŚĉŒÃĥŒȎĉĥȎŶÃŋĉĬŠŒȎňÃŋŚŒȎĬÿȎŚąêȎ
ßĬŠĥŚŋŽǢȎ�ÿŚêŋȎÃĞĞǣȎĬĥêȎĬÿȎ�ŋÃƅĉĞȄŒȎĀŋêÃŚêŒŚȎÃŒŒêŚŒȎĉŒȎ
ŚąêȎåĉŶêŋŒĉŚŽȎĬÿȎĉŚŒȎňĬňŠĞÃŋȎĤÃĥĉÿêŒŚÃŚĉĬĥŒǢ

<ŋĬĤȎŚąêȎƒƚƚƑŒȎĬĥŷÃŋåŒǣȎĥêŷȎĀĬŶêŋĥĤêĥŚȎ
ňŋĬĀŋÃĤŒǣȎňŋĉŶÃŚêȎŒĬßĉÃĞȎŒêŋŶĉßêȎêĥŚĉŚĉêŒǣȎ
ĥĬĥǹĀĬŶêŋĥĤêĥŚÃĞȎŒĬßĉÃĞȎĬŋĀÃĥĉƅÃŚĉĬĥŒǣȎÃĥåȎ
ßĬĥŚêĤňĬŋÃŋŽȎŋêŒêÃŋßąȎĉĥȎŚąêȎÃŋêÃȎĬÿȎåêŒĉĀĥȎ
êżňÃĥåêåȎŚąĉŒȎŒŠňňĬŋŚȎĉĥȎ�ŋÃƅĉĞǣȎŋêÃÿƌŋĤĉĥĀȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎÃŒȎÃĥȎêŒŒêĥŚĉÃĞȎßŠĞŚŠŋÃĞȎêżňŋêŒŒĉĬĥǣȎ
ÃȎŒĬŠŋßêȎĬÿȎĉĥßĬĤêȎÿĬŋȎĀŋĬŠňŒȎÃĥåȎßĬĤĤŠĥĉŚĉêŒȎĉĥȎ
åĉÿÿêŋêĥŚȎŋêĀĉĬĥŒȎĬÿȎŚąêȎßĬŠĥŚŋŽǣȎÃĥåȎÃȎňÃŚąȎŚĬȎŒĬßĉÃĞȎ
ĉĥĥĬŶÃŚĉĬĥȎÃĥåȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢ

(ŶêĥȎŒĬǣȎŚąêŋêȎŷÃŒȎŋêŒĉŒŚÃĥßêȎÃĥåȎĬňňĬŒĉŚĉĬĥȎ
ÿŋĬĤȎĤÃĥŽȎåêŒĉĀĥêŋŒǣȎÞĬŚąȎÿŋĬĤȎÃßÃåêĤĉÃȎÃĥåȎ
ŚąêȎňŋĬÿêŒŒĉĬĥÃĞȎĤÃŋěêŚǣȎĬĥȎŚąĉŒȎŚĬňĉßǢȎ�ąêŽȎ
ŋêĞêĀÃŚêåȎßŋÃÿŚŒĤÃĥŒąĉňȎŚĬȎÃȎĞĬŷêŋȎŒňąêŋêȎĬÿȎ
ňŋĬåŠßŚĉĬĥȎÃĥåȎŒêňÃŋÃŚêåȎĉŚȎÿŋĬĤȎåêŒĉĀĥǢȎ�ąĉŒȎ
ŒĉŚŠÃŚĉĬĥȎÞêĀÃĥȎŚĬȎßąÃĥĀêȎåŠêȎŚĬȎŒĬĤêȎÿÃßŚĬŋŒȎ
ŚąÃŚǣȎêŶêĥȎŚąĬŠĀąȎŚąêŽȎêżĉŒŚêåȎĉĥȎåĉÿÿêŋêĥŚȎŚĉĤêŒȎ
ÃĥåȎŒňÃßêŒǣȎßĬĞĞÃÞĬŋÃŚêåȎĉĥȎŒŚŋêĥĀŚąêĥĉĥĀȎŚąêȎ
ŒĬǹßÃĞĞêåȎßŋêÃŚĉŶêȎÃĥåȎŒĬĞĉåÃŋĉŚŽȎêßĬĥĬĤŽǥȎÃŒȎÃȎ
ßĬĥŒêŊŠêĥßêǣȎŚąêȎÃŚŚŋĉÞŠŚĉĬĥȎĬÿȎÃȎĤĬŋêȎŶÃĞŠêåȎ
ňĞÃßêȎÿĬŋȎßŋÃÿŚŒȎÃĥåȎĉŚŒȎêĥŋĉßąĉĥĀȎåĉÃĞĬĀŠêȎ
ŷĉŚąȎåêŒĉĀĥǢ

<ŋĬĤȎŚąêȎƒƚƚƑŒȎĬĥŷÃŋåŒǣȎŚąêȎåĉŒŒêĤĉĥÃŚĉĬĥȎĬÿȎ
ßĬĥŚêĤňĬŋÃŋŽȎŚąĬŠĀąŚȎĉĥȎŚąêȎƌêĞåȎĬÿȎåêŒĉĀĥȎÞêĀÃĥȎ
ŚĬȎąĉĀąĞĉĀąŚȎÃĥåȎŶÃĞŠêȎňêŋĉňąêŋÃĞȎÃŋêÃŒǣȎňĬňŠĞÃŋȎ
ĤÃĥĉÿêŒŚÃŚĉĬĥŒǣȎĞĬßÃĞȎßŠĞŚŠŋêŒǣȎÃĥåȎŒŽĤÞĬĞĉßȎ
ÃŒňêßŚŒǢȎFŚȎÃĞŒĬȎňĬĉĥŚêåȎĬŠŚȎĥêŷȎÃŒňêßŚŒȎĉĥȎŚąêȎ
ƌêĞåȎĬÿȎåêŒĉĀĥǣȎÃŚŚŋĉÞŠŚĉĥĀȎÃňňŋĬÃßąêŒȎÃĥåȎ
åĉÃĞĬĀŠêŒȎŷĉŚąȎßŋÃÿŚŒǣȎÃĤĬĥĀȎĬŚąêŋȎÃŋêÃŒȎ
ĬÿȎěĥĬŷĞêåĀêǢ

�ąêȎÃŋŋĉŶÃĞȎĬÿȎŚąêȎĉĥŚêŋĥêŚȎĉĥȎŚąêȎßĬŠĥŚŋŽȎǳƒƚƙƙǴȎ
ßĬĥŚŋĉÞŠŚêåȎŚĬȎŚąêȎŋêåŠßŚĉĬĥȎĬÿȎÃȎŒêŋĉêŒȎĬÿȎ
ňŋêĘŠåĉßêŒȎÞÃŒêåȎĬĥȎŚąêȎßĬĤňÃŋĉŒĬĥȎŷĉŚąȎ
ĉĥÿĬŋĤÃŚĉĬĥȎßĬĤĉĥĀȎÿŋĬĤȎåĉÿÿêŋêĥŚȎßĬŠĥŚŋĉêŒȎ
ÃĥåȎąĬŷȎŚąêŽȎňŋêŒêŋŶêåȎŚŋÃåĉŚĉĬĥȎÃĥåȎŶÃĞŠêåȎ
ßŋÃÿŚŒĤÃĥŒąĉňǣȎŷąĬŒêȎňĉêßêŒȎÃĥåȎňŋĬåŠßŚĉĬĥŒȎ
ŷêŋêȎĥĬŚȎňŋêŒêĥŚȎĬĥĞŽȎĉĥȎŚąêȎßĬĞĞêßŚĉĬĥŒȎĬÿȎŚąêȎ
êŒŒêĥŚĉÃĞȎÃŋŚȎÃĥåȎåêŒĉĀĥȎĤŠŒêŠĤŒȎÞŠŚȎÃĞŒĬȎĉĥȎ
ŚąêȎĤÃĉĥȎĀÃĞĞêŋĉêŒǣȎŒŚĬŋêŒȎÃĥåȎåêŒĉĀĥȎÃĥåȎ
ÿÃŒąĉĬĥȎÞŋÃĥåŒǢ

FĥȎĬŠŋȎŋêŒêÃŋßąȎĉĥŚĬȎ�ŋÃƅĉĞĉÃĥȎßĬĥŚêĤňĬŋÃŋŽȎ
åêŒĉĀĥȎÞêŚŷêêĥȎƓƑƒƑȎÃĥåȎƓƑƒƖǣȎŷêȎĉåêĥŚĉƌêåȎŚąêȎ
ÿĬĞĞĬŷĉĥĀȎÿĬŋĤŒȎĬÿȎÃßŚĉĬĥȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎ
ßŋÃÿŚŒȎĉĥȎŚąêȎßĬŠĥŚŋŽǢ
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Forms of relationship between design 
and craftsmanship in Brazil

Design and Craftsmanship Procedures 

�ąêȎĞÃŠĥßąȎĬÿȎ(ŒŚšåĉĬȎ�ÃĤňÃĥÃȄŒȎ�êåȎ�ŋĤßąÃĉŋȎǳƒƚƚƑǴȎßÃĤêȎŚĬȎĤÃŋěȎ�ŋÃƅĉĞĉÃĥȎ
åêŒĉĀĥǣȎĤÃěĉĥĀȎĉŚȎěĥĬŷĥȎĉĥŚêŋĥÃŚĉĬĥÃĞĞŽȎÃĥåȎßĬĥŚŋÃåĉßŚĉĥĀȎÃĞĞȎŚąêȎŚąêĬŋĉêŒȎ
ĉĥȎÿĬŋßêȎĉĥȎĬŠŋȎßĬŠĥŚŋŽȎŋêĀÃŋåĉĥĀȎŚąêȎĉĥŒêňÃŋÃÞĉĞĉŚŽȎÞêŚŷêêĥȎĉĥåŠŒŚŋĉÃĞȎÃĥåȎ
ÃŋŚĉŒÃĥÃĞǣȎÃŒȎŚąĉŒȎÃŋĤßąÃĉŋǹÃŒŒĬßĉÃŚêåȎÃŋŚĉŒÃĥÃĞȎŷĬŋěȎĉĥȎÃȎňŋĬßêŒŒȎĉĥåŠŒŚŋĉÃĞǢȎ
<ĉŶêȎąŠĥåŋêåȎĤêŚêŋŒȎĬÿȎĤÃĥŠÃĞĞŽȎÞŋÃĉåêåȎŋĬňêȎÿĬŋĤǣȎÃŚȎŚąêȎŒÃĤêȎŚĉĤêǣȎŚąêȎ
ÿŠŋĥĉŚŠŋêȄŒȎŒŚŋŠßŚŠŋêȎÃĥåȎŠňąĬĞŒŚêŋŽǢȎ�ąĉŒȎŠĥňŋêßêåêĥŚêåȎåêŒĉĀĥȎÃĥåȎňŋĬåŠßŚĉĬĥȎ
ßĬĥßêňŚȎĞêåȎFŚÃĞĉÃĥȎåêŒĉĀĥêŋȎ^ÃŒŒĉĤĬȎ^ĬŋĬƅƅĉȎŚĬȎňŋĬåŠßêȎŚąĉŒȎÃŋĤßąÃĉŋȎ
ßĬĤĤêŋßĉÃĞĞŽȎÿĬŋȎŚąêȎ(åŋÃȎÞŋÃĥåǢȎ�ĬåÃŽǣȎ¯êŋĤêĞąÃȎĉŒȎÃĥȎĉßĬĥȎĬÿȎßĬĥŚêĤňĬŋÃŋŽȎ
åêŒĉĀĥȎĉĥȎŚąêȎƓƑŚąȎßêĥŚŠŋŽǢȎFŚȎŷÃŒȎŚąêȎƌŋŒŚȎ�ŋÃƅĉĞĉÃĥȎňĉêßêȎĬÿȎÿŠŋĥĉŚŠŋêȎŚĬȎÞêȎ
êżąĉÞĉŚêåȎÃŚȎ^f^�Ȏǳ^ŠŒêŠĤȎĬÿȎ^ĬåêŋĥȎ�ŋŚȎĉĥȎ_êŷȎ¶ĬŋěǴȎĉĥȎƒƚƚƕȎÃĥåǣȎÿŋĬĤȎ
ŚąêĥȎĬĥǣȎĉĥȎĬŚąêŋȎĉĥƍŠêĥŚĉÃĞȎÃŋŚȎÃĥåȎåêŒĉĀĥȎĤŠŒêŠĤŒǣȎŒŠßąȎÃŒȎ^�#(ǣȎŚąêȎXĉŒÞĬĥȎ
#êŒĉĀĥȎÃĥåȎ<ÃŒąĉĬĥȎ^ŠŒêŠĤǢȎBĬŷêŶêŋǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎêĤňąÃŒĉƅêȎŚąÃŚȎŚąêȎ
�êåȎ�ŋĤßąÃĉŋȎĉŒȎĥĬŚȎßŋÃÿŚŒĤÃĥŒąĉňȎĉĥȎĉŚŒȎêŒŒêĥßêǥȎĉĥŒŚêÃåǣȎĉŚȎŠŒêŒȎÃŋŚĉŒÃĥÃĞǣȎ
ĤÃĥŠÿÃßŚŠŋêåȎňŋĬßêåŠŋêŒǢȎ�ąêȎŠŒêȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬßêåŠŋêŒȎĉĥȎåêŒĉĀĥȎßĬĥßêŋĥŒȎ
ňŋĬåŠßŚŒȎßĬĥßêĉŶêåȎÃĥåȎåêŒĉĀĥêåȎÞŽȎÃȎåêŒĉĀĥêŋȎŷąĬȎŠŒêŒȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎ
ÃĥåȎňŋĬßêåŠŋêŒȎĉĥȎŚąêĉŋȎňŋĬåŠßŚĉĬĥǢȎFĥȎŚąĉŒȎßÃŒêǣȎŚąêȎÃŠŚąĬŋŒąĉňȎĬÿȎŚąêȎňĉêßêȎĬŋȎ
ňŋĬåŠßŚȎĉŒȎÃŚŚŋĉÞŠŚêåȎŚĬȎŚąêȎåêŒĉĀĥêŋȎĬŋȎąĉŒȎÞŋÃĥåǣȎÃĥåȎêŶêĥȎĉÿȎŚąêȎŷĬŋěȎĬÿȎÃĥȎ
ÃŋŚĉŒÃĥȎĉŒȎĉĥŶĬĞŶêåǣȎąêȎåĬêŒȎĥĬŚȎŒĉĀĥȎŚąêȎÃŠŚąĬŋŒąĉňȎĬÿȎŚąêȎňŋĬåŠßŚǥȎąêȎŋêĤÃĉĥŒȎ
ÃĥĬĥŽĤĬŠŒȎÃĥåȎĉŒȎĬÿŚêĥȎĉĥŶĉŒĉÞĞêȎêŶêĥȎĉĥȎŚąêȎňŋĬåŠßŚĉĬĥȎŚêßąĥĉßÃĞȎŒąêêŚǢ

Figure 1, 2, 3 and 4
Red Armchair, Estúdio 
Campana, 1990.
Source: Edra, 2022 In: https://
www.edra.com/it/product/
Vermelha/Vermelha
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°êȎƌĥåȎÃȎåĉÿÿêŋêĥŚȎßÃŒêȎĉĥȎŚąêȎňŋĬåŠßŚĉĬĥŒȎĬÿȎ
åêŒĉĀĥêŋȎ�ëŋĀĉĬȎ^ÃŚĬŒǣȎÞĬŋĥȎĉĥȎ�ÃŋÃĥÃŚĉĥĀÃǣȎ
ŚąêȎ^ÃŚĬȎ=ŋĬŒŒĬȎĤŠĥĉßĉňÃĞĉŚŽȎßĞĬŒêŒŚȎŚĬȎŚąêȎ
�ÃŋěȎÃĥåȎŚąêȎµĉĥĀŠȎFĥåĉĀêĥĬŠŒȎ�êŒêŋŶêǢȎ�ąêŋêǣȎ
�ëŋĀĉĬȎĞêÃŋĥêåȎŚĬȎěĥĬŷǣȎÃåĤĉŋêǣȎÃĥåȎĬÞŒêŋŶêȎŚąĉŒȎ
ßŠĞŚŠŋêǣȎŷąĉßąȎêĥßĬŠŋÃĀêåȎąĉĤȎŚĬȎĞĬĬěȎÿĬŋȎŷÃŽŒȎ
ŚĬȎŷĬŋěȎŷĉŚąȎŚąêŒêȎĥÃŚŠŋÃĞȎĤÃŚêŋĉÃĞŒȎÃĥåȎŒŚŋĉěĉĥĀȎ
ßąÃŋÃßŚêŋĉŒŚĉßŒȎĉĥȎňŋĬåŠßŚȎåêŒĉĀĥǢȎFĥȎŚąĉŒȎßÃŒêǣȎŚąêȎ
åêŒĉĀĥêŋȄŒȎĞêÃŋĥĉĥĀȎĬÿȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎÃĞĞĬŷŒȎ
ąĉĤȎŚĬȎĉĥßĬŋňĬŋÃŚêȎŚąêȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒȎĉĥŚĬȎąĉŒȎ
ŷĬŋěǣȎŠŒĉĥĀȎßŋÃÿŚŒĤÃĥŒąĉňȎÃŒȎÃȎßŠĞŚŠŋÃĞȎŋêÿêŋêĥßêǢȎ

Figure 5, 6 and 7
Designer Sergio Matos and pieces from his collection, 2015/2020.
Source: Sérgio Mattos Website, 2022 In: https://pt.sergiojmatos.com.br/
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The Craft Object 
constituting the Design Object 

�ąêȎÃŋĤßąÃĉŋǣȎĉĥĉŚĉÃĞĞŽȎßÃĞĞêåȎ^ŠĞŚĉåÛĬǣȎßŋêÃŚêåȎĉĥȎ
ƓƑƑƓȎÞŽȎ(ŒŚšåĉĬȎ�ÃĤňÃĥÃǣȎÿêÃŚŠŋêŒȎÃȎŒŚÃĉĥĞêŒŒȎ
ŒŚêêĞȎŒŚŋŠßŚŠŋêȎŷĉŚąȎÃȎŒêÃŚȎĤÃåêȎÿŋĬĤȎąÃĥåǹŒêŷĥȎ
åĬĞĞŒȎňŋĬåŠßêåȎÞŽȎÃŋŚĉŒÃĥŒȎÿŋĬĤȎ�ċŚĉĬȎåêȎ�ĉÃßąĬȎ
<ŠĥåĬǣȎĤŠĥĉßĉňÃĞĉŚŽȎĬÿȎ(ŒňêŋÃĥâÃǣȎŒŚÃŚêȎĬÿȎ�ÃŋÃċÞÃǣȎ
_ĬŋŚąêÃŒŚȎ�ŋÃƅĉĞǢȎ¶êÃŋŒȎĞÃŚêŋǣȎŚąêȎĥÃĤêȎĬÿȎŚąêȎ
ÃŋĤßąÃĉŋȎŷÃŒȎßąÃĥĀêåȎŚĬȎ�ÃŋÃċÞÃǥȎňŋĬÞÃÞĞŽǣȎŚąêȎ
ĤÃĥÃĀêĤêĥŚȎĬÿȎŚąêȎåêŒĉĀĥȎŒŚŠåĉĬȎŋêÃĞĉƅêåȎŚąÃŚȎ
ŶÃĞŠĉĥĀȎŚąêȎßĬĤĤŠĥĉŚŽǣȎŚąêȎňĞÃßêȎĬÿȎÃŋŚĉŒÃĥŒȎŷÃŒȎ
ÞêßĬĤĉĥĀȎĉĥßŋêÃŒĉĥĀĞŽȎĥêßêŒŒÃŋŽȎÃĥåȎĉĥȎŚŠĥêȎŷĉŚąȎ
ŚąêȎĀŋĬŷŚąȎĬÿȎŚąêȎŚąĬŠĀąŚȎĬÿȎŶÃĞŠĉĥĀȎĉåêĥŚĉŚĉêŒȎÃĥåȎ
ÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥŒǢȎFĥȎŚąĉŒȎêżÃĤňĞêǣȎŷêȎßÃĥȎŒêêȎ
ŚąÃŚȎąÃĥåĤÃåêȎňŋĬåŠßŚŒǣȎßŋêÃŚêåȎÃĥåȎňŋĬåŠßêåȎÞŽȎ
ÃŋŚĉŒÃĥŒǣȎĤÃěêȎŠňȎŚąêȎĤÃĘĬŋĉŚŽȎĬÿȎŚąêȎÿŠŋĥĉŚŠŋêǣȎŚąÃŚȎ
ĉŒǣȎŚąêȎåêŒĉĀĥȎĬÞĘêßŚǢ Figure 8 and 9

Multidão Armchair, 2002; Paraíba Armchair, 2006, Estúdio Campana.
Source: Bonecas de Esperança, Paraiba In:  http://espeancaparaiba.
blogspot.com and Paraíba Armchair In:  http://estudiocampana.com.
br/pt/studio-artworks/paraiba/

In the work of the Campanas, the use of traditional 
craftsmanship as support for meanings contained 
in the designers’ discourse is evident, in which 
the artisans are referred to only as an almost 
anonymous collective, “artisan women from Paraíba,” 
representative, somewhat generic, of a region. It is 
observed that, in recent publications, the work began 
to be called “Cadeira Paraíba,” and foreign websites 
make no mention of the dolls from Esperança. 
ǳ�ÃŒÃĬěÃǣȎƓƑƒƖǣȎňňǢȎƗƙǹƗƚǴ
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Design, Craftsmanship, and Art

�ĬŠĞåȎŷêȎßÃĞĞȎÃȎŒêĀĤêĥŚȎĬÿȎŚąêȎåêŒĉĀĥȎÃŋêÃȎ
ÃŋŚĉŒÃĥÃĞȎåêŒĉĀĥǩȎ�ąêŒêȎŷĬŠĞåȎÞêȎßÃŒêŒȎŷąêĥȎ
ÃȎåêŒĉĀĥêŋȎßąĬĬŒêŒȎŚĬȎŷĬŋěȎåĉŋêßŚĞŽȎŷĉŚąȎĤÃŚŚêŋǣȎ
ŚąêȎĤÃŚêŋĉÃĞǣȎĀĉŶĉĥĀȎĉŚȎåêŒĉĀĥȎÃĥåȎŒąÃňêǣȎŚąÃŚȎĉŒǣȎ
ßĬĥßêĉŶĉĥĀȎÃĥåȎňŋĬåŠßĉĥĀǢȎFĥȎŚąĉŒȎßÃŒêǣȎŚąêŋêȎÃŋêȎ
ŚŷĬȎêżÃĤňĞêŒȎŒêĞêßŚêåȎąêŋêǤȎŚąêȎŷĬŋěŒȎĬÿȎBŠĀĬȎ
<ŋÃĥâÃȎÃĥåȎ#ĬĤĉĥĀĬŒȎ�ĭŚĬŋÃǢ

BŠĀĬȎ<ŋÃĥâÃǣȎÞĬŋĥȎĉĥȎ�ĬŋŚĬȎ�ĞêĀŋêȎǳ�=�ǴǣȎŷêĥŚȎ
ŚĬȎĞĉŶêȎĉĥȎ�ÃąĉÃǣȎĉĥȎ�ŋÃĥßĬŒĬǣȎÞêŚŷêêĥȎŚąêȎƒƚƙƑŒȎ
ÃĥåȎƒƚƚƑŒǣȎŷąêŋêȎąêȎÿÃßêåȎŚąêȎŋêÃĞĉŚŽȎĬÿȎŷÃŒŚêȎĉĥȎ
ŚąêȎêżŚŋÃßŚĉĬĥȎÃĥåȎŠŒêȎĬÿȎŷĬĬåȎÃĥåǣȎÿŋĬĤȎŚąêĥȎĬĥǣȎ
ŚĬȎåêŶêĞĬňȎĬÞĘêßŚŒȎÃĥåȎňŋĬåŠßŚŒȎÿŋĬĤȎÿĬŋêŒŚȎÃĥåȎ
ŠŋÞÃĥȎŷÃŒŚêȎßĬĥåêĤĥêåȎÞŽȎŚąêȎÃßŚĉĬĥȎĬÿȎĞĬŠŒŽȎ
ŷêÃŚąêŋȎĬŋȎĤĉŒŠŒêȎĉĥȎąŠĤÃĥȎĤÃĥĉňŠĞÃŚĉĬĥǢȎ�ąêȎ
ąĬĞêŒǣȎßŋÃßěŒǣȎŒąÃňêŒǣȎÞŠŋĥȎĤÃŋěŒǣȎÃĥåȎŚąêȎÃßŚĉĬĥȎ
ĬÿȎŚĉĤêȎÃŋêȎŽĬŠŋȎŋêÿêŋêĥßêȎÿĬŋȎßŋêÃŚĉĬĥǢȎBŠĀĬȎÃĞŚêŋŒǣȎ
ŚŋÃĥŒÿĬŋĤŒǣȎňĬĞĉŒąêŒǣȎÃĥåȎŒŚŋŠßŚŠŋêŒȎÞÃŒêåȎĬĥȎŚąêȎ
ŒĉŚŠÃŚĉĬĥȎÿĬŠĥåǣȎĀêĥêŋÃŚĉĥĀȎÃĥĬŚąêŋȎňĉêßêǣȎŷąêŚąêŋȎ
ĬÿȎŠŋÞÃĥȎÿŠŋĥĉŚŠŋêȎǳňÃŋěȎÃĥåȎĀÃŋåêĥȎÞêĥßąêŒǣȎ
ÃŋĤßąÃĉŋŒǴȎĬŋȎĬÿȎÃßßêŒŒĬŋĉêŒȎǳňĬŚŒȎÃĥåȎŚŋĬŠĀąŒǴǣȎ
ĉĥȎÃååĉŚĉĬĥȎŚĬȎąÃŶĉĥĀȎÃȎĞĉĥêȎĬÿȎŒßŠĞňŚŠŋÃĞȎĬÞĘêßŚŒȎ
ǳŒßŠĞňŚŠŋêŒǣȎŋêĞĉêÿŒǣȎÃĥåȎŋĉĥĀŒǴǢȎFŚȎĬňêŋÃŚêŒȎĉĥȎŚąêȎ
ßÃňĉŚÃĞȎĬÿȎ�ÛĬȎ�ÃŠĞĬȎÞŠŚȎĤÃĉĥŚÃĉĥŒȎĉŚŒȎŒŚŠåĉĬȎÃĥåȎ
ŷÃŋêąĬŠŒêȎĉĥȎ�ŋÃĥßĬŒĬǣȎ�ÃąĉÃǢ

Figure 10, 11, 12 and 13
Hugo França and pieces from his collection, 2022
Source: Hugo França Website In: https://www.hugofranca.com.br/ 
and Casa Vogue In: https://casavogue.globo.com/promocasavogue/
noticia/2013/06/hugo-franca.html
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#ĬĤĉĥĀĬŒȎ�ĭŚĬŋÃǣȎÞĬŋĥȎĉĥȎ^ĉĥÃŒȎ=êŋÃĉŒǣȎŷêĥŚȎŚĬȎŒŚŠåŽȎĉĥȎ�ÛĬȎ�ÃŠĞĬȎÃĥåǣȎŠňĬĥȎ
ŋêŚŠŋĥĉĥĀȎŚĬȎąĉŒȎąĬĤêŚĬŷĥǣȎ^ÃŋĉÃȎåÃȎ<ëȎǳ^=ǴȎĥĬŚĉßêåȎŚąêȎŷÃŒŚêȎĬÿȎßÃŋåÞĬÃŋåȎ
ÞĬżêŒȎÞŽȎĞĬßÃĞȎÞŠŒĉĥêŒŒêŒǢȎ�ŒĉĥĀȎŚąĉŒȎĤÃŚêŋĉÃĞȎÃĥåȎĀĞŠêǣȎąêȎåêŶêĞĬňêåȎÃȎŋêŒĉŒŚÃĥŚȎ
ĤÃŒŒȎÿĬŋȎňŋĬåŠßĉĥĀȎĬÞĘêßŚŒǣȎÿŠŋĥĉŚŠŋêǣȎÃĥåȎÃßßêŒŒĬŋĉêŒȎǳÞêĥßąêŒǣȎÃŋĤßąÃĉŋŒǣȎ
ŚÃÞĞêŒǣȎňÃĥêĞŒǣȎŶÃŒêŒǣȎŒßŠĞňŚŠŋêŒǴǢȎ�ĞĞȎňĉêßêŒȎÃŋêȎĤĬĞåêåȎÞŽȎąÃĥåȎÃĥåȎÿêÃŚŠŋêȎ
ŶÃŋĉêåȎŚêżŚŠŋêŒǣȎÃĥȎêÃŋŚąŽȎßĬĞĬŋȎňÃĞêŚŚêǣȎÃĥåȎĤĉĥĉĤÃĞȎĤĉżĉĥĀȎŷĉŚąȎĬŚąêŋȎĤÃŚêŋĉÃĞŒǣȎ
ŒŠßąȎÃŒȎĀĞÃŒŒȎÃĥåȎĉŋĬĥǢ

BĬŷêŶêŋǣȎŷąÃŚȎĉŒȎĉĥŚêŋêŒŚĉĥĀȎŚĬȎĥĬŚêȎĉŒȎŚąÃŚǣȎĉĥȎÞĬŚąȎßÃŒêŒǣȎŚąêȎŷĬŋěȎĬÿȎåêŒĉĀĥêŋŒȎ
<ŋÃĥâÃȎÃĥåȎ�ĭŚĬŋÃȎĉŒȎĥĬŚȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎßŋÃÿŚŒĤÃĥŒąĉňȎÞŠŚȎŷĉŚąȎÃŋŚǢȎ°êȎ
ŠĥåêŋŒŚÃĥåȎŚąÃŚȎŚąêȎŒßŠĞňŚŠŋêŒȎŚąêŽȎßŋêÃŚêåȎÿÃĞĞȎĉĥŚĬȎŚąêȎŷĬŋěŒȎĬÿȎÃŋŚȎßÃŚêĀĬŋŽǢȎ
BĬŷêŶêŋǣȎňĉêßêŒȎĬÿȎÿŠĥßŚĉĬĥÃĞȎÃĥåȎŠŚĉĞĉŚÃŋĉÃĥȎĬŋĉĀĉĥȎßĬŠĞåȎÞêȎŠĥåêŋŒŚĬĬåȎÃŒȎ
ßŋÃÿŚŒȎĬŋȎÃŋŚĉŒÃĥÃĞȎåêŒĉĀĥǢȎ�ąêŋêǣȎŷêȎßÃĥȎŒêêȎąĬŷȎĤÃŋěêŚȎŋêĀŠĞÃŚĉĬĥȎŋŠĞêŒȎÃŋêȎ
êŒŚÃÞĞĉŒąêåȎÞêßÃŠŒêǣȎŒŽĤÞĬĞĉßÃĞĞŽȎÃŋŚǣȎÃĥȎÃŋŚĉŒŚȎąÃŒȎĤĬŋêȎŋêĞêŶÃĥßêȎÃĥåȎŒĬßĉÃĞȎ
ÃßßêňŚÃĥßêȎŚąÃĥȎÃĥȎÃŋŚĉŒÃĥǢȎ�ąêŽȎÃŋêȎŚąêĥȎßÃĞĞêåȎÃŋŚĉŒŚȎåêŒĉĀĥêŋŒȎÃĥåȎĥĬŚȎÃŋŚĉŒÃĥȎ
åêŒĉĀĥêŋŒǢȎfĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎßÃĥȎŷêȎĉĥÿêŋǣȎŋêĀÃŋåĉĥĀȎŚąêȎĤĉżŚŠŋêǣȎÃȎŒňêßĉƌßȎ
ąŽÞŋĉåĉƅÃŚĉĬĥȎÃÞĬŠŚȎßŋêÃŚĉĬĥǣȎŷąÃŚȎŒêňÃŋÃŚêŒȎÃĥåȎŠĥĉŚêŒȎŚąêȎßŋêÃŚĉĬĥȎňŋĬßêŒŒêŒȎ
ĬÿȎåĉÿÿêŋêĥŚȎÃŋêÃŒȎĬÿȎąŠĤÃĥȎêżňŋêŒŒĉĬĥǩȎ

(ŶêĥȎŚąêŒêȎÃňňŋĬżĉĤÃŚĉĬĥŒǣȎĤĉżŚŠŋêŒǣȎÃĥåȎÿŠŒĉĬĥŒȎßĬĥŒŚĉŚŠŚêȎßĬĥŚêĤňĬŋÃŋŽȎ
ŚąĬŠĀąŚȎÞêßÃŠŒêȎŶÃĞŠĉĥĀȎåĉÿÿêŋêĥŚȎêżňŋêŒŒĉŶêȎÃŋêÃŒȎĬÿȎąŠĤÃĥȎĤÃĥĉÿêŒŚÃŚĉĬĥȎ
åĉŒŚÃĥßêŒȎŚąêĤȎÿŋĬĤȎňŋêßĉŒêȎÃĥåȎŋĉĀĉåĞŽȎŒêňÃŋÃŚêåȎßÃŚêĀĬŋĉêŒǣȎÃŒȎŷÃŒȎåĬĥêȎ
ĉĥȎŚąêȎĤêĥŚÃĞĉŚŽȎŷĉŚąȎĤĬåêŋĥȎňŋêßêňŚŒǢ

Figure 14, 15, 16, 17, 18 and 19
Domingos Tótora and pieces from his collection, 2022
Source: Domingos Tótora Website In: https://www.domingostotora.com.br/
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Designers and Artisans in Cooperation 

�ĉĥßêȎŚąêȎƓƑƑƑŒǣȎÃȎĀŋĬŠňȎĬÿȎåêŒĉĀĥêŋŒȎąÃŒȎÞêêĥȎ
ŷĬŋěĉĥĀȎÃĞĬĥĀŒĉåêȎßŋÃÿŚȎßĬĤĤŠĥĉŚĉêŒȎĉĥȎßĬĥŒŠĞŚÃĥßŽȎ
ĬŋȎßĬĞĞêßŚĉŶêȎßŋêÃŚĉĬĥȎňŋĬßêŒŒêŒȎĉĥȎ�ŋÃƅĉĞǢȎ°êȎąÃŶêȎ
ĉĥßĞŠåêåȎŒĬĤêȎêżÃĤňĞêŒȎÞêĞĬŷǢ

Paula DibǣȎÃȎňŋĬåŠßŚȎåêŒĉĀĥêŋȎÿŋĬĤȎ�ÛĬȎ�ÃŠĞĬǣȎąÃŒȎ
ŷĬŋěêåȎŷĉŚąȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎĀŋĬŠňŒȎŒĉĥßêȎƓƑƑƒȎ
ĉĥȎĥÃŚĉĬĥÃĞȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎňŋĬĘêßŚŒȎÃĥåȎÃßŚĉĬĥŒǣȎ
ŷąêŚąêŋȎÃŒȎÃȎßĬĥŒŠĞŚÃĥŚȎĬŋȎňŋĬĘêßŚȎňŋĬňĬĥêĥŚȎŶĉÃȎ
ÿŠĥåĉĥĀȎĥĬŚĉßêŒǢȎ=êĥêŋÃĞĞŽǣȎŚąêŒêȎÃŋêȎĞĬĥĀǹŚêŋĤȎ
ÃßŚĉŶĉŚĉêŒȎŷąêŋêȎŒąêȎĬÞŒêŋŶêŒȎŚąêȎŒŚŋêĥĀŚąŒȎÃĥåȎ
ňĬŚêĥŚĉÃĞȎĬÿȎŷąÃŚȎŒŚÃĥåŒȎĬŠŚȎĉĥȎŚąêȎŋêĀĉĬĥȎÃĥåȎ
åêåĉßÃŚêŒȎąêŋŒêĞÿȎŚĬȎĞêÃŋĥĉĥĀȎÃÞĬŠŚȎŚêßąĥĉŊŠêŒǣȎ
ňŋĬßêŒŒêŒǣȎÃĥåȎĤÃŚêŋĉÃĞŒǣȎÃĞŷÃŽŒȎŚĬȎŋêŒßŠêȎÃĥåȎ
ŋêŶÃĞŠêȎŚąêȎěĥĬŷĞêåĀêȎĬÿȎĞĬßÃĞȎßŠĞŚŠŋêŒǢȎ�ÃŠĞÃȎŒÃŽŒǤȎ
ȅFȎÃĞŷÃŽŒȎŚŋŽȎŚĬȎÃßŚĉŶÃŚêȎŷąÃŚȎĉŒȎÞêŒŚȎÃĥåȎĤĬŒŚȎ
ßŋêÃŚĉŶêǣȎŷąÃŚȎŒąĉĥêŒȎĉĥȎêÃßąȎňĞÃßêǢȎ(ÃßąȎßĬĤĤŠĥĉŚŽȎ
ąÃŒȎĉŚŒȎĉåêĥŚĉŚŽǣȎĉŚŒȎÞŋĉĀąŚȎŒňĬŚŒǢȎFŚȎĉŒȎŚąêĤȎŚąÃŚȎFȎĞĬĬěȎ
ÃŚȆȎǳ#ĉÞȎInǤȎąŚŚňŒǤǯǯŷŷŷǢÃŋŚêŒĬĞǢĬŋĀǢÞŋǯßĬĥŚêŠåĬŒǯ
ŶĉŒŠÃĞĉƅÃŋǯfǹåêŒĉĀĥǹÃÿêŚĉŶĬǹåêǹ�ÃŠĞÃǹ#ĉÞƒǴǢ
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Renato ImbroisiǣȎÞĬŋĥȎĉĥȎ�ĉĬȎåêȎTÃĥêĉŋĬǣȎŷĬŋěŒȎ
ŷĉŚąȎŚąêȎŚêßąĥĉßÃĞǣȎÃêŒŚąêŚĉßǣȎÃĥåȎňŋĬåŠßŚĉŶêȎ
ŋêŶĉŚÃĞĉƅÃŚĉĬĥȎĬÿȎßŋÃÿŚŒȎÃŒȎÃȎĤêåĉÃŚĬŋȎÞêŚŷêêĥȎŚąêȎ
ňŋĬåŠßêŋȎÃĥåȎŚąêȎĤÃŋěêŚǢȎ�êßĬĀĥĉƅêåȎÿĬŋȎąĉŒȎŷĬŋěȎ
ĉĥȎ�ŋÃƅĉĞȎÃĥåȎÃÞŋĬÃåǣȎąêȎąÃŒȎŷĬŋěêåȎŷĉŚąȎĤĬŋêȎŚąÃĥȎ
ƒƖƑȎßĬĤĤŠĥĉŚĉêŒȎĉĥȎŚąêȎßĬŠĥŚŋŽȎÃĥåȎÃÞŋĬÃåǢȎBĉŒȎ
ÃßŚĉĬĥȎĉŒȎŚĬȎĉĥŶĬĞŶêȎąĉĤŒêĞÿȎĉĥȎŚąêȎŠĥĉŶêŋŒêȎĬÿȎŚąêȎ
ßĬĤĤŠĥĉŚŽȎÃĥåȎŚąêȎÃŋŚĉŒÃĥȎÃĥåǣȎÿŋĬĤȎŚąêŋêǣȎňŋĬňĬŒêȎ
ĬÞĘêßŚŒȎŷĉŚąȎßąÃŋÃßŚêŋĉŒŚĉßŒȎÃĥåȎƌĥĉŒąêŒȎŚąÃŚȎÃŋêȎ
ÃåÃňŚêåȎŚĬȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎŷÃŽȎĬÿȎĞĉÿêǢȎ�ßßĬŋåĉĥĀȎ
ŚĬȎ�ÃŒÃĬěÃȎǳƓƑƒƖǴǣȎFĤÞŋĬĉŒĉȎŠŒêŒȎÃȎĤêŚąĬåĬĞĬĀŽȎ
ŚąÃŚȎêĤňąÃŒĉƅêŒȎŒąÃŋêåȎĞêÃŋĥĉĥĀǣȎŋêßĬĀĥĉƅĉĥĀȎŚąêȎ
ŒňêßĉƌßȎŒěĉĞĞŒȎĬÿȎÃŋŚĉŒÃĥŒȎÃĥåȎŚąêĉŋȎßĬĥŚêżŚǤȎßŠĞŚŠŋêǣȎ
ĉåêĥŚĉŚŽǣȎÃĥåȎêĥŶĉŋĬĥĤêĥŚǢ

Sérgio MatosǣȎÃȎňŋĬåŠßŚȎåêŒĉĀĥêŋȎÿŋĬĤȎ^ÃŚĬȎ
=ŋĬŒŒĬǣȎąÃŒȎŷĬŋěêåȎŒĉĥßêȎƓƑƒƓȎÃŒȎÃȎåêŒĉĀĥȎ
ßĬĥŒŠĞŚÃĥŚȎÿĬŋȎÃŋŚĉŒÃĥȎßĬĤĤŠĥĉŚĉêŒȎĉĥȎåĉÿÿêŋêĥŚȎ
ŋêĀĉĬĥŒȎĬÿȎ�ŋÃƅĉĞǣȎŒêêěĉĥĀȎŚĬȎŒŚĉĤŠĞÃŚêȎĞĬßÃĞȎ
åêŶêĞĬňĤêĥŚȎÃĥåȎĉĥßĬĤêȎĀêĥêŋÃŚĉĬĥǢȎBêȎŒŚÃŚêŒȎ
ŚąÃŚǤȎȅ(ÃßąȎêżňêŋĉêĥßêȎĀêĥêŋÃŚêŒȎêĥŚŋêňŋêĥêŠŋĉÃĞȎ
ĬňňĬŋŚŠĥĉŚĉêŒȎÃĥåȎŋêŒßŠêŒȎĉĥåĉŶĉåŠÃĞȎÃĥåȎ
ßĬĞĞêßŚĉŶêȎåŋêÃĤŒǢȎFŚȎÃĞŒĬȎŒŚŋêĥĀŚąêĥŒȎŚąêȎÞêĞĉêÿȎ
ĉĥȎŚąêȎŒěĉĞĞŒȎĉĥąêŋĉŚêåȎÿŋĬĤȎÃĥßêŒŚĬŋŒȎÃĥåȎňŋĬĘêßŚŒȎ
ŒêĞÿǹêŒŚêêĤȎÃŒȎÿŠêĞȎŚĬȎĉĤňŋĬŶêȎŋĉßąêŒȎŚąÃŚȎÃŋêȎÃŚȎ
ŚąêȎŚĉňŒȎĬÿȎĬŠŋȎƌĥĀêŋŒǣȎĉĥȎŚąêȎňÃĞĤȎĬÿȎĬŠŋȎąÃĥåŒȆȎ
ǳ^ÃŚĬŒȎInǤȎąŚŚňŒǤǯǯňŚǢŒêŋĀĉĬĘĤÃŚĬŒǢßĬĤǢÞŋǯǴǢ

Mayumi ItoȎĉŒȎÃȎåêŒĉĀĥêŋȎÃĥåȎÃŋßąĉŚêßŚǢȎ�ÿŚêŋȎ
ŒňêĥåĉĥĀȎƒƖȎŽêÃŋŒȎŋêŒêÃŋßąĉĥĀȎßŋÃÿŚŒǣȎåêŒĉĀĥǣȎ
ÃĥåȎÿÃŒąĉĬĥȎĉĥȎTÃňÃĥǣȎąêȎŋêŚŠŋĥêåȎŚĬȎ�ŋÃƅĉĞǢȎBêȎ
ĘĬĉĥêåǣȎĉĥȎƓƑƑƔǣȎÃȎĀŋĬŠňȎĬÿȎÃŋŚĉŒÃĥŒȎÿŋĬĤȎŚąêȎŋŠŋÃĞȎ
ÃŋêÃȎĬÿȎŚąêȎßĉŚŽȎĬÿȎ^ŠƅÃĤÞĉĥąĬȎĉĥȎ^ĉĥÃŒȎ=êŋÃĉŒȎ
ÃÿŚêŋȎåĉŒßĬŶêŋĉĥĀȎŚąÃŚȎŚąêȎŚŋÃåĉŚĉĬĥȎĬÿȎŷêÃŶĉĥĀǣȎ
ŒêŷĉĥĀǣȎÃĥåȎêĤÞŋĬĉåêŋŽȎŷÃŒȎÞêĉĥĀȎĞĬŒŚȎåŠêȎŚĬȎ
ŚąêȎêßĬĥĬĤĉßȎÃĥåȎŒŠÞŒĉŒŚêĥßêȎĥêêåŒȎĬÿȎŚąêȎ
ŋêĀĉĬĥǢȎBêȎßŋêÃŚêåȎ�ĤÃŋĉÃǣȎÃȎňŋĬåŠßŚĉĬĥȎĬÿȎŠĥĉŊŠêȎ
ňĉêßêŒȎŚąÃŚȎŋêŒßŠêåȎĬĞåȎŚêßąĥĉŊŠêŒȎÃĥåȎĞêÃŋĥêåȎ
ĥêŷȎĬĥêŒǢȎFŚȎňŋĬåŠßêŒȎŚąêȎÿÃÞŋĉßǣȎåŽêǣȎňŋĉĥŚǣȎŒêŷǣȎ
êĤÞŋĬĉåêŋǣȎƌĥĉŒąǣȎÃĥåȎÞŠŚŚĬĥŒǣȎŠŒĉĥĀȎĥÃŚŠŋÃĞǣȎ
ĬŋĀÃĥĉßǣȎÃĥåȎŋêßŽßĞêåȎĤÃŚêŋĉÃĞŒȎÃĥåȎňŋĬßêŒŒêŒȎ
ĉĥȎÃȎŚêÃĤȎĬÿȎƓƑȎňêĬňĞêǢ
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Designers and Artisans in Cooperation 

Fernanda Yamamoto and Lace Stories, 
Cariri Paraibano

FĥȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎŋêŒêÃŋßąȎŋêĀÃŋåĉĥĀȎ�ŋÃƅĉĞĉÃĥȎ
ßĬĥŚêĤňĬŋÃŋŽȎåêŒĉĀĥǣȎŷêȎąÃåȎŚąêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎ
ÿĬĞĞĬŷȎÃĥåȎĀŠĉåêȎ�ċĞŶĉÃȎ�ÃŒÃĬěÃȄŒȎĤÃŒŚêŋȄŒȎåêĀŋêêȎ
ŋêŒêÃŋßąȎĉĥȎ#êŒĉĀĥǣȎŷąêĥȎŒąêȎŒŚŠåĉêåȎÃĥåȎÿĬĞĞĬŷêåȎ
ŚąêȎŷĬŋěȎĬÿȎÿÃŒąĉĬĥȎåêŒĉĀĥêŋȎ<êŋĥÃĥåÃȎ¶ÃĤÃĤĬŚĬȎĉĥȎ
ƓƑƒƖȎÃĥåȎßŋÃÿŚŒĤÃĥȎ(ŒňêåĉŚĬȎ�êĞêĉŋĬȎĉĥȎßĬǹßŋêÃŚĉĬĥȎ
ŷĉŚąȎ(ŒŚšåĉĬȎ�ÃĤňÃĥÃǣȎŷąĉßąȎŷĉĞĞȎÞêȎňŋêŒêĥŚêåȎĉĥȎ
ŚąêȎÿĬĞĞĬŷĉĥĀȎĉŚêĤǢ

�êŚŷêêĥȎƓƑƒƖȎÃĥåȎƓƑƒƗǣȎ<êŋĥÃĥåÃȎ¶ÃĤÃĤĬŚĬȎ
ŷĬŋěêåȎŷĉŚąȎƘƘȎÃŋŚĉŒÃĥȎĞÃßêȎĤÃěêŋŒǣȎĤÃŒŚêŋŒȎ
ĉĥȎ�êĥÃĉŒŒÃĥßêȎĞÃßêǣȎÿŋĬĤȎŚąêȎ�êŋŚÛĬȎåĬȎ�ÃŋĉŋĉȎ
�ÃŋÃĉÞÃĥĬȎŚĬȎåêŶêĞĬňȎŚąêȎBĉŒŚĭŋĉÃŒȎ�êĥåÃåÃŒȎ
ÿÃŒąĉĬĥȎßĬĞĞêßŚĉĬĥǢȎ�ąêȎßŋêÃŚĉĬĥȎňŋĬßêŒŒȎÃĥåȎ
ŋêŒŠĞŚŒȎŷêŋêȎåêŶêĞĬňêåȎŚąŋĬŠĀąȎßĬǹßŋêÃŚĉĬĥǣȎŚąÃŚȎ
ĉŒǣȎŚąêȎåêŒĉĀĥêŋȎÃĥåȎŚąêȎÃŋŚĉŒÃĥŒȎßŋêÃŚêåȎŚĬĀêŚąêŋǣȎ
ßĬĞĞÃÞĬŋÃŚĉŶêĞŽǣȎÃĥåȎĉĥȎÃȎąĬŋĉƅĬĥŚÃĞȎŒŽŒŚêĤǣȎĘĬĉĥŚĞŽȎ
ŒĉĀĥĉĥĀȎŚąêȎƌĥÃĞȎŋêŒŠĞŚȎĬÿȎŚąêȎßĬĞĞêßŚĉĬĥǢ

�ąêȎŷĬŋěȎĉŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎÃňňŋêßĉÃŚĉĥĀȎŚŋÃåĉŚĉĬĥÃĞȎ
ßŠĞŚŠŋêȎÃĥåȎêżßąÃĥĀĉĥĀȎěĥĬŷĞêåĀêȎÞêŚŷêêĥȎßŋÃÿŚŒȎ
ÃĥåȎåêŒĉĀĥǣȎŋêŒŠĞŚĉĥĀȎĉĥȎŒĬßĉÃĞȎĉĥĥĬŶÃŚĉĬĥǢȎ�ŒȎŷêȎ
ąÃŶêȎňŋêŶĉĬŠŒĞŽȎňŠÞĞĉŒąêåȎǳƓƑƒƚǴǣȎŒĬßĉÃĞȎĉĥĥĬŶÃŚĉĬĥǣȎ
ÃßßĬŋåĉĥĀȎŚĬȎ^ÃĥƅĉĥĉȎǳƓƑƒƖǴȎÃĥåȎ�ŠĉĞĞêŽȎǳƓƑƒƓǴǣȎßÃĥȎ
ÞêȎåêƌĥêåȎÃŒȎŚąêȎňŋĬßêŒŒȎĬÿȎĉĥŚŋĬåŠßĉĥĀȎĥêŷȎĉåêÃŒȎ
ǳňŋĬåŠßŚŒǣȎŒêŋŶĉßêŒǣȎĤĬåêĞŒǣȎňŋĬßêŒŒêŒǣȎĬŋȎňŋĬĀŋÃĤŒǴȎ
ŚąÃŚȎĤêêŚȎŚąêȎĥêêåŒȎÃĥåȎŒĬßĉÃĞȎĬÞĘêßŚĉŶêŒǣȎ
ňŋĬÿĬŠĥåĞŽȎÃĞŚêŋĉĥĀȎŚąêȎßĬĥƌĀŠŋÃŚĉĬĥȎĬÿȎŚąêȎŒĬßĉÃĞȎ
system about behaviors, relationships, routines, 
ŋêŒĬŠŋßêȎƍĬŷŒǣȎÃŠŚąĬŋĉŚŽȎĬŋȎÞêĞĉêÿŒǢȎFŚȎĉŒǣȎŚąêŋêÿĬŋêǣȎ
ŚąêȎßŋêÃŚĉĬĥȎÃĥåȎŚŋÃĥŒĤĉŒŒĉĬĥȎĬÿȎĉåêÃŒȎÃĥåȎňŋÃßŚĉßêŒȎ
ĉĥȎŚąêȎÞŋĬÃåêŋȎňŋĬßêŒŒȎĬÿȎŒŽŒŚêĤĉßȎĉĥĥĬŶÃŚĉĬĥŒǢȎ

FĥȎŚąĉŒȎŒêĥŒêǣȎŚąêȎåêŒĉĀĥêŋȄŒȎŷĬŋěȎŷĉŚąȎÃŋŚĉŒÃĥŒȎ
ĀêĥêŋÃŚêåȎĤêŚąĬåŒȎĬÿȎĀŠĉåÃĥßêȎŋêĀÃŋåĉĥĀȎĤÃŚêŋĉÃĞŒȎ
ÃĥåȎßŋêÃŚĉĬĥȎÃĥåȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒêŒȎŚąÃŚȎßĬŠĞåȎ
ĉĥßŋêÃŒêȎÃĥåȎĉĤňŋĬŶêȎŚąêȎĉĥßĬĤêȎĬÞŚÃĉĥêåȎŚąŋĬŠĀąȎ
ÃŋŚĉŒÃĥÃĞȎŷĬŋěȎÞŽȎŚąêȎßĬĤĤŠĥĉŚŽǢ

FĥȎåêŶêĞĬňĉĥĀȎŚąêȎňŋĬßêŒŒȎÿĬŋȎŚąĉŒȎßĬĞĞêßŚĉĬĥǣȎ
¶ÃĤÃĤĬŚĬǣȎŷĉŚąȎąĉŒȎŚêÃĤǣȎĤÃåêȎŒêŶêĥȎŚŋĉňŒȎŚĬȎŚąêȎ
ŋêĀĉĬĥȎĬŶêŋȎÃȎŽêÃŋǢȎ�ŒȎÃȎŋêŒŠĞŚǣȎĥêŷȎĞÃßêȎŒŚĉŚßąêŒȎ
ŷêŋêȎĀêĥêŋÃŚêåǣȎĀêĬĤêŚŋĉßȎňÃŚŚêŋĥŒȎŷêŋêȎßŋêÃŚêåȎ
ßĬĥßêŋĥĉĥĀȎŚąêȎĞĬßÃĞȎĀêĬĀŋÃňąŽǣȎŚąêȎßĞĬŚąĉĥĀȎňĉêßêŒȎ
ŷêŋêȎŷĬŋěêåȎŷĉŚąȎÃŋŚĉŒÃĥÃĞȎÿÃÞŋĉßŒǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎ
ĞÃßêǣȎÿêĞŚǣȎĞêÃŚąêŋǣȎěĥĉŚŚĉĥĀǣȎĘÃßŊŠÃŋåŒȎŷĉŚąȎßĬĞĬŋŒȎĉĥȎ
ňÃŒŚêĞȎŒąÃåêŒȎĬÿȎňĉĥěǣȎÞĞŠêǣȎÃĥåȎĀŋêêĥǢȎ�ąêȎßŋêÃŚĉĬĥȎ
ÃĥåȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒȎŷêŋêȎŒąÃŋêåȎŷĉŚąȎŚąêȎ
ňŠÞĞĉßȎŚąŋĬŠĀąȎŒĬßĉÃĞȎĤêåĉÃȎÃĥåȎĀŠĉåêåȎŚĬŠŋŒȎĬÿȎŚąêȎ
åêŒĉĀĥêŋȄŒȎŒŚŠåĉĬǢ

�ąêȎBĉŒŚĭŋĉÃŒȎ�êĥåÃåÃŒȎßĬĞĞêßŚĉĬĥȎŷÃŒȎňŋêŒêĥŚêåȎ
ÃŚȎ�ÛĬȎ�ÃŠĞĬȎ<ÃŒąĉĬĥȎ°êêěȎǳ��<°ǴȎǻȎ°ĉĥŚêŋȎǻȎƓƑƒƗǣȎ
ÃŚȎFÞĉŋÃňŠêŋÃȎ�ÃŋěȎĉĥȎ�ÛĬȎ�ÃŠĞĬǢȎ�ąêȎĉĥŶĉŚÃŚĉĬĥȎ
ÃĥåȎňŋĬĤĬŚĉĬĥÃĞȎĉŚêĤŒȎÿĬŋȎŚąêȎßĬĞĞêßŚĉĬĥȎĉĥßĞŠåêȎ
ŚąêȎßŋêåĉŚŒȎĬÿȎÃĞĞȎŚąêȎňŋĬÿêŒŒĉĬĥÃĞŒȎĉĥŶĬĞŶêåȎĉĥȎŚąêȎ
ňŋĬåŠßŚĉĬĥȎÃĥåȎŚąêȎĥÃĤêŒȎĬÿȎŚąêȎƘƘȎÃŋŚĉŒÃĥȎĞÃßêȎ
ĤÃěêŋŒǢȎFĥȎŚąêȎňÃŋÃåêǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎƔƑȎňŋĬÿêŒŒĉĬĥÃĞȎ
ĤĬåêĞŒǣȎÃĥĬŚąêŋȎƒƑȎŷĬĤêĥȎŷąĬȎąÃåȎĥêŶêŋȎŒŚêňňêåȎ
ĬĥȎÃȎßÃŚŷÃĞěȎňÃŋÃåêåǣȎĉĥßĞŠåĉĥĀȎĬĥêȎĬÿȎŚąêȎĞÃßêȎ
ĤÃěêŋŒȎÿŋĬĤȎ�ÃŋÃċÞÃǣȎ=êĥĉĞåÃȎ^ÃŋŊŠêŒȎåÃȎ�ĉĞŶÃǣȎ
ŷąĬȎňÃŋŚĉßĉňÃŚêåȎĉĥȎŚąĉŒȎĀŋĬŠňȎŋêňŋêŒêĥŚĉĥĀȎąêŋȎ
ŷĬŋěȎßĬĤňÃĥĉĬĥŒǣȎŷêÃŋĉĥĀȎąêŋȎĞÃßêǢȎ�ąêȎňÃŋÃåêȎŷÃŒȎ
ňŋêŒêĥŚêåȎĉĥȎĬŚąêŋȎĞĬßÃŚĉĬĥŒǣȎĉĥßĞŠåĉĥĀȎ�êŋŚÛĬȎåĬȎ
�ÃŋĉŋĉȎ�ÃŋÃĉÞÃĥĬǢ
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Figure 20, 21, 22, 23, 24 and 25
Fernanda Yamamoto, Rendeira and Histórias Rendadas, 2015
Source: Fernanda Yamamoto Collection In: www.
ČÒîúíłłĪȫîłĶȱ=úşĸÒĸôÒÄÒĶÒĶłŰłpƥîęÒĭȱȬČşúČɭŰŦ
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�ąêȎ�ÃĥĀÃâĬȎÿŠŋĥĉŚŠŋêȎßĬĞĞêßŚĉĬĥȎŷÃŒȎÃĞŒĬȎßÃŋŋĉêåȎ
ĬŠŚȎĉĥȎŚąêȎßŋêÃŚĉĬĥȎňŋĬßêŒŒȎÞêŚŷêêĥȎ�êÃŋÄȎÃŋŚĉŒÃĥȎ
(ŒňêåĉŚĬȎ�êĞêĉŋĬȎÃĥåȎŚąêȎåêŒĉĀĥêŋȎåŠĬȎFŋĤÛĬŒȎ
�ÃĤňÃĥÃȎĉĥȎƓƑƒƖǢ

°ĬŋěĉĥĀȎŷĉŚąȎĞêÃŚąêŋǣȎêŒňêßĉÃĞĞŽȎÿĬŋȎŒÃååĞêŋŽǣȎŷÃŒȎ
ÃȎßŋÃÿŚȎňÃŒŒêåȎÿŋĬĤȎÿÃŚąêŋȎŚĬȎŒĬĥȎĉĥȎŚŋÃåĉŚĉĬĥÃĞȎ
ÃŋŚĉŒÃĥÃĞȎŚŋÃĥŒĤĉŒŒĉĬĥǢȎ(ŒňêåĉŚĬȎĞêÃŋĥêåȎÿŋĬĤȎąĉŒȎ
ÿÃŚąêŋȎÃĥåȎňÃŒŒêåȎŚąêȎŚŋÃåêȎĬĥȎŚĬȎąĉŒȎßąĉĞåŋêĥǢ
FĥȎƓƑƑƗǣȎ(ŒňêåĉŚĬȎêĥŚêŋêåȎŚąêȎÿÃŒąĉĬĥȎßĉŋßŠĉŚȎŷĉŚąȎ
ŚąêȎ�ÃŶÃĞêŋÃȎÞŋÃĥåǣȎŒąĬŷĉĥĀȎÃŚȎ�ÛĬȎ�ÃŠĞĬȎ<ÃŒąĉĬĥȎ
°êêěǢȎFĥȎƓƑƒƒǣȎąêȎŷÃŒȎÃŷÃŋåêåȎŚąêȎfŋåêŋȎĬÿȎ�ŠĞŚŠŋÃĞȎ
^êŋĉŚǣȎÃĥȎąĬĥĬŋȎĀŋÃĥŚêåȎÞŽȎŚąêȎ^ĉĥ�Ǣ

�ąêȎÿŠŋĥĉŚŠŋêǣȎßŋêÃŚêåȎĉĥȎňÃŋŚĥêŋŒąĉňȎŷĉŚąȎŚąêȎ
�ÃĤňÃĥÃȎÞŋĬŚąêŋŒǣȎŋêÿêŋêĥßêŒȎŚąêȎßĬŷÞĬŽŒȄȎßĞĬŚąêŒȎ
ÃĥåȎŚąĬŒêȎŷĬŋĥȎÞŽȎXÃĤňĉÛĬȎÃĥåȎąĉŒȎĀÃĥĀȎĉĥȎŚąêȎƒƚŚąȎ
ßêĥŚŠŋŽǢȎ�ąêȎßĬĞĞêßŚĉĬĥȎŷÃŒȎåêŒĉĀĥêåȎĉĥȎƓƑƒƖȎÿĬŋȎ
=ÃĞêŋĉÃȎ<ĉŋĤÃȎ�ÃŒÃȎĉĥȎ�ÛĬȎ�ÃŠĞĬǢ

The freedom to create and the authorial character are 
also attributes of craftsmanship, as they take place 
within the scope of symbolic expression. This value 
is between the object and the receiver (or public). 
However, craftsmanship in Brazil historically carries 
the stigma of an activity assimilated by empirical 
ěĥĬŷĞêåĀêǣȎňŋĬåŠßêåȎĉĥȎÃȎŒňêßĉƌßȎŷÃŽǣȎÃĥåȎêŊŠĉňňêåȎ
with certain techniques and materials that place 
it where production, exhibition, and marketing are 
restricted and less valued than design. In this way, the 
Cangaço collection recognizes the magnitude of the 
protagonism achieved by craftsmanship in tune with 
design in the central aspect of contemporary design 
discourse.Ȏǳ�ÃŒÃĬěÃǣȎƓƑƒƖǣȎňǢȎƘƓǴȎ

Campana and Espedito Seleiro Studio 
in the Cangaço Collection
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Figure 26, 27, 28 and 29
Irmãos Campana, Espedito Seleiro 
and Cangaço Collection, 2015
Source: Estúdio Campana Website In: 
http://estudiocampana.com.br/pt/studio-
artworks/cangaco/ and Firma Casa In: https://
ƥşĶÒîÒŦÒȫîłĶȫíşȱúƖŜłŦęîÒłȱîÒĸčÒîłɁǱǯǰǴȱ
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Research in Design and Craftsmanship: 
University and Community in Action

°êȎŒÃŷȎŚąÃŚȎŚąêȎåĉŒŒêĤĉĥÃŚĉĬĥȎĬÿȎßĬĥŚêĤňĬŋÃŋŽȎ
ŚąĬŠĀąŚȎÃĥåȎåêŒĉĀĥȎßĬĥŚŋĉÞŠŚêåȎŚĬȎŚąêȎßąÃĥĀêŒȎĉĥȎ
ÃŚŚĉŚŠåêȎĉĥȎŚąêȎÃŋêÃȎĬÿȎåêŒĉĀĥȎÿŋĬĤȎŚąêȎåêŶêĞĬňĤêĥŚȎ
ĬÿȎŋêŒêÃŋßąȎŋêĞÃŚêåȎŚĬȎŚąêȎŚąêĤêǣȎŒĬĞĉåÃŋĉŚŽǣȎßŋêÃŚĉŶêȎ
êßĬĥĬĤŽǣȎÃĥåȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǣȎÃĞŋêÃåŽȎňŋêňÃŋĉĥĀȎÃȎ
ňÃŚąȎŚĬŷÃŋåŒȎĤêêŚĉĥĀȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÞĘêßŚĉŶêŒȎ
ŒŠŒŚÃĉĥÃÞĞêȎǳ�#=ǯ�_ǴǢ

�ąêȎêżňÃĥŒĉĬĥȎÃĥåȎŒŚŋêĥĀŚąêĥĉĥĀȎĬÿȎåêŒĉĀĥȎ
ŋêŒêÃŋßąȎĉĥȎ�ŋÃƅĉĞȎÃĥåȎĤĬŋêȎåĉŋêßŚȎÃßŚĉĬĥȎŷĉŚąȎ
åĉÿÿêŋêĥŚȎßĬĤĤŠĥĉŚĉêŒȎĞêÃåȎŚĬȎĀŋêÃŚêŋȎÃŷÃŋêĥêŒŒȎ
ĬÿȎŚąêȎňŋĬżĉĤĉŚŽȎÞêŚŷêêĥȎßŋÃÿŚŒȎÃĥåȎåêŒĉĀĥȎÞÃŒêåȎ
ĬĥȎŚąêĉŋȎňŋĬßêŒŒêŒǣȎŚąêĉŋȎŋêĞêŶÃĥßêȎŚĬȎŒĬßĉÃĞȎÃĥåȎ
êßĬĥĬĤĉßȎÃŒňêßŚŒǣȎÃĥåȎŚąêȎŶÃŋĉĬŠŒȎňĬŒŒĉÞĉĞĉŚĉêŒȎ
ŋêĞÃŚêåȎŚĬȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎŚąÃŚȎŚąĉŒȎĉĥŚêĀŋÃŚĉĬĥȎňŋêŒêĥŚŒǢ

^ŠßąȎĬÿȎŚąĉŒȎŋêŒêÃŋßąȎĞêåȎŚĬȎňŋĬĘêßŚŒȎŷĉŚąȎ
ßĬĤĤŠĥĉŚĉêŒǣȎßĬĥŒŚĉŚŠŚĉĥĀȎåĉÿÿêŋêĥŚȎĤĬåêŒȎĬÿȎÃßŚĉĬĥȎ
ÿŋĬĤȎŚąêȎƓƑƑƑŒȎĬĥŷÃŋåŒǢȎ�ąêŒêȎĤĬåêŒȎĬÿȎÃßŚĉĬĥȎ
ßÃĥȎÞêȎßĬĥƌĀŠŋêåȎĉĥȎŋêŒêÃŋßąȎĀŋĬŠňŒǣȎŠĥĉŶêŋŒĉŚŽȎ
êżŚêĥŒĉĬĥȎĞÃÞĬŋÃŚĬŋĉêŒǣȎĬŋĀÃĥĉƅÃŚĉĬĥŒǣȎ
ĬŋȎĥĬĥǹňŋĬƌŚȎêĥŚĉŚĉêŒǢ

�ąêȎÃŠŚąĬŋŒǣȎ(ĞĉŒÃȎ�êŋÃƌĤǣȎ#ŋǢȎ¯ĉŋĀċĥĉÃȎ�ÃŶÃĞßÃĥŚĉȎ
ǳ�<�(ǴǣȎÃĥåȎ#ŠĞßêȎ<êŋĥÃĥåêŒȎǳ�<��ǴǣȎňŠÞĞĉŒąêåȎÃĥȎ
ÃŋŚĉßĞêȎĉĥȎƓƑƒƖȎÃÞĬŠŚȎåêŒĉĀĥȎňêŋÿĬŋĤÃĥßêȎĤĬåêĞŒȎ
ŷĉŚąĉĥȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎĀŋĬŠňŒǢȎ°êȎŷĉĞĞȎŠŒêȎ
ŚąĉŒȎÃŋŚĉßĞêȎÃŒȎÃȎŋêÿêŋêĥßêȎÃĥåȎßĬĤňĞêŚêȎĉŚȎŷĉŚąȎ
ĉĥÿĬŋĤÃŚĉĬĥȎÿŋĬĤȎĬŠŋȎŋêŒêÃŋßąǢ

�ąêȎ#êŒĉĀĥȎŋêŒêÃŋßąȎÃĥåȎÃßÃåêĤĉßȎêżŚêĥŒĉĬĥȎ
ĞÃÞĬŋÃŚĬŋŽȎÃŚȎŚąêȎ<êåêŋÃĞȎ�ĥĉŶêŋŒĉŚŽȎĬÿȎ
�êŋĥÃĤÞŠßĬȎǳ�<�(ǴǣȎßÃĞĞêåȎfȎFĤÃĀĉĥÄŋĉĬǣȎ
ŷÃŒȎĬňêĥêåȎĉĥȎƓƑƑƒȎÃĥåȎŷĬŋěŒȎŷĉŚąȎåêĤÃĥåŒȎ
ŋêĞÃŚêåȎŚĬȎÃŋŚĉŒÃĥÃĞȎÃĥåȎĉĥåŠŒŚŋĉÃĞȎňŋĬåŠßŚĉĬĥǣȎ
ÃŋŚĉßŠĞÃŚĉĥĀȎÃĥåȎŒŚŋêĥĀŚąêĥĉĥĀȎÃßŚĉĬĥŒȎŚąÃŚȎ
ÞŋĉĥĀȎåêŒĉĀĥȎßĞĬŒêŋȎŚĬȎßŋÃÿŚŒȎÃĥåȎßĬĤňÃĥĉêŒǢȎ
�ąêŽȎŷĬŋěȎĉĥȎŚąêȎĤÃĥÃĀêĤêĥŚǣȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎ
ÃĥåȎßĬĤĤêŋßĉÃĞĉƅÃŚĉĬĥȎĬÿȎŷĬŋěȎßÃŋŋĉêåȎĬŠŚȎÞŽȎ
ßĬĤĤŠĥĉŚĉêŒǢȎ�ąêȎŋêŒŠĞŚŒȎÃŋêȎňŠÞĞĉŒąêåȎĉĥȎÞĬĬěŒǣȎ
ßąÃňŚêŋŒǣȎÃĥåȎÃŋŚĉßĞêŒǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎąÃŶĉĥĀȎåĉĀĉŚÃĞȎ
ßĬĤĤŠĥĉßÃŚĉĬĥȎßąÃĥĥêĞŒȎÃĥåȎŒĬßĉÃĞȎĥêŚŷĬŋěŒǣȎŒŠßąȎ
ÃŒȎĉŚŒȎŷêÞŒĉŚêǣȎFĥŒŚÃĀŋÃĤǣȎ�ŷĉŚŚêŋǣȎÃĥåȎ<ÃßêÞĬĬěǢ

«Laboratório O Imaginário» 

Figure 30 and 31
O Imaginário Laboratory, UFPE, Recife.
Source: Book Laboratório O Imaginário: uma trajetória entre design 

e artesanato / coord. Ana Maria Queiroz de Andrade and Virgínia 
Pereira Cavalcanti. Recife: Zoludesign, 2020.
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The Rede Design PossívelȎÞêĀÃĥȎĉĥȎƓƑƑƕȎÃŒȎÃĥȎ
êżŚêĥŒĉĬĥȎňŋĬĘêßŚȎĬÿȎŚąê Universidade Presbiteriana 
MackenzieȎĉĥȎ�ÛĬȎ�ÃŠĞĬȎĉĥȎňÃŋŚĥêŋŒąĉňȎŷĉŚąȎŚąêȎ
Università degli Studi di FirenzeȎǳFŚÃĞŽǴǢȎFŚŒȎÿĬßŠŒȎŷÃŒȎ
êżňêŋĉĤêĥŚĉĥĀȎŷĉŚąȎÃĥåȎÃňňĞŽĉĥĀȎÃßÃåêĤĉßȎŋêŒêÃŋßąȎ
ŚĬȎŚąêȎŚąĉŋåȎŒêßŚĬŋȎĉĥȎŚąêȎňêŋĉňąêŋÃĞȎŋêĀĉĬĥŒȎĬÿȎ�ÛĬȎ
�ÃŠĞĬǢȎFĥȎƓƑƑƚǣȎDesign Possível became an association 
ÃĥåȎÞêĀÃĥȎŚĬȎŷĬŋěȎňŋĬÿêŒŒĉĬĥÃĞĞŽȎĉĥȎŚąêȎŚąĉŋåȎŒêßŚĬŋǣȎ
ŒŽĥŚąêŒĉƅĉĥĀȎĉŚŒȎÃßŚĉŶĉŚĉêŒȎŷĉŚąȎÃȎĤĬåêĞȎÿĬßŠŒêåȎ
ĬĥȎŒĬßĉĬǹêĥŶĉŋĬĥĤêĥŚÃĞȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎňŋĬĘêßŚŒǢ

«Rede Design Possível»

Figure 32
Rede Design Possível, São Paulo, SP.
Source: Rede Design Possível Website In: https://www.designpossivel.org/
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�ĉĥßêȎƓƑƑƘǣȎXÃÞ�ĬĞȎǹȎXÃÞĬŋÃŚĭŋĉĬȎ#êŒĉĀĥȎ�ĬĞĉåÄŋĉĬȎ
ąÃŒȎÃßŚêåȎÃŒȎÃĥȎêżŚêĥŒĉĬĥȎÃĥåȎŋêŒêÃŋßąȎĞÃÞĬŋÃŚĬŋŽȎ
ĬÿȎŚąêȎ#êňÃŋŚĤêĥŚȎĬÿȎ#êŒĉĀĥȎĬÿȎŚąêȎ<ÃßŠĞŚŽȎĬÿȎ
�ŋßąĉŚêßŚŠŋêǣȎ�ŋŚŒǣȎ�ĬĤĤŠĥĉßÃŚĉĬĥǣȎÃĥåȎ#êŒĉĀĥȎ
ǳ<���ǴȎĬÿȎŚąêȎ�ĥĉŶêŋŒĉåÃåêȎ(ŒŚÃåŠÃĞȎ�ÃŠĞĉŒŚÃȎǻȎ
�_(��ȎǻȎ�ÃŠŋŠȎßÃĤňŠŒǣȎňŋĬĤĬŚĉĥĀȎĘĬĉĥŚȎÃßŚĉĬĥŒȎ
ÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒǣȎÞÃŒêåȎĬĥȎŚąêȎ
êżßąÃĥĀêȎĬÿȎÃßÃåêĤĉßȎÃĥåȎňĬňŠĞÃŋȎěĥĬŷĞêåĀêȎ
ŷĉŚąȎßĬĤĤŠĥĉŚĉêŒȎŚąÃŚȎÞÃŒêȎŚąêĉŋȎŒŠÞŒĉŒŚêĥßêȎĬĥȎ
ÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥǢȎ�ąêȎXÃÞ�ĬĞȎŚêÃĤȎŷĬŋěŒȎŚĬȎ
ŊŠÃĞĉÿŽȎŚąêȎňŋĬåŠßŚȎÃĥåȎĉĥŒêŋŚȎĉŚȎĉĥŚĬȎŚąêȎĤÃŋěêŚȎ
ŚąŋĬŠĀąȎêĥŶĉŋĬĥĤêĥŚÃĞȎÃŷÃŋêĥêŒŒȎÃĥåȎŚąêȎŒĬĞĉåÃŋĉŚŽȎ
êßĬĥĬĤŽǢȎ�ąêŽȎÃĞŒĬȎŷĬŋěȎŷĉŚąȎŒÃĤÞÃȎŒßąĬĬĞŒȎĉĥȎ
ŚąêȎßĉŚŽȎĬÿȎ�ÃŠŋŠǣȎåêŶêĞĬňĉĥĀȎßĬŒŚŠĤêŒȎÿŋĬĤȎŚąêȎ
ŋêŠŒêȎĬÿȎßĬŒŚŠĤêŒȎÃĞŋêÃåŽȎŠŒêåȎĉĥȎĬŚąêŋȎßÃŋĥĉŶÃĞŒȎÃŚȎ
ŚąêŒêȎŒÃĤêȎŒßąĬĬĞŒȎĬŋȎÿŋĬĤȎåĬĥÃŚĉĬĥŒȎÿŋĬĤȎŒÃĤÞÃȎ
ŒßąĬĬĞŒȎĉĥȎŚąêȎßĉŚŽȎĬÿȎ�ÛĬȎ�ÃŠĞĬǢ

«Laboratório Design Solidário» 

Figure 33 and 34
LabSol - Laboratório Design Solidário, Bauru, SP.
Source: Website FAAC In: https://www.faac.unesp.br/#!/
departamentos/design/projetos-de-extensao/labsol/, acesso 2022.
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The legacy of craftsmanship, 
the challenges of design, and 
our common future

More than an academic text, this essay humbly raises doubts and questions that 
have plagued me since my involvement with popular culture in the Amazon—the 
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ŚąêȎŋĉĀąŚȎǳĬŋȎŊŠÃĞĉƌêŒȎąĉĤǴȎŚĬȎĉĥŚêŋŶêĥêȎĉĥȎŚŋÃåĉŚĉĬĥÃĞȎßĬĤĤŠĥĉŚĉêŒǣȎĉĥƍŠêĥßĉĥĀȎ
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ĉŒȎŚąêŋêȎÃȎĞêĀÃßŽȎĬÿȎåêŒĉĀĥȎÿĬŋȎßŋÃÿŚŒǩ

�ąŠŒǣȎÿĬĞĞĬŷĉĥĀȎŚąêȎƍĬŷȎĬÿȎĤŽȎŚąĬŠĀąŚŒǣȎƌŋŒŚĞŽǣȎFȎŚŋŽȎŚĬȎßĞÃŋĉÿŽǣȎÃĤĬĥĀȎŚąêȎ
åĉÿÿêŋêĥŚȎßĬĥßêňŚĉĬĥŒȎÃÞĬŠŚȎÞĬŚąȎÃßŚĉŶĉŚĉêŒǣȎŷąÃŚȎȅßŋÃÿŚŒȆȎÃĥåȎȅåêŒĉĀĥȆȎŚąêȎ
ŚêżŚȎåêÃĞŒȎŷĉŚąȎÃĥåǣȎŚąêĥǣȎĥÃŋŋÃŚêȎÃĥȎêżňêŋĉêĥßêȎĬÿȎêĥßĬŠĥŚêŋȎŷĉŚąȎ�ĤÃƅĬĥĉÃĥȎ
ěĥĬŷĞêåĀêȎÃĥåǣȎƌĥÃĞĞŽǣȎŋêƍêßŚȎĬĥȎŚąêȎĉŒŒŠêŒȎŚąÃŚȎąÃŶêȎĤĬÞĉĞĉƅêåȎĤêǢ

�ąêȎŒąĬŋŚǹŚêŋĤȎąŠĤÃĥȎÃßŚĉŶĉŚŽȎĬĥȎŚąêȎňĞÃĥêŚȎąÃŒȎÞêêĥȎßÃŠŒĉĥĀȎÃȎĀŋĬŷĉĥĀȎ
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ßŠĞŚŠŋÃĞǣȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎêĞêĤêĥŚŒȎŚąÃŚȎÃŋêȎĞĬŒŚȎĬŶêŋȎŚĉĤêǣȎÃȎňŋĬßêŒŒȎŚąÃŚȎ
�ĬÃŶêĥŚŠŋÃȎåêȎ�ĬŠŒÃȎ�ÃĥŚĬŒȎǳƓƑƑƑǴȎßÃĞĞêåȎepistemicídioǣȎŚąÃŚȎĉŒǣȎȅŚąêȎåêÃŚąȎĬÿȎ
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ßĬĥŒêŊŠêĥŚĞŽǣȎĤŠŒŚȎÞêȎŋêňĞÃßêåȎÞŽȎĉĥåŠŒŚŋĉÃĞȎ
ňŋĬåŠßŚĉĬĥǢȎ�ąĉŒȎĉŒȎÃȎĤĉŒŚÃěêĥȎŶĉêŷȎĬÿȎňĬňŠĞÃŋȎ
ěĥĬŷĞêåĀêǣȎĤÃĥŠÃĞȎŷĬŋěǣȎÃĥåȎÃßŚĉŶĉŚĉêŒȎĞĉĥěêåȎ
ŚĬȎŚŋÃåĉŚĉĬĥÃĞȎßŠĞŚŠŋêǣȎŷąĉßąȎÃŋêȎňÃŋȎêżßêĞĞêĥßêȎ
ĉĥŒêŋŚêåȎĉĥȎŚąêĉŋȎŒĬßĉÃĞȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎßĬĥŚêżŚǢȎ
FŚȎĉŒȎåĉÿƌßŠĞŚȎŚĬȎĥÃĤêȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚĉŒÃĥÃĞȎÃßŚĉŶĉŚĉêŒȎ
ŚąÃŚȎąÃŶêȎĀêĥêŋÃŚêåȎÃȎĥêĀÃŚĉŶêȎĉĤňÃßŚȎĬĥȎŚąêȎ
ňĞÃĥêŚǣȎĬĥȎŚąêȎßĬĥŚŋÃŋŽǣȎĉĥȎŚąêȎ�ŋÃƅĉĞĉÃĥȎßÃŒêǣȎ
ŚŋÃåĉŚĉĬĥÃĞȎßĬĤĤŠĥĉŚĉêŒǣȎŷąêŚąêŋȎŊŠĉĞĬĤÞĬĞÃŒǣȎ
ŋĉŶêŋŒĉåêȎßĬĤĤŠĥĉŚĉêŒǣȎĉĥåĉĀêĥĬŠŒȎňêĬňĞêǣȎĞĉŶêȎĉĥȎ
ąÃŋĤĬĥŽȎŷĉŚąȎĥÃŚŠŋêǢȎ�ąêŒêȎßĬĤĤŠĥĉŚĉêŒȎĬÿÿêŋȎ
ěĥĬŷĞêåĀêȎÃÞĬŠŚȎŚąĉŒȎŋêĞÃŚĉĬĥŒąĉňȎŚąÃŚȎĤĬåêŋĥȎ
ĉĥåŠŒŚŋĉÃĞȎĤÃĥȎĉĥŒĉŒŚŒȎĬĥȎĉĀĥĬŋĉĥĀǣȎŷąĉßąȎĞêÃåŒǣȎ
ÃŒȎÃȎßĬĥŒêŊŠêĥßêǣȎŚĬȎŚąêȎĉĥŚêĥŒĉƌßÃŚĉĬĥȎĬÿȎŒĬßĉÃĞȎ
ĉĥêŊŠÃĞĉŚŽȎÃĥåȎŚąêȎêĥŶĉŋĬĥĤêĥŚÃĞȎĉĤÞÃĞÃĥßêȎŚąÃŚȎŷêȎ
ŒêêȎŚĬåÃŽǢ
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FĥȎŚąĉŒȎŒßêĥÃŋĉĬǣȎŚąêȎňŋĬňĬŒÃĞŒȎÿĬŋȎŚąêȎňĞÃĥêŚȄŒȎ
�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚȎ=ĬÃĞŒȎǹȎ�#=ŒǣȎÃňňŋĬŶêåȎÞŽȎ
ŚąêȎ�ĥĉŚêåȎ_ÃŚĉĬĥŒȎǳ�_ǴȎĉĥȎƓƑƒƖǣȎÃŋêȎĉĥŒêŋŚêåǢȎ�ąêȎ
�#=ŒȎŋêňĞÃßêåȎŚąêȎ^ĉĞĞêĥĥĉŠĤȎ#êŶêĞĬňĤêĥŚȎ=ĬÃĞŒȎ
ǳ^#=ǴȎĬÿȎƓƑƑƑǣȎŷąĉßąȎňŋĬňĬŒêåȎêĉĀąŚȎĬÞĘêßŚĉŶêŒȎ
ŚĬȎßĬĤÞÃŚȎĀĞĬÞÃĞȎßąÃĞĞêĥĀêŒȎŋêĞÃŚêåȎŚĬȎąŠĥĀêŋǣȎ
êåŠßÃŚĉĬĥǣȎêĥŶĉŋĬĥĤêĥŚǣȎÃĥåȎĉĥêŊŠÃĞĉŚŽǣȎÃĤĬĥĀȎ
ĬŚąêŋŒǢȎ�ąêȎ�#=ȎÃĀêĥåÃȎĉŒȎĤĬŋêȎŒňêßĉƌßǣȎåĉŒŚŋĉÞŠŚêåȎ
ÃßŋĬŒŒȎƒƘȎfÞĘêßŚĉŶêŒȎÃĥåȎƒƗƚȎŚÃŋĀêŚŒȎŚĬȎÞêȎÃßąĉêŶêåȎ
ÞŽȎƓƑƔƑǢȎFŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎąĉĀąĞĉĀąŚȎŚąÃŚȎŚąêȎĉŒŒŠêȎĬÿȎ
�ŠĞŚŠŋêȎĉŒȎĉĀĥĬŋêåǣȎŷąêŚąêŋȎĉĥȎŚąêȎƒƘȎĬÞĘêßŚĉŶêŒȎĬŋȎ
ŚąêĉŋȎŚÃŋĀêŚŒǢȎ�ąêȎŷĬŋåȎȁ�ŠĞŚŠŋêȂȎĉŒȎĤêĥŚĉĬĥêåȎĬĥĞŽȎ
ĬĥßêǢȎ�ŒȎÿĬŋȎåêŒĉĀĥǣȎŷąĉßąȎŷÃŒȎĥĬŚȎêŶêĥȎĤêĥŚĉĬĥêåǣȎ
ĉŚŒȎňĬŚêĥŚĉÃĞȎŚĬȎÃßŚȎŚŋÃĥŒŶêŋŒÃĞĞŽȎĬĥȎŒêŶêŋÃĞȎĬÿȎ
ŚąêŒêȎĬÞĘêßŚĉŶêŒȎŚąŋĬŠĀąȎĉŚŒȎĥŠĤêŋĬŠŒȎŒňêßĉÃĞŚĉêŒȎ
ĉŒȎĉĀĥĬŋêåǣȎŷąêŚąêŋȎĉĥŒêŋŚêåȎĉĥȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎ
ňŋĬåŠßŚǣȎĬŋȎŒŚŋÃŚêĀŽȎňŋĬĘêßŚŒǢ

�ąŠŒǣȎŚąêȎňŋĬňĬŒÃĞȎĉŒȎŚĬȎÃßŚĉŶêĞŽȎŋêƍêßŚȎĬĥȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎňĬňŠĞÃŋȎ
ěĥĬŷĞêåĀêȎÃĥåȎňŋÃßŚĉßêŒǣȎĉĥßĞŠåĉĥĀȎßŋÃÿŚŒĤÃĥŒąĉňǢȎ
�ąĉŒȎŋêƍêßŚĉĬĥȎĉŒȎßŋŠßĉÃĞȎŚĬȎŠĥåêŋŒŚÃĥåĉĥĀȎŚąêȎ
ŚŋÃĥŒŶêŋŒÃĞȎßĬĥŚŋĉÞŠŚĉĬĥȎĬÿȎåêŒĉĀĥȎŚĬȎŚąêȎßąÃĞĞêĥĀêŒȎ
ňŋĬňĬŒêåȎÞŽȎŚąêȎ�#=ŒǤȎêĥŒŠŋĉĥĀȎŚąÃŚȎêŶêŋŽĬĥêȎßÃĥȎ
êĥĘĬŽȎňêÃßêȎÃĥåȎňŋĬŒňêŋĉŚŽǣȎêŋÃåĉßÃŚĉĥĀȎňĬŶêŋŚŽǣȎÃĥåȎ
ňŋĬŚêßŚĉĥĀȎŚąêȎêĥŶĉŋĬĥĤêĥŚȎÃĥåȎßĞĉĤÃŚêǢ
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The craft

FŚȎĉŒȎÃȎåĉÿƌßŠĞŚȎŚÃŒěȎŚĬȎåêŚêŋĤĉĥêȎÃȎßĬĥßêňŚȎĬÿȎŷąÃŚȎßŋÃÿŚŒĤÃĥŒąĉňȎĉŒǢȎ
<ĬŋȎĤĉĞĞêĥĥĉÃǣȎĤÃĥȎąÃŒȎňŋĬåŠßêåȎĬÞĘêßŚŒȎĤÃĥŠÃĞĞŽȎŚĬȎĤêêŚȎąĉŒȎĉĤĤêåĉÃŚêȎ
ĥêêåŒǣȎÃĥåǣȎŚĬȎŚąĉŒȎåÃŽǣȎĉĥȎĬŠŋȎŋĉßąȎĉĥåŠŒŚŋĉÃĞȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎßĉŶĉĞĉƅÃŚĉĬĥǣȎŷêȎ
ĞĉŶêȎŷĉŚąȎĬÞĘêßŚŒȎňŋĬåŠßêåȎĤÃĥŠÃĞĞŽǢȎ�ąêŒêȎŚŋÃåĉŚĉĬĥÃĞĞŽȎĬňňĬŒêȎĤêßąÃĥĉßÃĞȎ
ňŋĬåŠßŚĉĬĥǣȎĬÞĘêßŚŒȎňŋĬåŠßêåȎêĥŚĉŋêĞŽȎŷĉŚąĬŠŚȎąŠĤÃĥȎĉĥŚêŋÿêŋêĥßêǢȎ�ąÃŚȎŷĬŠĞåȎ
ÞêȎŚąêȎĤĬŒŚȎŒĉĤňĞĉŒŚĉßȎĬÿȎßĞÃŒŒĉƌßÃŚĉĬĥŒǢȎFĥŚêŋêŒŚĉĥĀĞŽǣȎŚąêȎŚêŋĤȎȁßŋÃÿŚŒȂȎŷÃŒȎ
ĉĥŚŋĬåŠßêåȎåŠŋĉĥĀȎŚąêȎ(ŠŋĬňêÃĥȎFĥåŠŒŚŋĉÃĞȎ�êŶĬĞŠŚĉĬĥǣȎŷąêĥȎĉŚȎÞêĀÃĥȎŚĬȎÞêȎ
ąêÃŶĉĞŽȎŠŒêåȎŚĬȎåĉÿÿêŋêĥŚĉÃŚêȎŚąêȎĬÞĘêßŚŒȎňŋĬåŠßêåȎÞŽȎĉĥåŠŒŚŋĉêŒǢȎFĥȎŚąêȎŒÃĤêȎ
ßĬĥŚêżŚȎÃĥåȎĉĥȎŚąêȎĬňňĬŒĉŚêȎåĉŋêßŚĉĬĥǣȎĤĬŶêĤêĥŚŒȎŚĬȎŶÃĞŠêȎßŋÃÿŚŒĤÃĥŒąĉňȎ
êĤêŋĀêåǣȎŒŠßąȎÃŒȎ�ŋŚŒȎÃĥåȎ�ŋÃÿŚŒȎĬŋȎŚąêȎ�ÃŠąÃŠŒȎŒßąĬĬĞǣȎŷąĬŒêȎĉĥĉŚĉÃĞȎňŋĬĀŋÃĤȎ
ÞŋĬŠĀąŚȎĤÃĥŠÃĞȎÃĥåȎŚêßąĥĉßÃĞȎĤÃěĉĥĀȎŚĬĀêŚąêŋǢȎ�ąêŒêȎĤĬŶêĤêĥŚŒȎßÃĥȎÞêȎ
ĉåêĥŚĉƌêåȎÃŒȎåŋĉŶêŋŒȎĬÿȎĤĬåêŋĥȎåêŒĉĀĥȎĉĥȎŚąêȎ°êŒŚǢȎFŚȎĉŒȎĉĤňĬŋŚÃĥŚȎŚĬȎĥĬŚêȎŚąÃŚȎ
ŚąĉŒȎßŋÃÿŚŒĤÃĥŒąĉňǹåêŒĉĀĥȎŒĬĞĉåȎŋêĞÃŚĉĬĥŒąĉňȎĉĥȎ(ŠŋĬňêÃĥȎßĬŠĥŚŋĉêŒȎĉŒȎĥĬŚȎŚąêȎ
ŒÃĤêȎÃŒȎĉĥȎXÃŚĉĥȎ�ĤêŋĉßÃĥȎßĬŠĥŚŋĉêŒǣȎŷąêŋêȎåêŒĉĀĥȎŷÃŒȎßĬĥŒĬĞĉåÃŚêåȎĞÃŚêŋȎÃĥåȎ
ĀêĥêŋÃĞĞŽȎŚąŋĬŠĀąȎŚąêȎĉĤňĬŋŚȎĬÿȎÿŠĥßŚĉĬĥÃĞĉŒŚȎĤêŚąĬåĬĞĬĀĉêŒȎÃĥåȎßĬĥßêňŚŒȎ
ÿŋĬĤȎŚąêȎ�ÃŠąÃŠŒǢ

�ąêȎĀŋêÃŚêŒŚȎåĉÿƌßŠĞŚŽȎŋêĞÃŚêåȎŚĬȎŚąêȎßĬĥßêňŚȎĬÿȎĤÃĥŠÃĞĉŚŽȎĞĉêŒȎĉĥȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎŚąêȎåĉÿÿêŋêĥŚȎßŋÃÿŚŒǢȎFŚȎĉŒȎĥĬŚȎÃȎąĬĤĬĀêĥêĬŠŒȎßÃŚêĀĬŋŽǢȎ�ąêȎ
ĤŠĞŚĉňĞêȎĬÞĘêßŚŒȎňŋĬåŠßêåȎĤÃĥŠÃĞĞŽȎÞŽȎŷêÃŶêŋŒǣȎňĬŚŚêŋŒǣȎňÃĉĥŚêŋŒǣȎĬŋȎĘêŷêĞŋŽȎ
åêŒĉĀĥêŋŒǣȎÃĤĬĥĀȎŒĬȎĤÃĥŽȎåêŒĉĀĥÃŚĉĬĥŒǣȎĞêÃåȎŚĬȎÃȎßĬĤĤĬĥȎňĬĉĥŚǤȎŚąêŽȎÃŋêȎÃĞĞȎ
ßĬĥŒĉåêŋêåȎÃŋŚĉŒÃĥŒǢ
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�ĉßÃŋåĬȎ=ĬĤêŒȎXĉĤÃȎǳŒǯåǴǣȎĉĥȎąĉŒȎÃŋŚĉßĞêȎȁ�ŋÃÿŚŒȎ
ÃĥåȎňĬňŠĞÃŋȎÃŋŚǤȎŚŷĬȎŒĉåêŒȎĬÿȎŚąêȎŒÃĤêȎßĬĉĥǩȂǣȎßĉŚêŒȎ
ĥŠĤêŋĬŠŒȎßĞÃŒŒĉƌßÃŚĉĬĥŒȎÿĬŋȎŚąêȎŚêŋĤȎȅßŋÃÿŚŒǣȆȎ
ĥÃĤêĞŽǣȎÿĬĞěȎÃŋŚǣȎŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚŒǣȎßŠĞŚŠŋÃĞȎßŋÃÿŚŒǣȎ
ßŋÃÿŚŒȎÿŋĬĤȎŒßŋÃŚßąǣȎňĬňŠĞÃŋȎÃŋŚǣȎĤÃĥŠÃĞȎŷĬŋěȎĬŋȎ
ßŋÃÿŚŒȎĬŋȎindustrianatoǄǢȎ�ßßĬŋåĉĥĀȎŚĬȎŚąêȎÃŠŚąĬŋǣȎŚąêȎ
ĉĤňĬŋŚÃĥŚȎŚąĉĥĀȎĉŒȎŚĬȎňŋêŶêĥŚȎŚąêŒêȎåêƌĥĉŚĉĬĥŒȎÿŋĬĤȎ
ÞêĉĥĀȎåĬĤĉĥÃŚêåȎÞŽȎŚąêȎĬňňĬŒĉŚĉĬĥȎÞêŚŷêêĥȎňĬňŠĞÃŋȎ
ňŋÃßŚĉßêȎÃĥåȎêŋŠåĉŚêȎňŋÃßŚĉßêǣȎŷąĉßąȎŋêŒŠĞŚŒȎÿŋĬĤȎÃĥȎ
êĞĉŚĉŒŚȎŒŚÃĥßêȎŚąÃŚȎĤŠŒŚȎÞêȎÃÞÃĥåĬĥêåǢ

... in favor of a fairer analysis of social reality that 
incorporates the representations of those who, under 
the name of popular artists or artisans, as well as being 
recognized as bearers of knowledge of great cultural 
ŒĉĀĥĉƌßÃĥßêȎŋêƍêßŚêåȎĉĥȎŚąêĉŋȎßŋêÃŚĉĬĥŒǣȎÃŋêȎÃĞŒĬȎ
recognized as members of concrete historical realities, 
ĬĥȎŷąĉßąȎŚąêŽȎÃßŚǣȎŋêÃßŚȎÃĥåȎŋêƍêßŚǢȎǳXĉĤÃǣȎŒǯåǣȎňǢȎƕǴǢ

�ąÃŚȎĉŒȎŚąêȎňĬĉĥŚȎĬÿȎŚąĉŒȎŋêƍêßŚĉĬĥȎǾȎŚąêȎêĞĉŚĉŒŚȎ
ŒŚÃĥßêȎĥêêåŒȎŚĬȎÞêȎÃŶĬĉåêåǧȎFĥȎ�ŋÃƅĉĞǣȎXĉĥÃȎ�ĬȎ�ÃŋåĉȎ
ǳ�ŠƅŠěĉǣȎƒƚƚƕǴȎŷÃŒȎĬĥêȎĬÿȎŚąêȎƌŋŒŚȎŚĬȎŋÃĉŒêȎŚąĉŒȎĉŒŒŠêǤ

A reexamination of the country’s recent history is 
necessary. Assessing “popular” Brazilian civilization 
is necessary, even if poor in light of high culture. 
This balance is not the balance of folklore, always 
paternalistically supported by high culture; it is the 
balance “seen from the other side,” the participant 
balance. It is Aleijadinho and Brazilian culture before 
the French Mission. He is the northeastern man with 
leather and empty cans; he is the inhabitant of the 
villages; he is the black man and the Indian. A dough 
that he invents brings an indigestible, dry, hard-to-
digest contribution. ǳ�ŠƅŠěĉǣȎƒƚƚƕǣȎňǢȎƒƓǴ

XĉĥÃȎ�ĬȎ�ÃŋåĉȎÞŋĉĥĀŒȎÃȎĥêŷȎĞĬĬěȎŚĬȎßŋÃÿŚŒǣȎ
ŚŋÃåĉŚĉĬĥÃĞĞŽȎŠĥåêŋŒŚĬĬåȎÃŒȎßĬĤĉĥĀȎÿŋĬĤȎÃȎåĉÿÿêŋêĥŚǣȎ
ňŠŋêŋȎŷĬŋĞåǣȎÃŒȎĬňňĬŒêåȎŚĬȎŚąêȎĤĬåêŋĥȎŷĬŋĞåǣȎ
ŒêňÃŋÃŚêåȎÿŋĬĤȎŚąêȎȁßĉŶĉĞĉƅêåȎŷĬŋĞåȂȎÃĥåǣȎŚąêŋêÿĬŋêǣȎ
ĤĬŋêȎĬŋĉĀĉĥÃĞǢȎ�ąĉŒȎȁňŠŋĉŚŽȂȎĉŒǣȎĉĥȎŚŋŠŚąǣȎŚąêȎŋêƍêßŚĉĬĥȎ
ĬÿȎÃȎňĬŷêŋȎŋêĞÃŚĉĬĥŒąĉňȎßĬĤĤĉŚŚêåȎŚĬȎÃȎŚŽňêȎĬÿȎ
åêŶêĞĬňĤêĥŚȎÃĥåȎêßĬĥĬĤĉßȎňĞÃĥĥĉĥĀȎŚąÃŚǣȎÞŽȎ
ÃŒŒŠĤĉĥĀȎßŋÃÿŚŒĤÃĥŒąĉňȎÃŒȎȁÞÃßěŷÃŋåȂǣȎŋêŒŠĞŚŒȎĉĥȎ
ĉŚŒȎêĞĉĤĉĥÃŚĉĬĥȎÃĥåǣȎŠĞŚĉĤÃŚêĞŽǣȎĉŚŒȎŋêňĞÃßêĤêĥŚȎÞŽȎ
ĉĥåŠŒŚŋĉÃĞȎňŋĬåŠßŚĉĬĥǢ

Ȏ��Ĕúşú�Òşú�ŦúƐúşÒĭ�ôúƥĸęŰęłĸŦ�łČ�ɉJĸôŸŦŰşęÒĸÒŰłɊŦŜúîîęÒĭĭƗ�ÒŦ�
“souvenir” handicrafts produced on a large scale with a focus on 
ŰĔú�ŰłŸşęŦŰ�ĶÒşĪúŰȫ��ĭęĸú�ôú��ÒĭôÒŦ��łŦŰÒ�ôúƥĸúŦ�ɉęĸôŸŦŰşęÒĸÒŰłɊ�
as handicrafts made on a large scale and distributed beyond the 
ŰúşşęŰłşƗ�łČ�łşęčęĸȦ�ôęŦîłĸĸúîŰúô�ČşłĶ�Ò�ŦŜúîęƥî�ĭłîÒŰęłĸȦ�ŰşÒôęŰęłĸ�łş�
community, among other characteristics.
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^ĬŒŚȎĬÞĘêßŚŒȎňŋĬåŠßêåȎĉĥȎßŋÃÿŚŒȎÃŋêȎÿĬŋȎêŶêŋŽåÃŽȎ
ŠŒêǣȎĞĬßÃĞȎňŋĬåŠßŚŒǣȎĬŋȎŋêŒŚŋĉßŚêåȎßĉŋßŠĞÃŚĉĬĥǣȎŷąĉßąȎ
ąÃŶêȎÃȎŒŚŋĬĥĀȎßĬĥĥêßŚĉĬĥȎŷĉŚąȎŚąêĉŋȎŚêŋŋĉŚĬŋŽǣȎ
ÿŋĬĤȎŚąêȎßąĬĉßêȎĬÿȎŋÃŷȎĤÃŚêŋĉÃĞŒȎÃĥåȎňŋĬåŠßŚĉĬĥȎ
ňŋĬßêŒŒêŒȎŚĬȎŚąêȎŠŒêȎĬÿȎêĞêĤêĥŚŒȎĬÿȎßŠĞŚŠŋÃĞȎ
åĉŒŚĉĥßŚĉĬĥǢȎ=ÃŋßċÃȎ�ÃĥßĞĉĥĉȎǳƒƚƙƔǴȎŋêßĬĀĥĉƅêŒȎŚąÃŚȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎĉŒȎĤŠßąȎĤĬŋêȎŚąÃĥȎÃȎåêŒßŋĉňŚĉĬĥȎĬÿȎ
åêŒĉĀĥŒȎÃĥåȎňŋĬåŠßŚĉĬĥȎŚêßąĥĉŊŠêŒȎÃĥåȎŚąÃŚȎĉŚŒȎ
ĤêÃĥĉĥĀȎĉŒȎĬĥĞŽȎÃßąĉêŶêåȎŷąêĥȎßĬĥŒĉåêŋĉĥĀȎŚąêȎ
ßĬĥĥêßŚĉĬĥŒȎŷĉŚąȎŚąêȎŒĬßĉÃĞȎňŋÃßŚĉßêŒȎĬÿȎŚąĬŒêȎ
ĉĥŶĬĞŶêåȎĉĥȎĉŚŒȎňŋĬåŠßŚĉĬĥǣȎŒÃĞêǣȎÃĥåȎňŠŋßąÃŒêȎÃĥåȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňȎŚĬȎŚąêȎňĞÃßêȎŚąÃŚȎĬßßŠňĉêŒȎÃĞĬĥĀŒĉåêȎ
ĬŚąêŋȎêĞêĤêĥŚŒȎĉĥȎŚąêȎŒĬßĉÃĞȎĬŋĀÃĥĉƅÃŚĉĬĥȎĬÿȎŒňÃßêǢȎ
^ĬŋêȎŚąÃĥȎÃȎŚŋÃåĉŚĉĬĥǣȎßŋÃÿŚŒȎÃŋêȎŋĉßąȎĉĥȎŒŽĤÞĬĞĉßȎ
ĤêÃĥĉĥĀŒȎÃŋĉŒĉĥĀȎÿŋĬĤȎĞêÃŋĥĉĥĀȎĥĬŚȎĬÞŚÃĉĥêåȎÃŚȎ
ŒßąĬĬĞȎÞŠŚȎĉĥȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎŚąêȎŷĬŋěȎ
ĉŚŒêĞÿǣȎŚąêȎŚêŋŋĉŚĬŋŽǣȎÃĥåȎŚąêȎĞĉÿêȎŒŚĬŋŽȎĬÿȎŚąĬŒêȎŷąĬȎ
ňŋĬåŠßêȎĉŚǢ

Artisan workers are organized through their work, 
where particular forms of world conceptions 
materialize and reproduce, richer in symbolic 
meanings than their greater or lesser authenticity 
ǳ�ĞŶĉĤǣȎƒƚƙƔǣȎňǢȎƕƚǴǢ

�ßßĬŋåĉĥĀȎŚĬȎ�ĞĬĉŒĉĬȎ^ÃĀÃĞąÛêŒȎǳ^ÃĀÃĞąÛêŒȎÃĥåȎ
XêĉŚêǣȎƓƑƒƘǴǣȎĉŚȎĉŒȎÿŋĬĤȎňĬňŠĞÃŋȎňŋÃßŚĉßêȎŚąÃŚȎňĬŚêĥŚĉÃĞȎ
ĉŒȎÃŒŒêŒŒêåǣȎŶĬßÃŚĉĬĥȎĉŒȎŋêßĬĀĥĉƅêåǣȎÃĥåȎŚąêȎĤĬŒŚȎ
ÃŠŚąêĥŚĉßȎŶÃĞŠêŒȎĬÿȎĥÃŚĉĬĥÃĞĉŚŽȎÃŋêȎåĉŒßĬŶêŋêåǣȎÃĥåȎ
ÿŋĬĤȎŷąêŋêȎêżňŋêŒŒĉĬĥŒȎĬÿȎŒŽĥŚąêŒĉŒȎĬÿȎßŋêÃŚĉŶêȎ
ŶÃĞŠêȎêĤêŋĀêǢȎ^ÃĀÃĞąÛêŒȎŋêňêÃŚêåĞŽȎŒŚÃŚêåȎŚąêȎ
ĉĤňĬŋŚÃĥßêȎĬÿȎěĥĬŷĉĥĀȎÃĥåȎŶÃĞŠĉĥĀȎŚąêȎÃßŚĉĬĥŒȎĬÿȎÃȎ
ňĬňŠĞÃŚĉĬĥȎÃŒȎÃȎŷÃŽȎĬÿȎŠĥåêŋŒŚÃĥåĉĥĀȎŚąêȎňŋêŒêĥŚȎ
ÃĥåȎňŋĬĘêßŚĉĥĀȎŚąêȎÿŠŚŠŋêǣȎŠŒĉĥĀȎŚąêȎŒĞĉĥĀŒąĬŚȎǳĬŋȎ
bodoqueǴȎĤêŚÃňąĬŋȎŒêŶêŋÃĞȎŚĉĤêŒǤ

The stone will always go further the further we 
retreat the rubber. The rubber must not break; it is 
necessary that in this search for the past energetic 
force, no rupture occurs and, therefore, that we know, 
on a continuum, the components that truly make 
this energy, and then the stone will go further. The 
ĥÃŚĉĬĥȎŷĉĞĞȎƌĥåȎŚąêȎÞŋêÃŚąȎŚĬȎêĤÞÃŋěȎĬĥȎÃȎĥêŷȎêŋÃǢ 
ǳ^ÃĀÃĞąÛêŒȎÃĥåȎXêĉŚêǣȎƓƑƒƘǣȎňǢȎƔƗƓǴǢ

FĥȎ�ĞĬĉŒĉĬȎ^ÃĀÃĞąÛêŒȄȎŒŚÃŚêĤêĥŚŒǣȎÃĞĞȎÿŋĬĤȎŚąêȎ
ƒƚƘƑŒǣȎŚąêŋêȎĉŒȎÃȎňĉĬĥêêŋĉĥĀȎŒňĉŋĉŚȎĉĥȎŠĥåêŋŒŚÃĥåĉĥĀȎ
ŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎĞĬßÃĞȎěĥĬŷĞêåĀêǣȎŋêňŋêŒêĥŚĉĥĀȎ
ÃȎąÃŋÞĉĥĀêŋȎĬÿȎÃȎåêßĬĞĬĥĉÃĞȎŒŚÃĥßêȎÃĀÃĉĥŒŚȎŚąêȎ
ŒŚÃĥåÃŋåĉƅĉĥĀȎÿĬŋßêŒȎĬÿȎĀĞĬÞÃĞĉƅÃŚĉĬĥǢȎ^ÃĀÃĞąÛêŒȎ
ĀĬêŒȎŒĬȎÿÃŋȎÃŒȎŚĬȎĬňňĬŒêȎŚąêȎĉĤňĬŒĉŚĉĬĥȎĬÿȎŚŋÃĥŒÿêŋȎĬÿȎ
ŚêßąĥĬĞĬĀŽǣȎĬÿȎŷÃŽŒȎĬÿȎåĬĉĥĀȎŚąĉĥĀŒǣȎåêĥĬŠĥßĉĥĀȎŚąÃŚȎ
ĉŚȎĉŒȎŒĉĤňĞŽȎŒŠÞĬŋåĉĥÃŚĉĬĥǣȎŚąêȎßĬĥŒêŊŠêĥßêȎĬÿȎŷąĉßąȎ
ŷĬŠĞåȎÞêȎÃȎňŋĬŒňêŋĬŠŒȎĥÃŚĉĬĥǣȎÞŠŚȎŷĉŚąĬŠŚȎßąÃŋÃßŚêŋǢ

�ąĉŒȎßŋÃÿŚȎĉŒȎÿŠĞĞȎĬÿȎŷĉŒåĬĤǣȎňĬňŠĞÃŋĉŚŽǣȎßĬĤĤŠĥĉŚŽǣȎ
ÃĥåȎåĉŶêŋŒĉŚŽǣȎÃĥåȎĉŚȎÞŋĉĥĀŒȎŷĉŚąȎĉŚȎŚąêȎĞĬßÃĞȎŶÃĞŠêŒȎ
ĬÿȎÃȎŚêŋŋĉŚĬŋŽȎŚąÃŚȎŒŠŋŶĉŶêŒȎĉĥȎŚąêȎŒąÃåĬŷŒȎĬÿȎ
åêŶêĞĬňĤêĥŚÃĞȎňĬĞĉßĉêŒȎŚąÃŚȎŷêȎÃŋêȎĉĥŚêŋêŒŚêåȎ
ĉĥȎÃååŋêŒŒĉĥĀǢ
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The design

#êŒĉĀĥȎĉŒȎĉĥȎßŋĉŒĉŒȎÞêßÃŠŒêǣȎÿĬŋȎåêßÃåêŒǣȎĉŚȎŒêŋŶêåȎ
ŠĥÞŋĉåĞêåȎßĬĥŒŠĤňŚĉĬĥȎÃĥåȎÃȎŒŽŒŚêĤȎŚąÃŚȎĬĥĞŽȎ
ĀêĥêŋÃŚêåȎêĥŶĉŋĬĥĤêĥŚÃĞȎĉĤÞÃĞÃĥßêȎÃĥåȎŒĬßĉÃĞȎ
ĉĥêŊŠÃĞĉŚŽǢȎ#êŒĉĀĥȎĉŒȎßĬǹŋêŒňĬĥŒĉÞĞêȎÿĬŋȎŚąêȎĥĬǹ
ŋêŚŠŋĥȎŒĉŚŠÃŚĉĬĥȎŷąêŋêȎŚąĉŒȎňĞÃĥêŚȎÃĥåȎĉŚŒȎąŠĤÃĥȎ
ÃĥåȎĥĬĥǹąŠĤÃĥȎĉĥąÃÞĉŚÃĥŚŒȎƌĥåȎŚąêĤŒêĞŶêŒǢȎ_êŷȎ
ňÃŋÃåĉĀĤŒȎÃŋêȎŋêŊŠĉŋêåȎŚĬȎßĬĥÿŋĬĥŚȎŚąĉŒȎŒĉŚŠÃŚĉĬĥǢȎ
FŚȎĉŒȎŚĉĤêȎŚĬȎŋêŚąĉĥěȎŷąÃŚȎŋĬĞêŒȎåêŒĉĀĥȎŒąĬŠĞåȎňĞÃŽȎ
ĉĥȎŚąĉŒȎŒßêĥÃŋĉĬǢȎ�ąêŋêȎĉŒȎĥĬȎňĬĉĥŚȎåĉŒßŠŒŒĉĥĀȎŚąêȎ
ßĬŠĥŚĞêŒŒȎßŠŋŋêĥŚȎåêƌĥĉŚĉĬĥŒȎĬÿȎåêŒĉĀĥǤȎňŋĬÞĞêĤǹ
ŒĬĞŶĉĥĀǣȎĤŠĞŚĉåĉŒßĉňĞĉĥÃŋŽȎŚąĉĥěĉĥĀǣȎßĬĥßêňŚĉĬĥǣȎÃĥåȎ
ňĞÃĥĥĉĥĀǣȎßŋêÃŚĉŶêȎÃĥåȎŒŽŒŚêĤÃŚĉßȎŶĉŒŠÃĞĉƅÃŚĉĬĥǣȎ
ĬŋĀÃĥĉƅÃŚĉĬĥȎĬÿȎňÃŋŚŒȎĉĥȎÃȎŷÃŽȎŚąÃŚȎňŋĬåŠßêŒȎŷąÃŚȎ
ĉŒȎňĞÃĥĥêåǣȎßĬĥƌĀŠŋÃŚĉĬĥǣȎßŋÃÿŚŒĤÃĥǣȎĉĥŶêĥŚĬŋǣȎ
ÃŋŚĉßŠĞÃŚĬŋǣȎŒŚŋÃŚêĀĉßȎňĞÃĥĥêŋǣȎßĬĬŋåĉĥÃŚĬŋǣȎĉĥĥĬŶÃŚĬŋǢȎ
#êŒĉĀĥȎÃĥåȎåêŒĉĀĥêŋŒǣȎåĉŋêßŚĞŽȎŋêŒňĬĥŒĉÞĞêȎÿĬŋȎ
ŚąêȎĉĤĤêĥŒêȎňŋĬåŠßŚĉĬĥȎĬÿȎĤÃŚêŋĉÃĞȎÃĥåȎŶĉŋŚŠÃĞȎ
ÃŋŚĉÿÃßŚŒȎŚąÃŚȎåÃĉĞŽȎĉĥƍŠêĥßêȎĤÃĥȄŒȎŋêĞÃŚĉĬĥŒąĉňȎ
ŷĉŚąȎŚąêȎŷĬŋĞåǣȎßÃĥȎĥĬȎĞĬĥĀêŋȎÞêȎĞĉĥěêåȎŚĬȎßĬĥßêňŚŒȎ
ßŋêÃŚêåȎÃŚȎŚąêȎŚĉĤêȎĬÿȎŚąêȎFĥåŠŒŚŋĉÃĞȎ�êŶĬĞŠŚĉĬĥȎ
ĬŋȎŚĬȎĤĬåêŋĥĉŒŚȎĤĬåêĞŒȎÿŋĬĤȎŚąêȎĞÃŒŚȎßêĥŚŠŋŽȎ
ÃĥåǣȎĤŠßąȎĞêŒŒǣȎĤĬŒŚȎĤĉĥĬŋǣȎŒŠŋŋêĥåêŋȎŚĬȎĤêåĉÃȎ
ßĬĥŒŠĤêŋĉŒĤǢ

ȅ�ąêŋêȎÃŋêȎňŋĬÿêŒŒĉĬĥŒȎĤĬŋêȎąÃŋĤÿŠĞȎŚąÃĥȎ
ĉĥåŠŒŚŋĉÃĞȎåêŒĉĀĥǣȎÞŠŚȎŚąêŽȎÃŋêȎÿêŷǣȆȎ�ÃňÃĥêěȎ
ŒÃĉåȎĉĥȎƒƚƘƒǢȎFŚȎĉŒȎÃĞŒĬȎĉŋŋêĞêŶÃĥŚȎŚĬȎÃååŋêŒŒȎŚąêȎ
åĉŒßŠŒŒĉĬĥȎÞŽȎ¯ĉßŚĬŋŒȎ�ÃňÃĥêěȎÃĥåȎ^ÃŋĀĬĞĉĥȎĬŋȎ
ŚĬȎåêÃĞȎŷĉŚąȎĞĉĥêŒȎĬÿȎŚąĬŠĀąŚȎŒŠßąȎÃŒȎŚąêȎŒĬǹ
ßÃĞĞêåȎ�ĬßĉÃĞȎ#êŒĉĀĥǣȎŷąĉßąǣȎÃŚȎŚąêȎŋĉŒěȎĬÿȎÞêĉĥĀȎ
ÃȎĀêĥêŋÃĞĉŒŚǣȎĉĥȎňŋÃßŚĉßêȎŋêňŋêŒêĥŚŒȎŚąêȎÃßŚĉĬĥŒȎ
ĬÿȎ�ŠňêŋĉĬŋȎ#êŒĉĀĥêŋŒǣȎDeus-ignersȎŷąĬȎňŋĬňĬŒêȎ
ŚĬȎÞŋĉĥĀȎŚĬňǹåĬŷĥȎŒĬĞŠŚĉĬĥŒȎŚĬȎŚąêȎßĬĤĤŠĥĉŚĉêŒȎ
ĉĥȎŷąĉßąȎŚąêŽȎÞêĞĉêŶêȎŚąêŽȎßĬĥŚŋĉÞŠŚêǢȎXĬĀĉßÃĞĞŽǣȎ
ŚąêŋêȎÃŋêȎĀĬĬåȎňŋĬĘêßŚŒȎŚąÃŚȎąêĞňȎŚĬȎĉĤňŋĬŶêȎŚąêȎ
ĞĉŶĉĥĀȎßĬĥåĉŚĉĬĥŒȎĬÿȎŚŋÃåĉŚĉĬĥÃĞǣȎŠŋÞÃĥǣȎĬŋȎňêŋĉǹŠŋÞÃĥȎ
ßĬĤĤŠĥĉŚĉêŒȎÞÃŒêåȎĬĥȎňÃŋŚĉßĉňÃŚĬŋŽȎňŋĬßêŒŒêŒȎŚąÃŚȎ
ŋêŒňêßŚȎŚąêȎŒŚŋêĥĀŚąŒȎĬÿȎĞĬßÃĞȎěĥĬŷĞêåĀêǣȎbut they 
are few.
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BêŋêǣȎŷêȎŒêêěȎŚĬȎŋêƍêßŚȎĬĥȎŚąêȎňÃŚąŒȎÃĥåȎňĬŚêĥŚĉÃĞȎĬÿȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎ
ŚąêŒêȎŶĉŒĉŚêåȎßĬĤĤŠĥĉŚĉêŒȎÃĥåȎŚąêȎåêŒĉĀĥêŋǹŚŋÃŶêĞêŋŒǢȎ�ĥŽȎŋêƍêßŚĉĬĥȎĬĥȎŚąêȎ
ŚĬňĉßȎĤŠŒŚȎßĬĥŒĉåêŋȎŚąêȎŚąŋêêȎêßĬĞĬĀĉêŒȎňŋĬňĬŒêåȎÞŽȎ<ëĞĉżȎ=ŠÃŚÃŋŋĉȎǳƒƚƚƑǴǤȎŚąêȎ
êĥŶĉŋĬĥĤêĥŚǣȎŒĬßĉÃĞȎŋêĞÃŚĉĬĥŒǣȎÃĥåȎąŠĤÃĥȎŒŠÞĘêßŚĉŶĉŚŽǣȎŚąÃŚȎĉŒǣȎÿĬŋßĉĥĀȎĤÃĥȎŚĬȎ
ŋêêŶÃĞŠÃŚêȎŚąêȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎąĉĤŒêĞÿȎÃĥåȎąĉĤŒêĞÿǣȎÞêŚŷêêĥȎąĉĤŒêĞÿȎ
ÃĥåȎŚąêȎĬŚąêŋǣȎÃĥåȎÞêŚŷêêĥȎĬĥêŒêĞÿȎÃĥåȎŚąêȎŷĬŋĞåǢ

�ąêŒêȎĥêŷȎŷÃŽŒȎĬÿȎÃßŚĉĥĀȎÃĥåȎŚąĉĥěĉĥĀȎßÃĥȎÞêȎĉĥŒňĉŋêåǣȎÿĬŋȎêżÃĤňĞêǣȎÞŽȎŚąêȎ
ŷĬŋĞåŶĉêŷŒȎĬÿȎĉĥåĉĀêĥĬŠŒȎňêĬňĞêŒȎÃĥåȎŚŋÃåĉŚĉĬĥÃĞȎßĬĤĤŠĥĉŚĉêŒȎŚąÃŚȎÃŋêȎÃĞŋêÃåŽȎ
ÃŶÃĉĞÃÞĞêȎŚĬȎŠŒǣȎŒŠßąȎÃŒȎŚąêȎ�ĬŠŚąȎ�ÿŋĉßÃĥȎßĬĥßêňŚȎĬÿȎUbuntuȎÃĥåȎŚąêȎ�ĥåêÃĥȎ
ßĬĥßêňŚȎĬÿȎBem viverǢȎBem viverǣȎÃȎßĬĥßêňŚȎĬÿȎßĬĤĤŠĥĉŚĉêŒȎĬŋĉĀĉĥÃŚĉĥĀȎĉĥȎ
(ßŠÃåĬŋȎÃĥåȎ�ĬĞĉŶĉÃǣȎŷąĉßąȎŷÃŒȎŒŽŒŚêĤÃŚĉƅêåȎÃĥåȎßĬĥßêňŚŠÃĞĉƅêåȎĉĥȎƒƚƚƕȎÞŽȎ
ŚąêȎ�ĤÃƅĬĥĉÃĥȎVĉßąŷÃǣȎĉŒȎêżňĞÃĉĥêåȎÃŒȎÿĬĞĞĬŷŒȎÞŽȎ�ĞÞêŋŚĬȎ�ßĬŒŚÃȎǳƓƑƒƗǴǣ

it is living in learning and coexistence with nature, making us recognize that 
we are “part” of it and that we cannot continue living “apart” from other beings. 
Nature is not here to serve us because we, humans, are also nature, and, being 
nature, when we disconnect from it and harm it, we are harming ourselves. 
ǳ�ßĬŒŚÃǣȎƓƑƒƗǣȎňǢȎƒƕǴǢ

<ŋĬĤȎŚąêȎňêŋŒňêßŚĉŶêȎĬÿȎŋêŒňĬĥŒĉÞĉĞĉŚŽȎÿĬŋȎŚąêȎĉĤňÃßŚŒȎßÃŠŒêåȎÞŽȎĉŚŒȎÃßŚĉĬĥŒǣȎĉŚȎ
ÞêßĬĤêŒȎĥêßêŒŒÃŋŽȎŚĬȎŋêêŶÃĞŠÃŚêȎåêŒĉĀĥȎňêŋÿĬŋĤÃĥßêǣȎêŒňêßĉÃĞĞŽȎåêŒĉĀĥȎÿŋĬĤȎ
ŚąêȎ=ĞĬÞÃĞȎ�ĬŠŚąǣȎŷąĬŒêȎňŋĬÿêŒŒĉĬĥÃĞŒȎŚŋÃĉĥêåȎĉĥȎŒßąĬĬĞŒȎĬÿȎŚąĬŠĀąŚȎĬŠŚŒĉåêȎ
ŚąêĉŋȎßĬĥŚêżŚȎĉĀĥĬŋêȎŚąêĉŋȎĬŷĥȎßŠĞŚŠŋêȎÃĥåȎŚąêȎĞĬßÃĞȎąĉŒŚĬŋŽǢȎFĥȎŚąêŒêȎŚêŋŋĉŚĬŋĉêŒǣȎ
åêŒĉĀĥȎĤŠŒŚȎåêŚÃßąȎĉŚŒêĞÿȎÿŋĬĤȎŚąêŒêȎĉĤňĬŋŚêåȎňŋÃßŚĉßêŒȎŚĬȎßĬĥĥêßŚȎŚĬȎŚąêȎ
êňĉŒŚêĤĬĞĬĀĉêŒȎĞĉĥěêåȎŚĬȎĉŚŒȎŚêŋŋĉŚĬŋŽǢȎ�ĬȎŚąÃŚǣȎĉĥȎŚąêȎĞĉĀąŚȎĬÿȎßĬĥßêňŚŒȎŋêĞêŶÃĥŚȎ
ŚĬȎŽĬŠŋȎŋêÃĞĉŚŽǣȎŽĬŠȎßÃĥȎƌĥåȎŋêŒňĬĥŒĉÞĞêȎŷÃŽŒȎĬÿȎÃßŚĉĥĀǢ

Suppose an agreement on an ethical code for design is not possible. In that case, 
this gap in moral responsibility, resulting from the logic of the production process, 
will inevitably create devices with reprehensible morals.Ȏǳ<ĞŠŒŒêŋǣȎƓƑƑƘǣȎňǢȎƓƑƓǴǢ

�ąŠŒǣȎÃĥȎêŚąĉßŒȎŒňêßĉƌßȎŚĬȎŚąêȎåêŒĉĀĥȎƌêĞåȎĉŒȎňŋĬňĬŒêåǣȎÃŷÃŋêȎĬÿȎĉŚŒȎĤŠĞŚĉňĞêȎ
ĉĤňÃßŚŒȎĬĥȎąÃÞĉŚŒȎÃĥåȎĤêĥŚÃĞĉŚĉêŒǢ
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A small case study – the Letras que Flutuam Project

�ĉĥßêȎƓƑƑƙǣȎŚąêȎLetras que FlutuamȎňŋĬĘêßŚȎąÃŒȎąÃåȎÃĥȎĬŋĀÃĥĉƅêåȎŋêĞÃŚĉĬĥŒąĉňȎ
ŷĉŚąȎňÃĉĥŚêŋŒȎĬÿȎňĬňŠĞÃŋȎÞĬÃŚŒȎĉĥȎŚąêȎ�ŚÃŚêȎĬÿȎ�ÃŋÄǢȎFĥȎňÃŋŚĉßŠĞÃŋǣȎŷĉŚąȎňÃĉĥŚêŋŒȎ
ŷąĬȎÃňňĞŽȎŚąêĉŋȎĥÃĤêŒȎŚĬȎÞĬÃŚŒȎÃĥåȎŷąĬȎŠŒêȎŒĉĤĉĞÃŋȎŶĉŒŠÃĞĉŚŽȎÃĥåȎŚêßąĥĉŊŠêŒȎ
ÃĞĬĥĀȎŚąêȎŋĉŶêŋȎßąÃĥĥêĞǢȎ�ąêŽȎÃŋêȎěĥĬŷĥȎÃŒȎȅAbridores de LetrasǢȆ

The Abridor de Letras is the researched professional by the Letras que Flutuam 
project, which seeks to record the letters of boats from the Amazon as a cultural 
and graphic manifestation. Each has its style, some with shaded letters, others 
with “caqueado” (or embellishment), some with primary colors, and others 
with more diverse colors. This knowledge has been passed from generation 
to generation in riverside municipalities. However, there is a threat of this art 
becoming extinct. To value and seek the continuity of the art of letter openers, 
the Letras que Flutuam project has been promoting the work of these river 
spelling artists. ǳXêŚŋÃŒȎŊŠêȎ<ĞŠŚŠÃĤǣȎƓƑƒƘǴ

Figure 1
Photo: Nailana Thiely/LQF
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Figure 2
Photo: Sâmia Batista/LQF
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Figure 3 and 4
Photo: Fernanda Martins/LQF
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<ŋĬĤȎƓƑƑƙȎĬĥŷÃŋåŒǣȎŚąêȎŋêŒêÃŋßąȎÞêßÃĤêȎÃȎ
ÞŋĬÃåêŋȎňŋĬĘêßŚǣȎŷĉŚąȎÃȎĞÃŋĀêŋȎŚêÃĤȎĉĥȎŷąĉßąȎŚąêȎ
åêŒĉĀĥêŋŒȎĉĥŶĬĞŶêåȎĉĥĉŚĉÃŚêåȎåĉÿÿêŋêĥŚȎÃßŚĉĬĥŒȎ
ŚĬȎåĬßŠĤêĥŚȎÃĥåȎĉåêĥŚĉÿŽȎŚąêŒêȎÃŋŚĉŒÃĥŒǣȎŚĬȎ
ŠĥåêŋŒŚÃĥåȎŚąêȎňÃĉĥŚĉĥĀȎŚêßąĥĉŊŠêŒǣȎÃĥåȎŚĬȎ
ŠĥåêŋŒŚÃĥåȎŚąêȎŷÃŽŒȎĬÿȎŚŋÃĥŒĤĉŚŚĉĥĀȎŚąĉŒȎ
ěĥĬŷĞêåĀêǢȎ�ĤĬĥĀȎĉŚŒȎĬÞĘêßŚĉŶêŒȎÃŋêȎĉĥßŋêÃŒĉĥĀȎ
ŚąêȎŒêĞÿǹêŒŚêêĤȎĬÿȎňÃĉĥŚêŋŒǣȎĀêĥêŋÃŚĉĥĀȎĉĥßĬĤêȎÿĬŋȎ
ňÃĉĥŚêŋŒǣȎĉĥßŋêÃŒĉĥĀȎŚąêȎŒêĥŒĉŚĉŶĉŚŽȎĬÿȎ�ŋÃƅĉĞĉÃĥŒȎ
ÃĥåȎ�ĤÃƅĬĥĉÃĥŒȎŚĬŷÃŋåŒȎÃȎĀêĥŠĉĥêĞŽȎ�ŋÃƅĉĞĉÃĥȎ
ŶĉŒŠÃĞȎßŠĞŚŠŋêǣȎêĥßĬŠŋÃĀĉĥĀȎňŠÞĞĉßȎňĬĞĉßŽĤÃěêŋŒȎ
ŚĬȎĉĥßĬŋňĬŋÃŚêȎŚąĉŒȎĉĥŚÃĥĀĉÞĞêȎěĥĬŷĞêåĀêȎÃŒȎňÃŋŚȎ
ĬÿȎĞĬßÃĞȎßŠĞŚŠŋêǣȎĬÿÿêŋĉĥĀȎĬňňĬŋŚŠĥĉŚĉêŒȎÿĬŋȎňŠÞĞĉßȎ
ŒßąĬĬĞȎŚêÃßąêŋŒȎÃĥåȎŒŚŠåêĥŚŒȎŚĬȎßĬĤêȎĉĥŚĬȎßĬĥŚÃßŚȎ
ŷĉŚąȎŚąĉŒȎěĥĬŷĞêåĀêǥȎÃĥåȎĉĥƍŠêĥßêȎåêŒĉĀĥêŋŒȎÃĥåȎ
ßĬĤĤŠĥĉßÃŚĉĬĥȎňŋĬÿêŒŒĉĬĥÃĞŒȎŚĬȎĉĥßĞŠåêȎ�ŋÃƅĉĞĉÃĥȎ
ßŠĞŚŠŋÃĞȎŋêÿêŋêĥßêŒȎĉĥȎŚąêĉŋȎŷĬŋěǢȎ�ąŠŒǣȎŚŷĬȎ
ÃŠåĉĬŶĉŒŠÃĞȎåĬßŠĤêĥŚÃŋĉêŒǣȎŚŋÃĉĥĉĥĀȎŷĬŋěŒąĬňŒȎĉĥȎ
ŚąêȎĤŠĥĉßĉňÃĞĉŚĉêŒǣȎĞêßŚŠŋêŒǣȎÃĥåȎŷĬŋěŒąĬňŒȎŷêŋêȎ
ßÃŋŋĉêåȎĬŠŚǢ

�ĤĬĥĀȎŚąêŒêȎÃßŚĉĬĥŒǣȎŚąêȎÿĬĞĞĬŷĉĥĀȎŒŚÃĥåȎĬŠŚǤȎ
ÃßŚĉŶĉŚĉêŒȎŚĬȎĉĤňŋĬŶêȎŚąêȎĉĥßĬĤêȎĀêĥêŋÃŚĉĬĥȎĬÿȎ
Abridores, such as participation in the cultural 
êĤêŋĀêĥßŽȎĥĬŚĉßêȎŚąÃŚȎĀêĥêŋÃŚêåȎŚąêȎABCdário 
das Letras AmazônicasȎǳXêŚŋÃŒȎŊŠêȎ<ĞŠŚŠÃĤǣȎƓƑƓƒǴǥȎ
ŚąêȎŚŋÃĉĥĉĥĀȎÃßŚĉĬĥŒȎÿĬŋȎŽĬŠĥĀȎňêĬňĞêȎĉĥȎŚąêĉŋȎ
ĤŠĥĉßĉňÃĞĉŚĉêŒǣȎÃŒȎŷêĞĞȎÃŒȎĞêßŚŠŋêŒȎÃĥåȎêżąĉÞĉŚĉĬĥŒȎ
ĉĥȎåĉÿÿêŋêĥŚȎßÃňĉŚÃĞŒȎĬÿȎŚąêȎßĬŠĥŚŋŽǣȎĉĥȎŷąĉßąȎŚąêȎ
ąĬĞåêŋŒȎĬÿȎŚąĉŒȎěĥĬŷĞêåĀêǣȎŚąêȎňÃĉĥŚêŋŒǣȎÃŋêȎŚąêȎ
ĉĥŒŚŋŠßŚĬŋŒǥȎÃĥåȎŚąêȎĉĥƍŠêĥßêȎĬÿȎŚąĉŒȎňŋÃßŚĉßêȎĬĥȎ
åĉÿÿêŋêĥŚȎåêŒĉĀĥȎÃĥåȎÃåŶêŋŚĉŒĉĥĀȎňŋĬĘêßŚŒȎĉĥȎŚąêȎ
ßĬŠĥŚŋŽǣȎŷąĉßąȎŒŚÃŋŚȎŚĬȎŠŒêȎŚąĉŒȎŶĉŒŠÃĞĉŚŽȎÃŒŒĬßĉÃŚêåȎ
ŷĉŚąȎßŠĞŚŠŋÃĞȎĬŋȎßĬĤĤêŋßĉÃĞȎŒêŋŶĉßêŒȎÃĥåȎňŋĬåŠßŚŒǢ

#ŠêȎŚĬȎŚąêĉŋȎŚŋÃĉĥĉĥĀǣȎŚąêȎňŋĬĘêßŚȄŒȎåêŒĉĀĥêŋǹ
ßĬĬŋåĉĥÃŚĬŋŒȎßĬĥŒŚÃĥŚĞŽȎßĬĤĤŠĥĉßÃŚêȎŚąêŒêȎ
ÃßŚĉŶĉŚĉêŒȎĉĥȎĤŠĞŚĉňĞêȎĤêåĉÃǣȎĀêĥêŋÃŚĉĥĀȎêżßêĞĞêĥŚȎ
ŶĉŒĉÞĉĞĉŚŽȎĬĥȎ�ĤÃƅĬĥĉÃĥȎŶĉŒŠÃĞĉŚŽȎÃĥåȎêżňÃĥåĉĥĀȎ
ŚąêȎňŋĬĘêßŚȄŒȎĉĤňÃßŚǢȎ�ąŠŒǣȎĉŚȎĉŒȎňĬŒŒĉÞĞêȎŚĬȎ
ÃßßêŒŒȎĉĥÿĬŋĤÃŚĉĬĥȎÃÞĬŠŚȎŚąĉŒȎěĥĬŷĞêåĀêȎĬĥȎ
ŒĬßĉÃĞȎĥêŚŷĬŋěŒǣȎĬĥȎŚąêȎŷêÞŒĉŚêǣȎÃĥåȎÿŋĬĤȎ
ƓƑƓƒȎĬĥŷÃŋåŒǣȎĉĥȎÃȎÞĬĬěȎǾȎLetras que Flutuam, 
ňŠÞĞĉŒąêåȎÞŽȎŚąêȎ�êßŋêŚÃŋĉÃŚȎĬÿȎ�ŠĞŚŠŋêȎĬÿȎ�ÃŋÄǢȎ
�ĤĬĥĀȎŚąêȎňĬŒĉŚĉŶêȎêÿÿêßŚŒǣȎŷêȎßÃĥȎĤêĥŚĉĬĥȎŚąêȎ
ĬŋĀÃĥĉƅÃŚĉĬĥȎĬÿȎÃȎĀŋĬŠňȎêżßąÃĥĀêȎĬÿȎĉĥÿĬŋĤÃŚĉĬĥȎ
ÞêŚŷêêĥȎňÃĉĥŚêŋŒȎÃĥåȎåêŒĉĀĥêŋŒȎŶĉÃȎ°ąÃŚŒ�ňňǢȎ
<ĬŋȎŚąĬŒêȎŷąĬȎĞĉŶêȎĉĥȎåĉŒŚÃĥŚȎÃĥåȎĉŒĬĞÃŚêåȎ
ĞĬßÃŚĉĬĥŒǣȎŚąĉŒȎÃĞĞĬŷêåȎňÃĉĥŚêŋŒȎŚĬȎŠĥåêŋŒŚÃĥåȎ
êÃßąȎĬŚąêŋȎÃŒȎÃȎĀŋĬŠňǢ

�ŚȎĥĬȎŚĉĤêȎåĉåȎŚąêȎňŋĬĘêßŚȄŒȎåêŒĉĀĥêŋŒȎßŋêÃŚêȎŚąêĉŋȎ
ňŋĬåŠßŚŒȎÞÃŒêåȎĬĥȎŚąêȎěĥĬŷĞêåĀêȎĬÞŚÃĉĥêåȎĉĥȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêŒêȎÃŋŚĉŒÃĥŒǣȎĥĬŋȎåĉåȎŚąêŽȎ
ÞêĥêƌŚȎÿŋĬĤȎĉŚǢȎFŚȎßĬĥŚŋÃŒŚŒȎŷĉŚąȎåêŒĉĀĥêŋŒȎŷąĬȎ
ÞêĥêƌŚȎÿŋĬĤȎêżňêŋĉêĥßêŒȎŷĉŚąȎĞĬßÃĞȎÃŋŚĉŒÃĥŒȎŚĬȎ
ßŋêÃŚêȎŚąêĉŋȎȁĬŷĥȂȎňŋĬåŠßŚŒǣȎÃňňŋĬňŋĉÃŚĉĥĀȎÃĥȎ
ȁĉåêĥŚĉŚŽȎŶÃĞŠêȂȎŚĬȎŒąĉĥêȎÃĥåȎŚŋÃåêȎĉĥȎĥÃŚĉĬĥÃĞȎÃĥåȎ
ĉĥŚêŋĥÃŚĉĬĥÃĞȎåêŒĉĀĥȎŒąĬŷŒǢȎ�ąêȎňŋĉĤÃŋŽȎĞêÃŋĥĉĥĀȎ
ĬÿȎŚąêȎňŋĬĘêßŚȎåêŒĉĀĥêŋŒȎĉŒȎŋêĞÃŚêåȎŚĬȎŋêĞêŶÃĥßêȎ
ÃĥåȎŋêŒňêßŚȎÿĬŋȎåĉÿÿêŋêĥßêŒǣȎßĬĥŚĉĥŠĬŠŒȎ
êżßąÃĥĀêǣȎÃĥåȎĤŠĞŚĉňĞêȎĞêÃŋĥĉĥĀǢ

�ąÃŚȎĉŒȎĥĬŚȎŚĬȎŒÃŽȎŚąÃŚȎŚąêȎňŋĬĘêßŚȎĉŒȎÃȎĤĬåêĞȎŚĬȎ
ÞêȎÿĬĞĞĬŷêåǣȎÞŠŚȎĉĥŒŚêÃåȎŚąÃŚȎĉŚȎňŋêŒêĥŚŒȎĉŚŒêĞÿȎÃŒȎ
ÃĥȎÃŚŚêĤňŚȎŚĬȎŒêêěȎĥêŷȎňŋÃßŚĉßêŒȎĉĥȎÿÃŶĬŋȎĬÿȎÃĥȎ
êŚąĉßÃĞȎÃňňŋĬÃßąȎŚĬȎåêŒĉĀĥǢȎ�ÿŚêŋȎÃĞĞǣȎŚąêŋêȎÃŋêȎ
ĤÃĥŽȎŠĥßêŋŚÃĉĥŚĉêŒȎÃÞĬŠŚȎŚąêȎĉĤňÃßŚȎĬÿȎåêŒĉĀĥȎ
ĬĥȎŒĬßĉêŚŽǢ
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Figure 5
M - painter Toninho.
Photo: Fernanda Martins/LQF

Figure 6
Mr. Elcio.
Photo: Fernanda Martins/LQF

Figure 7
O coração é o norte collection - Farm - 2018.
Photo: Fernanda Martins/LQF
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The question of legacy

�ąêȎňŋĬňĬŒÃĞȎĉŒȎŚĬȎŋêƍêßŚȎĬĥȎŚąêȎĞêĀÃßŽȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎÿĬŋȎåêŒĉĀĥȎÃĥåȎĉŚŒȎ
êÿÿêßŚŒȎĬĥȎŒĬßĉêŚŽȎÃĥåȎŚąêȎňĞÃĥêŚǢȎ�ąêȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎĤÃĉĥĞŽȎĉĥŶĬĞŶêȎňŠÞĞĉßȎÃßŚĉĬĥŒȎĬŋȎňĬĞĉßĉêŒǣȎĉĥȎŷąĉßąȎŚąêȎƌŋŒŚȎ
ĉĥŚêŋŶêĥêŒȎĉĥȎŚąêȎŒêßĬĥåȎŚĬȎȁĉĤňŋĬŶêȂȎĉŚǣȎňêŋÿêßŚȎŚąêȎŠŒêȎĬÿȎŋÃŷȎĤÃŚêŋĉÃĞŒȎĬŋȎ
ĉŚŒȎÃêŒŚąêŚĉßŒȎŚĬǣȎŠĞŚĉĤÃŚêĞŽǣȎĉĥŒêŋŚȎĉŚȎĉĥȎŚąêȎĤÃŋěêŚǣȎȁĥÃŚĉĬĥÃĞȂȎĬŋȎĀĞĬÞÃĞǣȎÃĞŷÃŽŒȎ
ŷĉŚąȎŚąêȎĘŠŒŚĉƌßÃŚĉĬĥȎĬÿȎŒŠßąȎêżňÃĥŒĉĬĥȎĬÿȎĉĥßĬĤêȎĀêĥêŋÃŚĉĬĥǢȎFĥȎňŋÃßŚĉßêǣȎĤĬŒŚȎ
ňŠÞĞĉßȎňĬĞĉßĉêŒȎÃŋêȎåĉĤĉĥĉŒąĉĥĀǣȎňĞÃßĉĥĀȎßŋÃÿŚŒȎĉĥȎÃȎŒŠÞĬŋåĉĥÃŚêȎŒĉŚŠÃŚĉĬĥȎÃĥåȎ
ĉĀĥĬŋĉĥĀȎŚąêĉŋȎěĥĬŷĞêåĀêȎÃĥåȎßĬĥŚŋĉÞŠŚĉĬĥȎŚĬȎŒĬßĉêŚŽǢȎ�ßŚĉĬĥŒȎĬÿȎŚąĉŒȎĥÃŚŠŋêȎ
ŋêŶêÃĞȎĤĉŒŚÃěêĥȎŋêĞÃŚĉĬĥŒąĉňŒǣȎÿŠŋŚąêŋȎŋêĉĥÿĬŋßĉĥĀȎŚąêȎĉåêÃȎĬÿȎŚąêȎŒŠňêŋĉĬŋǣȎ
ŋÃŚĉĬĥÃĞȎåêŒĉĀĥêŋǣȎÃŒȎĬňňĬŒêåȎŚĬȎŚąêȎßŋÃÿŚŒĤÃĥȎŷąĬǣȎŷąêĥȎŠŒĉĥĀȎąĉŒȎąÃĥåŒǣȎ
ŒŠňňĬŒêåĞŽȎåĬêŒȎĥĬŚȎŚąĉĥěǢȎ^ĬŋêĬŶêŋǣȎĤĬŋêȎŒêŋĉĬŠŒĞŽǣȎĉŚȎåĬêŒȎĥĬŚȎßĬĥŒĉåêŋȎŚąêȎ
ĞêĀÃßŽȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňǢ

(ŶêĥȎŚąĬŠĀąȎ=ÃŋßċÃȎ�ÃĥßĞĉĥĉȎŒŚÃŚêŒȎŚąÃŚȎßŋÃÿŚŒȎÃŋêȎĥêßêŒŒÃŋŽȎÿĬŋȎŚąêȎ
ŒŠŋŶĉŶÃĞȎĬÿȎßÃňĉŚÃĞĉŒĤǣȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎåĬêŒȎĥĬŚȎĥêêåȎŚĬȎÞêȎąĬŒŚÃĀêȎŚĬȎ
ŚąêȎŋŠĞêŒȎĬÿȎŚąĉŒȎŒŽŒŚêĤȎŚąÃŚȎåêąŠĤÃĥĉƅêŒȎŋêĞÃŚĉĬĥŒąĉňŒȎÃĥåȎêŒŚÃÞĞĉŒąêŒȎ
ŚąêȎąĬĤĬĀêĥĉƅÃŚĉĬĥȎĬÿȎßŠĞŚŠŋÃĞȎĤÃĥĉÿêŒŚÃŚĉĬĥŒȎÃŒȎÃȎŒŚÃĥåÃŋåǢȎ<ŠŋŚąêŋĤĬŋêǣȎ
ŚąĉŒȎȅĥĬŚȎÞêĉĥĀȎąĬŒŚÃĀêȎŚĬȎŚąêŒêȎŒŽŒŚêĤȎŋŠĞêŒȆȎßÃĥȎÞêȎŚąêȎňĞÃßêȎÿĬŋȎåêŒĉĀĥȎ
ŚĬȎÃßŚȎßĬĥßêŋĥĉĥĀȎßŋÃÿŚŒĤÃĥŒąĉňǢȎ�ąŋĬŠĀąȎňÃŋŚĉßĉňÃŚĬŋŽȎňŋĬßêŒŒêŒǣȎŚąêȎ
ŋêňĞÃßêĤêĥŚȎĬÿȎåêŒĉĀĥȎĥĬŚȎÃŒȎÃĥȎȁĉĤňŋĬŶêŋȂȎĬÿȎňŋĬåŠßŚŒȎÞŠŚȎÃŒȎÃĥȎÃňňŋêĥŚĉßêȎ
ÃĥåȎňÃŋŚĉßĉňÃĥŚȎŚąŋĬŠĀąȎňŋĬåŠßŚĉŶêȎÃĥåȎŒĬßĉÃĞȎĬŋĀÃĥĉƅÃŚĉĬĥȎŒŚŋÃŚêĀĉêŒȎŚąÃŚȎ
ŶÃĞŠêȎňĬňŠĞÃŋȎßŠĞŚŠŋÃĞȎąêŋĉŚÃĀêǣȎŋêĤĬŶĉĥĀȎŚąêĤȎÿŋĬĤȎĉĥŶĉŒĉÞĉĞĉŚŽǣȎŋêŒßŠĉĥĀȎŚąêĤȎ
ÿŋĬĤȎŚąêȎåêßĬĥŒŚŋŠßŚĉĬĥȎňŋĬĤĬŚêåȎÞŽȎŚąêȎąêĀêĤĬĥĉßȎĤĬåêȎĬÿȎňŋĬåŠßŚĉĬĥǣȎĬÿȎ
êňĉŒŚêĤĉßċåĉĬǢ

�ĞĬċŒĬȎ^ÃĀÃĞąÛêŒȎĉŒȎŶêŋŽȎßĞêÃŋȎÃÞĬŠŚȎŚąêȎĞêĀÃßŽȎĬÿȎßŋÃÿŚŒĤÃĥŒąĉňȎĉĥȎåêŒĉĀĥǤ

There are “our things,” very Brazilian since their origins; Brazilians have a unique 
way of adapting to the conditions of the moment of the place where they live, 
such as transforming supermarket cans into kitchen utensils, etc. Knowing how 
to identify this culture is essential for design because the concept of a country’s 
development can only be reached by studying the country’s primary, natural 
culture. Development does not occur independently; it is implicit in the reality of a 
people. Moreover, I like to observe, analyze, and record this reality of the Brazilian 
people because it will lead to technology more suited to our needs and reality. 
ǳ^ÃĀÃĞąÛêŒȎÃĥåȎXêĉŚêǣȎƓƑƒƘǣȎňǢȎƒƗƖǴ
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Less empathy and more humility

°êȎĤŠŒŚȎÃŶĬĉåȎŚąêȎêĤňąÃŒĉŒȎĬĥȎȁŋêŚŠŋĥĉĥĀȎŚĬȎŚąêȎ
ňÃŒŚȂȎÞÃŒêåȎĬĥȎŷąÃŚȎŚąêȎßŋÃÿŚȎŋêňŋêŒêĥŚŒȎÿŋĬĤȎĉŚŒȎ
ŋĬĬŚŒȎĬŋȎŚŋÃåĉŚĉĬĥȎÃĥåȎŠĥåêŋŒŚÃĥåȎŚąÃŚȎŚąêȎĞêĀÃßŽȎ
ĬÿȎŚąêȎßŋÃÿŚȎĉŒȎĉĥȎŚąêȎňŋêŒêĥŚǢȎ�ąĉŒȎĀĉÿŚȎêĥĀêĥåêŋŒȎ
ŷĉŚąĉĥȎĉŚŒêĞÿȎŚąêȎěĥĬŷĞêåĀêǣȎąÃÞĉŚŒǣȎŚŋŠŚąȎĬÿȎ
êżňŋêŒŒĉĬĥǣȎÃĥåȎŚąêȎŶĉŒŠÃĞȎŋêÃĞĉŚŽȎĬÿȎÃȎňêĬňĞêǢȎFĥȎ
ŚąĉŒȎŒêĥŒêǣȎĉŚȎĉŒȎåêŒĉĀĥǣȎĉĥȎÃȎŋêŶêŋŒêȎňŋĬßêŒŒǣȎŚąÃŚȎ
ĥêêåŒȎŚĬȎĬňêĥȎĉŚŒȎêŽêŒȎŚĬȎňĬňŠĞÃŋȎßŠĞŚŠŋêȎÃĥåǣȎ
ßĬĥŒêŊŠêĥŚĞŽǣȎŚĬȎßŋÃÿŚŒǣȎŚĬȎĞêÃŋĥȎĉŚǣȎÃňňŋêąêĥåȎĉŚǣȎ
ÃĥåȎßĬĥŚêĤňĞÃŚêȎĉŚȎŒĬȎŚąÃŚȎĉŚȎĉŒȎĉĥßĬŋňĬŋÃŚêåȎĉĥȎ
ĉŚŒȎÃßŚĉĬĥŒǣȎÃŶĬĉåĉĥĀȎßĬĞĬĥĉÃĞĉŒŚȎÃŒŒĉĤĉĞÃŚĉĬĥȎÃĥåȎ
ÃňňŋĬňŋĉÃŚĉĬĥǢȎ

�ŶĬĉåĉĥĀȎêĤňÃŚąŽȎÃĥåȎŶÃĞŠĉĥĀȎŚąêȎßĬĞĞêßŚĉŶêȎ
ßÃĥȎÃĥåȎŒąĬŠĞåȎŚÃěêȎÃåŶÃĥŚÃĀêȎĬÿȎŚąêȎßĬŠĥŚĞêŒŒȎ
ŷĬŋĞåŶĉêŷŒȎĬÿȎňêĬňĞêȎÿŋĬĤȎŚąêȎ=ĞĬÞÃĞȎ�ĬŠŚąǣȎ
such as UbuntuȎÃĥåȎBem viverǣȎÃĤĬĥĀȎĬŚąêŋŒǣȎŚĬȎ
ÞêȎĉĥŒňĉŋêåȎĉĥȎŚąêȎŒêÃŋßąȎÿĬŋȎĥêŷȎňŋÃßŚĉßêŒȎÃĥåȎ
ÞŋêÃěȎŷĉŚąȎŚąêȎåêŶêĞĬňĤêĥŚÃĞȎĞĬĀĉßȎĬÿȎĤĬåêŋĥĉŚŽǢȎ
�ŋĬßêŒŒêŒȎŚąÃŚȎßÃĥĥĬŚȎŠĥåêŋŒŚÃĥåȎŚąêȎßĬĤňĞêżĉŚŽȎ
ĬÿȎŚąêȎŒĬßĉÃĞȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎŋêĞÃŚĉĬĥŒąĉňŒȎ
ĉĥȎŷąĉßąȎŷêȎÃŋêȎĉĥŒêŋŚêåȎĬňêŋÃŚêȎĉĥȎÃȎŷÃŽȎŚąÃŚȎ
ĥŠĞĞĉƌêŒȎȁtraditionalȂȎěĥĬŷĞêåĀêǣȎÃŒŒĉĤĉĞÃŚĉĥĀȎĉŚǣȎ
ĤÃěĉĥĀȎĉŚȎĉĥŶĉŒĉÞĞêǣȎĬŋȎêŶêĥȎêżŚêŋĤĉĥÃŚĉĥĀȎĉŚǢ

(ŶêŋŽȎåÃŽǣȎŷêȎĬÞŒêŋŶêȎňÃŒŒĉŶêĞŽȎŚąêȎąÃŋĤÿŠĞȎ
ŋêŒŠĞŚŒȎĬÿȎŚąêȎßŠŋŋêĥŚȎêßĬĥĬĤĉßȎĤĬåêĞǣȎŒŠßąȎÃŒȎ
ŚąêȎêżŚêŋĤĉĥÃŚĉĬĥȎĬÿȎĉĥåĉĀêĥĬŠŒȎÃĥåȎŚŋÃåĉŚĉĬĥÃĞȎ
ňĬňŠĞÃŚĉĬĥŒǣȎŚąêȎêżŚŋêĤêȎÃĥåȎÿĬŋßêåȎŠŋÞÃĥĉƅÃŚĉĬĥȎ
ĬÿȎĞÃŋĀêȎąŠĤÃĥȎßĬĥŚĉĥêĥŚŒǣȎŚąêȎÃĥĥŠÃĞȎƌŋêŒȎ
ÃĥåȎåêÿĬŋêŒŚÃŚĉĬĥȎĬÿȎßĬĥŒêŋŶêåȎÃŋêÃŒǣȎÃĥåȎŚąêȎ
ßĬĥŒêŊŠêĥßêŒȎĬÿȎßĞĉĤÃŚêȎßąÃĥĀêȎŒŠßąȎÃŒȎŋĉŒĉĥĀȎ
ŒêÃȎĞêŶêĞŒǣȎĀĞĬÞÃĞȎŷÃŋĤĉĥĀȎÃĥåȎŚąêȎêżŚĉĥßŚĉĬĥȎĬÿȎ
ÃĥĉĤÃĞȎÃĥåȎňĞÃĥŚȎŒňêßĉêŒǣȎÃĥåȎŚąêȎňŋĬżĉĤĉŚŽȎĬÿȎŚąêȎ
ňĞÃĥêŚȄŒȎĞĉĤĉŚȎĉĥȎňŋĬåŠßĉĥĀȎÿĬĬåȎÿĬŋȎąŠĤÃĥŒȎÃĥåȎ
ĬŚąêŋȎÞêĉĥĀŒǢ

FĥȎŚąĉŒȎŒêĥŒêǣȎŚąêȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚȎ=ĬÃĞŒȎ
ÃŋêȎÃȎŷÃŋĥĉĥĀǢȎ�ŚȎÃȎŚĉĤêȎŷąêĥȎåêŒĉĀĥȎÃßŚĉŶêĞŽȎ
ňÃŋŚĉßĉňÃŚêŒȎĉĥȎÃȎåêŶêĞĬňĤêĥŚÃĞȎĤĬåêĞǣȎŒąÃňĉĥĀȎ
ĤêĥŚÃĞĉŚĉêŒǣȎßŋêÃŚĉĥĀȎŠĥĥêßêŒŒÃŋŽȎňŋĬåŠßŚŒǣȎÃĥåȎ
ňŋĬĤĬŚĉĥĀȎŚąêȎÃßßŠĤŠĞÃŚĉĬĥȎĬÿȎŷÃŒŚêǣȎŚąêȎňĞÃĥêŚȎ
ĥêêåŒȎŋêŒňĬĥŒĉÞĞêȎåêŒĉĀĥǣȎŷĬŋěĉĥĀȎÃŒȎêŊŠÃĞŒǣȎÃĥåȎ
ŒêêěĉĥĀȎßĬĞĞêßŚĉŶêȎŷÃŽŒȎĬÿȎÃßŚĉĥĀȎŚąÃŚȎßĬĞĞÃÞĬŋÃŚêȎ
ŚĬȎŒŠĉŚȎŚąêȎĤÃĘĬŋĉŚŽǢ
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culturas populares no capitalismoǢȎ�ŋÃŒĉĞĉêĥŒêǢȎ

=ŠÃŚŚÃŋĉǣȎ<ǢȎǳƒƚƚƑǴǢȎAs três ecologiasǢȎ�ÃňĉŋŠŒǢȎ

XêŚŋÃŒȎŊŠêȎ<ĞŠŚŠÃĤǢȎǳƓƑƒƘǴǢȎąŚŚňŒǤǯǯŷŷŷǢ
ĞêŚŋÃŒŊƍŠŚŠÃĤǢßĬĤǢÞŋȎǷÃßêŒŒÃåĬȎêĤǤȎƒƑǯƒƑǯƓƑƓƒǸ

XêŚŋÃŒȎŊŠêȎ<ĞŠŚŠÃĤǢȎǳƓƑƓƒǴȎŷŷŷǢĞêŚŋÃŒŊƍŠŚŠÃĤǢßĬĤǢ
ÞŋǯßĭňĉÃǹÃÞßǹåĬǹÃÞŋĉåĬŋȎǷÃßêŒŒÃåĬȎêĤǤȎƒƑǯƒƑǯƓƑƓƒǸ

XĉĤÃǣȎ�ǢȎ=ǢȎǳŒǯåǴǢȎArtesanato e arte popular: duas 
faces de uma mesma moeda?ȎąŚŚňǤǯǯŷŷŷǢßĥÿßňǢ
ĀĬŶǢÞŋǯňåÿǯ�ŋŚêŒÃĥÃŚĬǯ�ŋŚêŒÃĥÃŚĬê�ŋŚê�Ĭňǯ
�_<���ŋŚêŒÃĥÃŚĬ�ŋŚê�ĬňŠĞÃŋ=ĬĤêŒXĉĤÃǢňåÿȎ
Ƿ�ßêŒŒĬȎêĤǤȎƑƕǯƒƓǯƓƑƓƒǸǢ

^ÃĀÃĞąÛêŒǣȎ�ǢȎêȎ�ĬŠƅÃȎXêĉŚêǣȎTǢȎǳfŋĀǢǴǢȎǳƓƑƒƘǴǢȎBens 
culturais do Brasil: um desenho projetivo para a nação. 
�ÃƅÃŋȎåĬȎ�êĤňĬǢȎ

^ĉŋÃĥåÃǣȎ�ǢȎ�ǢȎ�ǢȎǳƓƑƒƘǴǢȎ�ȎßŋĉŒêȎêßĬĞĭĀĉßÃǣȎĬȎ
êňĉŒŚêĤĉßċåĉĬȎêȎÃȎåêŒŚŋŠĉâÛĬȎåĬŒȎŒÃÞêŋêŒǢȎSaberes da 
AmazôniaǢȎƑƓǳƑƕǴǢȎ

�ŠƅŠěĉǣȎ^ǢȎǳƒƚƚƕǴǢȎTempos de grossura: o design no 
impasse.ȎFĥŒŚĉŚŠŚĬȎXĉĥÃȎ�ĬȎêȎ�^Ȏ�Ãŋåĉ
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Place
a dynamic and political verb

a double movement

ȁǳǢǢǢǴȎĉŚȎĉŒȎňĬêŚĉßÃĞĞŽȎŚąÃŚȎĤÃĥȎåŷêĞĞŒȎĬĥȎêÃŋŚąǢȂȎXêŚȄŒȎ
ŒŚÃŋŚȎŷĉŚąȎŚąĉŒȎňąŋÃŒêȎÿŋĬĤȎBĶĞåêŋĞĉĥȎǳƒƘƘƑǹƒƙƕƔǴȎ
ǳßĉŚêåȎĉĥȎBêĉåêĀĀêŋǣȎƓƑƒƔǴȎÃĥåȎŷĉŚąȎŚąêȎåêŒĉŋêȎÿĬŋȎ
poetry in our time onȎÃĥåȎwithȎŚąêȎêÃŋŚąǢȎFĥȎŚąĉŒȎ
êŒŒÃŽǣȎŷêȎňŋĬňĬŒêȎŚĬȎŋêƍêßŚȎĬĥȎŚąêȎŶêŋÞȎȁŚĬȎňĞÃßêǣȂȎ
ŒêêěĉĥĀȎĞêŒŒȎßĬĞĬĥĉƅêåȎÃĥåȎßĬĞĬĥĉƅĉĥĀȎŷÃŽŒȎŚĬȎŶĉêŷȎ
ÃĥåȎŋêĞÃŚêȎŚĬȎŚêŋŋĉŚĬŋĉêŒǣȎÞêĉĥĀŒǣȎÃĥåȎĥÃŚŠŋêǢ

When, sometimes, people talk to me about imagining 
another possible world, it’s in the sense of reordering 
relationships and spaces, of new understandings of 
how we can relate to what is considered nature, as 
if we weren’t part of nature. ǳVŋêĥÃěǣȎƓƑƒƚǴ

fŠŋȎŒąÃŋêåȎêĥåêÃŶĬŋȎĉŒȎÃȎňąĉĞĬŒĬňąĉßÃĞȎêżňĞĬŋÃŚĉĬĥǣȎ
ŒêêěĉĥĀȎŚĬȎÃŋŚĉßŠĞÃŚêȎŚąêȎŶêŋÞȎȁŚĬȎňĞÃßêǎȂȎĉĥȎ
ÃȎĞĉŶĉĥĀȎŒêĥŒêȎŷąĉĞêȎßĬĥŚêĤňĞÃŚĉĥĀȎĉŚŒȎÃŒŒĬßĉÃŚêåȎ
ÃŒŒŠĤňŚĉĬĥŒȎÃĥåȎĉĤňĞĉßÃŚĉĬĥŒǢȎXêŚȄŒȎêĥŶĉŒĉĬĥȎ
ĬŠŋŒêĞŶêŒȎÃŒȎňąĉĞĬŒĬňąĉßÃĞȎŒŠÞĘêßŚŒǣȎßÃňÃÞĞêȎĬÿȎ
ňĞÃßĉĥĀȎŒĬĤêŚąĉĥĀȎǳÃĥåȎÃĞŒĬȎÞêĉĥĀȎňĞÃßêåȎĉĥȎŒňÃßêŒǣȎ
ßŠĞŚŠŋêŒǣȎêŚąĥĉßĉŚĉêŒǣȎÃĥåȎŚĉĤêǴǢȎ<ŋĬĤȎŷąÃŚȎŶÃĥŚÃĀêȎ
ňĬĉĥŚȎåĬȎŷêȎĬÞŒêŋŶêȎǳÃĥåȎňĞÃßêǴǩȎ°ąÃŚȎĉĥąêŋêĥŚȎ
ňêŋŒňêßŚĉŶêŒȎåĬȎŷêȎßÃŋŋŽǩȎ°ąÃŚȎÃŋêȎŷêȎßÃňÃÞĞêȎĬÿȎ
ňêŋßêĉŶĉĥĀǯňĞÃßĉĥĀǣȎÃĥåȎŷąÃŚȎåĬȎŷêȎåêŒĉŋêȎǳĬŋȎĥĬŚȎ
åêŒĉŋêǴȎŚĬȎňêŋßêĉŶêǯňĞÃßêǩ

�ąêŒêȎßŋŠßĉÃĞȎŊŠêŒŚĉĬĥŒȎĀĉŶêȎŚąêȎŶêŋÞȎȁŚĬȎňĞÃßêȂȎ
ÃȎåĬŠÞĞêȎĤĬŶêĤêĥŚǢȎXêŚȄŒȎßÃĞĞȎĉŚǣȎÿŋĬĤȎĥĬŷȎĬĥǣȎ
ÃȎȁåĬŠÞĞêȎŚŋÃĥŒĉŚĉŶêȎŶêŋÞǢȂȎ�ąĉĞêÃĥȎňąĬŚĬĀŋÃňąêŋȎ
�ĞÿŋêåĬȎTÃÃŋǣȎĉĥȎąĉŒȎŷĬŋěȎLamento das imagensǏǣȎ
ŒÃŽŒǤȎȁ¶ĬŠȎåĬĥȄŚȎŚÃěêȎÃȎňąĬŚĬĀŋÃňąǣȎŽĬŠȎĤÃěêȎ
ÃȎňąĬŚĬĀŋÃňąȂȎǳŊŠĬŚĉĥĀȎÃȎňąŋÃŒêȎÃŚŚŋĉÞŠŚêåȎŚĬȎ
�ĤêŋĉßÃĥȎňąĬŚĬĀŋÃňąêŋȎ�ĥŒêĞȎ�åÃĤŒǣȎƒƚƑƓǻƒƚƙƕǴǢȎ
TÃÃŋȎÃååŋêŒŒêŒȎŚąêȎňĬĞĉŚĉßŒȎĬÿȎĉĤÃĀêŒǣȎêĤňąÃŒĉƅĉĥĀȎ
ŚąÃŚȎÃĥȎĉĤÃĀêȎĉŒȎĤĬŋêȎŚąÃĥȎĘŠŒŚȎÃȎŒĉĤňĞêȎ
åĬßŠĤêĥŚÃŋŽȎÃßŚǢȎFŚȎĉŒȎÃȎßĬĥŒŚŋŠßŚĉĬĥǢ

¹ Initially, the verb ‘to locate’ was used. It comes from the Latin locus 
(place), locare, locat- (placed). In the late 16th century, its meaning 
changed to ‘assign to a particular place,’ then ‘establish in a place’ and 
to ‘discover the exact position of.’ Therefore, ‘to place’ was chosen for 
the translated text version because it is closer to the original meaning. 
It is a verb that has its origin in the word plaece (old English) from the 
Latin platea ‘open space,’ from the Greek plateia (hodos) ‘broad’ (way)’; 
ŦŸíŦúŞŸúĸŰĭƗ�şúęĸČłşîúô�íƗ�łĭô�=şúĸîĔ�place. 
² The exhibition “Lamento das Imagens,” held at Sesc Pompeia, 
was part of the 34th São Paulo Biennial - “Though It’s Dark, I Sing,” 
in 2021, http://34.bienal.org.br/exposicoes/7455.
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�êŚŠŋĥĉĥĀȎŚĬȎŚąêȎåĬŠÞĞêȎŚŋÃĥŒĉŚĉŶêȎŶêŋÞǣȎĞêŚȄŒȎŒÃŽȎ
ĉŚȄŒȎÃÞĬŠŚȎÃȎßĬĥŒŚŋŠßŚĉĬĥǢȎȁ�ĞÃßêȂȎąÃŒȎÃĥȎêŚąĉßÃĞȎ
ÃêŒŚąêŚĉßǹňĬĞĉŚĉßÃĞȎåĉĤêĥŒĉĬĥǢȎ�ąêȎŷÃŽȎŷêȎŒêêȎÃĥåȎ
ĥÃĤêǣȎÃŒȎŷêĞĞȎÃŒȎŚąêȎŷÃŽȎŷêȎÃŋêȎŒêêĥȎÃĥåȎĥÃĤêåǣȎ
ąÃŒȎÞêêĥǣȎĉŒǣȎÃĥåȎŷĉĞĞȎßĬĥŚĉĥŠêȎŚĬȎÞêȎßĬĥŒŚŋŠßŚêåǢȎ
°êȎĥêêåȎêŽêŒȎŚĬȎŒêêȎŚąêȎŒŚĬŋĉêŒȎŚąÃŚȎŒŚĉĞĞȎĥêêåȎŚĬȎÞêȎ
ŚĬĞåȎÃĥåȎÃŋêȎňÃŋŚȎĬÿȎŚąêȎŚêŋŋĉŚĬŋĉêŒǢȎXêŚȄŒȎŒêêěȎĬŠŚȎŚąêȎ
ŶÃŋĉĬŠŒȎŒŚĬŋĉêŒȎŚąÃŚȎĉĥąÃÞĉŚȎŒňÃßêŒǣȎŚąêȎŒĉĥĀŠĞÃŋĉŚĉêŒȎ
ĬÿȎŚŋÃĘêßŚĬŋĉêŒȎŚąÃŚȎßŋĬŒŒȎĉĥȎŚąêȎĞÃĥåŒßÃňêǣȎ
ŋêŒňêßŚĉĥĀȎŚąêĉŋȎĥĬĥǹĞĉĥêÃŋȎÿĬŋĤŒǢ

�ąêȎŶêŋÞȎȁŚĬȎňĞÃßêȂȎßÃŋŋĉêŒȎŚąêȎåÃĥĀêŋȎĬÿȎÃåąêŋĉĥĀȎ
ŚĬȎŷąÃŚȎĬŠŋȎßĬĞĞêßŚĉŶêȎĉĤÃĀĉĥÃŚĉĬĥȎąÃŒȎßĬĥŒŚŋŠßŚêåȎ
ĬŶêŋȎŚĉĤêǣȎŚĬȎŷąÃŚȎŷêȎąÃŶêȎÞêêĥȎßĬĥåĉŚĉĬĥêåȎŚĬȎŒêêǢȎ
In O perigo de uma história únicaǣȎ�åĉßąĉêȎǳƓƑƒƚǣȎňǢȎƔƓǴȎ
ŒŚÃŚêŒǤȎȁ�ŚĬŋĉêŒȎĤÃŚŚêŋǢȎ^ÃĥŽȎŒŚĬŋĉêŒȎĤÃŚŚêŋǢȎ�ŚĬŋĉêŒȎ
ąÃŶêȎÞêêĥȎŠŒêåȎŚĬȎåĉŒňĬŒŒêŒŒȎÃĥåȎĤÃĞĉĀĥǣȎÞŠŚȎŚąêŽȎ
ßÃĥȎÃĞŒĬȎÞêȎŠŒêåȎŚĬȎêĤňĬŷêŋȎÃĥåȎąŠĤÃĥĉƅêǢȂ

ȁ�ĞÃßêȂȎßÃĥȎÞêȎÃȎŷêÃňĬĥȎŶêŋÞȎĉĥȎŒĬßĉêŚŽȎŷąêĥȎŠŒêåȎ
ÞŽȎßêŋŚÃĉĥȎĀŋĬŠňŒȎŚĬȎňŋĉĬŋĉŚĉƅêȎßêŋŚÃĉĥȎÿĬŋĤŒȎĬÿȎ
ąĉŒŚĬŋŽȎÃĥåȎĤêĤĬŋŽǣȎßŋêÃŚêȎßÃŚêĀĬŋĉêŒǣȎŒŚĉĀĤÃŚĉƅêǣȎ
ŊŠÃĞĉÿŽȎĬŋȎåĉŒŊŠÃĞĉÿŽǣȎÃĥåȎĉĥßĞŠåêȎĬŋȎêżßĞŠåêǢȎ�ąŠŒǣȎ
ÃȎĤĬŋêȎĉĥŚêŋêŒŚĉĥĀȎÃňňŋĬÃßąȎŷĬŠĞåȎÞêȎÃȎňĬĞĉßŽȎ
ĬÿȎȁåĉŒǹňĞÃßêǢȂȎ�ąĉÿŚǣȎåêŚÃßąȎǢǢǢȎŠĥŚĉĞȎŷêȎƌĥåȎĤĬŋêȎ
åĉŶêŋŒêǣȎŋêŒňêßŚÿŠĞǣȎÃĥåȎĤêÃĥĉĥĀÿŠĞȎÿĬŋĤŒǢ

°ÃĞŚêŋȎ^ĉĀĥĬĞĬȎĉĥŚŋĬåŠßêŒȎŚąêȎĉåêÃȎĬÿȎȁåêǹĞĉĥěĉĥĀȂȎ
ÃŒȎȁŠĥŚêŚąêŋĉĥĀȎÿŋĬĤȎŚąêȎßĬĞĬĥĉÃĞĉŚŽȎĬÿȎěĥĬŷĞêåĀêȎ
ßĬĥŚŋĬĞĞêåȎÃĥåȎĤÃĥÃĀêåȎÞŽȎŚąêȎtheoǣȎêĀĬǣȎÃĥåȎ
ĬŋĀÃĥĬǹĞĬĀĉßÃĞȎňŋĉĥßĉňĞêŒȎĬÿȎěĥĬŷĞêåĀêȎÃĥåȎŚąêĉŋȎ
ßĬĥŒêŊŠêĥßêŒȂȎǳ^ĉĀĥĬĞĬǣȎƓƑƑƘǣȎňǢȎƕƖƚǴǢȎ#êǹĞĉĥěĉĥĀȎ
ÃĥåȎĬŚąêŋȎĉåêÃŒȎŋêĞÃŚêåȎŚĬȎåêßĬĞĬĥĉƅÃŚĉĬĥȎňŋĬĤĬŚêȎ
ÃȎŶĉêŷȎŚĬŷÃŋåȎÃȎŷĬŋĞåȎŷąêŋêȎĤÃĥŽȎŷĬŋĞåŒȎßÃĥȎ
ßĬêżĉŒŚǢȎ#êǹĞĉĥěĉĥĀǣȎŚąêŋêÿĬŋêǣȎĉŒȎÃȎÿĬŋĤȎĬÿȎȁêňĉŒŚêĤĉßȎ
åĉŒĬÞêåĉêĥßêȂȎĥêßêŒŒÃŋŽȎŚĬȎêĥÃÞĞêȎÃĥåȎȁĤĬŶêȎ
ŚĬŷÃŋåȎŚŋŠĞŽȎĉĥŚêŋßŠĞŚŠŋÃĞȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎÃĥȎ
êżßąÃĥĀêȎĬÿȎêżňêŋĉêĥßêŒȎÃĥåȎĤêÃĥĉĥĀŒȎÃŒȎŚąêȎÞÃŒĉŒȎ
ÿĬŋȎÃĥĬŚąêŋȎŋÃŚĉĬĥÃĞĉŚŽȂȎǳ�ŠĉĘÃĥĬǣȎƓƑƒƑǴǢ
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(ňĉŒŚêĤĉßȎåĉŒĬÞêåĉêĥßêȎĉŒȎÃĞŒĬȎĞĉĥěêåȎŚĬȎŚąêȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎȁĬÿȎŚąêȎŠĥĉŶêŋŒÃĞȎƌßŚĉĬĥŒȎĬÿȎ
ĤĬåêŋĥĉŚŽȎÃĥåȎŚąêȎĞĬĀĉßȎĬÿȎßĬĞĬĥĉÃĞĉŚŽȎňŋĬňÃĀÃŚêåȎŚĬȎ
ÃåŶÃĥßêȎŚąêȎňŋĬĤĉŒêŒȎĬÿȎĤĬåêŋĥĉŚŽȂȎÃĥåȎŚĬȎŚąêȎŷÃŽŒȎ
ĬÿȎŠĥÞĉĥåĉĥĀȎÿŋĬĤȎŚąêĤǣȎÞêßĬĤĉĥĀȎȁŚąêȎĤÃĉĥȎåŋĉŶĉĥĀȎ
ÿĬŋßêȎĬÿȎåêßĬĞĬĥĉÃĞĉŚŽǣȂȎŒÃŽŒȎ^ĉĀĥĬĞĬȎǳƓƑƑƘǣȎňǢȎƕƖƑǴǢȎ
�ŒȎŚąêȎÃŠŚąĬŋȎĥĬŚêŒǣȎBÃĉŚĉÃĥȎÃĥŚąŋĬňĬĞĬĀĉŒŚȎ^ĉßąêĞȎ
�ĬĞňąȎ�ŋĬŠĉĞĞĬŚȎǳƓƑƑƔǴȎåêŒßŋĉÞêŒȎŚąêȎŠĥĉŶêŋŒÃĞȎ
ƌßŚĉĬĥŒȎĬÿȎĤĬåêŋĥĉŚŽȎÃŒȎȁÃÞŒŚŋÃßŚȎŠĥĉŶêŋŒÃĞȎƌßŚĉĬĥŒȎ
ĬÿȎŚąêȎ_ĬŋŚąȎ�ŚĞÃĥŚĉßǢȂȎ�ŒȎĤÃĥŽȎÃŠŚąĬŋŒȎňĬĉĥŚȎ
ĬŠŚǣȎŚąêŒêȎŶĉĬĞêĥŚȎąêĀêĤĬĥĉßȎĥÃŋŋÃŚĉŶêŒȎĞêÃåȎŚĬȎ
êňĉŒŚêĤĉßȎąêĀêĤĬĥŽȎĥĬŚȎĞĉĤĉŚêåȎŚĬȎňÃŋŚĉßŠĞÃŋȎňĞÃßêŒǣȎ
ŒŠĀĀêŒŚĉĥĀȎŚąÃŚȎȁŚąêŋêȎĉŒȎÃȎąĉŒŚĬŋŽȎĬÿȎêňĉŒŚêĤĉßȎ
ŶĉĬĞêĥßêȎĉĥȎÃĞĞȎĀêĬĀŋÃňąĉßȎĞĬßÃŚĉĬĥŒǣȎĉĥßĞŠåĉĥĀȎĉĥȎŚąêȎ
°êŒŚǢȂȎ�êŽĬĥåȎŒêêĉĥĀȎŚąêĤǣȎŷêȎĥêêåȎŚĬȎŠĥåêŋŒŚÃĥåȎ
ąĬŷȎŚąêŒêȎĥÃŋŋÃŚĉŶêŒȎßĬĥŚÃĤĉĥÃŚêȎĬŠŋȎåÃĉĞŽȎĞĉŶêŒȎÃĥåȎ
ÞêĞĉêÿŒȎŒĬȎŷêȎßÃĥȎÞŋêÃěȎŶĉßĉĬŠŒȎßĉŋßĞêŒȎÃĥåȎßŋêÃŚêȎ
ŒňÃßêȎÿĬŋȎåêßĬĞĬĥĉƅÃŚĉĬĥȎĤĬŶêĤêĥŚŒǢ

FŚȎĉŒȎĤÃĉĥĞŽȎĉĥȎŚąêȎƌêĞåŒȎĬÿȎÃêŒŚąêŚĉßŒȎÃĥåȎĉĤÃĀêŒǣȎ
ÃŒȎňĬĉĥŚêåȎĬŠŚȎÞŽȎ�ŋÃƅĉĞĉÃĥȎßŠŋÃŚĬŋȎ#ĉÃĥêȎXĉĤÃȎ
ŚąÃŚȎŷêȎßÃĥȎŚąĉĥěȎÃÞĬŠŚȎÃĥåȎňŋÃßŚĉßêȎŷÃŽŒȎŚĬȎ
ßŋêÃŚêȎŒňÃßêǤ

(. . .) to decolonize knowledge is to refute the 
very standards and values that, based on this 
hegemonic principle of Western universality, 
determined the notions of beauty and, therefore, 
of what deserves to be validated (regimes of truth) 
and seen (regimes of visibility). (. . .) By enunciating 
and enjoying the human faculty of giving the 
world meaning, we can express ourselves through 
systems of representation that generate belonging, 
produce knowledge, and establish relationships of 
ÃŠŚĬĥĬĤŽȎÃĥåȎňĬŷêŋǢȎFŚȎĉŒȎÃȎƌêĞåȎĬÿȎÿĬŋßêŒȎŷąêŋêȎŷêȎ
dispute the possibility of creating discourses about 
the self, us, and the worldȎǳXĉĤÃǣȎƓƑƒƙǣȎňǢȎƓƕƗǴǢ
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XêŚȄŒȎÿĬĞĞĬŷȎXĉĤÃǣȎŋêƍêßŚĉĥĀȎĬĥȎŷąÃŚȎȁňĞÃßêȂȎąÃŒȎ
ŚĬȎåĬȎŷĉŚąȎŶÃĞĉåÃŚĉĥĀȎÃĥåȎĉĥŶÃĞĉåÃŚĉĥĀȎěĥĬŷĞêåĀêǣȎ
ĤêÃĥĉĥĀŒǣȎÃĥåȎÃêŒŚąêŚĉßŒǢȎ�ĥĬŚąêŋȎŒĉĀĥĉƌßÃĥŚȎ
ŷĬŋěȎŚĬȎĤêĥŚĉĬĥȎąêŋêȎĉŒȎŚąêȎŚêŋŋĉŚĬŋŽǹÞÃŒêåȎÃßŚĉĬĥŒȎ
ßÃŋŋĉêåȎĬŠŚȎÞŽȎňąĬŚĬĀŋÃňąêŋȎ^ÃŋßêĞÃȎ�ĬĥƌĤǣȎ
ňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎŚąêȎ�ĤÃƅĬĥǢȎFĥȎąêŋȎňŋĬĘêßŚŒǣȎ�ĬĥƌĤȎ
ÃååŋêŒŒêŒȎňŋêßĉŒêĞŽȎŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎŶĉŒŠÃĞĉŚŽȎÃĥåȎ
ŶĉŒĉÞĉĞĉŚŽǤȎȁ�ŷÃŋêĥêŒŒȎĬÿȎŚąêȎĉĤÃĀêȎĤêÃĥŒȎŚąêȎŋĉĀąŚȎ
ŚĬȎêżĉŒŚȎÃŒȎÃĥȎĉĤÃĀêǢȂȎǏȎ�ĬĥƌĤȎêĤňąÃŒĉƅêŒȎŚąÃŚȎ
ŚąêŋêȎÃŋêȎȁŶÃŋĉĬŠŒȎÿĬŋĤŒȎĬÿȎǳĉĥǴŶĉŒĉÞĉĞĉŚŽȎßŠĞŚĉŶÃŚêåȎ
ĉĥȎŚąêȎŚêŋŋĉŚĬŋŽǣȎÃĞĤĬŒŚȎÃĞĞȎŋêĞÃŚêåȎŚĬȎŚąêȎĉĥåĉĀêĥĬŠŒȎ
ňêĬňĞêǣȎŷąĬȎÃŋêȎÞêĉĥĀȎȃêŋÃŒêåȎĬŶêŋȎŚĉĤêȄȎÞŽȎŚąêȎ
ĥêŷĞŽȎÃŋŋĉŶêåȎȃňĉĬĥêêŋŒȄȂȎǳ�ĬĥƌĤǣȎƓƑƓƒǣȎňǢȎƓƒƑǴǢȎFĥȎ
ąêŋȎŋêŒêÃŋßąȎĬĥȎŚąêȎêßĬĥĬĤŽȎĬÿȎŚąêȎĉĤÃĀêǣȎŒąêȎ
ňŋĬňĬŒêŒȎÃȎňŋÃßŚĉßÃĞȎÃĥåȎŶĉŒŠÃĞȎŋêƍêßŚĉĬĥǢȎ�ąêŋêÿĬŋêǣȎ
ŚąêȎÃŠŚąĬŋȎąĉĀąĞĉĀąŚŒȎÃĥĬŚąêŋȎŶêŋÞǤȎȁǳŋêǹǴěĥĬŷǢȂȎ°ĉŚąȎ
ŚąĉŒȎŶêŋÞȎßĞĬŒêĞŽȎŋêĞÃŚêåȎŚĬȎŚąêȎŚąêĤêȎåĉŒßŠŒŒêåȎĉĥȎ
ŚąĉŒȎŋêƍêßŚĉĬĥǣȎŚąêȎÃŠŚąĬŋȎŠĥåêŋŒßĬŋêŒȎŚąêȎĥêêåȎŚĬȎ
êżêŋßĉŒêȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎåĉŶêŋŒêȎŶĉŒŠÃĞĉŚĉêŒǢ

�êŚŠŋĥĉĥĀȎŚĬȎŚąêȎĉĥĉŚĉÃĞȎŊŠêŒŚĉĬĥǣȎŷĉŚąȎÃĥĬŚąêŋǣȎĤĬŋêȎ
ŒňêßĉƌßȎĞÃŽêŋǤȎFÿȎĬĥêȎĬÿȎŚąêȎŚÃŒěŒȎŷêȎŒêŚȎĉĥȎåêŒĉĀĥȎ
ňŋÃßŚĉßêȎĉŒȎŚĬȎňĞÃßêȎĤÃŚêŋĉÃĞŒǣȎěĥĬŷĞêåĀêǣȎÃĥåȎŷÃŽŒȎ
ĬÿȎåĬĉĥĀȎŚąĉĥĀŒȎŚąÃŚȎêżĉŒŚȎĉĥȎÃȎŚêŋŋĉŚĬŋŽǣȎÿŋĬĤȎŷąÃŚȎ
ňêŋŒňêßŚĉŶêȎåĬȎŷêȎåĬȎĉŚǩȎPlacing ourselves is essential 
ŚĬȎŋêƍêßŚȎĬĥȎÃĥåȎÞêßĬĤêȎÃŷÃŋêȎĬÿȎŚąêȎŋêÿêŋêĥßêŒȎ
ŷêȎÞŋĉĥĀȎÃĥåȎĉĥßĬŋňĬŋÃŚêȎĉĥŚĬȎňŋĬĘêßŚŒǢȎ#êŒĉĀĥȎĉŒȎ
ÃȎňŋÃßŚĉßêȎĬÿȎĤÃŚêŋĉÃĞȎÃĥåȎĉĤĤÃŚêŋĉÃĞȎßŠĞŚŠŋêǣȎÃĥåȎ
ŚąêȎßĬĤňĬŒĉŚĉĬĥȎĬÿȎĬÞĘêßŚŒȎÃĥåȎĉĤÃĀêŒȎßĬĥŚŋĉÞŠŚêŒȎ
ÃßŚĉŶêĞŽȎŚĬȎÞŠĉĞåĉĥĀȎÃĥåȎåĉŒĤÃĥŚĞĉĥĀȎĉĤÃĀĉĥÃŋĉêŒǢ

² See the project “Amazônia Negra” (https://www.amazonianegra.com.br) 
Òĸô�ŰĔú�ɉ=úŦŰęƐÒĭ�=łŰłčşÒƥÒ�úĶ��úĶŜł�ú��ČúŰłɊ�
ȹĔŰŰŜŦȥȱȱƑƑƑȫČłŰłčşÒƥÒúĶŰúĶŜłúÒČúŰłȫîłĶȺȦ�íłŰĔ�Ĕúĭô�ęĸ�ŰĔú�ŦŰÒŰú�
of Rondônia, Amazon.
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With the extraction of their objects, they were denied 
a place as world builders (fabri), even though their 
skills were exhaustively exploited in various artistic 
and craft activities, such as pottery, carving, plaster, 
carpentry, glassmaking, or construction. ǳ�ƅĬŠĞÃŽǣȎƓƑƓƒǴ

�êŚŠŋĥĉĥĀȎŚĬȎĬŠŋȎŋêƍêßŚĉĬĥǣȎĞêŚȄŒȎĤĬŶêȎŚĬŷÃŋåȎ
ßÃŋŚĬĀŋÃňąĉßȎňŋÃßŚĉßêǢȎȁ^ÃňňĉĥĀȎĉŒȎÃĞŷÃŽŒȎ
ßĬĤňĬŒĉĥĀȎŷĉŚąȎŚąêȎêżĉŒŚêĥŚĉÃĞȎŚêŋŋĉŚĬŋŽǣȎêĥĀÃĀĉĥĀȎ
ĉĥȎĉŚǣȂȎŒÃŽŒȎ�ÃŒŒĬŒȎêŚȎÃĞǢȎǳƓƑƑƚǴǢȎ�ßßĬŋåĉĥĀȎŚĬȎŚąĉŒȎ
ňêŋŒňêßŚĉŶêǣȎȁŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎÃĥȎêżĉŒŚêĥŚĉÃĞȎ
ŚêŋŋĉŚĬŋŽȎåĬêŒȎĥĬŚȎňĞÃßêȎŠŒȎąĉêŋÃŋßąĉßÃĞĞŽȎÞêÿĬŋêȎ
ŚąêȎĬÞĘêßŚǣȎÃŒȎÃĥȎĬÞŒŚÃßĞêȎŚĬȎÞêȎÿÃßêåȎǳěĥĬŷĉĥĀȎȱȎ
ĤÃŒŚêŋĉĥĀǣȎĬÞĘêßŚȎȱȎŷąÃŚȎĬÞĘêßŚŒǣȎŷąÃŚȎĬÞŒŚŋŠßŚŒǴǢȂȎ
^ÃňňĉĥĀȎĉŒȎĥĬŚȎÃÞĬŠŚȎȁŋêŒêÃŋßąĉĥĀȎaboutȎŒĬĤêŚąĉĥĀǣȎ
ÞŠŚȎŋêŒêÃŋßąĉĥĀȎwithȎŒĬĤêĬĥêȎĬŋȎŒĬĤêŚąĉĥĀǣȂȎÃĥåȎ
ȁŒŠßąȎÃȎňŋĬßêŒŒȎňĞÃßêŒȎŚąêȎßÃŋŚĬĀŋÃňąêŋȎĉĥȎŚąêȎ
ňĬŒĉŚĉĬĥȎĬÿȎÃȎĞêÃŋĥêŋǣȎÃȎĞêÃŋĥêŋǹßÃŋŚĬĀŋÃňąêŋǢȂ

�ąêȎÃŠŚąĬŋŒȎŠĥåêŋŒßĬŋêȎŚąêȎĥĬĥǹąĉêŋÃŋßąĉßÃĞȎ
ĉĤňĞĉßÃŚĉĬĥȎĬÿȎŚąêȎßÃŋŚĬĀŋÃňąêŋȎŷĉŚąȎŚêŋŋĉŚĬŋĉêŒǣȎ
ÃȎňĬĉĥŚȎŚąÃŚȎĉŒȎňÃŋŚĉßŠĞÃŋĞŽȎŒĉĀĥĉƌßÃĥŚǢȎXêŚȄŒȎßĬĥŒĉåêŋȎ
ŚąêȎȃňŋÃßŚĉßêȎĬÿȎňĞÃßĉĥĀȎĉĥȎŚąĉŒȎÃňňŋĬÃßąȎÃŒȎÃĥȎ
êĥĀÃĀêåȎňŋÃßŚĉßêȎŚąÃŚȎêĤňĬŷêŋŒȎŚąêȎßÃŋŚĬĀŋÃňąêŋȎ
ÃĥåȎÿĬŒŚêŋŒȎÃŠŚĬĥĬĤŽǢ

a dynamic and political verb
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�ąêŋêÿĬŋêǣȎȁŚĬȎňĞÃßêǣȂȎÃŒȎÃȎŶêŋÞȎĬÿȎßĬĥŒŚŋŠßŚĉĬĥǣȎĉŒȎ
ÃĞŒĬȎÃȎŶêŋÞȎĬÿȎĤĬŶêĤêĥŚȎÃĥåȎßÃĥȎąêĞňȎÞŋêÃěȎŶĉßĉĬŠŒȎ
ßĉŋßĞêŒȎÃĥåȎßŋêÃŚêȎŶÃŋĉĬŠŒȎŋêĞÃŚĉĬĥŒąĉňŒȎĬÿȎÃŠŚĬĥĬĤŽȎ
ÃĥåȎňĬŷêŋǢȎ°êȎßÃĥȎŋêĞÃŚêȎĉŚȎŚĬȎŚąêȎĉåêÃȎĬÿȎŚąêȎ
ȁßŋêÃŚĉŶĉŚŽȎĬÿȎňŋÃßŚĉßêǣȂȎĉĥŚŋĬåŠßêåȎÞŽȎ�ÃĤêŋĬĬĥĉÃĥȎ
ňąĉĞĬŒĬňąêŋȎ�ßąĉĞĞêȎ^ÞêĤÞêȎǳ�ąĉňĞêŽȎêŚȎÃĞǢǣȎƓƑƒƑǴǐǣȎ
ÃŒȎȁąĬŷȎŒĬßĉêŚĉêŒȎßĬĤňĬŒêȎÃĥåȎĉĥŶêĥŚȎŚąêĤŒêĞŶêŒȎ
ĉĥȎŚąêȎňŋêŒêĥŚǢȂȎ�ąêȎÃŠŚąĬŋȎŒÃŽŒȎŚąêŒêȎňŋÃßŚĉßêŒȎÃŋêȎ
ÃĞŷÃŽŒȎÃąêÃåȎĬÿȎÃĥŽȎěĥĬŷĞêåĀêȎŷêȎßÃĥȎňŋĬåŠßêȎ
ÃÞĬŠŚȎŚąêĤǢȎ°êȎßÃĥȎŚąêĥȎŚąĉĥěȎŚąÃŚȎŚąêȎȁňŋÃßŚĉßêȎ
ßŋêÃŚĉŶĉŚŽȂȎßĬĥŒŚĉŚŠŚêŒȎěĥĬŷĞêåĀêȎĬÿȎÃȎňŋÃßŚĉßÃĞȎÃĥåȎ
ßĬĞĞêßŚĉŶêȎĥÃŚŠŋêǣȎƌŋĤĞŽȎŒĉŚŠÃŚêåȎĉĥȎŚąêȎßĬĥŚêżŚȎĉĥȎ
ŷąĉßąȎßĬĤĤŠĥĉŚĉêŒȎĞĉŶêȎÃĥåȎŷąĉßąȎŚąêŽȎǳŋêǴßŋêÃŚêȎ
ÿĬŋȎŚąêĤŒêĞŶêŒǑǢ

�ąêȎĉåêÃȎĬÿȎŚąêȎßŋêÃŚĉŶĉŚŽȎĬÿȎňŋÃßŚĉßêȎĉŒȎŒĉĀĥĉƌßÃĥŚȎ
ÞêßÃŠŒêȎĉŚȎĉĤňĞĉêŒȎßąÃĥĀĉĥĀȎąĬŷȎŷêȎĬÞŒêŋŶêǣȎ
ÞŋêÃěĉĥĀȎÃŷÃŽȎÿŋĬĤȎňŋêǹåêŚêŋĤĉĥêåȎĤĬåêĞŒȎÃĥåȎ
ŚąêȎŋĬĞêȎĬÿȎĬÞŒêŋŶêŋŒȎŷąĬȎȁßŋêÃŚêȂȎßÃŚêĀĬŋĉêŒǣȎŷąĉßąȎ
ŒêêĤȎŚĬȎŠĥåêŋĞĉêȎŚąêȎĉåêÃȎĬÿȎÃßÃåêĤĉßȎěĥĬŷĞêåĀêȎ
ňŋĬåŠßŚĉĬĥǢȎ�ĬĤêŚąĉĥĀȎĉŒȎßĬĤĉĥĀȎÃĥåȎĉŒȎŽêŚȎŚĬȎßĬĤêȎ
ĉĥȎŚąêȎŚêŋŋĉŚĬŋĉêŒȎÃĥåȎňĞÃßêŒȎǹȎĉĥȎĤĬŚĉĬĥǒǣȎĉĥȎÃȎňŋĬßêŒŒȎ
ŷąêŋêȎŷêȎĤĉĀąŚǣȎňêŋąÃňŒǣȎßĬĞĞÃÞĬŋÃŚĉŶêĞŽȎňêŋßêĉŶêȎ
åĉŋêßŚĉĬĥŒȎÃĥåȎêĥĀÃĀêǢ

FĥȎŚąĉŒȎßĬĥŚêżŚǣȎŶĉêŷĉĥĀȎåêŒĉĀĥȎÃŒȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎ
ÃĥåȎŒĉŚŠÃŚêåȎňŋÃßŚĉßêȎĉŒȎßŋŠßĉÃĞǢȎ#êŒĉĀĥȎŒąĬŠĞåȎĥĬŚȎ
ÞêȎåêŚÃßąêåȎÿŋĬĤȎŚąêȎÃßŚĉŶĉŚĉêŒȎĬÿȎŚąêȎßĬĤĤŠĥĉŚĉêŒȎ
ŚąÃŚȎĉĥąÃÞĉŚǣȎßŋêÃŚêǣȎňŋĬåŠßêǣȎÃĥåȎßĬĥŒŠĤêǢȎFŚȎ
ŒąĬŠĞåȎÞêȎÃȎňŋĬßêŒŒȎŚąÃŚȎßĬĥƍŠêĥßêŒȎŷĉŚąȎŚąêȎĞĉÿêȎ
ňŋĬßêŒŒêŒȎĬÿȎÃȎňĞÃßêǣȎĤÃěĉĥĀȎŚąêȎÃŠåĉêĥßêȎÿêêĞȎ
ŶÃĞŠêåȎÃĥåȎĉĥŚêĀŋÃĞȎŚĬȎŚąêȎåêŒĉĀĥȎňŋĬßêŒŒǢ

The artist—or the craftsperson—is a wanderer, 
and their work aligns with the trajectory of their life. 
Moreover, the creativity in their work is in the forward 
motion, which brings things to light. ǳFĥĀĬĞåǣȎƓƑƒƓǴ

FĥĀĬĞåȎǳƓƑƒƓǣȎňǢȎƔƔǴȎŚêĞĞŒȎŠŒȎŚąÃŚȎŚĬȎĉĥąÃÞĉŚȎŚąêȎŷĬŋĞåȎ
ȁĉŒȎŚĬȎĘĬĉĥȎĉĥȎŚąêȎňŋĬßêŒŒȎĬÿȎÿĬŋĤÃŚĉĬĥǢȂȎȁ�ĥåȎŚąêȎ
ŷĬŋĞåȎŚąÃŚȎĬňêĥŒȎŚĬȎĉŚŒȎĉĥąÃÞĉŚÃĥŚŒȎĉŒȎÿŠĥåÃĤêĥŚÃĞĞŽȎ
ÃĥȎêĥŶĉŋĬĥĤêĥŚȎŷĉŚąĬŠŚȎĬÞĘêßŚŒǣȂȎßĬĥŚĉĥŠêŒȎŚąêȎ
ÃŠŚąĬŋǣȎßŋĉŚĉßĉƅĉĥĀȎȁĬÞĘêßŚĉƌßÃŚĉĬĥȂȎÃĥåȎŋêåŠßŚĉĬĥĉŒŚȎ
ĞĬĀĉßǤȎȁ�ąĉĥĀŒȎĤĬŶêȎÃĥåȎĀŋĬŷȎÞêßÃŠŒêȎŚąêŽȎÃŋêȎ
ÃĞĉŶêǣȎĥĬŚȎÞêßÃŠŒêȎŚąêŽȎąÃŶêȎÃĀêĥßŽǢȎ�ĥåȎŚąêŽȎÃŋêȎ
ÃĞĉŶêȎňŋêßĉŒêĞŽȎÞêßÃŠŒêȎŚąêŽȎąÃŶêȎĥĬŚȎÞêêĥȎŋêåŠßêåȎ
ŚĬȎŚąêȎŒŚÃŚêȎĬÿȎÃĥȎĬÞĘêßŚȂȎǳňǢȎƔƕǴǢȎ°ĉŚąȎŶÃŋĉĬŠŒȎ
êżÃĤňĞêŒȎĬÿȎąĬŷȎŚąĉĥĀŒȎêżĉŒŚȎĉĥȎĥÃŚŠŋêǣȎŚąêȎÃŠŚąĬŋȎ
ŊŠêŒŚĉĬĥŒȎŚąêĬŋêŚĉßÃĞȎĤĬŶêĤêĥŚŒȎŚąÃŚȎŶĉêŷȎŚąĉĥĀŒȎ
ȁĉĥȎŚąêĉŋȎĬÞĘêßŚĥêŒŒǣȎŋêĤĬŶĉĥĀȎŚąêĤȎÿŋĬĤȎŚąêȎƍĬŷŒȎ
ŚąÃŚȎÞŋĉĥĀȎŚąêĤȎŚĬȎĞĉÿêǢȂȎFĥĀĬĞåȎǳƓƑƒƓǣȎňǢȎƔƖǴȎŒŠĀĀêŒŚŒȎ
ȁÃȎŒĉĤňĞêȎŋŠĞêǤȎÿĬĞĞĬŷȎŚąêȎĤÃŚêŋĉÃĞŒȂǥȎĞêÃŋĥȎŚĬȎŚąĉĥěȎ
ĬÿȎȁĤÃŚŚêŋȎĉĥȎƍŠżǢȂ

�ąĉŒȎßŋĉŚĉŊŠêȎĉŒȎßêĥŚŋÃĞȎŚĬȎŚąĉĥěĉĥĀȎÃÞĬŠŚȎŚąêȎŶêŋÞȎ
ȁŚĬȎňĞÃßêǢȂȎBĬŷȎßÃĥȎŷêǣȎĉĥȎĬŠŋȎåêŒĉĀĥȎňŋÃßŚĉßêŒǣȎ
ÃŶĬĉåȎŋêåŠßŚĉŶêȎÃňňŋĬÃßąêŒȎŚąÃŚȎĬÞĘêßŚĉÿŽȎŋêŒĬŠŋßêŒǣȎ
ĥÃŚŠŋêǣȎÃĥåȎĬŠŋŒêĞŶêŒǩȎfŋǣȎêŶêĥȎĤĬŋêǤȎBĬŷȎßÃĥȎ
ŷêȎĞêÃŋĥȎŷÃŽŒȎŚĬȎňĞÃßêȎǳÃĥåȎĤÃňȎÃĥåȎåêŒĉĀĥǴȎŚąÃŚȎ
ÃŋêȎêňĉŒŚêĤĬĞĬĀĉßÃĞĞŽȎŠĥÞĬŠĥåȎÿŋĬĤȎßĬĞĬĥĉƅêåǯ
ßĬĞĬĥĉƅĉĥĀȎÃňňŋĬÃßąêŒǩ

³ In an interview conducted by Shipley.
ȑ���ŰłŜęî�ÒôôşúŦŦúô�íƗ�ZşŸîĪúĸ�Òĸô��şęŰŰł�ȹǱǯǰǸȺ�ęĸ�ɉJĸŦŸşčúĸîęúŦȥ�
Resistance/Re-Existence: Ways to Resist and Reinvent Relationships.
ȒɉełƐúĶúĸŰŦ�Òĸô�ôęŦŜĭÒîúĶúĸŰŦ�ęĸ�ÒşŰęŦŰęî�Òĸô�ôúŦęčĸ�îşúÒŰęłĸ�
ŜşłîúŦŦúŦ�Òşú�ŰĔúĶúŦ�ęĸƐúŦŰęčÒŰúô�íƗ�ŰĔú�ÒŸŰĔłşȫ��úú�ZşŸîĪúĸ�ȹǱǯǰǸȺ�
Òĸô�ZşŸîĪúĸ�ȹǱǯǱǰÒȦ�ǱǯǱǰíȺȫ

the deconstruction is a construction
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�êĤêĤÞêŋĉĥĀȎŚąÃŚȎŷêȎŒŚÃŋŚȎÞŽȎňĞÃßĉĥĀȎŒŽĤňŚĬĤŒǣȎ
ňŋĬÞĞêĤŒǣȎÃĥåȎňĬŚêĥŚĉÃĞĉŚĉêŒȎĉĥȎĤÃĥŽȎňŋĬÿêŒŒĉĬĥÃĞȎ
ňŋÃßŚĉßêŒǣȎĞĉěêȎåêŒĉĀĥǣȎĤĉĀąŚȎÞêȎêŒŒêĥŚĉÃĞǢȎFĥȎ
ŚąĉŒȎȁĉĥŶêŒŚĉĀÃŚĉĬĥǣȂȎÃȎ�ÃŋŚêŒĉÃĥȎÃĥåȎÃĥÃĞŽŚĉßÃĞȎ
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Ƿ�ßêŒŒĬȎêĤǤȎƓƖȎĤÃĉȎƓƑƒƚǸ

�ŋĬŠĉĞĞĬŚǣȎ^ĉßąêĞǹ�ĬĞňąǢȎǳƓƑƑƔǴȎGlobal 
Transformations: Anthropology and the Modern WorldǢȎ
�ÃĞĀŋÃŶêȎ^ÃßĤĉĞĞÃĥǢ
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Design, craft, 
project & sustainability

In The Lord of the Rings: The Return of the King 
ǳƒƚƖƖǯƒƚƚƕǣȎňǢȎƒƕƙǴǣȎTǢ�Ǣ�ǢȎ�ĬĞěĉêĥȎňÃĉĥŚŒȎÃȎŒßêĥÃŋĉĬȎ
ŚąÃŚȎŚŋÃĥŒßêĥåŒȎŚĉĤêǣȎêŶĬěĉĥĀȎŚąêȎßĬĥŒßĉĬŠŒĥêŒŒȎ
ĬÿȎŋêÃĞĤŒȎÃÞĬŠŚȎŚąêȎĞêĀÃßŽȎĬÿȎŒŠŋŶĉŶÃĞȎŚĬȎÞêȎĞêÿŚȎÿĬŋȎ
ÿŠŚŠŋêȎĀêĥêŋÃŚĉĬĥŒǤ

“(...) it is not our task to master all the tides of the 
world, but to do what we can for the time that is given 
ŚĬȎŠŒǣȎŚĬȎŋĬĬŚȎĬŠŚȎŚąêȎêŶĉĞȎĉĥȎŚąêȎƌêĞåŒȎŚąÃŚȎŷêȎěĥĬŷǣȎŒĬȎ
that those who live after may have clean earth to till.”

In contrast, in Furti ad ArteȎǳƒƚƙƑǯƓƑƑƒǣȎňǢȎƒƙƒƓǴǣȎFŚÃĞĬȎ
�ÃĞŶĉĥĬȎŋêĤĉĥåŒȎŠŒȎĬÿȎŚąêȎÃĞßąêĤĉßÃĞȎŒêĥŒêȎĬÿȎŚąêȎ
ĉåêÃȎĬÿȎßĬĞĞêßŚĉŶêȎßŋêÃŚĉĬĥȎÃŒȎÃȎŒąÃŋêåȎêżňêŋĉêĥßêȎ
ŚąÃŚȎÞŋĉĥĀŒȎŚĬĀêŚąêŋȎŚąêȎĥĬŚĉĬĥȎĬÿȎßĬĥŒßĉĬŠŒĥêŒŒȎĬÿȎ
ĬŠŋȎĤÃŋěȎĉĥȎŚĉĤêǣȎÃŒȎÃȎňŋĬŒŚąêŚĉßȎêżŚêĥŒĉĬĥȎĬÿȎŚąêȎ
ĤÃŋěŒȎĞêÿŚȎÞŽȎĬŚąêŋŒȎÞêÿĬŋêȎŠŒǢ

�ĬŚąȎßĬĥßêňŚŒǣȎĉĥȎŚąêĉŋȎêŒŒêĥßêǣȎßÃĥȎÞêȎŒÃĉåȎŚĬȎ
ŋêňŋêŒêĥŚȎŚąêȎßĬŋêȎĬÿȎŚąêȎŚąĬŠĀąŚȎŠĥåêŋĞŽĉĥĀȎŚąêȎ
ŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎßĬĥßêňŚǣȎŷąĉßąȎĉĥßĞŠåêŒȎ
ňŋĬňĬŒÃĞŒȎŒŠßąȎÃŒȎ#êŒĉĀĥȎÿĬŋȎ�ŠŒŚÃĉĥÃÞĉĞĉŚŽǣȎ�ĞĬŷȎ
#êŒĉĀĥǣȎĬŋȎ�ĉŋßŠĞÃŋȎ#êŒĉĀĥǣȎêÃßąȎßĞĬŒêĞŽȎĞĉĥěêåȎŚĬȎ
ŚąêȎêŶĬĞŠŚĉĬĥȎĬÿȎßŋĉŚĉßÃĞǣȎĉĥÿĬŋĤêåǣȎÃĥåȎňŋĬÃßŚĉŶêȎ
ŚąĉĥěĉĥĀȎŚąÃŚȎĉŒȎĉĥąêŋêĥŚȎŚĬȎŚąêȎåêŒĉĀĥȎňŋĬßêŒŒȎĉĥȎ
ŚąêȎƓƒŒŚȎßêĥŚŠŋŽǢ

Memory is consciousness 
embedded in time.

Fernando Pessoa
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FĥȎƓƑƓƓǣȎŷêȎƌĥåȎĬŠŋŒêĞŶêŒȎŚąĉŋŚŽǹƌŶêȎŽêÃŋŒȎÃÿŚêŋȎ
ŚąêȎĬÿƌßĉÃĞȎÃßěĥĬŷĞêåĀĤêĥŚȎĬÿȎŚąêȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
ßŋĉŒĉŒȎĬÿȎŚąêȎƒƚƙƑŒǣȎŷąêĥȎŚąêȎ�ĥĉŚêåȎ_ÃŚĉĬĥŒȎ°ĬŋĞåȎ
�ĬĤĤĉŒŒĉĬĥȎĬĥȎ(ĥŶĉŋĬĥĤêĥŚȎÃĥåȎ#êŶêĞĬňĤêĥŚȎ
ňŠÞĞĉŒąêåȎŚąêȎŒŚŠåŽȎOur Common Future, also 
ěĥĬŷĥȎÃŒȎŚąêȎ�ŋŠĥåŚĞÃĥåȎ�êňĬŋŚǣȎĉĥȎŷąĉßąȎ
ȁ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚȂȎĉŒȎåêƌĥêåȎÃŒȎŚąêȎ
ňŋĬĀŋêŒŒȎĬŋȎåêŶêĞĬňĤêĥŚȎŚąÃŚȎĤêêŚŒȎŚąêȎĥêêåŒȎ
ĬÿȎŚąêȎňŋêŒêĥŚȎŷĉŚąĬŠŚȎßĬĤňŋĬĤĉŒĉĥĀȎŚąêȎÃÞĉĞĉŚŽȎ
ĬÿȎÿŠŚŠŋêȎĀêĥêŋÃŚĉĬĥŒȎŚĬȎĤêêŚȎŚąêĉŋȎĬŷĥȎĥêêåŒǢȎ
ǳ�ŋŠĥåŚĞÃĥåǥȎVąÃĞĉåǣȎƒƚƙƘǴǢȎFŚȎĉŒȎŠĥĉŊŠêĞŽȎÃåŶĬßÃŚêåȎ
ŚąÃŚȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÃĤĬĥĀȎĀĬŶêŋĥĤêĥŚǣȎĉĥåŠŒŚŋŽǣȎ
ÃĥåȎŠĥĉŶêŋŒĉŚĉêŒȎĉŒȎĤÃĥåÃŚĬŋŽȎĉĥȎŚąĉŒȎßĬĥŚêżŚȎŚĬȎ
ĬňêŋÃŚĉĬĥÃĞĉƅêȎŚąêȎßĬĥßêňŚǢ

�êĥȎŽêÃŋŒȎĞÃŚêŋǣȎTĬąĥȎ(ĞěĉĥĀŚĬĥȎǳƒƚƚƘǴȎňŋĬňĬŒêåȎ
ŚąêȎ�ŋĉňĞêȎ�ĬŚŚĬĤȎXĉĥêȎĤêŚąĬåȎÃŒȎÃȎěêŽȎŚĬȎÿŠŚŠŋêȎ
ÞŠŒĉĥêŒŒȎŒŠßßêŒŒǣȎÃŋĀŠĉĥĀȎŚąÃŚȎȁŒŠŒŚÃĉĥÃÞĉĞĉŚŽȂȎ
ĉŒȎÃȎßĬĥßêňŚȎŚąÃŚȎßÃĥȎĬĥĞŽȎÞêȎÃßąĉêŶêåȎŚąŋĬŠĀąȎÃȎ
ÞÃĞÃĥßêåȎŋêĞÃŚĉĬĥŒąĉňȎĬÿȎŚąŋêêȎÿÃßŚĬŋŒǤȎ�ŋĬƌŚȎǾȎĉĥȎ
ŚêŋĤŒȎĬÿȎêßĬĥĬĤĉßȎňŋĬŒňêŋĉŚŽǣȎ�ĞÃĥêŚȎǾȎŋêĀÃŋåĉĥĀȎ
êĥŶĉŋĬĥĤêĥŚÃĞȎŊŠÃĞĉŚŽǣȎÃĥåȎ�êĬňĞêȎǾȎßĬĥŒĉåêŋĉĥĀȎ
ŒĬßĉÃĞȎêŊŠĉŚŽǢȎFĥȎƓƑƑƒǣȎŚąĉŒȎßĬĥßêňŚȎŷÃŒȎňêŋŚĉĥêĥŚĞŽȎ
ŠňåÃŚêåȎÞŽȎTĬĥȎBÃŷěêŒǣȎŷąĬȎňŋĬňĬŒêåȎ�ŠĞŚŠŋêȎ
ÃŒȎŚąêȎÿĬŠŋŚąȎňĉĞĞÃŋȎĬÿȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚǣȎ
ÃŋĀŠĉĥĀȎŚąÃŚȎĉŚȎĉŒȎÿŠĥåÃĤêĥŚÃĞȎÃĥåȎĉĥŒêňÃŋÃÞĞêȎÿŋĬĤȎ
ÃĥŽȎňĞÃĥĥĉĥĀȎňŋĬßêŒŒȎÿĬŋȎŒĬßĉêŚĉêŒǣȎÞĬŚąȎĉĥȎ
ŚąêȎňŋêŒêĥŚȎÃĥåȎŚąêȎÿŠŚŠŋêǢ

Figure 1
The Four Pillars of 
Sustainable Development
Adapted from: John Hawkes (2001).
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�ĉĥßêȎBÃŷěêŒȄȎňŋĬňĬŒÃĞǣȎÿĬŠŋŚêêĥȎŽêÃŋŒȎąÃŶêȎňÃŒŒêåȎŠĥŚĉĞȎŚąêȎßĬĥŚêżŚȎĬÿȎŚąêȎ
åêƌĥĉŚĉĬĥȎĬÿȎŚąêȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚȎ=ĬÃĞŒȎǳ�#=ŒǴǣȎÃňňŋĬŶêåȎÞŽȎŚąêȎ�ĥĉŚêåȎ
_ÃŚĉĬĥŒȎĉĥȎ�êňŚêĤÞêŋȎƓƑƒƖǢȎ�ąêȎ�ĥĉŚêåȎ_ÃŚĉĬĥŒȎ=êĥêŋÃĞȎ�ŒŒêĤÞĞŽȎŠĥêŊŠĉŶĬßÃĞĞŽȎ
ÃßěĥĬŷĞêåĀêåȎ�ŠĞŚŠŋêȎÃŒȎĬĥêȎĬÿȎŚąêȎÿĬŠŋȎňĉĞĞÃŋŒȎĬÿȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǣȎÃȎÿÃßŚȎŷĉåêĞŽȎ
ÃßßĞÃĉĤêåȎÞŽȎ�_(��fȎǳƓƑƒƘǴȎŚŷĬȎŽêÃŋŒȎĞÃŚêŋǤȎ

“Culture is who we are, and what shapes 
our identity (...) From cultural heritage to 
cultural and creative industries, Culture is 
both an enabler and a driver of the economic, 
social, and environmental dimensions of 
sustainable development.”

#êŒňĉŚêȎŚąêȎŽêÃŋŒȎŒĉĥßêȎŚąêȎĉĥŒŚĉŚŠŚĉĬĥÃĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎ�#=ŒǣȎĉŚȄŒȎĥĬŷȎßŋĉŚĉßÃĞȎ
ŚĬȎßŠĞŚĉŶÃŚêȎÃȎĀŋĬŷĉĥĀȎÃĥåȎŒŽŒŚêĤĉßȎĀĞĬÞÃĞȎŋêŒňĬĥŒĉÞĉĞĉŚŽȎŚąÃŚȎňŠŋŒŠêŒȎ
ĬňêŋÃŚĉĬĥÃĞĉƅÃŚĉĬĥȎĤĬåêĞŒǣȎŷąĉßąȎĤŠŒŚȎÞêȎÞÃŒêåȎĬĥȎßŠĞŚŠŋÃĞĞŽȎßĬĞĞÃÞĬŋÃŚĉŶêȎ
ÿŋÃĤêŷĬŋěŒǢȎ�ąŠŒǣȎĉĥȎŚąêȎßĬĥŚêżŚȎĬÿȎŒŚŠåĉêŒȎŒňêßĉƌßÃĞĞŽȎŋêĞÃŚêåȎŚĬȎŚąêȎ
ŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎĬÿȎÃȎßĉŚŽȎĬŋȎŋêĀĉĬĥǣȎŚąêȎ�ĉŋßĞêŒȎĬÿȎ�ŠŒŚÃĉĥÃÞĉĞĉŚŽȎǳƓƑƑƘǴȎ
ĤêŚąĬåȎĉŒȎêĤňąÃŒĉƅêåǣȎåêŶêĞĬňêåȎŚąŋĬŠĀąȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÞêŚŷêêĥȎ^êŚŋĬňĬĞĉŒǣȎŚąêȎ
=ĞĬÞÃĞȎ�ßĉêĥßêȎ�ŋĬĀŋÃĤȎĬÿȎŚąêȎ�ĥĉŚêåȎ_ÃŚĉĬĥŒȎ�ĬĤňÃßŚǣȎÃĥåȎĬŚąêŋȎĬŋĀÃĥĉƅÃŚĉĬĥŒǢȎ
�ąĉŒȎňŋĬňĬŒÃĞǣȎŷąĉßąȎĉŒȎňÃŋŚȎĬÿȎÃȎňŋĬĘêßŚȎŚĉŚĞêåȎ�ĉŋßĞêŒȎĬÿȎ�ĬßĉÃĞȎXĉÿêǣȎĉŒȎÃĉĤêåȎÃŚȎ
ĤŠĥĉßĉňÃĞȎÃĥåȎŋêĀĉĬĥÃĞȎĀĬŶêŋĥĤêĥŚŒȎŚąÃŚȎßĬĞĞÃÞĬŋÃŚêȎŷĉŚąȎŚąêȎňŋĉŶÃŚêȎŒêßŚĬŋȎ
ÃĥåȎßĉŶĉĞȎŒĬßĉêŚŽǣȎêŒŚÃÞĞĉŒąĉĥĀȎÃȎňĞÃŚÿĬŋĤȎÿĬŋȎĘĬĉĥŚȎÃßŚĉĬĥȎÿĬßŠŒêåȎĬĥȎÃååŋêŒŒĉĥĀȎ
ßĬĤňĞêżȎĀĞĬÞÃĞȎßąÃĞĞêĥĀêŒȎŋêƍêßŚêåȎÃŚȎŚąêȎĞĬßÃĞȎĞêŶêĞȎÞŽȎÃŋŚĉßŠĞÃŚĉĥĀȎěêŽȎ
ÿÃßŚĬŋŒǤȎ(ßĬĥĬĤŽǣȎ(ßĬĞĬĀŽǣȎ�ĬĞĉŚĉßŒǣȎÃĥåȎ�ŠĞŚŠŋêǢ



Ɠƙƕ design Inês Secca Ruivo

�ąĉĥěĉĥĀȎÃÞĬŠŚȎ#êŒĉĀĥȎÃĥåȎ�ŋĬĘêßŚŒȎßĬĥŒĉŒŚêĥŚĞŽȎ
ÃĥåȎňĬŒĉŚĉŶêĞŽȎĬŶêŋȎŚĉĤêȎÃĞŷÃŽŒȎŋêŊŠĉŋêŒȎÃȎÞŋĬÃåǣȎ
ĉĥßĞŠŒĉŶêǣȎßŋĉŚĉßÃĞǣȎŒêĞÿǹßŋĉŚĉßÃĞǣȎßĬĞĞÃÞĬŋÃŚĉŶêǣȎ
ŒŚŋÃŚêĀĉßǣȎÃĥåȎŒêĥŒĉŚĉŶêȎŶĉŒĉĬĥǢȎ�ąĉŒȎŶĉŒĉĬĥȎĉŒȎŋĬĬŚêåȎ
ĉĥȎŚąêȎÿĬŠŋȎňĉĞĞÃŋŒȎĬÿȎŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚǤȎ
(ßĬĥĬĤŽǣȎ(ßĬĞĬĀŽǣȎ�ĬĞĉŚĉßŒǣȎÃĥåȎ�ŠĞŚŠŋêǢȎFŚȎĉŒȎßŋŠßĉÃĞȎ
ŚąÃŚȎ�ŋÃÿŚȎÃĥåȎ#êŒĉĀĥȎňŋĬĘêßŚŒȎÃĞŒĬȎÿĬĞĞĬŷȎŚąĉŒȎňÃŚąǢȎ
FĥȎŚąĉŒȎßÃŒêǣȎŚąêȎŒňêßĉƌßȎŋêÃĞĤȎĬÿȎÃȎňĞÃßêȄŒȎßŠĞŚŠŋÃĞȎ
ÃĥåȎêßĬĞĬĀĉßÃĞȎĉåêĥŚĉŚŽȎĬßßŠňĉêŒȎŚąêȎÃĞßąêĤĉßÃĞȎ
ŒňÃßêȎĬÿȎŋêßĬĀĥĉƅĉĥĀȎÃȎŒąÃŋêåȎĤêĤĬŋŽȎĬÿȎÃȎňÃŒŚȎ
ĞêĀÃßŽȎÃĥåȎŚąêȎŋêŒňĬĥŒĉÞĉĞĉŚŽȎŚĬȎňŋêŒêŋŶêǣȎŋêňĬŒĉŚĉĬĥǣȎ
ÃĥåǯĬŋȎŋêĉĥŚêŋňŋêŚȎĉŚǣȎňĞÃßĉĥĀȎĉŚȎĉĥŚĬȎŚąêȎÿŠŚŠŋêǢ

#êŒĉĀĥȎąÃŒȎÞêêĥȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎĤêåĉÃŚĬŋȎÿĬŋȎĬŚąêŋȎ
ÃŋêÃŒȎÃĥåȎÃȎĤŠĞŚĉÿÃßêŚêåȎßŋêÃŚĉŶêȎêĥĀĉĥêȎŚąÃŚȎąÃŒȎ
åŋĉŶêĥȎĉĥĥĬŶÃŚĉĬĥȎŒĉĥßêȎĉŚŒȎĬŋĉĀĉĥǢȎFŚȎĉŒȎÃĞŒĬȎÃĥȎÃŋêÃȎ
ÞÃŒêåȎĬĥȎÃȎąĬĞĉŒŚĉßȎÃňňŋĬÃßąǣȎÃŚŚêĥŚĉŶêȎŚĬȎŒĬßĉêŚŽǣȎ
ßŠĞŚŠŋêǣȎêĥŶĉŋĬĥĤêĥŚǣȎêßĬĥĬĤŽǣȎŚêßąĥĬĞĬĀŽǣȎÃĥåȎŚąêȎ
ŒňêßĉƌßȎĥêêåŒȎĬÿȎÃȎňÃŋŚĉßŠĞÃŋȎĀŋĬŠňȎĬÿȎĉĥåĉŶĉåŠÃĞŒȎ
ǳ�êßßÃȎ�ŠĉŶĬǣȎƓƑƒƘǴǢ

�ąŠŒǣȎŚąêȎŋĬĞêȎĬÿȎ#êŒĉĀĥȎĉŒȎĉĥßŋêÃŒĉĥĀĞŽȎÿŠĥåÃĤêĥŚÃĞȎ
ĉĥȎÞŠĉĞåĉĥĀȎŚąêȎňÃŚąŷÃŽŒȎĬÿȎąŠĤÃĥȎňŋĬåŠßŚĉĬĥǣȎ
ÞêÃŋĉĥĀȎĀŋêÃŚȎŋêŒňĬĥŒĉÞĉĞĉŚŽȎĉĥȎŒÃÿêĀŠÃŋåĉĥĀȎŚąêȎ
ąêŋĉŚÃĀêȎňÃŒŒêåȎĬĥȎŚĬȎÿŠŚŠŋêȎĀêĥêŋÃŚĉĬĥŒǣȎŷąêŚąêŋȎ
ĥÃŚŠŋÃĞǣȎĤÃŚêŋĉÃĞǣȎĉĤĤÃŚêŋĉÃĞǣȎĬŋȎĉĥŚÃĥĀĉÞĞêǢ
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Figure 2
Design for Sustainability: 
Holistic and strategic vision.
Source: Secca Ruivo (2019). 

FĥȎŚąêȎÿÃßêȎĬÿȎŚąêȎßĬĤňĞêżĉŚŽȎĬÿȎŚąêȎßŠŋŋêĥŚȎßĬĥŚêżŚȎ
ĬÿȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎŒßĉêĥßêǣȎŚêßąĥĬĞĬĀŽǣȎÞŠŒĉĥêŒŒǣȎ
ÃĥåȎŒĬßĉêŚŽǣȎŷąĉßąȎĉĥßĞŠåêŒȎŚąêȎßÃŠŒêǹêÿÿêßŚȎĥĬŚĉĬĥǣȎ
êŒňêßĉÃĞĞŽȎĉĥȎŚêŋĤŒȎĬÿȎêĥŶĉŋĬĥĤêĥŚȎÃĥåȎÞêąÃŶĉĬŋǣȎ
ÃȎåĉĤêĥŒĉĬĥȎĬÿȎ#êŒĉĀĥȎÿĬŋȎ�ŠŒŚÃĉĥÃÞĉĞĉŚŽȎŚąÃŚȎąÃŒȎ
ĀÃĉĥêåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎňŋĬĤĉĥêĥßêǣȎêŒňêßĉÃĞĞŽȎŒĉĥßêȎ
ŚąêȎƓƑƑƔȎ�_(��fȎ�ĬĥŶêĥŚĉĬĥȎÿĬŋȎŚąêȎ�ÃÿêĀŠÃŋåĉĥĀȎ
ĬÿȎFĥŚÃĥĀĉÞĞêȎBêŋĉŚÃĀêǣȎĉŒȎŚąêȎĬĥêȎÿĬßŠŒêåȎĬĥȎŚąêȎ
ŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎ#êŒĉĀĥȎÃĥåȎ�ŋÃÿŚǢȎFŚȎĤĉĀąŚȎąÃŶêȎ
ŒêêĤêåȎßĬĥŚŋÃåĉßŚĬŋŽȎŚąÃŚȎÃȎňŋĬĘêßŚǹĬŋĉêĥŚêåȎƌêĞåȎĉĥȎ
ĤÃŒŒǹßĬĥŒŠĤňŚĉĬĥȎßŠĞŚŠŋêǣȎĞĉěêȎ#êŒĉĀĥǣȎßĬŠĞåȎňĬŒĉŚĉŶêĞŽȎ
ßĬĥŚŋĉÞŠŚêȎŚĬȎňŋĬŚêßŚĉĥĀȎßŠĞŚŠŋÃĞȎŚŋÃåĉŚĉĬĥŒǣȎňÃŋŚĉßŠĞÃŋĞŽȎ
ĉĥȎňŋêŒêŋŶĉĥĀȎŚąêȎĉĥŚÃĥĀĉÞĞêȎąêŋĉŚÃĀêȎĬÿȎąŠĤÃĥĉŚŽǣȎ
ĉĥßĞŠåĉĥĀȎŚŋÃåĉŚĉĬĥÃĞȎ�ŋÃÿŚŒĤÃĥŒąĉňǢȎBĬŷêŶêŋǣȎŚąŋĬŠĀąȎ
ŶÃŋĉĬŠŒȎêżňĞĬŋÃŚĬŋŽȎĤĬåêĞŒǣȎĉŚȎąÃŒȎÞêêĥȎĉĥŚêŋĥÃŚĉĬĥÃĞĞŽȎ
ĬÞŒêŋŶêåȎŚąÃŚȎ#êŒĉĀĥȎßÃĥȎňĞÃŽȎÃȎňĉŶĬŚÃĞȎŋĬĞêȎĉĥȎŚąĉŒȎ
ĤĉŒŒĉĬĥǣȎÃĞĬĥĀȎŷĉŚąȎĥÃŚĉĬĥÃĞȎĀĬŶêŋĥĤêĥŚŒǣȎßŠĞŚŠŋÃĞȎ
ĬŋĀÃĥĉƅÃŚĉĬĥŒǣȎÃĥåȎÃŋŚĉŒÃĥȎßĬĤĤŠĥĉŚĉêŒǢ

BĬŷêŶêŋǣȎŚąêȎßĬĥŚŋĉÞŠŚĉĬĥȎĬÿȎ#êŒĉĀĥȎŚĬȎŚąêȎ
ŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎĬÿȎ�ŋÃÿŚȎĉĥŶĬĞŶêŒǣȎĬĥȎ
ŚąêȎĬĥêȎąÃĥåǣȎŚąêȎÞÃĞÃĥßĉĥĀȎĬÿȎŋêŒňĬĥŒĉÞĉĞĉŚĉêŒȎ
ÃĥåȎĬňňĬŋŚŠĥĉŚĉêŒȎĉĥąêŋêĥŚȎĉĥȎňŋêŒêŋŶĉĥĀȎÃĥåȎ
ŋêňĬŒĉŚĉĬĥĉĥĀȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎ
ÃĥåȎňŋĬåŠßŚŒȎŷĉŚąĬŠŚȎŚąêȎĥêêåȎÿĬŋȎ#êŒĉĀĥȎ
ĉĥŚêŋŶêĥŚĉĬĥȎÃĥåǣȎĬĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎŚąŋĬŠĀąȎ
åĉŋêßŚȎ#êŒĉĀĥȎĉĥŚêŋŶêĥŚĉĬĥǣȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎ
ĥêŷȎňŋĬåŠßŚŒȎŚąÃŚȎßÃĥȎąêĞňȎŒŠŒŚÃĉĥȎÞŠŒĉĥêŒŒȎ
ĤĬåêĞŒȎŒŠĉŚÃÞĞêȎÿĬŋȎÞĬĬŒŚĉĥĀȎŚąêȎ�ŋÃÿŚȎĤÃŋěêŚǣȎ
ŚąŠŒȎêĥąÃĥßĉĥĀȎŚąêȎňŋêŒêŋŶÃŚĉĬĥȎÃĥåȎêŶêĥȎ
ĀŋĬŷŚąȎĬÿȎŚąêȎÃŒŒĬßĉÃŚêåȎěĥĬŷǹąĬŷǢȎ�ĬĤêȎ
ňąêĥĬĤêĥÃȎŚąÃŚȎßĬĞĞêßŚĉŶêĞŽȎßÃĥȎÞêȎÿÃŶĬŋÃÞĞêȎ
ŚĬȎŚąĉŒȎĉĥŶêŒŚĤêĥŚȎÃŋêȎêĤêŋĀĉĥĀǢȎ#êŒňĉŚêȎŚąêȎ
ĥÃŚĉĬĥÃĞȎåêßĞĉĥêȎĉĥȎĤÃĥŠÿÃßŚŠŋêåȎňŋĬåŠßŚĉĬĥǣȎ
ŷêȎĥĬŷȎŒêêȎÃȎĀĞĬÞÃĞȎĀŋĬŷŚąȎŚŋêĥåȎĉĥȎŚąêȎ
ßŋÃÿŚȎĤÃŋěêŚǣȎŷąĉßąȎňŋêŒêĥŚŒȎÃĥȎĬňňĬŋŚŠĥĉŚŽǣȎ
ĉĥßĞŠåĉĥĀȎÿĬŋȎ�ĬŋŚŠĀÃĞǢ
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�ßßĬŋåĉĥĀȎŚĬȎŚąêȎĞÃŚêŒŚȎŋêňĬŋŚȎÿŋĬĤȎF^���Ȏ=ŋĬŠňǣȎ
ŚĉŚĞêåȎȁBÃĥåĉßŋÃÿŚŒȎ^ÃŋěêŚǤȎ=ĞĬÞÃĞȎFĥåŠŒŚŋŽȎ
�ŋêĥåŒǣȎ�ąÃŋêǣȎ�ĉƅêǣȎ=ŋĬŷŚąǣȎfňňĬŋŚŠĥĉŚŽȎÃĥåȎ
<ĬŋêßÃŒŚȎƓƑƒƙǹƓƑƓƔǣȂȎŚąêȎĀĞĬÞÃĞȎ�ŋÃÿŚŒĤÃĥŒąĉňȎ
ĤÃŋěêŚȎŋêÃßąêåȎƖƓƗǢƖȎÞĉĞĞĉĬĥȎ��ȎåĬĞĞÃŋŒȎĉĥȎƓƑƒƘǢȎ
ǳ�ŋÃåĉĥĀȎ(ßĬĥĬĤĉßŒǣȎƓƑƒƚǴ

fĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎÞêŒĉåêŒȎŒŽĤÞĬĞĉßȎßŠĞŚŠŋÃĞȎĉŒŒŠêŒȎ
ÃĥåȎÃĥßêŒŚŋÃĞȎŚêßąĥĉŊŠêŒǣȎŚąêȎêßĬĞĬĀĉßÃĞȎåĉĤêĥŒĉĬĥȎ
ĬÿȎŚŋÃåĉŚĉĬĥÃĞȎßŋÃÿŚȎŒŚÃĥåŒȎĬŠŚȎÃŒȎĉŚȎŠŒêŒȎĞĬßÃĞȎŋÃŷȎ
ĤÃŚêŋĉÃĞŒȎÃĥåȎĞĬŷǹßĬĥŒŠĤňŚĉĬĥȎŚêßąĥĬĞĬĀĉêŒǣȎ
ŋêŒŠĞŚĉĥĀȎĉĥȎÃȎŋêåŠßêåȎĉĤňÃßŚȎĬĥȎŚąêȎňŋĬåŠßŚĉĬĥȎ
ßŽßĞêǢȎ�ååĉŚĉĬĥÃĞĞŽǣȎŚąêȎĤÃŚêŋĉÃĞŒȎÃŋêȎňŋêåĬĤĉĥÃĥŚĞŽȎ
ĥÃŚŠŋÃĞǣȎŷąĉßąȎŒŠňňĬŋŚŒȎÃȎĀêĥêŋÃĞĞŽȎêßĬĞĬĀĉßÃĞȎ
ĞĉÿêßŽßĞêǣȎĤÃĉĥĞŽȎåŠêȎŚĬȎŚąêĉŋȎßĉŋßŠĞÃŋĉŚŽȎňĬŚêĥŚĉÃĞǢȎ

(ŊŠÃĞĞŽȎĥĬŚêŷĬŋŚąŽȎÃĥåȎåĉŋêßŚĞŽȎŋêĞÃŚêåȎŚĬȎŚąêȎ
ňŋêŶĉĬŠŒȎÿÃßŚĬŋȎĉŒȎŚąêȎŋêßĬŋåȎĬÿȎÃȎĤĬŶêĤêĥŚȎŚĬŷÃŋåȎ
ŚąêȎêŶĬĞŠŚĉĬĥȎĬÿȎŚąêȎêßĬĞĬĀĉßÃĞȎßĬĥŒŠĤêŋȎĤÃŋěêŚǢȎ
�ßßĬŋåĉĥĀȎŚĬȎŚąêȎ°ĬŋĞåȎ�ŠŒĉĥêŒŒȎ�ĬŠĥßĉĞȎÿĬŋȎ
�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚǤȎȁ�ĬĥŒŠĤêŋŒȎĉĥȎŋÃňĉåĞŽȎ
åêŶêĞĬňĉĥĀȎĤÃŋěêŚŒȎǹȎňÃŋŚĉßŠĞÃŋĞŽȎ�ąĉĥÃǣȎ�ŠŒŚŋÃĞĉÃǣȎ
�ŷêåêĥǣȎÃĥåȎŚąêȎ���ȎǹȎŋêňĬŋŚȎÃȎŚêĥåêĥßŽȎŚĬȎÿÃŶĬŋȎ
ÞŠŽĉĥĀȎňŋĬåŠßŚŒȎÿŋĬĤȎßĬĤňÃĥĉêŒȎŷĉŚąȎÃȎŋêňŠŚÃŚĉĬĥȎ
ÿĬŋȎêĥŶĉŋĬĥĤêĥŚÃĞȎÃĥåȎŒĬßĉÃĞȎŋêŒňĬĥŒĉÞĉĞĉŚŽǢ

fĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎÃßßĬŋåĉĥĀȎŚĬȎÃȎŒŚŠåŽȎßĬĥåŠßŚêåȎ
ÞŽȎŚąêȎ(ŠŋĬňêÃĥȎ�ĥĉĬĥȎĉĥȎƓƑƑƙǣȎƘƖɆȎĬÿȎŚąêȎ
ŒŠŋŶêŽêåȎňĬňŠĞÃŚĉĬĥȎßĬĥƌŋĤêåȎŚąêŽȎŷĬŠĞåȎňÃŽȎ
ĤĬŋêȎÿĬŋȎêĥŶĉŋĬĥĤêĥŚÃĞĞŽȎÿŋĉêĥåĞŽȎňŋĬåŠßŚŒǢȂȎǳ°ĬŋĞåȎ
�ŠŒĉĥêŒŒȎ�ĬŠĥßĉĞȎÿĬŋȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚǣȎ
ƓƑƑƙǴǢȎFÿȎÃåêŊŠÃŚêĞŽȎĞêŶêŋÃĀêåȎĉĥȎŚąêȎĤÃŋěêŚĉĥĀȎ
ĬÿȎßŋÃÿŚȎňŋĬåŠßŚŒǣȎŚąĉŒȎňąêĥĬĤêĥĬĥȎßĬŠĞåȎÞêȎ
ÃȎŶÃĞŠÃÞĞêȎÃŒŒêŚȎĉĥȎåêĞĉĥêÃŚĉĥĀȎŚąêȎŒŚŋÃŚêĀĉêŒȎ
åêƌĥĉĥĀȎŚąêĉŋȎĤÃŋěêŚȎňĬŒĉŚĉĬĥĉĥĀǢ

�ĞŒĬǣȎêĥąÃĥßĉĥĀȎŚąêȎÿŠĥßŚĉĬĥÃĞȎåĉĤêĥŒĉĬĥȎĬÿȎßŋÃÿŚȎ
ňŋĬåŠßŚŒȎŋêňŋêŒêĥŚŒȎÃȎňĬŚêĥŚĉÃĞȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎ
ÞêȎêżňĞĬŋêåǢȎ�ŚĉĞĞǣȎĉŚȎŒąĬŠĞåȎÞêȎÃßßĬĤňÃĥĉêåȎÞŽȎ
ÃåêŊŠÃŚêĞŽȎÿŋÃĤĉĥĀȎĉŚŒȎßŠĞŚŠŋÃĞȎÃĥåȎŒŽĤÞĬĞĉßȎŶÃĞŠêǢȎ
FĥȎƓƑƒƙǣȎµŽȎ¾ąÃĥȎÃĥåȎ�ŚêŷÃŋŚȎ°ÃĞěêŋȎňŠÞĞĉŒąêåȎÃȎ
ŒŚŠåŽȎŚĉŚĞêåȎȁ¯ÃĞŠêȎ#ĉŋêßŚĉĬĥǤȎ^ĬŶĉĥĀȎ�ŋÃÿŚŒȎŚĬŷÃŋåȎ
�ŠŒŚÃĉĥÃÞĉĞĉŚŽȎĉĥȎŚąêȎ¶ÃĥĀŚƅêȎ�ĉŶêŋȎ#êĞŚÃǣȎ�ąĉĥÃǣȂȎĉĥȎ
ŷąĉßąȎŚąêŽȎĉåêĥŚĉÿŽȎÃĥåȎßĬŋŋêĞÃŚêȎÿĬŠŋȎßÃŚêĀĬŋĉêŒȎ
ĬÿȎ�ŋÃÿŚŒĤÃĥŒąĉňǤȎ�ŋÃåĉŚĉĬĥÃĞǹåêßĬŋÃŚĉŶêǣȎ�ŠĞŚŠŋÃĞǹ
ÿŠĥßŚĉĬĥÃĞǣȎ�ŚĉĞĉŚÃŋĉÃĥǣȎÃĥåȎ�ŋŚĉŒŚĉßȎŷąĉĞêȎŋêßĬĀĥĉƅĉĥĀȎ
their respective values at environmental, economic, 
ŒĬßĉÃĞǣȎßŠĞŚŠŋÃĞǣȎÃĥåȎŒňĉŋĉŚŠÃĞȎĞêŶêĞŒǢȎ�ĞŚąĬŠĀąȎ
ŚąêȎŒŚŠåŽȄŒȎßĬĥŚêżŚȎĉŒȎŒňêßĉƌßǣȎŚąêȎŒŠŋŶêŽȎŋêŒŠĞŚŒȎ
ŋêƍêßŚȎŚąêȎňêŋßêňŚĉĬĥȎĬÿȎÃĥȎĉĥŚêŋĥÃŚĉĬĥÃĞȎÃŠåĉêĥßêǣȎ
ŒąĬŷĉĥĀȎŚąÃŚȎŚąêȎňŋĬåŠßŚȎŚŽňĬĞĬĀŽȎßĞÃŒŒĉƌêåȎŠĥåêŋȎ
ŚąêȎ�ŠĞŚŠŋÃĞǹÿŠĥßŚĉĬĥÃĞȎßÃŚêĀĬŋŽȎĉŒȎŚąêȎĬĥêȎŷĉŚąȎŚąêȎ
ąĉĀąêŒŚȎÃĥåȎĤĬŒŚȎÞÃĞÃĥßêåȎĬŶêŋÃĞĞȎêŶÃĞŠÃŚĉĬĥȎĉĥȎŚêŋĤŒȎ
ĬÿȎňŋêÿêŋêĥßêȎÃĥåȎŶÃĞŠÃŚĉĬĥȎĬÿȎŚąêȎŒŠŋŶêŽêåȎÿÃßŚĬŋŒǣȎ
ÿĬĞĞĬŷêåȎÞŽȎŚąêȎ�ŋÃåĉŚĉĬĥÃĞǹåêßĬŋÃŚĉŶêȎßÃŚêĀĬŋŽȎǳŷąĉßąǣȎ
ąÃŶĉĥĀȎŚąêȎąĉĀąêŒŚȎŒňĉŋĉŚŠÃĞȎŶÃĞŠêǣȎąÃŒȎŚąêȎĞĬŷêŒŚȎ
êßĬĥĬĤĉßȎŶÃĞŠêǴȎÃĥåȎŚąêȎ�ŚĉĞĉŚÃŋĉÃĥȎ�ŋÃÿŚȎßÃŚêĀĬŋŽǣȎ
ŷĉŚąȎÃĥȎĉĥŶêŋŒêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎŚąĬŒêȎŚŷĬȎŶÃĞŠêŒǢ

�ĉĥßêȎŚąêȎĞÃŚêȎƓƑŚąȎßêĥŚŠŋŽǣȎĤÃĉĥĞŽȎŒĉĥßêȎŚąêȎêÃŋĞŽȎ
ƓƒŒŚȎßêĥŚŠŋŽǣȎŒêŶêŋÃĞȎňŋĬĘêßŚŒȎąÃŶêȎÞêêĥȎåêŶêĞĬňêåǣȎ
ĉĥßĞŠåĉĥĀȎĉĥȎ�ĬŋŚŠĀÃĞǣȎŚąÃŚǣȎĉĥȎŚąêĉŋȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎ
�ŋÃÿŚǣȎňŋêßĉŒêĞŽȎÃĞĉĀĥȎŷĉŚąȎŚąêȎĉĥŚêŋŶêĥŚĉĬĥȎÃŚȎŚąêȎĞêŶêĞȎ
ĬÿȎňŋĬåŠßŚŒȎĉĥȎŚąêȎ�ŠĞŚŠŋÃĞǹÿŠĥßŚĉĬĥÃĞȎßÃŚêĀĬŋŽǢ



ƓƙƘdesignInês Secca Ruivo

“The lack of a comprehensive perspective 
on craftsmanship by the artisan often 
poses challenges in the competitive market. 
However, design management offers a 
potential solution. It can contribute to the 
strategic and systemic vision of the designer. 
By conducting an initial diagnosis, it becomes 
possible to identify internal and external 
strengths and weaknesses in the artisan’s 
operating context. This panoramic view 
úĸÒíĭúŦ�ŰĔú�ŜĭÒĸĸęĸč�łČ�ŦŜúîęƥî�ŦŰşÒŰúčęúŦ�
tailored to each reality.” (Aguiar, 2015, p.7)

BĬŷêŶêŋǣȎÿĬŋȎŚąêĉŋȎĉĤňÃßŚȎŚĬȎÞêȎňĬŒĉŚĉŶêȎĬĥȎŚąêȎ
ŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎĬÿȎŋêĀĉĬĥŒȎĉĥȎŚąêȎĞĬĥĀȎ
ŚêŋĤǣȎŚąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎňŋĬßêŒŒȎÿĬŋȎŚąêŒêȎ
ňŋĬĘêßŚŒȎĤŠŒŚȎÞêȎÞÃŒêåȎĥĬŚȎĬĥĞŽȎĬĥȎ#êŒĉĀĥȎÞŠŚȎÃĞŒĬȎ
ĬĥȎÃňňŋĬňŋĉÃŚêȎÞŠŒĉĥêŒŒȎĤĬåêĞŒǣȎßĬĞĞÃÞĬŋÃŚĉŶêĞŽȎ
åêƌĥêåȎŷĉŚąȎĬŚąêŋȎƌêĞåŒȎÃĥåȎŷĉŚąȎĞĬßÃĞȎÃĥåȎ
ŋêĀĉĬĥÃĞȎĀĬŶêŋĥĤêĥŚȎêĥŚĉŚĉêŒǣȎÃĥåȎŷĉŚąȎŚąêȎ
ÃŒŒĬßĉÃŚĉĬĥŒȎŚĬȎŷąĉßąȎŚąêȎÃŋŚĉŒÃĥŒȎĬÿȎÃȎňÃŋŚĉßŠĞÃŋȎ
ňĞÃßêȎÞêĞĬĥĀȎǳ�êßßÃȎ�ŠĉŶĬǣȎƓƑƑƕǣȎňǢȎƓƔǴǢ
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Figure 3
Design and Systemic 
Value Generation
Source: Secca Ruivo (2019). 
Adapted from Micelli 
ʓ�pşîĔúŦŰşÒ�>şłŸŜȫ

FĥȎ<ĉĀŠŋêȎƔǣȎÞÃŒêåȎĬĥȎŚąêȎȁ�ŋĬßêŒŒȎ¯ÃĞŠêȎ#êŒĉĀĥȂȎ
ňŋĬňĬŒÃĞȎÞŽȎ^ĉßêĞĞĉȎÃĥåȎfŋŊŠêŒŚŋÃȎ=ŋĬŠňȎǳƓƑƒƚǴǣȎŚąêȎ
ĤĬåêĞȎĉŒȎßĬĤňĞêĤêĥŚêåȎÞŽȎĉĞĞŠŒŚŋÃŚĉĥĀȎŚąêȎąĬĞĉŒŚĉßȎ
åĉĤêĥŒĉĬĥȎĬÿȎ#êŒĉĀĥȎĉĥȎÃȎŒŽŒŚêĤĉßȎŋêĞÃŚĉĬĥŒąĉňȎĬÿȎ
ŶÃĞŠêȎĀêĥêŋÃŚĉĬĥȎÃßŋĬŒŒȎåĉÿÿêŋêĥŚȎňŋĬßêŒŒȎŒŚÃĀêŒǢȎ
�ňňĞĉêåȎŚĬȎŚąêȎßĬĥŚêżŚȎĬÿȎÃȎ#êŒĉĀĥȎÃĥåȎ�ŋÃÿȎ�ŋĬĘêßŚǣȎ
ÞêŒĉåêŒȎŚąêȎŒŚŋÃŚêĀĉßȎŶĉŒĉĬĥȎŚąÃŚȎÃŋŚĉßŠĞÃŚêŒȎŚąêȎ
ŶÃŋĉÃÞĞêŒȎŋêĞÃŚêåȎŚĬȎŚąêȎňŋĬåŠßŚȎǳŚêßąĥĬĞĬĀŽǣȎ
ĤÃŚêŋĉÃĞŒǣȎĤÃŋěêŚǣȎêßĬĞĬĀŽǴȎÃĥåȎŚąêȎŠŒêŋȎêżňêŋĉêĥßêǣȎ
ŚąêȎŒêĥŒĉŚĉŶêȎåĉĤêĥŒĉĬĥȎĬÿȎĉåêĥŚĉŚŽǣȎŚąêȎąĉŒŚĬŋŽȎĬÿȎ
ŚąêȎňĞÃßêǣȎŚąêȎňêĬňĞêǣȎÃĥåȎŚąêȎĬÞĘêßŚŒȎŚąÃŚȎĉĥąÃÞĉŚȎ
ÃŋêȎňŋĉĬŋĉŚĉƅêåǣȎÃĤňĞĉÿŽĉĥĀȎŚąêȎêżňĞĬŋÃŚĉĬĥȎĬÿȎŚąêȎ
ŒŽĤÞĬĞĉßȎÃĥåȎßŠĞŚŠŋÃĞȎŶÃĞŠêŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎĉŚȎ
ǳ�êßßÃȎ�ŠĉŶĬǣȎƓƑƒƒǴǢ
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#êŒĉĀĥǣȎĉĥȎŚąêȎŒňêßĉƌßȎßĬĥŚêżŚȎĬÿȎĉŚŒȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŒßĉêĥßêǣȎŚêßąĥĬĞĬĀŽǣȎ
ÞŠŒĉĥêŒŒǣȎÃĥåȎňŠÞĞĉßȎêĥŶĉŋĬĥĤêĥŚǣȎĉŒȎąĉŒŚĬŋĉßÃĞĞŽȎĤÃŋěêåȎÞŽȎĉŚŒȎßĬĥŚŋĉÞŠŚĉĬĥȎÃŒȎ
ÃȎåêŶêĞĬňĤêĥŚȎĤêåĉÃŚĬŋȎĬßßŠŋŋĉĥĀȎĉĥȎŶÃŋĉĬŠŒȎåĬĤÃĉĥŒǣȎÃŒȎŷêĞĞȎÃŒȎĉĥȎĉåêĥŚĉÿŽĉĥĀǣȎ
ÃňňĞŽĉĥĀǣȎĬŋȎĬŶêŋßĬĤĉĥĀȎŚąêȎêŶĬĞŠŚĉĬĥȎĬŋȎĞÃßěȎĬÿȎêŶĬĞŠŚĉĬĥȎĉĥȎŚąêȎŒĬßĉÃĞǣȎ
ŒĬßĉĬêßĬĥĬĤĉßǣȎÃĥåǯĬŋȎêßĬĞĬĀĉßÃĞȎêĥŶĉŋĬĥĤêĥŚȎŷĉŚąȎŷąĉßąȎĉŚȎĉĥŚêŋÃßŚŒȎǳ�êßßÃȎ
�ŠĉŶĬǣȎƓƑƑƙǴǢȎFĥȎŚąêȎƓƒŒŚȎßêĥŚŠŋŽǣȎŚąêȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎåêŶêĞĬňĉĥĀȎĥêŷȎňŋĬåŠßŚŒǣȎ
ŒŽŒŚêĤŒǣȎĬŋȎŒêŋŶĉßêŒȎĉŒȎĉĥßŋêÃŒĉĥĀĞŽȎßĬĥŒĉåêŋĉĥĀȎŚąêȎŚŋÃĥŒĉŚĉĬĥȎÿŋĬĤȎĤŠĞŚĉǹȎÃĥåǯ
ĬŋȎĉĥŚêŋåĉŒßĉňĞĉĥÃŋŽȎĤĬåêĞŒȎŚĬȎĬňêĥĞŽȎŚŋÃĥŒåĉŒßĉňĞĉĥÃŋŽȎŷĬŋěȎĤĬåêĞŒǢȎ�ąêȎ
ŠĥåêŋĞŽĉĥĀȎňŋĉĥßĉňĞêȎĬÿȎŚąĉŒȎÃňňŋĬÃßąȎĉŒȎŚąÃŚǣȎŚąŋĬŠĀąȎŚąêȎŒąÃŋĉĥĀȎĬÿȎŚąêȎŒÃĤêȎ
ňŋĬÞĞêĤǯĬňňĬŋŚŠĥĉŚŽǣȎŚŋÃĥŒåĉŒßĉňĞĉĥÃŋŽȎŷĬŋěȎÿĬßŠŒêŒȎĬĥȎŒêêěĉĥĀȎÃȎŒĬĞŠŚĉĬĥȎŚąÃŚȎ
ňŋĉĬŋĉŚĉƅêŒȎŚąêȎĤĬŒŚȎêÿÿêßŚĉŶêȎĬŠŚßĬĤêǢȎ#êŒĉĀĥȎňĞÃŽŒȎÃȎßêĥŚŋÃĞȎŋĬĞêȎĉĥȎÃĞĞȎŒŚÃĀêŒȎ
ĬÿȎŚąêȎňŋĬßêŒŒǣȎŷĉŚąȎŚąêȎÃĞßąêĤĉßÃĞȎŚÃŒěȎĬÿȎĉĥŚêŋňŋêŚĉĥĀȎÃĥåȎŒŽĥŚąêŒĉƅĉĥĀȎŚąêȎ
ěĥĬŷĞêåĀêȎĀÃĉĥêåȎĉĥåĉŶĉåŠÃĞĞŽȎÃĥåȎÃŒȎÃȎŚêÃĤǣȎŚŠŋĥĉĥĀȎĉŚȎĉĥŚĬȎÃȎŒĬĞŠŚĉĬĥȎÃĥåȎ
ĤêÃĥĉĥĀȎŠŒÃÞĞêȎÞŽȎŚąêȎêĥåȎŠŒêŋǢȎ�ŒȎTÃĤêŒȎBŠĥŚȎŒŚÃŚêŒǤ

“Increasingly, designers 
establish conditions, rule sets, 
and scripts that can inspire 
and catalyze new social 
outcomes. There is no longer 
a primary emphasis on giving 
form; instead the role of the 
designer is to devise executable 
instructions for operation or 
play.” (2012, p.8) 

#êŒĉĀĥȎĉŒȎŋêŒêÃŋßąǣȎěĥĬŷĞêåĀêǣȎÃĥåȎĉĥÿĬŋĤêåȎŒŚŋÃŚêĀĉßȎŚąĉĥěĉĥĀǣȎȁŷĉŚąȎŷĉĥåĬŷŒȎ
ĬňêĥȎŚĬȎŚąêȎŷĬŋĞåǣȂȎÞÃŒêåȎĬĥȎÃȎňŋĬßêŒŒȎĬÿȎĤŠĞŚĉňĞêȎŶÃŋĉÃÞĞêŒȎĬŋĉêĥŚêåȎŚĬŷÃŋåȎŚąêȎ
ňŋĬÞĞêĤǯĬňňĬŋŚŠĥĉŚŽǹŒĬĞŠŚĉĬĥȎŋêĞÃŚĉĬĥŒąĉňǣȎßĬĥŒĬĞĉåÃŚêåȎÞŽȎåêßĉŒĉĬĥǹĤÃěĉĥĀȎ
ÃĥåȎŚąêȎåĉŒßĬŶêŋŽȎĬÿȎĥêŷȎŶĉŒĉĬĥŒǣȎŒŽĥŚąêŒĉƅêåȎĉĥȎŚąêȎÃßŚȎĬÿȎåêŒĉĀĥĉĥĀȎŒĬĞŠŚĉĬĥŒȎ
ǳ�êßßÃȎ�ŠĉŶĬȎɊȎ�ÃŋĞÃĥǣȎƓƑƒƘǴǢ
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Figure 4
Model for Transdisciplinary Innovation 
(collaborative, iterative, cumulative)
Adapted from: Secca Ruivo (2017). 
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#êŒĉĀĥȎĉĥȎŒêŋŶĉßêȎĬÿȎ�ŋÃÿŚȎňŋĬĘêßŚŒȎßÃĥȎĤêÃĥȎŶêŋŽȎ
åĉÿÿêŋêĥŚȎŚąĉĥĀŒǣȎåêňêĥåĉĥĀȎĬĥȎŚąêȎŠĥåêŋĞŽĉĥĀȎ
ňŋêĤĉŒêŒǣȎŚąêȎåêƌĥêåȎĀĬÃĞŒǣȎŷąêŚąêŋȎĬŋȎĥĬŚȎŚąêŋêȎ
ÃŋêȎĀêĥŠĉĥêĞŽȎßĬĞĞÃÞĬŋÃŚĉŶêȎÃĥåȎŚŋÃĥŒåĉŒßĉňĞĉĥÃŋŽȎ
ňŋĬßêŒŒêŒǣȎÃĥåȎŚąêȎßĬĥŒĉåêŋÃŚĉĬĥȎĬÿȎÿÃßŚĬŋŒȎŋêĞÃŚêåȎ
ŚĬȎŚąêȎÿĬŠŋȎňĉĞĞÃŋŒȎĬÿȎŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚǣȎŷąĉßąȎ
ÃŋêȎŚĉêåȎŚĬȎßĉŋßŠĞÃŋĉŚŽǣȎąŠĤÃĥĉŚŽǣȎŒêĥŒĉŚĉŶĉŚŽǣȎßŠŋĉĬŒĉŚŽǣȎ
ąŠĤĉĞĉŚŽǣȎŋêŒňêßŚǣȎÃĥåȎŚĉĤêǢ

�ąêŋêȎĉŒȎĬĥêȎŚĉĤêȎŚĬȎŚêÃßąȎÃĥåȎĬĥêȎŚĬȎĞêÃŋĥȎÿŋĬĤȎ
ĬŚąêŋŒǣȎŷąêŚąêŋȎŚąêŽȎÃŋêȎÃŋŚĉŒÃĥŒǣȎĤÃĥÃĀêŋŒǣȎĬŋȎ
ňĬĞĉßŽĤÃěêŋŒǢȎ�ąêŋêȎĉŒȎÃĞŒĬȎÃȎŚĉĤêȎŚĬȎßĬĥŚêĤňĞÃŚêǣȎ
êżňĞĬŋêǣȎêżňêŋĉĤêĥŚǣȎŒąÃŋêǣȎŚêŒŚǣȎŋêåêƌĥêǣȎÃĥåǣȎĉÿȎ
ĥêßêŒŒÃŋŽǣȎŋêŚŠŋĥȎŚĬȎŚąêȎŋĬĬŚŒȎŷąĉĞêȎÃĞŷÃŽŒȎŋêĤÃĉĥĉĥĀȎ
ÃŷÃŋêȎĬÿȎĉŚŒȎÿŠĥåÃĤêĥŚÃĞȎŋĬĞêȎÃŒȎÃȎĤêåĉÃŚĬŋǣȎĬĥêȎŚąÃŚȎ
ŒąĬŠĞåȎÞêȎêĤňÃŚąêŚĉßǤȎÞêŚŷêêĥȎŚąêȎĤÃŚêŋĉÃĞǣȎŚąêȎŒĬŠĞǣȎ
ßŠĞŚŠŋêǣȎŒĬßĉêŚŽǣȎêßĬĥĬĤŽǣȎŚêßąĥĬĞĬĀŽǣȎŚąêȎňĞÃĥêŚǣȎÃĥåȎ
ŚąêȎĤêĤĬŋŽȎŷêȎÃŋêȎÞŠĉĞåĉĥĀȎÿĬŋȎŚąêȎÿŠŚŠŋêȎŚąŋĬŠĀąȎĬŠŋȎ
ŒŚêňŒȎĉĥȎŚąêȎňŋêŒêĥŚǢ
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�ĀŠĉÃŋǣȎ^ÃŋĉÃĥÃȎ�ǢȎêŚȎÃĞǢȎǳƓƑƒƖǴǢȎGestão de Design  
e Artesanato: da teoria à práticaǢȎµFȎ�ĬĥĀŋêŒŒĬȎ
_ÃßĉĬĥÃĞȎåêȎ(żßêĞîĥßĉÃȎêĤȎ=êŒŚÛĬǣȎňǢȎƘǢ

�ŋŠĥåŚĞÃĥåǣȎ=ŋĬȎBÃŋĞêĤǣȎɊȎVB�XF#ǣȎ^ÃĥŒĬŠŋǢȎǳƒƚƙƘǴǢȎ
Report of the World Commission on Environment and 
Development: Our Common FutureǢȎ#ĉŒňĬĥċŶêĞȎêĤǤȎ
ąŚŚňǤǯǯŷŷŷǢŠĥǹåĬßŠĤêĥŚŒǢĥêŚǯĬŠŋǹßĬĤĤĬĥǹȎÿŠŚŠŋêǢ
ňåÿǢȎǷ�ßêŒŒĬȎêĤǤȎƒƙǯƑƓǯƓƑƒƘǸǢȎ

�ŋĬŷĥǣȎ�ĉĤǢȎǳƓƑƑƚǴǢȎChange by Design: How Design 
Thinking Transforms Organizations and Inspires 
InnovationǢȎBÃŋňêŋ�ŠŒĉĥêŒŒǢ

�ÃĞŶĉĥĬǣȎFŚÃĞĬǢȎǳƓƑƑƒǴǢȎ<ŠŋŚĉȎÃåȎÃŋŚêǢȎƒǢƎȎ(åĉâÛĬȎåêȎƒƚƙƑǢȎȎ
FĥȎ���(_=�FǣȎ^ÃŋĉĬȎǳfŋĀǢǴǢȎItalo Calvino. SaggiǢȎ 
ƒƚƕƖǹƒƚƙƖǢȎ^ĬĥåÃåĬŋĉǢ

�ĉŋßĞêŒȎĬÿȎ�ŠŒŚÃĉĥÃÞĉĞĉŚŽȎǳƓƑƑƘǴǢȎ#ĉŒňĬĥċŶêĞȎêĤǤȎ 
ąŚŚňŒǤǯǯŷŷŷǢßĉŋßĞêŒĬÿŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢĬŋĀ

�ŋĬŒŒǣȎ_ĉĀêĞǢȎǳƒƚƙƓǴǢȎ#êŒĉĀĥêŋĞŽȎŷÃŽŒȎĬÿȎěĥĬŷĉĥĀǢȎ
DESIGN STUDIESǣȎƔǳƕǴȎƓƓƒǹƓƓƘǢȎ

(ĞěĉĥĀŚĬĥǣȎTĬąĥǢȎǳƒƚƚƘǴǢȎCannibals with Forks:  
the Triple Bottom Line of 21 st Century BusinessǢȎ 
_êŷȎ�ĬßĉêŚŽȎ�ŠÞĞĉŒąêŋŒǢȎ

BÃŷěêŒǣȎTĬąĥȎǳƓƑƑƒǴǢȎThe Fourth Pillar of Sustainability 
– Culture’s essential role in public planningǢȎ�ĬĤĤĬĥȎ
=ŋĬŠĥåȎ�ŠÞĞĉŒąĉĥĀȎ�ŚŽȎXŚåȎÃĥåȎŚąêȎ�ŠĞŚŠŋÃĞȎ
#êŶêĞĬňĤêĥŚȎ_êŚŷĬŋěǢȎǷF��_ǤȎƒƙƗƔƔƖƑƕƚƘǸ

VĬêĥǣȎ�êŚêŋȎêŚȎÃĞǢȎǳƓƑƑƒǴǢȎProviding clarity and a 
common language to the ‘Fuzzy Front End’ǢȎ#ĉŒňĬĥċŶêĞȎ
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Crafts and Design: 
Qualify

The path taken by artisanal activities in recent 
åêßÃåêŒȎąÃŒȎÞêêĥȎĤÃŋěêåȎÞŽȎŒĉĀĥĉƌßÃĥŚȎßąÃĥĀêŒȎ
ŚąÃŚȎąÃŶêȎßĬĥŚŋĉÞŠŚêåȎŚĬȎŚąêĉŋȎêżňÃĥŒĉĬĥȎÃĥåȎ
ŋêĥêŷÃĞǢȎ�ąêŒêȎÃŋêȎŒĉĤŠĞŚÃĥêĬŠŒĞŽȎŚąêȎŋêŒŠĞŚȎ
ÃĥåȎßĬĥŒêŊŠêĥßêȎĬÿȎßąÃĥĀêŒȎÃŚȎåĉÿÿêŋêĥŚȎĞêŶêĞŒǣȎ
ňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎňŋĬÿêŒŒĉĬĥÃĞŒǣȎĉĥȎňŋĬåŠßŚĉĬĥŒǣȎĉĥȎ
ÃŒŒĬßĉÃŚĉŶêȎåŽĥÃĤĉßŒǣȎĉĥȎŚąêȎĬŋĀÃĥĉƅÃŚĉĬĥȎĬÿȎŚąêȎ
ŒêßŚĬŋǣȎĉĥȎŚąêȎĞêĀĉŒĞÃŚĉŶêȎÃĥåȎŋêĀŠĞÃŚĬŋŽȎÿŋÃĤêŷĬŋěǣȎ
ĉĥȎŚąêȎÃŋŚĉŒÃĥȄŒȎÃŚŚĉŚŠåêȎŚĬŷÃŋåŒȎŚąêȎňŋĬÿêŒŒĉĬĥǣȎĉĥȎ
ŚąêȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎŚąêȎĤÃŋěêŚǣȎĉĥȎŚąêȎßêŋŚĉƌßÃŚĉĬĥȎ
ĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥŒǣȎĉĥȎňŠÞĞĉßȎŒŠňňĬŋŚǣȎĉĥȎ
ŚąêȎêżňĞĬŋÃŚĉĬĥȎĬÿȎĥêŷȎÃŋêÃŒǯĥêŷȎßĬĥßêňŚŒȎÃĥåȎ
ĥêŷȎĤÃŋěêŚŒȎÃĥåǣȎĉĥȎňÃŋŚĉßŠĞÃŋǣȎĉĥȎŚąêȎÿĬŋĤŒȎĬÿȎ
ěĥĬŷĞêåĀêȎŚŋÃĥŒĤĉŒŒĉĬĥǢ

FÿȎÃȎĞĬŚȎąÃŒȎßąÃĥĀêåȎĉĥȎŚąêȎňÃĥĬŋÃĤÃȎĬÿȎ�ĬŋŚŠĀŠêŒêȎ
ßŋÃÿŚŒǣȎŚąêȎĤĬŒŚȎŋêĞêŶÃĥŚȎąÃŒȎŠĥåĬŠÞŚêåĞŽȎÞêêĥȎ
ŚąêȎßąÃĥĀêȎĉĥȎŚąêȎňŋĬƌĞêȎĬÿȎŚąêȎßŋÃÿŚŒĤÃĥǣȎĤÃĉĥĞŽȎ
åŠêȎŚĬȎŚąêȎĉĥŶêŒŚĤêĥŚȎŚąÃŚȎąÃŒȎÞêêĥȎĤÃåêȎĉĥȎ
ŚąêĉŋȎŊŠÃĞĉƌßÃŚĉĬĥŒȎŚąŋĬŠĀąȎŚąêȎŋĬĞêȎĬÿȎ�(���(ȎǾȎ
�ŋĬÿêŒŒĉĬĥÃĞȎ�ŋÃĉĥĉĥĀȎ�êĥŚêŋȎÿĬŋȎ�ŋÃÿŚŒȎÃĥåȎBêŋĉŚÃĀêȎ
ÃĥåȎĬŚąêŋȎŚŋÃĉĥĉĥĀȎêĥŚĉŚĉêŒǢȎ
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ĥÃŚĉĬĥÃĞȎêåŠßÃŚĉĬĥȎÃĥåȎňŋĬÿêŒŒĉĬĥÃĞȎŚŋÃĉĥĉĥĀȎŒŽŒŚêĤǢȎ
�ŋÃÿŚŒȎĉŒȎĬĥêȎĬÿȎŚąêȎƕƑȎ(åŠßÃŚĉĬĥȎÃĥåȎ�ŋÃĉĥĉĥĀȎ
�ŋêÃŒȎĉĥȎŚąêȎ_ÃŚĉĬĥÃĞȎ�ŠÃĞĉƌßÃŚĉĬĥŒȎ�ÃŚÃĞĬĀǣȎŷĉŚąȎƒƚȎ
ňŋĬÿêŒŒĉĬĥÃĞȎĬňňĬŋŚŠĥĉŚĉêŒȎĉĥȎĤêŚÃĞŒǣȎŚêżŚĉĞêŒǣȎŷĬĬåǣȎ
ĀĬĞåŒĤĉŚąĉĥĀǣȎŒŚĬĥêǣȎßêŋÃĤĉßŒǣȎÃĥåȎĀĞÃŒŒǢȎ°ĉŚąȎŚąĉŒȎ
ĉĥŚêĀŋÃŚĉĬĥȎĉĥŚĬȎŚąêȎ_ÃŚĉĬĥÃĞȎ�ŠÃĞĉƌßÃŚĉĬĥŒȎ�ŽŒŚêĤȎ
ǳ_��ǴǣȎĞêÃŋĥĉĥĀȎÃŋŚĉŒÃĥÃĞȎŚŋÃåêŒȎ�ŋÃÿŚŒȎŋêÃßąêåȎÿŠĞĞȎ
ňÃŋĉŚŽȎŷĉŚąȎĬŚąêŋȎňŋĬÿêŒŒĉĬĥŒǢ

°ąĉĞêȎŚąĉŒȎĉŒȎÃĥȎÃåŶÃĥŚÃĀêȎÃĥåȎÃȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎŚąêȎ
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ĤŠĞŚĉňĞêȎÃßŚĉŶĉŚĉêŒǣȎĀêĬĀŋÃňąĉßÃĞĞŽȎåĉŒňêŋŒêåȎÃĥåȎ
ßĬĤňĬŒêåȎĬÿȎŒĤÃĞĞǹŒĉƅêåȎßĬĤňÃĥĉêŒǣȎŒŠßąȎÃŒȎßŋÃÿŚŒǢȎ
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�ąĉŒȎĉŒȎßêŋŚÃĉĥĞŽȎÃȎßąÃĞĞêĥĀêȎÿĬŋȎŚąêȎÿŠŚŠŋêȎĬÿȎ
ŚŋÃĉĥĉĥĀȎÃĥåȎŊŠÃĞĉƌßÃŚĉĬĥȎŚąÃŚȎŷêȎĤŠŒŚȎÞêȎÃŷÃŋêȎĬÿǣȎ
ÃŒȎÃĥŽȎĞêÃŋĥĉĥĀȎĉĥȎŚąêȎÃŋŚŒȎÃĥåȎßŋÃÿŚŒǣȎêŶêĥȎĉÿȎĉĥȎÃȎ
ŒňêßĉƌßȎÿĬŋĤÃŚȎÃĥåȎÿĬŋȎŒňêßĉƌßȎňŋĬÿêŒŒĉĬĥŒ, cannot 
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Issues affecting the viability of heritage crafts. �ŋÃĉĥĉĥĀȎĉŒŒŠêŒǤȎ�ŋÃĉĥĉĥĀȎÃĥåȎ
ŚąêȎĀêĥêŋÃĞȎĞÃßěȎĬÿȎŚŋÃĉĥĉĥĀȎĬňňĬŋŚŠĥĉŚĉêŒǣȎÞêȎĉŚȎÿĬŋĤÃĞȎĬŋȎĉĥÿĬŋĤÃĞȎŚŋÃĉĥĉĥĀǢȎ
�ąĉŒȎĉĥßĞŠåêåȎŚąêȎŊŠÃĞĉŚŽȎĬÿȎŚŋÃĉĥĉĥĀȎÃĥåȎĞÃßěȎĬÿȎŒŚÃĥåÃŋåŒǣȎŊŠÃĞĉƌßÃŚĉĬĥŒȎÃĥåȎ
ÃßßŋêåĉŚÃŚĉĬĥȎĉĥȎŚŋÃĉĥĉĥĀǢȎǳǦǴ

HCA Red List of Endangered CraftsǣȎêåĉŚĉĬĥȎƓƑƒƘ

<ŋĬĤȎŚąêȎƚƑŒȎĬĥŷÃŋåŒǣȎÃßŋĬŒŒȎŚąêȎßĬŠĥŚŋŽǣȎ
ňŋĬÿêŒŒĉĬĥÃĞȎŚŋÃĉĥĉĥĀȎßĬŠŋŒêŒȎêĤêŋĀêåȎŷąĬŒêȎĤÃĉĥȎ
ĬÞĘêßŚĉŶêȎŷÃŒȎŚĬȎŚŋÃĉĥȎĥêŷȎňŋĬÿêŒŒĉĬĥÃĞŒȎŷąĬȎěĥêŷȎ
ŚŋÃåĉŚĉĬĥÃĞȎŚêßąĥĉŊŠêŒȎÃĥåȎĤÃŒŚêŋêåȎßĬĥŶêĥŚĉĬĥÃĞȎ
ĤêÃĥŒȎĬÿȎňŋĬåŠßŚĉĬĥǤȎŚąêȎňĬŚŚêŋȄŒȎŷąêêĞǣȎŚąêȎĞĬĬĤǣȎ
ŚąêȎĀĬŠĀêǣȎŚąêȎßąĉŒêĞǣȎÃĥåȎŚąêȎąÃĤĤêŋǢȎ�ąĉŒȎĤÃåêȎĉŚȎ
ňĬŒŒĉÞĞêȎŚĬȎŒŠŒŚÃĉĥȎÃĥåȎŋêŶêŋŒêȎŚąêȎĀŋÃåŠÃĞȎňŋĬßêŒŒȎ
ĬÿȎåêßĞĉĥêȎÃĥåȎåĉŒÃňňêÃŋÃĥßêȎĬÿȎßŋÃÿŚŒǢ

XêÃŋĥĉĥĀȎŚąêȎßŋÃÿŚȎĉĥȎŚąêȎĤÃŒŚêŋȄŒȎŷĬŋěŒąĬňǣȎ
ĬÞŒêŋŶĉĥĀȎąĉĤǣȎÃĥåȎňŋÃßŚĉßĉĥĀȎŷĉŚąȎąĉĤȎÿĬŋȎŽêÃŋŒȎ
ĉŒȎŷÃŒȎÿĬĞĞĬŷêåȎÞŽȎĀŋĬŠňȎĞêÃŋĥĉĥĀǣȎŷĉŚąȎŒêŶêŋÃĞȎ
ŚŋÃĉĥêŋŒǣȎƌŋĤĞŽȎÞÃŒêåȎąÃĥåŒǹĬĥǯňŋÃŚĉßÃĞȎŚŋÃĉĥĉĥĀȎ
ĬĥȎŚąêȎŷĬŋěŒąĬňȎǳěĥĬŷĉĥĀȎąĬŷȎŚĬȎåĬȎĉŚǴȎÞŠŚȎ
ňêåÃĀĬĀĉßÃĞĞŽȎŒŽŒŚêĤÃŚĉƅêåȎÃĥåȎŷĉŚąȎÃßßêŒŒȎŚĬȎ
ĬŚąêŋȎěĥĬŷĞêåĀêȎǾȎåŋÃŷĉĥĀǯåêŒĉĀĥǣȎĤÃĥÃĀêĤêĥŚǣȎ
ÃĥåȎĤÃŋěêŚĉĥĀȎǼǣȎêŒŒêĥŚĉÃĞȎŚĬȎŚąêȎêżêŋßĉŒêȎĬÿȎŚąĉŒȎ
ĤŠĞŚĉÿÃßêŚêåȎÃĥåȎßĬĤňĞêżȎňŋĬÿêŒŒĉĬĥȎŚąÃŚȎĉŒȎÃĥåȎ
ÃĞŷÃŽŒȎąÃŒȎÞêêĥȎŚąêȎňŋĬÿêŒŒĉĬĥȎĬÿȎßŋÃÿŚŒĤÃĥǢ

�ŒȎĉĥȎÃĞĞȎĬŚąêŋȎňŋĬÿêŒŒĉĬĥŒǣȎĞêÃŋĥĉĥĀȎßŋÃÿŚŒȎĉŒȎĥĬȎ
ĞĬĥĀêŋȎÃȎƌĥĉŚêȎňŋĬßêŒŒȎŚąÃŚȎêĥåŒȎÃŚȎŚąêȎĤĬĤêĥŚȎĬÿȎ
ĉĥĉŚĉÃĞȎĞêÃŋĥĉĥĀȎǳňŋĬÿêŒŒĉĬĥÃĞȎŊŠÃĞĉƌßÃŚĉĬĥǯĉĥĉŚĉÃĞȎ
trainingǴȎÞŠŚȎŋÃŚąêŋȎÃȎßĬĥŚĉĥŠĬŠŒȎňŋĬßêŒŒȎĬÿȎÃßŊŠĉŋĉĥĀȎ
ŒěĉĞĞŒȎÃĥåȎěĥĬŷĞêåĀêȎǳcontinuous trainingǴǢ

�ĬåÃŽǣȎŚêÃßąĉĥĀǹĞêÃŋĥĉĥĀȎĤĬåêĞŒȎĉĥȎßŋÃÿŚŒȎÃŋêȎ
ŒŽŒŚêĤÃŚĉƅêåǣȎÿĬŋĤÃĞǣȎÃĥåȎÿŠĞĞŽȎĉĥŚêĀŋÃŚêåȎĉĥŚĬȎŚąêȎ
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BÃŶĉĥĀȎÃŋŋĉŶêåȎąêŋêȎÃĥåȎŋêŒĬĞŶêåȎŚąêȎȅąĬŷȆȎŚĬȎ
ŊŠÃĞĉÿŽȎÃĥåȎȅąĬŷȆȎŚĬȎŚŋÃĥŒĤĉŚȎěĥĬŷĞêåĀêǣȎŚąêȎ
ßąÃĞĞêĥĀêȎĞĬĬĤŒȎĞÃŋĀêǤȎĀêĥêŋÃŚĉĬĥÃĞȎŋêĥêŷÃĞǢ

�ŋÃĥŒĤĉŚŚĉĥĀȎěĥĬŷĞêåĀêȎǾȎÿŋĬĤȎŷąĬĤȎŚĬȎŷąĬĤǩȎ
BĬŷȎåĬȎŷêȎňŋêŒêŋŶêȎŚąêȎßŋÃÿŚŒǩȎ°ąĬȎŷĉĞĞȎÞêȎŚąêȎ
ĤÃŒŚêŋŒȎĬÿȎŚąêȎÿŠŚŠŋêǩȎ°ąĬȎŷĉĞĞȎŷÃĥŚȎŚĬȎĞêÃŋĥǩ

XĉěêȎĉĥȎĬŚąêŋȎňŋĬÿêŒŒĉĬĥŒǣȎŚąêȎÃĥŒŷêŋȎŚĬȎŚąêȎ
ŊŠêŒŚĉĬĥȎĞĉêŒȎĉĥȎŚąêȎêßĬĥĬĤĉßȎŒŠßßêŒŒȎĬÿȎßŋÃÿŚŒǢ

pĸĭƗ�Ò�îşúÒŰęƐúȦ�ŞŸÒĭęƥúôȦ�ŦŸŦŰÒęĸÒíĭú�îşÒČŰŦ�
sector, an expression of culture, identity, 
and territories and a wealth generator, can 
value its professionals and attract the new 
«artisans» necessary for generational renewal.
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Empower the sector 
and its producers

(ßĬĥĬĤĉßȎňêŋÿĬŋĤÃĥßêǣȎŒĬßĉĬǹêßĬĥĬĤĉßȎåêŶêĞĬňĤêĥŚȎ
ßÃňÃßĉŚŽǣȎßŠĞŚŠŋÃĞȎÃŚŚĉŚŠåêǣȎßŠŒŚĬåŽȎĬÿȎĤêĤĬŋŽȎ
ÃĥåȎąêŋĉŚÃĀêȎÃŋêȎêżňêßŚêåȎÿŋĬĤȎßŋÃÿŚŒǢȎBĬŷêŶêŋǣȎ
ŚąĉŒȎŒêßŚĬŋȎßĬĤňŋĉŒêŒȎĤŠĞŚĉǹÃßŚĉŶĉŚĉêŒȎĬŋĀÃĥĉƅêåȎ
ĉĥŚĬȎŒŠÞĀŋĬŠňŒȎŷĉŚąȎÃÿƌĥĉŚĉêŒȎĬÿȎŚêßąĥĉŊŠêŒȎÃĥåȎ
ĤÃŚêŋĉÃĞŒȎǳßêŋÃĤĉßŒǣȎĀĞÃŒŒǣȎŷĬĬåǴǣȎÞŠŚȎŒĬȎŶÃŒŚȎÃĥåȎ
ßĬĤňŋêąêĥŒĉŶêȎŚąÃŚȎĉŚȎŷêĞßĬĤêŒȎŚąêȎňĬŚŚêŋǣȎŚąêȎ
ĤêŚÃĞŷĬŋěêŋǣȎÃĥåȎŚąêȎßŋÃÿŚȎåêŒĉĀĥêŋǢȎFŚȎĉŒȎÃȎŒêßŚĬŋȎ
åĉŶĉåêåȎĉĥŚĬȎĤĉßŋĬǹêĥŚêŋňŋĉŒêŒȎŷĉŚąȎÃȎŒĉĥĀĞêȎŷĬŋěêŋǢ

FÿȎŷêȎĞĬĬěȎÃŚȎŚąêȎĤĬŒŚȎŋêßêĥŚȎŋêŒêÃŋßąȎEstudo sobre 
as Artes & OfíciosǣȎňŋêňÃŋêåȎÞŽȎQuaternaire para a 
Direção-Geral das Atividades EconómicasȎǳ#=�(ǴǣȎ
ŷąĉßąȎŒŚÃŚêŒǤȎ

«In Portugal, artisanal activities correspond to a 
fragile economic sector with some sectors of activity 
in which artisans have a high average age, made up of 
ĤĉßŋĬǹêĥŚêŋňŋĉŒêŒȎŷĉŚąȎåĉÿƌßŠĞŚĉêŒȎÃĥåȎĉĥŒŠÿƌßĉêĥßĉêŒȎ
ĉĥȎŚêŋĤŒȎĬÿȎßÃňĉŚÃĞǣȎŷĉŚąȎåĉÿƌßŠĞŚĉêŒȎĉĥȎÃßßêŒŒĉĥĀȎ
credit with weak professional training, particularly in 
the areas of business management, market approach 
techniques, technological innovation in production, 
the use of new technologies to support information 
and communication management and with still 
åêƌßĉêĥßĉêŒȎĉĥȎŚêŋĤŒȎĬÿȎÃêŒŚąêŚĉßȎŚŋÃĉĥĉĥĀȎÃĥåȎ
artistic aspect, which is essential for the innovation 
of productions» ŷêȎÿĬŠĥåȎŚąÃŚȎŚąêȎÃĥŒŷêŋȎŚĬȎŚąêȎ
ŒêßŚĬŋȄŒȎŷêÃěĥêŒŒêŒȎĞĉêŒȎêŒŒêĥŚĉÃĞĞŽȎĉĥȎŚąêȎŚŋÃĉĥĉĥĀȎ
ĬÿȎĉŚŒȎňŋĬåŠßêŋŒǢ

�ŠÃĞĉÿŽĉĥĀȎŚąêȎŒêßŚĬŋȎåêňêĥåŒȎĬĥȎŚąêȎŊŠÃĞĉƌßÃŚĉĬĥŒȎ
ĬÿȎĉŚŒȎňŋĬåŠßêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒǢ

�ąÃŚȎĉŒȎĬĥêȎĬÿȎŚąêȎĞĉĥêŒȎĬÿȎÃßŚĉĬĥȎŷĉŚąȎŷąĉßąǣȎĉĥȎÿÃßŚǣȎ
ŷêȎÿŠĞĞŽȎÃĀŋêêȎÃĥåȎŷąĉßąȎĉŒȎŋêƍêßŚêåȎĉĥȎŚąêȎĥÃŚĉĬĥÃĞȎ
ŒŚŋÃŚêĀŽȎÿĬŋȎ�ÃÞêŋȎ<ÃƅêŋȎåêƌĥêåȎĉĥȎ�êŒĬĞŠŚĉĬĥȎĬÿȎ
ŚąêȎ�ĬŠĥßĉĞȎĬÿȎ^ĉĥĉŒŚêŋŒȎĥĬǢȎƙƚǯƓƑƓƑǣȎĬÿȎfßŚĬÞêŋȎ
ƓƔǣȎŷąĉßąȎßŋêÃŚêŒȎŚąêȎ�ÃÞêŋǹ<ÃƅêŋȎ�ŋĬĀŋÃĤȎÃĥåȎĉĥȎ
#êßŋêêǹXÃŷȎ_ĬǢȎƕƔǯƓƑƓƒǣȎĬÿȎTŠĥêȎƘǣȎŷąĉßąȎßŋêÃŚêŒȎ
ŚąêȎ�ÃÞêŋȎ<ÃƅêŋȎ�ŒŒĬßĉÃŚĉĬĥȎÃĥåȎĉĥȎŷąĉßąȎŚąêȎ
ȅĤêÃŒŠŋêŒȎÿĬŋȎŚąêȎŒÃÿêĀŠÃŋåĉĥĀǣȎŋêßĬĀĥĉŚĉĬĥȎÃĥåȎ
ŒŠŒŚÃĉĥÃÞĞêȎåêŶêĞĬňĤêĥŚȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎÃŋêȎ
åêƌĥêåǣǳǦǴȎ

ŰĔú�ŞŸÒĭęƥîÒŰęłĸ�łČ�ŰĔú�ŦúîŰłş�
and artisans is essential both 
in the context of preserving 
and valuing traditional arts 
and crafts and in encouraging 
new forms of crafts and 
innovation in production» 
ǳ#XȎƕƓǯƓƑƓƒǴǢ
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�ąêȎŊŠÃĞĉƌßÃŚĉĬĥȎĬÿȎňŋĬÿêŒŒĉĬĥÃĞŒȎĉŒȎňÃŋŚĉßŠĞÃŋĞŽȎ
ŋêĞêŶÃĥŚȎĉĥȎßŋÃÿŚŒȎŒĉĥßêǣȎĉĥȎŚąĉŒȎŒêßŚĬŋǣȎÃĞĞȎňŋĬåŠßŚĉĬĥȎ
ĉŒȎƌŋĤĞŽȎÞÃŒêåȎĬĥȎŚąêȎŒěĉĞĞŒȎĬÿȎĉŚŒȎňŋĬåŠßêŋǤ

the artisanǢ

�ŒȎÃȎŋŠĞêǣȎŚąêȎÃŋŚĉŒÃĥȎĉŒȎÃȎsingular producer, both 
ĉĥȎĥŠĤÞêŋȎǳÃŒȎÃĞŋêÃåŽȎĤêĥŚĉĬĥêåǣȎƚƒɆȎĬÿȎÃŋŚĉŒÃĥÃĞȎ
ňŋĬåŠßŚĉĬĥȎŠĥĉŚŒȎąÃŶêȎÃȎŒĉĥĀĞêȎňŋĬåŠßêŋǴȎÃĥåȎŊŠÃĞĉŚŽǢȎ
�ąêȎňŋĬåŠßêŋǣȎŚąêȎÃŋŚĉŒÃĥǣȎĤŠŒŚȎňĬŒŒêŒŒȎěĥĬŷĞêåĀêȎ
ĬÿȎąĉĀąȎŊŠÃĞĉŚŽȎÃĥåȎŚêßąĥĉßÃĞȎßĬĤňĞêżĉŚŽȎÃĥåȎÞêȎÃĥȎ
êĥŚŋêňŋêĥêŠŋǣȎĤÃĥÃĀêŋǣȎÃĥåȎňŋĬĤĬŚêŋȎĬÿȎąĉŒȎ
ĬŷĥȎÞŠŒĉĥêŒŒǢȎȎ

�ŠŚȎŚąêȎßĬĥŚêĤňĬŋÃĥêĉŚŽȎŚąÃŚȎåêĤÃĥåŒȎŚąêȎ
ßŋÃÿŚŒĤÃĥǣȎêżŊŠĉŒĉŚêȎßŋÃÿŚŒĤÃĥŒąĉňǣȎÞŠŒĉĥêŒŒȎÃĥåȎ
ßĬĤĤêŋßĉÃĞȎêżňêŋŚĉŒêǣȎÃĥåȎåĉĀĉŚÃĞȎåêżŚêŋĉŚŽǣȎÃĞŒĬȎ
ŋêßÃňŚŠŋêŒȎŚąêȎŶÃĞŠêŒȎŚąÃŚȎŊŠÃĞĉÿŽȎŚąêȎßŋÃÿŚȎňŋĬåŠßŚǢ

FĥȎŚąĉŒȎŷĬŋĞåȎŷąêŋêȎŷêȎÃŋêȎȁßĬĥŒŠĤêåȎÞŽȎ
ßĬĥŒŠĤňŚĉĬĥǣȂȎŷêȎĬĥßêȎÃĀÃĉĥȎŷÃĥŚȎĬÞĘêßŚŒȎŚąÃŚȎ
ĞÃŒŚǣȎÃŋêȎŠĥĉŊŠêǣȎňŋêßĉĬŠŒȎŚĬȎêÃßąȎĬĥêǣȎÃĥåȎÿÃĉŋȎŚĬȎ
ÃĞĞǣȎÃĥåȎ_ÃŚŠŋêǢ

�êÃŠŚĉÿŠĞǣȎŒŠŒŚÃĉĥÃÞĞêǣȎÃĥåȎŚĬĀêŚąêŋȎǾȎŚąêȎŶÃĞŠêŒȎ
ĬÿȎŚąêȎ_êŷȎ(ŠŋĬňêÃĥȎ�ÃŠąÃŠŒǣȎÃȎßŋêÃŚĉŶêȎÃĥåȎ
ĉĥŚêŋåĉŒßĉňĞĉĥÃŋŽȎĉĥĉŚĉÃŚĉŶêȎŚąÃŚȎßĬĥĥêßŚŒȎŚąêȎ
(ŠŋĬňêÃĥȎ=ŋêêĥȎ#êÃĞȎŷĉŚąȎĬŠŋȎŒňÃßêŒȎ
ÃĥåȎêżňêŋĉêĥßêŒǢ

�ąĉŒȎ(ŠŋĬňêÃĥȎĉĥĉŚĉÃŚĉŶêȎĉĥŶĉŚêŒȎŠŒȎÃĞĞȎŚĬȎĉĤÃĀĉĥêȎ
ÃĥåȎÞŠĉĞåȎŚĬĀêŚąêŋȎÃȎŒŠŒŚÃĉĥÃÞĞêȎÃĥåȎĉĥßĞŠŒĉŶêȎ
ÿŠŚŠŋêȎŚąÃŚȎĉŒȎÞêÃŠŚĉÿŠĞȎÿĬŋȎĬŠŋȎêŽêŒǣȎĤĉĥåŒǣȎÃĥåȎ
ŒĬŠĞŒǢȎ�êÃŠŚĉÿŠĞȎÃŋêȎŚąêȎňĞÃßêŒǣȎňŋÃßŚĉßêŒǣȎÃĥåȎ
êżňêŋĉêĥßêŒȎŚąÃŚȎÃŋêǤ

EnrichingǣȎĉĥŒňĉŋêåȎÞŽȎÃŋŚȎÃĥåȎßŠĞŚŠŋêǣȎŋêŒňĬĥåĉĥĀȎ
ŚĬȎĥêêåŒȎÞêŽĬĥåȎÿŠĥßŚĉĬĥÃĞĉŚŽǢǢ

SustainableǣȎĉĥȎąÃŋĤĬĥŽȎŷĉŚąȎ_ÃŚŠŋêǣȎŚąêȎêĥŶĉŋĬĥĤêĥŚǣȎ
ÃĥåȎĬŠŋȎňĞÃĥêŚǢȎ

InclusiveǣȎêĥßĬŠŋÃĀĉĥĀȎåĉÃĞĬĀŠêȎÞêŚŷêêĥȎßŠĞŚŠŋêŒǣȎ
åĉŒßĉňĞĉĥêŒǣȎĀêĥåêŋŒȎÃĥåȎÃĀêŒǢȎ

Contemporary times renew the 
view on artisanal products and 
rediscover their value.
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Lifelong learning

�Ĕú�ŦúîŰłşɌŦ�ęôúĸŰęƥúô�
constraints, weaknesses, 
strengths, and opportunities 
reveal the essential axes 
of the artisans’ learning/
ŞŸÒĭęƥîÒŰęłĸ�ħłŸşĸúƗȫ

Technical mastery of the craft  

�ŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎĉĥŶĬĞŶêŒȎąĉĀąǹŊŠÃĞĉŚŽȎ
ěĥĬŷĞêåĀêȎÃĥåȎŚêßąĥĉßÃĞȎßĬĤňĞêżĉŚŽǢȎ�ąêȎÃŋŚĉŒÃĥȎ
must constantly improve his skills to maintain 
ŚąĉŒȎňêŋÿĬŋĤÃĥßêǢ

FÿǣȎĉĥȎŚąêȎÃŋŚĉŒÃĥȄŒȎĉĥĉŚĉÃĞȎŚŋÃĉĥĉĥĀǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎ
ĞêÃŋĥȎŚąêȎěĥĬŷĞêåĀêȎĉĥąêŋêĥŚȎŚĬȎŚąêȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥȎ
ŚêßąĥĬĞĬĀŽȎĉĥȎŊŠêŒŚĉĬĥǣȎÞêȎĉŚȎňĬŚŚêŋŽǣȎŚĉĞêŒǣȎŷêÃŶĉĥĀǣȎ
ĬŋȎÃĥŽŚąĉĥĀȎêĞŒêǣȎßĬĥŚĉĥŠĬŠŒȎŚŋÃĉĥĉĥĀȎŚąŋĬŠĀąĬŠŚȎ
ŚąêȎÃŋŚĉŒÃĥȄŒȎňŋĬÿêŒŒĉĬĥÃĞȎĞĉÿêȎĉŒȎêŒŒêĥŚĉÃĞǢȎ�êßąĥĉßÃĞȎ
ŠňåÃŚĉĥĀȎĉŒȎêŒŒêĥŚĉÃĞȎÿĬŋȎÃĥŽȎňŋĬÿêŒŒĉĬĥÃĞǣȎÃĥåȎ
ĉŚȎĉŒȎÃĞŒĬȎêŒŒêĥŚĉÃĞȎÿĬŋȎÃŋŚĉŒÃĥŒǢȎ�êŋÿêßŚĉĥĀȎȅold» 
ÃĥåȎĞêÃŋĥĉĥĀȎȅnewȆȎŚêßąĥĉŊŠêŒǣȎŷĬŋěĉĥĀȎŷĉŚąȎĥêŷȎ
ĤÃŚêŋĉÃĞŒǣȎêżňêŋĉĤêĥŚĉĥĀȎŷĉŚąȎêŊŠĉňĤêĥŚǣȎÃĥåȎ
ŚêŒŚĉĥĀȎĬŚąêŋȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒêŒȎÃŋêȎŚąêȎĞêÃŋĥĉĥĀȎ
ßąÃĞĞêĥĀêŒȎŚąÃŚȎŚąêȎßŋÃÿŚŒĤÃĥȎßÃĥĥĬŚȎĉĀĥĬŋêȎ
ŚąŋĬŠĀąĬŠŚȎąĉŒȎňŋĬÿêŒŒĉĬĥÃĞȎĞĉÿêǢ
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Dialogue with the market  

�êßąĥĉßÃĞȎĤÃŒŚêŋŽȎĬÿȎŚąêȎßŋÃÿŚȎĉŒȎŶĉŚÃĞǣȎÞŠŚȎĉŚȎĉŒȎÃĞŒĬȎ
êŒŒêĥŚĉÃĞȎŚąÃŚȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎĤÃĉĥŚÃĉĥŒȎÃȎ
åĉÃĞĬĀŠêȎŷĉŚąȎßŠŒŚĬĤêŋŒȎÃĥåȎŚąêȎĤÃŋěêŚǣȎÃĥåȎÿĬŋȎ
ŚąĉŒǣȎŚąêȎÃŋŚĉŒÃĥȎĥêêåŒȎŒěĉĞĞŒȎŚąÃŚȎÃĞĞĬŷȎąĉĤȎŚĬȎŊŠÃĞĉÿŽȎ
ÃĥåȎĤÃěêȎĉŚȎßĬĤňêŚĉŚĉŶêǢȎ�ąêȎßŋÃÿŚŒĤÃĥȎĥêêåŒȎŚĬȎÞêȎ
able to evaluate his market in an analytical, critical, 
ŊŠÃĞĉƌêåǣȎÃĥåȎßŋêÃŚĉŶêȎŷÃŽǣȎÃĥåȎÿĬŋȎŚąĉŒǣȎąêȎĥêêåŒȎ
ŒěĉĞĞŒȎĉĥǤ

^ÃŋěêŚĉĥĀǣȎ�ĬĤĤŠĥĉßÃŚĉĬĥǣȎ(ĞêßŚŋĬĥĉßȎ�ĬĤĤêŋßêǣȎ
#ĉĀĉŚÃĞȎ^ÃŋěêŚĉĥĀǣȎ^ÃŋěêŚȎ�ĥÃĞŽŒĉŒȎÃĥåȎ#êŒĉĀĥȎ
�ŋêĥåŒǢȎ#êŒĉĀĥǣȎŷąĉßąȎĉĥȎĉŚŒȎÞŋĬÃåȎßĬĥßêňŚȎŋêňŋêŒêĥŚŒȎ
ŚąêȎßŋêÃŚĉŶêȎňŋĬßêŒŒǣȎĉŒȎßŋŠßĉÃĞȎÿĬŋȎÃŋŚĉŒÃĥŒȎÃĥåȎßŋÃÿŚŒǢȎ
�ŠÃĞĉÿŽĉĥĀȎÃŋŚĉŒÃĥŒȎĉĥȎŚąêŒêȎÃŋêÃŒȎĉŒȎåĬĥêǣȎĬĥȎŚąêȎĬĥêȎ
ąÃĥåǣȎŚąŋĬŠĀąȎßĬĥŚĉĥŠĬŠŒȎŚŋÃĉĥĉĥĀȎÃßŚĉĬĥŒǣȎåêŶêĞĬňêåȎ
ĉĥȎÃȎĤĬåŠĞÃŋȎŷÃŽǣȎĬÿȎŒąĬŋŚȎĬŋȎĤêåĉŠĤȎåŠŋÃŚĉĬĥǣȎÃĥåǣȎ
ÃååĉŚĉĬĥÃĞĞŽǣȎŚąŋĬŠĀąȎŚąêȎĉĤňĞêĤêĥŚÃŚĉĬĥȎĬÿȎňŋĬĘêßŚŒȎ
ŚąÃŚȎêĥßĬŠŋÃĀêȎňÃŋŚĥêŋŒąĉňȎÃĥåȎêżßąÃĥĀêȎ
ĬÿȎêżňêŋĉêĥßêŒȎÞêŚŷêêĥȎÃŋŚĉŒÃĥŒǣȎåêŒĉĀĥêŋŒǣȎ
ÃĥåȎĬŚąêŋȎňŋĬÿêŒŒĉĬĥÃĞŒǢ

�ąêȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚȎßĬĥŚÃĉĥŒȎÃȎßĬĤňĞêżĉŚŽȎĬÿȎ
ąĉŒŚĬŋĉßÃĞǣȎąêŋĉŚÃĀêǣȎßŠĞŚŠŋÃĞǣȎĉåêĥŚĉŚŽǣȎŶÃĞŠêŒǣȎÃĥåȎ
ŶÃŋĉĬŠŒȎŠŒêŒǢ

FĥĥĬŶÃŚĉĥĀǣȎÞŋĉĥĀĉĥĀǣȎĬŋȎĤÃĉĥŚÃĉĥĉĥĀȎÃŋŚĉŒÃĥÃĞȎ
ňŋĬåŠßŚŒȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎŚĉĤêŒȎŋêŊŠĉŋêŒȎĤĬÞĉĞĉƅĉĥĀȎ
ÃŋŚĉŒŚĉßȎÃĥåȎŚêßąĥĉßÃĞȎŒěĉĞĞŒȎÃĥåȎÃĥŚąŋĬňĬĞĬĀĉßÃĞǣȎ
ąĉŒŚĬŋĉßÃĞǣȎŒĬßĉĬĞĬĀĉßÃĞǣȎÃĥåȎåêŒĉĀĥȎěĥĬŷĞêåĀêǢ

�ĥåȎÃĀÃĉĥǣȎŚąêȎåêŒĉĀĥǢȎ�êÃåĉĥĀȎŚąêȎÃŋŚĉŒÃĥÃĞȎ
ňŋĬåŠßŚȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎŚĉĤêŒȎŋêŊŠĉŋêŒȎåêŒĉĀĥȎȅÃŒȎ
ÃȎĤêŚÃǹåĉŒßĉňĞĉĥêǣȎŷĉŚąȎÃȎŚŋÃĥŒåĉŒßĉňĞĉĥÃŋŽȎÃÞĉĞĉŚŽȎŚĬȎ
ĤÃĥÃĀêȎŚąêȎßĬĤňĞêżĉŚŽȎĬÿȎßĬĥŚêżŚŒǣȎŋêĞÃŚĉĥĀȎŚĬȎŚąêȎ
ŶÃŋĉĬŠŒȎÃßŚĬŋŒȎňŋêŒêĥŚȆȎǳ�ĞÞĉĥĬǣȎƓƑƒƘǴǢ

BĬŷêŶêŋǣȎŒŚŋêĥĀŚąêĥĉĥĀȎĉĥŚêŋåĉŒßĉňĞĉĥÃŋĉŚŽȎŷĉŚąȎ
ÃĥŚąŋĬňĬĞĬĀŽǣȎÃŋßąÃêĬĞĬĀŽǣȎąĉŒŚĬŋŽǣȎĀêĬĀŋÃňąŽǣȎ
ŒĬßĉĬĞĬĀŽǣȎÃĥåȎĤÃĥŽȎĬŚąêŋŒȎĉŒȎÃĞŒĬȎŠŋĀêĥŚȎ
ÃĥåȎêŒŒêĥŚĉÃĞǢ

FŚȎĉŒȎĥêßêŒŒÃŋŽȎŚĬȎêĥßĬŠŋÃĀêȎŚąêȎêĤêŋĀêĥßêȎĬÿȎ
ŒŚŠåĉêŒȎÃĥåȎŋêŒêÃŋßąȎňŋĬĘêßŚŒȎĬĥȎßŋÃÿŚȎňŋĬåŠßŚĉĬĥŒȎ
ŚąÃŚȎĉĥÿĬŋĤȎÃĥåȎŒŠňňĬŋŚȎßŋêÃŚĉŶêȎĉĥŚêŋŶêĥŚĉĬĥŒȎ
ĉĥŚêĀŋÃŚêåȎŷĉŚąȎåêŶêĞĬňĉĥĀȎÃĥȎĉĥĥĬŶÃŚĉŶêȎŋêĀĉĬĥÃĞȎ
ĉåêĥŚĉŚŽȎÃĥåȎňŋĬŶĉåêȎĉĥÿĬŋĤÃŚĉĬĥȎÃĥåȎĉĥŒŚŋŠĤêĥŚŒȎ
ŚąÃŚȎÃŒŒĉŒŚȎĉĥȎĉĥŶêŒŚĉĀÃŚĉĥĀȎÃĥåȎßĬĥŒŚŋŠßŚĉĥĀȎĉŚŒȎ
ßŋêÃŚĉŶêȎňŋĬßêŒŒǢ

Understanding the heritage value of the 
artisanal product 
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Digital technology

�ŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎĉŒȎŒŚŋĬĥĀĞŽȎÞÃŒêåȎĬĥȎĉŚŒȎĤÃĥŠÃĞȎ
ßĬĤňĬĥêĥŚǣȎÞŠŚȎĉŚȎąÃŒȎÃĞŷÃŽŒȎßĬêżĉŒŚêåȎŷĉŚąȎÃĥåȎ
ÞêĥêƌŚêåȎÿŋĬĤȎŚêßąĥĬĞĬĀĉßÃĞȎåêŶêĞĬňĤêĥŚŒȎÃĥåȎąÃŒȎ
ĞêÃŋĥêåȎŚĬȎĉĥßĬŋňĬŋÃŚêȎŚąêĤȎĉĥŚêĞĞĉĀêĥŚĞŽǢ

(żÃĤňĞêŒȎĬÿȎŚąĉŒȎĉĥßĞŠåêȎêŊŠĉňĤêĥŚȎŒŠßąȎÃŒȎßêŋÃĤĉßȎ
ěĉĞĥŒǣȎňĬŚŚêŋŽȎŷąêêĞŒǣȎĀÃŋĞĬňÃŒǣȎÃĥåȎĞÃŚąêŒǣȎŷąĉßąȎ
ÃŋêȎÃĞĞȎǳĬŋȎÃĞĤĬŒŚȎÃĞĞǴǣȎĥĬŷÃåÃŽŒȎêĞêßŚŋĉßǣȎĀÃŒǣȎĬŋȎ
ĤêßąÃĥĉßÃĞǢ

�ąêŒêȎÃŋêȎŚêßąĥĬĞĬĀĉßÃĞȎĉĥßĬŋňĬŋÃŚĉĬĥŒȎŚąÃŚȎŋêŒŠĞŚȎ
ĉĥȎŚąêȎĤĬåêŋĥĉƅÃŚĉĬĥȎĬÿȎŒĬĤêȎêŊŠĉňĤêĥŚȎŚąÃŚȎ
ÃĞĞĬŷŒǣȎĉĥȎňÃŋŚĉßŠĞÃŋǣȎŚĬȎŋêåŠßêȎŚąêȎÞŠŋåêĥȎĬÿȎŚÃŒěŒǣȎ
ňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎŋÃŷȎĤÃŚêŋĉÃĞȎňŋêňÃŋÃŚĉĬĥȎĬňêŋÃŚĉĬĥŒǥȎ
ĉĥßŋêÃŒêȎßĬĥŚŋĬĞȎĬÿȎßêŋŚÃĉĥȎňŋĬåŠßŚĉĬĥȎňąÃŒêŒȎÃĥåǣȎ
ŚąŠŒǣȎĀŠÃŋÃĥŚêêȎňŋĬåŠßŚȎŊŠÃĞĉŚŽǥȎĉĥßŋêÃŒêȎňŋĬåŠßŚĉĬĥȎ
ňŋĬƌŚÃÞĉĞĉŚŽǢ

�ŠŚȎÃŒȎąŠĤÃĥȎĉĥŶêĥŚĉŶêȎßÃňÃßĉŚŽȎĉŒȎĉĥêżąÃŠŒŚĉÞĞêǣȎŷêȎ
ÿÃßêȎŚąêȎßąÃĞĞêĥĀêȎĬÿȎåĉĀĉŚÃĞȎŚêßąĥĬĞĬĀĉêŒǣȎĤÃĉĥĞŽȎ
åĉĀĉŚÃĞȎĤÃĥŠÿÃßŚŠŋĉĥĀǢ

#ĉĀĉŚÃĞȎŚêßąĥĬĞĬĀĉêŒȎŒŠßąȎÃŒȎÃååĉŚĉŶêȎ
ĤÃĥŠÿÃßŚŠŋĉĥĀǣȎƔ#ȎňŋĉĥŚĉĥĀǣȎĞÃŒêŋȎßŠŚŚĉĥĀȎÃĥåȎ
êĥĀŋÃŶĉĥĀǣȎÃĥåȎ�_�ȎĤĉĞĞĉĥĀȎÃŋêȎĥĬŷȎňÃŋŚȎĬÿȎĬŠŋȎåÃĉĞŽȎ
ĞĉŶêŒȎÃĥåȎŋêňŋêŒêĥŚȎĬňňĬŋŚŠĥĉŚĉêŒȎÃĥåȎßąÃĞĞêĥĀêŒȎÿĬŋȎ
ÃĥŽȎňŋĬåŠßŚĉĬĥǢ

VĥĬŷĞêåĀêȎŷĉĞĞȎÃĞĞĬŷȎŚąêȎßŋÃÿŚŒĤÃĥȎŚĬȎåêßĉåêȎĬĥȎĉŚŒȎ
ŠŒêǣȎŋêƍêßŚȎĬĥȎĉŚŒȎÃåŶÃĥŚÃĀêŒȎÃĥåȎĞĉĤĉŚŒǣȎÃĥåȎßąĬĬŒêȎ
ĤĬåêŒȎĬÿȎŠŒêǢ

Sustainability 

�ŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎąÃŒȎÃȎŶĉŋŚŠĬŠŒȎŋêĞÃŚĉĬĥŒąĉňȎ
ŷĉŚąȎĥÃŚŠŋêǢ

ȅ�ŒĉĥĀȎĤÃĉĥĞŽȎĤÃĥŠÃĞȎŷĬŋěȎÃĥåȎĥÃŚŠŋÃĞȎĤÃŚêŋĉÃĞŒǣȎ
ÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎÿĬĞĞĬŷŒȎŚąêȎÞĉĬĞĬĀĉßÃĞȎßŽßĞêŒȎĬÿȎ
ĥÃŚŠŋêȎÃĥåȎßĬĥŚŋĉÞŠŚêŒȎŚĬȎŚąêȎÞÃĞÃĥßêåȎŋêĞÃŚĉĬĥŒąĉňȎ
ÞêŚŷêêĥȎąŠĤÃĥȎÃßŚĉŶĉŚŽȎÃĥåȎĞÃĥåŒßÃňêȆȎǳfŋĉĀêĤȎ
�ĬĤŠĤǣȎƓƑƓƓǴǢ

BĬŷêŶêŋǣȎĉÿȎŚąêȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎßŋÃÿŚŒȎÃĥåȎ
ŚąêȎňĞÃĥêŚȎĉŒȎĥÃŚŠŋÃĞȎÃĥåȎÃĥßêŒŚŋÃĞǣȎŚąêȎŚŋŠŚąȎĉŒȎ
ŚąÃŚȎĉĥȎĬŠŋȎßĬĤňĞêżȎŒĬßĉêŚŽǣȎĉŚȎĉŒȎĥĬŚȎêĥĬŠĀąȎÿĬŋȎŚąêȎ
ßŋÃÿŚȎňŋĬåŠßŚȎŚĬȎÞêȎĥÃŚŠŋÃĞȎÃĥåȎÿÃĉŋǥȎĉŚȎĤŠŒŚȎŋêĤÃĉĥȎ
ÃŒȎŒŠßąȎÃĥåǣȎÃÞĬŶêȎÃĞĞǣȎÞêȎÃÞĞêȎĬÿȎŒąĬŷĉĥĀȎÃĥåȎ
ßĬĤĤŠĥĉßÃŚêȎĉŚǢ

�ĉŋßŠĞÃŋȎêßĬĥĬĤŽǣȎtheȎ�ŠŒŚÃĉĥÃÞĞêȎ#êŶêĞĬňĤêĥŚȎ
=ĬÃĞŒȎǳ�#=ŒǴȎĬÿȎŚąêȎƓƑƔƑȎ�ĀêĥåÃǣȎňÃßěÃĀĉĥĀȎ
ĤÃĥÃĀêĤêĥŚǣȎŋÃŷȎĤÃŚêŋĉÃĞŒȎÃĥåȎŒŠŒŚÃĉĥÃÞĞêȎ
ňŋĬåŠßŚĉĬĥȎĤêŚąĬåŒǣȎĀŋêêĥȎêĥêŋĀŽǣȎÃĥåȎŷÃŒŚêȎ
ĤÃĥÃĀêĤêĥŚȎÃŋêȎĘŠŒŚȎŒĬĤêȎßĬĥßêňŚŒȎŚąÃŚȎŚąêȎÃŋŚĉŒÃĥǣȎ
ĞĉěêȎĬŚąêŋȎňŋĬåŠßêŋŒǣȎĤŠŒŚȎěĥĬŷǣȎÃňňĞŽǣȎÃĥåȎŋêŒňêßŚǢ

VĥĬŷĞêåĀêȎĬÿȎŚąêŒêȎŚąêĤêŒȎÃĥåȎŚąêĉŋȎßĬĤňêŚêĥŚȎ
ŠŒêȎĉŒȎêŒŒêĥŚĉÃĞȎŚĬȎĤÃĉĥŚÃĉĥȎÃĥåȎßĬĤĤŠĥĉßÃŚêȎßŋÃÿŚŒȎ
ňŋĬåŠßŚĉĬĥȎÃŒȎÃȎŒŠŒŚÃĉĥÃÞĞêȎĤĬåêȎĬÿȎňŋĬåŠßŚĉĬĥȎ
ŒĉŚŠÃŚêåȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎňŋÃßŚĉßêŒȎÃĥåȎŋêÃåĉĥĀŒǢ
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CEARTE’s mission

°ĉŚąȎŚąêŒêȎĥêêåŒǣȎÃĤÞĉŚĉĬĥŒǣȎÃĥåȎňŋĬŒňêßŚĉŶêȎŒŚŋÃŚêĀĉêŒǣȎ�(���(ȄŒȎĤĉŒŒĉĬĥȎÃŒȎ
ÃȎňŋĬÿêŒŒĉĬĥÃĞȎŚŋÃĉĥĉĥĀȎßêĥŚêŋȎŒňêßĉÃĞĉƅêåȎĉĥȎŚŋÃĉĥĉĥĀǣȎŚŋÃĉĥĉĥĀǣȎÃĥåȎŚŋÃĥŒĤĉŒŒĉĬĥȎ
ĬÿȎěĥĬŷĞêåĀêȎĉĥȎßŋÃÿŚŒȎÃĥåȎąêŋĉŚÃĀêȎŚĬȎňŋĬĤĬŚêȎŚąŋĬŠĀąĬŠŚȎŚąêȎŚêŋŋĉŚĬŋŽǣȎĉĥȎ
ňÃŋŚĥêŋŒąĉňȎŷĬŋěȎŷĉŚąȎêĥŚĉŚĉêŒȎĉĥȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎßŋêÃŚĉŶêȎŒêßŚĬŋŒȎÃĥåȎąêŋĉŚÃĀêȎ
ǳňÃŋŚĉßŠĞÃŋĞŽȎĉĥȎŚąêȎÃŋêÃȎĬÿȎÃŋŚŒȎÃĥåȎßŋÃÿŚŒǴǣȎňŋĬÿêŒŒĉĬĥÃĞȎŊŠÃĞĉƌßÃŚĉĬĥȎÃßŚĉĬĥŒǣȎ
ŋêßĬĀĥĉŚĉĬĥȎĬÿȎňŋĬåŠßêŋŒǣȎĀŠĉåÃĥßêȎĬĥȎĉĥĥĬŶÃŚĉĬĥȎÃĥåȎŚêßąĥĉßÃĞȎŒŠňňĬŋŚȎÿĬŋȎ
ßŋêÃŚĬŋŒȎÃßŊŠĉŋêȎêŶêĥȎĀŋêÃŚêŋȎŋêĞêŶÃĥßêȎÃĥåȎĬňňĬŋŚŠĥĉŚŽǢ

CEARTEȎǾȎ�ŋĬÿêŒŒĉĬĥÃĞȎ�ŋÃĉĥĉĥĀȎ�êĥŚêŋȎÿĬŋȎ�ŋÃÿŚŒȎÃĥåȎBêŋĉŚÃĀêǣȎĉŒȎÃȎßêĥŚêŋȎ
ĉĥȎŚąêȎF(<�ȎĥêŚŷĬŋěȎĬÿȎßêĥŚêŋŒȎŷąĬŒêȎĬÞĘêßŚĉŶêȎĉŒȎŚĬȎŋêŒňĬĥåȎŚĬȎŚąêȎŚŋÃĉĥĉĥĀȎ
ĥêêåŒȎĬÿȎŚąêȎßŋÃÿŚŒȎŒêßŚĬŋȎÃßŋĬŒŒȎŚąêȎßĬŠĥŚŋŽǢȎ°ĉŚąȎƔƖȎŽêÃŋŒȎĬÿȎÃßŚĉŶĉŚŽǣȎĉŚȎĉŒȎ
ŷĉåêĞŽȎŋêßĬĀĥĉƅêåȎÿĬŋȎŚąêȎŋêĞêŶÃĥßêȎĬÿȎĉŚŒȎŷĬŋěȎĉĥȎŚąêȎŚŋÃĉĥĉĥĀȎĬÿȎĥêŷȎÃŋŚĉŒÃĥŒǣȎ
ĉĥȎŚąêȎĞĉÿêĞĬĥĀȎŚŋÃĉĥĉĥĀȎĬÿȎÃßŚĉŶêȎŷĬŋěêŋŒǣȎĉĥȎŚąêȎňŋêŒêŋŶÃŚĉĬĥȎÃĥåȎåêŶêĞĬňĤêĥŚȎ
ĬÿȎÃŋŚŒȎÃĥåȎßŋÃÿŚŒǣȎĉĥȎŒĬßĉÃĞȎÃĥåȎßŋêÃŚĉŶêȎêĥŚŋêňŋêĥêŠŋŒąĉňǣȎĉĥȎĉĥĥĬŶÃŚĉĬĥǣȎĉĥȎŚąêȎ
ŋêßĬĀĥĉŚĉĬĥȎĬÿȎňŋĬåŠßêŋŒȎŚąŋĬŠĀąȎŚąêȎÃŋŚĉŒÃĥȎÃĥåȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎŠĥĉŚȎ
ßąÃŋŚêŋȎÃĥåȎŚąêȎßêŋŚĉƌßÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥŒǣȎŒŚŋŠßŚŠŋĉĥĀȎĉĥŒŚŋŠĤêĥŚŒȎ
ÿĬŋȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎ�ĬŋŚŠĀŠêŒêȎßŋÃÿŚŒȎÃĥåȎŚąêȎÃňňŋêßĉÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥŒǢȎfŠŋȎ
ŶĉŒĉĬĥȎĉŒȎŚąÃŚȎŚŋÃĉĥĉĥĀȎĉŒȎÃȎŶÃĞŠÃÞĞêȎÃĥåȎåêßĉŒĉŶêȎĉĥŒŚŋŠĤêĥŚȎÿĬŋȎŚąêȎŊŠÃĞĉƌßÃŚĉĬĥȎ
ĬÿȎÃŋŚĉŒÃĥŒǣȎêŒŒêĥŚĉÃĞȎÿĬŋȎßŋêÃŚĉĥĀȎŶÃĞŠêȎÃĥåȎňĞÃßĉĥĀȎßŋÃÿŚŒȎÃĥåȎÃŋŚĉŒÃĥŒȎĬĥȎŚąêȎ
ňÃŚąȎŚĬȎĉĥĥĬŶÃŚĉĬĥȎÃĥåȎêżßêĞĞêĥßêǢ
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The contribution to the integration of 
�ŋÃÿŚŒȎĉĥȎŚąêȎ_ÃŚĉĬĥÃĞȎ�ŠÃĞĉƌßÃŚĉĬĥŒȎ
System (NQS)

�(���(ȎňÃŋŚĉßĉňÃŚêåȎĉĥȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎ
ŒêŶêŋÃĞȎĬÿȎŚąêȎŋêÿêŋêĥßêŒȎŚąÃŚȎĤÃěêȎŠňȎ(åŠßÃŚĉĬĥȎ
ÃĥåȎ�ŋÃĉĥĉĥĀȎ�ŋêÃȎƓƒƖǣȎ�ŋÃÿŚŒǣȎĉĥȎŚąêȎ_ÃŚĉĬĥÃĞȎ
�ŠÃĞĉƌßÃŚĉĬĥŒȎ�ÃŚÃĞĬĀǣȎŷĉŚąȎƒƚȎňŋĬÿêŒŒĉĬĥÃĞȎ
ĬňňĬŋŚŠĥĉŚĉêŒȎĉĥȎƌêĞåŒȎŒŠßąȎÃŒȎĤêŚÃĞŒǣȎŚêżŚĉĞêŒǣȎ
ŷĬĬåǣȎĀĬĞåŒĤĉŚąĉĥĀǣȎŒŚĬĥêǣȎßêŋÃĤĉßŒǣȎÃĥåȎĀĞÃŒŒǢȎ
�ŒȎňŋêŶĉĬŠŒĞŽȎĤêĥŚĉĬĥêåǣȎŚąĉŒȎĉĥŚêĀŋÃŚĉĬĥȎĉĥŚĬȎŚąêȎ
_��ȎŷÃŒȎÃȎŒĉĀĥĉƌßÃĥŚȎŒŚêňȎÃĥåȎÃȎßĬĥŒĉåêŋÃÞĞêȎ
ßĬĥŚŋĉÞŠŚĉĬĥȎŚĬȎŚąêȎŊŠÃĞĉƌßÃŚĉĬĥȎĬÿȎĥêŷȎÃŋŚĉŒÃĥŒȎÃĥåȎ
ŚĬȎêĥßĬŠŋÃĀĉĥĀȎŚąêȎßĬĥŚĉĥŠĬŠŒȎŚŋÃĉĥĉĥĀȎĬÿȎÃŋŚĉŒÃĥŒǢȎ
FŚȎÃĞĞĬŷêåȎŚąêȎĞêÃŋĥĉĥĀȎĬÿȎÃŋŚĉŒÃĥÃĞȎŚŋÃåêŒȎŚĬȎÞêȎ
ßÃŋŋĉêåȎĬŠŚȎŚĬåÃŽȎĬĥȎÃȎňÃŋȎŷĉŚąȎĬŚąêŋȎňŋĬÿêŒŒĉĬĥŒǢ

�ŚȎŚąêȎĤĬĤêĥŚǣȎĉŚȎĉŒȎňÃŋŚȎĬÿȎÃȎßĬĥŒĬŋŚĉŠĤȎŚąÃŚȎĉŒȎ
ßÃŋŋŽĉĥĀȎĬŠŚȎÃȎ#ĉÃĀĥĬŒĉŒȎ�ŚŠåŽȎĬÿȎ�ŠÃĞĉƌßÃŚĉĬĥŒȎÃĥåȎ
�ěĉĞĞŒȎ_êêåêåȎŚĬȎ�ňåÃŚêȎŚąêȎ_ÃŚĉĬĥÃĞȎ�ŠÃĞĉƌßÃŚĉĬĥŒȎ
�ÃŚÃĞĬĀȎǳ_��ǴȎĉĥȎŚąêȎÃŋêÃȎĬÿȎßŋÃÿŚŒȎŚĬȎÞŠĉĞåȎŚŋÃĉĥĉĥĀȎ
ŋêÿêŋêĥßêŒȎŚąÃŚȎŋêŒňĬĥåȎŚĬȎŚąêȎåŽĥÃĤĉßŒȎĬÿȎŚąêȎ
ŒêßŚĬŋȄŒȎêŶĬĞŠŚĉĬĥǣȎŷąĉßąȎĉĤňÃßŚŒȎĘĬÞŒǣȎňŋĬÿêŒŒĉĬĥŒǣȎ
ŒěĉĞĞŒǣȎÃĥåȎŊŠÃĞĉƌßÃŚĉĬĥŒǢ

�êßŚĬŋȎŊŠÃĞĉƌßÃŚĉĬĥǼŚąêȎěêŽȎŚĬȎŒŠßßêŒŒ

�ĉĥßêȎƒƚƙƗǣȎ�(���(ȎąÃŒȎÞêêĥȎåêŶêĞĬňĉĥĀȎĉĥĉŚĉÃĞȎ
ÃĥåȎĬĥĀĬĉĥĀȎŚŋÃĉĥĉĥĀǣȎŷąĉßąȎąÃŒȎßĬĥŚŋĉÞŠŚêåȎŚĬȎ
ŚąêȎĀêĥêŋÃŚĉĬĥÃĞȎŋêĥêŷÃĞȎĬÿȎÃŋŚĉŒÃĥŒȎÃĥåȎŚĬȎŚąêȎ
åêŶêĞĬňĤêĥŚȎĬÿȎňŋĬÿêŒŒĉĬĥÃĞŒȄȎŒěĉĞĞŒǣȎŷąĉßąȎĉĥȎ
ŚŠŋĥȎąÃŒȎßĬĥŚŋĉÞŠŚêåȎŚĬȎŚąêȎåêŶêĞĬňĤêĥŚȎÃĥåȎ
ßĬĥŒĬĞĉåÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎŠĥĉŚŒǢ

<ĬŋȎŚąĉŒȎĤĉŒŒĉĬĥȎĬÿȎŊŠÃĞĉÿŽĉĥĀȎŚąêȎŒêßŚĬŋȎŚąŋĬŠĀąȎ
ŚąêȎŊŠÃĞĉƌßÃŚĉĬĥȎĬÿȎĉŚŒȎňŋĬåŠßêŋŒǣȎ�(���(ȎňŋĬĤĬŚêŒȎ
ÃĥåȎĤĬÞĉĞĉƅêŒȎňÃŋŚĥêŋŒąĉňŒȎÃßŋĬŒŒȎŚąêȎßĬŠĥŚŋŽǢȎ
�ąŋĬŠĀąĬŠŚȎŚąêȎĥÃŚĉĬĥÃĞȎŚêŋŋĉŚĬŋŽǣȎĤĬŋêȎŚąÃĥȎƒƑƑȎ
ňÃŋŚĥêŋŒąĉňŒȎÃŋêȎêŒŚÃÞĞĉŒąêåȎÃĥĥŠÃĞĞŽȎŷĉŚąȎÃŋŚĉŒÃĥȎ

ÃŒŒĬßĉÃŚĉĬĥŒǣȎĞĬßÃĞȎÃŠŚąĬŋĉŚĉêŒǣȎąĉĀąêŋȎêåŠßÃŚĉĬĥȎ
êŒŚÃÞĞĉŒąĤêĥŚŒǣȎĤŠŒêŠĤŒǣȎÃĥåȎĬŚąêŋȎêĥŚĉŚĉêŒȎŚĬȎ
ŋêŒňĬĥåȎŚĬȎŚąêȎßŋÃÿŚȎŒêßŚĬŋȄŒȎŚŋÃĉĥĉĥĀȎĥêêåŒǣȎŚŋÃĉĥȎ
ňŋĬÿêŒŒĉĬĥÃĞŒǣȎŋêßĬŶêŋȎěĥĬŷĞêåĀêǣȎÃĥåȎŋêĉĥÿĬŋßêȎŚąêȎ
ŒêßŚĬŋȄŒȎêßĬĥĬĤĉßȎŶÃĞŠêǢ

BĬŷêŶêŋǣȎåêŶêĞĬňĉĥĀȎÃŋŚĉŒÃĥŒȄȎŒěĉĞĞŒȎĉĥŶĬĞŶêŒȎĤĬŋêȎ
ŚąÃĥȎÿĬŋĤÃĞȎĤĬåêĞŒǢȎFŚȎÃĞŒĬȎĉĥŶĬĞŶêŒȎŚêßąĥĉßÃĞȎ
ŒŠňňĬŋŚȎÃĥåȎĉĥåĉŶĉåŠÃĞȎÃåŶĉßêȎĉĥȎåêŶêĞĬňĉĥĀȎĉåêÃŒǣȎ
ňŋĬĘêßŚŒǣȎÃĥåȎÞŠŒĉĥêŒŒȎĤĬåêĞŒǣȎÃŒȎŷêĞĞȎÃŒȎŒŠňňĬŋŚĉĥĀȎ
ŋêŒêÃŋßąǣȎňŋĬåŠßŚĉĬĥǣȎÃĥåȎåĉŒŒêĤĉĥÃŚĉĬĥȎĬÿȎßĬĥŚêĥŚȎ
ŋêĞêŶÃĥŚȎŚĬȎŚąêȎŒêßŚĬŋȎĉĥȎŚąêȎßĬĥŚêżŚȎĬÿȎŒąÃŋĉĥĀǣȎ
ĞêÃŋĥĉĥĀǣȎÃĥåȎĥêŚŷĬŋěĉĥĀǢ

�(���(ȎąÃŒȎÃĞŷÃŽŒȎňĞÃŽêåȎÃĥȎêŒŒêĥŚĉÃĞȎŋĬĞêȎĉĥȎ
ŒŚĉĤŠĞÃŚĉĥĀȎÃĥåȎŒŠňňĬŋŚĉĥĀȎĉĥĥĬŶÃŚĉĬĥǢȎ�ŋÃĉĥĉĥĀȎ
ÃĥåȎŚêßąĥĉßÃĞȎŒŠňňĬŋŚȎÃŒŒŠĤêȎÃȎßêĥŚŋÃĞȎŋĬĞêȎĉĥȎ
ĉåêĥŚĉÿŽĉĥĀȎĬňňĬŋŚŠĥĉŚĉêŒǣȎŒŚĉĤŠĞÃŚĉĥĀȎňÃŋŚĥêŋŒąĉňŒǣȎ
ŒŠňňĬŋŚĉĥĀȎŚąêȎåêŶêĞĬňĤêĥŚȎÃĥåȎêżňêŋĉĤêĥŚÃŚĉĬĥȎ
ĬÿȎĥêŷȎňŋĬåŠßŚŒȎÃĥåȎŚêßąĥĬĞĬĀĉßÃĞȎŒĬĞŠŚĉĬĥŒǣȎÃĥåȎ
êĥŒŠŋĉĥĀȎŚąêĉŋȎåĉŒŒêĤĉĥÃŚĉĬĥǢȎ

<ĬŋȎĬŶêŋȎƔƑȎŽêÃŋŒǣȎĉŚȎąÃŒȎÞêêĥȎŷĬŋěĉĥĀȎÃĥåȎňŋĬŶĉåĉĥĀȎ
ÃŋŚĉŒÃĥŒȎÃĥåȎßŋêÃŚĉŶêŒǣȎŚąŋĬŠĀąȎŚŋÃĉĥĉĥĀǣȎŚêßąĥĉßÃĞȎ
ŒŠňňĬŋŚǣȎĉĥÿĬŋĤÃŚĉĬĥǣȎÃĥåȎňŋĬĘêßŚȎåêŶêĞĬňĤêĥŚǣȎ
ŷĉŚąȎŒěĉĞĞŒȎŚąÃŚȎÃĞĞĬŷȎŚąêĤȎŚĬȎßĬĤÞĉĥêȎŚŋÃåĉŚĉĬĥÃĞȎ
ŚêßąĥĬĞĬĀĉêŒȎÃĥåȎŚąêĉŋȎêżßêĞĞêĥŚȎěĥĬŷǹąĬŷȎŷĉŚąȎ
ßĬĥŚêĤňĬŋÃŋŽȎÃêŒŚąêŚĉßȎĞÃĥĀŠÃĀêŒǢȎFĥȎÃååĉŚĉĬĥȎŚĬȎ
ŚŋÃĉĥĉĥĀǣȎĉŚȎŚÃěêŒȎňĞÃßêȎÃŚȎÿĬŠŋȎĞêŶêĞŒǤ
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1. 
�ąŋĬŠĀąȎ�(���(ÃĉåĞÃÞŒȎŒêŋŶĉßêŒȎǾȎ
Support, innovation, and development 
service 

�êêěĉĥĀȎŚĬȎŋêŒňĬĥåȎŚĬȎŚąêȎŒňêßĉƌßȎĥêêåŒȎĬÿȎ
«playersȆȎĉĥȎŚąêȎÃŋŚŒȎÃĥåȎßŋÃÿŚŒȎŒêßŚĬŋȎÃĥåȎßŋêÃŚĉŶêȎ
ĉĥåŠŒŚŋĉêŒȎŚąÃŚȎßĬŠĞåȎĥĬŚȎÞêȎňŠŚȎĉĥŚĬȎňŋÃßŚĉßêȎ
ŚąŋĬŠĀąȎÿĬŋĤÃĞȎňŋĬÿêŒŒĉĬĥÃĞȎŚŋÃĉĥĉĥĀȎňŋĬßêŒŒêŒǣȎ
ĉŚȎåêŶêĞĬňêåȎÃĥåȎňêŋÿêßŚêåȎÃȎŒêŚȎĬÿȎȁŚĬĬĞŒȂȎŚĬȎ
ŒŠňňĬŋŚȎêĥŚŋêňŋêĥêŠŋŒąĉňȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎĉĥȎ
ŚąêȎŒêßŚĬŋǢ

�ąêŒêȎåĉÿÿêŋêĥŚȎŚĬĬĞŒȎßŠĞĤĉĥÃŚêȎĉĥȎßŋêÃŚĉĥĀȎÃȎ
ŒŠňňĬŋŚȎÃĥåȎßĬĥŒŠĞŚÃĥßŽȎŒêŋŶĉßêȎÃĉĤêåȎĤÃĉĥĞŽȎ
ÃŚȎŚąêȎêĥŚĉŋêȎÃŋŚŒȎÃĥåȎßŋÃÿŚŒȎŒêßŚĬŋȎÃĥåȎßŠĞŚŠŋÃĞȎ
ĉĥåŠŒŚŋĉêŒȎÞŠŚȎÃĞŒĬȎĬňêĥȎŚĬȎŚąêȎêĥŚĉŋêȎŠĥĉŶêŋŒêȎĬÿȎ
êĥŚŋêňŋêĥêŠŋŒȎŷąĬȎŷÃĥŚȎŚĬȎŠŒêȎÃŋŚĉŒÃĥÃĞȎěĥĬŷǹ
ąĬŷȎÃŒȎÃȎŒŚÃŋŚĉĥĀȎňĬĉĥŚǢȎ^ĬŋêĬŶêŋǣȎŚąêȎŒêßŚĬŋȄŒȎ
ßŠĞŚŠŋÃĞȎĉåêĥŚĉŚŽȎŋêňĬŒĉŚĉĬĥŒȎĉŚȎĉĥȎŚąêȎßŠŋŋêĥŚȎ
ßĬĤňêŚĉŚĉŶêȎĤÃŋěêŚǢ

�(���(Ȏ�F#XÃÞȄŒȎǾȎŒŠňňĬŋŚȎÃĥåȎßĬĥŒŠĞŚÃĥßŽȎ
ŒêŋŶĉßêȎÿĬŋȎĉĥĥĬŶÃŚĉĬĥȎÃĥåȎåêŶêĞĬňĤêĥŚȎĉĥȎŚąêȎ
ßŋÃÿŚȎŒêßŚĬŋȎÃĥåȎßŋêÃŚĉŶêȎĉĥåŠŒŚŋĉêŒȎňŋĬŶĉåêŒȎŚąŋêêȎ
ŒêŋŶĉßêŒȎŚąÃŚȎÃĞŷÃŽŒȎŷĬŋěȎĉĥȎÃĥȎĉĥŚêŋßĬĥĥêßŚêåȎ
ĤÃĥĥêŋǣȎĥĬŚȎĬĥĞŽȎŷĉŚąȎêÃßąȎĬŚąêŋȎÞŠŚȎÃĞŒĬȎŷĉŚąȎÃĞĞȎ
ĬŚąêŋȎŒêŋŶĉßêŒȎňŋĬŶĉåêåȎÞŽȎ�(���(Ǣ

Technical support

In this service, it is possible to access the entire 
ŷĬŋěŒąĬňȎňÃŋěȎÃŶÃĉĞÃÞĞêȎÃŚȎ�(���(ǣȎÿŋĬĤȎňĬŚŚêŋŽȎ
ŷąêêĞŒȎÃĥåȎßêŋÃĤĉßȎěĉĞĥŒȎŚĬȎĞĬĬĤŒǣȎŒêŷĉĥĀȎĤÃßąĉĥêŒȎ
ĬÿȎåĉÿÿêŋêĥŚȎŚŽňêŒǣȎßÃŋňêĥŚêŋȄŒȎŒŚÃĞĞŒǣȎ�_�ǣȎƔ#Ȏ
ňŋĉĥŚĉĥĀȎĤÃßąĉĥêŒȎÞŽȎňĞÃŒŚĉßȎƌĞÃĤêĥŚǣȎĞÃŒêŋȎßŠŚŚĉĥĀȎ
ÃĥåȎêĥĀŋÃŶĉĥĀȎĤÃßąĉĥêȎĬŋȎêŶêĥȎŚąêȎňąĬŚĬĀŋÃňąŽȎ
ŒŚŠåĉĬȎÃĥåȎÃĞĞȎŚąêȎêŊŠĉňĤêĥŚȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎĉŚȎ
ÿĬŋȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎňŋĬŚĬŚŽňêŒǣȎêżêßŠŚĉĬĥȎÃĥåȎ
ƌĥÃĞĉƅÃŚĉĬĥȎĬÿȎňÃŋŚŒȎĬŋȎňąĬŚĬĀŋÃňąĉßȎßĬĞĞêßŚĉĬĥȎÿĬŋȎ
ŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎßĬĤĤŠĥĉßÃŚĉĬĥȎĤÃŚêŋĉÃĞŒǢ

Tailor-made consultancy 

�ąĉŒȎŒêŋŶĉßêȎÃĞĞĬŷŒȎÃßßêŒŒȎŚĬȎÃȎŷĉåêȎŋÃĥĀêȎĬÿȎ
ĉĥÿĬŋĤÃŚĉĬĥǣȎěĥĬŷĞêåĀêǣȎÃĥåȎßĬĥŚÃßŚŒȎŚąÃŚȎ�(���(Ȏ
ĤÃěêŒȎÃŶÃĉĞÃÞĞêȎŚĬȎÃĥŽĬĥêȎŷąĬȎŷÃĥŚŒȎŚĬȎßŋêÃŚêȎĬŋȎ
åêŶêĞĬňȎÃȎňŋĬĘêßŚȎĉĥȎ�ĬŋŚŠĀÃĞȄŒȎÃŋŚŒȎÃĥåȎßŋÃÿŚŒȎÃĥåȎ
ßŋêÃŚĉŶêȎĉĥåŠŒŚŋĉêŒȎŒêßŚĬŋǢ

Creative Guidance Laboratory

�ŒĉĥĀȎÃȎŶÃŒŚȎĥêŚŷĬŋěȎĬÿȎŒêŋŶĉßêŒȎÿĬŋȎÃĥÃĞŽƅĉĥĀȎ
ŚŋêĥåŒȎĉĥȎÿÃŒąĉĬĥǣȎåêŒĉĀĥǣȎĤÃŋěêŚǣȎÃĥåȎŒĬßĉÃĞȎ
êŶĬĞŠŚĉĬĥȎÞŠŚȎĥêŶêŋȎĞĬŒĉĥĀȎÿĬßŠŒȎĬĥȎÃŋŚĉŒÃĥÃĞȎěĥĬŷǹ
ąĬŷȎÃĥåȎßŠĞŚŠŋÃĞȎĉåêĥŚĉŚŽǣȎŚąĉŒȎĉŒȎÃȎŒêŋŶĉßêȎŚąÃŚȎ
ňŋĬŶĉåêŒȎŒŠňňĬŋŚȎÃĥåȎňêŋŒĬĥÃĞĉƅêåȎŒŠňňĬŋŚȎÿĬŋȎêÃßąȎ
ňŋĬĤĬŚêŋȎŷąĬȎŷÃĥŚŒȎŚĬȎåêŶêĞĬňȎĥêŷȎňŋĬåŠßŚŒȎĬŋȎ
ŒŚŋÃŚêĀĉßÃĞĞŽȎŋêňĬŒĉŚĉĬĥȎŚąêĤŒêĞŶêŒȎŷĉŚąĉĥȎŚąêȎßŋÃÿŚŒȎ
ŒêßŚĬŋǢȎ�ąŋĬŠĀąȎŚąĉŒȎŚĬĬĞǣȎ�(���(ȎÃĞŒĬȎĞÃŠĥßąêŒȎŚąêȎ
�ŋêĥåŒȎÃĥåȎ�ŋÃåĉŚĉĬĥŒȎŋêňĬŋŚŒȎêŶêŋŽȎŽêÃŋǣȎŷąĉßąȎÃŋêȎ
ŋêňĬŋŚŒȎĬĥȎÿÃŒąĉĬĥǣȎåêŒĉĀĥǣȎÃĥåȎĤÃŋěêŚȎŚŋêĥåŒȎÿĬŋȎ
ŚąêȎßŋÃÿŚŒȎŒêßŚĬŋȎĉĥȎ�ĬŋŚŠĀÃĞǢ

�ąĉŒȎŒêŋŶĉßêȎßŠŋŋêĥŚĞŽȎĀŠĉåêŒȎÃĥȎÃŶêŋÃĀêȎĬÿȎƒƑƑȎ
ňŋĬĤĬŚêŋŒǯÃŋŚĉŒÃĥŒȎňêŋȎŽêÃŋȎĉĥȎŒêŋŶĉßêŒȎÃŒȎåĉŶêŋŒêȎ
ÃŒȎŒŠňňĬŋŚȎÿĬŋȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎĥêŷȎňŋĬåŠßŚŒǣȎ
ĤÃŋěêŚĉĥĀȎŒŚŋÃŚêĀĉêŒǣȎÞŠŒĉĥêŒŒȎßŋêÃŚĉĬĥǣȎĬŋȎňŋĉßêȎ
êĞÃÞĬŋÃŚĉĬĥǣȎĉĥßĞŠåĉĥĀȎŚąêȎŠŒêȎĬÿȎ�(���(ȎŚĬĬĞŒȎĬŋȎ
ŷĬŋěŒąĬňȎŒňÃßêŒǣȎÃŒȎŷêĞĞȎÃŒȎßĬĥŒŠĞŚĉĥĀȎĉĥŚêŋĥÃŚĉĬĥÃĞȎ
ÿÃŒąĉĬĥȎÃĥåȎåêŒĉĀĥȎŚŋêĥåȎåÃŚÃÞÃŒêŒǢ
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2. 
Knowledge Resource Center for Crafts

�ąĉŒȎŒêŋŶĉßêȎĀÃŚąêŋŒǣȎňŋĬßêŒŒêŒǣȎÃĥåȎåĉŒŒêĤĉĥÃŚêŒȎ
ĉĥÿĬŋĤÃŚĉĬĥȎŋêĞÃŚĉĥĀȎŚĬȎßŋÃÿŚŒǢȎFŚŒȎĤÃĉĥȎĤĉŒŒĉĬĥȎĉŒȎŚĬȎ
ĤÃěêȎĉŚȎÃŶÃĉĞÃÞĞêȎŚĬȎßŋÃÿŚȎňŋĬÿêŒŒĉĬĥÃĞŒǣȎŚêßąĥĉßĉÃĥŒǣȎ
ŚŋÃĉĥêŋŒǣȎåêŒĉĀĥêŋŒǣȎßŋêÃŚĬŋŒǣȎßĬĥŒŠĞŚÃĥŚŒǣȎĬňêŋÃŚĬŋŒǣȎ
ÃĥåȎÃĞĞȎĉĥŚêŋêŒŚêåȎňÃŋŚĉêŒȎĉĥȎĀêĥêŋÃĞȎŒĬȎŚąÃŚȎŚąêŽȎßÃĥȎ
ÃåêŊŠÃŚêĞŽȎåêŶêĞĬňȎŚąêĉŋȎÃßŚĉŶĉŚĉêŒȎÃĥåȎŋêŒêÃŋßąȎŷĬŋěǢ

3. 
Own publications and support 
for publications

FĥȎŚąĉŒȎßĬĥŚêżŚǣȎêĤňąÃŒĉŒȎĉŒȎňĞÃßêåȎĬĥȎ�(���(ȄŒȎ
êåĉŚĉĬĥŒǣȎŒŠßąȎÃŒȎŶÃŋĉĬŠŒȎŚêßąĥĉßÃĞȎĤÃĥŠÃĞŒǣȎŚąêȎ
book Questões de comercialização or the book 
À Procura de Práticas Sábias - design e artesanato 
ĥÃȎŒĉĀĥĉƌßÃâÛĬȎåĬŒȎŚêŋŋĉŚĭŋĉĬŒȎŷŋĉŚŚêĥȎÞŽȎ�ĞÄŠåĉÃȎ
�ĞÞĉĥĬȎÃĥåȎĉĥȎŒŠňňĬŋŚǣȎŚąêȎêżŚêĥŒĉŶêȎßĬĥŚŋĉÞŠŚĉĬĥȎ
ĤÃåêǣȎÿĬŋȎêżÃĤňĞêǣȎŚĬȎŚąêȎEstudo de Diagnóstico 
para a Proteção e Dinamização das Artes e Ofícios 
TradicionaisȎňŋêňÃŋêåȎÞŽȎ�ŠÃŚêŋĥÃĉŋêȎÿĬŋȎŚąêȎ
#ĉŋêâÛĬǹ=êŋÃĞȎåÃŒȎ�ŚĉŶĉåÃåêŒȎ(ßĬĥĭĤĉßÃŒȎĬŋȎŚąêȎ
Livro vermelho das atividades artesanais Algarvias 
ÞŽȎ�ŋĬÃßŚĉŶêŚŠŋǢ
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Memories for the future  

�ĥȎĉĥŚêŋĥÃŚĉĬĥÃĞȎňŋĬĘêßŚȎÞŋĬŠĀąŚȎŚĬȎĞĉĀąŚȎŽĬŠĥĀȎ
ÃŋŚĉŒÃĥŒȎŷąĬȎĉĥŶêŒŚêåȎêÃŋĞŽȎĉĥȎĉĥĥĬŶÃŚĉĬĥȎÃĥåȎ
ÃåĬňŚêåȎĤÃŋěêŚǹĬŋĉêĥŚêåȎÞêąÃŶĉĬŋŒǢȎ�ŚÃŋŚĉĥĀȎ
ÿŋĬĤȎßŠĞŚŠŋÃĞȎĤÃŚŋĉßêŒǣȎŚąêȎňŋĬĘêßŚȎÃŒŒĬßĉÃŚêåȎŚąêȎ
ßÃňÃßĉŚŽȎÿĬŋȎĉĥĥĬŶÃŚĉĬĥǣȎŚąêȎŊŠÃĞĉŚŽȎĬÿȎňŋĬåŠßŚŒǣȎÃĥåȎ
ÃȎßĬĤĤêŋßĉÃĞȎÃĥåȎÞŠŒĉĥêŒŒȎÃŚŚĉŚŠåêǢȎFŚȎŷÃŒȎÃȎňŋĬĘêßŚȎ
ŷĉŚąȎÃȎåĉåÃßŚĉßȎĬÞĘêßŚĉŶêǣȎŒąĬŷĉĥĀȎŚąêȎÃŚŚŋÃßŚĉŶêȎ
ÃŒňêßŚŒȎĬÿȎŚąêŒêȎňŋĬÿêŒŒĉĬĥŒȎÿĬŋȎŽĬŠĥĀȎňêĬňĞêȎ
ĞĬĬěĉĥĀȎÿĬŋȎÃȎåĉĀĥĉƌêåȎÃĥåȎŒĬßĉÃĞĞŽȎŋêßĬĀĥĉƅêåȎ
ňŋĬÿêŒŒĉĬĥÃĞȎßÃŋêêŋǢ

Challenges

�ȎňĉĞĬŚȎňŋĬĘêßŚȎŚĬȎåêŶêĞĬňȎĤêŚąĬåĬĞĬĀĉêŒȎÿĬŋȎ
ßŋêÃŚĉĥĀȎÃĥåȎĉĥŚêŋŶêĥĉĥĀȎĉĥȎŚąêȎňŋĬåŠßŚǤȎêĉĀąŚȎ
åêŒĉĀĥêŋŒȎÃĥåȎŚêĥȎÃŋŚĉŒÃĥŒǣȎÃĥÃĞŽƅĉĥĀȎÿÃŒąĉĬĥǣȎ
ĤÃŋěêŚĉĥĀǣȎÃĥåȎŒĬßĉÃĞȎŚŋêĥåŒǣȎåêŶêĞĬňêåȎňŋĬåŠßŚȎ
ßĬĞĞêßŚĉĬĥŒȎÃĉĤêåȎÃŚȎŒňêßĉƌßȎßŠŒŚĬĤêŋȎĥĉßąêŒǣȎ
åêƌĥêåȎŚąŋĬŠĀąȎŚąêȎÃĥÃĞŽŒêŒȎåêŶêĞĬňêåǢ

AvantCraft

AvantCraftȎĉŒȎÃĥȎĉĥŚêŋĥÃŚĉĬĥÃĞȎßŋÃÿŚȎĉĥĥĬŶÃŚĉĬĥȎ
ňŋĬĘêßŚȎĉĥŶĬĞŶĉĥĀȎŒêŶêŋÃĞȎŚêÃĤŒȎĬÿȎÃŋŚĉŒÃĥŒȎÃĥåȎ
åêŒĉĀĥêŋŒǢȎFŚȎŋêŒŠĞŚêåȎĉĥȎŚąêȎêżêßŠŚĉĬĥǣȎÞÃŒêåȎĬĥȎŚąêȎ
�ŚĞÃĥŚĉßȎĉåêĥŚĉŚŽǣȎĬÿȎêżßêĞĞêĥŚȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚŒȎŷĉŚąȎ
ĥêŷȎåêŒĉĀĥȎÃĥåȎŒŠňêŋĉĬŋȎŊŠÃĞĉŚŽǣȎŷĉŚąȎÃȎŒŚŋĬĥĀȎĞĬßÃĞȎ
ĉåêĥŚĉŚŽȎÞŠŚȎÃåÃňŚêåȎŚĬȎßŠŋŋêĥŚȎĀĞĬÞÃĞȎŚŋêĥåŒǢ

�ąêȎňŋĬĘêßŚȎßŠĞĤĉĥÃŚêåȎĉĥȎňŋĬĤĬŚĉĬĥÃĞȎÃĥåȎ
ĤÃŋěêŚĉĥĀȎêżąĉÞĉŚĉĬĥŒȎÿĬŋȎŚąêȎĥêŷȎňŋĬåŠßŚŒȎĉĥȎÃŋŚȎ
ĀÃĞĞêŋĉêŒȎĉĥȎVĉĞěêĥĥŽǣȎFŋêĞÃĥåǣȎXŠĀĬǣȎ�ňÃĉĥǣȎÃĥåȎ
the Viaduct des ArtsȎĉĥȎ�ÃŋĉŒǢȎ�ąêȎňŋĬåŠßŚŒȎŷêŋêȎ
ÃĞŒĬȎŒĬĞåȎÃŒȎňÃŋŚȎĬÿȎÃȎňŋĬĤĬŚĉĬĥÃĞȎßÃĤňÃĉĀĥȎÿĬŋȎ
�ĬŋŚŠĀŠêŒêȎňŋĬåŠßŚŒȎÃŚȎBÃŋŋĬåŒȎ=ÃĞĞêŋĉêŒȎĉĥȎXĬĥåĬĥȎ
ÃĥåȎÃŚȎŚąêȎ^ĉĞÃĥȎ�ŋÃÿŚŒȎ<ÃĉŋǢ

#ŠêȎŚĬȎĉŚŒȎŒĬßĉĬêßĬĥĬĤĉßȎĉĤňÃßŚȎĬĥȎŚąêȎßŋÃÿŚȎ
ŒêßŚĬŋȎÃĥåȎŚąêȎŋŠŋÃĞȎŋêĀĉĬĥŒȎŷąêŋêȎĉŚȎŚĬĬěȎňĞÃßêǣȎ
AvantCraftȎŷÃŒȎŒêĞêßŚêåȎÞŽȎŚąêȎ(ŠŋĬňêÃĥȎ�ĥĉĬĥȎ
ÃŒȎÃȎĀĬĬåȎňŋÃßŚĉßêǢȎ

4. 
#êŶêĞĬňĤêĥŚȎĬÿȎŒňêßĉƌßȎFĥĥĬŶÃŚĉĬĥȎ
ÃĥåȎ�ŠÃĞĉƌßÃŚĉĬĥȎňŋĬĘêßŚŒȎĥÃŚĉĬĥÃĞĞŽȎ
and in transnational projects

FĥȎŋêßêĥŚȎŽêÃŋŒǣȎŚąêȎ�êĥŚêŋȎąÃŒȎĉĥŚêĀŋÃŚêåȎÃȎ
ŒĉĀĥĉƌßÃĥŚȎňÃŋŚȎĬÿȎŚąêȎåêŒĉĀĥȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎ
ňŋĬĘêßŚŒȎĉĥȎŚąêȎŒêßŚĬŋȎǳĥĬŚȎĬĥĞŽȎŷĉŚąȎŒňêßĉƌßȎňŋĬĘêßŚŒȎ
ÞŠŚȎŷĉŚąȎßĬĥŚĉĥŠĬŠŒȎÃĥåȎĞÃŒŚĉĥĀȎĉĥŚêŋŶêĥŚĉĬĥǣȎ
êĥąÃĥßĉĥĀȎßŋêÃŚĉŶĉŚŽǣȎĉĥĥĬŶÃŚĉĬĥǣȎÃĥåȎåêŒĉĀĥȎĉĥȎ
ÃĞĞȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒêŒǴȎÃĥåȎÃŒȎÃĥȎĉĥŒŚĉŚŠŚĉĬĥȎ
åĉŒŒêĤĉĥÃŚĉĥĀȎŚêßąĥĉßÃĞȎÃĥåȎŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêȎ
ÃÞĬŠŚȎĬĥêȎĬÿȎŚąêȎĤĬŒŚȎßŠŋŋêĥŚȎÃĥåȎåêßĉŒĉŶêȎÃŋêÃŒȎÿĬŋȎ
ŚąêȎÿŠŚŠŋêȎĬÿȎßŋÃÿŚŒȎĉĥȎ�ĬŋŚŠĀÃĞȎǾȎŚąêȎĞĉĥěȎÞêŚŷêêĥȎ
ßŋÃÿŚŒȎÃĥåȎåêŒĉĀĥǢ

�êßÃŠŒêȎŚąêŽȎßÃĥȎŒêŋŶêȎÃŒȎĉĥŒňĉŋÃŚĉĬĥǣȎŷêȎňŋêŒêĥŚȎ
êżÃĤňĞêŒȎĬÿȎŒĬĤêȎŷĬŋěȎňŋĬĘêßŚŒȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎ
ňÃŋŚĥêŋŒąĉňŒȎŚąÃŚȎÿĬßŠŒêåȎĬĥȎŚąĉŒȎŒňÃßêȎĬÿȎ
ĉĥŚêŋŒêßŚĉĬĥȎÞêŚŷêêĥȎßŋÃÿŚŒȎÃĥåȎåêŒĉĀĥǣȎÞŠŚȎÃĞŷÃŽŒȎ
ŷĉŚąȎŚąêȎÃĉĤȎĬÿȎĀĉŶĉĥĀȎÃŋŚĉŒÃĥŒȎĤĬŋêȎŒěĉĞĞŒȎÃĥåȎ
ĞêÃŶĉĥĀȎȁŒêêåŒȎĬÿȎŚąêȎÿŠŚŠŋêȂǤ
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Movement  

�êŚȎĬÿȎêŶêĥŚŒȎÃĉĤêåȎŚĬȎßĬĥŚŋĉÞŠŚêȎŚĬȎÃȎŋêƍêßŚĉĬĥȎĬĥȎŚąêȎĥêŷȎßąÃĞĞêĥĀêŒȎĬÿȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎŒąĬŷȎŒĬĤêȎĥêßêŒŒÃŋŽȎĉĥĀŋêåĉêĥŚŒȎŚĬȎßąÃŋŚȎÃȎĥêŷȎňÃŚąǤȎ
åêŶêĞĬňĉĥĀȎŚąêȎêĥŚŋêňŋêĥêŠŋĉÃĞȎŒňĉŋĉŚȎÃĥåȎňŋÃßŚĉßêŒǣȎßĬĥŶêŋŚĉĥĀȎßŋêÃŚĉŶĉŚŽȎÃĥåȎ
ĉĥĥĬŶÃŚĉĬĥȎÞÃŒêåȎĬĥȎĉåêĥŚĉŚŽȎĉĥŚĬȎŶÃĞŠêȎßŋêÃŚĉĬĥǣȎĀŋĬŷŚąǣȎÃĥåȎêĤňĞĬŽĤêĥŚǢ

Crafting Europe

�ŠňňĬŋŚêåȎÞŽȎ(ŠŋĬňÃȎ�ŋĉÃŚĉŶÃǣȎŚąêȎ�ŋÃÿŚĉĥĀȎ(ŠŋĬňêȎňŋĬĘêßŚȎŷÃŒȎĉĥŒňĉŋêåȎÞŽȎ
ŚąêȎĥêêåȎŚĬȎåêŶêĞĬňȎßÃňÃÞĉĞĉŚĉêŒȎÃĥåȎÃňňĞŽȎFĥÿĬŋĤÃŚĉĬĥȎÃĥåȎ�ĬĤĤŠĥĉßÃŚĉĬĥȎ
�êßąĥĬĞĬĀĉêŒȎǳF��ǴȎŚĬĬĞŒǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎŚŋÃåĉŚĉĬĥÃĞȎĤêŚąĬåŒǣȎĉĥȎŚąêȎĉĥĥĬŶÃŚĉĬĥȎ
ÃĥåȎåêŶêĞĬňĤêĥŚȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚŒȎÿĬŋȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎĤÃŋěêŚǢȎFŚȎĉŒȎÃȎ
ňÃŋŚĥêŋŒąĉňȎÞêŚŷêêĥȎĥĉĥêȎŒňêßĉÃĞĉƅêåȎĬŋĀÃĥĉƅÃŚĉĬĥŒȎÃßŋĬŒŒȎ(ŠŋĬňêǢ

�ňêßĉƌßȎňŋĬĘêßŚȎňŋĉĬŋĉŚĉêŒȎĉĥßĞŠåêǤ

�ŠňňĬŋŚȎŚŋÃĥŒĥÃŚĉĬĥÃĞȎňĬĞĉŚĉßÃĞȎßĬĬňêŋÃŚĉĬĥȎĞêÃåĉĥĀȎŚĬȎŚąêȎåêŶêĞĬňĤêĥŚȎĬÿȎ
ŒŚÃĥåÃŋåȎßŋÃÿŚȎňĬĞĉßĉêŒȎĉĥȎ(ŠŋĬňêǢ

�ŋĬĤĬŚêȎßÃňÃßĉŚŽȎÞŠĉĞåĉĥĀȎŚąŋĬŠĀąȎĉĥĥĬŶÃŚĉŶêȎÃňňŋĬÃßąêŒȎŚĬȎåêŶêĞĬňĉĥĀȎŒěĉĞĞŒȎ
ÃĥåȎÞŠŒĉĥêŒŒȎĤĬåêĞŒȎÿĬŋȎ(ŠŋĬňêÃĥȎßŋÃÿŚȎňŋĬÿêŒŒĉĬĥÃĞŒȎÃĥåȎŋêňŋêŒêĥŚÃŚĉŶêȎ
ĬŋĀÃĥĉƅÃŚĉĬĥŒǢ

�ĞĞĬŷȎňêĬňĞêȎŚĬȎÃßŊŠĉŋêȎĥêŷȎŒěĉĞĞŒȎŚąÃŚȎŷĉĞĞȎêĥŋĉßąȎŚąêĉŋȎňŋĬÿêŒŒĉĬĥÃĞȎĞĉŶêŒȎÃĥåȎ
ĬňêĥȎĥêŷȎßąÃĥĥêĞŒȎĉĥȎŚąêȎĘĬÞȎĤÃŋěêŚǢ

This is a unique opportunity 
for designers/creators with 
the ambition to learn new 
skills. Combining digital 
manufacturing technologies 
with traditional skills can 
expand their professional 
capabilities in the products 
and crafts market.
�ąêŋêÿĬŋêǣȎŷĉŚąĉĥȎŚąĉŒȎňŋĬĘêßŚȄŒȎŒßĬňêǣȎ�ĬŋŚŠĀÃĞǣȎ
�ňÃĉĥǣȎ=êĬŋĀĉÃǣȎFŋêĞÃĥåǣȎFŚÃĞŽǣȎŚąêȎ_êŚąêŋĞÃĥåŒǣȎ
�ěŋÃĉĥêǣȎÃĥåȎŚąêȎ�ĥĉŚêåȎVĉĥĀåĬĤȎňŋĬňĬŒêåȎ
åêŶêĞĬňĉĥĀȎÃȎŒêŚȎĬÿȎÃßŚĉĬĥŒȎÃĥåȎňŋĬĀŋÃĤŒȎÞêŚŷêêĥȎ
ƓƑƒƚȎÃĥåȎƓƑƓƓȎŚĬȎĤêêŚȎŚąĬŒêȎňŋĉĬŋĉŚĉêŒǢ
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Study on the impact of the craft 
sector on the European economy

<ĬĞĞĬŷĉĥĀȎŚąêȎŷĬŋěȎßÃŋŋĉêåȎĬŠŚȎÞŽȎŚąêȎ°ĬŋĞåȎ�ŋÃÿŚŒȎ
�ĬŠĥßĉĞȎ(ŠŋĬňêȎǳ°��(ǴȎÃĥåȎÃÿŚêŋȎŒŠŋŶêŽĉĥĀǯ
ŊŠêŒŚĉĬĥĉĥĀȎÃĞĞȎ°��(ȎĤêĤÞêŋŒǣȎĉŚȎŷÃŒȎßĬĥßĞŠåêåȎ
ŚąÃŚȎŚąêŋêȎÃŋêȎĥĬȎßĬĥßŋêŚêȎÃĥåȎĬÿƌßĉÃĞȎŒŚÃŚĉŒŚĉßŒȎĬĥȎ
ßŋÃÿŚŒȎĉĥȎĤĬŒŚȎßĬŠĥŚŋĉêŒǣȎĤŠßąȎĞêŒŒȎÃŚȎŚąêȎ(ŠŋĬňêÃĥȎ
ĞêŶêĞǢȎ�ąĉŒȎĞÃßěȎĬÿȎåÃŚÃȎÃĥåȎĉĥÿĬŋĤÃŚĉĬĥȎňŋêŶêĥŚŒȎ
ŚąêȎßŋêÃŚĉĬĥȎĬÿȎňĬĞĉßĉêŒȎŚąÃŚȎÿÃŶĬŋȎŚąêȎŒŠŋŶĉŶÃĞȎ
ÃĥåȎßĬĤňêŚĉŚĉŶêĥêŒŒȎĬÿȎŚąêȎÃŋŚĉŒÃĥÃĞȎŒêßŚĬŋǢȎ�ąêȎ
ŒêßŚĬŋȎąÃŒȎĀŋêÃŚȎňĬŚêĥŚĉÃĞȎÿĬŋȎêßĬĥĬĤĉßȎĀŋĬŷŚąȎÃĥåȎ
ßÃĥȎßĬĥŚŋĉÞŠŚêȎŚĬȎĘĬÞȎßŋêÃŚĉĬĥǣȎÞŠŚȎĉŚȎĥêêåŒȎĤĬŋêȎ
ŋêňŋêŒêĥŚÃŚĉĬĥȎÃĥåȎŒŠňňĬŋŚǢȎ�ĬȎňŋĬĤĬŚêȎĉŚǣȎƌŋŒŚǣȎŷêȎ
ĥêêåȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąêȎßŠŋŋêĥŚȎŒĉŚŠÃŚĉĬĥǢ

�ąêȎŒŚŠåŽȎEstudo sobre o Impacto do Setor do 
Artesanato na EuropaȎĉŒȎßŠŋŋêĥŚĞŽȎÞêĉĥĀȎßÃŋŋĉêåȎ
ĬŠŚȎĬĥȎŚąêȎĉĤňÃßŚȎĬÿȎŚąêȎßŋÃÿŚȎŒêßŚĬŋȎĉĥȎ(ŠŋĬňêȎŚĬȎ
åêŚêŋĤĉĥêȎŚąêȎåêĀŋêêȎĬÿȎĉŚŒȎßĬĥŚŋĉÞŠŚĉĬĥȎŚĬȎŚąêȎ
(ŠŋĬňêÃĥȎêßĬĥĬĤŽǢȎ�ąĉŒȎŒŚŠåŽȎŷĉĞĞȎßĬŶêŋȎĬŚąêŋȎ
ßĬŠĥŚŋĉêŒȎĉĥȎŚąêȎ(ŠŋĬňêÃĥȎ�ĥĉĬĥȎÃŒȎŷêĞĞȎÃŒȎŚąêȎ
ßĬŠĥŚŋĉêŒȎĉĥŶĬĞŶêåȎĉĥȎŚąêȎňŋĬĘêßŚǢ

FĥȎƓƑƓƓǣȎŚąêȎŋêŒŠĞŚŒȎĬÿȎŚąêȎ(ŠŋĬňêÃĥȎŒŚŠåŽȎŷĉĞĞȎÞêȎ
ŋêĞêÃŒêåǣȎÃĥåȎĉŚŒȎßĬĥßĞŠŒĉĬĥŒȎŷĉĞĞȎÞêȎŒąÃŋêåǢ

Support for business development
Ǽ�ŋÃÿŚĉĥĀȎ�ŠŒĉĥêŒŒȎ

FŒȎÃȎňŋĬĀŋÃĤȎÃĉĤêåȎÃŚȎêĥŚŋêňŋêĥêŠŋŒȎŷąĬȎŷĉŒąȎŚĬȎ
start an activity in the creative sector, particularly 
ßŋÃÿŚŒǣȎÃĥåȎÃĞŒĬȎÿĬŋȎĬŷĥêŋŒȎĬÿȎêĤêŋĀĉĥĀȎ
ÞŠŒĉĥêŒŒêŒȎŷąĬȎÃŋêȎĉĥŚêŋêŒŚêåȎĉĥȎåêŶêĞĬňĉĥĀȎŚąêĤȎ
ÃĥåȎÃßßêŒŒĉĥĀȎŚąêȎĉĥŚêŋĥÃŚĉĬĥÃĞȎĤÃŋěêŚǢ

New technologies  
ǼȎĉ�ŚêĞĉêŋ

�ąêȎßŋêÃŚĉĬĥȎĬÿȎÃȎŒňÃßêȎÿĬŋȎĉĥĥĬŶÃŚĉŶêȎŚêßąĥĬĞĬĀŽȎ
ÃĥåȎňŋÃßŚĉßêŒǣȎňŋĬåŠßŚǯßŋÃÿŚȎĉĥĥĬŶÃŚĉĬĥǣȎĬÿÿêŋĉĥĀȎ
ňÃŋŚĉßĉňÃĥŚŒȎÿŋêêȎŚŋÃĉĥĉĥĀǣȎÃßßêŒŒȎŚĬȎĥêŷȎŚĬĬĞŒǣȎÃĥåȎ
ßŋêÃŚĉĥĀȎĬňňĬŋŚŠĥĉŚĉêŒȎÿĬŋȎĉĥŚêŋÃßŚĉĬĥȎÞêŚŷêêĥȎ
åêŒĉĀĥêŋŒǣȎÃŋŚĉŒÃĥŒǣȎÃĥåȎêżňêŋŚŒȎĉĥȎŚąêȎƌêĞåȎĬÿȎßŋÃÿŚŒȎ
ÃĥåȎåĉĀĉŚÃĞȎňŋĬåŠßŚĉĬĥǢȎ�ąêȎňŋĬĘêßŚŒȎåêŶêĞĬňêåȎŷĉŚąĉĥȎ
ŚąêȎŒßĬňêȎĬÿȎĉ�ŚêĞĉêŋȎŷĉĞĞȎÞêȎňŠÞĞĉßĞŽȎňŋêŒêĥŚêåȎÃŚȎ
ŚąêȎƓƑƓƓȎFĥŚêŋĥÃŚĉĬĥÃĞȎ�ŋÃÿŚŒȎ<ÃĉŋȎǳ<F�ǴȎĉĥȎXĉŒÞĬĥȎÃĥåȎ
ĉĥŚêŋĥÃŚĉĬĥÃĞĞŽȎÃŚȎ#ŠŚßąȎ#êŒĉĀĥȎ°êêěȎƓƑƓƓǣȎŚĬĀêŚąêŋȎ
ŷĉŚąȎŚąêȎňŋĬĘêßŚŒȎĬÿȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎÿŋĬĤȎ
ĬŚąêŋȎßĬŠĥŚŋĉêŒȎŷąĬȎÃŋêȎňÃŋŚȎĬÿȎŚąêȎňŋĬĘêßŚǢ

Qualify  

�ąêȎŒŠßßêŒŒȎĬÿȎŚąêȎßŋÃÿŚŒȎŒêßŚĬŋȎĉŒȎÞÃŒêåȎĬĥȎŚąêȎ
ŊŠÃĞĉƌßÃŚĉĬĥŒȎĬÿȎĉŚŒȎňŋĬåŠßêŋŒǣȎŚąêȎÃŋŚĉŒÃĥŒǢ

fĥĞŽȎŊŠÃĞĉƌßÃŚĉĬĥȎÃĥåȎåêŶêĞĬňĤêĥŚȎĬÿȎŒěĉĞĞŒȎßÃĥȎ
ÞŋĉĥĀȎßŋÃÿŚŒĤÃĥŒąĉňȎĉĥŚĬȎßĬĥŚêĤňĬŋÃŋŽȎŚĉĤêŒȎÃĥåȎ
ĀŠÃŋÃĥŚêêȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢ

�ąêȎåĉÿÿêŋêĥŚĉÃŚĉĥĀȎÿÃßŚĬŋȎĬÿȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎ
ĞĉêŒȎĉĥȎĉŚŒȎňŋĬåŠßêŋŒǣȎŚąêĉŋȎěĥĬŷĞêåĀêǣȎÃĥåȎ
ŠĥňÃŋÃĞĞêĞêåȎěĥĬŷǹąĬŷǢ

�ŠÃĞĉÿŽĉĥĀȎÃĥåȎŚŋÃĉĥĉĥĀȎňŋĬåŠßêŋŒǣȎňŋĬŶĉåĉĥĀȎ
ŚêßąĥĉßÃĞȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎŒŠňňĬŋŚǣȎŋêßĬĀĥĉƅĉĥĀȎ
ÃŋŚĉŒÃĥŒȎÃĥåȎßêŋŚĉÿŽĉĥĀȎÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥȎŶÃĞŠêŒǣȎ
ŋêĥêŷĉĥĀȎÃĥåȎĤĬåêŋĥĉƅĉĥĀȎŚąêȎßŋÃÿŚŒȎÃĥåȎąêŋĉŚÃĀêȎ
ŒêßŚĬŋǣȎÃĥåȎÃååĉĥĀȎêßĬĥĬĤĉßȎŶÃĞŠêȎŚĬȎňŋĬåŠßêŋŒǣȎ
ŚêŋŋĉŚĬŋĉêŒǣȎÃĥåȎŚąêȎßĬŠĥŚŋŽǢ

Qualifying artisans 
is CEARTE’s mission.
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�ĞÞĉĥĬǣȎ�ǢȎ^ǢȎǳƓƑƒƘǴǢȎÀ procura de Práticas Sábias – 
#êŒĉĀĥȎêȎ�ŋŚêŒÃĥÃŚĬȎĥÃȎŒĉĀĥĉƌßÃâÛĬȎåĬŒȎ�êŋŋĉŚĭŋĉĬŒǢȎ
(åǢȎ�(���(ǢȎ

�ŠĥąÃǣȎ=ǢȎǳƓƑƒƒǴǢȎArtesanato, Questões da 
ComercializaçãoȎ(åǢȎ�(���(ǢȎ

�ŠŋÃåĬǣȎ�ǢȎêȎXÃĤêĉŋÃǣȎ�ǢȎǳƓƑƑƗǴǢȎO sector das 
atividades artesanais em PortugalǢȎ(åǢȎF�<ǢȎ

#êßŋêŚĬǹXêĉȎĥǢƏȎƕƔǯƓƑƓƒȎåÃȎ�ŋêŒĉåîĥßĉÃȎåĬȎ
�ĬĥŒêĞąĬȎåêȎ^ĉĥĉŒŚŋĬŒǢȎǳƓƑƓƒǴǢȎ#ĉÄŋĉĬȎåÃȎ�êňšÞĞĉßÃǤȎ
FȎŒëŋĉêǣȎĥǢƏȎƒƑƚǢȎąŚŚňŒǤǯǯåŋêǢňŚǯåŋêǯåêŚÃĞąêǯåêßŋêŚĬǹ
ĞêĉǯƕƔǹƓƑƓƒǹƒƗƕƘƒƓƒƒƑ

^êĥåêŒǣȎ�ǢȎ�ǢȎêȎ�ĬßąÃǣȎXǢȎǳƓƑƒƖǴǢȎArtes e Ofícios 
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Knowing in-between 
knowledge

�ąêȎƌŋŒŚȎŚĉĤêȎFȎŚąĬŠĀąŚȎFȎěĥêŷȎŒĬĤêŚąĉĥĀȎŷÃŒȎŷąêĥȎFȎŷÃŒȎĉĥȎŚąêȎƓĥåȎŽêÃŋȎĬÿȎ
êĞêĤêĥŚÃŋŽȎŒßąĬĬĞǢȎFĥȎŚąêȎßĞÃŒŒŋĬĬĤǣȎŷêȎŷêŋêȎŒŚŠåŽĉĥĀȎĤĬÞĉĞĉŚŽǣȎÃĥåȎĤŽȎßĞÃŒŒȎ
ąÃåȎÞêêĥȎåĉŶĉåêåȎŒĬȎŚąÃŚȎêÃßąȎŒŚŠåêĥŚȎąÃåȎŚĬȎňŋêŒêĥŚȎĬĥêȎĬÿȎŚąêȎŶêąĉßĞêŒǢȎFȎ
ŋêĤêĤÞêŋȎŒŚŠåŽĉĥĀȎŚąêȎåŋÃŽȎÃĥåȎŠĥåêŋŒŚÃĥåĉĥĀȎêŶêŋŽŚąĉĥĀȎÃÞĬŠŚȎŚąêȎŷĬĬåêĥȎ
ßÃŋŚȎňŠĞĞêåȎÞŽȎÃĥĉĤÃĞŒǢȎFȎßĬĥÿêŒŒȎŚąÃŚȎŚąêȎÿÃßŚȎŚąÃŚȎFȎąÃŶêȎÃĞŋêÃåŽȎÞêêĥȎŚĬȎĤÃĥŽȎ
ĬÿȎŚąêĤȎĤÃåêȎĉŚȎêÃŒĉêŋȎÿĬŋȎĤêȎŚĬȎŠĥåêŋŒŚÃĥåȎÃĥåȎŒąÃŋêȎŷĉŚąȎĤŽȎßĬĞĞêÃĀŠêŒǢȎ
BĬŷêŶêŋǣȎĤŽȎƌŋŒŚȎĤêĤĬŋŽȎĬÿȎěĥĬŷĞêåĀêȎåĉåȎĥĬŚȎßĬĤêȎÿŋĬĤȎŚąêȎåŋÃŽȎÞŠŚȎ
ŋÃŚąêŋȎŚąŋĬŠĀąȎÃȎÿŋĉêĥåȎŷąĬȎąÃåȎßąĬŒêĥȎŚąêȎąêĞĉßĬňŚêŋǢȎFȎŒŚĉĞĞȎŋêĤêĤÞêŋȎąêŋȎ
êżňĞÃĉĥĉĥĀȎßĬŋŋêßŚĞŽȎÃÞĬŠŚȎŚąêȎÃŶĉÃŚĉĬĥȎåêŶĉßêȎŚąÃŚȎŒŚÃŽŒȎĉĥȎŚąêȎÃĉŋȎŚąŋĬŠĀąȎŚąêȎ
ŋĬŚÃŚĉĬĥȎĬÿȎąĬŋĉƅĬĥŚÃĞȎňŋĬňêĞĞêŋŒǢȎBĬŷêŶêŋǣȎŷąÃŚȎŒŚŋŠßěȎĤêȎŷÃŒȎŚąÃŚȎŒąêȎßĬŠĞåȎ
ĥĬŚȎňŋĬĥĬŠĥßêȎŚąêȎŷĬŋåȎßĬŋŋêßŚĞŽǢȎ°ąêĥȎŒňêÃěĉĥĀǣȎĬŚąêŋȎŒĉĤĉĞÃŋȎŒĬŠĥåŒȎßĬĤêȎ
ĬŠŚǣȎĥĬŚȎąêǹĞĉǹßĬǹňǹŚêŋǢȎ�ŚȎŚąĉŒȎĤĬĤêĥŚǣȎÃŚȎŚąêȎÃĀêȎĬÿȎƘȎÃĥåȎÿŋĬĤȎĥĬŚȎěĥĬŷĉĥĀǣȎFȎ
êżňêŋĉêĥßêåȎěĥĬŷĞêåĀêǢ

ȅVĥĬŷȆȎßĬĤêŒȎÿŋĬĤȎŚąêȎXÃŚĉĥȎŒÃňìŋêǣȎŷąĉßąȎĤêÃĥŒȎÞĬŚąȎȅŚĬȎąÃŶêȎŚÃŒŚêǣȎŚĬȎ
ÿêêĞȎÃȎŚÃŒŚêȆȎÃĥåȎȅŚĬȎŠĥåêŋŒŚÃĥåǢȆȎFŚȎßĬĥßêŋĥŒȎŚąêȎŶÃĞŠÃŚĉĬĥȎÃĥåȎÃßßŠĤŠĞÃŚĉĬĥȎ
ĬÿȎĉĥÿĬŋĤÃŚĉĬĥǣȎňĬŒŚŠĞÃŚĉĥĀȎÃĥȎêżňêŋĉêĥßêǢȎFŚȎĉŒǣȎŚąêŋêÿĬŋêǣȎÃȎňŋĬßêŒŒȎŚąÃŚȎĉŒȎ
ßĬĥŒŚÃĥŚĞŽȎŚŋÃĥŒÿĬŋĤêåȎÃĥåȎÃåÃňŚêåȎŚąŋĬŠĀąĬŠŚȎĬŠŋȎĞĉŶêŒǢȎ�ąĉŒȎŋêƍêßŚĉĬĥǹŚêżŚȎ
ĉŒȎÃĥȎĉĥŶĉŚÃŚĉĬĥȎŚĬȎŠĥåêŋŒŚÃĥåȎŚąĉŒȎŶêŋÞȎÃĥåȎåĉŒßŠŒŒȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚȎěĥĬŷĞêåĀêȎ
ŚąŋĬŠĀąȎĉŚǢ
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FĥȎŚąêȎ�ĞĞêĀĬŋŽȎĬÿȎŚąêȎ�ÃŶêǣȎ�ĞÃŚĬȎêżňĬŒêåȎ
ěĥĬŷĞêåĀêȎåĉÿÿêŋêĥßêŒȎÃĥåȎŚąêȎňŋêňĬĥåêŋÃĥßêȎĬÿȎ
ŋÃŚĉĬĥÃĞȎěĥĬŷĞêåĀêȎĬŶêŋȎÞêĞĉêÿǢȎBĬŷêŶêŋǣȎŚąêȎÃßŚŠÃĞȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎĬßßŠŋŋêåȎÞêŚŷêêĥȎŚąêȎĤĉåǹƒƗŚąȎ
ÃĥåȎƒƙŚąȎßêĥŚŠŋĉêŒǣȎŷĉŚąȎ#êŒßÃŋŚêŒȄŒȎßĬåĉÿŽĉĥĀȎ
ŚąêȎŒßĉêĥŚĉƌßȎĤêŚąĬåǢȎ°ĉŚąȎŚąĉŒǣȎŚąêȎĞêÃŋĥĉĥĀȎ
ňŋĬßêŒŒȎÿĬßŠŒêåȎĬĥȎŚąêȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎǳßĬĥŚŋĬĞȎ
ÃĥåȎĬÞŒêŋŶÃŚĉĬĥǴȎĬÿȎŚąêȎŷĬŋĞåǢȎ�ĬȎěĥĬŷȎĉĤňĞĉêåȎ
åĬĤĉĥÃĥßêǣȎÃĥåȎêŶêĥȎŚąĬŠĀąȎĉŚȎŷÃŒȎŊŠêŒŚĉĬĥêåȎ
ĉĥȎŚąêȎƓƑŚąȎßêĥŚŠŋŽǣȎŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêȎŒŚĉĞĞȎ
ĬŋĀÃĥĉƅêŒȎÃĥåȎÃĥÃĞŽƅêŒȎßĬĞĞêßŚêåȎĉĥÿĬŋĤÃŚĉĬĥȎŚĬȎ
êżňĞÃĉĥȎÃȎňąêĥĬĤêĥĬĥǢ

<ĬŋȎ�ĬÃŶêĥŚŠŋÃȎǳ�ÃĥŚĬŒǣȎƓƑƒƙǣȎňǢȎƓƕǴǣȎŋÃŚĉĬĥÃĞĉŒĤǣȎ
ňŋĬĀŋêŒŒǣȎÃĥåȎŠĥĉŶêŋŒÃĞĉŒĤȎĤÃěêȎŚąêĤȎĉĥŶĉŒĉÞĞêȎÃĥåȎ
ňŋêŶêĥŚȎĬŚąêŋȎěĥĬŷĞêåĀêȎÿŋĬĤȎÞêĉĥĀȎåĉŒßĬŶêŋêåȎ
ǼȎÃåĤĉŚŚêåǣȎÃĥåȎŒĬßĉÃĞĞŽȎŋêßĬĀĥĉƅêåǢȎ°êȎĞĉŶêȎ
ĉĥȎÃĥȎêŋÃȎĉĥȎŷąĉßąȎȅêŶêŋŽŚąĉĥĀȎßÃŚêĀĬŋĉƅêåȎÃŒȎ
ĉŋŋÃŚĉĬĥÃĞǣȎÞÃßěŷÃŋåǣȎŠĥßĉŶĉĞĉƅêåǣȎÃŋßąÃĉßǣȎŒÃŶÃĀêǣȎ
ŠĥßĬĥŚŋĬĞĞÃÞĞêǣȎåĉŒĬŋåêŋĞŽǣȎåêŶĉÃĥŚȎÿŋĬĤȎŚąêȎĬŋåêŋŒȎ
ĬÿȎŚąêŒêȎŚąŋêêȎÞÃŒêŒȎąÃŒȎÞêêĥȎŒĉĞêĥßêåȎÃĥåȎ
åĉŒßŋêåĉŚêåȆǎȎǳ�ÃĥŚĬŒǣȎƓƑƒƙǣȎňǢȎƓƖǴǢȎFŚȎĉŒǣȎŚąêŋêÿĬŋêǣȎ
ŠŋĀêĥŚȎŚĬȎĬŶêŋßĬĤêȎŚąĉŒȎßĬĥŒêŋŶÃŚĉŶêǣȎŋĉĀĉåǣȎĞĉĥêÃŋǣȎ
ŋêåŠßŚĉĬĥĉŒŚǣȎÃĥåȎąĉêŋÃŋßąĉßÃĞȎÃňňŋĬÃßąǢȎ°êȎĥêêåȎ
ŚĬȎĀêŚȎßĞĬŒêŋȎŚĬȎĤŠĞŚĉňĞêȎŶĉŒĉĬĥŒǥȎŚąÃŚȎĉŒǣȎȅŚąêȎŷĬŋĞåȎ
ĥêêåŒȎŚĬȎÞêȎŠĥåêŋŒŚĬĬåȎÃŒȎÃȎßĬĤňĞĉßÃŚêåȎÿÃÞŋĉßȎ
ĬÿȎêŶêĥŚŒȎĉĥȎŷąĉßąȎßĬĥĥêßŚĉĬĥŒȎĬÿȎåĉÿÿêŋêĥŚȎŚŽňêŒȎ
ÃĞŚêŋĥÃŚêǣȎĬŶêŋĞÃňȎĬŋȎßĬĤÞĉĥêȎĉĥȎŚąêȎŚêżŚŠŋêȎĬÿȎŚąêȎ
ŷąĬĞêȆǏȎǳ�ÃňŋÃǣȎƒƚƚƗǣȎňǢȎƒƓǴǢȎ°êȎĥêêåȎŚĬȎÞŋêÃěȎŷĉŚąȎ
ŚąêȎĥĬŋŚąǹßêĥŚŋĉßȎŠĥåêŋŒŚÃĥåĉĥĀȎŚąÃŚȎåĉŒßŋêåĉŚŒȎĥĬĥǹ
ąêĀêĤĬĥĉßȎěĥĬŷĞêåĀêȎÃĥåȎĤÃŋĀĉĥÃĞĉƅêŒȎŚąĬŒêȎŷąĬȎ
åĬȎĥĬŚȎŒŠÞŒßŋĉÞêȎŚĬȎŚąêȎŒÃĤêȎŷĬŋĞåŶĉêŷǢ

Maá munhã ira apigá upé rikué
Waá perewa, waá yuká
Waá munhã maá putari.

ǳŚŋÃĥŒĞÃŚĉĬĥǴ
What to do with the man in your life
Who hurts, who kills
Who does what he wants?

eÓşîęÒ�ZÒĶíúíÒ�ȹúƖîúşŜŰȺ�in Território ancestral

Acrobata�Ⱦ�ĭęŰúşÒŰŸşÒȦ�ÒşŰúŦ�ƐęŦŸÒęŦ�ú�łŸŰşłŦ�ôúŦúŞŸęĭěíşęłŦȦ�ǱǯǱǯȫ

Ȏ�ɄŰŸôł�ŞŸú�û�îÒŰúčłşęƠÒôł�ôú�ęşşÒîęłĸÒĭȦ�ÒŰşÒŦÒôłȦ�ęĸîęƐęĭęƠÒôłȦ�ÒşîÒęîłȦ�
selvagem, incontrolável, baderneiro, desviante das ordens dessas três 
bases foi silenciado e descredibilizado» (Santos, 2018, p. 25).
² «o mundo precisa ser entendido como um complicado tecido 
ôú�úƐúĸŰłŦ�ĸł�ŞŸÒĭ�îłĸúƖŚúŦ�ôú�ôęČúşúĸŰúŦ�ŰęŜłŦ�Ŧú�ÒĭŰúşĸÒĶȦ�Ŧú�
sobrepõem ou se combinam na textura do todo» (Capra, 1996, p. 12).
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�ŠŋŋêĥŚĞŽǣȎŚąêŋêȎÃŋêȎÃĞŋêÃåŽȎÃĞŚêŋĥÃŚĉŶêȎßĬĥßêňŚŒȎŚąÃŚȎÞŋĉĥĀȎÃȎĤĬŋêȎąĬŋĉƅĬĥŚÃĞȎ
ÃĥåȎåĉŶêŋŒêȎŷÃŽȎĬÿȎŚąĉĥěĉĥĀǣȎŒŠßąȎÃŒȎubuntuȎǳąŠĤÃĥĉŚŽȎÿĬŋǣȎŷĉŚąǣȎÃĥåȎŚąŋĬŠĀąȎ
ĬŚąêŋŒǴǣȎŚąêȎêßĬĞĬĀŽȎĬÿȎěĥĬŷĞêåĀêȎǳěĥĬŷĞêåĀêȎÃŒȎĉĥŚêŋěĥĬŷĞêåĀêǴǣȎasabiyya 
ǳŒĬĞĉåÃŋĉŚŽȎÃĥåȎŒĬßĉÃĞȎßĬąêŒĉĬĥǴǣȎpachamamaȎǳŠĥåêŋŒŚÃĥåĉĥĀȎŚąÃŚȎĥÃŚŠŋêȎĉŒȎÃĞŒĬȎ
ÃȎŒŠÞĘêßŚǴǣȎÃĤĬĥĀȎĬŚąêŋŒǢȎ¯ĬĉßêŒȎŒŠßąȎÃŒȎŚąĬŒêȎĬÿȎ�ĉĞŚĬĥȎVŋêĥÃěǣȎ�ĥŚįĥĉĬȎ�ĉŒňĬȎ
åĬŒȎ�ÃĥŚĬŒǣȎÞêĞĞȎąĬĬěŒǣȎ^ÃĞÃĞÃȎ¶ĬŠŒÃÿƅÃĉǣȎ_êĉȎXêĉŚêȎµÃěŋĉÃÞÄǣȎ�ÃŠĞĬȎ<ŋêĉŋêǣȎTĬŒëȎ
�ÃßąêßĬǣȎ¯ÃĞêŋĉĬȎ�ĬŋĀĬĥŠĬŶĬȎĬŋȎBĉŋĬěÃƅŠȎ^ĉŽÃƅÃěĉȎąêĞňȎŠŒȎĬŶêŋßĬĤêȎÿÃĞŒêȎ
ŠĥĉŶêŋŒÃĞĉŒĤǣȎŋêßĬŶêŋȎŚąêȎÞêÃŠŚŽȎĬÿȎŚąêȎåĉŶêŋŒĉŚŽȎĬÿȎêżňêŋĉêĥßêŒȎÃĥåȎňŋĬĤĬŚêȎ
ĀĞĬÞÃĞȎßĬĀĥĉŚĉŶêȎĘŠŒŚĉßêǢ

�ąêȎňŋĬňĬŒÃĞȎÿĬŋȎŚąêȎPrograma de Formação Transversal em Saberes Tradicionais 
ǳ�ŋÃĥŒŶêŋŒÃĞȎ�ŋÃĉĥĉĥĀȎ�ŋĬĀŋÃĤȎĉĥȎ�ŋÃåĉŚĉĬĥÃĞȎVĥĬŷĞêåĀêǴȎÃĞŒĬȎĤĬŶêŒȎŚĬŷÃŋåȎŚąĉŒȎ
ÞŋĬÃåêŋȎěĥĬŷĞêåĀêǢȎFŚȎĉŒȎÃĥȎĉĥĉŚĉÃŚĉŶêȎÞŽȎ�ŋĬÿêŒŒĬŋȎ#ŋǢȎTĬŒëȎTĬŋĀêȎåêȎ�ÃŋŶÃĞąĬȎ
ÃĥåȎĉŒȎßŠŋŋêĥŚĞŽȎÞêĉĥĀȎÃåĬňŚêåȎÃŚȎŒêŶêŋÃĞȎ�ŋÃƅĉĞĉÃĥȎŠĥĉŶêŋŒĉŚĉêŒǢȎ�ąĉŒȎňŋĬĀŋÃĤȎ
ÃŒŒŠĤêŒȎŚąÃŚȎŚŋÃåĉŚĉĬĥÃĞȎěĥĬŷĞêåĀêȎĤŠŒŚȎÃŋŋĉŶêȎÃĥåȎÞêȎĉĥȎŠĥĉŶêŋŒĉŚĉêŒȎŚąŋĬŠĀąȎ
ŚąêĉŋȎĤÃŒŚêŋȄŒǢȎFŚȎĉŒȎÞÃŒêåȎĬĥȎêĥąÃĥßĉĥĀȎßŠĞŚŠŋÃĞȎĉĥŶêĥŚĉŶêĥêŒŒȎÞÃŒêåȎĬĥȎĤĬŋêȎ
ßĬĤňŋêąêĥŒĉŶêȎŚŋÃĉĥĉĥĀǢȎFĥȎŚąĉŒȎŋêÃĞĉŚŽǣȎŚąêȎŠĥĉŶêŋŒĉŚŽȄŒȎŒĬßĉÃĞǣȎňĬĞĉŚĉßÃĞǣȎÃĥåȎ
ňêåÃĀĬĀĉßÃĞȎŋĬĞêȎĉŒȎêżňÃĥåĉĥĀǢȎFŚȎĉŒȎêżňêŋĉêĥßĉĥĀȎÃȎȅŚŋŠĞŽȎåĉÃĞĬĀĉßÃĞȎŒňÃßêǣȎÿŋêêȎ
ÿŋĬĤȎŚąêȎąĉêŋÃŋßąŽȎÞêŚŷêêĥȎŋêŒêÃŋßąêŋŒȎÃĥåȎȁŋêŒêÃŋßąêåȂȎŚĬȎÃňňŋĬÃßąȎÞêĉĥĀǹĉĥǹ
ßĬĤĤĬĥȎŚąŋĬŠĀąȎĤŠĞŚĉňĞêȎÞĉÃŒêŒȆǐȎǳ=ŠĉĤÃŋÛêŒȎêŚȎÃĞǢǣȎƓƑƒƗǣȎňǢȎƒƙƔǴǢȎFŚȎŋêßĬĀĥĉƅêŒȎ
ŚąÃŚȎŚąêŋêȎÃŋêȎȅĤÃĥŽȎĤĬŋêȎÃŠŚąĬŋĉŚĉêŒȎĬÿȎěĥĬŷĞêåĀêȎÃĥåȎßŠĞŚŠŋêȎŚąÃĥȎĬŠŋȎŶÃĉĥȎ
ĤêŚŋĬňĬĞĉŚÃĥȎĉĤÃĀĉĥÃŚĉĬĥȎŒŠňňĬŒêŒȆȎǳ�ŠĥąÃǣȎƓƑƑƚǣȎňǢȎƔƓƚǴǣȎÃĞĞĬŷĉĥĀȎŚąêȎßŋêÃŚĉĬĥȎ
ĬÿȎÃȎňĞŠŋÃĞȎÃĥåȎĤŠĞŚĉŶêŋŒĉŚŽȎÃßÃåêĤĉßȎŒňÃßêȎǳ�ÃĥŚĬŒǣȎƓƑƑƙǣȎňǢȎƔƖǴǢ

FȎÿĬŠĥåȎĉĥȎŚąĉŒȎ�ŋÃƅĉĞĉÃĥȎňŋĬĀŋÃĤȎŚąêȎĉĥŒňĉŋÃŚĉĬĥȎÃĥåȎŶÃĞĉåÃŚĉĬĥȎŚąÃŚȎĉŚȎĉŒȎňĬŒŒĉÞĞêȎ
ŚĬȎĬňêĥȎŒňÃßêȎÿĬŋȎÃĞĞȎěĥĬŷĞêåĀêȎÃĥåȎĉĥßĞŠåêȎĬŚąêŋȎňêŋŒňêßŚĉŶêŒȎŚąÃŚȎŶÃĞŠêȎ
ŶĬßÃŚĉĬĥǣȎĉĥŚŠĉŚĉĬĥǣȎêżňêŋĉêĥßêǣȎÃĥåȎĬŚąêŋȎßŠĞŚŠŋêŒǢȎ°êȎĤŠŒŚȎŷêĞßĬĤêȎÃĥåȎ
ŋêßĬĀĥĉƅêȎŚÃßĉŚȎěĥĬŷĞêåĀêȎÃĥåȎŷąÃŚȎêĤêŋĀêŒȎÿŋĬĤȎŚŋÃåĉŚĉĬĥÃĞȎĬŋȎňŋÃßŚĉßÃĞȎ
ŒĉŚŠÃŚĉĬĥŒȎÃĞĤĬŒŚȎŠĥßĬĥŒßĉĬŠŒĞŽȎǳ�ßąĬĥǣƒƚƚƖǴǢ

Ȑ�ɄƐúşôÒôúęşÒĶúĸŰú�ôęÒĭŃčęîłȦ�ĭęƐşú�ôÒ�ĔęúşÒşŞŸęÒ�úĸŰşú�ŜúŦŞŸęŦÒôłşúŦ�ú�ɉŜúŦŞŸęŦÒôłŦɊ�ŜÒşÒ�îłĸŦúčŸęş�ÒíłşôÒş�
o ser-em-comum pelo viés do múltiplo» (Guimarães et al., 2016, p. 183).
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VĥĬŷĞêåĀêȎßĬĥŒŚŋŠßŚĉĬĥȎŚÃěêŒȎňĞÃßêȎŚąŋĬŠĀąȎ
ßąÃĞĞêĥĀêŒȎÃĥåȎßĬĥŚĉĥŠĬŠŒȎŒêĞÿǹßŋĉŚĉŊŠêǢȎ
#ÃąĞĀŋêĥȎÃĥåȎ°ąĉŚêąêÃåȎǳƒƚƚƒǴȎňŋĬňĬŒêåȎŚąÃŚȎ
ßąÃŋÃßŚêŋĉŒŚĉßŒȎŒŠßąȎÃŒȎÃĀêǣȎŒêżǣȎÃĥåȎĀêĥêŚĉßȎ
ÿÃßŚĬŋŒȎÃŋêȎÃŚȎŚąêȎßêĥŚêŋǢȎfŠŋȎÞêąÃŶĉĬŋŒȎÃĥåȎ
ĞĉÿêŒŚŽĞêŒȎÃŋêȎÃŚȎŚąêȎĥêżŚȎĞêŶêĞǥȎŚąêŽȎÃŋêȎŋêĞêŶÃĥŚȎ
ÞŠŚȎŶŠĞĥêŋÃÞĞêȎŚĬȎĥêŷȎĉĥÿĬŋĤÃŚĉĬĥȎĉĥŚêŋÿêŋêĥßêǢȎ
�ąêȎÿĬĞĞĬŷĉĥĀȎĞÃŽêŋȎŋêÿêŋŒȎŚĬȎŒĬßĉÃĞǣȎßĬĤĤŠĥĉŚŽǣȎ
ÃĥåȎŒŠňňĬŋŚȎĥêŚŷĬŋěŒȎßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎŒĬßĉÃĞȎ
ßĬąêŒĉĬĥǢȎ�ąêĥǣȎŚąêŋêȎÃŋêȎŚąêȎÿÃßŚĬŋŒȎŋêĞÃŚêåȎ
ŚĬȎĞĉŶĉĥĀȎßĬĥåĉŚĉĬĥŒȎÃĥåȎÃßßêŒŒȎŚĬȎêŒŒêĥŚĉÃĞȎ
ŒêŋŶĉßêŒȎŒŠßąȎÃŒȎÿĬĬåǣȎąêÃĞŚąǣȎÃĥåȎêåŠßÃŚĉĬĥǢȎ
�ąĉŒȎßĉŋßŠĞÃŋȎĤĬåêĞȄŒȎĞÃŒŚȎĞêŶêĞȎĉŒȎåêƌĥêåȎÞŽȎ
ŒĬßĉêŚŽȄŒȎĀêĥêŋÃĞȎêßĬĥĬĤĉßǣȎßŠĞŚŠŋÃĞǣȎÃĥåȎ
êĥŶĉŋĬĥĤêĥŚÃĞȎĤĉĞêŒŚĬĥêŒǢȎ<ŋĬĤȎŚąêȎŒêßĬĥåȎ
ßĉŋßĞêȎĬĥŷÃŋåŒǣȎŷêȎÃŋêȎňĬŋĬŠŒȎĞĉěêȎŒňĬĥĀêŒȎ

ÃĥåǣȎŚąêŋêÿĬŋêǣȎĉĥƍŠêĥßêåȎÞŽȎŷąÃŚȎĉŒȎÃŋĬŠĥåȎŠŒǢȎ
�ąêȎĞÃŽêŋŒȎÃŋêȎĬŠŋȎĉåêĥŚĉŚŽȎÞĬŋåêŋŒǣȎÃßŚĉĥĀȎÃŒȎ
ňêŋĤêÃÞĞêȎÃĥåȎêŶêŋǹßąÃĥĀĉĥĀȎÿŋĬĥŚĉêŋŒȎÿŋĬĤȎ
ŷąÃŚȎĉŒȎěĥĬŷĥȎÃĥåȎŷąÃŚȎĉŒȎŠĥěĥĬŷĥǢ

�ąêȎňÃŚąȎĬÿȎÃßŊŠĉŋĉĥĀǯßĬĥŒŚŋŠßŚĉĥĀȎěĥĬŷĞêåĀêȎ
ÞêĀĉĥŒȎÿŋĬĤȎŚąêȎêĥßĬŠĥŚêŋȎĬÿȎĬŠŋȎÞÃßěĀŋĬŠĥåȎ
ǳĬÿȎêżĉŒŚĉĥĀȎŒěĉĞĞŒǣȎĉåêÃŒǣȎÃĥåȎŠĥåêŋŒŚÃĥåĉĥĀŒǴȎ
ŷĉŚąȎŚąêȎĥêŷȎêżňêŋĉêĥßêǢȎ

°ąêĥȎÿÃßêåȎŷĉŚąȎĬŚąêŋȎŋêÃĞĉŚĉêŒǣȎŷêȎŋêŒŚŋŠßŚŠŋêȎ
ÃĥåȎŒŚŋêĥĀŚąêĥȎĬŠŋŒêĞŶêŒǢȎ°ąÃŚȎŷêȎÃĞŋêÃåŽȎěĥĬŷȎ
ĉŒȎĥĬŚȎêĞĉĤĉĥÃŚêåǢȎ�ąÃĥĀêȎĬßßŠŋŒȎŷąêĥȎŷêȎĬňêĥȎ
ŠňȎÃĥåȎĤêŋĀêȎŷĉŚąȎŚąêȎĬŚąêŋǢȎ(ĤÃĥßĉňÃŚĉĬĥȎÃŋĉŒêŒȎ
ÞŽȎßąÃĞĞêĥĀĉĥĀȎŚąêȎňŋêǹêŒŚÃÞĞĉŒąêåǣȎŊŠêŒŚĉĬĥĉĥĀȎ
ŚąêȎÃŒŒĉĀĥêåǣȎÃĥåȎĀŋĬŷĉĥĀȎŷĉŚąȎŚąêȎåĉŶêŋŒêǢ
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To understand the knowledge, values, and practices of 
the subjects inhabiting a (other) territory, we must create 
a phenomenological suspension of the usual meanings 
we attribute to things and other subjects. Only in this 
meditative void is it possible to emerge the perception 
of the other as a legitimate other, an epoché, in the 
Husserlian sense, revealing what is hidden and that 
produces a sense and meaning, also unprecedented. 
ǳ�ÃĥŚĬŒǣȎ�ÃĞÃŶĉƅĉĥĉǣȎ�ÃŚÃĞÛĬǣȎƓƑƒƚǣȎňǢȎƓƘƘǴǑ

�ŚȎŚąĉŒȎŚĉĤêǣȎŷêȎåêŶêĞĬňȎĥêŷȎŒěĉĞĞŒȎŚąÃŚǣȎĬŶêŋȎ
ŚĉĤêǣȎÃŋêȎĉĥßĬŋňĬŋÃŚêåȎĉĥŚĬȎĬŠŋȎĉĥĉŚĉÃĞȎŒŚŋÃŚêĀĉêŒǢȎ
<ŋĬĤȎŚąĉŒȎňĬĉĥŚȎĬÿȎŶĉêŷǣȎěĥĬŷĞêåĀêȎåĬêŒȎĥĬŚȎ
ĬßßŠŋȎĬĥĞŽȎŚąŋĬŠĀąȎĉŚŒȎŚŋÃĥŒĤĉŒŒĉĬĥǣȎŷąĉßąȎ
ŷĬŠĞåȎŋêŒŠĞŚȎĉĥȎÃȎĤêŋêȎŋêňŋĬåŠßŚĉĬĥȎĬÿȎÃßŊŠĉŋêåȎ
ěĥĬŷĞêåĀêǢȎ°ąÃŚȎąÃňňêĥŒȎĉŒȎÃňňŋĬňŋĉÃŚĉĥĀȎ

ÃĥĬŚąêŋȎŷĉŒåĬĤȎǳmekukradjá ĉĥȎVÃŽÃňĭǴȎÃĥåȎĉŚŒȎ
ÃŠŒňĉßĉĬŠŒȎßĬĥŒŚŋŠßŚĉĬĥȎÃĥåȎêżňÃĥŒĉĬĥǢȎVĥĬŷĉĥĀȎ
ĥĬŷȎĉĤňĞĉêŒȎĤĬåĉÿŽĉĥĀǢȎFŚȎĉŒȎȅÃȎňŋĬßêŒŒȎŚąÃŚȎ
ĉĥßĞŠåêŒȎåĉÿÿêŋêĥŚȎĤĬĤêĥŚŒǤȎßĬĤňŋêąêĥŒĉĬĥǣȎ
ŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎĉĥŒŚŋŠßŚĉĬĥǣȎêŶÃĞŠÃŚĉĬĥǣȎŋêƍêßŚĉĬĥǣȎ
ÃĥåȎĥêŷȎßĬĤňŋêąêĥŒĉĬĥŒȆȎǳ�ąŠĞĤÃĥǣƒƚƙƘǣȎňňǢȎƒƖǹƒƚǴǣȎ
êżňÃĥåĉĥĀȎĬŠŋȎstatus quoǢȎ(ŶêĥȎÞêßÃŠŒêȎŚąĬŒêȎŷąĬȎ
ßąĬĬŒêȎŚĬȎĞĉŒŚêĥȎĬĥĞŽȎŚĬȎŚąêȎŒÃĤêȎĉåêÃŒȎĬŋȎňŋêŶĉĬŠŒȎ
ÞêĞĉêÿŒȎåĬȎĥĬŚȎŷÃĥŚȎŚĬȎĞêÃŋĥǣȎŚąêŽȎĉĥŒŚêÃåȎÿêêåȎŚąêĉŋȎ
ĥÃŋßĉŒŒĉŒŚĉßȎêĀĬǢȎ°êȎĤŠŒŚȎǳÃĥåȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞǴȎĞêŚȎ
ĬŠŋŒêĞŶêŒȎÞêȎÃÿÿêßŚêåȎÞŽȎĬŚąêŋŒǢ

ȑ��ÒşÒ�îłĶŜşúúĸôúş�łŦ�ŦÒíúşúŦȦ�ƐÒĭłşúŦ�ú�ŜşÓŰęîÒŦ�ôłŦ�ŦŸħúęŰłŦ�
ŞŸú�ĔÒíęŰÒĶ�ŸĶ�ȹłŸŰşłȺ�ŰúşşęŰŃşęł�û�ŜşúîęŦł�îşęÒş�ŸĶÒ�ŦŸŦŜúĸŦêł�
ČúĸłĶúĸłĭŃčęîÒ�ôłŦ�ŦúĸŰęôłŦ�ŸŦŸÒęŦ�ŞŸú�ÒŰşęíŸěĶłŦ�ãŦ�îłęŦÒŦ�ú�ÒłŦ�
outros sujeitos. Somente nesse vazio meditativo é possível emergir 
a percepção do outro como legítimo outro, uma epoché, no sentido 
ĔŸŦŦúşĭęÒĸłȦ�şúƐúĭÒôłşÒ�ôł�úĸîłíúşŰł�ú�ŞŸú�ŜşłôŸƠ�ŸĶ�ŦúĸŰęôł�ú�
significado, também inéditos. (Santos, Palavizini e Catalão, 2019, p. 277)



Ɣƒƙ know Carla Paoliello

É uma coisa estranha: ser poeta
é converter-se em terra para entender a chuva,
é converter-se em folha para saber de outonos,
é converter-se em morto para aprender a ausência.

ǳŚŋÃĥŒĞÃŚĉĬĥǴ
It’s strange: being a poet 
becoming earth to understand the rain, 
becoming a leaf to know about autumn, 
becoming dead to learn absence.

Miguel D’Ors (excerpt) 
ęĸ�p�ƥÒŦîł�ŜúşČúęŰł.
Língua Morta, 2021.

This universo particularȎŒąĬŷŒȎŚąÃŚȎŚąêŋêȎÃŋêȎ
ĤŠĞŚĉňĞêȎĉĥŚêŋĉĬŋŒȎŚąÃŚȎĉĥŚêŋÃßŚȎŷĉŚąȎêÃßąȎĬŚąêŋǢȎ
°ąêĥȎĉĥŚêĀŋÃŚêåȎŷĉŚąȎĬŚąêŋȎßŠĞŚŠŋêŒǣȎěĥĬŷĞêåĀêǣȎ
ÃĥåȎĉåêĥŚĉŚĉêŒǣȎŚąêŒêȎąêĞňȎŠŒȎňŋĬåŠßêȎĉĥƌĥĉŚêȎĬŚąêŋȎ
êżŚêŋĉĬŋŒǣȎÃĞŷÃŽŒȎåŽĥÃĤĉßǣȎŋêĞÃŚĉŶêǣȎŠĥßêŋŚÃĉĥǣȎÃĥåȎ
ŒŠŋňŋĉŒĉĥĀȎĞÃŽêŋŒǢȎ�ąêŋêȎÃŋêȎĤÃĥŽȎňĬŒŒĉÞĞêȎŋêÃĞĉŚĉêŒǢ

^ÃĥȎĞĉŶêŒȎĉĥȎŚąĉŒȎßĬĥåĉŚĉĬĥȎĬÿȎÞêĉĥĀȎŠĥƌĥĉŒąêåǣȎ
ĉĥȎÃĥȎêŚêŋĥÃĞȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥǣȎŷąĉßąȎĞêÃåŒȎŚĬȎÃȎ
åŽĥÃĤĉßȎŒêÃŋßąȎÿĬŋȎßĬĥŒŚÃĥŚĞŽȎÃßŊŠĉŋĉĥĀȎĥêŷȎ
ěĥĬŷĞêåĀêȎǳ<ŋêĉŋêǣȎƓƑƑƗǴǢȎFĥȎȅÞêßĬĤĉĥĀȆȎÃŷÃŋêȎ
ĬÿȎąĬŷȎĞĉŚŚĞêȎŷêȎěĥĬŷǣȎŷêȎÃŋêȎĤĬŚĉŶÃŚêåȎŚĬȎěĥĬŷȎ
ĤĬŋêȎÃĥåǣȎFȎÞêĞĉêŶêǣȎŚĬĀêŚąêŋǢȎ�ŒȎ¯ŽĀĬŚŒěŽȎǳƓƑƑƔǴȎ
ŒŚÃŚêåǣȎěĥĬŷĞêåĀêȎßĬĥŒŚŋŠßŚĉĬĥȎĉŒȎêŒŚÃÞĞĉŒąêåȎ
ĉĥȎĉĥŚêŋňêŋŒĬĥÃĞȎŋêĞÃŚĉĬĥŒąĉňŒǣȎåêňêĥåĉĥĀȎĬĥȎŚąêȎ
ßĬĤĤŠĥĉŚŽȎêżňêŋĉêĥßêǢȎ�ĞŚêŋĥÃŚĉŶêĞŽǣȎ�ÞŠĥŚŠȄŒȎ
ßĬĥßêňŚȎĬÿȎĉĥŚêŋåêňêĥåêĥßêȎßąÃĥĀêŒȎŚąêȎȅFȎŚąĉĥěǣȎ
ŚąêŋêÿĬŋêȎFȎÃĤȆȎŚĬȎȅŷêȎŋêĞÃŚêǣȎŚąêŋêÿĬŋêȎŷêȎêżĉŒŚǢȆȎ
FĥȎÃĥȎĉĥßŋêÃŒĉĥĀĞŽȎňĬĞÃŋĉƅêåȎÃĥåȎÿŋÃĀĤêĥŚêåȎŷĬŋĞåǣȎ
ŚąêŋêȎĉŒȎÃĥȎŠŋĀêĥŚȎĥêêåȎŚĬȎßŋêÃŚêȎÞŋĉåĀêŒǣȎßĬĥĥêßŚȎ
ÞĬŋåêŋĞĉĥêŒǣȎÃĥåȎĞêŚȎĬŠŋŒêĞŶêŒȎÞêȎŚŋÃĥŒÿĬŋĤêåȎÞŽȎ
ßĬĥĥêßŚĉĬĥŒǢ

To enter water is, of course, to cross a border. You pass 
the lake’s edge, the sea’s shore, the river’s brink – and 
in so doing you arrive at a different realm, in which you 
are differently minded because differently bodied.

Robert Macfarlane
in Landmarks

Penguim Books, 2015.
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°ĬŋěĉĥĀȎĬĥȎŋêßĬĀĥĉŚĉĬĥǣȎĬňêĥĥêŒŒǣȎÃĥåȎêĤňÃŚąŽȎ
ŚĬŷÃŋåŒȎĬŚąêŋŒȎĉŒȎĥêßêŒŒÃŋŽǢȎ�ŚȎƌŋŒŚǣȎŷêȎ
êżňêŋĉêĥßêȎÃȎŒňĬĥŚÃĥêĬŠŒȎŒąĬßěȎŚąÃŚȎÃŋĉŒêŒȎÿŋĬĤȎ
êĥßĬŠĥŚêŋĉĥĀȎåĉÿÿêŋêĥßêŒǢȎ°êȎßĬĀĥĉƅêȎŚąêȎĬŚąêŋǣȎ
ŷąÃŚȎêÃßąȎĬĥêȎĉŒǣȎÃĥåȎŷąÃŚȎêÃßąȎĬĥêȎěĥĬŷŒǢȎ�ÿŚêŋȎ
ÃßßêňŚĉĥĀȎÃĥĬŚąêŋȎŷÃŽȎĬÿȎŚąĉĥěĉĥĀǣȎŋêŒĬĞŶĉĥĀȎ
ŚąêȎßĬĥƍĉßŚŒȎŚąÃŚȎêĤêŋĀêȎÿŋĬĤȎŚąĉŒȎĉĥŚêŋÃßŚĉĬĥǣȎ
ÃĥåȎÞÃŒêåȎĬĥȎŚąêȎÞêĞĉêÿȎĉĥȎŚąêȎŒŚŋêĥĀŚąȎĬÿȎĘĬĉĥŚȎ
ÃßŚĉĬĥǣȎŷêȎĬňêĥȎĬŠŋŒêĞŶêŒȎŚĬȎŚąêȎ(com)vivência 
ǼȎǳßĬǴêżňêŋĉêĥßêȎĬŋȎǳŷĉŚąǴêżňêŋĉêĥßêǢȎ°êȎŒêêěȎ
ĤŠŚŠÃĞȎêĥŋĉßąĤêĥŚȎŷĉŚąȎêŊŠĉŚŽǣȎŚĬĞêŋÃĥßêǣȎ
ÃĥåȎŒĬĞĉåÃŋĉŚŽǢȎ°êȎêżňÃĥåȎŚąêȎßêĥŚŋÃĞĉŚŽȎĬÿȎ
ŒßĉêĥŚĉƌßǣȎĤĬĥĬßŠĞŚŠŋÃĞȎǳ^ĉßąÃêĞŒǣȎƓƑƒƒǣȎňǢȎƗǴǣȎÃĥåȎ
°êŒŚêŋĥĉƅĉĥĀȎěĥĬŷĞêåĀêȎŚĬȎĉĥßĞŠåêȎŚŋÃåĉŚĉĬĥÃĞǣȎ
ĉĥŚêŋßŠĞŚŠŋÃĞǣȎĞĬßÃĞǣȎÃĥåȎĀĞĬÞÃĞȎěĥĬŷĞêåĀêǢ

FĥŚêŋßŠĞŚŠŋÃĞĉŚŽȎŒŚŋêĥĀŚąêĥŒȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎ
åŽĥÃĤĉßǣȎĬňêĥǣȎÃĥåȎňĞŠŋÃĞȎĉåêĥŚĉŚĉêŒǢȎFŚȎȅêĥąÃĥßêŒȎ
ŚąêȎňŋĬßêŒŒêŒȎĬÿȎêĤňĬŷêŋĤêĥŚǣȎêŒňêßĉÃĞĞŽȎĬÿȎ
ĉĥÿêŋĉĬŋȎÃĥåȎŒŠÞĬŋåĉĥÃŚêåȎŒŠÞĘêßŚŒȎÃĥåȎÃßŚĬŋŒǣȎÃĥåȎ
ŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎŒêĞÿǹêŒŚêêĤǣȎÃŒȎŒŚĉĤŠĞÃŚĉĥĀȎ
ŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎÃŠŚĬĥĬĤŽȎŷĉŚąĉĥȎÃȎąĬŋĉƅĬĥȎĬÿȎ
ŒĬßĉÃĞȎêĤÃĥßĉňÃŚĉĬĥȆȎǳ�ÃĥåÃŠǣȎƓƑƒƓǣȎňǢȎƓƗǴǒǢ

FȎňŋĬňĬŒêȎÞŋêÃěĉĥĀȎŷĉŚąȎßŠĞŚŠŋÃĞȎÞĞĉĥåĥêŒŒȎŚĬȎ
ßŋêÃŚêȎĥêŷȎŷÃŽŒȎĬÿȎŒĉŚŠÃŚĉĥĀȎĬŠŋŒêĞŶêŒȎĉĥȎŚąêȎ
ŷĬŋĞåǣȎĬÿȎŶÃĞŠĉĥĀȎÃĞĞȎĞĉÿêȎŒŚĬŋĉêŒǣȎÿÃŶĬŋĉĥĀȎĤŠŚŠÃĞȎ
ŋêßĬĀĥĉŚĉĬĥȎÃĥåȎňŋĬĤĬŚĉĥĀȎêżßąÃĥĀêǣȎÃĥåȎ
ŚŋÃĥŒÿĬŋĤĉĥĀȎěĥĬŷǹąĬŷȎÃĥåȎěĥĬŷǹÞêĉĥĀȎĉĥȎÃȎ
ňŋĬßêŒŒȎŚąÃŚȎFĥĀĬĞåȎǳƓƑƒƙǴȎßÃĞĞêåȎdoing-undergoing, 
ŷąĉßąȎ_ĬŋĬĥąÃȎÃĥåȎ�ÞŋêŠȎǳƓƑƓƒǣȎňǢȎƗƘǴȎŚŋÃĥŒĞÃŚêåȎ
ÃŒȎÃÿÿêßŚĉĥĀȎÃĥåȎÞêĉĥĀȎÃÿÿêßŚêåȎĉĥȎŋêŚŠŋĥǢ

Um corpo não esquece nunca
nem
nunca vai embora

�ĤȎßĬŋňĬȎƌßÃ
devagar
em outro como ele

ǳŚŋÃĥŒĞÃŚĉĬĥǴ
A body never forgets 
nor 
never goes away

A body remains 
slowly 
in another like him

Rui Caeiro (excerpt) 
in O sangue a ranger nas curvas apertadas do coração. 

Maldoror, 2019.

Ȓ�ɄŜłŰúĸîęÒ�łŦ�ŜşłîúŦŦłŦ�ôú�úĶŜłôúşÒĶúĸŰłȦ�ŜşęĸîęŜÒĭĶúĸŰú�ôú�
sujeitos e atores inferiorizados e subalternizados e a construção da 
autoestima, assim como estimula a construção da autonomia num 
horizonte de emancipação social» (Candau, 2012, p. 26).
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FȎŠĥåêŋŒŚÃĥåȎŚąêŋêȎĉŒȎĥĬȎňŋĉŶĉĞêĀêåȎßŠĞŚŠŋÃĞȎňĞÃßêȎÿŋĬĤȎŷąĉßąȎFȎßÃĥȎêŶÃĞŠÃŚêȎÃĥåȎ
ĘŠåĀêȎĬŚąêŋȎßŠĞŚŠŋêŒǢȎ^ŽȎÿĬŠĥåÃŚĉĬĥȎĉŒȎåĉÃĞĬĀŠêǣȎßĬĬňêŋÃŚĉĬĥǣȎŋêßĉňŋĬßĉŚŽǣȎÃĥåȎ
ÃÞŒĬĞŠŚêȎŋêŒňêßŚȎÿĬŋȎåĉÿÿêŋêĥŚȎěĥĬŷĞêåĀêǢȎ�ŒȎĉĥȎŚąêȎŷĬŋåȎȅßĬĥŶêŋŒÃŚĉĬĥȆȎǳŷąêĥȎ
ňêĬňĞêȎŚŠŋĥȎǾȎÿŋĬĤȎŚąêȎXÃŚĉĥȎversareȎǾȎŚĬȎêÃßąȎĬŚąêŋȎŚĬȎŒňêÃěǣȎåêßĉåêǣȎÃĥåȎÃßŚȎ
ŚĬĀêŚąêŋǴǣȎFȎåêÿêĥåȎßĬĥŒŚŋŠßŚĉĥĀȎÃȎĞêŒŒȎÿŋÃĀĤêĥŚêåȎěĥĬŷĉĥĀȎĤĬåêĞǢȎfĥêȎŷąĉßąȎ
ÃåĬňŚŒȎŚąêȎĉĥąêŋêĥŚȎßĬĤňĞêżĉŚŽȎÃĥåȎŚŋÃĥŒĀŋêŒŒêŒȎßĬĀĥĉŚĉŶêȎÃĥåȎĤêŚąĬåĬĞĬĀĉßÃĞȎ
ƅĬĥêŒȎŚĬȎêżňÃĥåȎÃĥåȎêĤêŋĀêȎĥêŷȎŋêňêŋŚĬĉŋêŒǢ

�ŚȎŚąĉŒȎňĬĉĥŚȎĉĥȎŷŋĉŚĉĥĀǣȎÃĥĬŚąêŋȎßąĉĞåąĬĬåȎÿŋĉêĥåȎŋêĤĉĥåêåȎĤêǣȎȅFŚȎĉŒȎĉĤňĬŒŒĉÞĞêȎ
ÿĬŋȎÃȎĤÃĥȎŚĬȎĞêÃŋĥȎŷąÃŚȎąêȎŚąĉĥěŒȎąêȎÃĞŋêÃåŽȎěĥĬŷŒȆȎÞŽȎ(ňĉßŚêŚŠŒǢȎ�ąêȎêĥßĬŠĥŚêŋȎ
ŷĉŚąȎĬŚąêŋŒȎÃĥåȎŚąêȎßĬĥŒêŊŠêĥŚȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎĬĥĞŽȎąÃňňêĥŒȎĉÿȎŷêȎÃŋêȎêżňĬŒêåȎ
ÃĥåȎŷĉĞĞĉĥĀȎŚĬȎňÃŋŚĉßĉňÃŚêǢȎ°êȎĥêêåȎŚŷĬȎŚĬȎąÃŶêȎŚąêȎin-betweenǢ

�ąêȎňŋêƌżȎÃĥåȎňŋêňĬŒĉŚĉĬĥȎȅÞêŚŷêêĥǣȆȎÿŋĬĤȎŚąêȎXÃŚĉĥȎinterǣȎĉĥåĉßÃŚêȎÃȎŒňÃŚĉÃĞȎ
ĞĉĤĉŚȎǾȎĉĥŚêŋŒňêŋŒêåȎǾȎÃĥåȎÃȎŚêĤňĬŋÃĞȎĬĥêȎǾȎŚĬȎĉĥŚêŋŚŷĉĥêǢȎFŚȎÃĞŒĬȎêżňŋêŒŒêŒȎ
êżßąÃĥĀêȎÃĥåȎŋêßĉňŋĬßĉŚŽǣȎÃŒȎĉĥȎêĥŚêŋŚÃĉĥǢȎIn-between-knowledge is my proposal, 
ÃĥȎĬňêĥȎňĞÃßêǯŚĉĤêȎÿĬŋȎåĉÿÿêŋêĥŚȎěĥĬŷĞêåĀêȎŚĬȎĤĉżǣȎßĬĤňĞêĤêĥŚȎêÃßąȎĬŚąêŋǣȎÃĥåȎ
êżňÃĥåȎĉĥȎÃȎňĞŠŋÃĞȎňêŋŒňêßŚĉŶêǢȎFŚȎŋêÿêŋêĥßêŒȎÃĥåȎêżňĬŒêŒȎŚąêȎĉĥŚêŋŋêĞÃŚĉĬĥŒąĉňŒǣȎ
ĤĉżŚŠŋêŒǣȎĤĉŒßêĀêĥÃŚĉĬĥŒǣȎĤêŒŚĉƅÃĘêŒǣȎÃĥåȎąŽÞŋĉåĉƅÃŚĉĬĥŒȎÞêŚŷêêĥȎĬĥêŒêĞÿȎÃĥåȎ
ŚąêȎĬŚąêŋǢȎ�ąêȎßĬĥŚÃßŚȎňĬĉĥŚŒȎŚąÃŚȎåêƌĥêȎÃȎňĞÃßêȎÃŋêȎêŶĉåêĥŚǣȎŷąĉßąȎĉŒȎĥĬȎĞĬĥĀêŋȎ
ĤĉĥêȎĬŋȎŒĬĤêĬĥêȎêĞŒêȄŒǣȎÞŠŚȎŋÃŚąêŋȎÃȎßĬĤÞĉĥÃŚĉĬĥȎŋêÞĬŋĥȎĉĥȎŚąêȎin-between place 
ňŋĬňĬŒêåȎÞŽȎ�ŋÃŚŚǣȎĉĥȎÃĥȎin-betweenȎŚĉĤêȎĬÿȎĉĥǹÞêŚŷêêĥȎÞêĉĥĀŒǢ

�ŠňňĬŒêȎŷêȎÃĀŋêêȎŚąÃŚȎŚąêȎêĥßĬŠĥŚêŋȎin-between-knowledgeȎĉŒȎňêŋŚĉĥêĥŚȎÃĥåȎ
ŚąÃŚȎŚąêȎßĬĥŒŚêĞĞÃŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêȎĉŒȎÃȎňÃŚąȎŚĬȎĬŶêŋßĬĤĉĥĀȎĉŚŒȎßĬĞĬĥĉÃĞĉŚŽǢȎFŚȎĉŒȎ
ŚĉĤêǣȎŚąêŋêÿĬŋêǣȎŚĬȎåĉŒßŠŒŒȎŚąêȎĉĤĤêŋŒĉĬĥȎĬÿȎŚąêȎÃßÃåêĤĉßȎěĥĬŷǹąĬŷȎĬÿȎ#êŒĉĀĥȎ
ĉĥȎŚąêȎêĤňĉŋĉßÃĞȎěĥĬŷǹąĬŷȎĬÿȎ�ŋÃÿŚŒȎÃĥåȎŶĉßêȎŶêŋŒÃǢȎFŒȎĉŚȎňĬŒŒĉÞĞêȎŚĬȎßŋêÃŚêȎÃȎ
ňŋĬßêŒŒȎĬÿȎĉĥŚêŋåêňêĥåêĥßêȎŷĉŚąĬŠŚȎŚąêȎěĥĬŷĞêåĀêȎąĉêŋÃŋßąŽȎÞÃŒêåȎĬĥȎŚąĉŒȎ
ĉĥŚêŋŷĬŶêĥȎěĥĬŷĉĥĀȎȭȎåĬĉĥĀǩȎBĬŷȎßÃĥȎŷêȎÃŒŒĬßĉÃŚêȎŚąêŒêȎŚŷĬȎåĉŒßĉňĞĉĥêŒȎĬÿȎ
ethosȎÃĥåȎĞĬĀĉßǣȎŷąĉßąȎÃŋêȎåĉŒŚĉĥßŚȎÃĥåȎňêßŠĞĉÃŋǣȎŷĉŚąĬŠŚȎňŋĉŶĉĞêĀĉĥĀȎĬĥêȎŚĬȎŚąêȎ
åêŚŋĉĤêĥŚȎĬÿȎŚąêȎĬŚąêŋǩ
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#êŒĉĀĥǣȎĉĥȎĉŚŒêĞÿǣȎÃĞŋêÃåŽȎąÃŒȎŚąêȎÞêŚŷêêĥȎĉĥąêŋêĥŚȎ
ßąÃŋÃßŚêŋĉŒŚĉßŒǢȎFŚȎĉŒȎÃĥȎÃßŚĉŶĉŚŽȎßĬĥŒŚÃĥŚĞŽȎ
ÃŒŒĬßĉÃŚêåȎŷĉŚąȎĬŚąêŋȎƌêĞåŒȎĬÿȎŒŚŠåŽȎÞêßÃŠŒêȎĉŚȎĉŒȎ
ňĬŚêĥŚĉÃĞĞŽȎĉĥŚêŋåĉŒßĉňĞĉĥÃŋŽȎÃĥåȎŚŋÃĥŒŶêŋŒÃĞǢȎFŚȎĉŒȎ
ĉĥŚêŋåĉŒßĉňĞĉĥÃŋŽȎÞêßÃŠŒêȎĉŚȎÃåĬňŚŒȎßĬĥŚŋĉÞŠŚĉĬĥŒȎ
ÿŋĬĤȎĬŚąêŋȎÃŋêÃŒȎŷąêĥȎßĬĥŒŚŋŠßŚĉĥĀȎĬÞĘêßŚŒǣȎ
ĞÃĥĀŠÃĀêŒǣȎŒŽŒŚêĤŒǣȎÃĥåȎÿĬŋĤŒȎĬÿȎßĬĤĤŠĥĉßÃŚĉĬĥǢȎ
FŚȎÃňňĞĉêŒȎĬŚąêŋȎŊŠêŒŚĉĬĥŒȎÃĥåȎĤÃěêŒȎĥêŷȎŒêÃŋßąêŒȎ
ŚĬȎŚŋÃĥŒÿĬŋĤȎÃĥåȎêżňÃĥåȎĉŚŒȎŋêÃĞĉŚŽǢȎ�ąÃŚȎĉŒȎŷąŽȎĉŚȎ
is also transversal, «it relies on intercommunication 
ÞêŚŷêêĥȎÃŋêÃŒȎĬÿȎěĥĬŷĞêåĀêǣȎêÿÿêßŚĉŶêĞŽȎåêÃĞĉĥĀȎ
ŷĉŚąȎÃȎßĬĤĤĬĥȎǳŚŋÃĥŒŶêŋŒÃĞǴȎŚąêĤêǯĬÞĘêßŚĉŶêȎŚąŋĬŠĀąȎ
ĉĥŚêĀŋÃŚĉĬĥȎÃĥåȎŋêĉĥŚêĀŋÃŚĉĬĥȎňŋĬĘêßŚŒȎĬÿȎŚąêȎåĉÿÿêŋêĥŚȎ
åĉĤêĥŒĉĬĥŒȎĬÿȎěĥĬŷĞêåĀêȆȎǳ_ĬĘĉĤÃȎet alǢǣȎƓƑƑƗǴǢ

�ŋÃÿŚŒȎŋêŒŠĞŚȎÿŋĬĤȎÃßßŠĤŠĞÃŚêåȎěĥĬŷĞêåĀêȎ
ŚŋÃĥŒĤĉŚŚêåȎŚąŋĬŠĀąȎĀêĥêŋÃŚĉĬĥŒǣȎŷąĉßąȎĉŒȎŋêĞÃŚĉĬĥÃĞȎ
ÃĥåȎŋêŒŠĞŚŒȎÿŋĬĤȎĤŠĞŚĉåĉĤêĥŒĉĬĥÃĞȎĉĥŚêŋÃßŚĉĬĥŒȎ
ÞêŚŷêêĥȎŚąêȎåĉÿÿêŋêĥŚȎĤêĤÞêŋŒȎĬÿȎÃĥȎÃĥßêŒŚŋÃĞȎ
ąĉŒŚĬŋŽǢȎBĉŒŚĬŋĉßÃĞĞŽȎŒąÃŋêåȎĬŋÃĞĞŽǣȎŚąêĉŋȎěĥĬŷĞêåĀêȎ
ĉŒȎÃĞŒĬȎňÃŒŒêåȎĬĥȎŚąŋĬŠĀąȎĬÞŒêŋŶÃŚĉĬĥȎÃĥåȎĉĤĉŚÃŚĉĬĥȎ
ĬÿȎŚąêȎĤÃŒŚêŋȄŒȎÃßŚĉĬĥǣȎÞŽȎŷĬŋěĉĥĀȎŚĬĀêŚąêŋȎĉĥȎÃȎ
ßĬĤĤŠĥĉŚŽǣȎÃĥåȎÞŽȎŚĉŋêĞêŒŒȎŋêňêŚĉŚĉĬĥȎĉĥȎŒêÃŋßąȎĬÿȎ
ĤÃŒŚêŋĉĥĀȎŚąêȎŚêßąĥĉŊŠêȎÃĥåȎĉŚŒȎǳŋêǴĉĥŶêĥŚĉĬĥǢȎFŚŒȎ
ěĥĬŷĞêåĀêȎĉŒȎĞĉĥěêåȎŚĬȎĤÃĥŠÃĞȎŒěĉĞĞŒȎÃßŊŠĉŋêåȎÞĬåĉĞŽȎ
ÿŋĬĤȎßĬĥŚÃßŚȎŷĉŚąȎĤÃŚêŋĉÃĞŒǢȎ<ĬŋȎFĥĀĬĞåǣȎÃŋŚĉŒÃĥÃĞȎ
ěĥĬŷĞêåĀêȎĉŒȎÞĬŋĥȎÿŋĬĤȎŒêĥŒĬŋŽȎňêŋßêňŚĉĬĥȎÃĥåȎ
ňŋÃßŚĉßÃĞȎêĥĀÃĀêĤêĥŚǣȎĥĬŚȎÞêŚŷêêĥȎŚąêȎĤĉĥåȎ
ÃĥåȎŚąêȎĤÃŚêŋĉÃĞȎŷĬŋĞåǣȎÞŠŚȎŚąêȎňŋÃßŚĉŚĉĬĥêŋȄŒȎ
ÃÞĉĞĉŚŽȎŚĬȎňÃŋŚĉßĉňÃŚêȎĉĥȎŚąêȎŷĬŋĞåȎĬÿȎĤÃŚêŋĉÃĞŒǢȎ
ȅ^ÃěĉĥĀȎĉŒȎÃȎňŋĬßêŒŒȎĬÿȎßĬŋŋêŒňĬĥåêĥßêǤȎĥĬŚȎŚąêȎ
ĉĤňĬŒĉŚĉĬĥȎĬÿȎňŋêßĬĥßêĉŶêåȎÿĬŋĤȎĬĥȎŋÃŷȎĤÃŚêŋĉÃĞȎ
ŒŠÞŒŚÃĥßêǣȎÞŠŚȎŚąêȎåŋÃŷĉĥĀȎĬŠŚȎĬŋȎÞŋĉĥĀĉĥĀȎÿĬŋŚąȎ
ĬÿȎňĬŚêĥŚĉÃĞŒȎĉĤĤÃĥêĥŚȎĉĥȎÃȎŷĬŋĞåȎĬÿȎÞêßĬĤĉĥĀǢȎFĥȎ
ŚąêȎňąêĥĬĤêĥÃĞȎŷĬŋĞåǣȎêŶêŋŽȎĤÃŚêŋĉÃĞȎĉŒȎŒŠßąȎÃȎ
ÞêßĬĤĉĥĀǣȎĬĥêȎňÃŚąȎĬŋȎŚŋÃĘêßŚĬŋŽȎŚąŋĬŠĀąȎÃȎĤÃƅêȎ
ĬÿȎŚŋÃĘêßŚĬŋĉêŒǢȆȎǳFĥĀĬĞåǣȎƓƑƒƒǣȎňǢȎƔƒǴǢȎFŚȎßĬĥŒŚĉŚŠŚêŒȎÃȎ
ŒêĥŒĬŋĉÃĞȎÃĥåȎĤêĥŚÃĞȎěĥĬŷĞêåĀêȎĬÿȎŚąêȎŒěĉĥǣȎÞĬĥêŒǣȎ
ÃĥåȎĤŠŒßĞêŒǢȎ<ŠŋŚąêŋĤĬŋêǣȎĉŚŒȎňŋĬåŠßŚĉĬĥȎŋêŒŠĞŚŒȎ
ÿŋĬĤȎŚąêȎąŠĤÃĥȎêĥßĬŠĥŚêŋȎĉĥȎÃȎĀĉŶêĥȎŚêŋŋĉŚĬŋŽǢȎFŚȎ
êżąÃĞêŒȎŚąêȎŒŠĥǣȎÃĉŋǣȎŷÃŚêŋǣȎƌŋêǣȎêÃŋŚąǣȎÃĥĥŠÃĞȎßŽßĞêǣȎ

ƍĬŋÃǣȎÃĥåȎÿÃŠĥÃǥȎŒňÃßêȎÃĥåȎĉŚŒȎêßĬŒŽŒŚêĤŒȎÃŋêȎǳßĬǴ
ÿĬŋĤêŋŒȎĬÿȎĉŚŒȎÃßŚĉŶĉŚĉêŒǣȎŋĉŚêŒǣȎĞÃĥĀŠÃĀêŒǣȎŒŽĤÞĬĞŒǣȎ
ÃĥåǣȎßĬĥŒêŊŠêĥŚĞŽǣȎŚąêȎÞêĉĥĀǢ

FĥȎĬŋåêŋȎÿĬŋȎÞĬŚąȎǳåêŒĉĀĥêŋȎȭȎßŋÃÿŚŒĤÃĥǴȎŚĬȎÞêȎ
ȅÃŚŚêĥŚĉŶêȎŚĬȆȎŚąêȎåĉÃĞĬĀŠêȎÃĥåȎĞĉŒŚêĥĉĥĀȎŚĬȎŚąêȎ
ĬŚąêŋǣȎĉŚȎĉŒȎĥêßêŒŒÃŋŽȎŚĬȎßŋêÃŚêȎŚąêȎßĬĥåĉŚĉĬĥŒȎÿĬŋȎ
êÃßąȎňêŋŒĬĥȎŚĬȎŒňêÃěȎȅŷĉŚąȎŚąêĉŋȎŶĬĉßêǣȎŒÃŽȎŚąêĉŋȎ
ĬŷĥȎŷĬŋåŒǣȎÃĥåȎÃŋŚĉßŠĞÃŚêȎŚąêĉŋȎĞĬĀĬŒȎŷĉŚąĬŠŚȎ
ňŋêŚêĥŒĉĬĥŒȎĬŋȎĉĤňĬŒêåȎåêÿĬŋĤÃŚĉĬĥŒȆȎǳ�ŋŠĤǣȎƓƑƒƙǣȎ
ňǢȎƔƘǴǢȎ�ąĉŒȎĤêêŚĉĥĀȎĉŒȎÃĞŒĬȎÃȎŶÃĞŠÃÞĞêȎĬňňĬŋŚŠĥĉŚŽȎŚĬȎ
ÞŠĉĞåȎßĬĞĞêßŚĉŶêȎěĥĬŷĞêåĀêǣȎÃĥåȎĉŚȎąÃŒȎÃĞŋêÃåŽȎÞêêĥȎ
ŒŚŠåĉêåȎÞŽȎĤÃĥŽǣȎĥÃĤêĞŽȎ�åëĞĉÃȎ�ĬŋĀêŒǣȎ^ÃŋßêĞĬȎ
�ĬŒêĥÞÃŠĤǣȎfȎFĤÃĀĉĥÄŋĉĬǣȎ�ÃŠĞÃȎ#ĉÞǣȎ�ÃŠĞȎ�ŠĥßÃǣȎ
�ÃŊŠêĞȎ_ĬŋĬĥąÃǣȎ�êĥÃŚĬȎFĤÞŋĬĉŒĉǣȎ�ĞÄŠåĉÃȎ�ĞÞĉĥĬǣȎ
ÃĥåȎĤêǢȎ°êȎÃĞĞȎňŋêŒêĥŚȎÃĥåȎåêÿêĥåȎÃȎßĬĞĞêßŚĉŶêȎ
ňŋĬåŠßŚĉĬĥȎĤêŚąĬåȎÞÃŒêåȎĬĥȎÃȎŋêŒňêßŚÿŠĞȎĥêŚŷĬŋěȎ
ĬÿȎåêĤĬßŋÃŚĉßȎÃĥåȎŒŠňňĬŋŚĉŶêȎêżßąÃĥĀêŒǢ

�ąêŋêÿĬŋêǣȎFȎąĉĀąĞĉĀąŚȎ^ÃĥŠêĞÃȎåÃȎ�ŠĥąÃȄŒȎŒňêêßąȎ
ĉĥȎąêŋȎŚêżŚȎÃÞĬŠŚȎŚąêȎŋêĞÃŚĉĬĥŒąĉňŒȎÞêŚŷêêĥȎ
ŒßĉêĥŚĉƌßȎÃĥåȎŚŋÃåĉŚĉĬĥÃĞȎěĥĬŷĞêåĀêǣȎêżňÃĥåĉĥĀȎ
ŚąĉŒȎåĉßąĬŚĬĤŽȎŚĬȎßŠĞŚŠŋêȎÃĥåȎĥÃŚŠŋêǣȎßĉŶĉĞĉƅêåȎ
ÃĥåȎŒÃŶÃĀêǣȎÃßÃåêĤĉßȎÃĥåȎĬŋåĉĥÃŋŽǣȎŒßĉêĥŚĉŒŚȎÃĥåȎ
ňĬňŠĞÃŋǢ

You may expect me to say that traditional knowledge 
ĉŒȎŒĉĤĉĞÃŋȎŚĬȎŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêǢȎ_ĬǤȎŚąêŽȎÃŋêȎ
different and more distinct than you imagine. They 
are different in logic, not just because of their results. 
ǳ�ŠĥąÃǣȎƓƑƑƘǣȎňǢȎƘƙǴǓ

ȓ��ÒĭƐúƠ�ƐłîþŦ�úŦŰúħÒĶ�úŦŜúşÒĸôł�ŞŸú�úŸ�ôęčÒ�ŞŸú�ŦÒíúşúŦ�ŰşÒôęîęłĸÒęŦ�
Ŧêł�ŦúĶúĭĔÒĸŰúŦ�Òł�ŦÒíúş�îęúĸŰěƥîłȫ�gêłȥ�úĭúŦ�Ŧêł�ôęČúşúĸŰúŦȦ�ú�ĶÒęŦ�
ôęČúşúĸŰúŦ�ôł�ŞŸú�Ŧú�ęĶÒčęĸÒȫ�%ęČúşúĸŰúŦ�ĸł�ŦúĸŰęôł�ČłşŰúȦ�łŸ�ŦúħÒȦ�ĸêł�
apenas por seus resultados. (Cunha, 2007, p. 78)
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FȎåĬȎĥĬŚȎĉĥŚêĥåǣȎŷĉŚąȎŚąêȎin-between-knowledge 
ÃĥåȎŚąêȎßąĬĉßêȎÿĬŋȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎŋêĞÃŚĉĬĥŒąĉňȎ
ÞêŚŷêêĥȎ#êŒĉĀĥȎÃĥåȎ�ŋÃÿŚŒǣȎŚĬȎŒŚÃŚêȎŚąÃŚȎŚąêŋêȎÃŋêȎ
ĥĬȎŒĉĤĉĞÃŋĉŚĉêŒȎǳÞĬŚąȎąÃŶêȎŚąêĉŋȎĬŷĥȎňŋĬßêŒŒêŒȎÃĥåȎ
ŷÃŽŒȎĬÿȎåĬĉĥĀȎÃĥåȎŒêêĉĥĀȎŚąêȎŷĬŋĞåǴȎÃĥåȎåĉÿÿêŋêĥßêŒȎ
ǳĬĥêȎÃĉĤŒȎÃŚȎŠĥĉŶêŋŒÃĞȎŠĥåêŋŒŚÃĥåĉĥĀȎÃĥåȎŚąêȎĬŚąêŋȎ
ŠŒêŒȎĞêŒŒȎąêĀêĤĬĥĉßȎňŋĬŚĬßĬĞŒǥȎĉĥȎĬĥêǣȎßĬĥßêňŚŠÃĞȎ
ŠĥĉŚŒȎňŋêŶÃĉĞȎÃĥåȎĉĥȎŚąêȎĬŚąêŋǣȎňêŋßêňŚŠÃĞȎĬĥêŒǴǢȎ
�ąêȎňŋĬňĬŒÃĞȎĉŒȎŚĬȎĉĥŚêŋÃßŚȎňŋêßĉŒêĞŽȎŷĉŚąȎŚąêŒêȎ
ŒĉĤĉĞÃŋĉŚĉêŒȎÃĥåȎåĉÿÿêŋêĥßêŒȎŒĬȎŚąÃŚȎŚąêȎĉĥŚêĞĞĉĀĉÞĞêȎ
ÃĥåȎŚąêȎŒêĥŒĉÞĞêȎßĬĤňĞêĤêĥŚȎÃĥåȎåĬȎĥĬŚȎßÃĥßêĞȎ
êÃßąȎĬŚąêŋǢȎFŚȎĤêÃĥŒȎĀĉŶĉĥĀȎŶÃĞŠêȎŚĬȎêÃßąȎĉĥåĉŶĉåŠÃĞȎ
ǳÿŋĬĤȎŚąêȎĉĥåĉŶĉåŠÃĞȎŚĬȎŚąêȎßĬĞĞêßŚĉŶêǴȎÃĥåȎňĬĉĥŚĉĥĀȎ
ŚĬȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎĤĬŋêȎêĤÃĥßĉňÃŚĬŋŽȎÃĥåȎĞêŒŒȎ
ßêĥŚŋÃĞĉƅĉĥĀȎňŋÃßŚĉßêŒȎŒĬȎŚąÃŚȎěĥĬŷĞêåĀêȎßÃĥȎÞêȎ
åĉŒŚŋĉÞŠŚêåȎĬĥȎÃĥȎĬňêĥȎÃĥåȎąĬŋĉƅĬĥŚÃĞȎňĞÃŚÿĬŋĤȎĉĥȎÃȎ
ŒňÃßêȎŚąÃŚȎÃĉĤŒȎÃŚȎŚąêȎßĬĤĤŠĥÃĞȎǳ(ŒßĬÞÃŋǣȎƓƑƒƗǴǢ
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�ąĉŒȎĤŠĞŚĉňĞêȎŋêĞÃŚĉĬĥÃĞȎŚêŋŋĉŚĬŋŽȎÃĥåȎȅcontinuum» 
ĉŒȎêŒŚÃÞĞĉŒąêåȎÞŽȎßĬĤňĞêĤêĥŚÃŋĉŚŽǣȎŚąêȎŠĥĉĬĥȎĬÿȎ
ÃßÃåêĤĉßȎȭȎŚÃßĉŚȎěĥĬŷĞêåĀêǣȎĤêŚąĬåĬĞĬĀĉßÃĞȎŋĉĀĬŋŒȎ
ȭȎÃŠŚĬßąŚąĬĥĬŠŒȎĬŋĀÃĥĉßȎňŋĬåŠßŚĉĬĥȎĤêŚąĬåŒǢ

FŚȎĤÃŽȎŒêêĤȎĞĉěêȎÃĥȎĬňŚĉĤĉŒŚĉßȎÃĥåȎĥÃĉŶêȎŶĉŒĉĬĥǢȎ
BĬŷêŶêŋǣȎĉŚȎÃĉĤŒȎŚĬȎŋêßĬŶêŋȎąĉŒŚĬŋĉßÃĞȎÃĥåȎêżßĞŠåêåȎ
ĥÃŚŠŋêŒȎÃĥåȎĀêĥêŋÃŚêȎÃŷÃŋêĥêŒŒȎßĬĥßêŋĥĉĥĀȎ
êżňêŋŚĉŒêȎßÃňÃÞĞêȎĬÿȎÿĬŋĤĉĥĀȎŒêĥŒĉÞĉĞĉŚĉêŒȎÃĥåȎ
ĞêĀĉŚĉĤĉƅĉĥĀȎåĉÿÿêŋêĥŚȎěĥĬŷĞêåĀêȎŒŽŒŚêĤŒǢȎFȎňŋĬňĬŒêȎ
êżňÃĥåĉĥĀȎêňĉŒŚêĤĬĞĬĀĉßÃĞȎĤÃŚŋĉßêŒȎÿĬŋȎěĥĬŷĞêåĀêȎ
ßĬĥŒŚŋŠßŚĉĬĥȎŷĉŚąȎÃȎĤĬŋêȎßĬĤĤŠĥĉŚŽǹÞÃŒêåȎÞÃŒêȎ
ßĬĤĤĉŚŚêåȎŚĬȎÃÿƌŋĤĉĥĀȎŷąÃŚȎĉŒȎåĉÿÿêŋêĥŚȎÃĥåȎ
ŋêßĬĀĥĉƅĉĥĀȎŚąÃŚȎŷêȎÃŋêȎÃĞĞȎŋêĞÃŚĉŶêŒǢ

Design + Craft meetings 
are and should result 
in an opportunity for 
social, cultural, economic, 
and environmental 
transformation, with 
consideration of each actor’s 
stories, memories, beliefs, 
traditions, and symbolisms. 



ƔƓƕ know Carla Paoliello

�ĬȎÃßąĉêŶêȎŚąĉŒȎŒąÃŋêåȎŒňÃßêȎǳtopoiǴǣȎFȎåêÿêĥåȎ
ŚąêȎêżĉŒŚêĥßêȎĬÿȎ�ŚŋÃŶŋĉåêŒȄȎȅßĬĤĤĬĥÃĞĉŚŽȆȎÃŒȎ
the ability to become common presupposes 
ŒąÃŋĉĥĀȎßŠĞŚŠŋêŒǣȎěĥĬŷĞêåĀêǣȎÃĥåȎŋêŒĬŠŋßêŒǢȎFŚȎĉŒȎÃȎ
ňŋêåĉŒňĬŒĉŚĉĬĥȎÿĬŋȎßĬĤĤŠĥĉŚŽȎêżňÃĥŒĉĬĥȎÃĥåȎŒêĞÿǹ
ĤÃĥÃĀêĤêĥŚǢȎ�ąêŋêÿĬŋêǣȎĉŚȎĉŒȎĉĥßĬĤňĞêŚêǣȎĉĥƌĥĉŚêǣȎ
ÃĥåȎĉĥåêŚêŋĤĉĥÃÞĞêǣȎßĬĥŒŚÃĥŚĞŽȎÞêĉĥĀȎŋêŷŋĉŚŚêĥȎÞŽȎ
ŚąêȎňÃŋŚĉßĉňÃĥŚŒǢȎ^ĬŋêĬŶêŋǣȎFȎßĞÃĉĤȎÃȎĥêŠŚŋÃĞȎŒňÃßêȎ
ÿĬŋȎßêĞêÞŋÃŚĉĬĥȎÃĥåȎŋêŒĉŒŚÃĥßêȎŚĬȎŚąĉŒȎĉĥŚêŋßŠĞŚŠŋÃĞȎ
ÃĥåȎĉĥŚêŋňêŋŒĬĥÃĞȎßĬĤĤĬĥÃĞĉŚŽȎÃŋĉŒĉĥĀȎÿŋĬĤȎ
#êŒĉĀĥȎȭȎ�ŋÃÿŚǢ

�ÃĥȎŚąêȎßŠŋŋêĥŚȎŠĥĉŶêŋŒĉŚŽǣȎĤŠŒêŠĤŒǣȎßĬǹßŋêÃŚĉĬĥȎ
spaces, or artisan associations be this loci neutrumǩȎ
�ŋêȎŚąêŽȎĬňêĥȎŚĬȎŋêßêĉŶĉĥĀȎȅŠĥêżňêßŚêåȎÃĥåȎŠĥĞĉěêĞŽȎ
ňŋÃßŚĉßêŒǣȎêżŚêĤňĬŋÃĥêĬŠŒȎĤĬåêŒȎĬÿȎåĉŒŒêĥŚȎ
ÃĥåȎĤĬĤêĥŚÃŋŽȎƅĬĥêŒȎĬÿȎÿŋêêåĬĤȆǔȎÃŒȎåêŒßŋĉÞêåȎ
ÞŽȎ�ĤĉŚąȎǳƓƑƒƓǣȎňňǢȎƒƕƔǹƗƕǴȎĬŋȎ°ÃĞŚêŋȎ^ĉĀĥĬĞĬȄŒȎ
ȅåêßĬĞĬĥĉÃĞȎňĬŒŒĉÞĉĞĉŚĉêŒȆȎǳ^ĉĀĥĬĞĬȎɊȎ¯ÄŒŊŠêƅǣȎƓƑƒƔǴǩȎ
fŋȎåĬȎŷêȎĥêêåȎŚĬȎĉĥŶêĥŚȎÃĥĬŚąêŋȎƌêĞåȎŚĬȎŋêĀêĥêŋÃŚêȎ
ĬŚąêŋȎßŠĞŚŠŋêŒȎĉĥȎßĬĤĤŠĥĉĬĥȎŷĉŚąȎŒßĉêĥŚĉƌßȎßŠĞŚŠŋêǩ

FȎŷŋĉŚêȎȁŋêĀêĥêŋÃŚĉĬĥȂȎÞêßÃŠŒêȎFȎÿêÃŋȎÃȎňŋĬÞÃÞĞêȎ
ĞĬŒŒǣȎÃŚȎĞêÃŒŚȎĉĥȎ�ĬŋŚŠĀŠêŒêȎŚêŋŋĉŚĬŋŽǣȎĬÿȎŚŋÃåĉŚĉĬĥÃĞȎ
ěĥĬŷĞêåĀêȎŷąĬŒêȎĤÃŚêŋĉÃĞȎÃĥåȎĉĤĤÃŚêŋĉÃĞȎ
åĉĤêĥŒĉĬĥȎåĉĤĉĥĉŒąêŒȎŷĉŚąȎêÃßąȎåêÃŚąȎĬÿȎÃȎ
ňŋĬÿêŒŒĉĬĥÃĞȎŷąĬȎňĬŒŒêŒŒêŒȎŚąÃŚȎěĥĬŷǹąĬŷǢȎ
�êßĬŋåĉĥĀȎŚąĉŒȎĞĉÿêȎňŋÃßŚĉßêȎÃĥåȎŚąêȎňŋĬßêŒŒêŒȎĬÿȎ
ǳŋêǴßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎĤêĤĬŋĉêŒȎĉŒȎÃȎåêĞĉßÃŚêȎŷĬŋěȎŚąÃŚȎ
åêŒêŋŶêŒȎŚĬȎÞêȎŶÃĞŠêåǼĥĬŚȎÿŋêêƅĉĥĀȎŷąÃŚȎêżĉŒŚêåȎ
ÃĥåȎŒŚĉĞĞȎŋêŒĉŒŚȎÞŠŚȎňŋĬĘêßŚĉĥĀȎĉŚȎĉĥŚĬȎŚąêȎÿŠŚŠŋêȎŚĬȎǳÞêǴ
ßĬĤêǢȎFŚȎĉŒȎŠŋĀêĥŚȎŚĬȎåêŶêĞĬňȎÃßŚĉĬĥŒȎŚĬȎŚŋÃĥŒĤĉŚȎ
ŚąĉŒȎěĥĬŷĞêåĀêǢ

Ȕ�ɄŜşÓŰęîÒŦ�ęĸúŦŜúşÒôÒŦ�ú�ęĶŜşłƐÓƐúęŦȦ�ĶłôłŦ�úƖŰúĶŜłşÛĸúłŦ�ôú�
dissidência e zonas momentâneas de liberdade» 
(Smith, 2012, pp. 143-64).
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FȎÃĞŒĬȎêĤňąÃŒĉƅêȎĞêÃŋĥĉĥĀȎŚąÃŚȎĉĥŚêŋßĬĥĥêßŚŒȎŚąêĬŋŽȎ
ȭȎňŋÃżĉŒǣȎŋêňŋêŒêĥŚÃŚĉĬĥȎȭȎêżňêŋĉêĥßêǣȎåĉŒŚÃĥßêȎȭȎ
ňÃŋŚĉßĉňÃŚĉĬĥǣȎßŋĉŚĉßĉŒĤȎȭȎÃßŚĉĬĥǢȎFŚȎŒŚÃŋŚŒȎŷĉŚąȎÃĥȎ
ĉĥåĉŶĉåŠÃĞȎêżňŋêŒŒĉĬĥȎÃŒȎÃȎĤêÃĥŒȎĬÿȎŒêĞÿǹåĉŒßĬŶêŋŽȎ
ÃĥåȎƍĬŠŋĉŒąĉĥĀȎŚĬȎĉĤňĞêĤêĥŚȎßĬĞĞÃÞĬŋÃŚĉŶêǣȎ
êĤňÃŚąêŚĉßȎňŋÃßŚĉßêŒȎÃĥåȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎĬŚąêŋŒǢ

°êȎÃŋêȎĀĬĉĥĀȎĬĥȎÃȎňÃŚąȎĬňňĬŒĉŚêȎŚąêȎ_ÃĀįȎŚŋÃåĉŚĉĬĥȎ
ŚąÃŚȎŚêÃßąêŒȎŠŒȎŚąÃŚȎŚąĬŒêȎŷąĬȎĤĉżȎŚĬĬȎĤŠßąȎĀêŚȎ
ĞĬŒŚǢȎFȎňŋĬňĬŒêȎŚąêȎĉĥßĬŋňĬŋÃŚĉĬĥȎĬÿȎŚąêȎňĞŠŋÃĞȎŷąĉĞêȎ
ĤÃĉĥŚÃĉĥĉĥĀȎßŠĞŚŠŋÃĞȎÃĥåȎĉåêĥŚĉŚŽȎŒňêßĉƌßĉŚĉêŒǢȎ
FȎÞêĞĉêŶêȎŚąĉŒȎĉŒȎŚąêȎŒŚêňȎŚĬŷÃŋåȎĀêĥêŋÃŚĉĥĀȎÃĥåȎ
êżňÃĥåĉĥĀȎĥêŷȎĉåêÃŒȎÃĥåȎßĬĥƌĀŠŋĉĥĀȎÃȎěĥĬŷĞêåĀêȎ
ĥêŚŷĬŋěȎßŋêÃŚêåȎŷĉŚąȎŠĥĉŚŽȎÞŠŚȎŷĉŚąĬŠŚȎŠĥĉÿĬŋĤĉŚŽǣȎ
ŷĉŚąȎåĉŶêŋŒĉŚŽȎÞŠŚȎŷĉŚąĬŠŚȎåĉŶĉŒĉĬĥǢȎ�ŒȎĉĥȎŚąêȎňŋêÿÃßêȎ
ŚêżŚȎÞŽȎ�ÃĬĞÃȎ�êŋêĥŒŚêĉĥȎÃĥåȎ^ÃŋĀÃŋêŚąȎ�êŋêĉŋÃǣȎĉŚȎĉŒȎ
ŚĉĤêȎŚĬȎĬňêĥȎĬŠŋŒêĞŶêŒȎŚĬȎŚąĉĥěĉĥĀȎŚąŋĬŠĀąȎnebulae 
ÃĥåȎßŋĬŒŒǹŒŠÞĘêßŚĉŶĉŚĉêŒȎÃĥåȎÃŒŒŠĤêȎĬŠŋȎåêŒĉŋêȎÿĬŋȎ
ŒąÃŋĉĥĀȎÃĥåȎßĬĥŚĉĥŠĬŠŒȎßĬĞĞêßŚĉŶêȎßĬĥŒŚŋŠßŚĉĬĥǢ



ƔƓƗ know Carla Paoliello

Thinking in nebulas dismantles borders, disarms truths, 
dismantles national outlines, crystallized identities, 
and the xenophobia of nationalism. It points to forms 
of culture and the social world made of mixtures, 
impurities, and hybridizations – forming nomadic 
cultures like clouds in the complete sense of the 
word. It teaches that identities are constructed and 
reconstructed with each gesture, each action, and each 
movement that feels like a collective breath to which 
it is repositioned. ǳTÃßŊŠêŒȎɊȎ�êŋêĉŋÃǣȎƓƑƒƚǣȎňǢȎƒƗǴǕ

I hope that in-between-knowledge becomes a process 
ĬÿȎŠĥåêŋŒŚÃĥåĉĥĀȎêÃßąȎŒŠÞĘêßŚȎÞÃŒêåȎĬĥȎŚąêĉŋȎŋêÃĞĉŚŽȎ
ȅÃŒȎÞêĉĥĀŒȎĉĥȎȁŒĉŚŠÃŚĉĬĥȂȎŷąĬȎƌĥåȎŚąêĤŒêĞŶêŒȎŋĬĬŚêåȎ
ĉĥȎŚĉĤêǹÃĥåǹŒňÃßêȎßĬĥåĉŚĉĬĥŒȎŚąÃŚȎêĥĀŋÃŶêȎŚąêĤȆȎ
ÃĥåȎĉĥȎŷąĉßąȎŚąêŽȎêŊŠÃĞĞŽȎĉĥƍŠêĥßêȎǳ<ŋêĉŋêǣȎƒƚƙƑǣȎ
ňǢȎƔƔǴǖǢȎ^ÃŽȎêŶêŋŽĬĥêȎŚŋÃĥŒÿĬŋĤȎŷĉŚąȎŚąêȎŋêĞÃŚĉĬĥŒǣȎ
ĤĬŶêĤêĥŚŒǣȎÃĥåȎßąÃĥĀêŒǢȎBĬňêÿŠĞĞŽǣȎÃŚȎŚąêȎêĥåȎ
ĬÿȎŚąĉŒ in-between processǣȎŚąêŋêȎŷĉĞĞȎĥĬȎĞĬĥĀêŋȎ
ÞêȎĬŚąêŋŒȎĬŋȎŚąêȎŒêĞÿȎÞŠŚȎĬĥĞŽȎusǣȎÃĥȎĉĥŚêŋŷĬŶêĥȎ
ßĬĞĞêßŚĉŶêȎßĬĥŒŚŋŠßŚĉĬĥǢ

Atento ao que sou e vejo,
Torno-me eles e não eu

ǳŚŋÃĥŒĞÃŚĉĬĥǴ

Attentive to what I am and see, 
I become them, not me
Fernando Pessoa (excerpt) 
ɉgêł�Ŧúę�ŞŸÒĸŰÒŦ�ÒĭĶÒŦ�ŰúĸĔłɊȫ
in Novas Poesias Inéditas. Ática, 1993.

ȕ��úĸŦÒş�Ŝłş�ĸúíŸĭłŦÒŦ�ôúŦČÒƠ�ČşłĸŰúęşÒŦȦ�ôúŦÒşĶÒ�ƐúşôÒôúŦȦ�ôúŦĶłĸŰÒ�
recortes nacionais, identidades cristalizadas e a xenofobia dos 
nacionalismos e aponta para formas de cultura e do mundo social 
feitas de misturas, de impurezas, de hibridações – conformando como 
ĸŸƐúĸŦ�îŸĭŰŸşÒŦ�ĸņĶÒôúŦ�ĸł�Ŝĭúĸł�ŦúĸŰęôł�ôÒ�ŜÒĭÒƐşÒȫ�+ĸŦęĸÒ�ŞŸú�ÒŦ�
identidades se constroem e se reconstroem a cada gesto, a cada ação, 
Ò�îÒôÒ�ĶłƐęĶúĸŰł�ŞŸú�Ŧú�ŦúĸŰú�îłĶł�ŸĶ�ŦłŜşł�îłĭúŰęƐł�úĶ�şúĭÒñêł�
Òł�ŞŸÒĭ�Ŧú�şúŜłŦęîęłĸÒȫ�ȹXÒîŞŸúŦ�ú��úşúęşÒȦ�ǱǯǰǸȦ�Ŝȫ�ǰǵȺ
Ȗ�ɄúĸŞŸÒĸŰł�ɉŦúşúŦɁúĶɁŦęŰŸÒñêłɊ�ŞŸú�Ŧú�úĸîłĸŰşÒĶ�ŦŸíĶúşŦłŦ�úĶ�
îłĸôęñŚúŦ�úŦŜÒñłɁŰúĶŜłşÒęŦ�ŞŸú�ęĸƦŸúĶ�ĸúĭúŦ�ú�ĸÒŦ�ŞŸÒęŦ�úĭúŦ�
ęčŸÒĭĶúĸŰú�ęĸƦŸúĶɅ�ȹ=şúęşúȦ�ǰǸǷǯȦ�Ŝȫ�ǲǲȺȫ
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�ĞÞĉĥĬǣȎ�ǢȎǳƓƑƒƘǴǢȎÀ Procura de Práticas Sábias. Design 
êȎ�ŋŚêŒÃĥÃŚĬȎĥÃȎ�ĉĀĥĉƌßÃâÛĬȎåĬŒȎ�êŋŋĉŚĭŋĉĬŒǢȎ�(���(ǢȎ

�ĥåŋÃåêǣȎ�ǢǥȎ�ÃŶÃĞßÃĥŚĉǣȎ̄ ǢȎǳßĬĬŋåǢǴǢȎǳƓƑƓƑǴǢȎ
Laboratório O Imaginário: uma trajetória entre design 
e artesanatoǢȎ¾ĬĞŠåêŒĉĀĥǢ

�ĬŋĀêŒǣȎ�ǢȎǳƓƑƒƒǴǢȎDesign + Artesanato: o caminho 
brasileiroǢȎ�êŋßêĉŋĬȎ_ĬĤêǢ

�ĬŋĀĬĥŠĬŶĬǣȎ̄ ǢǥȎ<ŋÃĥßêŒßąĉĥĉǣȎ�ǢȎǳƓƑƒƚǴǢȎGlobal Tools 
1973–1975: when education coincides with lifeǢȎ��X�Ǣ

�ŋŠĤǣȎ�ǢȎXǢȎ�ǢȎǳƓƑƒƙǴǢȎCaminhos para uma educação 
intercultural libertadora: a ação saberes indígenas na 
escolarǢȎǷ#ĉŒŒêŋŚÃâÛĬȎåêȎ^êŒŚŋÃåĬǣȎ�ŋĬĀŋÃĤÃȎåêȎ�ĭŒǹ
=ŋÃåŠÃâÛĬȎêĤȎ(åŠßÃâÛĬǣȎ�ĥĉŶêŋŒĉåÃåêȎ<êåêŋÃĞȎåĬȎ
�ĉĬȎ=ŋÃĥåêȎåĬȎ�ŠĞǸǢ

�ÃĥåÃŠǣȎ̄ ǢȎ^ǢȎǳƓƑƒƓǴǢȎDidática: entre saberes, sujeitos e 
práticas. XVI Encontro Nacional de Didática e Práticas 
de EnsinoǣȎ(_#F�(ȎǹȎƓƔȎÃȎƓƗȎåêȎĘŠĞąĬȎåêȎƓƑƒƓǣȎ<(ǯ
�_F��^�ǣȎ�ÃĤňĉĥÃŒǢ

�ÃňŋÃǣȎ<ŋĉŚĘĬÿǢȎǳƒƚƚƗǴǢȎA teia da vida – uma nova compreensão 
ßĉêĥŚċƌßÃȎåĬŒȎŒêŋêŒȎŶĉŶĬŒǢȎ(åĉŚĬŋÃȎ�ŠĞŚŋĉżȎXŚåÃǢ

�ÃŋŶÃĞąĬǣȎTǢȎTǢǥȎ�ĀŠÃŒǣȎ�ǢȎǳƓƑƒƖǴǢȎEncontro de Saberes: 
�ĤȎåêŒÃƌĬȎŚêĭŋĉßĬǣȎňĬĞċŚĉßĬȎêȎêňĉŒŚêĤĬĞĭĀĉßĬǢȎ�ĬĞĭŊŠĉĬȎ
FĥŚêŋĥÃßĉĬĥÃĞȎ(ňĉŒŚêĤĬĞĬĀĉÃŒȎåĬȎ�ŠĞǤȎÃňŋêĥåĉƅÃĀêĥŒȎ
ĀĞĬÞÃĉŒȎ�ŠĞǹ�ŠĞǣȎ�ŠĞǹ_ĬŋŚêȎêȎ_ĬŋŚêǹ�ŠĞǢȎŶĬĞǢȎƒǣȎ
#êĤĬßŋÃŚĉƅÃŋȎÃȎåêĤĬßŋÃßĉÃǣȎĘŠĥąĬǢ

�ŠĥßÃǣȎ�ǢȎǳƓƑƒƚǴǢȎ#êŒĉĀĥǣȎĉåêĥŚĉåÃåêȎêȎňŋĬåŠâÛĬȎĞĬßÃĞǢȎ
ĉȭ#ĉŒêīĬȎǹȎ�êŶĉŒŚÃȎßĉêĥŚċƌßĬǹÃßÃåëĤĉßÃȎĉĥŚêŋĥÃßĉĬĥÃĞȎ
de Innovación, Investigación y Desarrollo en Diseño. 
XI ǳƒƕǴȎǣȎƒƖƑǹƒƗƔǢ
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ňêŋĉŒßĬňêǽÃŋŚĉßĞêǯåêßĬĞĬĥĉÃĞǹÃêŒŚąêŒĉŒǹßĬĞĬĥĉÃĞǹȎ
ŷĬŠĥåŒåêßĬĞĬĥĉÃĞǹąêÃĞĉĥĀŒ

^ĉŽÃƅÃěĉǣȎBǢȎǳƓƑƑƗǴǢȎThe method of hope: anthropology, 
ňąĉĞĬŒĬňąŽǣȎÃĥåȎƌĘĉÃĥȎěĥĬŷĞêåĀêǢȎ�ŚÃĥÿĬŋåȎ�ĥĉŶêŋŒĉŚŽȎ�ŋêŒŒǢ

_ĬĘĉĤÃǣȎ̄ ǢȎXǢȎ^ǢȎ�ǢǣȎ#êȎXêĬĥǣȎ^ǢȎ�ǢǣȎêȎ�ĞĤêĉåÃȎTŠĥĉĬŋǣȎXǢȎ_ǢȎ
åêǢȎǳƓƑƑƗǴǢȎ�ȎŚŋÃĥŒŶêŋŒÃĞĉåÃåêȎßĬĤĬȎňŋÄŚĉßÃȎĥÃŒȎĞĉĥąÃŒȎ
êȎȁêĥŚŋêĞĉĥąÃŒȂȎåĬȎåêŒĉĀĥǢȎFĥȎ7° Congresso Brasileiro de 
Pesquisa e Desenvolvimento em DesignǣȎ�ŠŋĉŚĉÞÃǢ

_ĬŋĬĥąÃǣȎ�ǢȎet alǢȎǳƓƑƒƗǴǢȎ�ĉŋÃĥåÃȎåêȎŒÃÞêŋêŒǤȎĬȎåĉÄĞĬĀĬȎ
êĥŚŋêȎŒÃÞêŋêŒȎŚŋÃåĉßĉĬĥÃĉŒȎêȎêŒňêßĉÃĞĉƅÃåĬŒǣȎĥĬȎËĤÞĉŚĬȎ
åÃȎňŋĬåŠâÛĬȎÃŋŚêŒÃĥÃĞǢȎƒƓƏȎ�Ɋ#ȎƓƑƒƗȎǻȎ�ĬĥĀŋêŒŒĬȎ
�ŋÃŒĉĞêĉŋĬȎåêȎ�êŒŊŠĉŒÃȎêȎ#êŒêĥŶĬĞŶĉĤêĥŚĬȎêĤȎ#êŒĉĀĥǣȎ
�êĞĬȎBĬŋĉƅĬĥŚêǢȎBlucher Design Proceedings, 9ǳƓǴǢ

_ĬŋĬĥąÃǣȎ�ǢȎêȎ�ÞŋêŠǣȎ^ǢȎǳƓƑƓƒǴǢȎ�ĬĥŚêŋȎêȎßĬĥŚÃŋǤȎ
ÃŠŚĬĥĬĤċÃȎêȎÃŠŚĬňĬĉêŒĉŒȎêĥŚŋêȎĤŠĞąêŋêŒǣȎĤÃŚêŋĉÃĉŒȎ
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�ÃßąêßĬǣȎTǢȎǳƓƑƒƚǴǢȎInovação Educacional: obstáculos 
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�ŋÃŚŚǣȎ^ǢȎXǢȎǳƒƚƚƚǴǢȎOs olhos do império: relatos de viagem 
e transculturaçãoǢȎ�#���Ǣ

�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎǳƓƑƒƖǴǢȎColonização, Quilombos: modos 
êȎŒĉĀĥĉƌßÃåĬŒǢȎF_��Fǯ�ĥ�Ǣ

�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎǳƓƑƑƘǴǢȎ�ÃŋÃȎÃĞëĤȎåĬȎňêĥŒÃĤêĥŚĬȎÃÞĉŒŒÃĞǤȎåÃŒȎ
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ƘƚǢȎąŚŚňǤǯǯåżǢåĬĉǢĬŋĀǯƒƑǢƒƖƚƑǯ�ƑƒƑƒǹƔƔƑƑƓƑƑƘƑƑƑƔƑƑƑƑƕ
ňĞŠŋĉŶêŋŒĉŚÄŋĉĬȎ

�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎǳƓƑƒƙǴǢȎ_ÃȎĬƌßĉĥÃȎåĬȎŒĬßĉĭĞĬĀĬȎÃŋŚêŒÛĬǢȎ�ĬŋŚêƅǢ

�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎêȎ�ĞĤêĉåÃȎ<ĉĞąĬǣȎ_ǢȎǳƓƑƑƙǴǢȎA universidade no 
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�ÃĥŚĬŒǣȎ�ǢȎ�ǢȎ�ǢǣȎ�ÃĞÃŶĉƅĉĥĉǣȎ�ǢȎêȎ�ÃŚÃĞÛĬǣȎ̄ ǢȎ^ǢȎXǢȎǳƓƑƒƚǴǢȎ(ĥŚŋêȎ
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PiseagramaǢȎƒƖȎǷßĬĥŚêšåĬȎêżßĞŠŒĉŶĬȎĬĥĞĉĥêǸǢ
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ƔƔƒsignifyCláudia Albino

The Senses of Place
Design and Craftsmanship 
in the Construction of 
Contemporary Territories

�ŒĉĥĀȎŚąêȎŶêŋÞȎȁŒĉĀĥĉÿŽǣȂFȎŷĉĞĞȎŒêêěȎŚĬȎąĉĀąĞĉĀąŚȎ
ÃĥåȎêżňĞÃĉĥȎŚąêȎŋêĞêŶÃĥßêȎÃĥåȎĬňňĬŋŚŠĥĉŚŽȎĬÿȎ
ňÃŋŚĥêŋŒąĉňŒȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎ
ǹȎÿĬŋȎŚąêȎŚêŋŋĉŚĬŋŽȄŒȎŋêåêƌĥĉŚĉĬĥǣȎÞŽȎŒŠŒŚÃĉĥĉĥĀȎÃĥåȎ
ÃŒňĉŋĉĥĀȎŚąêĉŋȎêżňêŋĉêĥßêŒǣȎĉĥȎŚąêĉŋȎňŋÃßŚĉßêŒǣȎ
ÃĥåȎŚąêȎňŋÃżêĬĞĬĀŽȎĬÿȎåêŒĉĀĥȎǹȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎ
ŚêŋŋĉŚĬŋĉêŒǢ

�ŋÃÿŚŒĤÃĥŒąĉňȎąÃŒȎÞêêĥȎÃĥȎĉĥŚêĀŋÃĞȎňÃŋŚȎĬÿȎĤŽȎĞĉÿêǣȎ
ÃȎĞêĀÃßŽȎňÃŒŒêåȎåĬŷĥȎÿŋĬĤȎÞĬŚąȎĤŽȎĀŋÃĥåĤĬŚąêŋŒȎ
ŷąĬȎŷêŋêȎÃŋŚĉŒÃĥŒǢȎ^ŽȎĤÃŚêŋĥÃĞȎĀŋÃĥåĤĬŚąêŋǣȎÃȎ
ŒěĉĞĞêåȎěĥĉŚŚêŋǣȎŷĬŠĞåȎßŋêÃŚêȎŒŷêÃŚêŋŒȎĬĥȎåêĤÃĥåǣȎ
ŷąĉĞêȎĤŽȎňÃŚêŋĥÃĞȎĀŋÃĥåĤĬŚąêŋȎŷÃŒȎÃȎŚÃĞêĥŚêåȎ
ŒêÃĤŒŚŋêŒŒǢȎ�ąêŽȎÞĬŚąȎĉĤňÃŋŚêåȎŚąêĉŋȎěĥĬŷĞêåĀêȎŚĬȎ
ĤêǣȎÃĥåȎÃŚȎŚąêȎÃĀêȎĬÿȎƒƒǣȎFȎÞêĀÃĥȎßŋÃÿŚĉĥĀȎÿÃÞŋĉßȎÃĥåȎ
ěĥĉŚȎåĬĞĞŒǣȎŷąĉßąȎFȎŒĬĞåȎĉĥȎĞĬßÃĞȎŒąĬňŒȎĉĥȎ�ŶêĉŋĬȎåŠŋĉĥĀȎ
ŚąêȎÿêŒŚĉŶêȎŒêÃŒĬĥǢ

^ŽȎĉĥŚêŋêŒŚȎĉĥȎŋêŒêÃŋßąĉĥĀȎŚąêȎßĬĥĥêßŚĉĬĥȎÞêŚŷêêĥȎ
ßŋÃÿŚŒĤÃĥŒąĉňǣȎåêŒĉĀĥǣȎÃĥåȎŚêŋŋĉŚĬŋŽȎßĬĤêŒȎÿŋĬĤȎ
ĤŽȎêåŠßÃŚĉĬĥȎĉĥȎ�ŋßąĉŚêßŚŠŋêȎÃŚȎŚąêȎ<ÃßŠĞŚŽȎĬÿȎ
�ŋßąĉŚêßŚŠŋêȎĬÿȎŚąêȎ�ĥĉŶêŋŒĉŚŽȎĬÿȎ�ĬŋŚĬȎǳ<���ǴǣȎ
åŠŋĉĥĀȎÃȎŚĉĤêȎŷąêĥȎŚąêȎÿĬßŠŒȎŷÃŒȎňŋĉĤÃŋĉĞŽȎĬĥȎ
ŋêĞÃŚĉĬĥŒąĉňŒȎŷĉŚąȎŚêŋŋĉŚĬŋŽǣȎŷĉŚąȎŚąêȎgenius loci 
ǳ_ĬŋÞêŋĀǹ�ßąŠĞƅǣȎƓƑƑƔǴǣȎêĤňąÃŒĉƅĉĥĀȎŚąêȎĉåêÃȎŚąÃŚȎ
ŚąêȎêŒŒêĥßêȎĞĉêŒȎĉĥȎŚąêȎňĞÃßêǢȎ�ąŠŒǣȎĉĥȎĤŽȎƌĥÃĞȎŽêÃŋȎ
ĬÿȎŚąêȎßĬŠŋŒêȎǹȎŚąêȎŒĉżŚąȎŽêÃŋȎǹȎÃĥåȎĉĥŚêĀŋÃŚêåȎĉĥŚĬȎ
ŚąêȎ<���Ȏ�ŚŠåŽȎ�êĥŚêŋǣȎFȎêżňĞĬŋêåȎŚąêȎňĬŒŒĉÞĉĞĉŚŽȎ
ĬÿȎßÃŋŋŽĉĥĀȎĬŠŚȎÃĥȎĉĥŚêŋŶêĥŚĉĬĥȎŒŚŋŠßŚŠŋêåȎÞŽȎŚąêȎ
ßĬĥßêňŚȎŚąÃŚȎĤŠßąȎßĬŠĞåȎÞêȎåĬĥêȎŷĉŚąȎŶêŋŽȎĞĉŚŚĞêǢȎ
FȎŷĬŋěêåȎĉĥȎŚąêȎŶĉĞĞÃĀêȎĬÿȎ�ÃÞêâÃȎÃĥåȎŚąêȎŚĬŷĥȎĬÿȎ
XĬŋĉĀÃǣȎÞĬŚąȎĉĥȎŚąêȎ�êŋŋÃȎåÃȎ(ŒŚŋêĞÃȎ_ÃŚŠŋÃĞȎ�ÃŋěǣȎ
ÃĥåȎŷÃŒȎĉĥȎßĞĬŒêȎßĬĥŚÃßŚȎŷĉŚąȎŚąêȎmodus vivendi 
ĬÿȎŚąêȎňêĬňĞêȎĉĥȎŚąêŒêȎŶĉĞĞÃĀêŒǢ

�ąŋĬŠĀąĬŠŚȎĤŽȎňŋĬÿêŒŒĉĬĥÃĞȎßÃŋêêŋǣȎĤŽȎåêŒĉĀĥȎ
ĤÃĉĥĞŽȎåêŋĉŶêåȎÿŋĬĤȎÃŋßąĉŚêßŚŠŋÃĞȎňŋĬĘêßŚŒȎÃĥåȎ
ÿŠŋĥĉŚŠŋêȎŚąÃŚȎFȎßŋêÃŚêåȎŷĉŚąȎÃŋŚĉŒÃĥŒȎǻȎßÃŋňêĥŚêŋŒȎ
ÃĥåȎĤêŚÃĞŷĬŋěêŋŒȎǹȎÿŋĬĤȎŷąĬĤȎFȎĞêÃŋĥêåȎąĬŷȎŚĬȎ
ÞŠĉĞåǢȎ�ąêȎƌŋŒŚȎňŋĬĘêßŚȎŷÃŒȎĉĥåêêåȎĉĥȎßÃŋňêĥŚŋŽȎ
ÿŠŋĥĉŚŠŋêǣȎňŋĬåŠßêåȎÞŽȎTĬŒëȎåêȎ�ĬŠŒÃȎ�ĞĤêĉåÃǣȎ
ÃĥȎÃŋŚĉŒÃĥȎÿŋĬĤȎ=ĬĥåĬĤÃŋǣȎŷąĬȎňÃŚĉêĥŚĞŽȎêĥÃÞĞêåȎ
ŚąêȎŋêƌĥêĤêĥŚȎĬÿȎŚąêȎÃŋŚĉÿÃßŚŒȎĉĥȎąĉŒȎŷĬŋěŒąĬňȎÃĥåȎ
ŷĉŚąȎĤêȎÞŽȎąĉŒȎŒĉåêǣȎÃŒȎŒêêĥȎĉĥȎ<ĉĀŠŋêȎƒǢȎFȎŷĬŋěêåȎŷĉŚąȎ
ąĉĤȎÿĬŋȎŚŷĬȎåêßÃåêŒǣȎÃĥåȎĬĥêȎĬÿȎŚąêȎĞÃŒŚȎňĉêßêŒȎĬÿȎ
ÿŠŋĥĉŚŠŋêȎąêȎňŋĬåŠßêåȎŷÃŒȎŚąêȎ�ĬŋĥêŋȎ�ĬżêŒȎǳƌĀŠŋêȎƓǴǢ
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Figure 1 and 2
Tabuladro board (1994), in satinwood 
co-created by Cláudia Albino and José Almeida
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Figure 3 and 4
Caixas de Canto (2010), in satinwood 
co-created by Cláudia Albino and José Almeida
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�ĉĥßêȎŚąêȎÞêĀĉĥĥĉĥĀȎĬÿȎŚąĉŒȎßêĥŚŠŋŽǣȎFȎąÃŶêȎÞêêĥȎ
ĉĥŶêŒŚĉĀÃŚĉĥĀȎŚąêȎßĬĞĞÃÞĬŋÃŚĉŶêȎňŋÃßŚĉßêŒȎÞêŚŷêêĥȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥȎĉĥȎßĬĥŒŚŋŠßŚĉĥĀȎ
ßĬĥŚêĤňĬŋÃŋŽȎŚêŋŋĉŚĬŋĉêŒǢȎFŚȎĉŒȎÃĥȎĬÞŒêŋŶÃŚĉĬĥȎÃĥåȎ
ÃĥÃĞŽŒĉŒȎÿŋÃĤêŷĬŋěȎŚąÃŚȎňŋĉĬŋĉŚĉƅêŒȎŚąêȎêżňêŋĉêĥßêȎ
ĬÿȎĉĥąÃÞĉŚĉĥĀȎŚąêȎŚêŋŋĉŚĬŋŽȎĉĥȎŚąêȎŒêĥŒêȎňŋĬňĬŒêåȎ
ÞŽȎ¶Ĭǹ<ŠȎ�ŠÃĥȎĬÿȎtopophiliaȎǳƒƚƙƑǴǢȎ�ąĉŒȎÃňňŋĬÃßąȎ
ĞêÃåŒȎŚĬȎŊŠêŒŚĉĬĥĉĥĀȎŚąêȎŚêŋŋĉŚĬŋŽȎÃŒȎÃȎßĉŶĉĞĉƅÃŚĉĬĥÃĞȎ
ňĞÃßêȎĬÿȎĥÃŚŠŋêǣȎňêĬňĞêǣȎÃĥåȎĬÞĘêßŚŒǣȎĉĥȎĬŚąêŋȎŷĬŋåŒǣȎ
ĉĥȎĉŚŒȎßŠĞŚŠŋÃĞȎåĉĤêĥŒĉĬĥǢ

�ňňŋĬÃßąĉĥĀȎŚąêȎŚêŋŋĉŚĬŋŽȎŚąŋĬŠĀąȎŚąêȎêżňêŋĉêĥßêȎ
ĬÿȎĉĥąÃÞĉŚĉĥĀȎĉŚȎÃĞŒĬȎÃĞĞĬŷŒȎĤêȎŚĬȎĥĬŚĉßêȎĉŚŒȎ
ßŠŋŋêĥŚȎåŽĥÃĤĉßŒȎĉĥȎĤĬŒŚȎßĬĥŚêĤňĬŋÃŋŽȎŒĬßĉêŚĉêŒǢȎ
�ŚêĤĤĉĥĀȎÿŋĬĤȎŚąêȎÃßßêĞêŋÃŚĉĬĥȎĬÿȎŚąêȎŒêĥŒêȎĬÿȎ
ŚĉĤêȎÃĥåȎŚąêȎŠŒêȎÃĥåȎĬßßŠňÃŚĉĬĥȎĬÿȎŚêŋŋĉŚĬŋŽǳĉêŒǴȎ
ÞŽȎňêĬňĞêȎĞêÃåȎŚĬȎÃȎÞĞŠŋŋĉĥĀȎĬÿȎÞĬŠĥåÃŋĉêŒȎÞêŚŷêêĥȎ
ŠŋÞÃĥȎÃĥåȎŋŠŋÃĞǣȎĀĉŶĉĥĀȎŋĉŒêȎŚĬȎŒĬßĉÃĞȎĞĉŊŠêÿÃßŚĉĬĥȎ
ǳ�ÃŠĤÃĥǣȎƓƑƑƑǴǣȎßĬĥŒŚŋŠßŚêåȎŚąŋĬŠĀąȎŠĥßêŋŚÃĉĥȎ
ǳ^ĬŋÃêŒǣȎƓƑƑƙǴȎÃĥåȎňêŋÿĬŋĤÃŚĉŶêȎǳ�ŠêĥŚÃĞǣȎƓƑƒƒǴȎ
êżňêŋĉêĥßêŒǣȎŊŠÃĞĉŚĉêŒȎßĬĥŒĉåêŋêåȎÞŽȎŚąêŒêȎÃŠŚąĬŋŒȎ
ÃŒȎĥêßêŒŒÃŋŽȎŚĬåÃŽȎÿĬŋȎŚąêȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎĞĉÿêȎ
ĉŚŒêĞÿǢȎ_ĬŷÃåÃŽŒǣȎŚąêȎĤŠĞŚĉňĞĉßĉŚŽȎÃĥåȎåĉŶêŋŒĉŚŽȎĬÿȎ
êżňêŋĉêĥßêŒȎåĬȎĥĬŚȎÃĞĞĬŷȎÿĬŋȎÃȎŒĉĥĀĞêȎĤêÃĥĉĥĀȎŚĬȎ
ÞêȎÿĬŠĥåȎÃĥåȎåêƌĥêåȎÿĬŋȎßĬĥŚêĤňĬŋÃŋŽȎňĞÃßêŒǣȎ
ÞŠŚȎŋÃŚąêŋȎÃȎĤŠĞŚĉŚŠåêȎĬÿȎĤêÃĥĉĥĀŒȎŚąÃŚȎßĬêżĉŒŚȎ
ÃĥåȎÃŋĉŒêȎÿŋĬĤȎňêĬňĞêȄŒȎŋêĞÃŚĉĬĥŒąĉňŒȎŷĉŚąȎŚąêȎ
ŷĬŋĞåȎÃĥåȎĬŚąêŋŒǢ

�ąêȎŋêßĬĀĥĉŚĉĬĥȎĬÿȎňĞÃßêŒȎňĞŠŋÃĞĉŚŽȎĀĉŶêŒȎÃȎĥêŷȎ
ĥÃŚŠŋêȎŚĬȎŋêßĬĀĥĉƅêåȎĤŠĞŚĉßŠĞŚŠŋÃĞȎŚêŋŋĉŚĬŋĉêŒǣȎ
åêŒĉĀĥÃŚêåȎÃŒȎmetapolisȎǳ�ŒßąêŋǣȎƒƚƚƙǴǣȎŷąĉßąȎ
FȎŋêÿêŋȎŚĬȎÃŒȎŠŋÞÃĥǹŋŠŋÃĞǣȎŷąêŋêȎŒĉżŚŽȎňêŋßêĥŚȎĬÿȎŚąêȎ
ŷĬŋĞåȄŒȎňĬňŠĞÃŚĉĬĥȎŷĉĞĞȎĞĉŶêȎÞŽȎƓƑƔƑȎǳ�_<��ǣȎƓƑƒƒǴǢ

�ąêȎßĬĥßêňŚȎĬÿȎßŠĞŚŠŋêǣȎĉĥȎŚąĉŒȎßĬĥŚêżŚǣȎĉŒȎŠĥåêŋŒŚĬĬåȎ
ÃŒȎŷąÃŚȎĉŒȎĬÞŚÃĉĥêåȎÞŽȎŚŋÃåĉŚĉĬĥȎÞŠŚȎÃĞŒĬǣȎÃĥåȎĥĬŚȎ
ĞêŒŒȎĉĤňĬŋŚÃĥŚĞŽǣȎÞŽȎŷąÃŚȎĉŒȎßŋêÃŚêåǢȎ�êŶêŋÃĞȎÃŠŚąĬŋŒǣȎ
ÃĤĬĥĀȎŚąêĤȎ�ÃŠĤÃĥȎǳƓƑƒƒǴȎÃĥåȎ<ĞŠŒŒêŋȎǳƓƑƒƑǴǣȎ
ąÃŶêȎĥĬŚêåȎŚąÃŚȎŚąêȎßĬĥßêňŚȎĬÿȎåĉÿÿêŋêĥßêǣȎĉĥȎŷąĉßąȎ
ąŠĤÃĥȎŶÃĞŠêŒȎÃŋêȎêĤňąÃŒĉƅêåǣȎĉŒȎÿŠĥåÃĤêĥŚÃĞȎÿĬŋȎ
ŠĥåêŋŒŚÃĥåĉĥĀȎŚąêȎĤŠĞŚĉňĞêȎßŠĞŚŠŋêŒȎŚąÃŚȎßĬêżĉŒŚȎ
ŚĬåÃŽȎĉĥȎŚąêŒêȎŚêŋŋĉŚĬŋĉêŒǢȎ�ąŠŒǣȎßŠĞŚŠŋêȎŋêňŋêŒêĥŚŒȎ
ąĬŷȎĞĉÿêȎňêŋňêŚŠÃŚêŒǣȎąĉŒŚĬŋĉßÃĞĞŽȎêĥŒŠŋĉĥĀȎąŠĤÃĥȎ
ŒŠŋŶĉŶÃĞȎĉĥȎÃĞĞȎĉŚŒȎåĉĤêĥŒĉĬĥŒǢȎFŚȎĉŒȎÃĥȎĉĥŚêŋÃßŚĉŶêȎÃĥåȎ
ĞĉŶĉĥĀȎňŋĬßêŒŒȎĬÿȎŚêŋŋĉŚĬŋĉêŒȄȎßĬĥŒŚŋŠßŚĉĬĥȎŚąŋĬŠĀąȎ
ŚąêȎŋêßĉňŋĬßÃĞȎŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎňêĬňĞêȎÃĥåȎ
ĥÃŚŠŋêǢȎFȎêĤňąÃŒĉƅêȎŚąÃŚȎßŠĞŚŠŋêȎĉŒȎÃȎßĬĥŒŚŋŠßŚȎĥĬŚȎ
ßĬĥƌĥêåȎŚĬȎŒňÃßêŒȎĬŋȎŚêŋŋĉŚĬŋĉêŒǥȎĉŚȎĉŒȎąŠĤÃĥȎÃĥåȎĥĬŚȎ
ĀêĬĀŋÃňąĉßǢȎFŚȎĉŒȎÿŠĥåÃĤêĥŚÃĞȎŚĬȎŊŠÃĞĉÿŽȎŚêŋŋĉŚĬŋĉêŒȎÞŽȎ
ĉĥŚêĀŋÃŚĉĥĀȎąŠĤÃĥĉŒŚĉßȎŶÃĞŠêŒȎĉĥŚĬȎêßĬĥĬĤĉßȎŚąĬŠĀąŚǢ
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�êßĬĀĥĉƅĉĥĀȎŚąÃŚȎŚêßąĥĉŊŠêȎąŠĤÃĥĉƅêŒȎŚąêȎ
ŚêŋŋĉŚĬŋŽȎÃĥåȎňŋĬĤĬŚêŒȎêżňêŋĉêĥßêŒǣȎFȎŠĥåêŋŒßĬŋêȎ
ŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎĞĉŶêåȎêżňêŋĉêĥßêǣȎŷąĉßąȎÃĞĞĬŷŒȎ
ŠŒȎŚĬȎêŒŚÃÞĞĉŒąȎêĤĬŚĉĬĥÃĞȎßĬĥĥêßŚĉĬĥŒȎŷĉŚąȎňĞÃßêŒǢȎ
(ĤĬŚĉĬĥǣȎåêŋĉŶêåȎÿŋĬĤȎĉĥåĉŶĉåŠÃĞȎÃĥåȎßĬĞĞêßŚĉŶêȎ
ĤêĤĬŋŽȎÃĥåȎąĉŒŚĬŋŽǣȎĉŒȎÿŠĥåÃĤêĥŚÃĞȎÿĬŋȎêżÃĞŚĉĥĀȎ
ÃĥåȎêĥĘĬŽĉĥĀȎêżňêŋĉêĥßêŒȎĉĥȎŒňÃßêǣȎêĥÃÞĞĉĥĀȎŚąêȎ
ÃŒŒĉĀĥĤêĥŚȎĬÿȎÃȎňĞÃßêȄŒȎĤêÃĥĉĥĀǢȎ�ąêȎêżňêŋĉêĥßêȎ
ĬÿȎŚŋÃåĉŚĉĬĥǣȎĉĥȎĉŚŒȎŶêąĉßŠĞÃŋȎåĉĤêĥŒĉĬĥǣȎŋêĤÃĉĥŒȎ
êŒŒêĥŚĉÃĞȎÿĬŋȎßĬĥŚêĤňĬŋÃŋŽȎňĞÃßêŒȄȎĤêÃĥĉĥĀŒǢȎFŚȎ
ąĉĀąĞĉĀąŚŒȎŚąÃŚȎŚąêȎêżňêŋĉêĥßêȎĬÿȎŚŋÃåĉŚĉĬĥȎĉŒȎßŋĉŚĉßÃĞȎ
ŚĬȎňêĬňĞêȄŒȎŋêĞÃŚĉĬĥŒąĉňŒȎŷĉŚąȎŚąêȎŚêŋŋĉŚĬŋŽȎÃĥåȎ
êĥąÃĥßêŒȎŚąêĤǣȎêĥÃÞĞĉĥĀȎŚąêȎƌĀąŚȎÃĀÃĉĥŒŚȎ
ŚąêȎÃĥĬĥŽĤĉŚŽȎĬÿȎŒňÃßêŒȎĉĥȎŚąêȎßŠŋŋêĥŚȎêŋÃȎ
ĬÿȎĀĞĬÞÃĞĉƅÃŚĉĬĥǢ

FĥȎŚąĉŒȎßĬĥŚêżŚǣȎßŋÃÿŚŒĤÃĥŒąĉňȎŒĉĀĥĉƌêŒȎŚąêȎ
ŚÃßĉŚȎěĥĬŷĞêåĀêȎĬÿȎŚąêȎÃŋŚĉŒÃĥǣȎŚŋÃĥŒĤĉŚŚêåȎ
ĉĥŚêŋĀêĥêŋÃŚĉĬĥÃĞĞŽǣȎŷąĉßąȎĥÃŚŠŋÃĞĞŽȎĉĥßĞŠåêŒȎŚąêȎ
ÃŋŚĉŒÃĥǣȎŚąêȎňŋĬåŠßŚȎĬÿȎŚąĉŒȎěĥĬŷĞêåĀêǣȎÃĥåȎŚąêȎ
ÃŒŒĬßĉÃŚêåȎŒêŋŶĉßêŒǢȎ�ŒȎÃĥȎÃĥßêŒŚŋÃĞȎÃßŚĉŶĉŚŽǣȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎßĬĥĥêßŚŒȎŠŒȎŚĬȎŚŋÃåĉŚĉĬĥȎÞêßÃŠŒêȎĉŚȎ
ĉŒȎĉĥąêŋêĥŚȎŚĬȎŚąêȎąŠĤÃĥȎßĬĥåĉŚĉĬĥȎŚąŋĬŠĀąȎĉŚŒȎĞĉÿêȎ
ĉĥȎŒĬßĉêŚŽǣȎňŋĬåŠßŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêǣȎÃĥåȎŷÃŽȎĬÿȎ
ĞĉŶĉĥĀǣȎĬŋȎĉĥȎĬŚąêŋȎŷĬŋåŒǣȎÃŒȎhabitusȎǳ�ĬŋåĉêŠǣȎƒƚƚƕǴǢȎ
�ŋÃÿŚŒĤÃĥŒąĉňȎêĤňĞĬŽŒǣȎĉĥȎĤĬŒŚȎĬÿȎĉŚŒȎňŋĬåŠßŚĉĬĥŒǣȎ
ŚêßąĥĉŊŠêŒȎŚąÃŚȎåĬȎĥĬŚȎĉĥŚĉĤĉåÃŚêȎĥÃŚŠŋêȎǳBêĉåêĀĀêŋǣȎ
ƒƚƚƑǴǢȎ<ĬŋȎŚąêŒêȎŋêÃŒĬĥŒǣȎßŋÃÿŚŒĤÃĥŒąĉňȎĉŒȎ
ßĬĥŒĉåêŋêåȎěĥĬŷĞêåĀêȎŚąÃŚȎßÃĥȎŋêÞÃĞÃĥßêȎŚąêȎ
ĀĞĬÞÃĞȎêßĬŒŽŒŚêĤȎÃĥåȎßĬĥŒŚŋŠßŚȎĥêßêŒŒÃŋŽȎÃĥåȎ
ŋêĥêŷêåȎĉåêĥŚĉŚĉêŒȎĬÿȎŚêŋŋĉŚĬŋĉêŒǢȎFĥȎÃȎĀĞĬÞÃĞĉƅêåȎ
ŷĬŋĞåǣȎŒêĥŒĉŚĉŶĉŚŽȎŚĬȎŚąêȎĞĬßÃĞȎĉŒȎĥĬŷȎŋêĞêŶÃĥŚȎÃĤĉåȎ
ÃĥȎêŶĉåêĥŚȎŚŋêĥåȎŚĬŷÃŋåȎąĬĤĬĀêĥĉƅÃŚĉĬĥǢ
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FȎŋêĤĉĥåȎŽĬŠȎŚąÃŚǣȎÃŚȎĞêÃŒŚȎŠĥŚĉĞȎŚąêȎƒƖŚąȎßêĥŚŠŋŽǣȎ
ąŠĤÃĥŒǣȎŠŒĉĥĀȎĬĥĞŽȎÃŋŚĉŒÃĥÃĞȎňŋĬßêŒŒêŒǣȎßŋêÃŚêåȎ
êĥåĬĀêĥĬŠŒȎŒĬĞŠŚĉĬĥŒȎŚąÃŚȎĉĤňŋĬŶêåȎŚąêȎŊŠÃĞĉŚŽȎ
ĬÿȎĞĉÿêȎĬÿȎŚąêĉŋȎßĬĤĤŠĥĉŚŽȎÃßßĬŋåĉĥĀȎŚĬȎŚąêĉŋȎåÃĉĞŽȎ
ĥêêåŒǢȎ�ąêŒêȎĥêêåŒȎĉĥßĞŠåêȎŶĉŚÃĞǣȎêĤĬŚĉĬĥÃĞǣȎÃĥåȎ
ŒŽĤÞĬĞĉßȎĥêêåŒǢȎ�ąŠŒǣȎÃĥȎÃŋŚĉŒÃĥȄŒȎŚêßąĥĉŊŠêŒȎ
ßĬŋŋêŒňĬĥåȎŚĬȎŒěĉĞĞŒȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎÃȎŚêŋŋĉŚĬŋŽǣȎ
ŚÃĥĀĉÞĞêȎÃĥåȎĉĥŚÃĥĀĉÞĞêȎŋêŒĬŠŋßêŒǣȎÃĥåȎÃȎĞĬßÃĞȎ
ßŠĞŚŠŋêȎŚêŋŋĉŚĬŋĉÃĞĞŽȎĉŒĬĞÃŚêåȎÃĥåȎÞŠĉĞŚȎĬŶêŋȎŚĉĤêǢ

FĥåêêåǣȎŚêŋŋĉŚĬŋĉêŒȎßÃĥȎÞêȎŋêňŋêŒêĥŚêåȎÞŽȎĉßĬĥĉßȎ
êĞêĤêĥŚŒȎŋêßĬĀĥĉƅêåȎÃŒȎŚąêȎcraftsmanship skills 
of the placeǢȎFŚȎŚêĞĞŒȎŠŒȎŚąÃŚȎŚąêŒêȎŒěĉĞĞŒȎŋêňŋêŒêĥŚȎ
ŒĬĤêȎňĞÃßêŒȎňŋêßĉŒêĞŽǢȎFĥȎŚąêȎňŋĬĞĉƌßȎ�ĬŋŚŠĀŠêŒêȎ
ßÃŒêǣȎêżÃĤňĞêŒȎĉĥßĞŠåêȎŚąêȎȁ�ĬĤÞĬŒȎåêȎXÃŶÃßĬĞąĬŒȂǣȎ
ŚąêȎȁ�ÃŋŋĬȎåêȎ_ĉƅÃǣȂȎŚąêȎȁ�ĬŋåÃåĬŒȎåêȎ=ŠĉĤÃŋÛêŒǣȎ
¯ĉÃĥÃȎåĬȎ�ÃŒŚêĞĬǣȎÃĥåȎ^ÃåêĉŋÃǣȂȎĬŋȎŚąêȎȁfŶĬŒȎ^ĬĞêŒȎ
åêȎ�ŶêĉŋĬǣȂȎÃĤĬĥĀȎĤÃĥŽȎĬŚąêŋŒǢȎFĥȎĬŚąêŋȎŷĬŋåŒǣȎŚąêȎ
ňŋĬåŠßŚŒȎÃåĬňŚȎŚąêȎĥÃĤêŒȎĬÿȎŚąêĉŋȎňĞÃßêŒȎĬÿȎĬŋĉĀĉĥȎ
ÃŒȎåĉŒŚĉĥßŚĉŶêȎĤÃŋěêŋŒȎÞêßÃŠŒêǣȎÃŒȎXŠċŒȎ�ÃŋŋĬŒȎ
ňĬĉĥŚŒȎĬŠŚǣȎŚąêĉŋȎňŋĬåŠßŚĉĬĥ

(...) expresses a valuable cultural heritage 
accumulated by an artisan or community. It involves 
traditional techniques often passed down from 
generation to generation and regional raw materials. 
That is why craftsmanship is a major cultural 
ĉåêĥŚĉƌßÃŚĉĬĥȎÿĬŋȎÃȎßĬĤĤŠĥĉŚŽǢȎǳ�ÃŋŋĬŒǣȎƓƑƑƗǣȎňǢȎƒƗǴ
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�ąÃŚȎÃĞĞĬŷŒȎĤêȎŚĬȎßĬĥŒĉåêŋȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎ
ÃŒȎÃȎÿÃßŚĬŋȎĬÿȎĉåêĥŚĉŚŽǣȎÃȎßąÃŋÃßŚêŋĉŒŚĉßȎĬÿȎňĞÃßêŒȄȎ
ĉåêĥŚĉŚĉêŒǢȎ�ŒȎÃȎßŠĞŚŠŋÃĞȎĤÃĥĉÿêŒŚÃŚĉĬĥȎ
ĬÿȎŚêŋŋĉŚĬŋĉêŒȎÃŚȎÃȎßêŋŚÃĉĥȎňĬĉĥŚǣȎŚąêŽȎßÃĥȎ
êŒŚÃÞĞĉŒąȎêĤĬŚĉĬĥÃĞȎßĬĥĥêßŚĉĬĥŒȎĬÿȎÃÿÿêßŚĉĬĥȎ
ÃĥåȎÞêĞĬĥĀĉĥĀȎÃĤĬĥĀȎňêĬňĞêȎĉĥȎÃȎĀĉŶêĥȎ
ŒĬßĉĬßŠĞŚŠŋÃĞȎÃĥåȎĀêĬĀŋÃňąĉßÃĞȎŚêŋŋĉŚĬŋŽǢ

�ąêȎŋêŒêÃŋßąȎFȎąÃŶêȎÞêêĥȎåêŶêĞĬňĉĥĀȎÃĞĞĬŷŒȎ
ĤêȎŚĬȎŋêßĬĀĥĉƅêȎŚąÃŚȎŚŋÃåĉŚĉĬĥÃĞȎÃŋŚĉŒÃĥÃĞȎ
ňŋĬåŠßŚŒȎĤÃŽȎĥĬŚȎßĬĥŚŋĉÞŠŚêȎŚĬȎÃȎŋêÞÃĞÃĥßĉĥĀȎ
ĬÿȎŚąêȎĀĞĬÞÃĞȎêßĬŒŽŒŚêĤȎĥĬŋȎŚąêȎßĬĥŒŚŋŠßŚĉĬĥȎĬÿȎ
ĥêßêŒŒÃŋŽȎÃĥåȎŋêĥêŷêåȎĉåêĥŚĉŚĉêŒȎĬÿȎŚêŋŋĉŚĬŋĉêŒǢȎ
^ĬŒŚȎĬÿȎŚąêŒêȎňŋĬåŠßŚŒȎÃŋêȎÿŠĥßŚĉĬĥÃĞĞŽȎ
ĤĉŒÃĞĉĀĥêåȎŷĉŚąȎßĬĥŚêĤňĬŋÃŋŽȎßĬĥŒŠĤňŚĉĬĥȎ
ĥêêåŒǢȎBĬŷêŶêŋǣȎĉŚȎŷÃŒȎňĬŒŒĉÞĞêȎŚĬȎĬÞŒêŋŶêȎŚąÃŚȎ
ÃŋŚĉŒÃĥÃĞȎňŋĬßêŒŒêŒǣȎÿŋĬĤȎßŠĞŚŠŋÃĞǣȎêßĬĥĬĤĉßǣȎ
ÃĥåȎŒĬßĉÃĞȎňêŋŒňêßŚĉŶêŒǣȎÃŋêȎąĉĀąĞŽȎŋêĞêŶÃĥŚȎ
ŚĬȎŚĬåÃŽȄŒȎŒĬßĉêŚŽȎåŠêȎŚĬȎŚąêĉŋȎňŋÃĀĤÃŚĉßǣȎ
ňêŋÿĬŋĤÃŚĉŶêǣȎĬňêĥǣȎêżňêŋĉêĥŚĉÃĞȎŊŠÃĞĉŚĉêŒǢȎ�ąŠŒǣȎ
ŚąêȎěĥĬŷĞêåĀêȎĬÿȎartisanal techniques, a term 
ßĬĉĥêåȎÞŽȎfŋŚêĀÃȎŽȎ=ÃŒŒêŚȎǳƒƚƗƔǣȎňňǢȎƘƚǹƙƑǴǣȎ
ąÃŒȎĉĥŚêŋêŒŚêåȎĤêȎĉĥȎĤŽȎŋêŒêÃŋßąǢȎ

FȎêĤňąÃŒĉƅêȎŚąÃŚȎŒĤÃĞĞȎÃĥåȎĤêåĉŠĤǹŒĉƅêåȎ
êĥŚêŋňŋĉŒêŒȎǳ�^(ŒǴȎåĬĤĉĥÃŚêȎŚąêȎ(ŠŋĬňêÃĥȎ
ÞŠŒĉĥêŒŒȎĞÃĥåŒßÃňêǣȎĬÿȎŷąĉßąȎƚƔɆȎÃŋêȎĤĉßŋĬǹ
êĥŚêŋňŋĉŒêŒǢȎ�ĬŋŚŠĀÃĞȎĉŒȎŚąêȎŒêßĬĥåȎßĬŠĥŚŋŽȎĉĥȎŚąêȎ
(ŠŋĬňêÃĥȎ�ĥĉĬĥȎŷąêŋêȎĤĉßŋĬǹêĥŚêŋňŋĉŒêŒȎŷêĉĀąŚȎ
ĉŒȎŚąêȎąĉĀąêŒŚǣȎĘŠŒŚȎÞêąĉĥåȎFŚÃĞŽǢȎFĥȎ�ĬŋŚŠĀÃĞǣȎŚąêŒêȎ
ßĬĤňÃĥĉêŒȎŋêňŋêŒêĥŚȎƚƚǢƔɆȎĬÿȎĥÃŚĉĬĥÃĞȎ�^(ŒȎ
ǳ(ŠŋĬŒŚÃŚǣȎƓƑƒƚǴǣȎÃĥåȎŚąêŽȎĤÃĉĥĞŽȎŠŒêȎÃŋŚĉŒÃĥÃĞȎ
ŚêßąĥĉŊŠêŒȎĉĥȎŚąêĉŋȎňŋĬåŠßŚĉĬĥǣȎŷąĉßąȎÃŋêȎÃŚȎŋĉŒěȎĬÿȎ
ÞêĉĥĀȎĞĬŒŚȎåŠêȎŚĬȎŚąêȎÃåŶÃĥßêåȎÃŶêŋÃĀêȎÃĀêȎĬÿȎŚąêĉŋȎ
ňŋĬŚÃĀĬĥĉŒŚŒǢȎ�ąŠŒǣȎmicro-enterprises’ contribution 
ŚĬȎŚąêȎĉĥåŠŒŚŋŽȄŒȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎÃĥåȎŚąêȎĤêÃĥĉĥĀȎ
ĬÿȎŚąêȎŚêŋŋĉŚĬŋĉêŒȎÃŋêȎÃĞŒĬȎŚąŋêÃŚêĥêåǢ

�ĬŋŚŠĀÃĞǣȎÃȎŚêŋŋĉŚĬŋŽȎFȎĉĥŶêŒŚĉĀÃŚêȎĤĬŋêȎßĞĬŒêĞŽǣȎąÃŒȎ
ĤÃĥŽȎŒĉĤĉĞÃŋĉŚĉêŒȎŷĉŚąȎŚąêȎŠŋÞÃĥǹŋŠŋÃĞȎŚêŋŋĉŚĬŋĉêŒȎ
FȎĤêĥŚĉĬĥêåȎêÃŋĞĉêŋȎåŠêȎŚĬȎĉŚŒȎßĬĥåêĥŒêåȎåĉŶêŋŒĉŚŽȎ
ĬÿȎßĬĥŚêżŚŒȎÃĥåȎĤŠĞŚĉßŠĞŚŠŋÃĞȎßąÃŋÃßŚêŋĉŒŚĉßŒȎ
ŋêßĬĀĥĉƅêåȎÞŽȎŶÃŋĉĬŠŒȎÃŠŚąĬŋŒȎǳ�ĉÞêĉŋĬǣȎƒƚƕƖǥȎ�ĉĞŶÃȎ
ɊȎTĬŋĀêǣȎƒƚƚƓǥȎXêÃĞǣȎƓƑƑƑǥȎXĬŠŋêĥâĬǣȎƓƑƑƑǥȎ�ÃĥŚĬŒǣȎ
ƓƑƑƓǥȎ^ÃŚŚĬŒĬǣȎƓƑƑƔǴǢȎ�ąêŋêÿĬŋêǣȎĉĥŶêŒŚĉĀÃŚĉĥĀȎŚąêȎ
ßĬĤÞĉĥÃŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêȎÞêŚŷêêĥȎåêŒĉĀĥêŋŒȎÃĥåȎ
ÃŋŚĉŒÃĥŒȎĉŒȎŋêĞêŶÃĥŚȎÃĥåȎÿŋŠĉŚÿŠĞǢ



ƔƔƙ signify Cláudia Albino

^ŽȎÃĥÃĞŽŒĉŒȎĬÿȎŚąĉŒȎßĬĤÞĉĥÃŚĉĬĥȎĬÿȎěĥĬŷĞêåĀêȎĉĥȎ
�ĬŋŚŠĀŠêŒêȎŚêŋŋĉŚĬŋŽȎÃĞĞĬŷŒȎĤêȎŚĬȎŋêßĬĀĥĉƅêȎŚąÃŚȎŚąêȎ
ÃĥßĉêĥŚȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎĉĥȎ�ĬŋŚŠĀÃĞȎßĬĥŚĉĥŠêȎŚĬȎ
ŒŚŋŠßŚŠŋêȎĉŚŒȎÞŠŒĉĥêŒŒȎĞÃĥåŒßÃňêǢȎFŚȎĬßßŠŋŒȎåêŒňĉŚêȎ
ŚąêȎåĉÿƌßŠĞŚŽȎĉĥȎÃŒŒêŒŒĉĥĀȎŚąêĉŋȎêßĬĥĬĤĉßȎŋêŒŠĞŚŒǣȎ
ĞĉěêĞŽȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎŚąêȎĉĥÿĬŋĤÃĞĉŚŽȎÃÿÿêßŚĉĥĀȎŚąêȎ
ŒêßŚĬŋǢȎFŚȎĉŒȎÃĞŒĬȎňĬŒŒĉÞĞêȎŚĬȎĬÞŒêŋŶêȎŚąÃŚȎ�ĬŋŚŠĀŠêŒêȎ
ěĥĬŷĞêåĀêȎĬÿȎartisanal techniques is a positive 
åĉÿÿêŋêĥŚĉÃŚĉĥĀȎÿÃßŚĬŋȎĉĥȎŚąêȎĀĞĬÞÃĞȎĤÃŋěêŚȎåêŒňĉŚêȎ
ŚąêȎåêƌßĉŚȎĬÿȎŚąêȎȁ^ÃåêȎĉĥȎ�ĬŋŚŠĀÃĞȂȎÞŋÃĥåȎĉĥȎŚąêȎ
ĞĬßÃĞȎÃĥåȎĉĥŚêŋĥÃŚĉĬĥÃĞȎĤÃŋěêŚŒǢ

�ąêȎŋêŒêÃŋßąȎåêŶêĞĬňêåȎĬĥȎŚêŋŋĉŚĬŋŽȎÃĥåȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎĞêÃåŒȎĤêȎŚĬȎĤÃěêȎŚąêȎÿĬĞĞĬŷĉĥĀȎ
ßĬĥŒĉåêŋÃŚĉĬĥŒǤ

�ąêȎŚêŋŋĉŚĬŋŽȎĉŒȎÃȎĀĞĬÞÃĞȎêßĬŒŽŒŚêĤȎŷĉŚąȎ
ĞĉĤĉŚêåȎŋêŒĬŠŋßêŒǢ

FŚŒȎåêŶêĞĬňĤêĥŚȎŒąĬŠĞåȎÞêȎŒŚŋŠßŚŠŋêåȎÃŋĬŠĥåȎ
ßĬĀĥĉŚĉŶêȎêßĬĥĬĤĉêŒȎĬŋȎĤêŚÃǹêßĬĥĬĤĉêŒȎŚąÃŚȎŶÃĞŠêȎ
ňêĬňĞêȄŒȎŒěĉĞĞŒǣȎÃȎěĉĥåȎĬÿȎÃĞŚêŋĥÃŚĉŶêȎĀĞĬÞÃĞĉƅÃŚĉĬĥȎ
ßêĥŚêŋêåȎĬĥȎňêĬňĞêǢ

�ĬåÃŽȄŒȎĀĞĬÞÃĞȎĤÃŋěêŚȎŒąĬŠĞåȎÞêȎêżÃĤĉĥêåȎÿŋĬĤȎ
ŚąêȎňêŋŒňêßŚĉŶêȎĬÿȎĉĥåĉŶĉåŠÃĞȎåêŒĉŋêŒȎÃĥåȎĥêêåŒȎ
ÃŒȎňĞŠŋÃĞȎêĥŚĉŚĉêŒǢ

�ąêȎ�ĬŋŚŠĀŠêŒêȎĉĥåŠŒŚŋŽȎĉŒȎŒŚŋŠßŚŠŋêåȎŷĉŚąȎÃȎ
ňŋĬåŠßŚĉĬĥȎÿŋÃĤêŷĬŋěȎĬÿȎĞĬŷȎŚêßąĥĬĞĬĀĉßÃĞȎĉĥŚêĥŒĉŚŽǢ

�ąêȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎňĞÃßêŒȎåêňêĥåŒȎĬĥȎŚąêȎ
ŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎŚąêĉŋȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒêŒǢ

·

·

·

·

·



FȎßĞÃŋĉÿŽȎŚąÃŚȎFȎŚÃěêȎÃĥȎÃĥŚąŋĬňĬĞĬĀĉßÃĞȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎňĞÃßêȎĉĥȎŚąêȎŒêĥŒêȎ
åêƌĥêåȎÞŽȎ�ŠĀëǤȎ

the anthropological place IS the concrete and symbolic construction of space, 
referring to homes and villages, that is, places with meaning that is identity-based, 
relational, and historical and that carries an underlying sense of permanence 
ǳ�ŠĀëǣȎƒƚƚƓǣȎňǢȎƕƔǴǢ

The senseȎŒŠĀĀêŒŚêåȎÞŽȎ�ŠĀëǣȎŷąĉßąȎFȎÃåĬňŚǣȎĞĉêŒȎĉĥȎŚąêȎŒêÃŋßąȎÿĬŋȎêĥąÃĥßĉĥĀȎŚąêȎ
ŋêĞÃŚĉĬĥŒąĉňȎÞêŚŷêêĥȎňêĬňĞêȎÃĥåȎŚêŋŋĉŚĬŋĉêŒǢȎ�ąÃŚȎĉŒȎÿŠĥåÃĤêĥŚÃĞȎŚĬȎŚąêȎŒêĥŒêȎ
ĬÿȎÞêĞĬĥĀĉĥĀǣȎĉĥŚêŋÃßŚĉĥĀȎŷĉŚąȎŚąêȎĥêŷȎĬŋĀÃĥĉƅÃŚĉĬĥÃĞȎĤĬåêĞŒǣȎßąÃŋÃßŚêŋĉŒŚĉßȎĬÿȎ
ßĬĥŚêĤňĬŋÃŋŽȎŚĉĤêŒǣȎåŋĉŶêĥȎÞŽȎÃȎƍĬŷȎňŋĬßêŒŒȎǳ�ÃŒŚêĞĞŒǣȎƓƑƑƘǴȎÃŒŒĬßĉÃŚêåȎŷĉŚąȎ
ěĥĬŷĞêåĀêȎÃĥåȎĉĥĥĬŶÃŚĉĬĥȎŚąŋĬŠĀąȎåêŒĉĀĥǢȎ<ŋĬĤȎŚąĉŒȎňêŋŒňêßŚĉŶêǣȎĉŚȎĉŒȎêŒŒêĥŚĉÃĞȎ
ŚĬȎŋêĉĥÿĬŋßêȎŚąêȎåĉŒßĉňĞĉĥÃŋŽȎŋêŒňĬĥŒĉÞĉĞĉŚŽȎĬÿȎåêŒĉĀĥȎÃŒȎÃĥȎĬňĉĥĉĬĥȎŒąÃňêŋǣȎ
ňÃŋŚĉßŠĞÃŋĞŽȎßĬĥßêŋĥĉĥĀȎŚąêȎŶÃĞŠêŒȎňêĬňĞêȎÃŚŚŋĉÞŠŚêȎŚĬȎßŠĞŚŠŋêȎǹȎĉĥßĞŠåĉĥĀȎĥÃŚŠŋêȎ
ĉŚŒêĞÿȎǹȎŚąÃŚȎêĥÃÞĞêȎŚêŋŋĉŚĬŋĉêŒȄȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢȎ�ąĉŒȎŶĉêŷȎĬÿȎåêŒĉĀĥȎÃŒȎÃĥȎĬňĉĥĉĬĥȎ
ŒąÃňêŋȎĉŒȎĉĤňĞĉßĉŚȎĉĥȎŚąêȎĞÃŚêŒŚȎåêƌĥĉŚĉĬĥȎĬÿȎŚąêȎåĉŒßĉňĞĉĥêǣȎĉĥȎƓƑƒƙǣȎÞŽȎŚąêȎ°ĬŋĞåȎ
#êŒĉĀĥȎfŋĀÃĥĉƅÃŚĉĬĥǣȎŷąĉßąȎåêƌĥêŒȎĉŚȎÃŒȎÿĬĞĞĬŷŒǤ

Industrial Design is a strategic problem-solving process that drives innovation, 
builds business success, and leads to a better quality of life through innovative 
products, systems, services, and experiences. Industrial Design bridges the gap 
between what is and what’s possible. It is a trans-disciplinary profession that 
harnesses creativity to resolve problems and co-create solutions with the intent 
of making a product, system, service, experience or a business, better. At its 
heart, Industrial Design provides a more optimistic way of looking at the future 
by reframing problems as opportunities. It links innovation, technology, research, 
business, and customers to provide new value and competitive advantage across 
economic, social, and environmental spheresȎǳ°#fǣȎƓƑƒƙǴǢ

FȎêĤňąÃŒĉƅêȎŚąÃŚȎåêŒĉĀĥêŋŒȄȎĉĥŚêŋêŒŚȎĉĥȎÃŋŚĉŒÃĥÃĞȎěĥĬŷĞêåĀêȎĉŒȎĞĬĥĀŒŚÃĥåĉĥĀǣȎ
ßĬĥŒŚĉŚŠŚĉĥĀǣȎÃŚȎŶÃŋĉĬŠŒȎŚĉĤêŒǣȎÃĥȎĉĥŚêĀŋÃĞȎňÃŋŚȎĬÿȎåêŒĉĀĥȎąĉŒŚĬŋŽǢȎ�ąêŋêȎĉŒȎ
ßŠŋŋêĥŚĞŽǣȎĥĬŚȎĬĥĞŽȎÿŋĬĤȎåêŒĉĀĥȎÞŠŚȎÃĞŒĬȎÿŋĬĤȎŶÃŋĉĬŠŒȎĬŚąêŋȎÃŋêÃŒȎĬÿȎěĥĬŷĞêåĀêǣȎ
ÃȎŋêĥêŷêåȎÃĥåȎŷĉåêŒňŋêÃåȎÃŚŚêĥŚĉĬĥȎŚĬȎßŋÃÿŚŒĤÃĥŒąĉňǢ



ƔƕƑ signify Cláudia Albino

^ŽȎŒŚŠåŽȎÃĞĞĬŷêåȎĤêȎŚĬȎåĉŒßĬŶêŋȎŚąÃŚȎĤĬŒŚȎĬÿȎ
ŚąêŒêȎĉĥĉŚĉÃŚĉŶêŒȎŷêŋêȎňŋĬĤĬŚêåȎŚĬȎåêĤĬĥŒŚŋÃŚêȎ
ŚąêȎÃÞĉĞĉŚŽȎŚĬȎŚŋÃĥŒßŋêÃŚêȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎ
ŚąŋĬŠĀąȎåêŒĉĀĥȎŚĬȎĤÃěêȎŚąêĤȎŒŠĉŚÃÞĞêȎÿĬŋȎßŠŋŋêĥŚȎ
ßĬĥŒŠĤňŚĉĬĥȎåêĤÃĥåŒǢȎBĬŷêŶêŋǣȎŚąêȎŋêÃŒĬĥŒȎŚąÃŚȎ
ŚŋĉĀĀêŋêåȎŚąêĤȎŷêŋêȎåĉŶêŋŒêǢȎFĥȎŚąêȎƌÿŚŽȎňŋĬĘêßŚŒȎ
FȎÃĥÃĞŽƅêåȎĉĥȎ�ĬŋŚŠĀÃĞǣȎFȎÿĬŠĥåȎŚąÃŚȎŚąêĉŋȎňŋĬĤĬŚêŋŒȎ
ßĬĥŒĉåêŋêåȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎÃŒȎÃȎŋĉßąȎÃĥåȎ
ĉåêĥŚĉŚŽǹÞÃŒêåȎěĥĬŷĞêåĀêȎĬÿȎňĞÃßêŒȎŚąÃŚȎąÃŶêȎÞêêĥȎ
ĥêĀĞêßŚêåȎÞêßÃŠŒêȎĤĬŒŚȎĬÿȎŚąêĉŋȎňŋĬåŠßŚŒȎąÃŶêȎ
ßêÃŒêåȎŚĬȎąÃŶêȎßĬĤĤêŋßĉÃĞĉƅÃŚĉĬĥȎĬňňĬŋŚŠĥĉŚĉêŒȎ
ĉĥȎßĬĥŚêĤňĬŋÃŋŽȎŒĬßĉêŚŽǢȎBĬŷêŶêŋǣȎÃŒȎŷÃŒȎêŶĉåêĥŚȎ
in the BuriladaȎêżąĉÞĉŚĉĬĥǣȎArtifacts for Survival, 
ßŠŋÃŚêåȎÞŽȎ<ŋÃĥßĉŒßĬȎ�ŋĬŶĉåîĥßĉÃȎÃĥåȎ�ĬƌÃȎ�ĉĞŶÃǣȎ
ąêĞåȎĉĥȎƓƑƒƗȎÃŚȎ�ÃŒÃȎåĬȎ#êŒĉĀĥȎĉĥȎ^ÃŚĬŒĉĥąĬŒǣȎŚąêȎ
ěĥĬŷĞêåĀêȎĬÿȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎßĬĥŚĉĥŠêŒȎŚĬȎ
ÞêȎÃĥȎĉĥĥĬŶÃŚĉĬĥȎåŋĉŶêŋǢ

fÿȎŚąêȎňŋĬĘêßŚŒȎFȎŒŚŠåĉêåǣȎFȎąĉĀąĞĉĀąŚȎȁ�êǯĉĥŶêĥŚĉĥĀȎ
^ÃŚŚêŋȂȎǳƓƑƑƒǴǣȎßŠŋÃŚêåȎÞŽȎ<ŋÃĥßĉŒßĬȎ�ŋĬŶĉåîĥßĉÃǣȎ
ÃĥåȎȁ(åĉŚĬŋĉÃȂȎǳƓƑƒƓǴǣȎÿĬŋȎŷąĉßąȎFȎňŋĬŶĉåêåȎŒßĉêĥŚĉƌßȎ
ßĬĬŋåĉĥÃŚĉĬĥǢȎ�ĬŚąȎňŋĬĘêßŚŒȎŷêŋêȎåêŶêĞĬňêåȎŚĬȎ
ňŠÞĞĉßĞŽȎåêĤĬĥŒŚŋÃŚêȎŚąêȎňĬŒŒĉÞĉĞĉŚĉêŒȎĬÿȎŋêåêƌĥĉĥĀȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎŚąŋĬŠĀąȎåêŒĉĀĥǣȎåŋĉŶêĥȎÞŽȎÃȎŒêĥŒêȎĬÿȎ
ňĬĞĉŚĉßÃĞȎßĬĤĤĉŚĤêĥŚȎÃĥåȎßĉŚĉƅêĥŒąĉňǢȎȁ�êǯĉĥŶêĥŚĉĥĀȎ
^ÃŚŚêŋȂȎŷÃŒȎßĬĥßêĉŶêåȎÃŒȎňÃŋŚȎĬÿȎ�ĬŋŚĬȄŒȎ(ŠŋĬňêÃĥȎ
�ÃňĉŚÃĞȎĬÿȎ�ŠĞŚŠŋêȎĉĥȎƓƑƑƒǢȎ�ąŋĬŠĀąȎÃȎŷĬŋěŒąĬňȎ
ÃĥåȎÃĥȎêżąĉÞĉŚĉĬĥǣȎŚąêȎňŋĬĘêßŚȎÃĉĤêåȎŚĬȎȁňŋĬĤĬŚêȎ
ÃĥȎĉĥßŋêÃŒêȎĬÿȎßŋÃÿŚȎĉĥȎĤÃŋěêŚŒǣȎŒŠĀĀêŒŚĉĥĀȎÃȎ
ßŋêÃŚĉŶêȎêżßąÃĥĀêȎÞêŚŷêêĥȎŚąêȎŚŽňêŒȎĬÿȎĬÞĘêßŚŒȎ
ÃĥåȎŚąêȎĤÃŚêŋĉÃĞŒȎŚŋÃåĉŚĉĬĥÃĞĞŽȎŠŒêåȎŚĬȎßŋêÃŚêȎŚąêĤǣȎ
ÃĥåȎŚĬȎêĥßĬŠŋÃĀêȎŋêƍêßŚĉĬĥȎĬĥȎŚąêȎĬĥŚĬĞĬĀĉßÃĞȎ
ÞĬŠĥåÃŋĉêŒȎĬÿȎåêŒĉĀĥȎÃĥåȎßŋÃÿŚȂȎǳ�ŋĬŶĉåîĥßĉÃǣȎƓƑƑƒǣȎ
ňǢȎƒƓǴǢȎȁ(åĉŚĬŋĉÃǣȂȎåêŶêĞĬňêåȎŷĉŚąĉĥȎŚąêȎÿŋÃĤêŷĬŋěȎĬÿȎ
=ŠĉĤÃŋÛêŒȄȎ(ŠŋĬňêÃĥȎ�ÃňĉŚÃĞȎĬÿȎ�ŠĞŚŠŋêȎƓƑƒƓǣȎÃĉĤêåȎ
ŚĬȎåêĤĬĥŒŚŋÃŚêȎŚąêȎÃÞĉĞĉŚŽȎĬÿȎåêŒĉĀĥȎÃŒȎÃȎŋêĞÃŚĉĬĥÃĞȎ
ÃßŚĉŶĉŚŽȎŚĬȎĉåêĥŚĉÿŽȎÃĥåȎÃĤňĞĉÿŽȎŚąêȎêĞêĤêĥŚŒȎŚąÃŚȎ
ßąÃŋÃßŚêŋĉƅêȎňĞÃßêŒǣȎŚąêŋêÞŽȎŋêåêŒĉĀĥĉĥĀȎŚąêĤǣȎ
ÞĬĬŒŚĉĥĀȎĞĬßÃĞȎŋêŒĬŠŋßêŒǣȎÃĥåȎŋêĉĥŶêĥŚĉĥĀȎŚŋÃåĉŚĉĬĥÃĞȎ
ŒěĉĞĞŒȎÞŽȎßŋêÃŚĉĥĀȎÃȎĥêŷȎŒêŚȎĬÿȎňŋĬåŠßŚŒȎŚąÃŚȎĤêêŚȎ
ŚąêȎåêĤÃĥåŒȎĬÿȎÃȎĀĞĬÞÃĞȎĤÃŋěêŚǢ

�ąêȎňĬŒĉŚĉĬĥĉĥĀȎĬÿȎȁ(åĉŚĬŋĉÃȂȎŷĉŚąĉĥȎňĬĞĉßĉêŒȎÃĉĤêåȎ
ÃŚȎŒĬßĉÃĞǣȎêßĬĥĬĤĉßǣȎÃĥåȎŠŋÞÃĥȎŋêĀêĥêŋÃŚĉĬĥǣȎÃŒȎ
êŒŚÃÞĞĉŒąêåȎÞŽȎŚąêȎ=ŠĉĤÃŋÛêŒȎ�ĉŚŽȎ<ĬŠĥåÃŚĉĬĥǢȎ
�êŶêŋÃĞȎŒêĤĉĥÃŋŒȎŷêŋêȎąêĞåȎŚĬȎŋÃĉŒêȎÃŷÃŋêĥêŒŒȎĉĥȎ
ŚąêȎßĬĤĤŠĥĉŚŽȎÃÞĬŠŚȎÃŋŚĉŒÃĥÃĞȎßŋÃÿŚŒȎŒŚĉĞĞȎňŋêŒêĥŚȎ
ĉĥȎŚąêȎŚêŋŋĉŚĬŋŽǢȎ�ȎŷĬŋěŒąĬňȎŷÃŒȎÃĞŒĬȎĬŋĀÃĥĉƅêåǣȎ
ÞŋĉĥĀĉĥĀȎŚĬĀêŚąêŋȎ=ŠĉĤÃŋÛêŒȎÃŋŚĉŒÃĥŒȎÃĥåȎŽĬŠĥĀȎ
(ŠŋĬňêÃĥȎåêŒĉĀĥêŋŒȎĉĥŶĉŚêåȎŚĬȎĘĬĉĥȎŚąêȎňŋĬĘêßŚȎåŠêȎ
ŚĬȎŚąêĉŋȎňŋĬåŠßŚĉĬĥȄŒȎÃÿƌĥĉŚŽȎŷĉŚąȎŚąêȎßąĬŒêĥȎŚąêĤêǢȎ
�ąĉŒȎňŋĬĘêßŚȎŋêŶêÃĞêåȎĤŠŚŠÃĞȎŠĥÿÃĤĉĞĉÃŋĉŚŽȎÃĤĬĥĀȎ
åêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎŋêĀÃŋåĉĥĀȎŚąêȎßĬåêŒȎĬÿȎŚąêȎ
ŚŷĬȎňŋÃßŚĉßêŒȎÃĥåȎÃȎŒĉĀĥĉƌßÃĥŚȎŷĉĞĞĉĥĀĥêŒŒȎÃĤĬĥĀȎ
ÃĞĞȎňÃŋŚĉßĉňÃĥŚŒȎŚĬȎŠĥåêŋŒŚÃĥåȎêÃßąȎĬŚąêŋȄŒȎŷĬŋěǢȎ
�ąêȎßŋêÃŚêåȎňŋĬåŠßŚŒǣȎĉĥƍŠêĥßêåȎÞŽȎŚąêȎÃŠåĉêĥßêȄŒȎ
ĤĬÞĉĞĉŚŽǣȎŷêŋêȎňŋêŒêĥŚêåȎĉĥȎÃȎßÃŚÃĞĬĀȎǳ�ĞÞĉĥĬǣȎƓƑƒƔǴȎ
ÃĥåȎÃĥȎêżąĉÞĉŚĉĬĥȎĉĥÃŠĀŠŋÃŚêåȎÃŚȎŚąêȎŋêßêňŚĉĬĥȎĬÿȎ
ŚąĉŒȎ�ÃňĉŚÃĞȎŷĉŚąȎŚąêȎ(ŠŋĬňêÃĥȎ�ĬĤĤĉŒŒĉĬĥêŋŒȎÿĬŋȎ
ŚąêȎ�ÃňĉŚÃĞŒȎĬÿȎ�ŠĞŚŠŋêǢ

�ąêŒêȎňŋĬĘêßŚŒȎêÿÿêßŚĉŶêĞŽȎŋÃĉŒêåȎňŠÞĞĉßȎňĬĞĉßŽȎ
ÃŷÃŋêĥêŒŒȎĬÿȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎŶÃĞŠêȎĬÿȎåĉÃĞĬĀŠêŒȎ
ÞêŚŷêêĥȎßŋÃÿŚŒĤÃĥŒąĉňȎÃĥåȎåêŒĉĀĥȎÿĬŋȎňŋĬĤĬŚĉĥĀȎ
ŚąêĉŋȎĞĬßÃŚĉĬĥŒȎǳÞĬŚąȎĞĬßÃĞĞŽȎÃĥåȎĀĞĬÞÃĞĞŽǴǢȎFĥȎŚąêȎ
ŒêßĬĥåȎåêßÃåêȎĬÿȎŚąêȎƓƒŒŚȎßêĥŚŠŋŽǣȎĉĥȎ�ĬŋŚŠĀÃĞǣȎ
ŒêŶêŋÃĞȎĬŚąêŋȎňŋĬĘêßŚŒȎŷĉŚąȎŚąĉŒȎňŠŋňĬŒêȎêĤêŋĀêåǣȎ
ĉĥßĞŠåĉĥĀȎȁ�ĀŠÃȎ^ŠŒÃǣȂȎȁĞƕ�ŋÃÿŚǣȂȎÃĥåȎȁ�ĀŋĉßŠĞŚŠŋÃȎ
XŠŒĉŚÃĥÃǣȂȎňŋĬĤĬŚêåȎÞŽȎŚąêȎ�ĀêĥßŽȎÿĬŋȎŚąêȎ�ĬŠŋĉŒŚȎ
#êŶêĞĬňĤêĥŚȎĬÿȎŚąêȎȁ�ĞåêĉÃŒȎåêȎµĉŒŚĬǣȂȎŷĉŚąȎTĬÛĬȎ
_ŠĥêŒȎĞêÃåĉĥĀȎŚąêȎåêŒĉĀĥȎßĬĬŋåĉĥÃŚĉĬĥǢ



ƔƕƒsignifyCláudia Albino

FĥȎĤĬŒŚȎňŋĬĘêßŚŒȎFȎŒŚŠåĉêåǣȎŚąêȎßĬĤÞĉĥêåȎŚÃßĉŚȎÃĥåȎ
ŚêßąĥĉßÃĞǹŒßĉêĥŚĉƌßȎěĥĬŷĞêåĀêȎÞêŚŷêêĥȎÃŋŚĉŒÃĥŒȎ
ÃĥåȎåêŒĉĀĥêŋŒȎŷÃŒȎÃňňŋêßĉÃŚêåȎÃĥåȎßĬĥŒĉåêŋêåȎ
ÿŋŠĉŚÿŠĞȎÞŽȎŚąêȎÃßŚĬŋŒȎĉĥŶĬĞŶêåǢȎ�ąêȎÃŋŚĉŒÃĥÃĞȎ
ŷĬŋěŒąĬňȎňŋĬŶêåȎŚĬȎÞêǣȎĉĥȎŚąêŒêȎêżňêŋĉêĥßêŒǣȎ
ÃȎŒňÃßêȎŚąÃŚȎŒŚĉĤŠĞÃŚêåȎßŋêÃŚĉŶĉŚŽǼŠŒĉĥĀȎ�êĥĥêŚŚȄŒȎ
êżňŋêŒŒĉĬĥǣȎĞĉěêȎÃȎňąĉĞĬŒĬňąĉßÃĞȎĞÃÞĬŋÃŚĬŋŽȎĬÿȎ
ňŋÃĀĤÃŚĉŒĤȎǳ�êĥĥêŚŚǣȎƓƑƒƑǴǼÿĬŒŚêŋĉĥĀȎĉĥĥĬŶÃŚĉĬĥȎ
ŚąŋĬŠĀąȎŚąêȎßĬĤÞĉĥÃŚĉĬĥȎĬÿȎåêŒĉĀĥêŋŒȄȎĤĬŋêȎ
ŚąêĬŋêŚĉßÃĞȎÃĥåȎĀĞĬÞÃĞȎěĥĬŷĞêåĀêȎŷĉŚąȎÃŋŚĉŒÃĥŒȄȎ
ĤĬŋêȎňŋÃßŚĉßÃĞȎÃĥåȎĞĬßÃĞȎěĥĬŷĞêåĀêǢȎ<ŋĬĤȎŚąêȎ
ňŋĬĘêßŚŒȎŒŚŠåĉêåǣȎFȎąĉĀąĞĉĀąŚǣȎÃŒȎêżßêĞĞêĥŚȎêżÃĤňĞêŒȎ
ĬÿȎŚąĉŒȎŚŽňêȎĬÿȎěĥĬŷĞêåĀêȎßĬĤÞĉĥÃŚĉĬĥǣȎŚŷĬȎ
ňÃŋŚĥêŋŒąĉňŒǤȎBêĞêĥÃȎ�ÃŋåĬŒĬȎÃĥåȎŚąêȎÃŋŚĉŒÃĥŒȎĬÿȎ
�ÃňŠßąĉĥąÃŒȎåêȎ^ĬĥŚêĤŠŋĬȎÃĥåȎXĉĞĉÃĥÃȎ=ŠêŋŋêĉŋĬȎ
ÃĥåȎŚąêȎÃŋŚĉŒÃĥŒȎTĬÃŊŠĉĤȎÃĥåȎ=ŠĉĞąêŋĤêȎ�ĬåŋĉĀŠêŒǢ

�ąêȎŚŷĬȎňŋĬĘêßŚŒȎŋêŒŠĞŚĉĥĀȎÿŋĬĤȎŚąêŒêȎňÃŋŚĥêŋŒąĉňŒȎ
ÃŋêȎĥĬŷȎŚąŋĉŶĉĥĀȎÞŠŒĉĥêŒŒêŒȎŚąÃŚȎßĬĥŚĉĥŠêȎŚĬȎĀŋĬŷǢȎ
°ąêĥȎŚąêŽȎÞêĀÃĥǣȎÞĬŚąȎåêŒĉĀĥêŋŒȎŚĬĬěȎĬĥȎŶÃŋĉĬŠŒȎ
ĞêŶêĞŒȎĬÿȎßĬĤĤĉŚĤêĥŚǣȎĥĬŚÃÞĞŽǤ

Promoter

Co-authorȎǳŋêÃåêŋǣȎĉĥŚêŋňŋêŚêŋǣȎÃĥåȎŚŋÃĥŒßŋêÃŚĬŋǴǢ

Co-producerȎǳåêŶêĞĬňĉĥĀȎĞĬßÃĞȎŒěĉĞĞŒǣȎŋêĉĥÿĬŋßĉĥĀȎ
ŚąêĉŋȎĉåêĥŚĉŚĉêŒǴǢ

CuratorȎǳĉåêĥŚĉÿŽĉĥĀǣȎĬŋĀÃĥĉƅĉĥĀǣȎŒąÃŋĉĥĀǣȎ
ßĬĤĤŠĥĉßÃŚĉĥĀȎĀĞĬÞÃĞĞŽǣȎÃĥåȎÃŚŚŋĉÞŠŚĉĥĀȎĤêÃĥĉĥĀȎ
ŚĬȎŚąêȎňŋĬåŠßêåȎĉŚêĤŒǴǢ

ManagerȎǳßĬĥŒĬĞĉåÃŚĉĥĀȎŚąêȎŒěĉĞĞŒȎĥêŚŷĬŋěǣȎ
ňŋĬĤĬŚĉĥĀȎĉŚŒȎßĬĥŚĉĥŠĉŚŽǣȎÃĥåȎÿĬŒŚêŋĉĥĀȎŒŠŒŚÃĉĥÃÞĞêȎ
åêŶêĞĬňĤêĥŚǣȎĞĬßÃĞĞŽȎÃĥåȎĀĞĬÞÃĞĞŽǴǢ

�ąŠŒǣȎåêŒĉĀĥȎŋêŶêÃĞŒȎĉŚŒȎÃňŚĉŚŠåêǣȎŷąĉßąȎĉŚȎąÃŒȎ
ąĉŒŚĬŋĉßÃĞĞŽȎÃŒňĉŋêåȎŚĬȎÃŒȎÃȎßŠĞŚŠŋÃĞȎĤêåĉÃŚĬŋǣȎ
êĥĀÃĀĉĥĀȎŷĉŚąȎÃĥȎêżŚêĥåêåȎĥêŚŷĬŋěȎĬÿȎÃßŚĬŋŒȎ
ŷĉŚąĉĥȎÃȎĀĉŶêĥȎßĬĥŚêżŚǢȎ<ŋĬĤȎŚąêȎêżňêŋĉêĥßêŒȎ
ŒŚŠåĉêåǣȎŚąêȎĤĬŒŚȎŋêŷÃŋåĉĥĀȎĬĥêŒǣȎÞĬŚąȎÿĬŋȎŚąêȎ
ÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒǣȎÃŋêȎŚąĬŒêȎĉĥȎŷąĉßąȎŋêŒňêßŚȎ
ÿĬŋȎêÃßąȎňêŋŒĬĥȄŒȎěĥĬŷĞêåĀêȎÃĥåȎŚŋÃĥŒňÃŋêĥßŽȎĉĥȎ
ŚąêȎßŋêÃŚĉĬĥȎÃĥåȎňŋĬåŠßŚĉĬĥȎňŋĬßêŒŒȎÃĞĞĬŷêåȎŚąêȎ
êŒŚÃÞĞĉŒąĤêĥŚȎĬÿȎßĬĞĞÃÞĬŋÃŚĉĬĥȎÞêŚŷêêĥȎŚąêȎÃŋŚĉŒÃĥȎ
ÃĥåȎŚąêȎåêŒĉĀĥêŋǣȎßÃňÃÞĞêȎĬÿȎÃßąĉêŶĉĥĀȎŊŠÃĞĉŚŽȎÃŚȎ
ŶÃŋĉĬŠŒȎĞêŶêĞŒǤ

�ĉĀĥĉƌßÃĥŚȎŶÃĞŠêȎǳÃÞĉĞĉŚŽȎŚĬȎĉåêĥŚĉÿŽȎ
ŚąêȎåĉŒŚĉĥßŚĉŶêȎŶÃĞŠêŒȎĬÿȎŚąêȎŚêŋŋĉŚĬŋŽǴǢ

Technical valueȎǳŊŠÃĞĉŚŽȎĬÿȎĤÃŚêŋĉÃĞŒȎ
ÃĥåȎŚêßąĥĉßÃĞȎŒěĉĞĞŒǴǢ

Aesthetic valueȎǳÃÞĉĞĉŚŽȎŚĬȎŠňåÃŚêȎŚąêȎŚŋÃåĉŚĉĬĥÃĞȎ
êŶĬßÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎŚĬȎĥêŷȎßŠĞŚŠŋÃĞȎ
ßĬĥŒŠĤňŚĉĬĥȎĥêêåŒǴǢ

Economic valueȎǳĀêĥêŋÃŚĉĥĀȎňĬŒĉŚĉŶêȎĉĥßĬĤêȎ
ƍĬŷŒȎßÃňÃÞĞêȎĬÿȎêĥŒŠŋĉĥĀȎÞŠŒĉĥêŒŒȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǴǢ

·

·

·

·

·

·

·

·

·
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FȎÃĤȎŚÃĞěĉĥĀȎÃÞĬŠŚȎŷąÃŚȎ�ĬĤÄŒȎ^ÃĞåĬĥÃåĬǣȎĉĥȎƒƚƚƒǣȎßÃĞĞêåȎŚĬŚÃĞȎŊŠÃĞĉŚŽȎŷąêĥȎąêȎ
ŋêŶĉêŷêåȎąĉŒȎŷĬŋěȎȁFĥåŠŒŚŋĉÃĞȎ#êŒĉĀĥǣȂȎŷŋĉŚŚêĥȎĉĥȎƒƚƘƗǣȎÃĥåȎŷąêŋêȎąêȎňŋêŒêĥŚêåȎ
ÃĥȎĉĥĉŚĉÃĞȎåêƌĥĉŚĉĬĥȎĬÿȎåêŒĉĀĥǢȎFĥȎŋêŶĉŒĉĥĀȎŚąĉŒȎåêƌĥĉŚĉĬĥǣȎŚąêȎÃŠŚąĬŋȎŋêŶêÃĞŒȎąĉŒȎ
ňĬŒĉŚĉĬĥȎĬĥȎŚąêȎŋĬĞêȎĬÿȎŚąêȎåêŒĉĀĥȎåĉŒßĉňĞĉĥêȎĉĥȎÃȎßĬĥŒŚÃĥŚĞŽȎßąÃĥĀĉĥĀȎŷĬŋĞåǣȎ
ŒŚÃŚĉĥĀȎŚąÃŚȎȁĉŚȎŋêŊŠĉŋêŒȎÃȎěĉĥåȎĬÿȎßĬĥŚĉĥŠĬŠŒȎßŋêÃŚĉĬĥǣȎŷąêŋêǣȎĬĥȎŚąêȎĬŚąêŋȎąÃĥåǣȎ
ŚąêȎŚÃŒěȎĬÿȎŋêßŋêÃŚĉĥĀȎňĞÃŽŒȎÃȎåêßĉŒĉŶêȎŋĬĞêȎĉĥȎÃßąĉêŶĉĥĀȎŚąÃŚȎŊŠÃĞĉŚŽȂȎǳ^ÃĞåĬĥÃåĬǣȎ
ƓƑƑƚǣȎňǢȎƒƑƔǴǢȎ�ąêȎŚÃŒěȎĬÿȎŋêßŋêÃŚĉĥĀȎŚąêȎŒŚŠåĉêåȎĉĥĉŚĉÃŚĉŶêŒȎÿÃĞĞŒȎŚĬȎŚąêȎåĉŒŚĉĥßŚȎ
ňŋĬßêŒŒêŒȎĬÿȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒǢȎ�ąêȎŒŚŠåŽȎĬÿȎƌÿŚŽȎňŋĬĘêßŚŒȎÿŋĬĤȎåêŒĉĀĥêŋȎ
ÃĥåȎÃŋŚĉŒÃĥȎňÃŋŚĥêŋŒąĉňŒȎĉĥȎ�ĬŋŚŠĀÃĞȎĬŶêŋȎŚąêȎňÃŒŚȎŚŷĬȎåêßÃåêŒȎÃĞĞĬŷŒȎĤêȎŚĬȎ
ßĬĥßĞŠåêȎŚąÃŚȎßĬĤÞĉĥĉĥĀȎŚąêĉŋȎŷĬŋěȎňŋĬßêŒŒêŒȎåŋĉŶêŒȎĉĥĥĬŶÃŚĉĬĥǢȎ�ąÃŚȎŋêĉĥÿĬŋßêŒȎ
ŚąêȎĉĤňĬŋŚÃĥßêȎĬÿȎ�ßąŠĤňêŚêŋȄŒȎŶĉêŷǢȎBêȎŒŚÃŚêåȎŚąÃŚȎĉĥĥĬŶÃŚĉĬĥȎĉŒȎÃßąĉêŶêåȎ
ÞŽȎßĬĤÞĉĥĉĥĀȎêżĉŒŚĉĥĀȎĬŋȎĉĥŶêĥŚêåȎěĥĬŷĞêåĀêȎŚąŋĬŠĀąȎĥêŷȎßĬĤÞĉĥÃŚĉĬĥŒȎ
ǳ�ßąŠĤňêŚêŋǣȎƒƚƖƕǣȎapudȎ<ÃĀêŋÞêŋĀǣȎƓƑƑƕǣȎňǢȎƗǴǢȎ^ÃĥŽȎĬŚąêŋȎÃŠŚąĬŋŒȎąÃŶêȎ
ÃĞŒĬȎÃåŶĬßÃŚêåȎňŋĬĤĬŚĉĥĀȎßŋêÃŚĉŶĉŚŽȎÞŽȎßĬĤÞĉĥĉĥĀȎěĥĬŷĞêåĀêȎÿŋĬĤȎŶÃŋĉĬŠŒȎ
åĉŒßĉňĞĉĥÃŋŽȎÃŋêÃŒȎĉĥȎßĬĥŚêĤňĬŋÃŋŽȎŚĉĤêŒǢ

�ąêŋêÿĬŋêǣȎĉĥȎßĬǹßŋêÃŚĉĬĥȎÃĥåȎßĬǹňŋĬåŠßŚĉĬĥȎĉĥȎŚąêȎŚŋÃĥŒßŋêÃŚĉĬĥȎĬÿȎÃŋŚĉŒÃĥÃĞȎ
ŚêßąĥĉŊŠêŒǣȎŚąêȎtotal qualityȎĉŒȎêżňĬĥêĥŚĉÃŚêåȎŷąêĥȎêÃßąȎŚÃĞêĥŚȎĉŒȎŋêŒňêßŚêåǢȎ
BĬŷêŶêŋǣȎÿĬßŠŒĉĥĀȎŒĬĞêĞŽȎĬĥȎŚąêȎĤĬĤêĥŚŒȎĬÿȎßĬǹßŋêÃŚĉĬĥȎÃĥåȎßĬǹňŋĬåŠßŚĉĬĥȎ
åĉåȎĥĬŚȎêĥŒŠŋêȎŚąêȎßĬĥŚĉĥŠĉŚŽȎĬÿȎŚąêȎŒŚŠåĉêåȎňŋĬĘêßŚŒȎĉĥȎŚąêȎŚêŋŋĉŚĬŋŽǢȎ�ąÃŚȎĉŒȎ
ÞêßÃŠŒêȎĤĬŒŚȎňŋĬĤĬŚêŋŒȎÃĉĤêåȎŚĬȎåêĤĬĥŒŚŋÃŚêȎŚąêȎňĬŒŒĉÞĉĞĉŚĉêŒȎĬÿȎŚŋÃĥŒßŋêÃŚĉĥĀȎ
ÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎŚąŋĬŠĀąȎåêŒĉĀĥǢȎ�ąŠŒǣȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎĉĥȎĤĬŒŚȎĬÿȎ
ŚąêŒêȎêżňêŋĉêĥßêŒȎŷêŋêȎňŋĉĤÃŋĉĞŽȎŚÃŒěêåȎŷĉŚąȎŚŋÃĥŒßŋêÃŚĉĥĀȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒȎ
ÃĥåȎßĬĤĤŠĥĉßÃŚĉĥĀȎŚąêȎňŋĬĘêßŚŒȎÃĥåȎŚąêĉŋȎŋêŒŠĞŚŒǢȎ�ąêȎŷĬŋěȎĬÿŚêĥȎßĬĥßĞŠåêåȎ
ŷĉŚąȎßŋêÃŚĉĥĀȎňŋĬŚĬŚŽňêŒǣȎŷąĉßąȎŷêŋêȎŚŋÃĥŒĤĉŚŚêåȎŚąŋĬŠĀąȎŶÃŋĉĬŠŒȎĤêåĉŠĤŒǣȎ
ĤĬŒŚȎßĬĤĤĬĥĞŽȎÞêĉĥĀȎßÃŚÃĞĬĀŒȎÃĥåȎêżąĉÞĉŚĉĬĥŒǢ
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FȎÿĬŠĥåȎŚąÃŚȎŚąêȎŶÃŒŚȎĤÃĘĬŋĉŚŽȎĬÿȎêżňêŋĉêĥßêŒǣȎ
ŷąĉßąȎêĥåêåȎŠňȎÞêĉĥĀȎŒąĬŋŚǹĞĉŶêåǣȎåĉåȎĥĬŚȎąÃŶêȎŚąêȎ
ŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎĬÿȎŚąêȎêżňêŋĉêĥßêȎĉŚŒêĞÿȎÃŒȎÃĥȎĉĥĉŚĉÃĞȎ
ĀĬÃĞǢȎ�ĬǣȎŚąêȎĞêŶêĞȎĬÿȎßĬĤĤĉŚĤêĥŚȎÿŋĬĤȎŚąêȎĥêŚŷĬŋěȎ
ĬÿȎÃßŚĬŋŒȎĉĥŶĬĞŶêåȎĉĥȎŚąêȎňŋĬĘêßŚŒȎåĉåȎĥĬŚȎêĥŚÃĉĞȎŚąêȎ
ĥêßêŒŒÃŋŽȎŷĬŋěȎŠňŒŚŋêÃĤȎÃĥåȎåĬŷĥŒŚŋêÃĤȎĬÿȎŚąêȎ
ßĬǹßŋêÃŚĉĬĥȎÃĥåȎßĬǹňŋĬåŠßŚĉĬĥȎĤĬĤêĥŚŒȎŚĬȎĀêĥêŋÃŚêȎ
ňĬŒĉŚĉŶêȎŋêŶêĥŠêȎƍĬŷŒȎǹȎĉĥȎĬŚąêŋȎŷĬŋåŒǣȎŚĬȎŚŠŋĥȎŚąêĤȎ
ĉĥŚĬȎňŋĬƌŚÃÞĞêȎÞŠŒĉĥêŒŒêŒǢ

�ąŋĬŠĀąȎŚąêȎÃĥÃĞŽŒĉŒȎĬÿȎňŋĬĘêßŚŒȎǹȎŒŠßąȎÃŒȎ
�ÃňŠßąĉĥąÃŒȎåêȎ^ĬĥŚêĤŠŋĬǣȎXĉĞĉÃĥÃȎ=ŠêŋŋêĉŋĬǣȎ
�ÃÞêŋêŒȎêȎ<ÃƅêŋêŒȎåÃȎ¯ĉĞÃǣȎ�ëßĥĉßÃŒȎ�ĥßêŒŚŋÃĉŒǣȎ
�ÃÞêŋêŒȎ�ßŚŠÃĉŒǣȎ#êŒĉĀĥȎêȎfÿċßĉĬŒǣȎÃĥåȎXĬŠĞëȎ
#êŒĉĀĥȎXÃÞǣȎÃĤĬĥĀȎĬŚąêŋŒǼŚąÃŚȎßŠŋŋêĥŚĞŽȎêĥĀÃĀêȎ
ŷĉŚąȎŚąêȎĤÃŋěêŚǣȎFȎŋêÃĞĉƅêåȎŚąÃŚȎŚąêŽȎÃĞĞȎåêƌĥêåȎ
ŚÃŒěŒȎŠňŒŚŋêÃĤȎÃĥåȎåĬŷĥŒŚŋêÃĤȎĬÿȎŚąêȎßĬǹ
ßŋêÃŚĉĬĥȎÃĥåȎßĬǹňŋĬåŠßŚĉĬĥȎĤĬĤêĥŚŒǢȎ�ąêŒêȎŚÃŒěŒȎ
ĉĥßĞŠåêȎåêƌĥĉĥĀȎÃȎňŋĬĘêßŚȎŒŚŋÃŚêĀŽǣȎŷąĉßąȎĉĥȎŚąêŒêȎ
ßÃŒêŒȎŷÃŒȎÃĞŷÃŽŒȎŒêêĥȎÃŒȎÃȎÞŠŒĉĥêŒŒȎßÃňÃÞĞêȎĬÿȎ
ĀêĥêŋÃŚĉĥĀȎňĬŒĉŚĉŶêȎßŠĞŚŠŋÃĞȎÃĥåȎêßĬĥĬĤĉßȎƍĬŷŒȎ
ÃĥåȎĉĥŶĬĞŶĉĥĀȎŚąêȎňĞÃĥĥĉĥĀȎĬÿȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎ
åĉŒŚŋĉÞŠŚĉĬĥǣȎÃĥåȎßĬĤĤêŋßĉÃĞĉƅÃŚĉĬĥȎĬÿȎŚąêȎĥêŷȎ
ňŋĬåŠßŚŒȎÃĥåȎŒêŋŶĉßêŒǢȎFĥȎŋêŶĉêŷĉĥĀȎŚąêŒêȎňŋĬĘêßŚŒǣȎ
FȎÃĞŒĬȎĥĬŚêåȎŚąÃŚȎŚąĬŒêȎêżňêŋĉêĥßêŒȎŚąÃŚȎĤÃĥÃĀêåȎ
ŚĬȎĉåêĥŚĉÿŽȎŚąêĉŋȎŚÃŋĀêŚȎÃŠåĉêĥßêȎÃĥåǣȎÿŋĬĤȎĉŚǣȎ
ĉåêĥŚĉÿŽȎŷĬŋěȎĬňňĬŋŚŠĥĉŚĉêŒȎÃŋêȎŚąêȎĬĥêŒȎŚąÃŚȎŒąĬŷȎ
ŚąêȎĤĬŒŚȎŒĉĀĥĉƌßÃĥŚȎňĬŚêĥŚĉÃĞȎÿĬŋȎĀŋĬŷŚąǢȎFȎÃĞŒĬȎ
ŠĥåêŋŒŚĬĬåȎŚąÃŚȎŚêĞêĤÃŚĉßȎĥêŚŷĬŋěŒȎŒąĬŋŚêĥȎŚąêȎ
åĉŒŚÃĥßêŒȎÞêŚŷêêĥȎŚąêȎßĬǹňŋĬåŠßŚĉĬĥȎĤĬĤêĥŚȎ
ÃĥåȎŚąêȎĤÃŋěêŚȎÃĥåȎÃŋêȎĉĥßŋêÃŒĉĥĀĞŽȎÃȎĤêÃĥŒȎĬÿȎ
åĉŒŒêĤĉĥÃŚĉĥĀȎÃĥåȎňŋĬĤĬŚĉĥĀȎňŋĬĘêßŚŒǣȎŒêĞĞĉĥĀȎ
ňŋĬåŠßŚŒǣȎÃĥåȎÿÃßĉĞĉŚÃŚĉĥĀȎåĉÃĞĬĀŠêŒȎŷĉŚąȎßĞĉêĥŚŒǢ

�ąêȎŒŚŠåŽȎĬÿȎŚąêȎĤêĥŚĉĬĥêåȎňŋĬĘêßŚŒȎĤÃåêȎĉŚȎêŶĉåêĥŚȎ
ŚąÃŚȎŚąĬŒêȎŒêêěĉĥĀȎŚĬȎêĥąÃĥßêȎŚąêȎŶÃĞŠêȎĬÿȎŚąêȎ
ŚêŋŋĉŚĬŋŽȎŋêŊŠĉŋêȎÃȎåêêňȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎŚąêȎňĞÃßêŒȎ
ŷąêŋêȎŚąêŽȎÃŋêȎĉĤňĞêĤêĥŚêåȎÃĥåȎŚąêȎßŋêÃŚĉĬĥȎĬÿȎÃȎ
ĥêŚŷĬŋěȎĬÿȎÃßŚĬŋŒȎßÃňÃÞĞêȎĬÿȎåêŶêĞĬňĉĥĀȎŋêĞÃŚĉĬĥÃĞȎ
ŷĬŋěȎŷĉŚąȎŶÃŋŽĉĥĀȎåêĀŋêêŒȎĬÿȎßĬĤňĞêżĉŚŽȎåêňêĥåĉĥĀȎ
ĬĥȎŚąêȎňŋĬĘêßŚǢ

�êŚŠŋĥĉĥĀȎŚĬȎŚąêȎßĬĥßêňŚȎĬÿȎtotal qualityǣȎ^ÃĞåĬĥÃåĬȎ
ǳƒƚƚƒǴȎêżňĞÃĉĥêåȎŚąÃŚȎŚĬȎÃßąĉêŶêȎĉŚǣȎȁÃĞĞȎßÃňÃßĉŚĉêŒȎ
ĤŠŒŚȎňÃŋŚĉßĉňÃŚêȎĉĥȎÃĞĞȎňąÃŒêŒȎĬÿȎŚąêȎňŋĬåŠßŚĉĬĥȎ
ßŽßĞêȎÃĥåǣȎĉÿȎĥêêåêåǣȎŚĬȎŒŷĉŚßąȎŋĬĞêŒȎÃĥåȎŚÃŒěŒȎ
ÿŋêŊŠêĥŚĞŽȂȎǳ^ÃĞåĬĥÃåĬǣȎƓƑƑƚǣȎňǢȎƒƑƔǴǢ

�ĬĥƌŋĤĉĥĀȎŚąêȎŋêĞêŶÃĥßêȎĬÿȎ^ÃĞåĬĥÃåĬȄŒȎ
åêƌĥĉŚĉĬĥǣȎFȎĬÞŒêŋŶêåȎĉĥȎêżňêŋĉêĥßêŒȎŚąÃŚȎŋêĤÃĉĥȎ
ĉĥȎŚąêȎĤÃŋěêŚȎŚąÃŚȎŚąêȎŚÃŒěŒȎĬÿȎĉåêĥŚĉÿŽĉĥĀȎ
ĬňňĬŋŚŠĥĉŚĉêŒǣȎĉĤňĞêĤêĥŚĉĥĀȎňŋĬĘêßŚŒǣȎßĬǹßŋêÃŚĉĥĀǣȎ
ßĬĤĤŠĥĉßÃŚĉĥĀǣȎĤÃĥÃĀĉĥĀȎĞĬßÃĞȎÃĥåȎĀĞĬÞÃĞȎ
ĥêŚŷĬŋěŒǣȎÃĥåȎŋêǹňŋĬĤĬŚĉĥĀȎÃŋêȎßÃŋŋĉêåȎĬŠŚȎÞŽȎ
ÃßŚĬŋŒȎŷĉŚąȎåĉŶêŋŒêȎßąÃŋÃßŚêŋĉŒŚĉßŒǢȎFȎĥĬŚĉßêåȎŚąÃŚȎ
ňŋĬĘêßŚŒȎÃŋêȎĤĬŋêȎŒŠßßêŒŒÿŠĞȎŷąêĥǣȎĉĥȎÃååĉŚĉĬĥȎŚĬȎ
ßĬĤňĞêŚĉĥĀȎŚąêȎŷĬŋěȎßŽßĞêȎŋêňŋêŒêĥŚêåȎĉĥȎ<ĉĀŠŋêȎ
ƔǣȎŚąêȎßĬĞĞÃÞĬŋÃŚĉĬĥȎêŒŚÃÞĞĉŒąêåȎåŠŋĉĥĀȎŚąêȎßĬǹ
ßŋêÃŚĉĬĥȎÃĥåȎßĬǹňŋĬåŠßŚĉĬĥȎňąÃŒêȎĉŒȎĤÃĉĥŚÃĉĥêåȎ
ÃĥåȎÿĬŒŚêŋêåȎŚąŋĬŠĀąȎÃȎňŋĬßêŒŒȎĬÿȎŚŋÃĥŒňÃŋêĥßŽȎ
ŚąŋĬŠĀąĬŠŚȎŚąêȎêĥŚĉŋêȎňŋĬåŠßŚȎŶÃĞŠêȎßąÃĉĥǣȎÿŋĬĤȎ
ĤÃŚêŋĉÃĞȎŒêĞêßŚĉĬĥȎŚĬȎŚąêȎêĥåȎßŠŒŚĬĤêŋǣȎÃŒȎŒêêĥȎ
ĉĥȎňŋĬĘêßŚŒȎĞĉěêȎ�ÃňŠßąĉĥąÃŒȎåêȎ^ĬĥŚêĤŠŋĬȎÃĥåȎ
XĉĞĉÃĥÃȎ=ŠêŋŋêĉŋĬǢ
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�ąĉŒȎßĬĞĞÃÞĬŋÃŚĉĬĥȎĉŒȎŋêßĬĀĥĉƅêåȎÞŽȎŚąêȎňŠÞĞĉßǣȎ
ŷąĬǣȎĉĥȎĤÃĥŽȎßÃŒêŒǣȎĉŒȎÃĞŒĬȎĉĥŶĬĞŶêåȎĉĥȎŚąêȎňŋĬĘêßŚŒǣȎ
ĬÿŚêĥȎêŒŚÃÞĞĉŒąĉĥĀȎňêŋŒĬĥÃĞȎßĬĥĥêßŚĉĬĥŒȎŷĉŚąȎŚąêȎ
ÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒǣȎŋêŒŠĞŚĉĥĀȎĉĥȎêżßąÃĥĀêŒȎÃĥåȎ
ŶĉŒĉŚŒȎŚĬȎÿÃĉŋŒǣȎêżąĉÞĉŚĉĬĥŒǣȎÃĥåȎŚąêĉŋȎŒŚŠåĉĬŒǢȎ�ąÃŚȎ
ĞêÃåŒȎŚĬȎĥêŷȎěĥĬŷĞêåĀêȎÃĥåȎĥêŷȎêżňêŋĉêĥßêŒȎĬÿȎ
ŚąêŒêȎňĞÃßêŒǢȎ�ąêȎåêŒĉĀĥêŋŒȎÃĥåȎÃŋŚĉŒÃĥŒȎŋêŶêÃĞêåȎ
ŚąĉŒȎňŋĬżĉĤĉŚŽȎÃŒȎÞêĉĥĀȎŶêŋŽȎŋêŷÃŋåĉĥĀȎŚĬȎêŶêŋŽĬĥêȎ
ĉĥŶĬĞŶêåǢȎFĥȎŚąĉŒȎŷÃŽǣȎŚąêŒêȎåĉÃĞĬĀŠêŒȎßŋêÃŚêȎ
ňŋĬåŠßŚŒȎÃĥåȎŋêĞÃŚĉĬĥŒąĉňŒȎŷąêĥȎÿŋŠĉŚÿŠĞǣȎŋêĉĥÿĬŋßĉĥĀȎ
ŚąêȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎåêŒĉĀĥȎÃŒȎÃȎŋêĞÃŚĉĬĥÃĞȎÃßŚĉŶĉŚŽǢ

�ąêȎŷĬŋěȎåêŶêĞĬňêåȎÞŽȎŚąêŒêȎňÃŋŚĥêŋŒąĉňŒȎĉŒȎ
ßĬĤĤŠĥĉßÃŚĉŶêȎÃĥåȎßĬĬňêŋÃŚĉŶêǣȎåĉÿÿŠŒêĞŽȎåêŶêĞĬňêåȎ
ŚąŋĬŠĀąĬŠŚȎŚąêȎŚêŋŋĉŚĬŋŽǢȎFŚȎŋêŊŠĉŋêŒȎßĬĤĤŠĥĉßÃŚĉĬĥȎ
ŒŽŒŚêĤŒȎŚąÃŚȎßÃĥȎŋêĬŋĀÃĥĉƅêȎĉĥÿĬŋĤÃŚĉĬĥȎÃĥåȎ
ÃßßêŒŒȎŚąêȎĤÃŋěêŚǣȎŒąĬŋŚêĥĉĥĀȎåĉŒŚŋĉÞŠŚĉĬĥȎŚĉĤêŒȎ
ÃĥåȎêÿÿêßŚĉŶêĞŽȎňŋĬĤĬŚĉĥĀȎåĉÃĞĬĀŠêŒȎÃĤĬĥĀȎŚąêȎ
ĥêŚŷĬŋěȄŒȎÃßŚĬŋŒǣȎĉĥßĞŠåĉĥĀȎŚąêȎĤÃŋěêŚǢȎFĥȎŚąêȎŒŚŠåŽǣȎ
ĉŚȎŷÃŒȎÃĞŒĬȎĬÞŒêŋŶêåȎŚąÃŚȎŚąêȎňŠÞĞĉßȎŷąĬȎňŠŋßąÃŒêȎ
ňŋĬåŠßŚŒȎŋêŒŠĞŚĉĥĀȎÿŋĬĤȎŚąêŒêȎňÃŋŚĥêŋŒąĉňŒȎ

ßĬĥŒĉŒŚŒȎĬÿȎňêĬňĞêȎÞêĞĬĥĀĉĥĀȎŚĬȎĤÃŋěêŚȎŒêĀĤêĥŚŒȎ
ŋêňŋêŒêĥŚĉĥĀȎŚąêȎĤĬŒŚȎĞĉŊŠĉåȎÃĥåȎåŽĥÃĤĉßȎŒêßŚĬŋŒȎĬÿȎ
ŒĬßĉêŚŽȎÃĥåȎŷąĬȎĞĉŶêȎĉĥȎŚêŋŋĉŚĬŋĉêŒȎŷĉŚąȎŠŋÞÃĥǹŋŠŋÃĞȎ
ßąÃŋÃßŚêŋĉŒŚĉßŒǣȎŷąĉßąǣȎÃŒȎFȎĬÞŒêŋŶêåǣȎÃŋêȎêżňÃĥåĉĥĀǢȎ
�ąêŋêÿĬŋêǣȎFȎßÃĥȎforeseeȎǳFĥĥêŋÃŋĉŚŽǣȎƓƑƒƒǴȎŚąÃŚȎŚąêȎ
ŚÃŋĀêŚȎÃŠåĉêĥßêŒȎÿĬŋȎŚąêŒêȎňŋĬåŠßŚŒȎŷĉĞĞȎÃĞŒĬȎ
ĀŋĬŷȎêżňĬĥêĥŚĉÃĞĞŽǢ

�ąêȎĉĥŶêŒŚĉĀÃŚĉĬĥȎĉĥŚĬȎňÃŋŚĥêŋŒąĉňŒȎÞêŚŷêêĥȎåêŒĉĀĥȎ
ÃĥåȎßŋÃÿŚŒĤÃĥŒąĉňȎŷĉŚąȎňĬŒĉŚĉŶêȎŋêŒŠĞŚŒȎÿĬŋȎŚąêĉŋȎ
åêŶêĞĬňĤêĥŚȎŚêŋŋĉŚĬŋĉêŒȎÃĞĞĬŷŒȎĤêȎŚĬȎßĬĥßĞŠåêȎ
ŚąÃŚȎÃȎĀĬĬåȎŠĥåêŋŒŚÃĥåĉĥĀȎĬÿȎÃĥßĉêĥŚȎÃŋŚĉŒÃĥÃĞȎ
ŚêßąĥĉŊŠêŒȎĉĥȎŚąêȎßŠŋŋêĥŚȎĞĬßÃĞȎÃĥåȎĀĞĬÞÃĞȎßĬĥŚêżŚȎ
ßĬŠĞåȎÞêȎÃĥȎĬňňĬŋŚŠĥĉŚŽȎÿĬŋȎŚąêȎŋêĀêĥêŋÃŚĉĬĥǣȎ
ŋêßĬŶêŋŽǣȎÃĥåȎßĬĥŒêŊŠêĥŚȎŠňåÃŚĉĥĀȎĬÿȎ�ĬŋŚŠĀŠêŒêȎ
ÞŠŒĉĥêŒŒêŒǢȎ�ąĉŒȎĬÞŒêŋŶÃŚĉĬĥȎßÃĥȎÞêȎêżŚêĥåêåȎŚĬȎ
ĬŚąêŋȎŚêŋŋĉŚĬŋĉêŒǣȎêŒňêßĉÃĞĞŽȎĉĥȎ(ŠŋĬňêǣȎĀĉŶêĥȎŚąÃŚȎŚąêȎ
ßŠŋŋêĥŚȎĤÃŋěêŚȎåêĤÃĥåŒȎĀŋêÃŚȎňŋĬåŠßŚĉĬĥȎƍêżĉÞĉĞĉŚŽȎ
ŷąĉĞêȎŒĉĤŠĞŚÃĥêĬŠŒĞŽȎĬňŚĉĤĉƅĉĥĀȎąŠĤÃĥǹĬŋĉêĥŚêåȎ
ŚêßąĥĉŊŠêŒȎŚąÃŚȎåĬȎĥĬŚȎĉĥŚĉĤĉåÃŚêȎĥÃŚŠŋêȎÃĥåȎêĥÃÞĞêȎ
ÃĥȎÃĞŚêŋĥÃŚĉŶêȎĀĞĬÞÃĞĉƅÃŚĉĬĥȎßêĥŚêŋêåȎĬĥȎňêĬňĞêǢ
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�ąêȎÃĥÃĞŽŒĉŒȎßÃŋŋĉêåȎĬŠŚǣȎŷąĉßąȎÃĞĞĬŷêåȎĤêȎŚĬȎ
ĉåêĥŚĉÿŽȎŚąêȎÿÃßŚĬŋŒȎŚąÃŚȎêĥÃÞĞêȎŚąêȎŶĉÃÞĉĞĉŚŽȎĬÿȎ
ňÃŋŚĥêŋŒąĉňŒȎÞêŚŷêêĥȎÃŋŚĉŒÃĥŒȎÃĥåȎåêŒĉĀĥêŋŒǣȎÃĞŒĬȎ
ĞêåȎĤêȎŚĬȎßĬĥßĞŠåêȎŚąÃŚȎŚąĉŒȎƌĥåĉĥĀȎĉŒȎĬĥĞŽȎŶÃĞĉåȎĉÿǤ

#êŒĉĀĥȎêŒŚÃÞĞĉŒąêŒȎÃßŚĉĬĥȎŒŚŋÃŚêĀĉêŒȎÿĬŋȎÞŠĉĞåĉĥĀȎ
ŶÃĞŠêȎßĬĥŒŚêĞĞÃŚĉĬĥŒǣȎňŋĬňĬŒĉĥĀȎŒŽŒŚêĤĉßȎĤĉŒŒĉĬĥŒȎ
ÞÃŒêåȎĬĥȎŋêÃĞȎěĥĬŷĞêåĀêȎĬÿȎŚêŋŋĉŚĬŋĉêŒȎĉĥȎŚąêĉŋȎ
ßŠĞŚŠŋÃĞȎǳĉĥßĞŠåĉĥĀȎêĥŶĉŋĬĥĤêĥŚÃĞǴȎÃĥåȎêßĬĥĬĤĉßȎ
åĉĤêĥŒĉĬĥŒǢ

�ąêŽȎÃŋêȎŒŚŋŠßŚŠŋêåȎÃŒȎÞŠŒĉĥêŒŒêŒȎÞÃŒêåȎĬĥȎ
ĉåêĥŚĉÿŽĉĥĀȎŚêŋŋĉŚĬŋĉÃĞȎĉåêĥŚĉŚŽȎĤÃŋěêŋŒȎŚąÃŚȎßÃĥȎÞêȎ
ĞĉĥěêåȎŚĬȎĬňňĬŋŚŠĥĉŚĉêŒȎÃĥåȎĥêêåŒȎĉĥȎŷêĞĞǹåêƌĥêåȎ
ĤÃŋěêŚȎĥĉßąêŒǢ

�ąêȎŶÃĞŠêȎßĬĥŒŚêĞĞÃŚĉĬĥŒȎĉĥŚêĀŋÃŚêȎÃŋŚĉŒÃĥŒȎÃĥåȎ
åêŒĉĀĥêŋŒǣȎňŋĬĤĬŚĉĥĀȎÃȎŒĤĬĬŚąȎåĉÃĞĬĀŠêȎÃĤĬĥĀȎ
ÃßŚĬŋŒȎŷąĬȎŒąÃŋêȎŚąêȎĤĉŒŒĉĬĥȎĬÿȎŋêåêƌĥĉĥĀȎÃŋŚĉŒÃĥÃĞȎ
ŚêßąĥĉŊŠêŒǢȎ�ąêȎĀĬÃĞȎĉŒȎŚĬȎňŋĬĤĬŚêȎêżňêŋĉêĥßêŒȎ
ĀĞĬÞÃĞĞŽȎŚąŋĬŠĀąȎŚąêȎŒĉĀĥĉƌßÃĥŚȎňŋĬåŠßŚŒȎĬÿȎŚąêȎ
ŚêŋŋĉŚĬŋĉêŒǣȎŚąêŋêÞŽȎÃŚŚŋĉÞŠŚĉĥĀȎŋêĥêŷêåȎĤêÃĥĉĥĀŒȎ
ŚĬȎňĞÃßêŒǢ

�ąêȎŶÃĞŠêȎßĬĥŒŚêĞĞÃŚĉĬĥŒȎåêĤĬĥŒŚŋÃŚêȎŚąêȎßÃňÃßĉŚŽȎ
ŚĬȎÃĞĞĬßÃŚêȎŚÃĥĀĉÞĞêȎÃĥåȎĉĥŚÃĥĀĉÞĞêȎŋêŒĬŠŋßêŒǣȎ
êĥÃÞĞĉĥĀȎŚąêȎňĞÃĥĥĉĥĀȎÃĥåȎåêŶêĞĬňĤêĥŚȎĬÿȎÃĞĞȎŚÃŒěŒȎ
ÃßŋĬŒŒȎŚąêȎňŋĬåŠßŚȄŒȎŶÃĞŠêȎßąÃĉĥǣȎĉĥßĞŠåĉĥĀȎÃÿŚêŋǹ
ŒÃĞêŒȎßŠŒŚĬĤêŋȎŒŠňňĬŋŚǣȎŚĬȎÿĬŒŚêŋȎßŠŒŚĬĤêŋȎĞĬŽÃĞŚŽǢ

Figure 5
This diagram represents initiatives structured based on identifying 
market opportunities and needs. These initiatives, in which design 
acts strategically by establishing action policies with defined missions 
from specific contexts, prove capable of remaining in the market and 
contributing to the redefinition of their development locations.

FÿȎŚąêŒêȎŋêŊŠĉŋêĤêĥŚŒȎÃŋêȎĤêŚǣȎŚąêȎÿĬŋĤŠĞÃŚêåȎ
ŒŚŠåŽȎÃĞĞĬŷŒȎĤêȎŚĬȎßĬĥŒĉåêŋȎŚąÃŚǣȎĉĥȎŚąêȎ(ŠŋĬňêÃĥȎ
ŒĬßĉĬǹêßĬĥĬĤĉßȎßĬĥŚêżŚȎĉĥȎŷąĉßąȎ�ĬŋŚŠĀÃĞȎĉŒȎ
êĤÞêååêåǣȎňÃŋŚĥêŋŒąĉňŒȎÞêŚŷêêĥȎåêŒĉĀĥȎÃĥåȎ
ßŋÃÿŚŒĤÃĥŒąĉňȎßÃĥȎêÿÿêßŚĉŶêĞŽȎêĥąÃĥßêȎŚêŋŋĉŚĬŋĉÃĞȎ
ĉåêĥŚĉŚĉêŒǣȎĀêĥêŋÃŚĉĥĀȎßĬĥŚŋĉÞŠŚĉŶêȎêßĬĥĬĤĉßȎ
ÃĥåȎßŠĞŚŠŋÃĞȎƍĬŷŒǣȎßÃňÃÞĞêȎĬÿȎŋêåêƌĥĉĥĀȎňĞÃßêŒǢȎ
�ąĉŒȎŒŚŋÃŚêĀĉßȎĉĤňĬŋŚÃĥßêȎÿĬŋȎŚąêȎßŠĞŚŠŋÃĞȎÃĥåȎ
êßĬĥĬĤĉßȎåêŶêĞĬňĤêĥŚȎĬÿȎŚąêȎ�ĬŋŚŠĀŠêŒêȎŚêŋŋĉŚĬŋŽǣȎ
ßĬĥŚŋĉÞŠŚĉĥĀȎŚĬȎȁŚąêȎňŋĉĥßĉňĞêȎĬÿȎêßĬĥĬĤĉßǣȎŒĬßĉÃĞǣȎ
ÃĥåȎŚêŋŋĉŚĬŋĉÃĞȎßĬąêŒĉĬĥǣȎŋêßĬĀĥĉƅêåȎÃŒȎÃȎĥêŷȎ
ňÃŋÃåĉĀĤȎÿĬŋȎŚêŋŋĉŚĬŋĉÃĞȎåêŶêĞĬňĤêĥŚȂȎǳ�ÃÞÃâĬǣȎ
ƓƑƒƘǣȎňǢȎƒƓǴǣȎßÃĥĥĬŚȎÞêȎĬŶêŋŒŚÃŚêåǢ

FĥȎŚąĉŒȎßĬĥŚêżŚǣȎĉĥȎĉŚŒȎŋêĞÃŚĉĬĥŒąĉňȎŷĉŚąȎßŋÃÿŚǣȎ
�ĬŋŚŠĀŠêŒêȎåêŒĉĀĥȎŒąĬŠĞåȎŠňåÃŚêȎŚąêȎŶĬßÃŚĉĬĥŒȎ
ĬÿȎŚÃßĉŚȎěĥĬŷĞêåĀêȎŚąŋĬŠĀąȎŒŠŒŚÃĉĥÃÞĞêȎÃŋŚĉÿÃßŚŒȎ
ĉĥȎąÃŋĤĬĥŽȎŷĉŚąȎåĉŶêŋŒĉŚŽǣȎňŋĬŶĉåĉĥĀȎêĥŶĉŋĬĥĤêĥŚÃĞȎ
ŊŠÃĞĉŚŽǣȎÃĥåȎŋêåêŒĉĀĥĉĥĀȎßĬĤĤŠĥĉßÃŚĉĬĥǣȎŒêŋŶĉßêǣȎ
ÃĥåȎåĉŒŚŋĉÞŠŚĉĬĥȎŒňÃßêŒǢȎ°ĉŚąȎŚąĉŒȎĬÞĘêßŚĉŶêǣȎ
åêŒĉĀĥêŋŒȎÃŋêȎêŒŚÃÞĞĉŒąêåȎÃŒȎÃßŚĬŋŒȎßÃňÃÞĞêȎĬÿȎ
ĉĥŚêŋňŋêŚĉĥĀȎĞÃĥåŒßÃňêȎŒêĀĤêĥŚŒǣȎŒąĬŷĉĥĀȎĀŋêÃŚȎ
ÃŚŚêĥŚĉĬĥȎÃĥåȎȁßÃŋêȂȎÿĬŋȎŚąêȎŚêŋŋĉŚĬŋŽǣȎĉŚŒȎĞĬßÃĞȎ
ŶÃĞŠêŒǣȎÃĥåȎĉŚŒȎÃŋŚĉŒÃĥÃĞȎŒěĉĞĞŒǣȎÃĥåȎåêĤĬĥŒŚŋÃŚĉĥĀȎ
ŚąêȎßÃňÃßĉŚŽȎŚĬȎĉĥßĞŠåêȎŚąêȎÃŋŚĉŒÃĥȎĉĥȎĤŠĞŚĉňĞêȎ
ŷÃŽŒǣȎĤÃěĉĥĀȎŚąêĤȎßĬĤňĞĉßĉŚȎĉĥȎŚąêȎňŋĬßêŒŒȎÃĥåȎ
ňŋĬĘêßŚǣȎĉĥȎÃȎßĬĞĞÃÞĬŋÃŚĉŶêȎĤÃĥĥêŋǢȎ�ąĉŒȎĉĥßĞŠŒĉŶêȎ
åêŒĉĀĥǣȎŠĥåêŋŒŚĬĬåȎąêŋêȎĉĥȎÃȎÞŋĬÃåȎŒêĥŒêǣȎÿĬŒŚêŋŒȎ
ÃĥȎêßĬĥĬĤŽȎŚąÃŚȎFȎŚêŋĤȎÃȎßŠĞŚŠŋÃĞȎêżňêŋĉêĥßêǣȎ
ŋêĥêŷĉĥĀȎŚąêȎŒêĥŒĉŚĉŶêȎêżňêŋĉêĥßêȎǹȎąêŋêȎßĬĥŒĉåêŋêåȎ
ÃŒȎŚąêȎåêňĬĞĉŚĉßĉƅÃŚĉĬĥȎĬÿȎŚąêȎŒêĥŒĉŚĉŶêǣȎĬŋȎŚąĉĥěĉĥĀȎ
ÿŋĬĤȎŷĉŚąĉĥȎĞĉÿêȎǳ�êŋêĉŋÃǣȎƓƑƑƗǣȎňǢȎƒƑƒǴȎǹȎŷĉŚąȎŚąêȎ
ÃŒňĉŋÃŚĉĬĥȎÿĬŋȎÃȎňêŋÿêßŚȎňêŋĉňąêŋŽǢ

·

·

·

·
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349transcreateMaria Emilia Kubrusly

Transcreate - Renato Imbroisi

trans·cre·a·tion
ĥǢȎÿǢ

�ŋÃĥŒĞÃŚĉĬĥȎĬÿȎŚêżŚŒȎßÃŋŋĉêåȎĬŠŚȎŷĉŚąȎĀŋêÃŚȎßŋêÃŚĉŶĉŚŽǣȎ
ŒĬȎŚąÃŚȎÃȎßêŋŚÃĉĥȎŷĬŋåǣȎňąŋÃŒêǣȎĬŋȎŚêżŚȎąÃŒȎŚąêȎŒÃĤêȎ
ßĬĥĥĬŚÃŚĉĬĥȎÃŒȎĉŚȎąÃŒȎĉĥȎŚąêȎĬŋĉĀĉĥÃĞȎĞÃĥĀŠÃĀêǢȎ

(�¶^fXf=¶ compound word from trans + creation.

From the Michaelis online dictionary
https://michaelis.uol.com.br/moderno-portugues/busca/portugues-
íşÒŦęĭúęşłȱŰşÒĸŦîşęÒɹ�ǲɹ�Ƕɹ�ǲɹ�ǲłȱ�şúŰşęúƐúô�łĸ�ǲȱǱǷȱǱǯǱǱ

�ąêȎßąĬĉßêȎĬÿȎŚąĉŒȎŶêŋÞȎÿĬŋȎŚąêȎßąÃňŚêŋȎÃÞĬŠŚȎ�êĥÃŚĬȎ
FĤÞŋĬĉŒĉȎŋêƍêßŚŒȎŚąêȎňÃŋŚĥêŋŒąĉňȎąêȎåêŶêĞĬňêåȎŷĉŚąȎ
ÃŋŚĉŒÃĥŒȎÿŋĬĤȎåĉÿÿêŋêĥŚȎňĞÃßêŒȎÃĥåȎŷĉŚąȎŶÃŋĉĬŠŒȎ
ŚêßąĥĉŊŠêŒǣȎňŋêåĬĤĉĥÃĥŚĞŽȎĉĥȎŚêżŚĉĞêȎßŋÃÿŚŒǢȎFŚȎÃĞĞȎ
ÞêĀÃĥȎĉĥȎŚąêȎĤĉåǹƒƚƙƑŒȎŷąêĥȎąêȎÃŋŋĉŶêåȎĉĥȎŚąêȎ
ŶĉĞĞÃĀêȎĬÿȎ^ŠŊŠëĤǣȎĉĥȎŚąêȎĤŠĥĉßĉňÃĞĉŚŽȎĬÿȎ�ÃŋŶÃĞąĬŒǣȎ
�ĬŠŚąêŋĥȎ^ĉĥÃŒȎ=êŋÃĉŒǣȎŒêêěĉĥĀȎŷêÃŶêŋŒȎŷĉĞĞĉĥĀȎŚĬȎ
ňŋĬåŠßêȎąĉŒȎåêŒĉĀĥŒȎĬĥȎŚąêȎßêĥŚŠŋŽǹĬĞåȎĞĬĬĤŒȎŚąêŽȎ
ąÃåȎĉĥąêŋĉŚêåȎÿŋĬĤȎŚąêĉŋȎĤĬŚąêŋŒǣȎĀŋÃĥåĤĬŚąêŋŒǣȎ
ÃĥåȎĀŋêÃŚǹĀŋÃĥåĤĬŚąêŋŒǣȎÃĞĬĥĀȎŷĉŚąȎŚąêȎěĥĬŷĞêåĀêȎ
ĬÿȎąÃĥåǹŷêÃŶĉĥĀȎĬĥȎňêåÃĞȎĞĬĬĤŒǣȎňÃŒŒêåȎåĬŷĥȎ
ŚąŋĬŠĀąȎĀêĥêŋÃŚĉĬĥŒǢȎBĬŷêŶêŋǣȎŷąÃŚȎąÃňňêĥêåȎŷÃŒȎ
ŚąÃŚȎ�êĥÃŚĬȎåĉåȎĥĬŚȎĤêŋêĞŽȎêĥŶĉŒĉĬĥȎÃȎĞĉĥêȎĬÿȎÿÃÞŋĉßŒȎ
ňŋĬåŠßŚĉĬĥȎÞŠŚȎŋÃŚąêŋȎŚąêȎŒŚÃŋŚĉĥĀȎĬÿȎÃȎßŋêÃŚĉŶêȎ
ňÃŋŚĥêŋŒąĉňȎÞêŚŷêêĥȎŚąêȎåêŒĉĀĥêŋȎÃĥåȎŚąêȎƌŋŒŚȎ
ŷêÃŶêŋŒȎŷąĬȎŷêĞßĬĤêåȎąĉĤǣȎŚąêȎŒĉŒŚêŋŒȎ(ŶÃȎÃĥåȎ
_ĬêĤêȎ^ÃßĉêĞǢ

�ŽĤÞĬĞĉßÃĞĞŽǣȎFĤÞŋĬĉŒĉȎŚŋÃĥŒßŋêÃŚêŒȎŚŋÃåĉŚĉĬĥÃĞȎ
ßŋÃÿŚŒȎňŋĬåŠßêåȎÞŽȎĉĥåĉŶĉåŠÃĞŒǣȎĀŋĬŠňŒǣȎĬŋȎ
ßĬĤĤŠĥĉŚĉêŒȎĉĥŚĬȎŚąêȎßĬĥŚêĤňĬŋÃŋŽȎĞÃĥĀŠÃĀêȎ
ĬÿȎåêŒĉĀĥȎŷĉŚąĬŠŚȎĞĬŒĉĥĀȎŚąêȎĞĬßÃĞȎĉåêĥŚĉŚŽȎÃĥåȎ
ßŠĞŚŠŋÃĞȎÃĥåȎêĥŶĉŋĬĥĤêĥŚÃĞȎŋêÿêŋêĥßêŒǢ
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�ąêȎŶêŋÞȎȅŚŋÃĥŒßŋêÃŚêȆȎĤĉĀąŚȎÞêȎÃȎĤêŚÃňąĬŋȎÿĬŋȎ
ŚąêȎŷĬŋěȎĤêŚąĬåȎąêȎêĤňĉŋĉßÃĞĞŽȎåêŶêĞĬňêåȎÿŋĬĤȎ
ÃĥȎŠĥňŋêßêåêĥŚêåȎêżňêŋĉêĥßêȎĉĥȎ�ŋÃƅĉĞȎǹȎåêŶêĞĬňĉĥĀȎ
ÃŋŚĉŒÃĥÃĞȎňĉêßêŒȎŷĉŚąȎåêŒĉĀĥȎĉĥȎňÃŋŚĥêŋŒąĉňȎŷĉŚąȎ
ÃŋŚĉŒÃĥŒǢȎFĥȎÃĥȎĉĥŚêŋŶĉêŷȎŷĉŚąȎŚąêȎÃŠŚąĬŋǣȎFĤÞŋĬĉŒĉȎ
ŒÃŽŒȎÃÞĬŠŚȎŚąĉŒȎßĬĥßêňŚǤ

 I understand that the concept of transcreate, 
for me, refers to my meeting with an artisan 
where a connection is established, and 
I recognize in them a desire to grow in various 
ways: as a creator, as an artist, as 
a professional, as an entrepreneur.

�êĥÃŚĬȄŒȎȃŚŋÃĥŒßŋêÃŚêȄȎêĥßĬŠĥŚêŋŒȎÃŋêȎåĉŶêŋŒêȎÃĥåȎ
ŋĉßąǢȎBêȎŋêňŋêŒêĥŚŒȎÃŋŚĉŒÃĥŒȎÿŋĬĤȎŶÃŋĉĬŠŒȎĞĬßÃŚĉĬĥŒȎ
ŷĉŚąȎŠĥĉŊŠêȎÃŋŚĉŒŚĉßȎßąÃŋÃßŚêŋĉŒŚĉßŒǣȎŚêßąĥĉŊŠêŒǣȎÃĥåȎ
ŚŽňĬĞĬĀĉêŒǢȎ�ąêŽȎÃĞĞȎŒąÃŋêȎÃȎßĬĤĤĬĥȎȅŚĬȎąÃŶêȎŚąêĉŋȎ
ŷĬŋěȎŋêßĬĀĥĉƅêåȎÃĥåȎŚĬȎŚŠŋĥȎĉŚȎĉĥŚĬȎÃȎŒŠŒŚÃĉĥÃÞĞêȎ
ŒĬŠŋßêȎĬÿȎĉĥßĬĤêȎÃĥåȎĞĉŶêĞĉąĬĬåȆǢ
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Eva MacielȎŷÃŒȎĬĥêȎĬÿȎŚąêȎŚŷĬȎŒĉŒŚêŋŒȎŷąĬȎ
ŷêĞßĬĤêåȎąĉĤȎĉĥȎƒƚƙƗȎǳ_ĬêĤêȎňÃŒŒêåȎÃŷÃŽȎĉĥȎƒƚƚƗǴȎ
ÃĥåȎÃĀŋêêåȎŚĬȎßÃŋŋŽȎĬŠŚȎąĉŒȎňŋĬňĬŒÃĞŒǢȎ�ąêȎßĬĞĞêßŚêåȎ
ÃĥåȎŠŒêåȎňĞÃĥŚȎƌÞêŋŒȎÃĥåȎŒêêåŒȎÿŋĬĤȎÃŋĬŠĥåȎŚąêȎ
ąĬŠŒêŒȎĉĥȎŚąêȎßĬŚŚĬĥȎÿÃÞŋĉßŒȎŚąêŽȎĤÃåêȎĬĥȎŚąêȎ
ĞĬĬĤǣȎŷąĉßąȎŷÃŒȎŠĥňŋêßêåêĥŚêåȎÃŚȎŚąêȎŚĉĤêǢȎ<ŋĬĤȎ
ŚąêȎßŠĞŚŠŋÃĞȎêĥßĬŠĥŚêŋȎÞêŚŷêêĥȎŚąêȎ�ĉĬȎåêȎTÃĥêĉŋĬȎ
ĥÃŚĉŶêǣȎĞĉŶĉĥĀȎĉĥȎ�ÛĬȎ�ÃŠĞĬǣȎÃĥåȎŚąêȎŷĬĤêĥȎÿŋĬĤȎÃȎ
ŶĉĞĞÃĀêȎĉĥȎ^ĉĥÃŒȎ=êŋÃĉŒǣȎŷąêŋêȎêĞêßŚŋĉßĉŚŽȎĬĥĞŽȎÃŋŋĉŶêåȎ
ĉĥȎƓƑƑƑǣȎêĤêŋĀêåȎÃȎŶÃŒŚȎÃĥåȎĉĥŚêĥŒêȎňŋĬåŠßŚĉĬĥȎĬÿȎ
ąÃĥåĤÃåêȎÿÃÞŋĉßŒȎŷĉŚąȎŷĉåêǹŋÃĥĀĉĥĀȎÃňňĞĉßÃŚĉĬĥŒǣȎ
ŷąĉßąȎÃŋêȎĥĬŷȎÃĞŒĬȎêĤÞŋĬĉåêŋêåǢȎ�ŋĬßąêŚȎƌĥĉŒąêŒǣȎ
ňĉĥêȎŒňÃŋěŒǣȎĀŠÃŚÃĤÞŠȎŒêêåŒǣȎĬĞąĬǹåêǹßÃÞŋÃǣȎ
ĞÄĀŋĉĤÃŒǹåêǹĤÃŋĉÃǣȎÃĥåȎĤÃĥŽȎĬŚąêŋȎĉĥĥĬŶÃŚĉĬĥȎ
ĤĉżŚŠŋêŒȎąÃŶêȎÞêêĥȎňŋÃßŚĉßêåȎÿĬŋȎĥêÃŋĞŽȎƕƑȎŽêÃŋŒǢȎ
^ÃĥŽȎŷêÃŶêŋŒȎŷêŋêȎŚŋÃĉĥêåȎÞŽȎ(ŶÃȎÃĥåȎ_ĬêĤêǣȎ
ÃĤĬĥĀȎŚąêĤȎMônica CunhaǣȎŷąĬȎĥĬŷǣȎĉĥȎÃååĉŚĉĬĥȎ
ŚĬȎŷêÃŶĉĥĀȎÃĥåȎŚêÃßąĉĥĀȎŽĬŠĥĀêŋȎňêĬňĞêȎǳŚąêŋêȎÃŋêȎ
ÃĞŒĬȎĤÃĞêȎŷêÃŶêŋŒǴǣȎåĬêŒȎÃĞĤĬŒŚȎÃĞĞȎŚąêȎåêŒĉĀĥŒȎÿĬŋȎ
ŚąêȎŚąêĤÃŚĉßȎêĤÞŋĬĉåêŋŽȎŷĉŚąȎÃȎňêĥßĉĞȎåĉŋêßŚĞŽȎĬĥȎ
ŚąêȎąÃĥåŷĬŶêĥȎÿÃÞŋĉßŒǢȎ�ąêȎŚąêĤêŒȎŋêňĞĉßÃŚêȎŚąêȎ
ĞÃĥåŒßÃňêǣȎĞĬßÃĞȎŚŋêêŒǣȎŷĉĞåȎÃĥĉĤÃĞŒǣȎÃĥåȎȅßŋêÃŚĉĬĥŒȆȎ
ǳÃŒȎŚąêȎĞĬßÃĞŒȎŋêÿêŋȎŚĬȎŚąêĉŋȎßĬŷŒǣȎąĬŋŒêŒǣȎßąĉßěêĥŒǢǢǢǴǢ

�ȎŋêĤÃŋěÃÞĞêȎŒąĉÿŚȎąÃŒȎĬßßŠŋŋêåȎĉĥȎ^ŠŊŠëĤǣȎ
ÃȎňĞÃßêȎĬĥßêȎŒĬĞêĞŽȎŋêĞĉÃĥŚȎĬĥȎßÃŚŚĞêȎÞŋêêåĉĥĀȎÿĬŋȎ
ĞĬßÃĞȎåÃĉŋĉêŒǣȎŷąêŋêȎŷĬĤêĥȎŷĬŶêȎĬĥĞŽȎÿĬŋȎŚąêĉŋȎ
ÿÃĤĉĞĉêŒǢȎ�ĥåêŋȎŚąêȎĀŠĉåÃĥßêȎĬÿȎFĤÞŋĬĉŒĉǣȎÃȎßŋêÃŚĉŶêȎ
ňÃŋŚĥêŋŒąĉňȎąÃŒȎÞĞĬŒŒĬĤêåǣȎĞêÃåĉĥĀȎŚĬȎÃȎŒĉĀĥĉƌßÃĥŚȎ
ňŋĬåŠßŚĉĬĥȎĬÿȎÿÃÞŋĉßŒȎÃĥåȎĬŚąêŋȎąÃĥåßŋÃÿŚêåȎŚêżŚĉĞêȎ
ňĉêßêŒǢȎ�ąĉŒȎŚŋÃĥŒÿĬŋĤÃŚĉĬĥȎąÃŒȎňŋĬŶĉåêåȎŷĬĤêĥȎ
ŷĉŚąȎĉĥßĬĤêȎÃĥåȎêĤňĬŷêŋêåȎŚąêĤȎÃŒȎĉĥåĉŶĉåŠÃĞȎ
ĤĉßŋĬǹêĥŚŋêňŋêĥêŠŋŒǣȎÃȎŚêŒŚÃĤêĥŚȎŚĬȎŚąêȎňĬŷêŋȎĬÿȎ
ßĬĤĤŠĥĉŚŽȎÃĥåȎßĬĞĞÃÞĬŋÃŚĉĬĥǢȎ(ŶÃȎÃĥåȎ^įĥĉßÃȎÃŋêȎ
ŋêŒňĬĥŒĉÞĞêȎÿĬŋȎĬŋĀÃĥĉƅĉĥĀȎŚąêȎňŋĬåŠßŚĉĬĥǣȎŷąĉßąȎ
ŚĬåÃŽȎĉĥŶĬĞŶêŒȎÃÞĬŠŚȎƘƑȎÃŋŚĉŒÃĥŒǣȎÃĥåȎÿĬŋȎŚŋÃĉĥĉĥĀȎ
ŽĬŠĥĀȎŷêÃŶêŋŒȎŷąĬȎĀÃĉĥȎŚąêȎĬňŚĉĬĥȎŚĬȎŒŚÃŽȎŷąêŋêȎ
ŚąêŽȎŷêŋêȎÞĬŋĥȎÃĥåȎŋÃĉŒêåȎŷĉŚąĬŠŚȎĥêêåĉĥĀȎŚĬȎ
ŒêêěȎŷĬŋěȎĉĥȎŠŋÞÃĥȎßêĥŚêŋŒȎĉÿȎŚąêŽȎåĬĥȄŚȎŷÃĥŚȎŚĬǢȎ
�ąêŋêÿĬŋêǣȎFĤÞŋĬĉŒĉȄŒȎêĥŚŋêňŋêĥêŠŋŒąĉňȎŷÃŒȎÞĬŋĥȎ
ŷąêĥȎąêȎŷÃŒȎƓƔȎŽêÃŋŒȎĬĞåȎÞêÿĬŋêȎąêȎÞêßÃĤêȎÃȎ
åêŒĉĀĥêŋȎǹȎĉĥȎĬŚąêŋȎŷĬŋåŒȎÞêÿĬŋêȎŚąêȎßŋêÃŚĉŶêȎŷĬŋěȎ
ąêȎŷÃŒȎĉĥŚŠĉŚĉŶêĞŽȎåĬĉĥĀȎŷÃŒȎåêŒĉĀĥÃŚêåȎȅåêŒĉĀĥȆǢ

�êĥÃŚĬȎFĤÞŋĬĉŒĉȎŷÃŒȎÞĬŋĥȎĉĥȎ�ĉĬȎåêȎTÃĥêĉŋĬȎÃĥåȎĀŋêŷȎ
ŠňȎÃŋĬŠĥåȎąĉŒȎŒêÃĤŒŚŋêŒŒȎĀŋÃĥåĤĬŚąêŋǣȎŷąĬȎßÃŋêåȎ
ÿĬŋȎĤÃĥŽȎĀŋÃĥåßąĉĞåŋêĥǢȎ�ŚȎŚąêȎŒÃĤêȎŚĉĤêǣȎŒąêȎ
ąŠĥßąêåȎĬŶêŋȎąêŋȎŒêŷĉĥĀȎĤÃßąĉĥêǣȎĬÿŚêĥȎŷĬŋěĉĥĀȎ
ŚąŋĬŠĀąȎŚąêȎĥĉĀąŚǢȎBêȎŒÃŽŒȎŒąêȎåĉŋêßŚĞŽȎĉĥƍŠêĥßêåȎ
ąĉĤǢȎ�ŋĬŠĥåȎŚąêȎÃĀêȎĬÿȎƒƖǣȎąêȎĞêÃŋĥêåȎŚĬȎŷêÃŶêȎĬĥȎ
ÃȎňêĀȎĞĬĬĤǢȎ�ŚȎƒƚǣȎąêȎĤĬŶêåȎŚĬȎ�ÛĬȎ�ÃŠĞĬǣȎŷąêŋêȎ
ąêȎŚŋÃĉĥêåȎĉĥȎąÃĥåȎŷêÃŶĉĥĀȎŷĉŚąȎĤÃŒŚêŋŒȎÿŋĬĤȎŚąêȎ
�ŠåĬĞÿȎ�ŚêĉĥêŋȎÃĥŚąŋĬňĬŒĬňąĉßȎŒßąĬĬĞǢȎBêȎŒŚÃŋŚêåȎ
ňŋĬåŠßĉĥĀȎÃĥåȎŒêĞĞĉĥĀȎŋŠĀŒȎÃĥåȎÿÃÞŋĉßŒȎÞŠŚȎåĉåĥȄŚȎ
ąÃŶêȎêĥĬŠĀąȎąÃĥåŒȎĬŋȎŚĉĤêȎŚĬȎÿŠĞƌĞĞȎĬŋåêŋŒȎÃĥåǣȎ
ÃÞĬŶêȎÃĞĞǣȎŚąêȎßŋêÃŚĉŶêȎĉåêÃŒȎŚąÃŚȎƌĞĞêåȎąĉŒȎĤĉĥåǢȎ�ąĉŒȎ
ŒĉŚŠÃŚĉĬĥȎĞêåȎąĉĤȎŚĬȎŚŋÃŶêĞȎŚąŋĬŠĀąĬŠŚȎŚąêȎßĬŠĥŚŋŽǣȎ
ŋêŒêÃŋßąĉĥĀȎ�ŋÃƅĉĞĉÃĥȎąÃĥåȎŷêÃŶĉĥĀǣȎÿĬßŠŒĉĥĀȎ
ĬĥȎ^ĉĥÃŒȎ=êŋÃĉŒȎŷêÃŶĉĥĀǣȎĬĥêȎĬÿȎ�ŋÃƅĉĞȄŒȎĤĬŒŚȎ
ŋêňŋêŒêĥŚÃŚĉŶêȎÃŋŚĉŒÃĥÃĞȎŚêßąĥĉŊŠêŒǢ

(ŶÃȎÃĥåȎ_ĬêĤêȎåĉåĥȄŚȎĉĥŚêĥåȎŚĬȎȅĀŋĬŷȎňŋĬÿêŒŒĉĬĥÃĞĞŽǣȎ
ÃŒȎÃŋŚĉŒŚŒǣȎêŚßǢȆȎŷąêĥȎŚąêŽȎÃĀŋêêåȎŚĬȎŷĬŋěȎŷĉŚąȎ�êĥÃŚĬǢȎ
�ŚĉĞĞǣȎŚąêŽȎÃĥåȎŚąêȎßĬĤĤŠĥĉŚŽȎĬÿȎŷêÃŶêŋŒȎĉĥȎ^ŠŊŠëĤȎ
ÃßąĉêŶêåȎŚąĉŒȎĬŠŚßĬĤêȎŷĉŚąȎňŋĬÿêŒŒĉĬĥÃĞĉƅÃŚĉĬĥȎÃĥåȎ
ŷêĞßĬĤêåȎŚąêȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽȎÃňňŋĬÃßąǢ

�ĬåÃŽǣȎ�êĥÃŚĬȎĉŒȎŚąêȎňŋêŒĉåêĥŚȎĬÿȎŚąêȎFĥŒŚĉŚŠŚĬȎ
�êĥÃŚĬȎFĤÞŋĬĉŒĉȎǳF�FǴǣȎŷĉŚąȎąĉŒȎåÃŠĀąŚêŋȎ^ÃŋĉÃȎ
VŠÞŋŠŒĞŽȎÃŒȎŶĉßêȎňŋêŒĉåêĥŚȎÃĥåȎŚąêȎĬŚąêŋȎŚŷĬȎ
åĉŋêßŚĬŋȎňĬŒĉŚĉĬĥŒȎąêĞåȎÞŽȎ(ŶÃȎÃĥåȎ^įĥĉßÃǢȎ�ąêȎF�FȎ
ĉŒȎĞĬßÃŚêåȎĉĥȎŚąêȎ^ŠŊŠëĤȎåĉŒŚŋĉßŚȎĬÿȎ�ÛĬȎXÄƅÃŋĬȎ
ǳßŠŋŋêĥŚȎĥÃĤêȎĬÿȎŚąêȎŒĤÃĞĞȎŶĉĞĞÃĀêǴǣȎŷąêŋêȎąêȎ
êŒŚÃÞĞĉŒąêåȎÃȎ^ŠŊŠëĤȎ�ŋÃÿŚȎ�ßąĬĬĞȎĉĥȎÃȎĤŠĥĉßĉňÃĞȎ
ŒßąĬĬĞȎÞŠĉĞåĉĥĀȎŚąÃŚȎąÃåȎÞêêĥȎßĞĬŒêåȎÿĬŋȎƒƓȎŽêÃŋŒǣȎ
ĬÿÿêŋĉĥĀȎŷêÃŶĉĥĀȎßĞÃŒŒêŒȎÃĥåȎŶÃŋĉĬŠŒȎĬŚąêŋȎŚŋÃĉĥĉĥĀȎ
ŒêŒŒĉĬĥŒǣȎÃĞĬĥĀȎŷĉŚąȎßŠĞŚŠŋÃĞȎêŶêĥŚŒǢ
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Figure 1 
+ĶíşłęôúşƗ�íƗ�ĶÒŦŰúş�ƑúÒƐúş�eņĸęîÒ��ŸĸĔÒȦ�ČşłĶ�eŸĸŞŸûĶ�ôú�
São Lázaro. Photo by Lena Trindade. 

Figure 2 
Cushion handmade fabric embroidered by Mônica Cunha. Photo 
by Marcos Muzi.

Figure 3 
eÒĸŸÒĭ�ĭłłĶ�ƑłƐúĸ�ŞŸęĭŰ�úĶíşłęôúşúô�íƗ�eņĸęîÒ��ŸĸĔÒȫ��ĔłŰł�
by Marcos Muzi. 
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�ąêŒêȎĉĥåĉŶĉåŠÃĞŒǣȎŷąĬĤȎąêȎŷĬŋěêåȎŷĉŚąȎĉĥȎ
ŷĬŋěŒąĬňŒȎĬŋȎĬŚąêŋȎňÃŋŚĥêŋŒąĉňȎßĬĥƌĀŠŋÃŚĉĬĥŒǣȎ
ŷêŋêȎßĬĤĤĉŚŚêåȎŚĬȎŚąêȎßŋêÃŚĉŶêȎÃĥåȎňŋĬåŠßŚĉĬĥȎ
ňŋĬßêŒŒǣȎĀŋĬŷĉĥĀȎňŋĬÿêŒŒĉĬĥÃĞĞŽȎǹȎŒĬĤêȎÞêßÃĤêȎ
êĥŚŋêňŋêĥêŠŋŒǣȎĬŚąêŋŒȎĤÃŒŚêŋŒȎĉĥȎňÃŒŒĉĥĀȎĬĥȎ
ěĥĬŷĞêåĀêǣȎŠĞŚĉĤÃŚêĞŽȎêżňÃĥåĉĥĀȎßŋêÃŚĉŶêȎ
ňĬŒŒĉÞĉĞĉŚĉêŒǢȎ�ąêĉŋȎŒŠßßêŒŒȎŒŚĬŋĉêŒȎŚêŒŚĉÿŽȎŚĬȎ
ŚąêȎŚŋÃĥŒÿĬŋĤÃŚĉŶêȎňĬŷêŋȎĬÿȎĤêĥŚĬŋŒąĉňȎÃĥåȎ
ßĬĞĞÃÞĬŋÃŚĉĬĥȎĉĥȎŚąêȎÃŋŚĉŒÃĥÃĞȎĉĥåŠŒŚŋŽǢ

Maria Ana Neta da RochaȎĤêŚȎ�êĥÃŚĬȎÃŚȎÃȎ
ąÃĥåĉßŋÃÿŚȎåêŒĉĀĥȎŷĬŋěŒąĬňȎ�(���(Ȏǳ�ŋÃƅĉĞĉÃĥȎ
�êŋŶĉßêȎÿĬŋȎ�ŠňňĬŋŚȎŚĬȎ�ĤÃĞĞȎÃĥåȎ^êåĉŠĤȎ
(ĥŚêŋňŋĉŒêŒǴȎąêĞåȎĉĥȎŚąêȎ<êåêŋÃĞȎ#ĉŒŚŋĉßŚȎĉĥȎŚąêȎ
êÃŋĞŽȎƒƚƚƑŒǢȎ�ąêȎŒąĬŷêåȎŚąêȎåĉŒąßĞĬŚąŒȎŒąêȎĤÃåêǣȎ
ŷąĉßąǣȎÃßßĬŋåĉĥĀȎŚĬȎ�êĥÃŚĬǣȎąÃåȎŚĬĬȎĤŠßąȎåêŚÃĉĞǤȎ
ßŋĬßąêŚȎÃňňĞĉŊŠëŒǣȎňÃĉĥŚĉĥĀŒǣȎÃĥåȎĞÃŋĀêȎßŋĬßąêŚȎ
ÞĬŋåêŋŒǢȎBêȎŒÃŷȎąêŋȎåêŒĉŋêȎŚĬȎĀŋĬŷȎňŋĬÿêŒŒĉĬĥÃĞĞŽȎ
ÃĥåȎŒŠĀĀêŒŚêåȎŒĉĤňĞêȎåĉŒąßĞĬŚąŒȎŷĉŚąȎĬĥĞŽȎßŋĬßąêŚȎ
ÿŋŠĉŚȎÞĬŋåêŋŒǢȎ�ĬĬĥǣȎŒąêȎĉĥßĬŋňĬŋÃŚêåȎŶêĀêŚÃÞĞêŒǣȎ
ßĬŋĥǣȎÃĥåȎĬŚąêŋȎňĉêßêŒǣȎÃĥåȎąêŋȎÞŠŒĉĥêŒŒȎĀŋêŷǢȎ
^ÃŋĉÃȎ�ĥÃȎÞêßÃĤêȎÃĥȎêĥŚŋêňŋêĥêŠŋǣȎŚŋÃĉĥêåȎĤÃĥŽȎ
ňêĬňĞêȎĉĥȎßŋÃÿŚŒĤÃĥŒąĉňǣȎąĉŋêåȎêĤňĞĬŽêêŒǣȎßŋêÃŚêåȎ
ĘĬÞŒǣȎÃĥåȎňŋĬŶĉåêåȎŒêŋŶĉßêŒǢȎBêŋȎåĉŒąßĞĬŚąŒȎƌĞĞêåȎ
ŚąêȎŒąêĞŶêŒȎĬÿȎĞÃŋĀêȎÃĥåȎŒĤÃĞĞȎŒŚĬŋêŒȎĉĥȎßĉŚĉêŒȎĞĉěêȎ
�ÛĬȎ�ÃŠĞĬȎÃĥåȎ�ĉĬȎåêȎTÃĥêĉŋĬȎÃĥåȎŷêŋêȎêżňĬŋŚêåȎŚĬȎ
ŚąêȎ�ĥĉŚêåȎ�ŚÃŚêŒȎÃĥåȎĬŚąêŋȎßĬŠĥŚŋĉêŒǢȎ�ĬåÃŽǣȎŒąêȎ
ąÃŒȎåĉŶêŋŒĉƌêåȎąêŋȎňŋĬåŠßŚȎĞĉĥêȎŚĬȎĉĥßĞŠåêȎĉŚêĤŒȎĞĉěêȎ
ßŠŒąĉĬĥŒǣȎÞŠŚȎąêŋȎĤÃĉĥȎÿĬßŠŒȎŋêĤÃĉĥŒȎĬĥȎěĉŚßąêĥȎ
ŚêżŚĉĞêŒǢȎ�ąêȎĞĉŶêŒȎĬÿÿȎąêŋȎßŋÃÿŚȎÃĥåȎĉŒȎŋêßĬĀĥĉƅêåȎÃŒȎ
ÃȎßŋêÃŚĬŋȎÃĥåȎêĥŚŋêňŋêĥêŠŋǢ

Renato, along with his constant 
partners in the Muquém 
production hub, Eva and 
Mônica, has been instrumental 
in the success of many artisans. 
He mentions other examples 
of artisans with whom he has 
experienced transcreation. 

Figure 4 
+ƐÒ�eÒîęúĭȦ�ĶÒŦŰúş�ƑúÒƐúş�ÒŰ�eŸŞŸûĶ�Òĸô�ŰĔú�ƥşŦŰ�ÒşŰęŦÒĸ�ƑĔłȦ�
alongside her sister Noeme, agreed to create and develop new pieces in 
partnership with Imbroisi. Photo by Lena Trindade.
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Figures 5 and 6 
Maria Ana Neta da Rocha, from Brasília, makes dish towels with 
îşłîĔúŰ�íÒşŦ�ŰĔÒŰ�ČúÒŰŸşú�ČşŸęŰŦȦ�ƐúčúŰÒíĭúŦȦ�ČÒşĶ�ÒĸęĶÒĭŦȦ�Òĸô�ƦłƑúşŦȫ�
Photo by Lena Trindade. 
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Figure 7 
Rose Mendes (on the left), in the middle of the 
cerrado on the outskirts of Brasília, shows the 
panel of skeletonized leaves and crochet. 

Figure 8 
Panel with sisal base. 

Figure 9 
%úŰÒęĭ�łČ�ŰĔú�ƦłƑúş�ĶÒôú�ƑęŰĔ�ŦĪúĭúŰłĸęƠúô�
leaves. Photos by Lena Trindade. 
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Rose MendesȎÃĞŒĬȎňÃŋŚĉßĉňÃŚêåȎĉĥȎŷĬŋěŒąĬňŒȎĞêåȎ
ÞŽȎ�êĥÃŚĬȎĉĥȎŚąêȎ<êåêŋÃĞȎ#ĉŒŚŋĉßŚǣȎŷąêŋêȎąêȎŷĬŋěêåȎ
ÿĬŋȎĤÃĥŽȎŽêÃŋŒȎÃŒȎÃȎßŋÃÿŚȎåêŒĉĀĥȎßĬĥŒŠĞŚÃĥŚȎÿĬŋȎ
�(���(ǢȎ�ĬŒêȎŒŠßßêêåêåȎĉĥȎßŋêÃŚĉĥĀȎŚąêȎňÃĥêĞȎ
ĬÿȎŒěêĞêŚĬĥĉƅêåȎĞêÃŶêŒȎêĥŶĉŒĉĬĥêåȎÞŽȎ�êĥÃŚĬǣȎ
ŷąĉßąȎÞêßÃĤêȎÃȎŒŽĤÞĬĞĉßȎňĉêßêȎĉĥȎąêŋȎßĬĤňÃĥŽȄŒȎ
ÃŋŚĉŒÃĥÃĞȎňŋĬåŠßŚĉĬĥǣȎ<ĞĬŋȎåĬȎ�êŋŋÃåĬǢȎ°ąêĥȎŚąêŽȎ
ĤêŚǣȎŒąêȎŷÃŒȎÃĞŋêÃåŽȎŒěĉĞĞêåȎĉĥȎŒěêĞêŚĬĥĉƅÃŚĉĬĥǣȎ
ÃĞĞĬŷĉĥĀȎňĞÃĥŚȎĞêÃŶêŒȎŚĬȎÞêȎåŋĉêåȎŷĉŚąĬŠŚȎĞĬŒĉĥĀȎ
ŚąêĉŋȎĬŋĉĀĉĥÃĞȎŒŚŋŠßŚŠŋêȎÃĥåȎŒąÃňêǢȎ�ĬŒêȎÃĞŷÃŽŒȎ
ŷĬŋěêåȎŷĉŚąȎŋêŒňêßŚȎÿĬŋȎŚąêȎÞĉĬĤêǣȎßĬĞĞêßŚĉĥĀȎ
ŚąêȎĞêÃŶêŒȎÿĬŋȎąêŋȎňŋĬåŠßŚĉĬĥǤȎŚąêȎßêŋŋÃåĬȎÃŋĬŠĥåȎ
�ŋÃŒċĞĉÃǢȎ�ąêȎěĥĬŷŒȎŚąêȎŋĉĀąŚȎŚĉĤêȎŚĬȎßĬĞĞêßŚȎ
ŚąêȎĞêÃŶêŒȎŷĉŚąĬŠŚȎąÃŋĤĉĥĀȎŚąêȎňĞÃĥŚȄŒȎĀŋĬŷŚąǣȎ
ßĬĞĞêßŚĉĥĀȎŚąêĤȎÿŋĬĤȎåĉÿÿêŋêĥŚȎĞĬßÃŚĉĬĥŒǣȎÃĥåȎ
ßĬĤňĞêŚĉĥĀȎŚąêȎêĥŚĉŋêȎŒěêĞêŚĬĥĉƅÃŚĉĬĥȎňŋĬßêŒŒȎ
ŷĉŚąĬŠŚȎŷÃŒŚĉĥĀȎŷÃŚêŋǢȎ�ąêȎÃĥåȎąêŋȎĀŋĬŠňȎĬÿȎ
ÃŋŚĉŒÃĥŒȎňŋĬåŠßêåȎƍĬŋÃĞȎÃŋŋÃĥĀêĤêĥŚŒȎĤÃåêȎ
ÿŋĬĤȎŚąêŒêȎĞêÃŶêŒǢȎFĥȎňÃŋŚĥêŋŒąĉňȎŷĉŚąȎ�êĥÃŚĬǣȎ
ŚąêŽȎåêŶêĞĬňêåȎŚŷĬȎĤÃĉĥȎňÃĥêĞŒȎĤÃåêȎÿŋĬĤȎŚąêŒêȎ
ƍĬŷêŋŒǤȎĬĥêȎŷĉŚąȎÃȎßŋĬßąêŚȎÞÃŒêȎÃĥåȎŚąêȎĬŚąêŋȎŷĉŚąȎ
ŒĉŒÃĞǢȎ�ąêȎÃĞŒĬȎÞêĀÃĥȎŒêĞĞĉĥĀȎĉĥȎ�ÛĬȎ�ÃŠĞĬȎÃĥåȎĬŚąêŋȎ
ßĉŚĉêŒǣȎňÃŋŚĉßĉňÃŚĉĥĀȎĉĥȎêżąĉÞĉŚĉĬĥŒȎÃĥåȎÿÃĉŋŒǣȎÃĥåȎ
êżňĬŋŚĉĥĀȎąêŋȎňŋĬåŠßŚŒǢȎ�êĥÃŚĬȎŋêßĬĤĤêĥåêåȎąêŋȎ
ÃŒȎÃĥȎĉĥŒŚŋŠßŚĬŋȎĉĥȎŚąêȎŒěêĞêŚĬĥĉƅÃŚĉĬĥȎŚêßąĥĉŊŠêȎ
ÃĥåȎąÃĥåĤÃåêȎňŋĬåŠßŚȎňŋĬåŠßŚĉĬĥȎÿĬŋȎŶÃŋĉĬŠŒȎ
ĉĥŒŚĉŚŠŚĉĬĥŒǣȎĉĥßĞŠåĉĥĀȎŚąêȎ�ĀÃȎVąÃĥȎ<ĬŠĥåÃŚĉĬĥǣȎ
ĞêÃåĉĥĀȎŚĬȎ�ĬŒêȎŚêÃßąĉĥĀȎßŋÃÿŚŒŷĬĤêĥȎŒŠňňĬŋŚêåȎ
ÞŽȎŚąêȎÿĬŠĥåÃŚĉĬĥȎĬĥȎFÞĬȎFŒĞÃĥåǣȎĉĥȎŚąêȎ�ÃÞĬȎ
#êĞĀÃåĬȎňŋĬŶĉĥßêȎĉĥȎĥĬŋŚąêŋĥȎ^ĬƅÃĤÞĉŊŠêǣȎŷąêŋêǣȎ
ĉĥȎƓƑƑƗǣȎŒąêȎåêŶêĞĬňêåȎŚąêȎ<ĞĬŋȎåĬȎFÞĬȎňĉêßêǢ

João Gomes da SilvaǣȎÃĞŒĬȎÃȎŋêŒĉåêĥŚȎĬÿȎŚąêȎ<êåêŋÃĞȎ
#ĉŒŚŋĉßŚǣȎĉŒȎÞêŚŚêŋȎěĥĬŷĥȎÃŒȎTŠÛĬȎåêȎ<ĉÞŋÃǣȎÃȎĥÃĤêȎ
ŚąÃŚȎêŶêĥȎŚĉŚĞêåȎąĉŒȎƌÞêŋȎŷêÃŶĉĥĀȎßŋÃÿŚȎßêĥŚêŋȎŷąêĥȎ
ąêȎƌŋŒŚȎêĥßĬŠĥŚêŋêåȎ�êĥÃŚĬȎĉĥȎƓƑƑƖǢȎBêȎŠŒêåȎŚąêȎ
ȅßÃňĉĤǹßĬĞĬĥĉÛĬȆǣȎÃȎßĬĤĤĬĥȎĀŋÃŒŒȎĉĥȎŚąêȎ�ŋÃŒċĞĉÃȎ
ÃŋêÃǢȎ�ĬŋĥȎĉĥȎ�êÃŋÄǣȎTĬÛĬȎĞêÃŋĥêåȎŚąêȎŷêÃŶĉĥĀȎ
ŚêßąĥĉŊŠêȎÿŋĬĤȎąĉŒȎĤĬŚąêŋǣȎŷąĬȎĤÃåêȎŒŚŋÃŷȎąÃŚŒȎ
ŚĬȎŒêĞĞǢȎ

He told Renato that he 
wanted to be  «more than a 
craftsman», he wanted to be 
like him: a design consultant, 
entrepreneur, and artist. 
And he succeeded.  
�êĥÃŚĬȎŷĬŋěêåȎĉĥȎňÃŋŚĥêŋŒąĉňȎŷĉŚąȎTĬÛĬǣȎĬŋĀÃĥĉƅĉĥĀȎ
ąĉŒȎňŋĬåŠßŚĉĬĥǣȎŷêÃŶĉĥĀȎŒÃĤňĞêŒȎÃĥåȎßĬĞĬŋȎňÃĞêŚŚêŒȎ
ÿĬŋȎåŽêåȎŒŚŋÃŷǣȎÃĥåȎåêŶêĞĬňĉĥĀȎĥêŷȎňŋĬåŠßŚŒǣȎŒŠßąȎ
ÃŒȎĥêßěĞÃßêŒǣȎÞŋÃßêĞêŚŒǣȎÃĥåȎÞŋĬĬßąêŒǣȎŠŒĉĥĀȎĥĬŚȎ
ĬĥĞŽȎŷêÃŶĉĥĀȎÞŠŚȎÃĞŒĬȎßŋĬßąêŚȎŷĉŚąȎŒŚŋÃŷǣȎÃŒȎŷêĞĞȎÃŒȎ
ĞĉĥêŒȎĬÿȎÞÃŒěêŚŒȎÃĥåȎĬŚąêŋȎňĉêßêŒǢȎTŠÛĬȎåêȎ<ĉÞŋÃȎĉŒȎ
ĥĬŷȎÃȎßĬĥŒŠĞŚÃĥŚȎÃĥåȎŷêÃŶĉĥĀȎŚêÃßąêŋǣȎŷĬŋěĉĥĀȎŷĉŚąȎ
ŶÃŋĉĬŠŒȎĉĥŒŚĉŚŠŚĉĬĥŒȎĥÃŚĉĬĥŷĉåêǢ

Figure 10 
The artisan, businessman and master of basketry João Gomes 
da Silva, also known as Juão de Fibra. Photo by Lucas Moura.
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Laudeci Ribeiro de Sousa Monteiro makes 
ÞÃŒěêŚŒȎŷĉŚąȎĀĬĞåêĥȎĀŋÃŒŒǣȎÃȎŋÃŋêȎƌÞêŋȎŚąÃŚȎĉŒȎąÃŋåȎ
ŚĬȎŋêŒĉŒŚȎåŠêȎŚĬȎĉŚŒȎÞêÃŠŚŽǢȎ�êĥÃŚĬȎŷÃŒȎŚąêȎƌŋŒŚȎ
åêŒĉĀĥêŋȎŚĬȎŷĬŋěȎŷĉŚąȎĀĬĞåêĥȎĀŋÃŒŒǣȎåĉŒßĬŶêŋêåȎÞŽȎ
ßÃĥåĞêĞĉĀąŚȎĬĥȎŚąêȎĥĉĀąŚȎąêȎƌŋŒŚȎÃŋŋĉŶêåȎĉĥȎŚąêȎŶĉĞĞÃĀêȎ
ĬÿȎ^ÃŚêĉŋĬŒǣȎĉĥȎŚąêȎąêÃŋŚȎĬÿȎTÃĞÃňÛĬǣȎ�ĬßÃĥŚĉĥŒǣȎ
ÃÞĬŠŚȎƓƓƑȎěĤȎÿŋĬĤȎŚąêȎßÃňĉŚÃĞǣȎ�ÃĞĤÃŒǢȎBêȎŷÃŒȎ
ŚąêŋêȎŚĬȎßĬĥåŠßŚȎÃȎßŋÃÿŚȎåĉÃĀĥĬŒĉŒȎÃĥåȎŷĬŋěŒąĬňȎ
ĉĥȎƒƚƚƙǢȎ_ÃŚŠŋÃĞĞŽǣȎąêȎŷÃŒȎßÃňŚĉŶÃŚêåȎÞŽȎŚąêȎŒąĉĥêȎ
ÃĥåȎƍêżĉÞĉĞĉŚŽȎĬÿȎŚąĉŒȎêżßêňŚĉĬĥÃĞȎĤÃŚêŋĉÃĞǢȎBêȎ
êŒŚÃÞĞĉŒąêåȎĀĬĬåȎňÃŋŚĥêŋŒąĉňŒȎŷĉŚąȎŚąêȎÿêŷȎŷąĬȎ
ĤÃåêȎÞÃŒěêŚŒȎŷĉŚąȎŚąĉŒȎåĉŒŚĉĥĀŠĉŒąĉĥĀȎŋÃŷȎĤÃŚêŋĉÃĞȎ
ÿŋĬĤȎŚąÃŚȎ�êŋŋÃåĬȎŋêĀĉĬĥǢȎ(ŶêŋŽĬĥêȎąÃåȎĞêÃŋĥêåȎ
ŚąêȎŚêßąĥĉŊŠêȎÿŋĬĤȎŚąêȎȅŊŠĉĞĬĤÞĬĞÃȆȎ#ĬĥÃȎ^ĉšåÃǣȎ
ĥĉßěĥÃĤêȎÿĬŋȎ#ĬĥÃȎ=ŠĉĞąêŋĤĉĥÃȎ�ĉÞêĉŋĬȎåÃȎ�ĉĞŶÃǣȎ
ĥĬŷȎåêßêÃŒêåǣȎŷąĬȎĞêÃŋĥêåȎÿŋĬĤȎąêŋȎĤĬŚąêŋǣȎŚĬȎ
ŷąĬĤȎŚąêȎĉĥåĉĀêĥĬŠŒȎňêĬňĞêȎąÃåȎŚÃŠĀąŚǢȎ�ąêȎĞĉŶêåȎ
ĉĥȎ^ŠĤÞŠßÃǣȎÃȎŊŠĉĞĬĤÞĬĞÃȎŒêŚŚĞêĤêĥŚȎÃŚȎTÃĞÃňÛĬȎ
�ŚÃŚêȎ�ÃŋěǢȎ�êĥÃŚĬȎŷĬŋěêåȎÃĥåȎåêŶêĞĬňêåȎĥêŷȎ
ňŋĬåŠßŚŒǣȎŒŠßąȎÃŒȎŚąêȎßĉŋßŠĞÃŋȎÞÃĀȎňŋĬåŠßêåȎÞŽȎ
ŚąêȎßŋÃÿŚŒŷĬĤÃĥȎXÃŠåêßĉǢȎfĥêȎĬÿȎŚąêȎåêŒĉĀĥêŋȄŒȎ
ĤêÃŒŠŋêŒȎŷÃŒȎŚĬȎÃŶĬĉåȎÞŋêÃěĉĥĀȎŚąêȎƌÞêŋȎŷąĉĞêȎ
ňŋĬåŠßĉĥĀȎÃĥĀŠĞÃŋȎňĉêßêŒǢȎBêĥßêǣȎąêȎĉĥŶêŒŚêåȎĉĥȎ
ŋĬŠĥåȎŒąÃňêŒǣȎåêŶêĞĬňĉĥĀȎÃȎňŋĬåŠßŚȎĞĉĥêȎĞÃŠĥßąêåȎ
ÃĥåȎÃÞŒĬŋÞêåȎÞŽȎŒĬňąĉŒŚĉßÃŚêåȎĤÃŋěêŚȎĥĉßąêŒȎĉĥȎ
ŶÃŋĉĬŠŒȎßĉŚĉêŒǢȎFĥȎƓƑƒƒǣȎ�êĥÃŚĬȎŷÃŒȎÃĀÃĉĥȎĉĥŶĉŚêåȎ
ŚĬȎßŋêÃŚêȎĥêŷȎňŋĬåŠßŚȎĞĉĥêŒȎŷĉŚąȎĀĬĞåêĥȎĀŋÃŒŒȎĉĥȎ
TÃĞÃňÛĬȎÃĥåȎŋêŒŠĤêåȎŷĬŋěĉĥĀȎŷĉŚąȎXÃŠåêßĉȎŚĬȎ
ňŋĬåŠßêȎĥêŷȎĞĉĥêŒȎĬÿȎĬÞĘêßŚŒǣȎŒŠßąȎÃŒȎĞÃĤňŒǣȎÿŋŠĉŚȎ
ÞĬŷĞŒǣȎÃĥåȎňĞÃßêĤÃŚŒǣȎĥĬŷȎŠŒĉĥĀȎŶêĀêŚÃÞĞêȎåŽêȎ
ĬĥȎȅÞŠŋĉŚĉȆȎĞĉĥêĥǣȎŷąĉßąȎŚąêȎÃŋŚĉŒÃĥŒȎŠŒêȎŚĬȎŒêŷȎ
ĀĬĞåêĥȎĀŋÃŒŒǢȎXÃŠåêßĉȎ�ĉÞêĉŋĬȎåêȎ�ĬŠŒÃȎ^ĬĥŚêĉŋĬȎ
ßĬĥŚĉĥŠêŒȎŚĬȎňŋĬåŠßêȎąĉĀąǹŊŠÃĞĉŚŽȎňĉêßêŒȎÃĥåȎĉŒȎÃĞŒĬȎ
ÃȎŒŠßßêŒŒÿŠĞȎêĥŚŋêňŋêĥêŠŋǢ
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Figure 11 
Under the sun of Jalapão, in Tocantins, Laudeci Ribeiro de Souza 
Monteiro poses with the hat she braided in golden grass and sewn 
ƑęŰĔ��ŸşęŰę�ƦÒƖȦ�Ò�ƐúşƗ�ƥĸú�ƥíúş�ŰÒĪúĸ�ČşłĶ�ŰĔú�ĭúÒČ�łČ�ŰĔú��ŸşęŰę�ŜÒĭĶ�
tree. Photo by Lena Trindade. 
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Figure 12 
Animals from the Mar de Dentro region, made in biskuit 
by Flávia and Carlinhos.

Figure 13 
The artisan couple Flávia Coelho de Souza and José Carlos Neutzling, 
participants in the Bichos do Mar de Dentro project, 
held in Rio Grande do Sul. Photo by Lucas Moura.

Flávia Coelho de SouzaȎÃĥåȎJosé Carlos Neutzling 
ÃŋêȎÃȎßĬŠňĞêȎĬÿȎÃŋŚĉŒÃĥŒȎŷąĬȎĤÃěêȎąĉĀąǹŊŠÃĞĉŚŽȎ
ÞĉŒßŠĉŚȎňĬŋßêĞÃĉĥǢȎ�ąêŽȎĞĉŶêȎĉĥȎ�ÛĬȎXĬŠŋêĥâĬȎåĬȎ
�ŠĞǣȎ�ĉĬȎ=ŋÃĥåêȎåĬȎ�ŠĞǢȎ�ąêŽȎÃŋêȎÃŚȎŚąêȎ�ĉßąĬŒȎ
åĬȎ^ÃŋȎåêȎ#êĥŚŋĬȎňŋĬĘêßŚǣȎĉĥĉŚĉÃŚêåȎÞŽȎ�êĥÃŚĬȎĉĥȎ
ƓƑƑƗǢȎ�ąêȎňŋĬĘêßŚȎŷÃŒȎßĬĥåŠßŚêåȎÞŽȎ�(���(ǯ��Ȏ
ÃĥåȎŚąêȎßĬĤňÃĥŽȎ<ċÞŋĉÃǣȎĥĬŷȎ�ŠƅÃĥĬǢȎFĥȎŚąêȎĉĥĉŚĉÃĞȎ
ŷĬŋěŒąĬňŒǣȎƗƑȎÃŋŚĉŒÃĥŒȎÿŋĬĤȎåĉÿÿêŋêĥŚȎňĞÃßêŒȎ
ňŋÃßŚĉßêåȎŶÃŋĉĬŠŒȎŚêßąĥĉŊŠêŒǢȎ�ąêȎňŋĬĘêßŚȎŠŒêåȎ
ŚąêȎÿÃŠĥÃȎĬÿȎŚąêȎĞÃĀĬĬĥȎÃĥåȎŋĉŶêŋȎŋêĀĉĬĥǣȎěĥĬŷĥȎ
ÃŒȎŚąêȎ^ÃŋȎåêȎ#êĥŚŋĬȎĬŋȎ�ĬŒŚÃȎ#ĬßêǣȎĉĥȎŒĬŠŚąêŋĥȎ
�ĉĬȎ=ŋÃĥåêȎåĬȎ�ŠĞǣȎŷąêŋêȎŚąêŋêȎĉŒȎÃĞŒĬȎ�êŒêŋŶÃȎåĬȎ
�ÃĉĤǣȎÃȎßĬĥŒêŋŶÃŚĉĬĥȎÃŋêÃǢȎ�ŷêĥŚŽǹŒĉżȎÃĥĉĤÃĞŒȎÿŋĬĤȎ
ŚąêȎŋêĀĉĬĥȎŷêŋêȎŒêĞêßŚêåȎŚĬȎÞêȎŚŋÃĥŒÿĬŋĤêåȎĉĥŚĬȎ
ąÃĥåĤÃåêȎĬÞĘêßŚŒǣȎĤÃĥŽȎĬÿȎŷąĉßąȎŷêŋêȎåêŒĉĀĥêåȎÿĬŋȎ
ßąĉĞåŋêĥǢȎ<ĞÄŶĉÃȎĤêŚĉßŠĞĬŠŒĞŽȎŒŚŠåĉêåȎêÃßąȎĬÿȎŚąêŒêȎ
ÃĥĉĤÃĞŒȎŚĬȎŋêňŋĬåŠßêȎŠŒĉĥĀȎŚąêȎÞĉŒßŠĉŚȎŚêßąĥĉŊŠêǢȎ
�ąêŽȎÃŋêȎŒĤÃĞĞȎŒßŠĞňŚŠŋêŒȎĬÿȎêżŚŋêĤêȎåêĞĉßÃßŽȎÃĥåȎ
ŋêÃĞĉŒĤǣȎÿÃĉŚąÿŠĞȎŚĬȎŚąêȎßĬĞĬŋŒǣȎŒąÃňêŒǣȎÃĥåȎÃĞĞȎŚąêȎ
ßąÃŋÃßŚêŋĉŒŚĉßŒȎĬÿȎŚąêȎŋêňŋêŒêĥŚêåȎÃĥĉĤÃĞŒǢȎ<ĞÄŶĉÃȎ
ÃĥåȎȁ�ÃŋĞĉĥąĬŒȂȎąÃŶêȎĀŋĬŷĥȎňŋĬÿêŒŒĉĬĥÃĞĞŽǣȎňĞÃŽĉĥĀȎ
ÃȎßêĥŚŋÃĞȎŋĬĞêȎĉĥȎĬŋĀÃĥĉƅĉĥĀȎĀŋĬŠňŒȎĬÿȎÃŋŚĉŒÃĥŒȎĉĥȎ
ÃȎßĬĬňêŋÃŚĉŶêȎßÃĞĞêåȎ�ĉßąĬŒȎåĬȎ^ÃŋȎåêȎ#êĥŚŋĬǢȎ
�ąêŽȎÃŋêȎŒěĉĞĞêåȎÃŋŚĉŒŚŒȎÃĥåȎêĥŚŋêňŋêĥêŠŋŒǣȎÃĞŷÃŽŒȎ
êżňŋêŒŒĉĥĀȎĀŋÃŚĉŚŠåêȎÿĬŋȎŚąêĉŋȎêĥßĬŠĥŚêŋŒȎŷĉŚąȎ
�êĥÃŚĬȎÃĥåȎŚąêȎĀŠĉåÃĥßêȎŚąêŽȎŋêßêĉŶêåȎÿŋĬĤȎąĉĤǣȎ
ŷąĉßąȎÃĞĞĬŷêåȎŚąêĤȎŚĬȎŠĥåêŋŒŚÃĥåȎÃĥåȎĉĤňŋĬŶêȎ
ŚąêĉŋȎňŋĬåŠßŚĉĬĥǢ
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Figure 14 
Necklace made with small black wood sculptures 
şúŜşúŦúĸŰęĸč�ÒĸęĶÒĭŦ�ČşłĶ�ŰĔú�ČÒŸĸÒ�łČ�ełƠÒĶíęŞŸúȫ�
Photo by Lucas Moura. 
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Agostinho Constance Sindolo Manuel 
ŷÃŒȎÞĬŋĥȎÃĥåȎĞĉŶêŒȎĉĥȎŚąêȎŶĉĞĞÃĀêȎĬÿȎ^ŠêåÃȎĉĥȎŚąêȎ
�ÃÞĬȎ#êĞĀÃåĬȎňŋĬŶĉĥßêȎĉĥȎĥĬŋŚąêŋĥȎ^ĬƅÃĤÞĉŊŠêǢȎ
BêȎĉŒȎÃȎŒßŠĞňŚĬŋȎÿŋĬĤȎŚąêȎ^ÃěĬĥåêȎêŚąĥĉßȎĀŋĬŠňǣȎ
ŷąĉßąȎĤêÃĥŒȎąêȎĉŒȎÃĤĬĥĀȎŚąêȎŒßŠĞňŚĬŋŒȎßĬĥŒĉåêŋêåȎ
ŒĬĤêȎĬÿȎŚąêȎÞêŒŚȎĉĥȎŚąêȎŷĬŋĞåǢȎ^ÃěĬĥåêȎŒßŠĞňŚŠŋêŒǣȎ
ĤÃåêȎĬÿȎÞĞÃßěŷĬĬåȎǳŷąĉßąǣȎßĬĥŚŋÃŋŽȎŚĬȎňĬňŠĞÃŋȎ
ÞêĞĉêÿǣȎĉŒȎĥĬŚȎŚąêȎŒÃĤêȎŒňêßĉêŒȎÃŒȎêÞĬĥŽǴǣȎÃŋêȎňÃŋŚȎ
ĬÿȎŚŋÃåĉŚĉĬĥÃĞȎ^ÃěĬĥåêȎßŠĞŚŠŋêǢȎ�ĀĬŒŚĉĥąĬȎÞêĞĬĥĀŒȎ
ŚĬȎÃȎĞĉĥêÃĀêȎĬÿȎŒßŠĞňŚĬŋŒȎÃĥåȎÞêĀÃĥȎĞêÃŋĥĉĥĀȎ
ÿŋĬĤȎąĉŒȎÿÃŚąêŋȎåŠŋĉĥĀȎßąĉĞåąĬĬåǢȎfĥêȎĬÿȎŚąêȎĤĬŒŚȎ
ßĬĥŶêĥŚĉĬĥÃĞȎňĉêßêŒȎňŋĬåŠßêåȎÞŽȎŚąêȎ^ÃěĬĥåêȎ
ĉŒȎŚąêȎ�ĘÃĤÃÃǣȎÃȎ�ŷÃąĉĞĉȎŷĬŋåȎŚąÃŚȎĤêÃĥŒȎÿÃĤĉĞŽǣȎ
ŠĥĉĬĥǣȎÃĥåȎßĬĤĤŠĥĉŚŽǢȎFŚȎĉŒȎÃȎĀĉÃĥŚȎŚĬŚêĤȎßÃŋŶêåȎ
ÿŋĬĤȎÃȎŒĉĥĀĞêȎňĉêßêȎĬÿȎÞĞÃßěŷĬĬåǣȎÿĬŋĤêåȎÞŽȎĤÃĥŽȎ
ĉĥŚêŋŚŷĉĥêåȎąŠĤÃĥȎƌĀŠŋêŒǣȎŋêňŋêŒêĥŚĉĥĀȎŠĥĉĬĥȎÃĥåȎ
ßĬĤĤŠĥĉŚŽȎßĬĬňêŋÃŚĉĬĥǢ

When cutting this block of wood, many pieces 
are discarded to create the hollow parts of the 
sculpture. With these scraps, Renato proposed 
producing smaller pieces that are more 
accessible to all tourists due to their lightness, 
size, and price - not everyone can or wants to 
buy and take a large totem home. 

BêȎŒŠĀĀêŒŚêåȎĤÃěĉĥĀȎŒĤÃĞĞȎÃĥĉĤÃĞŒȎÿŋĬĤȎŚąêȎ
^ĬƅÃĤÞĉßÃĥȎÿÃŠĥÃȎŚĬȎßŋêÃŚêȎĥêßěĞÃßêŒǣȎŋĉĥĀŒǣȎÃĥåȎ
ĬŚąêŋȎĬÞĘêßŚŒǢȎ�ĀĬŒŚĉĥąĬǣȎêżßĉŚêåȎÞŽȎŚąêȎŶÃĞĬŋĉƅÃŚĉĬĥȎ
ĬÿȎĞĬßÃĞȎßŋÃÿŚŒȎÃĥåȎŚąêȎňŋĬÿêŒŒĉĬĥÃĞĉƅÃŚĉĬĥȎ
ĬÿȎÃŋŚĉŒÃĥŒǣȎŷÃŒȎŚąêȎƌŋŒŚȎŚĬȎňŋĬåŠßêȎŒĤÃĞĞȎ
ŋąĉĥĬßêŋĬŒêŒǣȎĞĉĬĥŒǣȎŒĥÃěêŒǣȎƌŒąǣȎĀĉŋÃÿÿêŒǣȎêĞêňąÃĥŚŒǣȎ
ÃĥåȎĤŠßąȎĤĬŋêǣȎÃĞĞȎÿŋĬĤȎŚąêȎåĉŒßÃŋåêåȎŷĬĬåȎÿŋĬĤȎ
ŚąêȎĞÃŋĀêȎňĉêßêŒǢȎ�ąĉŒȎŒŠŒŚÃĉĥÃÞĞêȎÃňňŋĬÃßąȎąêĞňêåȎ
ŚĬȎÿŠĞĞŽȎŠŒêȎŚąĉŒȎêĥåÃĥĀêŋêåȎŷĬĬåǢȎ�ĀĬŒŚĉĥąĬȎ
ÞêßÃĤêȎŚąêȎƌŋŒŚȎňŋêŒĉåêĥŚȎĬÿȎ����#Ȏǳ�ĥĉĬĥȎĬÿȎ
�ŋŚĉŒÃĥŒȎĬÿȎ�ÃÞĬȎ#êĞĀÃåĬǴǢ

Figure 15 
Mozambican sculptor Agostinho Constance Sinodo Manuel, 
ČşłĶ�ŰĔú�eÒĪłĸôú�úŰĔĸęî�čşłŸŜȦ�ƥşŦŰ�ŜşúŦęôúĸŰ�łČ�ŰĔú�¥ĸęłĸ�
of Craftsmen of Cabo Delgado. Photo by Lucas Moura. 
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Figure 16 
The Casa das Bordadeiras de Santa Catarina, 
in São Tomé and Princípe and its group of embroiderers. 
Photo by Lucas Moura. 
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Noemia Albertina CabaléǣȎÃȎĥÃŚĉŶêȎĬÿȎ�ÛĬȎ�ĬĤëȎ
ÃĥåȎ�ŋċĥßĉňêǣȎ�ÿŋĉßÃǣȎŷÃŒĥȄŚȎßĬĥŚêĥŚȎŷĉŚąȎĘŠŒŚȎ
ĞêÃŋĥĉĥĀȎŚĬȎêĤÞŋĬĉåêŋȎĉĥȎŚąêȎŷĬŋěŒąĬňŒȎĬÿȎŚąêȎ
ňŋĬĘêßŚȎȁ�ŠňňĬŋŚȎÿĬŋȎŚąêȎ#êŶêĞĬňĤêĥŚȎĬÿȎ�ŋÃÿŚȎ
�ŋĬåŠßŚĉĬĥȎĉĥȎ�ÛĬȎ�ĬĤëȎÃĥåȎ�ŋċĥßĉňêǣȂȎŚąêȎŋêŒŠĞŚȎ
ĬÿȎÃȎňÃŋŚĥêŋŒąĉňȎêŒŚÃÞĞĉŒąêåȎĉĥȎƒƚƙƕȎÞêŚŷêêĥȎŚąêȎ
�ÿŋĉßÃĥȎßĬŠĥŚŋŽȎÃĥåȎŚąêȎ�ŋÃƅĉĞĉÃĥȎ�ĬĬňêŋÃŚĉĬĥȎ
�ĀêĥßŽǢȎ�ąêȎŚŋÃĉĥĉĥĀȎŷĬŋěŒąĬňŒȎÿĬŋȎŽĬŠĥĀȎ�ÛĬȎ
�ĬĤëÃĥŒȎŒŚÃŋŚêåȎĉĥȎƓƑƑƚǣȎĞêåȎÞŽȎFĤÞŋĬĉŒĉǢȎ_ĬêĤĉÃȎ
ŷÃŒȎÃĤĬĥĀȎŚąêȎƒƑƑȎêĥŋĬĞĞêåȎŚĬȎĞêÃŋĥȎŶÃŋĉĬŠŒȎ
ŚêßąĥĉŊŠêŒǣȎŒŠßąȎÃŒȎŒêŷĉĥĀǣȎêĤÞŋĬĉåêŋŽǣȎßÃŋňêĥŚŋŽǣȎ
ŶêĀêŚÃÞĞêȎåŽêĉĥĀǣȎąÃĥåĤÃåêȎŒŚÃŚĉĬĥêŋŽǣȎêŚßǢȎ

She didn’t keep what she knew 
to herself; Noemia shared her 
knowledge with family and 
ĸúęčĔíłşŦ�ČşłĶ�ŰĔú�ƥŦĔęĸč�
community where she lives, in 
Santa Catarina, in the northern 
part of São Tomé Island. This 
attitude alone would make her 
a generous entrepreneur.

�ąêȎŚąêĥȎÿĬŋĤêåȎÃȎĀŋĬŠňȎŚąÃŚȎĀÃŚąêŋêåȎŚĬȎ
êĤÞŋĬĉåêŋȎŷąêŋêŶêŋȎŚąêŽȎßĬŠĞåȎǹȎĬĥȎŚąêȎÞêÃßąȎŋĬßěŒǣȎ
ŠĥåêŋȎŚąêȎŒŚĉĞŚŒȎŷąêŋêȎŚąêŽȎĞĉŶêåǢȎBêŋȎĀĬÃĞȎŷÃŒȎȁŚĬȎ
ßŋêÃŚêȎÃĥȎêĤÞŋĬĉåêŋŽȎßêĥŚêŋȎĉĥȎ�ÃĥŚÃȎ�ÃŚÃŋĉĥÃǣȂȎÃĥåȎ
ŒąêȎÃßąĉêŶêåȎĉŚǢȎ°ĉŚąȎŚąêȎŒŠňňĬŋŚȎĬÿȎ�êĥÃŚĬȎFĤÞŋĬĉŒĉǣȎ
�ŋĉŒŚĉÃĥÃȎ�êŋêĉŋÃȎ�ÃŋŋêŚĬǣȎÃĥåȎåĬĥĬŋŒǣȎÃȎąĬŠŒêȎŷÃŒȎ
ÞŠĉĞŚȎĬĥȎĞÃĥåȎåĬĥÃŚêåȎÞŽȎŚąêȎĞĬßÃĞȎĀĬŶêŋĥĤêĥŚǣȎ
åêŒĉĀĥêåȎĉĥȎŚąêȎŒŚŽĞêȎĬÿȎŚąêȎĞĬßÃĞȎŒŚĉĞŚȎąĬŠŒêŒȎÞŠŚȎ
ŷĉŚąȎŚąêȎŶĉÞŋÃĥŚȎßĬĞĬŋŒȎĬÿȎŚąêȎêĤÞŋĬĉåêŋŽȎŚąêŽȎ
ňŋÃßŚĉßêȎĬĥȎ�ÿŋĉßÃĥȎÿÃÞŋĉßȎňŋĉĥŚŒǢȎ�ąêȎȁ�ÃŒÃȎåÃŒȎ
�ĬŋåÃåêĉŋÃŒȎåêȎ�ÃĥŚÃȎ�ÃŚÃŋĉĥÃȂȎŷÃŒȎĉĥÃŠĀŠŋÃŚêåȎĉĥȎ
ƓƑƒƚȎÃĥåȎŒêŋŶêŒȎÃŒȎÃȎňĬĉĥŚȎÿĬŋȎêżąĉÞĉŚĉĥĀȎÃĥåȎŒêĞĞĉĥĀȎ
ŚąêĉŋȎêĤÞŋĬĉåêŋŽǣȎÃŚŚŋÃßŚĉĥĀȎŚĬŠŋĉŒŚŒȎŷąĬȎßĬĥŚŋĉÞŠŚêȎ
ŚĬȎŚąêȎßĬĤĤŠĥĉŚŽȄŒȎŒŠŒŚÃĉĥÃÞĉĞĉŚŽǢ

Figure 17 
Santomean native Noemia Albertina Cabalé shared the knowledge 
received in the embroidery workshops, creating a group of 
embroiderers around her. Photo by Lucas Moura.
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